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[oidedayry b GEREB RO, ZhELBFHRPERIZL S E
BlDh, MOERMEAH L ABIEAEICHBEIAZH) L-ERS otk
Jayzy b] ORFRICENTIE, O TRYEIRTE,

72 & 1% Franklin M. Dickey (1957) (¥ EALOTEHRLMAS £ HA L,
7% . Bertrand Evans (1979) Ciiﬁﬁf@ﬁ%‘l@&’i"fgﬁ?é; H5HNE, MED
FERFIHHE LT, Paul Siegel (1961) O L2, TWEAICELTTAOEBEAK
AHRORE 7S & ERT AHEFR LV B, FAEE T OO R R ORI
WA ZEEb el o/ X S ICB 2 5AY, 19924E121F D. Douglas Waters 7%,
COZFDOEGII TP LA T ANSLVIEIE ARSI TH S EFRL, 19964

P2 La#EERICE L Tik New Cambridge hi® Introduction %, Shake-
spearean Criticism, vol. b IZFt® 5N Tv5b, G. Blakemore Evans,
Introduction, Romeo and Juliet (Cambridge: Cambridge UP, 1984) 13-16.
L. L. Harris, and M. W. Scott, eds., Shakespearean Criticism vol.5
(Detroit: Gale Research, 1986): 410-415.

¢ Franklin M. Dickey, Not Wisely But Too Well: Shakespeare’s Love
Tragedies (San Marino, California: Huntington Library, 1957) 63-117.
Bertrand Evans, Shakespeare’s Tragic Practice (Oxford: Clarendon Press;
New York: Oxford UP, 1979) 21-51. Paul Siegel, "Christianity and the
religion of love in Romeo and Juliet,” Shakespeare Quarterly 12 (1961):
371-392.
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{213 John F. Andrews #%, ¥z 4 7 A7 ORBALOEBHEIZBVWTIE “for-
tune” X “stars” Vo FEIIRIND [EMG] X, BAOEEZRHENAED
F RIS o7, LWL TWA, Ll Waters DERIZBWCH,
BENSBEPICEZETT PLYA A AR AT DOEREBCBI LN
AR . FABEO/BEIRELVLDICRZ 5, i, Andrews DER
WdBk, 2FAE2A, ZOEBFEAROEERLHEOFTIICL->TL
LENDI LAY, BEMEROBREI K ETLE) LHICBZS,
BREC DI, HEFROL CHHREROER I 5D OFAF A K LT D
EWAEETH L, TOEAIL., “stars,” “fortune,” "fate” & k4 IZFRIE
N, BNV EHITREZTEC R A S5, Waters 2 Andrews Q@b 20
BB BAEET 52 aRALEEE LS, T, ShETOHRFRI
BUTEGEZEE2SHHA L MEFR LB, 72& 213 Virgil Whitaker &,
X CheEg (fortune) X BIK (chance) IZ/ 2 % &i~<, B. Charlton
ERS TY S Y F BT e S
AMEGIBIT L EGPERORZIE LT, RO#AMBIPHE L) BbA
%013 G. Blakemore Evans ORBETH5, G. B. Evans &, =147 A
E7VEREZCHIZBL L2 E v | BEROBRED L0 247> T b,
ZTOERTIEDDERDEH D,

[B3F&yayry M) B TEMIERZLS ZEHRMLDOTS

3 D. Douglas Waters, “Fate and Fortune in Romeo and Juliet,” Upstart
Crow 12 (1992): 74-90. John F. Andrews, “Falling in Love: The Tragedy
of Romeo and Juliet,” Classical, Renaissance, and Postmodernist Acts of
the Imagination: Essays Commemorating O. B. Hardison, Jr, ed. by
Arthur F. Kinney (Cranbury, N. J.: Associated University Presses, 1996)
177-194.

4 H. B. Charlton, Shakespearian Tragedy (Cambridge: Cambridge UP,
1948) 52. Virgil Whitaker, The Mirror up to Nature: The Technique of
Shakespeare’s Tragedies (San Marino, California: Huntington Library,
1965) 111.
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bo AREVD EAAOTHIIE, FY A MIOFREEC BV THEYSS -
oo EROELRMARL o727 =W~ 7Ny (Arthur Brooke) D&
[bxoxeya)xy BB (The Tragicall History of Romeus
and Juliet) i3, ZOEHET, BELEZOBEELESEL TV, ¥z
AV AETDERIZERIIL T, TOF) X MIWMEL Y BZ 720
Thb, MEIZ, 0L > AMLPEANLI L CTEENAEL T 525, 1
LHFENEERT LI LIZL > THRLTEND, TRWITES PHL
LEFOHROAERA R, Y24 7 AETIE, BROERERD L)
W GEG L HHEEZRS (fuse) $450Tid% <, H#E (juxtapose) T
B L TREOHREDIOTHE,

ZOfEmiE, EGOB XL TR, FRANLZEOREIRICLHSMIER
EFENTCHADT, WLOHMEZFOLOLEMPIOLDIIAZTLEY L,
FORINIFEBT H725 9,

T, KHBLOFEHKIC, VoA 7 A7 PHEERZELY 5 10H 2o CHEE
LR S LT, RIEROEMERLE T 5D, BAOHFIL, T34
DEFERLT2) Ty FOBHODI A IV FDEX L) BREEZSATY
B, KHIZ, EHFIIHTEERIE. T Vo L MRIDBUATH o2 L) BEH
Gk 52 B1OOTHRThH 7 LHEHL TV 5.

G.B.Evans EKHOERMIITEICELD, CoOMIIELTHEBEE SIZEEL
WATIZIRE o T, 728 28, BARIZED XL )12V 24 7 AE T 135E
e HREES [RE] 343, BT LevwWET ($BE] L, #1F
NEERTL, Lot lNEL L L 27200, RiEZ S5 vo/REIHY
Bio7oo— AT EBEMLMREMALPIITHIET, P2 2R

5 G. B. Evans, 16.
6 KHZN, [BINAER - (o3t éya)ry ] OBWER—]. EERFLE
NEZEHHLE vol.l (1994), 12,
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ET7 OBIERIZEY 72v,

2. [AXA4ET2VUI YN IZBTBFE

AEmIZBIT 5 EGEEZLLIZH), TTHALTBE I L, G
B. Evans % H. A. Mason 2%E#3 4 £H12, 7y 7 IIBIF2EGARTEC
&y (Fortune) THEDITHM L, Y= A 7 AETIRIAIZETEZMA .
ERIAE KA L —HRIZRN % &dy (Fate) OBIE 2> TWwH 2 ETH
%, G.B.Evans SKMOEHAD . ¥ 217 A TEIOEMIZL T, =
ADOBRKE S RHGMEE B# L >>, BAGEZERLRANEFIE ETT
Wi, E64I, TIFD gy »OERICELZLICHLTL, EHER
RERFEL, BHIZSSHLVRABEYGTA TS, Yo 7 AETHINIE
W o7 LiE, [EEOROE] OBTEIZEWT, BEWIZL 3 AKE
REF A=Al TWBI b bbhb,

A7 AETIE, S A IV TOBECHECSL EALTERLTLEHE
BYELAFERALT 512H 72 . ZOEBIEE RS 572D EGORAMAL L L
Tl Lz, 74K BE2FELT2ER/OBLEALIERTHY,
Franklin M.Dickey % Dieter Mehl 28§34 L) 12, O34 &)1y
M DTS NSO CEREEREFRZLDF [F2) v FETAA
¥ ¥} (Tancred and Gismund) ®° [VV =¥ ts3—v %] (Soliman and
Perseda) ’Ca%cto COEGOBMAAIIE, FNETOMF) AFERHIZB Y
CB Loy VOEBR AR EEL ) ETD, oA 7 AT OBIER
ELTORBGESERLI ENTE S,

LA L, BCR~AX 912, Zo@Eapiost U THEER - 6130 6 2 0 &HK
" G.B.Evans, 13 note 6 H. A Mason, Shakespeare’s Tragedies of Love

EELbcinvdc;nﬁg?%ait%and Windus, 1970) 8. KFHTid “Fate” &) ERT [Ednl

8 Dickey, 3-10. Dieter Mehl, Shakespeare’s Tragedies: An Introduction
(Cambridge: Cambridge UP, 1984) 20.
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FRELUTE L, FREARE RO,

ENCOD NI TEAINT IR R EHOERLMWHEIZ, Fv T 75—
LFELOBBRESH L, [RINRR] R [ 474 TAE] Lo fzEariERl
TiE, FALZRHECRERIZ L > THAOXKR Edrx LS S, £
Lk EHeds, Ll [uideyayxzy b Tk, FELETERRE
EHEMLEL NS ENLANIPER L RO THL, COFATTFEEN
Bbh, BREFETL (D272 - v—=F—] 2, #H U FIFMIAD
BWRAFSETAH [MaASRE0 LI 5] OFMF, (ERMLZERT, L )ER
BB L HEEF->Twd, INLOZFTIE, ABORKIZE Z F TEMIC
LoTHEROLNTVEDD, ABIBEHEETEZ L TEREZYYFHVTWIT
L0%, Lo BN EbIh TS,

LoLl, 03deya)my b2LTRL YR, WREDIIFAE,S b EKE
WZOWTEHEITOND ZEidRv, e 2T, RINRAPNY 7+ —HTFORE
ZEHET B BHIKRD &9 e TEa I Hk D,

Rather than so, come Fate into the list,

9
And champion me to th’utterance! (3.1.70-71)
FARBLHVWES, Mk, BODEAEN,

FLTREOREZEETH D> TIWV!

D3IA0 T o)y PARALEWIEFE LT, ML LI,

10

Is it e’en so? then I defy you, stars! (5.1.24)
FHHDN? HHiE, Eay L, BANIFATRS !

9  B|HiXNicholas Brooke, ed., Macbeth (Oxford: Oxford UP, 1990) 2L %,
10 FIHIZETHIHOG. B. Evans ® New Cambridge Shakespeare &1, HAGE
RTeTEE,



[uigévayry ] 70 -85 47 A7 ORIEMR

LEMIZEO TS, L L, RINAN [N 73 —DOTHIFEIIRD ]| &
WIABLOFEIHEL AT, FELZHVTW VWO IAHPE) VD) “stars”
WKHA TV 200, U2l 2 Tlde v, ZoBEED 2 CHFR»S (o
IFOFRBITBEHFOBEEFRML TE0TII R, HOBCHERZ Y RL
TVBDE] Vo BREZIEHLTLEIDESS, LALIIvok
OIF 0., ERO REICBWTE, RIERTLL I BT ou— 0%
REMIETH LT, HRWEEAELZNHFETV 5,

3. FOoo-—-7¢& [E#)

Lo%E2& [midtéda)xzy b)) ofFT, BHEROKRTHS SN
AP VE, FHIBETH B, o4 7 AET7IE, Y4 TICHWERRThH-
77O u— R CARIES T TG, XOLHIZEZIELS,

Two households, both alike in dignity,

In fair Verona (where we lay our scene),

From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes

A pair of star-crossed lovers take their life;
Whose misadventured piteous overthrows

Doth with their death bury their parents’ strife.
The fearful passage of their death-marked love,

And the continuance of their parents’ rage,

11 Marilyn L. Williamson, “Romeo and Juliet,” Shakespeare Studies: An
Annual Gathering of Research, Criticism, and Reviews, vol.xiv (Cincin-
nati: U of Cincinnati P, 1981): 128-137.
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Which, but their children’s end nought could remove,
Is now the two hours’ traffic of our stage;

The which if you with patient ears attend,

What here shall miss, our toil shall strive to mend. (Prologue. 1—141)2
CODBENEEH D

FOFEEEL VY2 U-FTT,
HWELA LD L WFLHEFEL,

AL DFRMTHEDNET,

INEOBE WAEThZDI

BIZWbZEBAZ A,

BLOAENF AN 22D

ZORPBEOFE PO FE T,

FOHFEREDOTS LT K,

FHEAEA T

BLOTHEILHEDORED

A2 HHEOEADEETY,
TR T EE 005

BRI D R EEEAIITHAS L) BNV LET,

Ton— I3 EGRrBRICERIELBEREFVDLFEATVWS, 12k 21T,
“fatal” (5). “star-crossed” (6). “misadventured” (7) &\ 72ZEHTHh

12 enN—-aroEl - (QL) R, PENFKELTVLE2 74— P (Q2) I
BRIENTWELOD, VA 7 AL TORBICHE SN 2E8E 1 74 Y F (F1)
CEZo7ran—- iR bnThRn, W)@l d 5, John Jowett HIEHET 5
Lo, ThEBES, 73 UAERBBICBEINALZ 4 - MZBwT, oo —
THRELENR=-JVICEM ISR T AERZEEZS5N S, John
Jowett, notes to Romeo and Juliet, in William Shakespeare, Textual
Companion (Oxford: Clarendon Press; New York: Oxford University
Press, 1987), 290.

1B 1% $5EB0, T Dhere DERIAJIL L. Levenson NEREZEEIZL 72, Jill
L. Levenson, ed., Romeo and Juliet (Oxford: Oxford UP, 2000) Prologue, n.
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5, LHL, SEEZLEZTHRIELBECHE ST 2550, “fate” ®
“fortune” L\WVioZFREEFNEEMb LWV ET, BIHRICEIT2:EGD
FEFHRELTLEDEVWEIIZTRL TS,

FHLLERTRLE, T3, “fatal” E “fate” OEEFATH Y, HLITO
“from,” “forth,” “foes” LA BT I L THBMINTVIA, 21 %D
BLOWTOBHMIFELOTEAL L OBRIIHENTH 5, “star-crossed”
BEEEARZEEL T oH0Y, BB “star” 3Kk4 2EREZIE LI, 72k
AL C.T.Onions N A Shakespeare Glossary i “star” % “In astrology,
used of the planets and zodiacal constellations as supposed to influence
human affairs; (transf.) person’s fortune, rank, position, condition,
destiny, temperament, etc., viewed as determined by the stars” & E#%
L’Cb\%lcf ZHICE B E, “star” iE, “destiny” 73T T7% { B2 “tempera-
ment” Vot LEOZ LS ERGL, /2. BETHENL/2John F.
Andrews (Z& 2 & “star” EWEHRLANHOBRBEIZOAEEEZ5L50T, &
ERHEDOT Lo THIHTES ELBEZ LN TV, wiFhile L,
“star-crossed” 7%, X & & “fate” LW BRTOEGEZHRT LR
WIEBR 2 RER 7 E V) T E b, [EERIC. “Misadventured” % “unfor-
tunate” LWV ERTHoT [RNER, TER] L) BROBE R TV
Vo Yx A 7 A Y TIRHERO LAV T R BRI B S5 b |

ETDIEXEEIZHITHEDOTH b,

RREOTRIDSHIZERZTUU -7 ORENL, EARLEIEAIL
TVERDETLI L, FLTEROERLEANOREERGHLEL I ETH
bo Ty I OFEOHISIATHI D L5, ENMAy %A b~ —0FH%
FTLOEHL, Y2 A 2 ACTOTOO— 73, S AORLPHEDOF %&b
bELZEEBITEBLVIMTE T ELERAT S, ZANEEMKIL, 9178

4 C. T. Onions, ed., A Shakespeare Glossary, rev. by Robert D. Eagleson
(Oxford: Clarendon Press, 1986) “star” n 1.

15 Onions, “misadventured”.

e
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? “their children’s end” THEFERINALHDT, ZFEEIHIBRINL I LIk
bo BETHEIRIET2 L9510, INBMOY = 4 7 AE TR ELRTHE
Lol ETHS, [~ ) — 4] A2y =58 [Faf5xL 2Ly 7]
[~y 7y —=X] [~ry—8it] TdFuo— 73 b Twnad, bl
RIFFESL LV, INHO) BERICMN TR L REE5 b Did, [R) 7)) —
ZX] @ “The purchase is to make men glorious:” (prologue, 91)7 Tzt
HOMHEIAXCKEEZGZH2LTY]) CHVTHDL, £LTY A7 R
ETUEOAF) ZFBICE T, 700=F DX ICEAROHERE
BOBELEFTLL0ER,

FldTua—reahtsel, BEOLPHL TAOREHERL TWEH I
Ebhb, BEY A7 AT OB, HEHLRESHONT A5 DD
ESINBEFEAARK TEINL TS5, 81TH T,

Doth with their death bury their parents’ strifels
Ev) I, “death” 4%, KOGHEGHED “bury” & HBDIFHNE T LT,
BWEEBASOERI LAY EENICOHMNRENLDEZ TS,
George T. Wright 23649 5 & 9 12, §58HE & SREIEA % &5 5B TIIE W
K= XDk FN, “death” OB T/ AY AL IEFEF L) REISRES
2B, %70, “death” & “bury” EREMLBEA, 2510, “death” X, [
LATD S 9 —D D@ OMVEEH “Doth” & “d” FTHEZELIETY
FIZEYVTHNTWD, EEIC, 114TH® “Which, but their children’s end

B =R (m3féya)roy M [Ya-UTF7A  v=¥—][Frb=—t2rL+
NEF)[)Fv—F3] [~y —5H] LT, BESERYHN - THERS
HMRIZOWTHRETWS, [B3FeVa)zy bl izonwTid, BEI RS &Y
TEEYRINLIH, D3RV a) oy b, 0LV AHKOERZFEHEL X5 &
THENPRELLRZS, EIRBLTWA, [ 7 AETOL 6R] (BEH
&, 20084 ) 14-51, [HERDI DD > TV BENE ETHEEVH 1o

17 5|HiL Doreen DelVecchio and Antony Hammond, eds., Pericles, Prince
of Tyre (Cambridge: Cambridge UP, 1998) 2L %,

B BIRICBI2MPAIEERICL S, DTRLE, M. 5IHOKREIIREEH L RT,

19 George T. Wright, Shakespeare’s Metrical Art (Berkeley, Los Angels,
London; University of California Press, 1988) 187.
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nought could remove” @ “end nought” ThH ., WL HLFTHAFN oW
U, “end” AR I N D,

Lol 700—70Z 0 ) aUEARMEROFR B s EHZ BT RKER
BERZDTHbH, BIAMEPEELENI, Y2427 AT [ZROKEKIZD 3
FET )Ly MIER] EV I HRVHIRETBEOERIEA DTS, Z0%
ABWRIZ, ZROSFEFLHMREPZADEANEHEATHEEHIZRZS,
2FEN, YA RETIRTOY VORMLEROTNEERLOTHD,
) L7 ADHFTEERIL, 7Tou—FOEREIZL - TERTEEIE LR,
EBRIZBAGETEIEALPEGIIFTLTL205H O T, Earim B#T
HT EWIRB,

Lo L, BIARRICBVWTFEESI T THLHARY, MBS )&+ 57

—HEBRICL s TGEGEBE L TWRIITER, 20720, BIAFOLGHASS
AREMIZREFEOTWCE, 20 [EH] BBROTERZLOICRD,
DEKRIWZIZ, YA 72Tk, [EREAREL] L) T -<IE%
BWHoh b0z, DO EHEEORBEL L TEIES LM IENTE,
2F) (g3t erayny ] o [Efpl i, HtROR L wS I h b,
BEOEROTIETHROEET 20 DRDThHL, %+ 75— 1T FERE
LRFIHALT D, HOHD [EGEF | BZOLHILTH AT LI LI,

ERAVBELRICEEICHEREMS L L TERORNEESL, L) B
T RIEREZBEST DL 24 7 AETIZE > TRED LD T -2 B
bid, LDk, [Av)—6H#] & [VFr—F3#] OF—FRMNEE
BV Ty A 7 AT, BIREPELNFER (L2 @Ry F v — F3 il
BT, A2 — THAIT 2 e votHE) 2H->TW5E I & 2ETHRICE

0 T AZAETRTAU—FICL o TR IFICTEAECEEL [FE] #5->Tw
L85, FHZFL 700 ORI TFEDOL LEENH L, 7oL 2L, 5,
6ITHTERIA LY 2 ) 2y DRI THCEAEICRBICMHNIL, LT, 11
TH® “Which but their children’s end nought could remove” Tit., FH®
SELAV L BOR ) 2O N aWwENEL, 700— Y 3BBNEETH 550
BQURAEIE T4 AN
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KEBIEZ L TwadroThHb, CNHDOERBIIBWTX YT 7 ¥ —/obidER
MZEE [ Do TEA DT SN2 D L H 1B T, Jan Kott %% “the
Grand Mechanism” ([EEH X3 ER% A # 2 X5 ]) EIFAZBE THE,
A7 AT [uIdEYa)y b] L) BERBAEDICHD
BROFR 2 7zl 7nu— 7 e fiio CEROWNMAZHER L. BT

IZHRENZ s Tou—F %, oA 7 AETHAHO THERICIG,
Z9 Lf:iﬂwf)“%ot@’@e%éo

4. [Edv] O 2 ERRVEE

VA7 AT, BIREPEE LRI, BEOERIBEI,IT [EaH] o
RNEEo TS, ) LAHAIVHAZBIRL TS L, [BAT AN KK
I23Eda] &V BBROHERDHIM S NAIRITICE T, w3t & va)ny b3S
“star,” “fate,” “fortune” IZERT LI Ebhb, /2 2IETIFHFHMHT
“star” IZANLDIEF Y Ly MROBEBRITHATIENOBETH 5,

I fear too early, for my mind misgives
Some consequence yet hanging in the stars
Shall bitterly begin his fearful date

With this night’s revels, and expire the term
Of a despised life closed in my breast,

By some vile forfeit of untimely death. (1.4.106-111)

21 Jan Kott, Shakespeare Our Contemporary, trans. by Boleslaw Taborski
(1964; New York, London: W. W. Norton, 1974), “The Kings” 3-55. #i&
B4 27287 dbhOORBAL Y- av ME, BEEHE, EEEHR
(R BREE, 19964) L0,

2 IMTHEAELEEIITHIENE, uidyay Ly FAPBHTSESXD
FTRIZEZATIMTH ) 175, LEfshs L)z, Jan—-rL, 28O
AN G 2 — 7 2L, WAIMTHTHY , BEFLLTOFARtEmH LI L)
HELLTWw5
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BTELOTELZVRLLELE AT, AP FEINT S,
ERORIERLIEN D50 h o TNT
FRDHA AL LT L %
GRDIN—F 4 —THOLAL R VA>T,

ZLTC, Zofiz#taoiRy

BRoREIZL - THYIHEHENTLE IRNTBAL,

DEELTIIT I AT A ) WHRILAREZ LTwb, L LEBEILE
BIIND6T03IAN T a) Ly bERIIEDL, ENEEDLILETH-> TS,
Lo IFOTFEAZOBBEOMKRIMEHTLI LT, BIRL EGOB)E]
FRLAHZI LD,

AR, O34T RV b R ZHC “fate” 12, HERIE “for-
tune” IZERT %,

This day’s black fate on moe days doth depend,

This but begins the woe others must end. (3.1.110-111)
SHOBCEMILARIZELRT NI T D

DL ANEHCIEL AN E S E 7207,

O, I am fortune’s fool. (127)
»HEILEFOELT,

COBEIIEROFRICHIY, T I TRERMNL - MY s L THER L

BLTVL, BREPH>TOVABRIZZOBAT [EAZEINLSTEDORKEK

NEREWIZALD | ETFETETTH L, TNWR T IF ORI

TEL, BlIZ D “black fate” ZEHBRTHHRE LS, LoL, BELIZZ

B, bEHETIFFTINRAD LT E R SNIOT TERVDTH L,
— 106 —
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UIFEHELLERTHLTVDIILTH, 29 LAGEBRE, #KICHE
THREDHHRAKE L TVHOT, A ¥ EBN (NERDY) LHELF-T
WREBZATAY, AVEBIGEE L, ROXYTr =) FOEFAIIL RS
ENTES,

We’ll have no Cupid hoodwinked with a scarf,

Nor no without-book prologue, faintly spoke

After the prompter, for our entrance; (1.4.4-8)
LI AT =T TEHRLLAEFZ-Ey FRATWVLRW,
BARZF/ I, 700 75 —0BT R B S

A5 LTCHETToa—-rdnbink,

O3 PEESOFHEOBRIIMPO L2 RREREEZAIPLBERILIA,
Ny —U A IBEREERIERADBDTHE,

L8, BOWBRIEELHNOE AL LT, MmOEE 2E) WIBIE
MAR, XFHERWELERZ S, 2E%0 [F4 775 —ORKIZREIEE
BHIPLHARICL - THIZERODOLNT VS| L W) HEHBIOXANHEELZHE
BHZAHL TV 26 THE, 2F ), TOAFEMNETRIE, TIFL
Va) oy bAKRBICL ZOEROFEARIETINT LE oL IR Y
EAHT,

CORTHEKRERADE, x4 7 AV T EB0 RFEICBWT, You—r%
L EEDPER (book) ZHo> THEIZESL LTHRETHL, Too—
T DT “What here shall miss, our toil shall strive to mend” @ “here”
BEGZHETLHEBINL 2P0, BEOWEMIIAELELREI %,
BREOEED A N-FHLCHIERTHS, LA L., Jill. L Levenson L,

—107—



loxitésa)rny b oFoa—7iiBi3sd 2427 AT ORER

COTRERLREAEZHTOOTH Y, “here” 1& [BA] bIELES LIEH
LTwa, 4BOERTT RO 7 2HAEFIZb bAASADIEEFEL
fekd bl FOBEAA—VIERO X S EBMEE L ZOBRMEE X 58
FNHHEALL72THA D,

FLULDICHESRNRZ LI HEDON D ONERETH D, KIERKEDOY
Yz b &T, B3I &0 R, N REEMZ L, F2THIF
13t % . “One writ with me in sour misfortune’s book!” (5.3.82) ([#&
EBUAFEORIZEESAENF L) LIFR, T “book” i3, ETHIAL
Jz Xy — 1) F DEHEH “no without-book prologue” (1.4.7)0°5 L bh 5
I TEER] LWIBRIILBRTLAZENTES, 2L T, EREHBOKRL
DEFH,. “For never was a story of more woe / Than this of Juliet and
her Romeo” (5.3.309-310) ([ZNPLEDIELVENHAH I, SOV a) Ty
Meo3doiFind)) b u3ifdeda) oy MIRI -2 &% story
ERZTVD, INHOHEEIE, 7347 2) Ty FORELRARIILISTSH
LALHBEROHLNTNE, L) BROBEL A FVEAWICRAL, Eaoil
NEHBLTWEEE LD,

5. J7O0—7J EBERORSE

ETHELESI Testevayay M o ] A7 EBNT
H0. BIFORTIIEHLFETH L, TR, BAPRAHEEDOHEE L
LTHhEEEEERHINESL, ZLTCIoORMMI T OO — 712 L > TED H
INTW o, RIHERL/owoik, 7oo—2032 ) L-RflAFES 720 Tl
2K MO A 2 B L o THE Ay EFRENENOTIECRIIEBKL Tw
L ETHD, BAEMIZIE, 20k a2 TR, i Tayy b0
BT ALI L, 2EOFIZL ) —EERTAIROLEL, #LT, XROts 3

23 Levenson, Prologue, n.
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YT . BROBMERICBENTLT R, D=E2ThHL,

700 — 3T ADREL VYRR LMD LT A, 2OBRIIOVTIRASEE
BITVA, BETHERTA L2, ZAWALCBEFRIANRED LI
REHAZDLOMIEBLTERTRBI LIRS

Taa—7HPREOHHIT O, WEDFWIZERL T ADRIZELZ L TH
bo EBIZF ¥ 775 —DBEIIBWTY [T 134, MRDFVITHE DT
bNTW5, 722, WAVa=——DORFmT, Ya)xry bid “If they do see
thee, they will murder thee” (2.2.70) (L LR2H o726, Fshbb])
O IFIEEL, BRES TR ANRALEICY 20— FORMIMRICH L

See what a scourge is laid upon your hate,

That heaven finds means to kill your joys with love! (5.3.292-293)
BHIZHOML A8 LCTF SRz Rah0vn,

Kid, Bz b0EVNTHLFr, ETboTHLE D7,

LB, CADRRMEDF A ED B HOFRS oL F b,

L2L, TAOBREOBRIIBVTIR, [FE] IFE#REOFET256 N Tw
KDTH b, EzETa) Ty MITIFEHMDTE - 2B, “If he be
married, / My grave is like to be my wedding bed.” (1.5.133-134) ([ &
LIEASEBE L T2 D% 5 / ROFREBEOREDL]) 259, Nba=—
OHETH O I 413

Alack, there lies more peril in thine eye

# = 18,

B LIAHT, ZOHKICKAIE “All are punished” (295) (¥, & s hizm72])
LB “Al” EMRRPBRE Koo KOERTH, AVHEBMIIEZL2LBELE
HRD, BEFIAOERICRIREZ R LB X RIT -, %F, CoEBITERL L
DL THb, ATz 0—-FHEZT TR ERSNIHETOAr —7TT— b &
%01E5,
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Than twenty of their swords. (2.2.71-72)
HdH. BORIZL - LB DERIEATY S
HoHDRIED b,

LR, Y2y Ly MiE “Yet T should kill thee with much cherishing”
(183) ([HbVH VT ETHL 2K LTLEVES]) LE). BL A
AP “These violent delights have violent ends, / And in their triumph
die like fire and powder, / Which as they kiss consume” (2.6.9-11)
TZIVo 2B LVHICIEE LV D A0 &L 027, KEKEIBNE-
THATLE) LI, HEOMIIHEb-TLE ) ) VI BEDL, BLw
Wish X (TR BIEA BB S TR S5,

DFN, VA7 AETIRIARED LI IIRICEL DO L) BRITEN
L TELZET, $THEOMLZ 5 &I TH &, EROBARMEIZ
BT, LEIGL T, ZADORE [FVOBMEIZ 22 EdG] 5013 [
B E ) CAHICHEUTHTTu G, St X o T Tildr] & [1H#k] 2
NENDHFHEESLNELTONDLEDTH S,

N E Tl EERET NI TE 72D, ZEAHERIZIAD ) BRI
3, BRLESGO—ERETHL L2, HHVEWMEVNER ML LoTw5
FINBEREIRLLZTHS ), Lviynd, [Ea] OB X &R, 8l
BHEICEASHTEY, Va)ry MPEZRG, ZLTuiteyayzy
FEEBRTE L Vo BRDROITAL TR Y FERAL TR IALTH S,
(2L, Ew. BERP—KE o T Z &, A Y — VL BR
LTWEA, THIZDOWTIERDE S v a Tk Lol #0ELEH

2% fBicd, eIV )Ty POFH “It is too rash, too unadvised, too sudden,
/ Too like the lightening, which doth cease to be / Ere one can say ‘It
lightens.”” (2.2.118-120) ([$F W ICbRETET, BET, BRTELb, 5 CH
ENDLIH, MEL [H, KoZ] > TEIMIHEITLEINL]) RO L V AMAD
i “Wisely and slow, they stumble that run fast” (2.3.94) (B ®w-<
he#ED, BLEDLDE2ETE]D) bFEEOIRTH D,
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LT&EEHe, 2o [Eiy] BFPEL LI L o URENDREH 58 d Tl
HOOT, BECERD [Eay] &Ko TRATH, BiEEoNN V=~
DEH % ETREINZTANOHHEES B LR bNE Z Lk,

BIRTEOBHRORRIEL T, NV A - OBHEOHICHEUELS 2807
Ou—7 (3—=FR) bRELFEERLTCD, ZTOIT-FATINFTH
FROHEEUFLTE, &< id Samuel Johnson % [BIDAEFTICH KV /7%
WL BIZBICBRE P o CnB 2 LR RL . ROBEOFEET LT
gl Lf:f WETH Levenson B DI—FAIZE LT, [ZAOHEEVEIR

R ) S HOBENOBIE L 2T 50, ZROAC—-NEEEET L] L,
2130 R 2R LT, BULO LETIEA F) BT, HAIZ BN TS
COA—=FANENDL Z LIIBOTHTH ), v S—TaD7FAMEL 7 +—

M QL) IZHRISN TV, £ETid Lukas Erne 25480 EigiZov 7
FAMIQIZEFRERLTVEDT, T3 -7 ADHBINFRIIE S 61
BAHEEDIZCVE S ICEL D, Ll EaElROREN/ T 2% 70
O— 7O HbETEZII— T ADBERIIWASL IR S

Now old desire doth 1n his death-bed lie,

And young affection gapes to be his heir;

That fair for which love groaned for and would die,
With tender Juliet matched is now not fair.

Now Romeo is beloved, and loves again,

Alike bewitchéd by the charm of looks;

But to his foe supposed he must complain,

27 . Evans, 1.5.144-57 n. X ©5|H,

28 Levenson, 2.0.1-14 n.

2% Levenson, 2.0.1-14 n.

3 Lukas Erne, Shakespeare as Literary Dramatist (Cambride: Combridge
UP, 2003); Lukas Erne, ed., The First Quarto of Romeo and Juliet
(Cambridge: Cambridge UP, 2007).

—111—



[midbyayzy b oFoo—-FiBiisy =42 27 ORI

And she steal love’s sweet bait from fearful hooks.
Being held a foe, he may not have access
To breathe such vows as lovers use to swear,
And she as much in love, her means much less
To meet her new-belovéd any where:
But passion lends them power, time means, to meet,
Temp’ring extremities with extreme sweet.

(1.5.Chorus. 144-157)
HRHVEREIIOKRIZD &
FLVEESHERAZRS ) EORTFE-TwET,
ELVANDOBIZE LA, BATHLVVE ZZ BT/l
Ta)xy MIERLNT, HRHBERELZHY A,
GRUIFRBELESA,
CTARBEVOLZIZE L L) ISR E S HEND
L LI O RO Z O &
BAHLOHDHPLHWEL AL SRQERY) A,
BEAENTHBUE, BIZBERIZETELRVOTY,
BOENETTHIEN,
B LEIITELSBIED T AERIIEST
FLOWEBEANIR) TS HIZE LV,
LIPLZADEH 200, BEShz, B FRE25256TLLD,
HELBRTEHEZMS T 2N

I—=F A 25D LI BHEASL BIIRYD4TTE IFDOLED) I

EhkT5h, TITEELROFTIFN, Fuu—-rEEd—%&L T, BRESE

Hol-A\e LTHANTWAZLTHAE, Yo A7 A TIIREH T OO

7 eV BINOMAMAEFE ST [FOOBEE k58 TH-72F YT 75—
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LV O IFREBBICHRMI, L, BESRRINLINE T~
OBEOBERIIEZOMREFER L, 2 I+ OBREN2ERIENL LI 2
b)—ERND - FAREo THEIZEAEZHEL TVWDHDOTH D,
FOIHLZZ T Tl “star-crossed” ®° “fortune,” “fate” &\ o 7B
I—-YMEbhv, TOoo— 7 TEbiLE “foe” (7, 9) I E B, “fearful”
(8) E—Ffbh, MROFVIIMNA LN TWEY, ZADFELIZHETHITS
nTwivy, &L A (3] &, “death-bed” (144) % “die” (145)T., Y a
DLy MIKRIFNIIL 34PN T W 0H T 4 U ADBELOKDb Y I LT
HubhTwd, I3—F A, "V a—OBEHTEAEFHAESE LTAEX
BEELHCLODERELTVLEDTH S,

6. EBREDEER

25z 7uu— 7, BRESHS>TWAAY - FEEFNETLHIEIZL -
Th., EmEFROMF OBV EMHET S, Larl, Zoyuu—7sofEx
BRT AR, A Y- FEASRIATECBW TEMG EFRINFNOESIC
JICHBRL TV AR, FTHELTBELV,
INFTHEL/MINTEL LI, BMEROAY — FRIZ, 7V v 2T
E9r HICHLWESE, YA 7 ACTHA, SHICEHLZER, $+5
7Y —PHELREET LI ENOEEFN TS, 28 2E, g3t eday)
Iy MIMR 72 ZF DO HIZEBONEETH, COMSSIEIEI LT R HE
LOBBDESEELTDL, F72, fiOLs T a3 » THLZD IFIINT S
ULy ADBES | BRELTO I FOBROB L BT, BHTS,
fif. BEOEASE, TAOBRSVREANEHNSEIREB XU [E6]
DBNEHET L, SFXFELx YT 75 —DOMUEZIL Brents Stirling %L

31 f AR Emrys Jones BHBUAH LT, /NI —DBRHIEIRNIET 572X 3 &
HEHZIZ5% %, Emrys Jones, Scenic Form in Shakespeare (London:
OXfOrd UP, 1971), 33-37.
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125 COPERIFTVEDT, T2 TIE—Hlk LT Stirling A55E L ¢ 1243
LTI HIHERTALV, BHOBETEF Y Iy PRAR, RV 2
Yy M) R EOREEF W) BBz DR L, 728 21X, “Nurse,
give leave a while, / We must talk in secret. Nurse, come back again,

/ T have remembered me, thou s’ hear our counsel” (8-10) ([FLF X, Hx o
ERLTEIN, AEIZE LW B o050, L, RoTHNT, o
WhErHeTB N LRELERES, 2L THEHZYE T, BEMIZHE
AT “briel” #HE0ET,

Thus then in brief:

The valiant Paris seeks you for his love. (74-75)
CedbTHIZEI D

BE /N AR S T2 2 FEAHTIC, L Bo Lo THD,

Speak briefly, can you like of Paris’ love? (97)
FRICHIE T, NUAKEETLILNTES?

Zo¥bL AR EEHRGICEIELT TV LORABOREETHS, TNET
DF X T Ly PRAOHRADP1TH L2447 THHDIIxt L, FLEHIEITT
2B E631T E T459T (BBS04TRIZF ¥ 7Ly FRADT1AT, HHMTHIZ 2
Ty MASUT, ORI EE) 10ho THTDOTH S, 1IEHICRERS - /-
FlZTa) Ty PPN LZ EIZOWTORET, HIERTEEL Vo727 —
RIZbfn s, LAaL, SORFEGFFCRVICLELLY, Tay beEo
CERSELV, Fr 7Ly PRALRICERIIESSINAZLILRB, I

32 Brents Stirling, Unity in Shakespearian Tragedy (New York: Columbia
University, 1956) 10-25.

B QLTHEFBILFL T, SLBEEISITH O EBTE T (FHFTETY ) =y Fav ]
7. Nx#ke) GIRLHET.
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IV RIS, Y2 A 7 AT HIBEOKL LM E#R T ER L L OB T
TWBIENRELENTVD, T2, HEOREKETIX, F¥ 7Ly PRALME
DHLZEL SEEFEOEEHIZL > THEEA TV 5,

Madam, the guests are come, supper served up, you called, my
young lady asked for, the Nurse cursed in the pantry, and every
thing in extremity. I must hence to wait, I beseech you follow
straight. (101-104)

Bk, BEHRDP VLo LrnE Lz, FAOEMIZTAH, Bkl B
BRI, FLBHIAET TEELZ OV E 3, T XTHNRELIREE
Td MO T TITo T %R LhvewnitEdA, 90T 0o
Lo TCEE N,

BRAZE O IALV2) 2y PEDHBUANEEATNSE I LMo T
AZOT, ZOHBEORL SIZ, ZANEHEDE L) L3 HEMOE LKL D
(A AT/ QN

COLYITHERDOBENZT TR, [Ew] oBvid [mitedayxy
M OAE-FRIEBEHRLTWL00E0Y, 700 —iEZOAE - N £KR
WCINET B &) LHERER F o TV 2D TH S, 700— 73R E&E»L 34TH T,
HSoEE% “the two hours’ traffic of our stage” (28RO EiE|) &
Ao, BRED 3T, %2 LOHTVAAFII—REZ 2, HEIHEIEH
rEFELLICERSE S, BIROBERMIIBWT2RBHUNICITIF Y2
Jxy MIREHZLZDTH 5,

bHAHAUEDERO REIZB T, EEEBEDNIZF v 57 5 — 2%k
EBEDVTHT A EARIISRER LA L o72THAH) . GLABEELZD
T, A. Hart 288895 X912, 2@ “the two hours’ traffic of our
stage” A%, A FV) AR BV THO THED LEBHMICER L2 TH
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B FBLOBEIFF A FTFOO— Zdh AT 0— 725 FEEFR IS S K L
72hOEHED, FRHEET (B3t da)zy M) L0BEO(EMEDOTH S,

HHTREIL “two hours” IZEBROLEL Y LHOOBMES L-WhE
WTHD, BB LEEBICOVTORFRO RBE S » TN, —H L1~
Hmidizw, [oxferayzy b DBOBEHOZES o0 - 7T
“two hours” &) EHEM - TH Y, A, Hart XFFEAY (2 EEEHIZH
QBRI Thorok FBRL TV A, 2 LT David Clein i 7mm— 7 (24
DOBMEEST AL THEOET IR EM 2B/ 0T ;tt;wf)\}:%‘
SEFM L V) LEBEBHFMIZSREL TS WD LFIZEL Ty 5. o Andrew
Gurr (&, Hart & FBFZ, LBEEOBIGIZB VT 1 5 MIZ§H & I AE 2 204713

ERELA-EHEML, 2255170 Tu3xtbya)zy ] QL 7F A MOBE,
HEOHEEERBIZANTLTE 2 E%Faﬁbic‘:“f“%of:t%xfwéo

LHhL, BonN—=TaroQ2 RF1l 73 A MNOBEIZ2HMTCEI#bL L
Vo £62b [O3FEYa) Ty b AR SNAI96EEIT 1L, 3 BHE
DEHEOE L Gho/lddTThs, ERAKREPLTY FYHTREANDISME10H
OFHIL, HoBIH [ERKE—FE] 252825 LERED, 4HBH25 5 HO
BT 5 &%‘Jﬁibf:kfﬂifb\éi FHFTHRL, [ENKE—/E] &id

3 A, Hart, “The Time Alloted for Representation of Elizabethan and
Jacobean Plays,” R.E.S., vol. VIII, No.32, (1932), 395. RE#IZL ZOHE
x4 7 A THEFICBWTHDY LiFsh b Z Ead i,

35 David Klein, “Time Alloted for an Elizabethan Performance,” Shake-
speare Quarterly, vol. 18, no.4 (1967), 434-438.

36  Andrew Gurr, “Maximal and Minimal Texts: Shakespeare V. The
Globe”, Shakespeare Survey 52 (1999), 86. & - & b Gurrid®@ Q17 ¥ X + %
FOFFLEARARTHLEREZTELY, —DOBEDLHIIIEZ TS,

37 Lukas Erne 8o =51 Ql fJ‘élﬂtﬂ)J:@ Frb‘}:IB’E Twb, Eo#EiwiE
SRR AR 72 BRI N TV v L v, Fl2 L Clein OFTT w5 3B E
WEIETHITH S, Erne (128001T7J‘J:(§ﬂ3"“7k(7)|7ﬂ5‘-7" EEZTWBED, QITFN1
L O IB0ITRRVICT Ehwy,

38 “where heretofore they began not their Plaies til towards Fower a
clock, they will now begin at two and have done between fower and five.”
Andrew Gurr, Shakespearean Stage 1574-1642, third edition (Cambridge,
Cambridge UP, 1992), 178.
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VAT AETHEL, TR (03t éyayxy ] 2 HELZEETHS,
f[o3fevayxy b] OREF2RETH- 7218 L, 3KHEE, o7
IZE X, 2EEETRbB LV Tun—rOESIZ. Thdt [EHRAE—RE]
WKEBBEOLERLELANEANTEOL O LBRICBLELTHA ), ki
BICBHL T/ ou = TFESNLZOELBEOBEIZLE > THOTHI LS
7oOT, BESENRHEYEOFEFHIIRITETTH L,
CITEEIILSTLADIE, 700—AAOELFIIEEZ VD EDIT
TWHDIZLMH LT, ZEROFHETIE, ZAGFLHBEEVWEZ L LTwiwn
ZETHD, UIAEBHEHIIBY T2y b TRAVOTI A v
BIZAL TS, Ya)xy NIV )Ly MT, BHEERO/ O A% /-
FA—THETLZLIICHBIBEO SN TS, 2, ZAHEIEICIE
T LEBHATVRAERBL TWADTH S, New Cambridge HLODIT
BiZL T, k0293217, ﬁ%ﬁ%ﬁkﬁ@bfﬁ%%xb#iﬁ:&%?
BED, DF 0 2ED 450 1 FBICED > T\VD, Gurr A5 72 HETE
RBEE, 7O00— PR LHBLEES L T2 EEL CWADTH5S,
IO, YA 7 RAETIR2EMEVD (DR EHMOERE HRT)
Hoo LERER 2 BOICBEICER S EO D ADHBAVEELE L 2 LT,
FTOBRDEMICBNTHEDOE M A 2V E2MEDIT, ZhiZLo
ToZAOERERBIIEH SN, LhigEL LAY BIBFAOA Y - FEAS
By Z e TEGOBVLHOLNI DTS5,

7. % &

[O34EvayTy b OFBO—DIF [Fa] ORNEHE LIS D,

® (et ya)zy b OBV S=YaroQlTh, £4n21419TH., 47047
BERBLTEY, REh 28D RD->TEY, GurrOFE*HUER TS L
BIFREBL T B, EROTHIIB T OO~ 7O (Qlo T oo — 71312
7. Q2i31417) #hEnE VT3, Ql DITHIE, Lukas Erne, ed., The First
Quarto of Romeo and Juliet &1,
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G THAEEL LTOEEL TRIHVTWwALIZ L ThL, TNEEICL
D3, BETEEICEAZ VARV EITLZ LT, RIERE &) ofth
CERERZTOO—-T O 5 ERNZERAATH 5,

IO EEOR, LHANEE L) REELSBET, 23 oo —7
BERIBEOMBERT L L) 2BET, v 779 —I1ERIIERT 5,
THIZE T, HELEGOFELTHRIIZTANTLEIDTHS, x4
7 RAE TR, ToEdy  BHERIAIVIOES, uitoiiEvivo
RERAEA,OEBEE LN LG, BRI ERRT 2 ENTEL,

L, PESBRIERATE v I 75 —IBZXAONTVEDITTIR>RVWOT,
BEIE, 20 [Ear] B¥Fy 575 -—OBERIILPTELRWI &R D, 29
L-MHEw I, BURM. Edy ], BRENENOEOAER K& %5 B8
BV TH, FICHETHA N -BHEEL LTOBLOE A X L LA
EAIEDONDL Z e DTHD, TDEHIIL THADOEEERHWT L7,

72, BIERENS - T, Tou— 2 HROMLER &0 [
IRLBRE] AGEMZT TR CERLET O SN, WHITECFERNSS 2
LRTWVD, 3512, HEO HEICBWTiE, BEEHT 2 Kl & v LR
WD & T, RIEROAY - FEDSET ), EGOBVLBEROZB VL
WENTZDOTH 5,

Too - OEERICKEE SN TWA0I, BEIMOBEES. 7 L CHEs
ERERE OBMRICH T ARMEROEH L EEHTH L, A7 AT, kE
LIl NG —ERBORIZORFEBEMIIELET D, LI HHMERA
BRIZEDP LT, BERAT->Twh, ZOfEmE, vy MERZGEIZHVS
REFHOBEFEFWEICHLCBY, FHLEMICEEREDL LD EWn, L
L, SITEELE) [D3FEPa)ny b i, YA 27 AT OR
BB BB AN TV AER RO TH 5,
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