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Women in the Show Window: Representations of Modern Commerce in Zola, Manet, Tissot and Degas
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Abstract

This paper examines representations of modern con-
sumer society as they are depicted in the works of Zola
We focus on the Show

"spectacular”" consumer

and his contemporary painters.
Window, as a symbol of the
society and discuss the problems of modernism and
gender as they relate to the female images in the show
window.

In Zola's Rougon-Macquart cycle, we can find a la-
tent connection between the artistic and commercial
worlds. The painter Claude Lantier, the main protago-
nist of 7he Masterpiece (1886), who also appears in The
Belly of Paris (1873), shares the same aesthetic opinions
as the department store magnate Mouret in The Ladies’
Paradise (1883).

window "a chapel", devoted to merchandise.

In his novels, Zola calls the show
The fe-
male images prominently on display there often appear
in mutilated form, reflected by the mirrors.

In the first half of the 1880s, the theme of shop girls
attracted great attention from artists. Tissot's Shop Girl
illustrates the presence of eyes from the streets directed
at the shop girls. In Degas' series called Millenary
Shop, the painter's subjects are all women who appear
with beautiful hats as if they were on exhibit in a show
window. It seems that Zola, Manet, Tissot and Degas
were well aware of how female images could be used
commercially to sell merchandise. They also became
aware that their artistic works were also a type of mer-
chandise in modern commercial society.

Keywords: Visual Culture, Text Culture, Zola, Manet,

Tissot, Degas, Impressionists
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