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1AL HT 138 T DFAT L2 TH o 720 737 T <IF18IHALKIZ A
Iy bF Y FOHEER Robert Barker (1739-1806) (2 & 0 ZE &7z, 4)
NHZ hnZMAEIROBEOZ ETH Y, FFREOF ) ¥ v iEOERIE [
TxW5] 72, Barker ZIRTIZZ T4 Y NTF2DZELH— IV M2 - LIVEHEL
HBLTWT, MEROEEZHZIE. BO2DTWwD ZORFES LWER

Zolk N ZOFFHLZENTEL2DOTIE VA LEERDWV, 29 LT/Y/
FYIIEENLEINT D, 30O RZYIH 2 Vvaliffk s LCHil) 5
37200, INEND L0 NCHIEOBED 2 1E) . 2ONEIL (&
SI5XEMAEZBA— ML) Fx U NARHE L, £ L L7872 - 72
MEROEY O, — I 72005 A 5 L)L, BEEEZEIEOD
WA S 917z (1 IEAMBI, X2 13, 3 ~413% I~
MoBl) . 18K SI860EL HWET, LAY — - A7 T I2H - 72 il
WMELTON T3, ZIUHT H2REPITOEBESLEY 2 RIZW 2 e
K47 L. 312 David Copperfield (1849-50) 123\ T 4. David %° Steer-
forth |20 > K ¥ AMICHEN TIN5 DI, 73/ T~ & REthpag 72!

After I had written to my aunt and told her of my fortunate meeting
with my admired old schoolfellow, and my acceptance of his invita-
tion, we went out in a hackney-chariot, and saw a Panorama and

some other sights, and took a walk through the Museum....

Dickens |3/¥/ I < ZHBFEHEMMME L LH L, 23 I35 00Uk L <



EBRTDLIENTE LD o72L ) RHE LT REICARELZ LT, BIE—AND
EDOHE AR E, [BE Gk, HE 2L CO0ofErIikTs] & &
s24 5 MiEE Household Words DHTih o T\ 5 ,°

It is a delightful characteristic of these times, that new and cheap
means are continually being devised, for conveying the results of ac-
tual experience, to those who are unable to obtain such experiences
for themselves; and to bring them within the reach of the people—
emphatically of the people; for it is they at large who are addressed
in these endeavours, and not exclusive audiences. Hence, even if 1
see a run on idea, like the panorama one, it awakens no ill-humour
within me, but gives me pleasant thoughts. Some of the best results
of actual travel are suggested by such means to those whose lot it is
to stay at home. New worlds open out to them, beyond their little
worlds, and widen their range of reflection, information, sympathy
and interest. The more man knows of man, the better for the com-

mon brotherhood among us all.

Dickens IZBE 53", Thackeray. George Eliot 7% & 4D L EOIER 725 131E
AN TR DB R 2T T\V b, Dickens 252 D/ I OFEaEH L7
L# 2 b NAHE %, David Copperfield 705 Ok DB 51T TH & 5 S°

I came, one evening before sunset, down into a valley, where I was
to rest. In the course of my descent to it, by the winding track along
the mountain-side, from which I saw it shining far below, I think
some long-unwonted sense of beauty and tranquility, some softening
influence awakened by its peace, moved faintly in my breast....
came into the valley, as the evening sun was shining on the remote
heights of snow, that closed it in like eternal clouds. The bases of
the mountains forming the gorge in which the little village lay, were
richly green; and high above this gentler vegetation, grew forests of
dark fir, cleaving the wintry snow-drift, wedge-like, and stemming

the avalanche. Above these, were range upon range of craggy steeps,



grey rock, bright ice, and smooth verdure-specks of pasture, all grad-
ually blending with the crowning snow. Dotted here and there on the
mountain’s side, each tiny dot a home, were lonely wooden cottages,
so dwarfed by the towering heights that they appeared too small for
toys. So did even the clustered village in the valley, with its wooden
bridge across the stream, where the stream tumbled over broken
rocks, and roared away among the trees. In the quiet air, there was
a sound of distant singing—shepherd voices; but as one bright eve-
ning cloud floated midway along the mountain’s side, I could almost
have believed it came from there, and was not earthly music. All at
once, in this serenity, great Nature spoke to me; and soothed me to
lay down my weary head upon the grass, and weep as I had not

wept yet, since Dora died!

Dora #1T-< L, RWAEL AW E 15 David I3 KFEIRITE LT, K& TV
T2AZBEOL72DIZ L, B0 L) IZEHMOREEZFEISEHCTWEA, 2
CTRHEAZZAFOREIZE ET LY, BLADLEZHRIIETATE, &6
WZELWHRIZE S TLESNTBY), 2F )., X/ IWEREE & LR
i L BRFIC—EL . FRIE LTSN TwE L) IZBbh b,

I8 T RASERRORE, KRR =T, BEO X ITFHEMICbzo T
[T—T7Vva—0ORE] % ERROFMAL, HE2TZEORAOEEX, 25

MIFARY, T4 LV 2 EHIHNOREOM R ERFEN b O &,
N4 DEVELEREE O, FEENELD SR ~OMAD &R L7
Ca—1) g 2 BEMER O Ixidmashizins,

Edmund Burke 2524, B5RE. AR S, EIRAZ G2 H 1 F 7218 K D5
BHbDDT =L, N TP CHERBER IV 720 G5 Tz [/3
/T AEBEE N DFAETE O RE I EE CEE L T 2 KRS oM<
FH L Tw/d o] To put it in less philistine terms, the panoramas
were an expression in popular art of the spirit which permeated much of
literate English life in those decades.” * & Altick 175> T\ 5,

—JiTy 8 T RATHACTEE LAY 2 HiEEAE B T A D . Ruskin 13 [z 5
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panoramas were examples of “simple” or “historical” topographical
painting—that is, they merely recorded, as contrasted with the
“Turnerian” or “poetical” mode, which interpreted the scene through

the painter’s sensibility.

S5 N T OFERIIEAY S LSI2H 0 . MEsAMr L THI
X DizE, Tl HREREHTHLIZE, BWEL W) 2 Lilho7zs A
TETLEOHL LR, REIS SHHENSREL, EZFNETDH
DL 23 < /T 2N e 2BIFII A ) TEEICMETH 5 LHEE L
7RI ML & 2 B D725 72,°

...the artist should depict a scene faithful in every detail to what one
would behold if he were actually there. The more minute and accu-
rate its detail and the more credible its perspective, the better the
picture was. Intrinsic beauty—the true aesthetic consideration was
almost entirely neglected in the criticism of panoramas. Here, in
fact, Truth was Beauty; the aesthetic satisfaction received from view-
ing a panorama resided in the conviction that the picture was utterly
faithful to the external reality.

Comment |£/%/ I ifT 2 IR L T, EEFar&ET, [EREEAMIRL.,
SRR L7272, BT EROSLEs R 212D AHORBEOHIZILE
NELLL b, WHAFTIHERL TV AT E W) RIEHEZEHEEFR LT L)
WKWEEIIKETE2ETNVTHL] HHWIE [N F~x o L ehk% bE
L. TNE2FTE L2V E V) ZEOZIIHE S Eo ., BFRELA#HKE L L
TLHRET 2] Lo Tn5 T,

287 7= OFRIE, 1860FARITAEA D FIBICHL o Tb S/ 720 7225, |
FOZa— A3 INEHZDITL o720 572 FNITA . BER18954F (it
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EHOWBLDHAH )0 HEVIEN TIPDIET —LF 2T - T/ AH— 3
YTHoLDITR L, RBIIANE AN AP B L, g oFR7ZF TR, B

EIZRBEELAZL T o72720TEH b L), 7272, 4 F1) A TIE1860
FERLBE N <133 R T 205, 3 — 10 v/ SRKETIR LK O 71877 v
FELTHEIRT— 222562 LIl hoT,

2. Frith & Dickens

o TOFIEEB L ZIER—OFEERY) , MLEHIXT1 27 M) T
HIT, Ab O A YU - 7HT I =TT 553 —iARD
NZxRH L 2ER 2 B $ . Z U3 EUEE C % % Bl 72 Frith 72
William Powell Frith (1819-1909) &3 —27 vy —HHuaw7— - I KLy
FADT 4 7 8 THONE ORI T, Dickens & [F U< #EHEIZIZA
FTEANEAG, BENIADOTFEL %D H 172, Frith IZFRER A v A L —
TarinBhEER L. 5720 D4\ Id Frith 25 Dickens {£ Barnaby
Rudge (1841) %AW, L V& YFEATI 7 v b @ Dolly Varden D#& %
18424F 124 X . Z N % Dickens "5 A o728 2 A0 58 F 1. Dickens @
L TR EGVD T2,

IBMHEER VLD T A YV - 77 I — D5 T ASH LR LSR8 % 3 < 2
EHKE L S, Frith b 728N FE TRBRRLE L EMICHWTE T
B REOHES OO EF LWAGLOFEREHEE e ) BREEE,
ZOFEMERD T, dNINAKEHEA HLD ATV, TALEEIZ,
Dickens @ & DIERHOSERTE DU Dolly (2 EANT2D7EHNE T NASFE AL % 1
Wk OVETH - 720 Barnaby Rudge ($FEH/NG T, 1780fE 0 T— F ¥ 2%
Bxifo Tldw s b oo, £BHKIE Dickens AXHD K720 12 L72F v —F 4
A MEE)IZ ¥ M 2TV, Frith (& F 72 [ BEAR OB < HR 2 IR (2R AS
757275, Dolly O 18I OB R e IS IZHE 2 £ D, 2 RIZED
deaau%ﬂ%&<Hmwm"&tﬁﬁo7~FH%®%75yﬁ@@
<YM, KDY ERYDOWEER Y Ay METEHIZOT, [EORKDY 0%
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As to Dolly, there she was again, the very pink and pattern of good
looks, in a smart little cherry-coloured mantle, with a hood of the
same drawn over her head, upon the top of that hood, a little straw
hat trimmed with cherry-coloured ribbons, and worn the merest trifle
on one side—just enough in short to make it the wickedest and most
provoking head-dress that ever malicious milliner devised. And not
to speak of the manner in which these cherry-coloured decorations
brightened her eyes, or vied with her lips, or shed a new bloom on
her face, she wore such a cruel little muff, and such a heart-rending
pair of shoes, and was so surrounded and hemmed in, as it were, by
aggravations of all kinds, that ...such impulses came over him to de-

coy her into the chaise and drive off like mad....

45 Ofzid. Dickens AESROHTEREMIZH VT 5, Dolly 257 % T
W5 EZAH% Hugh lZL A T ENDD 51D S DT, Dolly DIEIZIZ L7 &
LD D version B3H ) . —FH YLDV OKRIZF) PP DEST L TH b,
C D% L7z Dickens 75 TR &, S HIHELEZIT 72 b AIZIK6
i& Dickens D/NHDIT ) OIFIETH 5o Dolly DFFRD N7 0 EH Z L0859 H
BZ & Do 71 Frith |2K#E L 72 Dickens @ H 1% Td 555, [BEORH K
HZ LW OHELTWS | kid, 2% R 7 Dickens DFTH 5o

OB E > THMAD D "“modern” % i BXAH7/2H DD, Frith »°
Lo kb, EBIZRD DY 2B 0B EH OEZN L D I0FERICR - T
PHDIETHDH, KBIZBRL D EHNTANKA M7 Frith Z/3 A - 7— b
ORI HHT M) %5, Many Happy Returns of the Day (19, 1856
e, WICIEES OB, BERIZES OB, Ruskin IMEL 2443 &, KE
LT E, BYHRr o lHRPLMBE, LaxVPLTWE) OEERTHIS
RATWD EZ A EHiIT2 John Leech |2 X % Punch 350 TH 5.

S 512, 18704F1C Dickens 25K 2 V), ZO#EW I L 7 2 a U4 —r 3
YOL ) AT 4 — X S A2, Frith @ Dolly Varden O#(27EH 2%
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£FY, B LOBLEFOEETTIIVADT 7y aF TG FLADA
FUYATIETIZAS T, #liERE & LT Dolly Varden B F L A NG &1 L 72
v (H10)0°

Life at the Seaside (11, 18544F-AF) L& 72 % Frith 2N 2w T
MREZIRD B THTWLEDD L) LI AT, PR Z 232 72
)= MNRREEVTWS, )Y — b - T4 7IX19MA BRSO FT L 43

WITLHTHY ., PEMBILEOLETLH D, T4 27 M) TREFIZ D%
KEZIZAD ., HWIlo TWwWh, E5I2KBEE % Derby Day (X12. 18584
B) Tid, ARFERAA D EOEREVER > T2 OH 2 # Y, Lk
S TSR, BN FTEIIET L4 20 NRIBERR & fiva 7z,
AGHEIEEN, BRIIUEO AL IEHHTLWIRT, €5 - 914 TO%H
72olze ¥—E—TOMRIIANZEESE, JHT, H25VIIEHRTEALL
WO EE R, BERPHEBRIESERTRILTROMEIR & H7zh, KEHON
372072 —HDZ LT, EDkwv, EHBIZMHZHF LR 2L, HRICHEN
B, —HHET, BIRE, BOXHIZHELL, o) EYD—KRARY
T ONTHBEHED ZHFHo> T, L—AX D BIFFITHA A2 EDE V)
B LR R 72572,

% L T The Railway Station ([X13. 18624E1F) TH. LMYy -
FEONL, Z L TELBRELEHRICHE, ZLTEOEIBENETNH
BEIZD 2> Tz, 728 2T &b 2N —HAHEY) BT DD Frith —R O
HgE T (M14) . AiOBELZHIILAFOARNEE, N FrEe7Ly F
i) IS (K15). £ Ofk4 e N7z b & —HofEohiz A, HE2)
MR A R SR E L LAD R O, ShEBEERDEERGIE, N4 04iG%
—EEE, EY Y - TA TR S5 L9 O EHIA SR E RS AL S
DY YRVTHD, SHICHTHOBRDL YDA L ICITHRTH - 72,

47 8 T EAIIGARTE & N O X O ISR DR T H o 70 BIRITWIRETE
K. DHE BER T H oz Y. Frl, K, EHOKNE, UAERO
FIAZEAS, BEIEFE Nz, BEITEATHY, CNS50FH2) 24
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W, HEFROSN > SEEEFET AN E1F7. Frith 28885 @ “modern” O
ERIZHEAHIELTWDLH 1) EZOBROZ L 2o7, # L SRR

& T o 72 ERSRII M, ORI D T L BB OALNFER % KD,
B L OOEIIHS /2L OBME - MU EER L. BO72 b0k s £ F1) 2
DEETHDHEA XN AP —HFLLEET 00D R TWHEE 72,

Frith (FE K7 F v N2, & LHEHE LK, BRO®H 5 —BOWHE %
LI, 2 DBREZBRBEOL ) IS, AW, T V=T % —D0 L D5
M hDIzo TIHRL TRV 072, £ L THESEMETL2ER L LT, e %
Wk, e, RO 02 BH ST, L BREAEDLE A4 OREY 3%
ET DI EE T, BROZOLGMSBEEIH— SN TnDH I EERL
72

Frith OfERIEBIROEFORELRLHFTIEH > TH, FFITUFT, £
SRS RBINERR LT b v L, FARICE (i Twn/ize 24T,
HHEAEFHOMGIIEME “vulgar” T, BOZEMTIEZ V. SHEFRD 5 13IFEE
SNz, Frith (ZFEIBEAO A & [k, Turner @ Rain Steam and Speed @ X
)R E . DFE N EROBEZMEENESETHIC L) T LITHFETE L
o7z,

ko ok %k

737 7= b Frith OFEE b &EMEE RKDI2, ERRANRT & 7 )V ORKZET
T, BETH Y, Dickens D/Nitd KEE Y —7 v Mo L-ZEil72, 7
Frith & Dickens O IEIEIZ, 1 7 M) TEHOBLEZ /2L w9 BT, 2
MEBVPAIUITEEMORLEZRLEH L 2OTIE R, Z2IZESTAAD
MoOFEEEFLEL 2, L) HIZH - 72,

F o7 OMESIE, ITHDE &L L TR ORE L THM T Tl B85 T
Vo 728, Frith 232 9 W) B OEIED NEEZ LBROZ LD L H 12T Ik
D, L2 ZENE2L0wEFTEZL, 29 Lgafishilr7zox LT,
Dickens (372 EAS o TW{ Z L ICHA DS R I EF W2 LTHA



Yo 728 ZIXEIF David £ FD K v )L 4 > 4 — & L CTO Uriah Heep &
VI XD e WMHBEDENIE, EF Y - T4 TRZTICESLT AL DB, 3
WMRDOEZEDRNEL TR D E ) 07259 Frith IZIEMRFLEICE & F -
7oo 72005, 19AITIE EARIZHFFZIE L TH, koM IZIZEN S 7z,
Dickens X ADZDLHFE CTRENTHE A B ko7, ZLT4HH LR
HALESN, BRSNLIUFEL > T,

She was sitting on a seat at one end of a kind of terrace, overlooking
the great city. It was a somber evening, with a lurid light in the sky;
and as I saw the prospect scowling in the distance, with here and
there some larger object starting up into the sullen glare, I fancied it

was no inapt companion to the memory of this fierce woman.

Here and there, some early lamps were seen to twinkle in the dis-
tant city; and in the eastern quarter of the sky the lurid light still
hovered. But, from the greater part of the broad valley interposed, a
mist was rising like a sea, which, mingling with the darkness, made
it seem as if the gathering waters would encompass them. I have
reason to remember this, and think of it with awe; for I looked upon

those two again, a stormy sea had risen to their feet.

LR 1% David Copperfield |28 T, 737 I~ A SE#HE % H\v» T, Steer-
forth % 1= L7z & &® Rosa Durtle & Steerforth @ BHEE A DL % 7R
TAMEFEGIHA LD TH LA, FROHD O80T 505 HELRHERT
L RN L 5T, 2200 F LT DO LEME, TELBELIED LIFT
Wb, 3T Rosa DITDOITDO LG EARBRARIS L 2EREGDbE, T
MO LMD & ZORRICHEVRAIZTAORIZOZOErDD) ., €
N NORAIHIREAN EF AR L T T EZRIRL TV S,

NERO [WaOBE] TTTICRBIN T 5 & 9127 Dickens D4
BNROBERIZ, LI HEHFVEL T, FEE-RBRRSE) %, £9
V) HIEBHIER DS A LTSN TWL E2AIZH Do FHAIITENSMERDIT S
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WG L o T, BRI EG N2 b0 FETHOIIEKL DT, 72
& ZALRABAZIALG L CALIRIZ % 72 Micawber & 1) . D & 2 { i 4% E
R, BESGZMES ), 2D R®%ICH 21T 5h A L L7z Micawber (12
bIbNIEEERZ %o

Austen lE. ZIZHEATHRLCTH, BT NEFES R NEPENL Z L
. (HOZo0MUOORE] 22720 TREH L Tz, & 2 AN EHE
B LDBEOI ORI ERERE AT, BIRLEBEEOERLKT IS
LERHO, L2 EETORE. HELREL L OEFREEREL 0D
FTAEIZ, DIFRBE SR TARFERILE e vwDiZarz,

EDDUFHBY 22T 2OIFFEE LMD P B A > TV WS 7,
LS EROENFETHLIETOFELTHo720 NEHLEMOTO—FDHE
WH—VIEDE VLS %) Dickens /M, R EARTFZDFIGHMEH L
724 7 ) THIRII O Oliver Twist (1838). KIer EOEFEDTHSL TH 5
i David Copperfield &, B0 3H 2. BSBHETL 2 %BPNIELED» S
5 ¥ BEHIIMET % Great Expectations (1861) &, HETHE Y, #HE L
BUE, RRANLHER, EETVRLREEEH, 75, O =>DORRT
FEE0H ) FFbEboTwol,

SEiE b EARIERABRILATZLBOBTFTHY ., BT D274 7 MY
THOFEOH, —REAEOFE WV REDORIZH- 2 Z A0, FNENAFEL
HAILH T, DLWEREBREROL, E)FEEEFIZANTH DR, H5
WIEFER E FICANSN o200, 208, $hbbiEEE RO TOMR
FEDBONT WL o FERFEEZVIEL TV 720, BUZ L LHEPHIZHz-
ThhHEdHoWaEmkkkc RO RZEY I Y & a3
N, R HSEEOEMEE D IS Twolz,

LHEAHAIMERH DY S L A7 /N, 72 & 21E Defoe @ The Fortunes and
Misfortunes of Moll Flanders (1822) ® X 9 Zfz#ix ¥ 2. —H. EALA
DNEDEREZFFES TWDE L) TIEDH DD, FEFIZISHA K IZ Jeremy

Bentham #%/8 %2 72 “the greatest happiness of the greatest number’ [ A
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ZRORKFERL $HLbLMAOEFEOHEIEIFERTH ), Lo THA
DM TH 2RI BIT B FEMENIRREEDSENEEZTHILTH
by I AT LIITADEE TH S, NIFEL L TAEIIBW T
LOHRITNEL SRV, REILRD I EEMDBITRITNIELES RV, v
BRIDVRIZLTHEELZONE ) %, Dickens IFEKL TV 2Hh0 L) 72,
725 5. David Copperfield ® %615 1% Bentham OHESE L 725 4 7 O % iT
O IbIHWTHAE, TiUL [ZHEOZOOFME] #BigL72H L vy 4

DSk, X)) TTF 4 AV ERAL D750, [EEEYIFHEIC, BIFEL
NEECREIES 27200 TH | OFEREZRLLL TV D,

Oliver Twist Ti&, D FENL Oliver I FFEBEIZANSIL, DF IR T
BoBROMFIEITAZN, WAOLNTITHITHE L, WAHWSRIELD A
KERZ#ED ) Blo, BB ANLBIZZ I hbnZ s, FixhERHRO M
THolzZ EDVhoT, mBIITE ERICE TN, SN TEELRENDE
NDHI LD, KEFEL V) FRIKBOAMS L &% RkDT, BELIRAS
DHFEFTZ OVEH DI % o T B, KAMAW SR ) UTFEEIZORD D
75757 F2Z OBRE T Dickens MHEAIZ ERRAY 72 o 72 & v ) K
Uid L7\, Disraeli ®\»9) “the rich” & “the poor” 12, 2 F ) —DO D
TZOWMFIIF > ZOIHW SNz D TH, HLVIEEPFTEZ AL RS
HEIZ R > TWE DI TH 7% <, Dickens DRI ERN T & DA LD D
8 2 NOVERS & RIEBIFRIZH 1 L G D . ATHE. AL, BEROBID 2 F 7
LRI DO N4 D KA THLEWANLDH WL TIT TR > T D
BFIZERICR o Tz, EWvwR b,

David Copperfield TIZFE N2 David 1ZKEFEE. O F D iiEKERO AR S L
SROT, LVHIDIEFLLAACTOTIA P ROTORERREY L TW5, b
L EHERROTTH LI, HERTHTOOLWEHE, $h ) oJ @&k
IERIE AR Z . 29 V) I LAP L RBITE2 A D KEFFOERY CHE
22T, BUTHERAERIZE D, BB EFELELREL TFICANS,

BHE2S, —FEMICE- TW2 910, EFNAEM2S LT, FARL
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EARFER NEDFESTWD Ehy KR “caul” Z#io THEI N2 bFER
NEFZE D, David O NAEDFER RO E ) PHHEIZR > TWHH, flllZ7:
KUEE DAL Oliver &1V, H 121 David IZ 2 & D 72012,
ERIC D720 H A S LT E %R b 2w, PERLOE &AL L 281k
|IZO%HHIET T, HYORBHSBHN TV L, B2l h o 72 KIEFEIO T E
AR & AR N 72 &9 72,

Great Expectations TI3FA7C Estella 125> THh 5, HEE RO Pip 1$
VI MUR BTN, FIEREOEEFEICR ) . S OREIEE TS
K bo BN Bha@EEMBOB2T T, ANEDS—ZE L., BEMGEOSHE
CHITET, WEREZXRDL LR DL, Pip FHADFELETRLOIZRD L

I drew away from the window, and sat down in my one chair by the
bedside, feeling it very sorrowful and strange that this first night of

my bright fortunes should be the loneliest I had ever known.

LTV 2y MR Y OEFEZZT . HERRIZEYD L2555, BASNAT
HDHTEHHAL., FRIETHEDS TTER) . I/ £ ) PERHROH
MRERHETIE R, MBI S 5 CEEP VD, LD b, 2D
b & DL EFEIER DM % ANHFELOEE, 295w ) HAEAD
FRFHIED DBV, L) ERISET S,

72720, COfERTIE, 3EiEIE David Copperfield D & 5 %Ik 50
Tldk7 <\ Oliver Twist ® X 9 \ZWIZ72RITR > T oo GHTHLL LD,
EHHRLTH BT IUL LHILIETE 2 L) DOEH L2 ERTES 1S
720 DIz, ZEMIZ7-UTR - 72D D David Copperfield & Great Expec-
tations X3 TV B LD, TOZODIERDBH VIS 72 HRF L L TIX
Darwin @ The Origin of Species (1859) MDA —TF K E v,

O, HERBONFEOUAL . REW >SRN, R . LI
BTN EZA L A, ZOEMTHRSER, . AL EFRICADKEZ
REVTHRLOWMBELGERET LTl EN, S AR, BIER &%
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) RGBT ARREDIE S . =7 4 A LDFEPALN L, A
YOI L72b 0, B EoRI, BIREK, SRS & vo LR
oA araBIRI L, FHROTWIIREFMIISEI N, Bk L
WKHEIMEENTLE Yo SNEFTEHMOBEETL I I LT —HED LN TV
By =T Z AL Lo THEIZD ) —E eIV F —DPED S NTD
7o RIAGES RIEDOTHMEL, FHIPEE ), &P LEftl, eI
F—DIRADRDODE ST, MEMEAEL <), BHTEBIEFREHITD
TERL, NFFEEZ TN o Twn <, ik & 2 A g H3 57T
HoTH, BHIH BB I EDNTERW, ZALRPTEENRLE ) BVRD L
N5 L) O Pip IZBEEMGEO RIAADTE, FFEAIFEE % KIZL
N7z, AEFEE “emancipation” FE LTV 5N

After breakfast, Joe brought out my indentures from the press in the
best parlour, and we put them in the fire, and I felt that I was free.
With all the novelty of my emancipation on me, I went to church
with Joe....

ANEZ BRI LAZY 2T 5 B ENz072, &2 TIEIC L A7 H Lo
EBPEL o Tnbh, ~ A L CRMzB L2, v EHitTcE 2ED
EENTWAEZ EZBERLTW5S,

3. 19 RF DM/

George Eliot ® Middlemarch (1872) TIXHGHHTO—Ke LI V¥ —D
MWFRA, D20 HY L bW DMWY RIEN., (&, WA Mr RSN Tn
Bo 72721 ZTOREITHZR 5 MR TIE R <. 1ER Eliot 12 X 2R T
HY. TNEEMIIED N, H72h b HOFNIZDOWADILA > T D590

)RR EFEICT &SR SELDHE, TIUEEMEMR— I IE L,
Dickens D¥;4 T [ U725 72, Eliot OESTld. ZNZNORED HRF
DITH D, ORTRIEI 70720, ITHIREZELDLEPICEETH
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Dy IDREBHRFIIH L, AGIZ, Wwo D&, BRHETIZ, A28 b
G RHI LI BDEIERHER T ND, B Austen DRIFEO B\, Hif D
WEFF D %\, Dickens D &) %, WHIHIZHD T ENEELZRF D BT 5
ZEL R\ FRA ISR OME - M. RAFA O, Bah - R - A
KEE, BRI A, 77 viary, ELWIEEHEY, @3k d, Efl
W2hET, ZOEFEOHRZEIZLDEEDLETT, ThTHh, ThTDH
MERLT, TADPLTHETEBIIVLOMELDL 2L, SHEEFHIELTY
(o ZL TR I VF—Tifi— S N7H %, Eliot M H O 24 /NHLA kK =
MWoTWw, bbAA, TOHEDOHTIX Lydgate X° Dorothea Brooke @ X
HEAMTE LML,

* %k %

George Gissing @ In the Year of Jubilee (1893) 2. KILFFEIED
7z HIEBE LS o Gissing 128 > TH ZOEMIIREDZERTH L, =&
AOBEILHERIEARMOGEFN ZMEPRE SO0, v 17 M) THO=
BREFETHO I L2 HE L, ¥ & (L BN DD 57205 Tt
WIRZMR B2 Loz T2, 18T0FOMEHEETHEBHIILA L, A
RHAF OB ETEREFAANS N/ Y . REFRIATTREIZZ ) . KRNI HERED
ERL, HCBOL Y Y T4 XY FROFTHAWA & FHOBIRAFATS 2 D12
vy T 7 P THIOB Wb R E M LS. Gissing O New Grub
Street (1891) 3% 9\ ) RRLFEANDKE %) L) OREREZHC7/EmTdH
%o

In The Year of Jubilee IZ 38\ Tld, Gissing 13 FHIMB0EFLARIEZ C
SOMEMIC D72 B EROMES DOTL R Lk, ERITHE L 278 E 7%
FIRESTAADHIRE EoTNDY

‘Now, I look at it in this way. It’s to celebrate the fiftieth year of the

reign of Queen Victoria—yes: but at the same time, and far more, it’'s
to celebrate the completion of fifty years of Progress. National Prog-
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ress, without precedent in the history of mankind! One may say, in-
deed, Progress of the Human Race. Only think what has been done
in this half-century: only think of it! Compare England now, compare

the world, with what it was in 1837. It takes away one’s breath!

Z DR DL0E T, NDEFIZIIMAGE E TWzDhe HH 2 HITHELRRDK
Mk o T, Gissing (3% 2 AED L TNHB AL DRI 7207, BAL

PolzDh, ZTOEEMATH L, WEIX, B3tz F LW ESD
RSO ESFITICAE S, R/ SL— FEREBIC, LFIZLA, BX

TFIZLA, BOBIEEA. BREAD L) REEEO L) F SN Tn5,'°

‘No. I don’t care for Royalties.’

‘No more do I. Expensive humbugs, that’s what I calllem. But I had
a look at them, for all that. The Crown Prince was worth seeing; yes,
he really was. I'm not so prejudiced as to deny that. He’s the kind of
chap I should like to get hold of, and have a bit of a talk with, and
ask him what he thought about things in general.’

TREOWMNKE DY) D720 > TV DL E - 72 < e ERIZE04E g/ ¥
V=R AXZ S 7 Ve LTEEZOE, SRR T O—@72 57205 T
b &5, What have I to do with the Queen? Do you wish to go? Not to
see Her Majesty. I care as little about her as you do. But I thought of hav-
ing a walk in the evening.” 7 Z 2 Tld. HROR b DERITH§ 5 L5 L
EHLOIERZB LN ED550 5,

7 ORBRBGECTH YD B2, MEERERTKZHL, BTFDI3) E AL
BVRRNLZETHELLL L, RTUITEHRED L) HRIZH - #H 0 . #EE T
o FAZ Nancy 252 - 2 0 #4553 % Oxford KO OB # o B Tarrant
BBIEREZ LA, F 8 2R L TY Nancy (FH) TEA, FEHAIZIEZE
ELEREDICTEY, EEOZOAFEROT RITNEE 62, BHIEIRE
T, MoBEOL EnFoTwiz, HLVEREREOL HINL, BE %
FIZHE Ttz b 0B LR H 5. Joyce D Bloom %M Y L TWwW5b,
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FEORZE, JLETHRY B35, WHhIZAEFHRESFIIBE LK 2 TREBEHO
Crewe DES, VY= MDD S D 2 L, “vulgar” ZMIH2 5k % 7%
MFS 2o T 2 & Ty RIEHEDRAE L, “vulgarity” 12X STV
9 & LT 5 BIEDI S A% i 72 Gissing (X192 2> 5 20 AR~ OIEJE L
% L7z 2 W20 B SCFE 72, G. Eliot @ & 9 &M, sFARE
LT E AT 72D D%

4. 2ENHOELR
RFFFOIZHE DI L7 TIN0E DO BRI AIRIR D ke B2 5 B
HED, AT L, Joyce & Woolf IZ3ZDRFETHAL L, DO TH YA
CEATEM, 4y B - b S T oOREIR D B S &, Joyce & Woolf

E Al UPERERRICE C S ICATRE 2R b

—After all, I should think you are able to free yourself. You are your
own master, it seems to me.

—I am a servant of two masters, Stephen said, an English and an
Italian.....

—The imperial British state, Stephen answered, his colour rising,

and the holy Roman catholic and apostolic church.

il X 912, Ulysses (1922) ®HIET Stephen (& [T IF = ADE AL
RBEZ.AF)VANEATZ I TANEIL] LFESTWAHSE b BEAATADE
NEWFRIEFEEO—~ - 7 M) v 2772, James Joyce | S N7zl A
B, L2bBETEHIELTH, 7 MY v 7 OFEIBMIIIIR®R KD, &
Z A% Virginia Woolf D13 9 I3 FE T A2HOAM T, L& DA AT 45
7V =718 L. KEREDFH D IR EELEREF 20> FL
[Fikoii] 704 FOERBLEE V) BHLWFEEZNA ) L b, FiE
EENOFE. COZAOEPN TV 2ZNENO LD, RITE R
%o Tz D 72, Gissing DB A7 Victoria LD Z & ZBERD v L

ANZH72 b s, /XL — FICHENT 2D N2 DRORE) EAT) 3L A
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7275 ‘No. Thank goodness every one is going to see the procession, or the
decorations, or the illuminations, and all the rest of the nonsense” “ & . %
B3 20RO R EH L 17N E D Joyce LT % [HLWHE L71E
HIA LW [TANVT Y FREHROE—-F - Tr2FLVI] M
Drumont, famous journalist, Drumont, know what he called queen Victo-
ria? Old hag with the yellow teeth.... Maud Gonne, beautiful woman' * &
T 5D, R EN S LA OMDLLED ) D3R 5o

Cannadine (£, 19364 Edward VIII (2 & % A0 ERE) O % 4112 Woolf
MEOFEL [HolZTEWLICEL L VENTFERE VLD L/NATED L
TLEo/k] EHVTVIOE, Y EIFTWw5

On 7 December 1936, at the height of the Abdication crisis, Virginia
Woolf confided to her diary that it looked as though Edward VIII,
‘this one little insignificant man had moved a pebble which dislodges
an avalanche’. ‘Things,” she went on, by which she meant ‘empires,
hierarchies, moralities’, in short everything that Bloomsbury detest-

ed, would never be the same again’.

CZOHEREL L Woolf 121d [FHE. eI VF—, BN EIDHIZ7V—24
AN =+ TV —=TPREL T3 _XTE2ERL, [ ZEEFLICE%
LW EFELTWAZEEEHLTCYS, kb, 49 9Tl Gissing
A5 In the Year of Jubilee DI/EHMOH TI DO LIZTFRLTW/AZETHY,
FEART Y IVOIE S E 2 ANADE ) T TICLCECID . FETIELRL
B2 bPBEEOTERTHL, T L THELERL L7V F - ERIHEL
TWa I ExRMo Tz,

RIEFE LA MY v 7 LIC@F SN, HEOSHELIEDN, FHLERD,
EHIRFEDDIPEHTE R, 2FNIRTEIYEZ AR AME
LT, Joyce 23\ % o BWBIFED20MAMEHD 7 £ { S WBUERFEFIESICH
WTENIERD L) b7 < FUA MPRIOHRIR, &2 WIEFHEL V)
FHAEMELRCTZLICLY), Zoficihecra2/iE) L L,
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Leopold Bloom #. L2bKET7 A VT Y FIZBWTTLEFON-ETH
%15 % A Bloom % A2 FI21E. W5 ORI L% v, ZOMIFIE
‘vulgar’ ZEHOBNTH Y, ZIHREEREZHEL LI E L, The
bCONMICHEA ) 2 &, #EHRIIITEEEY 2R L7,

PO THEAOBBR TR 2 ZDOFIHA L o 21T TOREFEIE, hiLdd
NE LI, 2F IR EPFICERENEmP Y, ZLTEREFEL L)
Wy AL £ LAV LOFOEBR TN EED LA, FoEATHR o720
720 EEANHEA 7GR AT old, RIEFENICHE SN2 02 TORER
. TOEALVERT, ZOHRIZHFRLE Z LI 272DTIER\NED ) Do

(5D« AR H AR ARSI & (CPIR214E 5 H30H RALURE) ¥~
KU L VNHOEKRE] THEELZOOZME - BIEL72bDTH5.)
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SCENE IN A MODERN STUDIO.
Jnck Anwstaosi s rastzo x Mootas Scartcr, 1ox Rest Lits, 450 1ATID It CHCOMNOSEY TELL-Srrasat 10
547, e na rouo s Prerone,
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X 9

Many Happy Returns of the Day

|10

“Costume of Dolly Varden
Chintzes’ from The Queen, 18 May
1872. Museum of London.
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Derby Day (101.6x223.6cm) 1858

The Railway Station (115.5x244.6cm) 1862






