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fEH A%
(UMEDA, Anna)

L iZU®IC

Uy —=7 « L7 (Virginia Woolf) 13 1882 AEIZAF A, 1941 4RI AK FAFR &30 T 7=
LMEZ TH 5, 10 ROEICREBZ T LT BITE 2 (K12 5 L, KRNI - T
HA— K 1998: 82-86]', AFARIZD 2 FEAL L TV H[T— R 1998: 8115, Z DX 95705k
FIT HEEAUL, A LTIRAR LIeiia 7 etk & b 2 0 b B e, & Z A0k
IR LR e S Tid <. B IET DERMICAEA R L, EROLE T
T5, LT [#av =tk MrsDalloway,1925) \[ZHBWTIE, BEZIES 2S00 TH

B E TIBWVIADEFBRIE A 2 & C, EHilobE & AT, ZRETHLHELD
KEH7RERFIZ DWW TR R B OIS SILTWAR, ARSUIED I H I [Fr v =
A RN OEAfiT-HEBNERDOTT D 2T, O EHEEEROME L LR 5 b

DTEFHRY, LLAZD X IITHEZEALEN, EXRIER R ELIRODITH Ly TV
L ZWEENR D DD T2\ 2 2T [ F a7 = A RANHEDNDBEHAOHF TS,
FRME NS DO Ly T BN TS BEE 77 4~ A+ A X A (Septimus Warren Smith)
LA ORTYHFRZ - X7 = A (Elizabeth Dalloway) D57 VIZEHL, Ly 7

VUEN s A= AR D L AT 1910 FITRFIZ AR LIZBRTR)D ORFTEE 2 STl 5
—VJ— kwoﬁﬁﬁmﬁBhtowmﬁ9ﬂ ZEERIOYIEr CROMEERIT~E DT DT/ -T2, MR
AN — /UG A I TR LTINS 7o, 1915 SR L 0 BYL L. [HEARFTREL & TRl
A7z [2— K2 1998: 82-86],

2 1898 AEITHINT=D &I U & L, ROFEE 1904 4E 5 HIZITEN S 2T [ 2— N2 1998: 81],
3z IZ=7 Y T F x> (BvelynT. Chan) (FHH DKL WO BLEOIR TV D, iz y L~
D & AAE OO THRICHE L2 2 LT FEEDEANCIER EIER A TE RN E iz L T
% LIEHET 5 [Chan2014:31-36], $£7-. <27 L vy b« v B4 (Margrét Gunnarsddttir Champion)
I X“Woolf’s novel set out to criticize [. . .] a system built on convention, order and control (Dr Bradshaw’s ‘Proportion’
and ‘Conversion”) blind to the ontological truth of art and therefore without empathy” (214) &9 k912, [Fu v
A RN BT B ERZZ » R a— (Sir William Bradshaw) A ASH030L & A0, w7
DHEHIL TV 2072 Lk R T D,



4 WA T 5E

NDFFOSEIRIEIZ DN T BN T D, BT T 4~ RZOWTIER & A THofr s

HLOD, Y PFRRAZOWTIRIBITIND Z ERZ, L, M ERICEL T

L0 ThDH Z L AEAIUR, ERDETS LT AMRIC S IENE T SO TIERWEA S

D BBA OB PR2CHERT D 2 LT ARRSCTIEMBESCIER TER E

WO TZXIBHRTETHITH E S [H e U = A RAN OF7-7efBRE 725 — &> T

T, ZORR, BTT 4 v AR Y PRZAOFITADERBPMEDILTND Z L0,
G 2R T ONE NS FIZONTHEEZIT I,

IL DEXY & TBLLE) DKHE

IVE [Fa 7oA RA] 1220 T, 1923 46 A 19 H® HFEUZIn this book I have
almost too many ideas. [ want to give life and death, sanity and insanity; [ want to criticise the social
system, and to show it at work, at its most intense” [Woolf 1915:57] &\ 5 K912, 4L, 1E
REFRUTONWTEE LWV EFRLTWD, ZOZ b, FEROMERAIEROOE D
DM LT TND ZEDBDND, oy TO1923FLVIEIT, Hr d L/hHOEE L
THESNTFELE AT D, LT, ZONTIEARKRTH D00 X 91T
WOIEHIREE L WAIT, 87T 4 v A TH D, WOMERE LTI N D2 LTOLIE, =
% LISRUONH 772 & &V o Te ANZE AR, TR — RO O% I 2 < L
DITCHERIE, DE D v =T a v 7 DIEREEZA OGNS, TIlE, Y=Avayrl
TERDOBR & 1TV 725 Oy, 1923 L nxIE, 040 5 HIClrhi-For A
IV THTI=TEWT, H2 I RORBEIZYREZ S L2 & LB HRDEITR->TH
Do TOEENIDITT 4 VT I+ AL (William Orpen) (252 [7 7 RTEED
A XY 2D fe 42 ] (“To the Unknown British Soldier Killed in France”) T&H 5, &%
WNIFEDOHHINZ A Y AL T Y . EF 3 CRITITER A ED L, RiF
WA TZRE A0 B 2 LTV 5, S0 EEA R OB - HIIZIT I 244G L, 5 4F
BRI HRBRVIESNIZH L, TS TWD, ZOSMEBIE, Zhd& V(o 1917
FRIZA NP LTSI B S 0385 TR L7280, £ 2 CTHEB L2t
ZARITHE = [ESE—IE% ] (“Blownup - Madness”) ——{Z & 845 L T 5 [#R 2010:240]%,

4 ERICE D L. ZOHDEINE 1923 F L W RERTIVINRO X A VS [Ha v o1 RAL Tl

72 ) (The Hours) & 72> TN,

5OEFAIIEARC LD kIR e (M4 it B =6 ([ U 23estl, 2010) 20 &
—IRIERRERIZIBNT, FHRTHVIEEE TLH D V2D MLt 723, A0 D [7T7 A1

WD A XU AL AT ] 12X, ZARME S 2B T 2B LIAD DN TWVDHDORE L U TV D[RR



MENSEDO Ly T IIE LLED 5

ZDEA MINBHOND LT, BEFTWNUEZRA bl bITkigkg oA 77 v
RIZBWT HER] EAHREINTNWEDTH D,

DNT EFNANTENTEI, DERAT L EERICH 2D Th D08, i I3k
G CHPEIC e o T2 LS b~ OBEOE 2R LTZOICK L, %EITmea ORI 27
D TeOITIENZANLT RIFT25, v 7 A B ZER-ORB A TROVE 5 IRz EEERER L= b
JTH e BRI ENT ARSI, EORLPNHEN ST E EMIE S
Tw5%%%%hmioT%ﬁMLtﬁﬁE%ﬁtbﬁ?%&woLtﬁof\%%®%

AR T LOET R, L L, FDR0NE ZEAHIONTEL, TIABNEL =X
A@%@®Utok%§iél%:T\%@LT%V&W%%KOm185%<#Eﬁi

TIr, T3 2y g v 7 B RZ DB TT 4~ A &iiNT=S, L EN -t
IR T, S ERR T D200 & LT, oRHIIERICHD & &
LHHE RS TOIRHEE LTRAZEOTHA ), ¥ 7T 4~ AFx 3R S8 44
HHO0, L TEREREE LTI TOD DI TR, STz, HEZEE W

) FEECRROEIMZ N Z 5 = & KOOI E e E NELININ 2N Ll B

2010: 235-249],

6 B Tmavk s L2 s NEM] &, BnAnbAETs (Al RNERL2DTHL L) 2L
EALHTHD, FFIIE EFBIRBHEL, b2 5 2efti#r) & 125 T Asy) L oxin
BT D, LIER> T AT T B IEE A5l & & | B iR 2~ 2 & TR 3 D[ & A XR]
LTHNWTND, FTz, 1B LW ) FIENERNZOZMEZ 5 DI L CRFITERICHEZ D, L.
L= 73y 7 (Karen L. Levenback) [FEBEIZT % /L7 OFRIEIZIER L, “Woolf observed the
curious shadow cast by the war dead over surviving former servicemen, as if the proliferation of war monuments,
which glorified death, thereby negated survival and deprived survivors themselves of the right to life” [Levenback
1999:30]1& ., JEEZBT D 2 & TEZFS TR BRTESNTND L9 I Tz Laf =T
D

T RY 7 LA LA A (Pericles Lewis) 1L, “As the discussion of English writing about the First World War has
shown, the work of poet-soldiers made a great difference to the techniques and themes of postwar literatures. However,
the major contribution to the development of a distinctive English modernism was made by writers who were not directly
involved in the war” [Lewis 2007: 115]& | ¥R DA ¢ U ASCAT G2 I2ilGag N (& LTS LIZREA)
IZb ORI OO, BH = A LERRSEIOTEATERIBM L 2> T AR b Th 5 Ll
~NTND,

8 L= /Ny 7%, “The condition of the survivors Woolf had seen in hospitals and *homes’ (a standard British
euphemism, as Woolf herself was aware, for what both Chesler and Showalter refer to as asylums, or the kind of
convalescent home Woolf spent time in, mostly before the war, or where combat veterans went to recover both during
and after the war) profoundly affected her, as can be seen in their imaginative transfiguration in Mrs Dalloway”
[Levenback 1999: 56-57]1 &, JiRlere & CRMMFIZILEDN [Fu v oA FA] ICEBE 52 7= LR LT
é °

[Z&D e N1920 4T 15 BFTIZ ST =/b i 3 v 7 OTFEMRERRIL. 1921 452 29 T L A5

L IBBAFREAGE D 54 /58— MIHST S 6 73296 DS, AR =/bim >y 7 LA STy
7o) R 2010:243]1E 0, ARUTRD LN TWEETTY 6 HAZBx Alebl-binv=rva vy
DIERERZ TN Z B3 bhD,



6 WA T 5E

G K DHEH BT D IO/ NI AN & b5 21TV, LNTR A x 7ok ow;
EE] LWVIREND I PN ZHDIE, B TIH AL AR TH 5,

BT T 47 AZONWT, FTIEZO DNTRE X TP ORESR | L0 ) AREED
SOMWEAIT D, WIFEFENL T LY 47 (LucreziaSmith) ([ZHEAZIZODNL, #EHUVWVRUVWT
T OB TEEN DA R ANBOFRBEZ 2555, o, WP THALITT O EEND
B ThHoTe T 7 X (Bvans) BRHTEIINLD E WO LIRICHRTEND, TAT 7y b
EREGT D 2 L b TET, EIIRITHECE I toffee” & W\ O BARINE D LT H | fEICE
S TUIADHIDHE I RATLE D,

So, thought Septimus, looking up, they are signalling to me. Not indeed in actual words;
that is, he could not read the language yet; but it was plain enough, this beauty, this
exquisite beauty, and tears filled his eyes as he looked at the smoke words languishing
and melting in the sky and bestowing upon him in their inexhaustible charity and
laughing goodness one shape after another of unimaginable beauty and signalling their
intention to provide him, for nothing, for ever, for looking merely, with beauty, more

beauty! Tears ran down his cheeks. [Woolf  2000: 18-19]

BITROLTZ T LGRRT 2 2 &<, BT 4 v ZTHRIET BN TEDHE
LT LN TN, ZiUT—R, BEELE DLV LoDRWEEELZNZ 2L D &
DR LT O X DITBZ 2030 BIHOKDVIZHNT TXEIEL K6 TH
V. “more beauty!” &R THRED HILTWNDZ &b, DR Y AL TT 4~
ZDEITHT HEIEOEE W BB EN TS, LT, ZORNDEEIEE HT L9
(2, RO H 2 BIRBFENED D,

ZOXOREEORREE ZRED T, BT 4 v ALFEITHRME RSO IS )
RREIZR> TV D, Z4UEhe could not feel” [Woolf  2000: 74, 75]5>*he felt nothing” [Woolf
2000: 771 & #R VIR LEBLSND, BTG ERICHE 7oA 2 VT Nt vy 47
(RIS R AT b, AN ESE TS HM B UT, RS I 2R 2T
D RCHMBEE Uy, ZOR)) 2% MR Lo T LT oz TE 6 L)

0 EASEFTZ O 2 TRBORE ERGENFFIN TN D) [THK 1997: 2851 L1k~ 77 4~ 2%
SHEF | X DR 20E ] LALEfHT 5,



ENSD L Y TIIE LLERD 7

ORE 2D, bEBEREMEDIAZ— 7Y 2U— (MrBrewer) ([Z0LEISNDIFE
JEFNZ AT, BT LT TH S L) #EZ2 HAL, “helooked weakly” [Woolf  2000:
7317~ 5 “he developed manliness” [Woolf  2000: 73]~ Z{b&22T 5, EOFEE, H ORI T=
Ty o ADMBEHICT L ST T E A ER E L L TE Y | “Septimus, far from showing
any emotion or recognising that here was the end of friendship, congratulated himself upon feeling
very little and very reasonably. The War had taught him. It was sublime” [Woolf 2000: 73] &9
FOTEE AL L . A DI B U D 2 &N inole, ENEIT TR, WO
BN TEMEANSHLTE T2 LT B/ TWD, LoD, EEEH Y OEEERBTS
TERREWT Z D BB L] OO 21THENETH D, RBNIEE LR T
P9 %% HC“But ‘Lovely!” he used to cry, and the tears would run down his cheeks, which was to
her the most dreadful thing of all, to see a man like Septimus, who had fought, who was brave, crying”
[Woolf 2000: 119] &L LY ¢ 7 WEEZZ T TWD Z Enb bbb Koz, BT
W T B NRE WS 7 ERDITHER e L SNORRTH -7, LI - T, v7 74+
I FEY CHERACOBEICIE R L CHIEBICR SN2V E R ZED, £V O ESICL TN
TEHRGEPRR D KL D8 D, LinLik#E, WSHEIZRLGEZD THb L) NERE
WOHTETER, fiaE LoD 2 Lilnb,
JEAE DIRELCIER ), LIRSRLEE W o 72 Z LB OFERIZIN X, ““The War?’ the patient
[Septimus] asked. The European War—that little shindy of schoolboys with gunpowder? Had he
served with distinction? He really forgot. In the War itself he had failed” [Woolf 2000: 81]& V9 K
T, BITHAHIOEF LB VB IRDREED 2\, BB 2N K D RIBIETH
D, v=va v OIERPTH D, LrL, HORERICY =g v 7 ) BiRrye4,

1 EERE D ZORBICOVTERLTEY, Tha IEERIOR bhidit s LTOMBEZITA
) ToRER, TRy [0 Bk 127e o7z LIRRTO A EE 2016:14], L2 LEANT,
[“manliness” MELSES 21T M E 72 HHLLOFWTAR S LWIED VLA RS TLEW, KOFEEZEEL =
&o)fgfowotﬁ W LOE CBEEZ R U2 ) [BE 2016: 4] e BT T 4~ ADZ EE/ITLTND
. BUTHIC AR A G LT B 0Tl o T, A RBITHT AEENSEZ THIRLT TARS LR
‘1/ V] RS LI EETHHFE WV ERZR,
12 BRI DIRIE SNMRAE O Y 4 U 7 L+ Z—F— (William Aldren Tumer) 13, 1915 4EZ 2 OFf
FEOAFRYE 2 “nervous shock” > nervous and mental disorder”% L "C*““‘wear and tear’ upon the nervous system
[Turner 1915: 8331 & MO, EOFERIZ DOV CREEREL, #IE, LI, NZH2 2 &, oM RE-0R
R OB, SRR AT D, T %)H*EFE/J@I%‘?Jﬁ*EFE’JJﬁE@VWT 3. . ] the patient

would suddenly start and sit up in bed and look around him, crying out, ‘He’s gone, he’s gone.” It was subsequently
ascertained that this patient’s brother had been killed when fighting beside him in the trench. Many of these cases
present a scared or startled appearance. [. . .] Others are dull, lethargic, and apathetic, taking no interest in what is going
on around them” [Turner 1915: 833] &9 & 912, ZHRULONE L7z JEPHA~DBILRETZ D Lot
T4~ A LT DR DTN D,



8 WA T 5E

RN G2 6D Z 81377, ZOSERERIND Z L AR, NoKE, Yur-fk
TEONR—T 4 —TET T4~ ADEREOODEDY— T4 UT L TFy Rra— (Sir
William Bradshaw) 73 HIZ3 5 — DR TH L, 77T 4~ AFBHTITIE-> TV D & Ji
TWRWZ S b LT, EIERLEDIL, b9 UL ) OIFFRIE Th 57— b R EA
(DrHolmes) (2R & St 77 v Rva—aid ORKTE) BRIT TS, ik
LUy TNVEBFICEONLIOTH D, 20 HEORE] SV D1, 77y Kya—
DMEFTRES DB OB LTS TH 5, #iT' 7T 4 v AN OB R A
ARET, PRITEHR LT, TR ] 2AREEL TS, EVHRZIUTIES TV DIT
EW W EHERITT 2D TH 2,

7T 4R [BH L HDZENRDONDEAT, MFCHENEE R0,
BIKOETTHREAMIBNE S LA FICANDN, UL > TEFAM LT &
WEEELTLED, LK ERLRoTLEY, KN b7RL, @, MFCHLELE
IREIRVT) LToE A7 B OB FEREAMIIEASIE RS &V ) Ly TV ERLY ©1F 5,
DREDALET, AN LD D L) Wik LRV Th D, £ LT, LA
WIREET % [EE] OPSHAEE LD DRI, 877 4 v RAZAZ WS FERE
A D, WHEOE LAZIERE LTERIL, HERIZZOREIZM LT D Z & THAHZ

LWEELRZ DM, JENETT 4~ A HRICEDL LD D & W /NDFERDN BN
ERDOIMEREIC LD EETH D, BADHED D BFICRIUIE 72 ERE, PEbRD R
DRGL IR DITTER, FEHINCIBOVGED BN DT T 1~ A L FSHEHE & OBIRN D
E, BEEERE LW EROR EPEROLEEN R TENDD, UL TITZ0®TT 1~ A
EWVWOEBIIIFEAD L vy T IVEREY | FFORZRLE L THIVW TS, mA%ﬁrﬁ%ﬁ
AL HEH L LTRODTHDITHE VIO T, FIHENIDOHLEMTO%E. TDOLV
T IUIHRTIEEL L TRE LTV, £ LT %%Tifﬁgbéj&%z%nt%@
M. BETIE MERT)) ERIIND L OIT, KU EDIUTHRH OFERRIE 180 £ D S
DTH D,

L. FfVTF

Y TT 4~ RIAEANT A Do, FERRHED B0 2 BRI IAE L LD L LT
WHEEBZ, ENDT-DIZEN T ZRIT L0 THD, L, BIMIENFECHRZIN
OPFTHDOD, #hhIZA L DTN EEZ TND DT TIIR, BOLRORED S
il CJ~ 5 *“(He sat on the sill.) But He would wait till the very last moment. He did not want to die.
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Life was good. The sun hot” [Woolf 2000: 127]£ 9 K 512, L TLNBIRIZTZWVE 135
2TV, LA, NMEFRWHDZEZEZ TS, HEDNI%IE ‘He had gone through the
whole show, friendship, European War, death, had won promotion, was still under thirty and was
mmdmmmW”m@M 2000: 73]& N9 X 9IZ, TH 30 R O S TG HIEL H-

EHRERL, FEEL WD LIS, LL, IRLTLEE BICTROITWD DT
TIHRVY, £ T THER LIEWFED, EOBIIE DL TN DALV T T Th 5,

7Ty RYa—OR8REZIT URE LIZBEOBEIZIE, €77 v AL & bIZHEANA
T FOAEAER D IARD D,

Going and coming, beckoning, signalling, so the light and shadow, which now made
the wall grey, now the bananas bright yellow, now made the Strand grey, now made the
omnibuses bright yellow, seemed to Septimus Warren Smith lying on the sofa in the
sitting-room; watching the watery gold glow and fade with the astonishing sensibility

of some live creature on the roses, on the wall-paper. [Woolf 2000: 118]

ZZTIEHEPENTHIZ LD ST, A M7 Y ROEBIKAIZTE > TV —J7, AN
ARNNTF R DV TRECINIZIR D ST b, £z, ZBE0E L TEED N
TREERD LA F 5 TAEZHO L HICEIEEl- TV D, I 2 TIEEEA L RO & i
T 572012, bEIDOIVENOHENFEAINTND EEZ LD, L, s
T FEZRIC Z O DHET- S D D,

ANFFIFFREDOE KT D, REICTITRE@LATE L L) ITho7cZ et 20
ARNFAIIET CICHEROFICAD R TH Y | FHIERSD &V D DO TR -728, %
LZELETT 4 ATHEHETH Y, SCRCOWTHEAE 2N SIMFETEATZE N D A
MHBEZ LD LT, LUTHRERFEDE TR, LIedi> T, AT FRERHE LT
HOITFERRIZEST 5 Z & Li3E 2TV, T, RET T 200y, AN FORIE W Z
I, TSIZBFATLEY ZETHD, 2, 3 BHHIETHE L WU, 3<Ic#L, /&

B EEa—T - BT v T =7 7 —RUI LD E, AT IO &b EEST AR = —
b= OO OICHEZEDL Z L ThoTz, WEREL, HEMSENZ E0D, AR
FBERE ONDBGER - DIZE > TRIERWEY L2 I 07— 3 ‘/@ﬁ‘é‘?ﬁ%ﬂ%%iiéﬁﬁ L
7polo[ 77—V 2016: 42], 19 Al E TIXEMREOELLTE S 7o 3T H3, [BREOFIAIC ﬂB@EL
{EREREAITOW R ) IZL > THITRbDIZ/eoTo, FIUIT AU 7205 Tl 20 e ZAIiE 7
SNFFHEEEE LTAF Y AL RAYOLARIDNZET HILTHB[ 77—/ 2016: 44-46],



10 WA T 5E

MR 75T, LML, 2N TOD AT TIIEATH Y . TOMERHENY
BAILDIKE LS SN TN D, DFE Y 2O FHETDOT D307 E V9 B S THEEEL T
HEVZ L FENTELFIZE LS, BALE > THWRITITHOETHWRWE T T ¢
TADLERI L TNDHEEZBND,

L LEREZ, /ST F OB EAWSERIRA A — T ORI BTG & o 72 s
%5%ﬁ%ﬂf%ég>ﬁﬁﬁﬁ%k%iﬁ*ﬁ&\ﬁﬁﬁ%zf%ﬁéﬂkkﬁ@ﬁi
VI BEN— & ZHAMHA T AT TNTE T T A~ ZZD LD TH LD, EOFIHITIHNT,
BITERT D &, NFTFRNZRDEADEERINTHZ HIZ LA > T, [FRHZ SR DO A%
FRO TV DRV ENDIRETH S, £ LT, HaLRKAaN I Tns Lo, Z
JREITET T T A< AT DA DFEV T Ty Fya—& bREMT b TnD,
1B, REN ZOEMOTEFSRDEHTHHIE 222 DR, HOFDOFNNTED T HIKEAD
HTHY, ZiiT“Sir William Bradshaw’s motor car; low, powerful, grey with plain initials
interlocked on the panel [. . .] and, as the motor car was grey, so to match its sober suavity, grey furs,
silver grey rugs were heaped in it, to keep her ladyship warm while she waited” [Woolf 2000: 80 5#
FS B LG SN TV D, BURRIKEARTZT T < PUTEWTH 2 BEOMHNT HIK
BTH—L, EbEEZOHD LihS) ZHH L T\5, £72, “aheavy look, a weary look
[. . .], which weariness, together with his grey hairs, increased the extraordinary distinction of his
presence and gave him the reputation [. .. ]” [Woolf 2000: 81]& ., DG XTI
OINTWDH, HE M‘Eio“(!ﬁbﬁ&%éf?‘ﬁ@%ﬁ&bﬁﬁ” CITHEIL TN D, 2D XD
(AR DJE D ITIK A (grey) THE— S, MM OSM E L TIRADSHISAITHEE L T
Wo, BT T 4 v ADFE S I fECREEICT L, HE L HEOZATIK AT
7T v R a —OSERRREBEHIR S ISOR O S d 72 %,

ZL T, ZORBERESNIZBHAVNTTOFEL, BT v AL biZh e 3 E
ShINTND, OE-DF. . ] he looked at the sideboard; the plate of bananas; the engraving of

Queen Victoria and the Prince Consort; at the mantlepiece, with the jar of roses” [Woolf 2000: 120]

149/ Ty YUTHFRT A D INFFROME] ~AF— - C F—R|ZLBHaAZ V) HOFkER:
Bk & FOgEEREEFIH LT ST EEORIR A FNZZET T D, BT A OMERIEC LT, fiddzE
%#ﬁ POBEREHEC O A AR L, aAZ U —DESEE 2o T[22 v~ 2012: 90-
2], £l2, Tr—FUIA— ALV —ZEEREDOT A U T b s v Rem— s R—=H =R V2T AT
DHEZE B EIZENTZ 1904 FEOMES [ v & TR Cilibnr-idsg (3 4fE] (2o, il
FE 8 D\ NI BB S U, 3T 385 &t S e 2 BT s OVER At ieE o
B L CWABE X 254 Ol D iR S3E) [7 77—V 2016:108]& LTAE~7= & fRfilf LT
b
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L. BRI 4 7 Y T REL T A S— NADKE, T G TGO ®H 5~ v F v
B L L HITWABIL, ENERHRAGIIHEL TV D DIZLFEND HHEROVE D
Lo TWND, Uq 2 MY TN T 20 U B ST 1923 272> TV ThH, Uy
7 NI THEETNNR—= MABHILN TS L DT, ZHHIFRFRAEDb->THEDL LT
ZZIZHDHDE LTHiIDND, ETROETIX, BT 4 v ADEEND RO TR
N F % HIZT %, “Hestarted up in terror. What did he see? The plate of bananas on the sideboard.
Nobody was there [. . .]. That was it: to be alone for ever” [Woolf 2000: 123]& B 6b 7= il Z#E
bEOLT, ANTFREINRBEICAD, AT 5, & LT, “Hewasalone with the sideboard
and the banana” [Woolf 2000: 123]1& ., B#sl] & /3T 7 & BA72T D3R 5% S /GE I A
%o DFED ., FRIANE L TO RIS T, WOETHED LRV EDDUED
2B T 4 v ZABMAAEIN TN D RFRIZERY R S THERR S 1D oot & S RIS,
NFF > TRASNTNDDTH D,

IV. EfiZEZ R PRZ - Fuy =z

[#a v xaRALD T THHRE & W ZX, A EEOTR SRR D 572 0 IZ3HER
SIMBBIENR, ERE W) RICEALTH YD E D ERTIR LRV AININD, FrTx
AZDO— NI Y PRATH D, HITEFEMTIEARD, “She liked people who were ill.
And every profession is open to the women of your generation, said Miss Kilman. So she might be a
doctor. She might be a farmer. Animals are often ill” [Woolf 2000: 115]1& 5 K 512, EARfidH L
IR DD TeE 2RI 2 e DIBG BT R D e L T D, ZofEmicE
WCERTDHERCSBLOML T 5 & T 272 BIX £l e LTHE DL TV D 7210 22 BIE,
TYPRAREMES D LITEI NI ZLhOn, THFETTY PR L TR, E
WOFFEHATHH I A « ¥/~ MissKilman) & OFRIEERZRZBLE D CHhd 2

LiFb o7, BRI TS L0 JUICOWTIRIB I SN TE e, ATl ZoE
fill & DEBEIZHOWTIER LR S = U PARZEAED SO0 Ly T /UTDWTEET D,

FT.OEDADL Y T/UE, U FARRADIR, DEVEL IS LESITONTTH D,
IR s X NI DS E o T2 B “Elizabeth had gone. Beauty had gone, youth had gone”
[Woolf 2000: 113]& =V R F ZLTHEIDIDZWIILTND, ZOSHEILE
NTND I DI, ITHE» LSE LW NTIROD LD TH D, T LT, TOWPLDEL
S Y RTBHZON TN D, ZOFIZE, D2 F Y v¥ -y xA (Clarissa
Dalloway) . ##IZ/ =7 4 —THEG T HHFEDZEICHEHAOND D, NA LR OWLE T
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HREFEDNIZHIZL > TH Y FRAT e VU A ZEHERALN TV D,

It was so nice to be out in the air. So she would get on to an omnibus. And already, even
as she stood there, in her very well-cut clothes, it was beginning. . . . People were
beginning to compare her to poplar trees, early dawn, hyacinths, fawns, running water,
and garden lilies; and it made her life a burden to her, for she so much preferred being
left alone to do what she liked in the country, but they would compare her to lilies, and
she had to go to parties, and London was so dreary compared with being alone in the

country with her father and the dogs. [Woolf 2000: 114]

TYYPRRAIRTTOR, Z4, v rA, ME, DAL= OFEIZHIZ BT
WD, INHIEENDHEIA LIRHE, ZLTELEEZGEL, = PR RLEE -
T, Floy SR XU E7 T Y o PORIT, HSELWWDEL 2T % bR %
HDSHBE2m AL TR OBREMe SELLn6d, 2P T v X
EENPLND, LirL, SIHOBRFERDICHD E DI, TP _ATRLTIDL D 72
NS OFHIZ I A TIERB 5T, LA TR TUILWEBLTND, HEIPELS
EVI Ly TMIE S TERZED D Z LITHENE LTS 2 EMbnbd, BT 4~
ZIEREND Ly T AZRBID Z LITRIE LA, AR ) P2 B fE RO L
YTIMIIAIY L, HETO-ZD LELTZLEZREATND, L, £ZIIRY Z
U Y OJEGHTIEZ < /3—=T 4 — & BV T LEeRERL & DB ZRIENMER STV D,

LinL, ZUYFZNTZ Y o Oea ks 2 3L < ROEN I L & RAGA A
TWD, =Y PRZABEHNCES T HDIE, A &~ RIi) OB —H —+ 7 4 /L2 2 (Peter Walsh)
PEFROGUT TS 7Y v¥ - a0 =2 ICRWVCEZHRLRTH L, ITIAET
boA  FALMELTHED, HFORHERTED7ZOIZn  RATRE L TWD &) &
Exr7 7V yHZEAL, Baid, 77V vy HiER) Fv— e OAFICHE L TiEWn
2600, KixBEEICHDND, bLE—Z— Ll L Wb, LA S 23,

AU EOBEIRD L H 72 b DI E9, “.. ] it was as if the five acts of a play that had
been very exciting and moving were now over and she had lived a lifetime in them and had run away,
had lived with Peter, and it was now over” [Woolf 2000: 401 & 3~ <\ZZDENIHEEZHL 5, =
DEINZZ TV v HBREZOKFFHIXGIY Z2F 7], R7 BN TT U PR ZH%
Y95, £LCZ 7Y w¥iL, “Here is my Elizabeth” [Woolf 2000: 411 HEH & [FLD |
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EVIHBEL L BIUROT Y PRRZE—Z—ITRNT 2, TOFVHIZONT, B—X
—|3“The way she said ‘Here is my Elizabeth!”—that annoyed him. Why not ‘Here’s Elizabeth’
simply? It was insincere” [Woolf 2000: 42] &, 7ot [FAD] L O IOIFHF7-Dh, s
REWHTZEHINLD, 222, T PRAEEDLSTHOHDO Ly T ARG D5, Y PR
[TH22 D (YY) TR 77V v P OROT I PR THY, Funv=AF
D—NRILDTIH D,

E—=S =37 7V ¥ L Y PRZAPETH RN E NS 3, SRICBEHLTHWRIE 77
Uy Hh& EZANT Y PARRIE e T = ZOPTHIZHEITWRY, 7 F U v Hid For
the Dalloways, in general, were fair-haired; blue-eyed; Elizabeth, on the contrary, was dark; had
Chinese eyes in a pale face; an Oriental mystery; was gentle, considerate, still”” [Woolf 2000: 104]
&L Fu U oA ZONETHABRGEZER 2 DIZ, =) PARZTBREZITHENRDOREE L
TWHERBL TS, £V A NIV RZ =LY DHEHA 7T Y o HITkL, =V
PRAIA T U RADE D TARIE ST, Hrob LEEREZELOGHbHD, €
Z T2 “For no Dalloways came down the Strand daily; she was a pioneer, a stray, venturing,
trusting” [Woolf  2000: 117]&, ¥ 2V = A ZDOHTA KT REHBRIEREN2NT &
5HTBHDIREET LR C D, P IME— SRR E R > TBY ., Fry=AFK
DFE HETORNE ) JRRFIED R 2 B A2V £ THEBRIZITS L0 5 1T,
BRI &V o TSI & RV iR A R & D&t & LTl TV 570 &9
Thbd, LoL, £D—J57T“Butit was later than she thought. Her mother would not like her to
be wandering off alone like this. She turned back down the Strand”’[Woolf 2000: 117] & #£58 % Gifi
D, FLRHOTEA LR TWL, HRIIF T =AFTRT7 TV v &) Pl b ik
Bl BIZLTHWDEIICRZATY, #RIE 177V v FOROT Y PR (T &0
DTHD,

7o, TUVPAPREMEZERLDLDL, ZOA TV ROFEROKTTH D, Pkl
A+ F L w D F HE“Law, medicine, politics, all professions are open to women of your
generation”[Woolf 2000: 111], 2FE W = U F_RZADHARD LM T I3AR & 72 likZE03B1 7 C
WD, LWL DFELBN L, EEESETEICRV TN EE R D,

She might own a thousand acres and have people under her. [. . .] One might be a very
good farmer—and that, strangely enough, though Miss Kilman and her share in it, was

almost entirely due to Somerset House. It looked so splendid, so serious, that great grey
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building. And she liked the feeling of people working. She liked those churches, like
shapes of grey paper, breasting the stream of the Strand. [. . .] She would become a

doctor, a farmer, possibly go into Parliament if she found it necessary, all because of

the Strand. [Woolf 2000: 115-16 585 | &1

TYPRZZDOL DT, EAFRCBIGEIZRD Z L 2B RBRRHA T REARN T
o HRATREIIZDOBINEL LWKEAOY~E Y b« T 2% RIZRHZEWENAT
WD EWI) RICH D, BHEILRSTHIZ SADANEENTZND, & AD RITNEB 7o E
BRDOHRIL, BT T A RAEMIZDOITHEMTEBIZHELS, £L T, 2287 Ty
R a—%ifhe SEDIKEAMER SN TEY | ECBEEE & WO o TEBEED M 2 S
FTHRMOHEEE L LTI TND Z BRI 25, BE, = U FRRIMANG L T
N LAMAT HD Z EITHER S LTHDER, 22 W o7z AD RICSiokElcm =, it
NZ&FHE U CSRE T 2N TV D, = FRZDOGEE, BRI EShbivk o L&
HOHDORKITEE EREFE TT HH, HEZIZIT“But she was, of course, rather lazy”[Woolf
2000: 116] L HBEEND Z LD, ZOWRENETIEL S THAH ZENTRBEIND, FHil
W IR BB T 72 57259 L0 ) IR - B U OBIFHI L, FEBRCEO—H
Z AT RTRERI R < L BB L THE D AN A SRS 2> K0 1770 v o
FELWIRT Y PRZ ] ENWHHIIZEBELS ZEBRTRINDLDTH D,

V. BT

ERCIIR L THE S 2 DR T T 4 v AL DY FRAEN, EMLOEOXEE
KOTIKEAIZ L > T, S FBE#EST 6N, ZHETIDSEDITHONTIIILITH L
DINOEENTE AL T FRANEMICENLTWD LN ) BT RIBIENS Z
Ehdhotz, LnL, fiENLDL T ILEW) ENnDEX L&, M b1 E olEkt:
FLRDHDOTHD, £ LT, ZOMEZIIT L5 Ly T MIERTET BRSO b O TIER L,
HEH VRO O BITAE I UANT 2 L WS fERZ I H ATV D, fFRIZRBWTET T
SR AIEZD VT NEST-DIFEL T LY 4 T THH L, EY Vv Aflz oD
FEIRELI LN Ly T AET Y FRANED O, BBlEEOTEABOARTH S,
OV TMENS DTHRBENE L, H19 LIk 7T 4 ~RTEEKT 5, = U X
AFEMICEN A 2 & T, WEHRO 2 BIZH LOEERIANEA 5 LB TND, ¥
T HE REREE L LTS 2D bND 2SI L b b, (R ClIERA
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NIANET BT 72720 TR 87T 4 v A E WO EERITERD L v T2/ LAHT
[FfE DRI LTS ZE bEETERY, FEbIVNEZ IS IFER TSR 015D fabt:
ERioCNWDEDOTHD, £, BT T 4~ AR [B5 L) HotzoizxtL, F
RECIE MR R MER) ), OWTHIER E T 6 &5 K oz, ORI &
STRELBT B, [Frv=oa AL ICIE, TELE, FREFRUTONTEZ 721
EVWHEEOFEERY . ZROMEEINCHION TS LW B0, FIRHS, IEXIER D
XL ERFRIC L - T, EIC k> T, FRZIFEANIC L > TEI O TH Y, TNHITHICH
GO LA EHE LS 72 Ly T VO UAHTFIZR E 220 & D 2 E R D
DTN, ZD KD 7ekESEAR U TR | & D 9 ZIATHLY 3L TV DR TR
EWVHZENRITWEHEEZL D,
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