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A2, P RAY A2
—— 1959 {EDEPITIIRT A V) A BB 72 6 L b D—

5 W E T

0. FU®IC

C DI, 1959 FFICHARDHEED YD TT AV A CTRIEZ T - 7R Bl
DG & Z U B HEREDOWHZEE () DRIGZ I L. Z DM REEDS
WG 2 7B BRETHLDTH D, 1959 4 5~7 HIZ P T, HRDE
WFF RS (BUF, SEEBEmE) 137 X ) A %MW 2B Y 7 —%1T-> 7,
CHUFHARDHER DY) T OHFINEZETH % & FRFIC, B L v Fifkic L o
THHD TDMNRNEETH - 72, I YIEHE—D 71 7 = v ¥ 3 F L edEsK
MR 5 7 hy, HRIZEHPORES TREEFILOEIICHEML LT, 7
AV AY 7 —IZHEADHH TS 2N ) O THIE S i dd, fhoiisIc
RTHPHEVNEFEOTH-72DIE ', Z2b 2 bHEPHAATESAHE Y HIC
T OBV VEBETH 72T L L Wik, HAM2ICE T 2 REPKER D
A EHSHRATIC L RBIRISHEAN L 72 2 EDSBIR LT w572 59 (18id), Z ok
WM, WERDT XA AKMENS 1y HEORY 7—%2ET 22 Lick-
7DTHD, —47iE, 5 H 20 HiciE, 7 H 3 HICRET 2 EToOWIM, 7 %
VAD=a2—3a—27 9> DC FAMY, TRV, V75700,
YT VA, B VVOEHTT, §F 33 MOAHEITo 7%,

HW AR ZETRIHT 22 61F, ZOAHEIZ ‘East meets West, West meets
East’ oo/, L4205, 19594FE L WIHRZEET 2 &, 2 OAHIZIR
REFOE®RZARE 7 XV A H2CIZEBHAENL LS LELEEALS, Tk
bbb, 195913, HARIC L > T TMERRIE L 72 1952 42> 6 8 4EH, EFE
HITIE L 72 1956 45006 4 SEHICH 72 D | ARSI 2 U IC & 2 908 % 151G
Lo2odbRTH o7, 7 XY D ZMEWT 2 K2 N2 HE5Y 7 —1%, Bk
HADEE 2 ~DERZ R, MO T 2 —VICEENTWRIAFD

©Naoko TERAUCHI 2025
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TR, PO TETHEEADOHOFNCHE S/ HRFETH H -7,
CDFMILTIE, SRR 2 B O SHFAS E ABE L0 D &) D3GE
25V 7 —OKE., HEOWE (FrnrJ0) oFflzs s L2 B
RIS ° AT OMEEE TEIBS Uy DRiH, MIFOBRE~DA v ¥ Ea— Bl
DOHFHEGFIE . PEERIC X 2 AMHEY - BlFED 5. 7 A Y ADOHERO KL L 2
W RO EEEZT L, 2OV 7 —IEEBOWOHINAELE L CTHNT
DAE=LR=TICHHNESNTE Y | FEKBERE ORI TIZIA M s ik HkH
ThHb, FEL, ZOVT—RKBMLIYFEE» M ERALZEREZD LITw
KOPDXTZIDY T—ICER LI E23H 5 (2014, 2016, 2017), 7.
HASALSSRO RS 6. v 7 —DEBEZHE L 2BHoimIXd H 2 (2020),
L L, B2 2 EICHERBINBNEICERAALEZEEE DN R v, K> TARI
FHRBLOBLED S 71 7 7 LONE, WROFHE, YFEORM A EICEHL T,
C DM NIEDIH KD EE « HERBIC D 726 LA E LS T 5,

1. ZXUYHAREY7—REDER

FNTOHEED 7 AV Ay 7 =Dk, 72 A2 5 O3 X - CH)
L7, 19584, KRIEEE 7 2 A7 4 NV THRH L2 —a =2 - &
74—+ 2NL X New York City Ballet (BL'F, NYCB &%) OfREEY v h—
VXN avA4y (BA—RAF 4 ) “Lincoln Kirstein (1907-1996) 1&. HA
eI R T, e a—a—2icflEw T o, RKEE 7 =
AT 4 NI E T 5 NYCB A1 1958 44 H 10, 11, 12, 13 H#E %D
TS ¥y ad A V2 OBREROKETHREOAPHES DM E YL L
Eiohd’ XLy ayA v dREE, 7 AV AOHEKY, —a—3-270
HAREFH D =@ E 200, HPREHFEZEL T HROMHEE, 61
HNTICEENMEb ) KA TOERHE, BHEMEL EED s, §f
RELT, F1959 4ED 5 HIE NI OPEREI L 72,

BE, TAV AP S DEFETIEH o3, BHERET X ) AAHEL
HIF TR 19592 Ho THARDHER I 7 XY A~y Ew)idd (P
Bsscfby 57:18) 1z X4ud, HAMZS 800 A, 7 XV AHliE 25,000 F (1
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FL =360 TR 900 M) AL E VS, FAs a4 v doAfhT
%% NYCB T?D 20 Flic b7 2 NEIFEMITICT 3P AV b L7, ZDfhD
IS O W TR EBICIE B Y v v - V¥ 25 ¢ Japan Society'! (D 3#)
PARVIOTBWEPRERBEE LI EEZoND, FICELOWERE L
7 A TORBFICIE, ZHo HAHFEH, HRADOW LA, BIMIO KRR ENE
FIFRAWPLLE v a vz L, 20 IcESZUN L b0 LE
Y (I

2. PRVAREDOTOT I

£ 113, 1959 FDORNHY 7—DR 70y 55 TH5 "% 5125 H, EHET
DEZOH%,—111E 5 H 26 H25 6 A 13 H% T NYCB AU, = 2 —3 —
73T 4 SR ~ ¥ — New York City Center of Music and Drama (DA,
NYCC & %) ¢ 20 MDA % 47 5 72 NYCC TO AL B D 45 73 FEEEH AR
BPIENYCBOANLZ, L) 2EHERL 7%, £/, 6 HOHICR7 >~ F
v DCDH v3— L v+ % —2 Z Dumbarton Oaks (Garden), 6 A 15, 16 H
WKWERAFYDRA Y - 87 v 7 - =5 Boston Public Garden TH#F4}
HBRICHE L 2, V7 —RPREEHRENTA TOMBRTHL, T ML
TlZ7 ¥ v b v K% University of Washington (6 H20H), ¥>v 77> &
23R ALAE (Veterans Building) (6 23, 24 H), u¥ ¥ Yz )V AT
ZAY) 7 F V=T RFaY Y 2 )L A University of California, Los Angeles
(AT, UCLA £1g) (6 A 26-28 H) N7 A4 Dk 7 W Lii & (Civic Hall) (7
A2 H) TREdMfTbis,

7077 L HE L TR A ZRHIE, BRI R L B RAR DR DER
EHAODET O T L F BRI A (37002 AC) BRI A0 (14 1)
LS NBCTEIRC ) THE (M2) 2MlatbeT0s 2 L Th, Hle
FIERBEEROWSER 25, Z DIEH I LR OB TR NS HAEH oMl
SO B<IE> (M3) " LHAATRE, F . SRR Ao X
E[JZ’)W) D, HIE AR, BHERIBOROERZIE T 5, ATV

ARSI O CHEET B, 78 L. AT B IR R O BR
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1959 P -3 hE
AR B Eia) ] EEE
UN
5/25 2HE Kjize New York |Assembly [Hammerskjold
Hall
5/26,
/ N UM |
5/21, 2R 2 o 3EHE [New York |NYCC_A
5/30(m, s) B
5/28,
1HFET
5/29 2BEHE 3pEE New York |NYCC_B
725, R ATEREE - ew ror - New York City Center
5/31(m,s) )
o of Music and Drama
1 .
6/2,6/3, . P
260365 T [3ERSLHE New York |NYCC_C
6/6 (m,s)
AR
6/4,6/5, LERA
3HE  |28mEER New York |NYCC_D
6/7 SRR
Dumbarton Oaks
1R Washingt Dumbarton R hLib g
ashingto esearch Library an
6/9 SHE) |3 |4 BT [ekem B | 0aks ‘ y
n DC Collection, Freer
0 Garden
Gallery of Art
6/11, BUANIITESS
2R EE 3@ |New York |[NYCC_A
14(m) s I O el -
1ERETE
6/12,14 25HE gﬁf{t 3pEE New York |NYCC_B |New York City Center
MTERE :
- of Music and Drama
15 -
6/13 (m) 24 New York [NYCC_C
. N . " Public
6/15 SHEY [3MRE ARREE - 2B E |6FSAE Boston Gard
arden
)% 3 Boston Art Festival
267 I E Public
6/16 6FTER 2 BUANITESS Boston
SHRSHT - ANEF Garden
. . University of
6/20 4HE) 3R E 1A 2T SRR Seattle Meany Hall .
Washington
1A% San Veterans |Consulate General of
6/23 5HEY 3R ARPE - |2BEE  |6FEAE F . Building Japan SF, San
rancisco
O} Auditorium [Francisco Ballet
Veterans |Company, Japan
2B e L [3EIE [San o .
6/24 - [ageES 1A% ) |Franci Building  [Society of SF,
i LR = rancisco Auditorium [Society for Asian Art
AEJE -
1% K Los Schoenber
6/26 Hi: “ot |sEE |3k Al bl
g ’ ngeles a
OHTE : : University of
iversi
1+ (o N Y
At Los Schoenber |California, Los
6/27 SHEY  [28K%E . Angel ¢ Hall Angel
e HE ngeles a ngeles
s ¢
1EE 3EREL L Schoenb
6/28 1 s os choenber
2HRERE SERR Angeles g Hall
Honolulu Japanese
7/2 TERE  |[45E% 3FEAE (2B [Honolulu  |Civic Hall  |Junior Chamber of
Commerce

s=BRAE. B =ROH/ % = EHE, B =EX)
®1 BATEHIZAVANEAREEE—E (MESHOKFIIERDIES)
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B R CHET 2 bOhb 5, 1 0<Iblk> < 5K 5> 052 N 5
INSDTT YT AL, ENTEEDS 1956 £ 5 BT ED K — LT o
—fEIET OABZES (B, K2 ) OFEICHEILTWRY, K
725 DSAHE N I ZBRARASHE L o &
BoTwl<HEy>270 77 4
) ANk, ¥y a
Z A4V DEADPKE D (b)),
7ars AONEFF, LTEE
ORI X > THR% 2%
RLTWB EHIICRZBZDT, M

T W OhDHEB I CHIM X1 A8 EE) <EEX> (Dumbarton
2 Oaks, 1959) (BEE1#R{# R. Garfias)

Ll
2-1. EERFHOIOT L

v 7 — % B, A
Assembly Hall TORE 71 7 7
LU, MR (SEBE) <34 >
e NEEES <HE >, Hik<
B>, Bk (280) <1 8
*>T%ot - HZE%(ﬁﬁ)im%>(%EWﬁ%$,
B o . 1959) (BEE#R# R. Garfias)
W>1x, MR BT (Bl - B
ER) THEEREEL TAfES N
T OE OFESESE (RS, Ao
X)) ©, B2 A, B4 A
DENCE->THbLNS, ZD5
H25 HoREIZ, 7u 7 7 4k
DL LAGTICERHIRETH A

5, 1956 fEICE ML <4 B3 ARE<HE> (Dumbarton Oaks,
1959) (BEERHER. Garfi
FEHD 195941, —=a—3—7 ) (BER arfias)
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D EEAI TR ORI ORI CHADRERIHL &5 iz 2 &k, HADERE:
LA E, —THED EORES % £ HAD S IE IR 2 i < RO 7%«
LA H, EHETOHEHEIR, ¥y 2 ¥ A UPUROEEAEERE N — 3
)L K Dag Hammerskjold (1905-1961) Icf@ & 27 CHEB L b D7 -7, (M
4)
ANE#E<HE>1ZEMED 12, NYCBOD 7a2/ 54, 7 v DC &R
ALY OWHRE, T bV, Y75 Aak UCLA DAHTHHIL 54,
FHTEFRERE o 7, ARBEHRZ L E T2 ROMERTHOWEEZEROHE
ADEED) DT, LRBEOERABOIECEBIIC K > TEES N, gl
DCHMEREREZ G T THOLN D EECHBICHRZ RSV T3 Llbhn
73, FOANEEEBREHTHIEL o722 LicowT, Bl 3FEREsR
RLTWD (i),

A EETORSBY (SHERH TS
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2-2NYCC T 7075 I

NYCC Tid#iH Icbh 7 b GERIZERE 2 [0, 5 20 BlOAHESfTbhi, = 2—
-V IFIFIERRM, SEIEFLY v NLDOEMDBPOLDS aRERY S
VEEHTHOMMAZHEIR DL <. o WfFICIEZA 2701, A, B, C. D
D 4TED 70 7T AHE I N, NYCC T & iz s ih otk 17 ghT
DHHHy (ERE AW, ZE 7, L85, ARE LM, #7nr70L820
Ho 4MEEN, 707 A AREKELE, 7077 LB E CIEERKE i,
7ur 7LD IEEK A8 ARETHRIN O, G8FEEELZ VD
o ADHEBOHLZE A% ED 2HIERET 208 BH -7, bbAHA,
BB 2 & ik, Ao bR L BB H 20T, fE, SxSF
YA T EMBNCHZICE4 7077 LG T 0B H o 7o, BITHEE
L XS TERTu Y76 THS, MFTZEELTIALDLIFRL (A
TOTur 7 0/ EES),

2-3. 7YYk DC ERRMYOFOTZ I

73 by DCERA VORI TITOIL, NYCC ORAHIE, #¥F
WSV ZOHE ZPEZ . K2R EIDAN 7 5 72 7 O HEAIE 4 D A 72> 72 D3,
72y F v DCERA Y TRERDOATH), 6HHHLE 517z, 6 HIHDY
v by DCRYEE, vy N—b v - A =7 ACEAEZFREL THE 54, 4
D7 A2y Ny —KitsEANbEE ICH e RSy 64:5), T
FUN— v F— 7 AfFRIXESE - 21 7 2 a > Dumbarton Oaks Research
Library and Collection & 7Y — 7 £ffifif§ Freer Gallery of Art 7257z, 7iff
D<FEHWE> CPEE), <BE> (GES), BB >, i (CF8) <28
T8> NREHE>, A5 CFEE) <BEE> O s,

6 H 15, 16 HOFR A b AiEIZ R A b v ZEii%% Boston Art Festival di#EH
D1I2E LTSN, THOTRARICPIZDEAZHEEL CEHL sk,
FHEBREIR, N—"—FREEEZD (DL DEHKRM) 74 > v 7 — Edwin
Reischauer (1910-1990) 7257, RA v Tld2RNEI N2, 1 HEHIZ
7y v v DCERAUL 70y 74T, EFENL 70T T, 2 HHIGGENS
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W7 Z 5 LA TEEDIT, BB RA MO 1IHEHE2HEHD 7?0 2T A1
6 H23H. 24 HDOH v 75 v RanNETchiEhrIns ®,

2-4. WEFENTADTOATI A

6 16 HICARA PV TRAMAZMKA—1TIE, 17 HOFRHBRAA M v &2Xs | B
B, 7 Mo, 27 FVICiE 20 HOBNICEIE Lz, ZDHO®KICIE,
7YV R VRED I —=— - F—)L Meany Hall TiiZE L7 (EfElzvs v v
K, BEIMEERK L, ARB»r o270 70857, ZORD6H
23HDY V7 T vy AN G <L ZOFE>ERWI TR 7LTH D,
Y77V RAaADNEIE, V7 7 AadAESEE, Y77 v Ra
DY ¥« YYITT 4, Y775 A2 -0 San Francisco Ballet
Company, 7 ¥ 7 =flil#4> Society for Asian Art 23H:4g L 72 %', 6 H 23, 24
D2 HH, BEFEASMHCiIbNT, 7877 5T TIBRZEY KRR v
DLDEIZIEFRLTH 5,

UCLA T3 6 H 26, 27, 28 HD 3 HElIC b 72 h R H - 7o, FHEIFFIKR
¥ CThH B, UCLA I, SIHEOFNT CHROERK BT T, 2o 77—
T LCTWwZza )Lk - AL 7 1 7 A Robert Garfias (1932- ) DOAFEILT
Hy., RoFEHKZETH 2> L+ 7 v F Mantle Hood” (1918-2005) o
BT, AN 7 4 7 ADRHMN & DB (SFN 2014), HEI N
ok (EEZRE) 2Fcl6dhThor (B 2 M, B 5 Hh, /25 6 i,
fifE2dh, AREE 1), 3HIChE 2 Eidwi, NYCC OAHEHICILET 2 NE
DEBITHoDIE, ZIVBHNVT7 4 TADEKTHD, £/, TAXY DI
B2 RIEE RO ~2DMWE TH o722 L bHHTH S I, fhoAjHIcIE
BB DOREI< K> L <PENE>Z ARE0 b, JEEOROY 7Y ¢
YL EERIICHRE T 5 L v IFENAENDSS 2 X9 Iclbhnd,

TH2HDONTADF I VIVREIE, —fTOT X ) A TOREDORNEHTH 5,
AARD & K7 s NI I oW TR, K THR 2 VIV b 5 7R & Hil
TRAMNCHBE X 1L, IRk, A/ VL TORHEZTFHEL TS P, RUT, HE
KEOFHE D, 72V ADOHRALLZDOFBEO G VENTHZRD 7 AV A
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T—2 RECHD EIF T3, N7 A NEOTEMITE VIV HRFER L
Ft Honolulu Japanese Junior Chamber of Commerce To - 7z, j#iH IZEHK

BREE > &SR <FEHR S AB<FEIE> CPE) & <EW2E> GESE) 2o 7%,

3. ERLEAL
HBO ToM R IR SO ) s B THEIET A Y b AR,
VLI RN K B b, 17 HOBZES LR - KB P, 7 A ) A COMTIEEI
HRMOA LT 4+ 7 A, ERTFRBOTHT 2 A) 2K L, 20—EnE 2
<b 5.

WEEH L, R R OBIE (41558 ) b6 RHEDOEHiIE (4

%®2 BATELTZXYARNESINE—E
K4 BE EF % BREHR| TTEHF | 2o
BEX BES 1901 | k8. ARE B, =%
ZIE B 2R 1904 5] Ei5533 m=
i+ EB R 1908 EEL = e
% MAER ZLET 1910 |HAE. ARE| E21
2 HERR ZLED 1915 R | ABF
R E— ZLED 1919 G5l 3 REF
ERIE ZLED 1921 k& (] BB
% 1 ZLED 1922 5 e
% E LR 1925 H
EL LR 1927 oy (4]
ERE ZREM 1928 K& %= FRTF
HERE ZEED 1929 K e =
HiE =E ZEED 1932 o EE
% BB ZREM 1933 EHE =
HiE BX ZRE 1934 5 X FilE33 &
Bl &g ZRER 1934 ES FES
A ZLER 1935 H 1353
T RErIPYE ES S - AZAN
[GEHPN EHE - )N
A =B AHBEEE - e I E0'd
Robert Garfias AEMEEEE| 1932 AN
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24 7) ETSEIEAMANGEACHL, HLOHMLMEL T, B 2
WH BT ANBARAZ S D L BN S, FRTEIR STl 58 MTEE
L Cwkd, BoaFLLCasnTEh, HEE, oFEETSMLTw
Feo TOMSSHUBHIHERBIIG SO, ORISR X B &, AW, BRI A
CHE>. SR GESE) <PEE> & <ERHE> 28TV 5, MEROWES X
BUHIE L TR, 8. KOS TEERL TV, ALK DET - FEBTIH

D BRICERFD B BN, BEHBIETD b 5 Nicgrinsd, Ty 7—"7T,
MO BB, VRO W P IR, O ESE (<EIRES) 13
BRI, ST RO — I —72 5 o — 7. 45 (NEEOIENM) T,
HED TS AR —, B OB LIEIE, WEOGFIILEMER, L Ll
BERIAERZ 572, %70, FTEBOASE, WS, SSUEREKOEMAH YT 2,
TR ) b TR R EREACEI N KO TR0 0 EIEE 2 1
L. CHLFEREOD D EHHLT 2, MEELAKCTH 2, U EOBROHIER 2
T TR L,

BT 4 7 ANFLRE UCLA O R 24T, 7 4 — FIMH 054 % 15 C (Ford
Foundation 1959), % 7 —< & ¥ 2L DIz, 1958 FE» 5 34
M, HARDENTEE TEEOWHETE 57, HEEDOT AV A Y 7 —DiE
FNTaFA VIR HNT 4T AR & LTHAMEfIES P D L,
7075 AOFEMIRE I Elc o TEED Two 2 7 (SRIN 2014, Ak 2020,
Rice & Rancier 2021).,

4. HRNEISASH - BEROEE

ITC, ZOTAVAYT—ICAKANZ ED L) B5ES THALEDES I D,
THARM, EF->THIHIIET—HETIE R, b5 AAMNBABRE L, B
WHADERZAIRMT 5, EALRDOHRWF vy R ERTWEESLS, L
L. HHZMHEHE ORI B IIHERD R I N2 E I DI DOV TKRELRALE
T, —H, Bl b DAL R X 21, 2% X CMBMRFEDED 5 |
FREE ORI, TMEART ) CESIC T LYY SR bOTR, A
., IERNR7v 75 ATl 2 L2 NP0 Tz, ZOWPICRZZEZ
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FeEE %, EBEOSHTHEEL X 9.

1957 410, ERSOEIRES (BT, KBS L) 234E% TRIBSSCby %2 i)
HTHEAL 72 & &, BoNABABICULRE - b =% (1959 FOHER 7 £
DAY T D= 2 — 3 — ) UL OREEE B, 2070
DEFTFE L NBOTFEZTIATWS (FREE Sy 32: 2-3), PAVHY 7 —
BOIR Y KD P TIE, KBS OIS THARSLASHE L R 2Rt &
LT, ZOERZmIAL T b (TEIFEEX s 63: 2), L2, KROEMAIL,
b FCBIMDIF N G2 IR D 3B > T 6 DR HGaw T, MM 13 FHE
LEI B0 ROTHARRIREICH > 72, Fric, BRIV Ke AL %
TV Z ik, ROFHBAIAKLDO ez dErd) Lw) =X 5bd b

WK DRI AR OB Oz Ik h BHE N2 £(LdH 2 ) XL,
RO M, BE TR, W2 R A, A ORRESE R Z 2R
DOWHEHED R L D | 2z KT UL, HROHEEOERLIEZED, 1350
IR ERCROHBE R EE T 20D TH S LIEFHEL 5N,

F 7o, BRSO EHIRRIC - IRORE TH o7 £ LTH, B
PEGICELZ M 2 SIS R b O TR 6 9, REREMICE 2 S S IS D R
. RREEE OIS T L S 5 T O REEN T 2 HE 2 SO A i o0 1T TR D A
Vi, ZN5DRTO S DIZBEFORESR (F%) oucik L <, BRChE
LB D Bo 7 EFEG, F LT, Wk E BN N L — OB 2 5275 D b
HWIHHALE AR AR 2 BB E L CHIEI N2 L E 2 — DS S ICBE 5
bDEEZLZ LIF, FIEEF G, (1959 4 3 H TEIER L. 58: 6)

N

\

=
\

ZZTHEBIIHER A MO SRS v L E L T B, 29, MERAZEIZ
— IS SO KO TR, CHERINTOEY, KA —7 2+ 7
ICHRZ E 2N 2EET S LIIEZRV, L399, 7. HADEGEHZEOM
DY e OV EHIEL T, BROMIEZRGBED . B OMB I b, RRERO
WEET 2R AR BRI BN E S, . PEEONNL ORI
RV EEHEBEEZ o L SEI D KIER L, L9, Larsid, fRo
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filifilx E 2icd 2 Dh, FHEIEDTDO LI I3,

BTN 2 el DWW RE DR (BEXE) D A dmid, difRic
R 2 HAIREMZ BT 2 b DT, () Zh 5 22, M2 (F2) »
BIRHARICHET 2 WIS DREZEREICE - T G 5 =I5 7 2 B2k
EOFUD S DTH 5, ( TEIEE Ly 58: 6)

DF D EMHRBUCE O TR I KX 2 v os, TSR 2 HARRKE

By BEND EZAICEREDPD L DR L Z DFEMIEE NS EREEIZRD B,
RS TETE U 7 Be T I e BRI R L fUIN B R REZ A 2 =2 —3— 2D
NLZEFUBHBICZoTOHRIZAL N T2 L0 IHHHED b &, Kl
PR EEZ R TUEL VL E W) [TERELGNED L EHFE2B ATV
2X9ICRZ 3,

AT Z D X I RIEE 2T ERITE, 2 Z S HERITK 2 MR
DHLIL, LA RICH SN B VWHETHP L ERTH 2 Z LICERZ LN
L., ZOFERIZZHEVMOENBOFETH ORI TS LERLH B, #
DEHICRERICERZEL ., HIGMDREIZIAC —M o (HiRkE %) BEEICIAE -
Teb I Th i, WELD X ) IHELW D SIEREZWNRE LeblFTh v,
WRIHERIE, STy, BLhzfizntuze, I TR vE
WLV DOVEMMORFTH o7, MA T, ¥WiklE, HRELZ T RKED
REHAED HAZ IS B 2 R IC R BIW SN L 72, w72 o7
RENGARNZZ2 D . HNA IR EATICE T S 0, 26800 WET oo R EIcE
BHIR S 7z 2, Sl 51k, HAANDHS R WHERBRA LTT7 XY A TR
ANSNEPIZOVT, KREBARZ ATV,

W CHHERZ oV 7 4 7 ZADOHIZH, 6 DHEE K- L REBILE
THRAZTVZ, fEREHANCIFER TR, EEAiZENE->Tn
EERDEHICEH LT3

% DAL, HDECEHOREZ SB§ 2 55 S 5 H ORHR & il & B
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BDEVHDEBLNBEY, AR, ZOFEEHELMALOOH B H DA,
Tex LR Z L2200 0ERNAEREZT2HARATHZ2DIFHETDH
%, RUEE I HARDIEASULD S I L 72 5 ICE» N T 2 D &L T
WE2H ANV, ALH TIER- T2l akic &L sbindic, o
DEEZIELCIHETE 2 HICE D, MERIZKARE L TRRAREWNTHD .
Ny NPE—Y 7))L FE - LD F RIS S 5 T L AR O
{LHEPED i Cd %, (THEREAAN TEIFRSU Ly 58: 6)

CITEANT 4 T AR, B DAL D SHERIZBIRAEG & ZEZRO LD &
Mot s, {5&E Q%0 & bR HARDBIRSU D> S ARG L 723728512
BEPNLTVLEELTWwELb Lkw e, PRI, LarL, &
FEDEEA VI Ea—LEPICiRiZo & D &, BRI 5 139% % (inferior
complex) Zffo> T/ LIFE L TWw3 (3N 2014, Terauchi 2016), Z D X
9 A7 b DB IR E D S 5IT, HNT7 4 7 ALk, KK E L THES
IIESUBEPE & L COfifEidsd 2 & BRT 2, N7 4 7 A, HEREOAME L,
HADEREDHFHLTHZEVIHEIDDLLS 7Y T7OHERD—-DDKRE
G THHIRICHD, TP TINTH S LRI HARN2RE
ok, AUSGEDRI DO CHRAML T2 (THERFAR, TEEE ks 58: 5),
WD, MR OAEZ Z O FELMEP R IC kD 720 &ENI-IYIC, v 7 47
AlF & O IFIRAY 2o i o & HEZK D 2%« BRI MRS &2 L L T B,

TR by 58 B3 b 9 —~fREE A wE 1B I LT 5, F R
(1912-2005) @ "7 AV 7% LHERE) (p.3-5) TH 2, FLIFFEARETHEE
ROFIDOHERZ L L 2 AT, 1957-58 LEIC7 V774 P DELETT A
U 71D UCLA, N— 3= FR¥ N7 A RETHRERL OGRS L OHEE L5
DEHE 7 7 A%ERL 7. ¥ A I IHERO SR -2 TR (1918
—2005) T.PERICFEITL 72 BIE, AV 7 4 7 ADSENTHEER & ol —
FEBEL TS Z5 27 A\ TbH o7, BUIISRFOT7Y 7 - HA
FEHOWRFOFTIE L A EME—ERRNICIERE L T AWc, Bk
& (WEA) %, SUERRICBE L TR DEE»H W EHETE 2 HikE L



134 R RS RAABEEBSULADTER TEBRSULS M98 64 5 (2025)

E 2T, HEEOPERIOWTEAZ RO IAERN OB LD TH 5,

FADPER L 72K, T TICUCLAICIEA N7 4 T ASBEb RNV —T
DEEL, ZORENE 19574 11 HOHV v 7 5 v A aTOH 6 Al R alH
MNAL% 1958 4E 1 H® UCLA ¥ = — ¥ )L 7 & — )L Schoenberg Hall TD &%
WETAREZEZ LT (p3), 2z HEBL B4, THAX LD BEo%
Z, E)TOT AV DA EABRRNLDE EHEBI T2 L3 TERY, 9o
DT BE FREFECORAVEIDEEZI T LHARAALD S, o LIEL
CHREL, o LSBT 2 A TL %, UCLA O R¥REF4 T, HETIC
DRI T NN= c LT TRAEREZD~ATHS I, &b
X2 (p. 3-4), FIE, HEEDOSRKDT XY Y 7T —I220T TRRINICA S
ZERBORVWERY ) (p4) EWIET 5, 2 OEKICIE, UCLA ORES 7L —
TOHELER, HAB DT AV HTOHRFEEOBERDOEG D - 72,

7 AV A TR FEOBEHTRBEIC X 2HOHBELZIE, 20, KHIE
Wi 7 v 77 LCHiA, TRINICHEZE T2 2 &) 13T & v ) (p4). T&R
WHZE ) OBABIER I TR ud, flziE, FoNy ozl %z L
BZNICENT 2 L lbh s, Bl - BT, <KBE><AREN>KEDEHRLE
721 C2 <, BE@EPH L W EBbN Yo <BE><DRL>RED 7n
ZIhcEDT, BUICEUE, sl FacEmREEnzE v (p.
4-5), TP X kD 6 AL, HEROPERAFIC oW, THiH, #HZE, X
BABREOMMICE S FTHL LABNLZLDZ R L THE V) &, H¥%
BB (pd), BT A AMEDIC UL UISTHADMRE, SEHiic oW TH
WOBED»SZNUNA LY T4y I THLPEIPOUMERZ T LDS,
THAR7 =2 bEDIDETIZ L, BIEMNR S DNDERD 7 F 51TV
(p.5) 2% TFHLTVS,

TELZRPHATIT> TV 2D LU HETHEEHEE 2, 2% b, BN
n7ay g LAEIEHRNEEECT) Lw) I, NYCBO ¥ Ly 284 v
ANT7 4 TABHEL T, MEEZMLAEDY oMb =2 —3a— 7 THilfE
SN, ENTEIBOEES LFAKED S DB NYCC Il anL Y, 7ns s aik
FITR L7 L9, BAFOBEKDER2D LI 1L, B v Y LPHIRD
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WHEZ N7 VAL (A ADLE L, Flcb2 o3 (g bomEiInlb
TR, LA, <LE- OH>S>OHE>SO X ) IZELWEEHED L
INFIEDPE, TELRISRE TR T 7 L THROMED L2ERGEERT L
VI BWERBEL 61 b, ¥Ly 2y A VO AR T, BETIEEOLT
ZLEMLICET, RITFEDO K ) BBz E. KH (D X9 k2EMm) %=1{F
DHERIT B R AN T R BT 7o, BEA LTIRBEANCIREE 2 200 v X 9 gk
L7 CELRMRICIBIRSE X 2o E WIHBIHT), TE 22X HADIERIC
EDTEIETEFXNL 2940 DIDEI% TTELY ) 2EMALIIAS
LTcwz (FEBESCby 63:4), XLy a8 A vid, 72X A TORERRED R
DaZFT, T7 XV ATHREZODA2DUEE > EHARTH AR S, HAA
IBHERIZBI DD 2 v, TNTRP S EBS>TEAT) Wit &, BRI RIH
T2 (FEEX 63:4),

5. Bt IC R X 55l & ZnICx T 3 RO RIG

RIZ, DEICR T ZHHOFE & ZUC T 2800 K %E H5, THED i
CEIERMDW D TOWHNEHTH 572 2 L SHIEFANEE . F7 v gD
VnphsizEchok . L L, LFICHBARZ k9o, PEEFTROMEL
M &2 R 2 FEOERZE T, % OMFRVEMBICKD . £/ (N
L ZITERUD) MidTwo<K e LTy RTibh, 2RFN0EE D
ICIF BRIV TR IR IS F ko, L L, HETEI20Aads b
ITEH DREDFEIDDH 5 Z LII% S DAPHTE L, ZORESZFHL 7,
Z DS LEEPRL ORI 6f5bo T 5, HEMEMMTE 2L H
28, Akt LTI TIHFEMICZ T ARG N, KWk 2 7% % DT
fift U 7260l 7 H 1, BJERN AR BIM O SOGICE W, REficid 3, HifgRE e
W OB 2 1B S N AHFEEELY BV, KIS B O BOGSR ATERE SR T
272 b DR EEZELTAHL I,

5-1. AHEEF

# 3 IHERE L VT ORI S N RHEED ) B, RO i 2 B
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FICDONT

New York Herald |[...] the step itself, executed in slow motion with perfect definition, was a thing of beauty.

Tribune (Walter  |[...] if to move in dance is a joy, then there are times that to dwell upon the beauty of a

Terry) single movement, a perfect pose, constitutes another, if distinctly different, pleasure. Gagaku

1959.5.27 dwells upon the beauty of the instant.

New York Times |It is supremely calm, exquisitely poised, as unhastenable as the rising sun and almost

(John Martin) hypnotically beautiful.

1959.5.27 This is a truly ancient art, with direct continuity from the seventh century, and it has by now
so sloughed off the external in essentials that it has become pure ritual. Yet, though it is
totally remote from the occidental mind, it is not in the least bewildering. For all its high
stylization and abstraction, its roots are clearly planted in human experience, and it is by no
means untheatrical, in the genuine meaning of that term.

There is little movement, no bravura technique, the simplest of choreographic design; but
there are a timeless authority, a ritual power, an almost hieratic reliance on age-old symbol,
that grip and command the attention.

Washington Post |Movements are done with a leisurely, unhurried air that looks like a slow-motion sequence to

(Jean Battey) our time-sense. A characteristic step begins with the right leg slightly raised. Then the right

1959.6.10 foot slaps the ground and slides slowly back- wards. The effect of the deliberate pace is

Seattle Post-
Intelligencer (John
Voorhees)
1959.6.22

Hearing the music that sometimes grated on Western ears, watching the dancers in their
graceful but measured and careful movements often had a hypnotic effect. In many ways it
was like seeing a museum come to life.

Perhaps the most moving was the Invocational Dance from the Shinto ceremony, Kagura.

The Bairo. A military dance, performed by four richly dressed warriors carrying handsome
shields and spears, was probably the most easily comprehended by Western minds for it had
the most movement of any of the dances.

The latter, which was translated to mean “music of Joyful Spring,” was created for the recent
marriage of Crown Prince Akihito and this dance seemed, at least to me, to show signs of
what might be termed “choreography” by Western standards.

Los Angeles Times

But whereas we are apt to think of dancing as a maximum of activity, the classical Japanese

Tribune (Walter
Terry) 1959.5.27

(Albert Goldberg) |ideal seems to be a minimum of movement. The dancing is almost as static as the music.
1959.6.28

FTENZONT

New York Herald |Ultimately, they find some sense of union in our ears and, if we cannot hear all melodic

progressions or harmonizations, we can respond, at least, to exotic sounds and, at best, to an
incipient appreciation of forms new to us.

Seattle Post
Intelligencer (John
Voorhees)
1959.6.22

Without any knowledge of Eastern music and very little previously exposure, it was difficult
to assimilate. In addition, the Sho, a pipe-like instruments, emits a sound that is a
combination of a bagpipe and a wheezy organ, is shrill and, at least to these Western ears, is
highly unpleasant. Nevertheless, it contributed to a colorful and rare experience, which we
are grateful to have been fortunate enough to have seen and heard.

Los Angeles Times
(Albert Goldberg)
1959.6.28

But for western ears this is difficult for the melodies are scarcely the expressive kind of
which we are accustomed.

What is mainly of interest from our orientation is the clash and blend of strange timbers, the
static yet stately rhythms, and the invariably slow moving tempos. Pitches are not the exact
disciplines of western music, and there is a frequent sort of “atomization” that at times
strongly suggests the 12-tone music of Schoenberg, Webern and Stravinsky. To ears familiar
with the latest avant-garde music if our composers, these centuries-old compositions sound
curiously familiar.

RI 7AVNDHERICRZBHERNRICHT 5
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PRI, WREBMICOLTELNRI» SHE TV LD 2K
SHLZbDTH S, £ OFFEMOR#E TR T 228, FR2 A -7d
FA v, I ARIZEEN 2SO ICER2ELN SRRSO, 5
B (%) DS DB ETHRICES -0 TH 2 P iz @137 IR 253,
Z DRI & 2 7e 0% BT oIkt L v,

5-1-1. &#EEICDOWT

B OREIE, 9. BTN REATEOMESH D, 2hzillatabe
TRELRBORMMNZELRICH 5, A ORI IIWRERL BG4 £ D BERN 2
WRIE R Y e, MOBFIEIEEICWo ) LT vy RO cEREN S, B
OBEDOMEAME, Mi%IEI2>w»Tid New York Times 73 ‘high stylization and
abstraction (B EHIRIL) » LTWAL T2, $/o, —D—2DMD
L X122 Tid Herald Tribune %% ‘beauty of single movement,” ‘beauty of
instant (BFMED3E) * L RBL T3, %7 New York Times (3, ZEDH = H
FEAERLS, HELVWEMb O DD, Z2DHEICZ, ‘timeless authority” (IR}
il 2 8% L 7= 42k ) %> ‘power of ritual’ (%=X 1), ’hieratic reliance on age-
old symbol’ (HWREN AL DZ2ME L LD L LTHEDZ I L) ZEUH>T
W5, PRI 5 L LT, Seattle Post Intelligencer i ‘museum
come to life’ LR TWV 3, EffifFOEFHEMPBESHLhrD LI, Lv)
HWRZ A 9 W RO FHEAIRIE D, HSPREZ LTIl v E v ) mEIF
HRVBLII TR BOERIC @ § 2 AH DR TH > 72,

L2 Likd % 3 BodifEoE X 1B 3 2 &b %, 'unhastenable’(New
York Times), ‘a leisurely, unhurried air’ (Washington Post) D Z2>IZ, 'slow
motion’ 73 Herald Tribune & Washington Post |2, ‘hypnotic (#£IRHY) ° &
L < IZ ‘hypnotically’ ®FE5Y New York Times, Washington Post, Seattle Post
Intelligencer IZH.Z %,

¥/, HEOHRTRICHEB b D L LT, Seattle Post Intelligencer i,
A < HE > %2619 C. ‘most moving’ (b OL2BHIN) EFFL T
., PUT TREIL72) Ew) kD, BCHLVEDE, ThbEEICSL R
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SR E DAL 2 HOBRAEROFEM ORI T 2Pt LB E G EN
Tw2 XA S, 2O, MIRBIEP#HZ R > T4 NDFEADEE ) HE
P <> 13, ‘the most easily comprehended by Western minds’ (PG
DRSO BHICHRING) LBRTWD, F, <EEHEE>SEFELTO
TSRS N SETT, Bk 2 AL BIZ A AT Rl ko
I WIRY o T kB3N TEhH, FHIE ‘this dance seemed, at least
to me, to show signs of what might be termed “choreography” by Western
standards’ ( Z OFEICIZVEIEDILHET TIRD M) EWMES b DD HLZ %)
LibRT w3,

5-1-2. BHEICDOWT

LRI OVTIE, RO TIE ., MR aEdR2% v, fl 2.
New York Herald Tribune ®Fi%, Hahs ‘exotic’, &A% ‘new to us’ ¢
H B H3, ZEMRINIZIE *some sense of union in our ears’ (K& IZHMS1DFE &
FOEPHZD) LibRB,

N LT, HEilFEO RIS EERN SRR E 2 %, Seattle Post
Intelligencer (X, ZEDHEWWFEIZ O W CIEE ICHKE I, ‘shrill and, at least
to these Western ears, is highly unpleasant’ & A& Z R L CTWw 3, —J,
Los Angeles Times DRtk IZ & 5 Il <. HRISERDEOLIEE VI FH LT W
%“c%®¢fgaﬁ&§uuT@2ﬁf%&

FT. HROFOIZOWT, Ff, YV RL, TYARADI LS, ‘the clash
and blend of strange timbers, the static yet stately rhythms, and the
invariably slow moving tempos’ LA~ %, 7 ¥ KIZD W TIEAH & FiEZ O
EIZEMT 20, VAL O0WTIE TN ZENH L2 L LTwby LR %,
HHTRZIFEE timber (timbre) 12 2WTTH 5, TABE L T O OMEZE L Hl
B HEEAZEOIEARN RS 2 R I A T B, HERIZIEARWIC~T 1 7 &
=P DFIT, ERBPRLEDERET L0 7 L —A0E P TEAHBAIY
BEBZEORTIENLIELIED 5, EENZHICEER TN TV, o
TW3ELHIA%, L2L. 7V —ADORBRTRETOREROFEHD—DITIHL .
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NHMDMER 2N 5, clash and blend 13 Z OARHA L BAIOMEL2FE L TWw 2
LEbNS,
COFTISICHIREODIE, 2D X I BREZ RO, vz —v R
7 Arnold Schoenberg (1874-1951), %7 = — )L~ Anton Webern (1883-
1945), A k5% 1 » 2% — Igor Stravinsky (1882-1971) 7 & ® 20 il %%
HT 2BURMEMR D 12 FEIRIC X 258 i b ondh 5, LIRRTWw 545
Thb, 2T, ZOEKRZM CHGEET 2/0EIE 2V, 826 k2
A3 i l2gEkl otz L Cws Ellbnsg, COHERDS,
HBBRMERIC O W CTRBRO B Z R > 72 2 L 23H 5, I FHEH] (1907-2001)
DYERIC BT <BAES I Z2E7 VD00 FEELER,) 3b 5, Mk
DHFBEDI L VEDPH S EBLDT T 7y X2 )L FARDIED, FidghkhBFEC
DWW DO <R S>ZET ) THELTWS, 2Fh, MEZDLDOH
PEEDHTHEC &, FEHICT 7 7 ¥ X L FAREZA TR 3DTH 3,

5-2. RMOEHER & NEFICHT T DEAMORKE - Kk

KBS 13 B/ NT i o f s, TRIB by 12 2licb 7z THER 7 X ) A 247
Sy LWwIHRELRGIRL 72 (195948 H 6345, 9 H 64 5), MM L %55
B R, BBRICRER. LA T AN, BRREIU A R S R & BT A
KBS DK 21 &, TEIBE Xy OREMIEEZHC. LI B THERE%
HE, 2Nz LORETH L, BERRBDTHEDDHE T HITIRA TV 525,
CCTIREELRET 2D T2,

5-2-1. <HEI>ICDOWT

RS 6 O, —FIFFERE o 7HE XM, & v Rl L, ZfFREE<
Rl > B 2. BT, BERBREI<HEI>EEn L LicBni, il
T\ 3%, Seattle Post Intelligencer 12 ‘most moving’ & 7z <HEy > 1%,
DL THIFFFChH > 7, BIETI2HE 2 ) L XD L H IR 5,

B Zud, EHIT WA o THMIZ A WL DT, SHEL I RF 2 — A TR,
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CUDIERICH) T, HARRBEE L CHE> Tk wZ Tl I,

KR SRR HAMREO LD TT» 60, () SNEIBHEAD S DTTH
540",

b sk IhEMES VAL B TED F L,

B ARl 2o boTT,

GG THE, 3=y A—RATF VR (ma—3 =7 - ¥ T4 - NL—[
KELA) 25, ENFICIZCOTRICkRZ E Zic, S TIE6 L e —
HRTEVE LR, dNED-7ICR B vy, Bl hRoTT

2

FEOFRLEVI T LETLE IR, HOEYIEIALOb DT T ITT L
TWTOESA, D - 5z EOEMIZIEFICO L EHDH 294
FoLETe, ZREFALLRATT A,

(FEIBE XAl 63:3)

<FEME> 3Rz BEE TIHRELEET, FICHLEPHZEL, 4 AD
T A —=—RA—=2avIiZbBdd 2 R EZ AL WiEE T, i) Seattle Post
Intelligencer T3 TVHEDLICIER O ARG ICHMEING ) tEHEIPN TR, 2
DIHE R MR O <HE > 2UF5EE o7 2 Lic—FAEwzoTth %, do
B, HHtEE TRELE) 7=/ ¥ DL B AZBELT THD
HHHWANIEFE>Tw B L) Icllbing, BERPEMZIT TR EROTIT TS,
DX R AELZEBT 2 EENEANCDLH 2 Z LIZRITV, L)
Zkicks ¥,

F7, <HEI>ICRS ZuHERefd L CIldEEicn T2 7 20 A AD
FHICBE LT, WETD T7 XV AITIFEEE L) HDICHT 2H BN H
2DTL &Iy &I O L L5 ED THRZED S 21 h 2>
TPERE>7b D, MOBIZH2 L) BbOBELVOEZERVET) &
fEHIL <3 (TR 64: 3),
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5-2-2. HEOFURIZDOWT

MDD T > RIZOWBTIIRTADME D . 7 2V 2 D&M slow, hypnotic 7 &
DiEEMST, ZOHPTROT VARDBEI ZIBMHL 72, HAlZZD X ) %
HWDRK)E%E &9 #I=D7 5 5 h, New York Times @ TMEIRMFIZEL &5 &
I HEHTN § 2 A 2 R D U TEAT 72 £ 13K D & ) 1T RTw 5,

i LRI L)TTIPRROBSBE LI EV)IEKRDBASLTL &
9 13

B HEWIZIZEoZ DB AT E 1Z U O TR E B2 N ()
ENWT, BO L) TREIfT-o7EITLAE, EWHTL LI,

L HRANS Z9TTh o, FLTHABEATT D, 224 b RWHEETT
i,

FREETE : R E LTidZoTwidh, (TEESULy 63:4)

S TR GRIEZS) ) &) BEMNRERZ A - T %53,
B LRHENIC T k)%, KEDX) ) BERATWV S, ZEERIE
HAANTHIRS 220726 AEAEEE LT, £ 7 X0 ADRRDK
JEICERREZ R L T 5

5-2-3. BREDEEHENY S —

B, VR, N A ZE L T, BIRICHADSE R0l . £, 2D
AANICHERDB LS ZIT AN NI L2 oW T, BB I3EE L EV0EM
ZBRRTW5, Ll #0IETH, EHMATERE N L zlvTnl, Zh
IZDOWT, XD LI ICFE->T WS,

B O LRIEVERDPE D REETORTEREOHANGB TS NE LSS &
W) PRETZTHOTTD, B LAMDKL TLchk, KFHEREOBED
o EIFAARE D D,

5 HRANE—#NZ>7Tl 9,
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v

D VINIEE Sy EFIE e ST H B8, FERRICIZ =50 T
CWHATLER, HRAEDHRAL P WS TH, BEICHODLE %
T2 L w)0IFML T—HDOEATT, AATRIA4 7L TRkens
M E 22 ERDBELV VDT TT 4,

KR =Za2a—3—=7TLLU>T, HREADZ O FHERTHENBEL LI &
WA T EEBEZTOLADD LT IIEIEFICHECTRIT»b LW
ETY, (M)

I rwR, INLVWEEE SO TT X, (TEIESbs 64: 5)

KR, iR TR AN THOHRADBL WIEERENTA 2563
Junsnznd Litkwy, LI FEFIE, FEBICIEE S 28 O WEMIHT O KR
LRI LTS, PRICKL T, BHEEAADBEICROICIHFERZ 5% 2
Epo, D TINLVEE) LRz THh 2, HREADBEIMAL» o7
ZrizownTitix, BEICBHIEEZFFODIZ—22 1 Tld kv & OB % b
XT3,

LIAT, BEDOF—IOo0wT, ~fTlE=a2—3—27 L7 P THER
AR A D

I R PATRBIESTIES LD TY, (o) HADBEEA () A5,
HoWL DA PR LT NT i, LD oED MR KM%
7 TARLD, BEEZVD VDA,

GG 22— =7 TlE, RBEFSLICRET LD TTH, Mioghk
ETHRFRFLERLZDTTR, Y ML TIEZI VW) T LiFeRR, &
Wb T 2ALMFET S, BALIICHS>TVIADLH S LI T
Buwi-Ttdi,

CHEEPIANTHEEITL &), ENDIED S TV RAEHEIIE £ D, Hrk
T2, 2N S LEEPH > T, MAPBEAEZRKD TA->THKS, ¥ x b
VOB, (o) ERBEEDPMED, bbb A2 Y- T,
GO LibEoThoEINn S X9 %inT,

2
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B bNbIEELRE LT, BlIC. kb BikLTwa kIlcins
T4, FEICHH, (TR 63: 2),

BRI, BHOER, AMEOHE, BYOERL L, BROWIH»STET
WEY, Za2a—3— 7 TIRPFFTIT L FEINTLE . L) BEPEZ
nTws, —H, ¥7 bk, HERTOREE FAK, 2Fs% rHIckER
HFEBKTE BT, T PLVOBENZD X ) IR M- B RICIE, FE%
X B HANZ X 2 HEi MDA D PR PEE < - — OFET EH T
W DD B, WEHL LT, Bilho@ghT TFF3Nl, =2 —3—
XD, YT PVDOHPHE LR T o, EBEEERS L0,

5-2-4. MENFEFFE - HFRICEZIDFEILDOWVT

MR, MRV ICEE L T E B Ic o T Mbndbid, TEIE
WO L ERH 2 LI wE T, NL—IcbdHbTL k) LR
Tw3 (PRI by 64:3), KAz b3 7 2V A HfEh 0% S Riic, Hitio
PRI, TR, MAFCHIENTHA P T TR Z Lk ) 2, 20—
DN, BY VYV ADORHFH v —Y + 77y 4 Martha Graham (1894-1991)
EDRFRE 2Ty TINLDMETZDRAY A RNz, 77N DF]
RS %2 CRD & 9 2R 5,

BETH oo T0ET & EFICHFENZATT R, AENZTHDOZ D>
T2 EI%bo, FERICZo DR DREDBASTVRS, (] RE
HHENRE DL CHTW S LIE-RZORT S BOEZN006 Wi AR,
HEADLSZI b T, HODR > THLEI EBLY TR ko k)%
BUBLTHINL L, EEHL T HARDRNED X9 b DzekaPITIC
MichbowFE Lk, KH) (FEEEbs 64:3)

s, PEPEDBIUMRTE S « SR E R 52 2 2 N TE S LR BIR
iz, ZOTINNEDRHBEHICH B X)) ICBbis, 792 0A8I1EE
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DOHIS T TICHTEN 2B FE 2 B U 7o ix, eSS - SRty S &
LEMTHL I EemRHL e Bbns,

6. BLDITHRT

DLl X Hic, BHFERO 7 XU ARMIZ, 725 ORIC, HENT
HNBENTHN, HETTETONATE THIL, HREANRI T LI Lilko
Too TOARYMEDOT AV AICETZRKERBE L LT, 196343 H 30 H
I NYCB &, #fE2 - BRI % 3 7 fF 5 “Bugaku” % R L2 ™. fEihid &
MEE (1929-1997) ', #R b £F1F & NYCB ¥ 5 > & » George Balanchine
(1904-1983) TH %,

—J. i blE, PRI L TTZ AV D CTHENZRENRKRE»o7-Z &
Do, —RDOANLITE S THREIZIA S W72, &7 20EMNZRH iR
ERESEWRT 22 Lichol, L, EINTIE 1961 IR FLE D
B S ., AR EOFEBRE O T, BENTORELA — T v 7% fliof
(FUE IR R AT R A LB 1961: 7)., 1964 FEICIF a4 ) Y Ey 258
BA L. B O 2B RO AT 5L, A ) ¥ &y 7 1B 3 354
JERo—BE L CEBREZE S B2 (10 H 21-23 H) (GEE#S 1965: 45),
% 72 1966 I IZEZ B 3B L. HER A BIS O FEAMEO —D L L
T, AE 2 MEMIIC B S e, SRR U el L2 (N 2010,
2017), SR ENFREIE, Shogoo0REr T om . —Rtk2 I
2, W& U CHEBEASH O RIS 2D F R B S oHwF L L Co AR %M
CFIDICR 7D TR \WES H D,

KA E N ERNF 21T 9 DiF, 9 10 4E5H D 1970 4 TH %, 1959
EDOWENIP DOMEINEZE T, MR 2 WROE D (IEHNZE) 20Tzl
THSINDE P E)DICKREBARLEBH o7, L2 LZNDBHECKDD, K
SR ERLI LS, MO RHATOEE D 7027 L0 O
RSO PR ARE 2 2 L ICR D7z, 202 ElF, 1970 SEDPEFKAE T H 1959
LMD 7R 77 alEN I EThh S, 5L TO L) % 3EHED
T LWL TC, Fre—27, XVEIL, AFY R, AL A, F—A b
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V7. 75V A PHEAY., 55D 8 HETE 16 MOAHZIT->7 (Bl
AR S 1971: 95-97),

A7Tn 7oA
B <SPIIREHL <Rk > <GB (R =0K) >
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Gagaku going to America: what the imperial troupe’s performance in 1959
brought to Japan and USA
Naoko TERAUCHI

This paper examines the first overseas performance of Japanese imperial court
music gagaku in 1959. For the first time, the Kunaicho-gakubu, or the Music
Department of the Imperial Household Agency of Japan, dispatched its gagaku
musicians to perform in a foreign country. They gave 33 concerts at seven cities in
USA, New York, Boston, Washington DC, Seattle, San Francisco, Los Angeles, and
Honolulu, during the period from late May to early July. This paper clarifies what
this performance tour brought both to American audience and Japanese musicians
by examining local reviews on the performances and musicians’ reactions to the
reviews.

To put it in ordinary cliché, the tour was the place of ‘East meets West, West
meets East.” If we consider the year 1959, however, the event could take on a more
political meaning. For Japan, 1959 was the eighth year since it regained sovereignty
in 1952 and fourth year since it joined the United Nations in 1956. This period
was a time of the revival of the ‘cultural diplomacy’ of Japan through exchanging
various fields of culture. The gagaku performance, in particular at the United Nations
Assembly Hall, impressed upon the world with Japan’s return to the international
community.

However, beyond the governmental intention, the first disclosure of the authentic
gagaku abroad that had been shrouded in an imperial veil of mystery gave
great impact to the American audience in terms of aesthetic sense. The gagaku
performances astonished the sensibility for music and dance of the westerners
and sparked various reactions, mostly positive, in many cities they visited. On the
other hand, receiving unexpectedly huge responses from the American audience,
the gagaku musicians’ anxiety or inferior feeling that their music might be rejected
turned into self-confidence or awareness that they could demonstrate their presence
in the international cultural exchange arena. The impact of the gagaku furthermore
led to a new production of New York City Ballet “Bugaku” that was premiered in
1963 at New York City Center.

Keywords : gagaku, Kunaicho-gakubu, cultural exchange, cultural diplomacy, USA
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