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Issues with Structuring and Classifying Performance Data:
Focus on Opera Productions from the 18th to the 20th Century

A4 7 RE ORETF M0 BEEF BEX @A it 8%

OKAMOTO Yoshiko' SAKABE Yumiko® KAMITAKE Kieko® ARAMATA Yusuke® TSUJI Masahiro®

AN XE® EHF EEF A »hos°
OKOUCHI Fumie® HIRANO Emiko’ KOISHI Katsura®

1 HERE

2 ABRMEEABEHEBMERFE LYY — Email: YumikoSAKABE@sinfonica.or.jp
3 WRETRFE

4 KREXEKRZF

5 BARY

6 RREMAZFEFBREETERSEFRK

7 HRKFE

8 BB RE

1 Kobe University

2 Statistical Information Institute for Consulting and Analysis

3 Tokyo University of the Arts

4 Daito Bunka University

5 Meiji University

6 The Music High School Attached to the Faculty of Music, Tokyo University of the Arts
7 Chukyo University

8 Kwansei Gakuin University

(ZfFH : 2022F12820H. ##xH : 2023%F6A1H. EFAkKH : 20234£9H25H)
(Received: December 20, 2022, Accepted: June 1, 2023, Published electronically: September 25, 2023)

P&k © Afaid 18~20 il T — 1 v/ SHREIGIC B A EEMERBIZEO—BE LT, 74—V F7—2 EXHRIZ & 5 BATIHHROHE
MRE T =2 FHT B IH72o TOFMMEL IR 50 BAMIZIE, R85 —RFE» L7 — 5 24l - e 28, GO
IR, HEATTORRE., T H RLWEHERONGEEIR, LESHORNE, MEnOWZIZ L 2N PN 60H 5. £ ) DU,
FER OB E BE2S, MR E A OMMEE L @i KL TWw b 2 b, 215 OfEEORFHIR—1 7% 7 + — L 1F
WMOBHEMI T B EDHD L. HAGEROIENSH/ONTZINLOMEEZIET LI E1E, 7—F X= 2ERA~DOHF 724541
JEZ RS 25 DTH D ).

Abstract: This paper aims to highlight issues with database construction for opera productions’ performance data. The research project has used
literature research and fieldwork to collect performance data from several theater performances to analyze changes in and expansion of music theater
performances from the 18th to the 20th century in Europe. Various resources were used, such as posters and playbills from different regions and
periods. Since these items reflect the values in each period, elements such as data items, type, and layout, show what was significant for the viewers.
These differing elements occasionally compete against the purpose of constructing a unified database. The findings drawn from resource comparison
have provided new possibilities for database construction.
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