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History and Activities of Punch and Judy Performers:

——*Unchanging Heritage” or “Living Tradition"——

TR HE
HIRANO Yui

Summary

This paper will detail how the Punch and Judy puppet show, popularized in Victorian
London, became a British traditional entertainment. In addition, how its puppeteers
answered to this expectation is formulated through the testimonies and articles about
the puppeteers who performed these events.

By the second half of the nineteenth century, itinerant professional showmen began
passing on their skills and tradecraft to family members. They inherited puppets,
pitches, and locations with longtime spectators who had grown up watching the show.
This made Punch and Judy a common memory of family vacations taken in childhood,
which strengthened the bond of families and ties to seaside towns. As time went on,
especially after the first World-War, and through the inter war and subsequent post war
period, this family bonding through shared experience of Punch and Judy grew nation
wide. The Punch and Judy show became fixed into the national consciousness, an
“ancient British tradition” detailed in the publication of the first monograph about its
history by George Speaight and in the “tercentenary ceremony”.

In the latter half of twentieth century, Punch and Judy puppeteers began to organize
their own groups like PJF and College. These activities seem to be the refutation of

puppeteers, to the recognition of Punch and Judy as an “unchanging heritage”.

F——f
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I XC®HIZ

ANEBI R F &Y 27 4 (Punch and Judy) X, HARTIEIHE DV MDE W2V, A
FUATIRIZEAEHDLRWVADRNRNESDONDIZEORAED S & RHUMKII
TW5, 350 Tz b 5 b EOELIE, EAL/XF (Punch) O THS &
LT NVTF 2y T (Pulcinella) OBY$ 5~ U A%y RIS, v RUOTHIOTHE
Ei72 1662 FITIAE D, 18 WAUTITT Y 7 U BAKIC EEARONL X 51270 191t
FRBIZIIN T EEANRETD IR F &V 2T 1) BIOBEANRTE L7, DEAR
NOTFNETY 2T 4 (Judy) ZIZLOHESTEFE2TEBETRIE L TN V) 2%k
T BAIE, Pricfitn THEHIZ 202 b DD, ZOARBEEREINIZ L > TE B A F
UANZRI &, HLUEERIT TWD, IROLEL 1976 I RS L7 fisE 22/ k7

(The Tragical Comedy or Comical Tragedy of Punch and Judy: With Illustrations by
George Cruickshank. Routledge & Kegan Paul, 1976) @, Zil b REEIZf T S-S
LDHEDTHDN, ZOBNZHONTORIZRRHE LS RLTWDEEA LI,

Sandcastles, donkey rides, Punch and Judy. To most of us Punch and Judy is
part of a day at the seaside. As children we laugh and cry at their antics. As
adults, dozing in deckchairs, we are made aware of the drama by the shrieks
and squawks as the combatants flay each other with staves. Few of us have a

clear idea of what is going on. And yet we love it.

WO, B "FVKRER, T LT F &P aT 4, DRLONUOREDITE T,
ReF&VaT 4 &F, WATHBI T —ADO—a~Thd, +EHOEIZIF Y
F LT 4 DOBSITIZENFERUMONFEEZHIF, KANCR->TET v F =7
TEEARBRBGL, METEOPRBELIRD > T THEREOTY FIEONGZ
NMTONTWD Z L ZMD, RIIPERI S TWDLFROMN, XXV 0hdH AN
FFEA LN, ZRTHLDLNOLIIZZOBZE L TNWLIDOTH D,

LNLZ D LinAd A—T0E, ) OFRE 20 LI A> T B EELIZLDOTH D, I
W72 LI, RUFEEARE L, TNEHFELEDOFWVERH I IR F &YV 2T 1]
DB S NTZDIT 19 M D TADZ L ThoTey, T RS E D
M, N F &V 2T AIFFECINEHFMIH L HHENERLHA > THEEZM B
NiBY DLZWNEZATH LIRITIC A4 2 OEHIEBI Th > 7o, Aim Tl 19 il
P35 20 HALERICENT T OBINHELOH L ~E L L, R0 TA ¥ U ZAANDOLDRHR
DEWHE LTEEL TWLSEEEZROR LoD, £ IICHRHE ST F &Y 2T 41T
TLHFMT 7 e —FoBE N, oTERESEELRIILICZ L2ERKT 5, £ 1
T 20 AL I A B T2 T2 B O/ OTEE) 2 20 Al 2B U CTEO AT R F &
T aT 4 DREIA A—=VICKT 5, HERD O OFEMAISE DR L LTEZ D,

NFEBI3 36 X Z AN RO 4 & L TR SN TR o7 1930 R ITAIL, <N
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HETHU N TF&EYaT A ZHETWEAXIZL > TESHBO LN ZOBIOELRIT, L
FLIEZENBEERPRETHRRETHHIITON T &Y 2T O EEEMHAEIZEELE W, Bl
EETORMADHEVICEHL UL ZOBIOMHESHEMEZEIED S LTELELWRH D,
O LIERbWOT), ARl W THATHIEILE OFE L L B RERmOXT R L L TR
THZ LI DH, 2008 FI2 U —7 (Martin John Reeve) 732> R KSR T = A -

by DI L2 L§ 3C Contemporary Punch and Judy in performance: an
ethnography of traditional British glove puppet theatre’ 7217 1XZ Z THIZHEMT L TR &

2, ZORRLEST TRV D DI, — DI EEOR TONRY T &Y 2T 4 IZHT 5
WHFEAS 1955 £E7 5 85 A E TIEP L TR Y . TR R 2 MfERICFLd LT\ 5 3L
RS ZNLISMCAFE L RN DETH D, & O —DIXEF A bbb annbi@h, HE
LOWEEMDIERK & FREBLET D ETUENEATFOFIERIZE S T 7 e —F 35
SNTVDLZOfMXIT, H5bDODELZES ZEPHRICTHTLTREICOWNT, KT
WIEDOHTH e ) BRREHEICAL EEbn 206 Th o,

Il BREEHEDES

Bh « B OMFTORBAIC L > TEEN —KERROFIZENR2NED LD LD 7RF
mRdhoHEE, AFX)ANENTIWERLSZ) L=y FAMO @& 2 L TE 7k, /v
FRD~V ARy NEIOBIGAME LTT VT U BIZBNTZ EIXT TITBR 7R, 2
AUEEHE SV 2— U & IR TRE DAL HBIE 5 D4 5% T o DB EB O 25+
WEEDPWS SO TEZ 272bDThH D, 10T &Y 2T  DIERITEE L T LD
EEN~ UV ARy ML FEVAIE~ERBATLIEOIE, 18 il F TEHER LEOS T
B o T KRBT (fair) OFIREZZIT T, HA T BAIEEE LWERTH O MRS Bl % 45K
Db Thole, FIBOWAROFLEIZY ARy NENZHTHEENR@FETHY , H
WZRAET DNEPD 22 OFERZ T EENT TS 2 &, FEEIZAZD b ALIUTENE
ICBREZBATEINLIBETE 2L THD, ZORRITED TR F&Y2T 1) &~
3 —T 19 HAWEICIZE A EH B P LHREN LD NREES L, 00T Z OB % HIZ
HEUDENZBRENT, /3 F - v (Punchman) EFREND X912/ 5, #NOHE
FCHWEGEEZ A CTHZSZEDY | BRICITKEY 2> THEE - HOKEE
HOW, ENRRIADRL 2548 A ZAIZIZREO IEESCHE TO _EE 2 F.LIITo 72,

W OBEET-HD 5 BEAIRDNRE v F—= (Giovanni Piccini, 1745-1835?) L9 A
ZUTNT, HREFEOHIZIX IR F &Y 2T 1] ORFERIL—FIZZ OFEEDOREIIC L
HHDEEEZDME LD, A XV RTF1T80FETAR-> TEx b, R %
WHRICLTELS AR ZEHLLZE WS, 1827 2V y—F VA +d=a Y 7 — (John
Payne Collier, 1789-1883) & EUfi|#[Z 7 /L 7 % > 7 (George Cruickshank, 1792-1878)
NYUFFSOHFEV DO v F—=23RTEDO LEEEEIRD, BHEC U F LY7o
OB B E 7212 =Z510A5E] (The Tragical Comedy or Comical Tragedy of Punch and
Judy) | LHEEEZMT THIRLZZ 02, BUFT 285G O LT 2 M TH D,

By F—=3 20 LEPOH bR NEEHAER KX 2RoME Y EL e
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WZHE UTe, FEEZSZ T 72D 1850 22 A A A & = — (Henry Mayhew) O A > ¥ 7 =
—4£ London Labour and the London Poor \Z%3; L CWA ™, £ Z Citbivbd & 2 AT
By F—= MBI F &Y 2T 4 ZRLIALVTERYIOEE TH Y | fifk§ =l \—L/E\%fiﬁé‘
A TOHGKEIZZEDRE DA 7 (Pike) & WA ICBWTHEN. SN EWH, 2
ZOEDNRUTF - w ATEARIZ, BEOHIZAS T EEEZITOFE L, BEOFITL-
TT oy \RKREFEEED LTERFEE L, Eﬁf%ﬂ*ﬂr%@lﬂlﬁ“é [7R k7 — (bottler) | &FREH
DD 2 N TITEI LTz, ZDA ¥ T a—IC KAUTYRED A 7T v RiZidd 7z <
EH 16 DNRUTF&EY 2T A HOBEERHY | ENZEIIZ 2 NOFHEDMINT B E R b
T—CE MLV S, BREOWOIL, ZHOEE N 2O TH < b LIZKRIZIZBA
WO 2R LT ETOWOWHEHEEZ L, KITESTER L2 L TEDOHOBRE 2%
BTDEVIMEEOE DO LA HT-5 LN LT, REEHAOLIRTVAEVEIED L
ETIHONRL L, HIBREOR Y NI PMFELZZ EREDbND, nr Kbz
i’LU%@fﬂjﬁ&%ﬁ%E ITHFDOHEHBILIIRNLI THLEHFBEBONTEY, ZOEIZITER
HETDHIZE ST, U FUPRHBERBRELE L TEALNTWZZ L0015,
L7§>L1ﬁn’ﬂf&4: 2725 L, ARE LTHBEOBIIE A 2 —5 T, M7 & <+ Y
YV — MA~LUEE BT FH R HED 5, 18 AT L 2R ARG OLEER EickW\W T, #)
DD D B ERERE R EOBEOY & LT SR T, 1841 Forr R -
774 N HERBB AR & U CEGEMN T ) T U BHRICIANY | £72 1844 F DT T
R A b 8kERHE (Gladstone’s regulation of Railways Act) LAREIEE S| & T F A3 ImE4
HIZONT, WG HITTERICTHHEICHROMELT WG LR T, 9 IXUF&
VaT 4] OBEERTRERRIZEICRDE 2 ) LGB~ KBEIL, HEZDD
FhEBoTRrY RUNLEA L LTWS72DTh D, 1887 FTHAMIIK > TUWZiH
FIL 15 AHFED, 91894 FITIL6 A ThHoToL N H, O T —nbRoTEZr~D
KETHY, =V AFOBREFEHE L TIREE TKEDRICH Y Fy— K 2y v
(Richard Codman, 1832-1909) . =D Xk ) IZE&MZ KD HNTW=— A TH -7,
1860 ED Z &, V=— N XILFRD AT 7 Fv 7 (Llandudno) A E THRIZL A
T, Ay R rOEO—EHENKIC, BHEZENERRoTLE-TZ, MFEALZY F¥
— NIFEATBERICHEEDR > TOW AN O AN FAEZL O H L, ZOMTRrF &Y 2T
o ZIR RO Tz, DZDBARE T 150 FFLL ERi XU F &V 2T A HEDALPAF R, 2 v
R~y e 773V —DEED Tholz, AT72T 4 Ry /PR Y) V' — Mie L CRET
LZHTYFr—RONRCTF &Y 2T 4 BAREH L, 1908 FITHE DB F D /N—— |
(Herbert Codman, 1881-1961) IZ A LA L 25| &M AT, HHEZHOWERY
Y= MICH Z ) LTeNUTF &Y 2T A HEO—HEREL> Tz, 20 HALEO NN F &
CaTF 4D EEESREDEY HiX, 20 AT vF /b« F3 (Swatchel Omi) | & M
NOEZROIEIC L > THREREZAZ D Z L1275,

I HEFEEZEDOEGE LEOMIE AL

“Swatchel” |3/ X T = 2L OM THEDOILZ[EEE T “Punch” %, “Omi”iZ[F U < “Man”
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R, Ziud 18 ki 19 AN THMESKIE S A DM Tz “Parlary” 72
WL “Polari” &I AFEEICE L TER Y, £ parlare (=to talk) &9 FEFROED |
ALY TEBICEORRERD, A ba—bRALEIRNUTF - v bDOEFEET
FLTBY, HEIIINE IKTETEAZ Y TEET, [TRADES KO RFEIVT &
4¢3 X (“this is a broken Italian, and much higher than the coster’s lingo”) 8] &
FEo TV D, BUETIT 20 AL A SN2 RMEEFHEORGE L L TOMEIZH N T LMo
TVDLD, b EIFINRUT - v 2B UREANTZLN, KELEODEFRERICAZDH
NDEDERETDHI-ZDIZHNWAIFHETH -T2 (F1),

# 1Polari TOERNRTF &Y 2T 4 HFE

JiEE FERUS
Omi 5
Mozzy £/ Va7 4
bionc / deaner NN
clod NRUA
slangcove ey
hambone R4St
flob (NEZ) 126 La<#5
scarper THND

EELLRANTZLESVWRTICHIE> CZOEEERALEZ L1, Z oo v
F o~ —FE B L TEPEZRKDL LI RMEL o722 T, AVORICFEZEE L L
TOMMERPEENO2O0H o722 L BRI R L TWE 9, BIZIE 18 I CHERAEEZ T
B> TRBOKETMb 727 T2 « = KEL X (Frank Edmonds, A&FAGTE) O
AIGX. 2HPL HICHT TES LI b2, BiZkhdeA 77 R
PE O T = A < A (Weymouth) ~BINTIOHRIAETHREZRADLENI LD TH T,
AT T RHEOF = A% — (Chester) (ZH D HTDOFE T 12 ADOHIHIZE H LR
STLDEDB, ZNH 7 VAT RABUTOMREEOT-DTH D, 0o CEX M TIT T FERE L
RTEHEZFTZS D, SV THEREAT> THERE OBYTEZFT2 95, £ 95 L THREN
bODOva—%flolbl, +ELTBIZMD THAHL AT DI TITOIL RO |
BHIZHD AW EED T D Lo c o THo7z, 10

ZOXEIRFRIAENDIHFICL ST, R FEVaTA52HE LD Z LT HITOHR L
FULEOBLDOEFERLILEEZX L), BNORE T SMHE, ZOFEIHE I ABOBEE
GIEHE, ZNHERZM > TH T L LEL— Mo, 17< 54 THE I BLEZ bl &<
Wizt >T, N F&TVaT 1T —FROHEFEEZANNEZOLDERLZOTHDL, VT
¥ — RBWADNBAES T2 AL 1650 Ffk o724 Thibhfitif Thd L, EZDOFERTHHA
TR LIy —7 2 207 1y MIRA WHRIST DIV T D720, o BHE 11385
Th o & o7 HERRNEREITERMAER] "ooEL, AV vy F )b« IO LH
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IZBWTITEIE NS RDOMANCH D, W O LT F &Y 2T 1%, fllx O LENTD
NHEOHRY 0L O TIEAR<, BEC L TZITMAN, R T8RN D THA
IHDELTEILND LS IZoTN,

UFv—FR+ay FvUA3 1868 Y V7 V=V TADBATEIT O K 9128723, %
T2 Z2TOEREEZESDY F v —F (Richard Mortimer Codman, 1870-1951) (ZFE 0 JE L
TI0EHE VDL, AN —MEZIBITHI > TAIMA T 7 1 Ry ) ZIRED/—
/N— | (Herbert Codman, 1881-1961) (23 Cifgo7z, LIEBURICEDLE T, 2D >
TENThIZ a2y Rv U ROBRRIZ K > TSI T D (F2),

#K2ay R~ URO B e FEE O R

Llandudno Liverpool
1860-1910'2) Richard I 1868-1888 Richard I
1910-1961 Herbert!d 1888-1951 Richard IT14
1961-1980 John 1951-1985 Richard III

Jacqueline&
1990s-2015 Morris 1985- Ronald Richard
Millband
2015- Jason

Z 9 LRI E 1000 Tl BIRORITHLAELD Loz s, 2fREVF ¥ —F
DOF ¥ V7T (1888-1951) L Cay RV FEDONRF&EY 2T 413V T 7 P —LD—4
Wi l, ZDOANRIE 1923 FEICHERNLDHEIC L > TT7 =23 S, ThzaefioT
O EFIZHESN > TIHHIGEBE DAY —TF 2 5L L E=—RMThNDIZEThoT-, Bl
VT 77—V ThOay FvrOya—E7A4 L AN — 0 OEEBE L TiThilT
WAHH, 192011 I ZIRRERICER T D A Y EHEOKZEHE (the Blitz) 76 70 45
BT HITEO—EELT, 4fRBEOrF L K- UF ¥ —F (Ronald Richard Codman,
1928-2015) 23 HAHALSVICZOLGFTTO L ZTT > TW\VD, 10 F &V 27 4 TR TH
CONALNFTIZZ LT, ARFENAERNY Uy 77— LOREEZWEEL O & RS
TNHDTHD, 19 ik o r » FUn b B M~ B LIS F &Y 27 1%, 20 fitfd
(R E T COMA A X A VO Z B LT, T ELRRDON—T 4 =T 7 H L AD
Bl e LTEABMICEREESNDS—H, Va7 NI THOKDYD & Z oD FRE 2 ER
EHITRBRLI b 0L LTERMICHRBIND L) ICb oD E2 L9,

—FHT, TH LTHELL L L E DRSO 0358 FE o722 L1d, HEHA OB %
ATRERICHARTIREEIZ L2 bW idd b, DR L EHOOWEEZIEZ DD K572
FHMZRFOZ L IIEE T DICE o CHERICEERAT—Z ALY ZOfBRLE LTH
(LB TOMEY BRI DI D1/ D, 7 U —r (Ted Green, EEFARGE) I3
ANDNRF o= (DB 1T NEZ Y= ORIED ITEVIALTZOIZEDARTZ SR> 72 & W
9) ZBEBWHLTIZ A/ (Rhyl) 2B 2H5O LEGHAFolcRBliaRib, 77
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J e T REVADRNY —IZES TR, v B THOR Z Rl A ELO —HICEE %
RRLEINT-Z e HHEN), IDEIZAAS b a—Didk LT-, FEZ LT 2L THBE
EWHT D X0 R BRI T-BMR O H o ImEH LRI O N D B,

2T v F )b« FIHOFEMI A TF&EY 2T 1 OFERF O T TR E )M sk
HTHY, TOBRCEREZHELIMERANTI-DOITIE, FHFLIRE LA F ) 2K
E COMEBIFEDFT=NAIT CTHDH, WZ I TIEAT v F /b« I N LEAICIEE LT
19 ke R 5 20 HAHIEED IR Z AGG ORI OICB W TRIE L, 3 - BIEOM G T Z -
TN F &Y 2T 4T HEMOEILE R TEBELY, ETEHELBIZOWVWTE, Z0
Rl 28 L CET_X—r 3 Y OELA, RENER»LEMECEHRORESE & LTk
FFEWolc KOBHER L O~EB S22 EREbND, 9% L CEIZEMTIX, REOKEN
BHEBIIIRBE LT 7 B U AMEBRON~EEE L, £ 2 THHEICDZ > TR S
NIFER, R T &V 2T ¢ OBEHEERZ IAH LS 2L OEN R IL RN 72 Z &I
HEH LY, B E <O W EE NS HICELT 5 Z 0 RERENS, N T &
TaT A NARIZE 5Tl « RIS K 2 LFEDOT A T T 47 4 LT Db DD —
Lo T IMIDIRE S T2DTH B,

ZHAUIRENC R D “wartime Punch show”X° “Festival of Britain” ~®O& IV CH
FLYCETETDHIZEICRDN, ZIHLkRER IXUF&VaT 4] DA A—
TP ERMENDITIE, AHUIK - KR CTHBENICZ THMAN D EESCBUBIRERD, M5
MO T—ODEERB~EREINDIUNERS D, EHNEE - HITEARIZHE OO FEA~
ETFHLE D 8T, BN LROLNTHE LARWVRYFRIEEORZ ZHFETLIZ LD
BLELZNST2DT, EEU‘EE IZRDDZ ENinol, ELTHELLBANTZD
DIELDENZONTHD TS, IFIEH D ORBCET 278G O FE, £ L THRSh
t@#ﬁﬂ@@%%x%ﬁ@%ﬂfwtwﬁﬁéomziTy%-7)~/i\f4t1
—DA VBT a—IZfli> TWDHIH (A) BN TERAHICR>72b0 (B) &, KBNS
Rz B2 E FREICA D OB OGN oERET T\ D,

A Oh, lubly Rosa, Sambo come;
Don’t you hear the banjo?

Tum, tum, tum!

B Oh, lovely rosy Sambo can,
Don’t hit your banho,

Pom, pom, pom. 20
A B, WELom—4, Rk L,

ZONRTY a =N 2D 2
VA B
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B BE. IBENESFARAYURRDS L.
NUR—ZHOOTHDIFE L LAEN
RN N

FBHUTH S IX Y BRROHEAERONT R F &Y 27 4 O L & BRI OFLED O —E
FTICBWTHRE S, 2B e L TORR 2T 720iid, H RRKBOKD Y 2457272
TFER RV, RETTIINF &Y 2T 1 DELEMEHST D2ADBD TEINTZZ L%
L LT, ZONBBIBR—ZITAF U ADEH=EEL LTOLEEB L T EfRE /5,

IV A4 X)) RDEHE~

Va—« A1 bk (George Speaight, 1914-2005) [ZACH DAEIZ L » TREFMEZDIE
e, v FrOFEETIEFROR O NBEIZH Tl b, 1938 FFITfEAIAL TEN T
W THEZHY 72285 ( “while digging potatoes”) |, S &80 F &V 2T 4 DIESR
BEZ D LTS 7,20 L LB AR FFIC L2 h Il & R 722 03 bl & el 5 9 b,
AL MINRNCTFEY 2T 4 IV BEICEFDT I RTA L LTOA XY X AJEEIH A
S MBENZATE Y=V JElT The History of the English Puppet Theatre (1955) % HHhi L
T=Db . 22 AT - T D T Punch and Judy: a History (1970) % 2 9 7=,
ZOIRET, N TFRAF Y BN BARRR B (166245 A9 H) L& (m B
vpavzy b e H=Fr) LEFELEZLE, T LTERESHORRERE LTAKE
BN, 24 XY AANERIOBREOHR T/ FRENEIICR LTo R E e BI 20 5
WL &ETHA Y, HETDBREEOWVDNDOFERIZEB O THK L CE2BEICR LT,
I THID TERBIIRERPARITEHT b, KR{IbSNT=DOTH D,

AL Z A HETZHLOMND BF- 2B E NI Va5, 19 HALRO AT v F =)L -
FINCHBEFFOFED U F - = ATIZ T, BRE - BREIICx v VT 22— K &
NRe=T =R T2 PO LWE L TOFREDOHEIMIS L TN F&EY 2T 4 2 LD
Lo EHE LR RH LBD IO TH S, FMOREDL 2329 LEeEATZBIL,
20 AL D B — BN THLIRES ZH LD X 512k b, ZoHROBEELD
OFEELTL, =¥ =T AT =L LTOHRNONF&EV 2T 4 %+ EHMITOE
ELTHUDDIZHE VIRPURE R0 2 L, REOHEL TRUTF - w2 & LTOE
Z L, BIBERSAH R OEREIC X D FE 2RI &2 T 570 L, PEEERE O
WCRIT T2 EenBFonL ), MERESLERDO S — 24 L Tr raX 1 L0Elk
Va—ADHEFEEZHESLT LV TRL, LW — 7 = XOBRFIZ bR T, F1i
FBIDOF ¥ A DO TF LT ZMOBRWE ) 2 —OORNEB LI LB D>
a—xEEOTEHELHoT, 2

Z 9 L7 o A L IFEAR 2 D)3 7 L A (Percy Press Snr, 1902-80) D+ U 7 Th 5,
T AL 1920 FFIZFAATE LTREET Ea—Zi0 | SR TAZBO b TRy F &Y
2T 4 BZHUDL Lo, AIRAEDT L 3— | (Albert Smith, 1886-1963) & &4t
ey RUCiFas 325 —4, 1935 F 0l TORBITICH#ED D L 5122503, Th
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FEANTBLOERBICT VARG EZH L, Zhz AT E BN E/BATZLITLD
%@f%otowm&m%$i6®iﬁmeﬁé4-zk-#ﬁy&xmﬁ%%<i@\
7L RVRIMARE - HIFRIC K DB Y Tl < FE DAY i Ul [FHEE O Wi
’Cﬁ?’i’%’(b\t@f&) V. HEFH 21X EN.S.A. (Entertainments National Service
Association) DIE{EIZFEITL T, BEREZEZNCFREEHEOE T —%20-20F 55
(‘wartime Punch show’) #{H U TH W5, BBZICITHMBREROELZKY LIF 5720
1951 FEICERNFM L 722X T 0T 7V« A7 « 717 (Festival of Britain) | (2%
MU, EROREHE LT B KR D LHZ T o7, 23 FILZ ZIZE- T, BAT
AT & A S SZIRZR A F U AANDO#A - Whwwd [P a v - 7L (John Bull) ) &L
TOMREEET L, N TFOERICELDERELELRE O OS2 TF ES T HRERT
DRI, HETZBDIXZEDOEENR, WEREL NOERREFEET 27 VT 4 v v afk
DI & 72 oo Z LB TR THA I,

1962 E5 H9H, 7L A FAAS hEHiz, v Froayzr ke H—F 0BT
T THEA ] 300 EHEDE LE=—%45# L7, The Society for Theatre Research 35
X The British Puppet and Model Theatre Guild %212 L 0 EH L= Z O#=IC, 2F
M5 40 NbDOEEBENEE D, HIZA G4 DIRFIZHEAETEND b DO TH ol F R
—HEAHORS T LW IHBEARN L, YVRICEOIAREEOHE, a2V b -
73“~7‘°‘/0)Hu R—VHE D A A Wkl (Clarence May) 28 H & & & EIF =910 & kA 17,
HEANHFR SN BHEED ECTEE O R F LT a7 4 BRI, r—Fr7nasy A
/I/@ﬁ‘iz%z’h%zh WiV Te, £ LTBOATT & LT, BROHEAZENTMCOREN, —
BRONE (205 H—2(F, 1860 FlZ=y R U BNRANLIEL Y H L7/ F NET
bolo) o THRES N, 29F ZIZHEN TN D DIE, AA b3S TAERNZHIO TH S
M LTZEN 0 O, NUFBRGOBRBICE DDLU TOR I FEETH o7z (K1) 26,

X 1

IS HOY KR TAE §poT £ 7oK THROBEH
7= b0 S L FeS PUpPR strGRE A E Gl |
AV T =0 AT AAGR— T R == =T
A4 A, FRST BERFORMEB N ENGEARB N & -
T, U F & Y AR WIIOEG EE Fi o1 % U 2L
k& LC o ik BRpNER 5. A MES
YF &YV 2T A DEROKEEY & LTD 1662 4, FELR
FLLToEv—72, Wbhp? [HHi] LLToav =
vk =7 R R A S e ey v —
Kiso Ao S %S 3 TR MBISR Lt o)
R, A T4 2 EHO B SIS e S
1975 I a Tz b - =7 ORENGEZBIR L, 17 il LR OEY 4 B0 #3383
B ERSTRRICFHEEZ W - THNLZ, TSR L7z #ilEkiS (Covent Garden
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Community Association) (FH 7= HDOFORFFE L L Ta T oy b H—FT VIZFTROH
HNFHBOY, RENGANCFERIOBEE A LT “Punch Party” LT HES%21T-
oo ZH LIZIEEIRBIZRL, avzr b =T Uififidra vy ey —cikds
SN BT, 1980 FEICHA =T ENDHZ LIZRoT=-DTH D, 2D

AR NOFEELTEIHDR LT LIZZ DRI BN TFEY 2T 4 OFBHMDOIEN Y IE, L
NWL—HTZOEID T4xX) 234k & L TOMIEDIERIEIRICEDN D ERIE S 2 A T
HEEbhFhebrn, THLELRUCTFOMBLEE SNDELLT VT XY TIEA XV TIC
ZTOHHAZROL, AT Ry TNLIRE LIEEERESCHEBE 2T H 0T X 9 72 N
BIORAET, A XV RACBIF DL FE 2T 4 LEIBLTI—n v K HICROND b
DTHDH, 774 A EIWEE Y — 2 7 (Worthing) @ & & 2 Z X F]5508, 1934
FAZHITEOFHEA~FNUTORFICA OGNS X HIC, ZOFRETREITH-IVUEHL
WTHHTICHEDLLT, A XY ACBOUIESEA S &L Th D,

Punch and his wife Judy, who parade their domestic quarrellings on village
greens, at children’s entertainments, and for the amusement of idlers at coast

town resorts, are not, as many suppose, of British stock. The truth must be

told: they are aliens. I have heard they came from Italy from Naples to be

precise under the names of Punchinello and Joan, and this was shortened

and twisted by English admirers to Punch and Judy.2®

INTFEEDEY 2T 4, AR ERIFEEEIZ KA THIRGO - EHTebas L
FH, HOWITHELOITHEMESNLSLTHALE S TR LTI RIFIE, %<
DADBEIRLTWDEN, 7V T ADMBIZETEHDOTIEARY, EDLZAH,
W HIXRILANIROE, FAOME KA L ZATE, D134 ) 7T —X 0 s
e Eabi ) MHRF Ry Vg —r ENHILETTRLTE T, ZhiA
XU ADEBHEEBICL TRV FLTaT o~ EHEOONE VL ONZDT
b,

ZOBEND AL D OFERRIEEEZ MR A E LT~ A v - 231 7 2 (Michael
Byrom) 7235, /XUL (Basil) OE4ADOBE, RIFVHESTHNAC T &Y 2T 4 &L
TWe A v A, Punch and Judy: Its Origin & Evolution (1972) 292\ T A X U7
MHET7Z U AERBALTA XY RIEDL R TF &Y 2T 4 DBIGADT-H ORI % B
[ZBWRR DS, EABXNRCTFOANEIZBNTHZOEERICENTEH, R F&YaT 4
DIEBILT N T Hy TR VRNV E Vo e X FORRIBIZ L - TI—1 v /SRR T
HUOGNTEIRBEOR L DREFRMEICENTEZILNLIRETHDL E LT, Lol L
72 “Punch Party” O X 9720 LY OHRIZH ST O LIZFEHHITY . EEH ORIEIC
S Ao X 9 7e1kER (“stony silence”) 30 THZ LNTZDHATHHTZE WD,

20 HALCEITIT AN F &Y 2T 413, HUIBEEREIAZ B L LT 17200 T O RRESE
6 KB EARE TIC X 2 EFRIRBE OGO 2 AifE & T 5 RBREE~OBIT%
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FERICRILIZEEZRD1EA 9, 19 HAMIBHICIZR S NIZD D TONUF &Y 2T 4 B3,
HIELEI & U CE DR~ O EHERBE 2 K L7203 & % OMEEEEESD THRICXH LT T
ONTEHE] TholbThuE, 7VARLARS MNUBONRUF &YV 2T 4 IXFIZ, DL
HaZBEL TZEDOERIZHILMERBIT DT 4 A7 L—4EE L L TOKHE %%ﬁéﬂéi
IR TeDTH D, £ L TT L EFMHOREE N EITHIEROHE - R 2RI E D
EHRRVWE DL, HELZLIEI NV TFEYaT A NPKEOHIZEDL 72D & LTSN
L) ZEIZ, ENETU RIZBURIZ /> T o7,

ZOHOLEBAND AL AL B AIONWTHEET AR, E568 LN ARE %
HUDHDEANTHY, TOMERRFEZND LT DT AT I v 7 Bk DOINT I THEZ
ML Lol Z L Th D, IR OBEZE T, 1980 42 AN b ITkk % 72557
BOWMBEEIZOLR N TFE&Y 2T 42 X9 KWMY BT 5 K 5127570 3DFALIANCIRY
MENTZASRAL B EANS B AOFEETEENCIE, L TS EH < ETREMICER L X
DT HMME . BOOAEKITHTL2ENANE DI IRBEN R OILD, & DD FEE
DERERIERINCHIA L, A 7T > RTTbiLlz 200 4530 Lo AFE EEOEE & E
A4, LBESFTO—EREER L TREZ A, FOHEHES, RAY - 750 RREDT
BRICH H720 R HEHLEFEA LT TS S, B ADFER, FHEOZNELETRADL
BEDORNEDTHDH Z L aWioTz LT 2, 1987 FRIZ T/ S\ FAHE 325 JEAF4%
WCBWTHLE =7 ADRELZ LT LE=—0EEZES Lt A3, b2, MOBFZEE

OFFFOHF T UL UIZHB R+ CHFELZIFEST 2 2L BH oo A v AT, T
&V aT 4 DHBITBT HMEMT Z T2 ZAMED 5O TiEe <, LIXLIEESE O F L
el ZATYARAT 4 TREATE L L COMT BIRE L WV o 724N D OFIZ K o TR
SNDEITRODDH TN TFEY 2T f DA A—T LHIf 2, 0D THEMAYITHE 2
HZ) ETHEENRS-T-LHICBbNns,

V BRDOEE-L

NoF &V aT 40 NEAOBN] 72D T4 XY ADI5HE] ~EFER L THHLEIEID
ELETOLHHE VL, (LA F U XOER] & LTOY FENS X FERE
TH—F, N TF &Y aT 4 OBHNLET OREITHEE LR EERIZEDA H &7
LEENE o TELERHTHD, REHNAROIL, KRhoa vz b - =T UifilGEAd
— 7 RS CHMNTERBOBFZBNT, 7V ADRBFTH L/~ —+ V2 =7 (Percy
Press Jr, 1922-97) BHETZHIC LD E L EoTBUEELD LiIFH Z L ARE L, 1980 4
\Z “The Punch and Judy Fellowship” (BL T PJF) 23 EL7=Z & ThH D,

1925 12131 ¥ U AERNO NBEIEN - 6 % £ & © % “British Model Theatre Guild” (®
% “The British Puppet and Model Theatre Guild” {2tk . LT “Guild”) 23, 1929 4
WX T Iz RKE e L THABE TO L 2 A % “Union Internationale de la
Marionette” (LT “UNIMA” 32) 29 TIZEENV. SN TV, BiO 20 EIZABEID
ZNHI 22V LEBERIEIZER T2 CHLDIZK L, PIF (WS L XU F&VaT

4@@%t%)HA%%;%oLtﬁé%%%ﬁ%%%ﬂ%ﬁ%ﬁM%o&#é_k%%
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FT HIAZELEEL2HDE LTEZLMEMIIH D, NEE ANMD B E#) SR
BAAPRAHEL L TEZDHY 714 A (Heinrich von Kleist, 1777-1811) O PG % 8 E X
. ANEEZHWTOA 2B R 2R AT T— N - 7 LA 2 (Edward Gordon Craig,
1872-1966) 7% Guild (Zx} L TR 8) 21T - 7295920, 39 UNIMA 28 A9 & LT A
T FE-ENHE FELE L TCOANEDOHE N DHEZE (“Proposer la marionnette comme
moyen d'éducation éthique et esthétique.”) 34| Z#|IFTWAH Z LIk, T 5 O/MKRI -
TEHBE M OBIELZR DG THLDICEE ST, NEBIO L4 iH U CEB T XS
MNPEBIETHLDOTHLZLERLTWVDLESZ LD,

29 LB ORGR-CIEB ORTE IS LIH S D & &, ZHUTHEOFICHE X
IRRKRBENBIORBETHDLZ L EFBD L LTERUTEYaT 4 DEETZHLOE X
&L HRLETEHEORVWETHEELRE T LIT05, 1931 FICE AT U TENAE
BIG AL L, 70 00 10 FHE Y UNIMA ERAZBO-ELTA « T TR
#+—7 (Sergey Obraztsov, 1901-1992) 1%, [BRISIZH T 5 ARBIOSERR] L0
IESUCRBNT, NUFRFREAREHICHF AL T ==L TLEI V=7 T
VAERIEEEDOZLEELUTOILIITE S TVDA, ZOE A ST EATERN L AFEE
BLERUTFEY 2T A DEBEOBRELODRIBEESEILRLTND,

X, BEDRZOXLIBRBIBTFELTEBICE>TIWERS 23BN, 72
D, R HIZH LWHIAIZL, 290V bDEFELTHIZRETIIW TR0, &
Wolzb & HiTmn~ABEANT, KL [CH, FELTELRKS
T, BATWETIERWD, TRARAEETHVHFLILEAIN?] —F5E. &
D135, KW, 26T Lh, Wob, JWVERORRSIEINE SR, $7
T, ERBdRiCz, 50T ERER 0, L) ZEThhroTnd, A&
O, NHRZ S0, MAEES IR LRV, Tk, BWEWTH D,
P TAARAT A4 v I RENTHDD, FHEZE L TWDLOBRWMTH-72L LT, £
MEENEZFREZTHOTIEH DGRV L, o TUIR LR, TEno4m
RANROEFEEZRIB S L LT, BERTZLETHVELR. AMOBEITH AE
TH, BETENDZEHE LD TUTIWIT RV, TOXIREDEEREL01E, &
TARAL, BESEFTLHILTHD, ZORMERIIBLIEZSTEOBINR, 7
LU 4T a r THESNTE LT EI A — U L THTE 2 | 3

BERDBHEFTIOREN, AXV AOHEELHIL, TLEOFThHiEL & LTHKEH
TRICTDHZETHAY, BBRICHTELET LY 4V a DA A—=V% 5| 2> TE R,
NRUF &Y aT A ITHEEATZHICE ST TRVWEW] G eE W BlazILd b -00T
A AT L =TI BELHICNACTFOERKRE S BHENCAZOTICH L Z L2k
THBL LY, POENEZRWRILSELBE 2T 52 R/eOTHS,

FAMIO PIF XL b bR TF YV aT A HEDEEDHEZHRE LWV L OITiE
T, FLLZOEORNERBEOKELFELIHHAE LY —7 (Martin John Reeve) (2 X
UL, RBOBERNTZDOFLTEHA LT D= — 2 EANDERARE < KRS
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TebDThoTe, Zha XV BEMAIRIEB A Z R o 7cHRICL L S LT 08X i%, &L
AEOREEZERE L= F7—X (Glyn Edwards) HiZL->Th7=zbEN-HDTH D,
MOTT LEEFIZEHOTEY . ANBEIY ¥ AV OPTHBRGITE D K 9D I2k
VoD T &Y 2T 4 DIBIAE VDNTER LD D WIIRIFT D7 &0 5 [ A U
ICEI LTV RU—X3, 1985 FEITITAF 2 G072 8 NDEHENLID b 9 —DDi
f#% “The Punch and Judy College of Professors” (LA T College) 3 H L5 Z L2/ 5,
A= FZL< B PIF IZHFE L THY ., BUETIL 70 a2 B2 TWDH, EDIFEALE
DRIZFE AR TIHE L TV DL4ETH D, 30

B ZROKHRAI D> B M2 LT HNT COREIIC A F . 1970 725 80 FRUCHTTT Y
2 —Zfifio 72 College R MARDIHE - H T, Z < BRFEHERLY 3 —E AFYUMB Comt
BERZF D, H2CBIT LN F &Y 2T 4 OMEMTIZE L THEIEITEBIN 2 S %
FfoTWaHEE2 L), BIZIET RU—XIEIATYDKE DAL — R « A BEIRS T
EbEM Tiswas (1974-82) D7 v T a—H—& L THL OEFECHHNI IS LR A
Fib, 393—% v ;b (Rod Burnett, 1954-2017) (X7 — K « WLy VOFEEL L TRV F
&V aT AICHKRZRS LR, ABANBEZEIEL TV F &Y 2T 1 BHEITOIC
TS TR ED 8 D IR DIRAF DT DI Z EFHITH LWERN A E T2 AN ETH S &
WORY =D & HHITFEROVERRE LS TORBRNOEEI N ) YT &
HALoD, ReF&TVaT 4 DIEBBIORTT 4T « A A=V ~DOiail kA TE T,
REWRIEE L LTHETHNDDIE, 2000 D [RT v T AT 4 w7 « L RYD L (The
Slapstick Symposium) | TH A ) X F &V 2T 4 DEIESC~AF 2 ) =T  ORE,
RUVT 4 albZ hRAEDOELY 2 IOV THETZLNH LI U-ifHes EX K
Z L7 ORI, BEELTZTEHIC Web EIZT v 7 &H, BIETH College Dk — L2
—UNLENARETH D, 39

PJF (% College DA Z 51T TA /3= T h—f%D “Associate” & FIHE O5F A %
B L2 “Full” @ EBREA~ LD, BRTZ-7220MED LVt b olcES RIS
iz, DEESUC X 2R8Ik & L CiEEhT 2% College & DRAMRMEIZIHNT, v F &V 2T
A P ETHANADOFBNDOYE LTO PIF OFEFINZ ZICHB LS E S5 T,
B4 5 H 9 HRIZ O H#EHIZ PJF 234 L TR S5 “May Fayre & Puppet Festival”
TESICTEDORBTH D, ZHITHRR—AVEHENRDA T = T, BIERTER O D
AT CONRCFRIFEOYFE, 77 AN REHETDIC L 2T OITEDODH &, BT
DOFFRIFLEE REK2) 706, HENICETHOHELI~TO LS LR 5,

EBEBLOBEZI a— R LATEOL, RXUFOANER~T I 7 HFEOLEED
FEAFE S DVD 2 EZEWSRO THKICHE, AL ST d L, i
<IZH % “Concert Artists Association (the CAA)” OB ~[FH 5, BT OBEF EED
HBENDETRORALZ—THOR SN TNDLZOEYTERL, MALR-TmEBDOA
iz L ed e, HETLHBITFERESEZANVTSEROHTEHZOWTEE LA 9, Bifko
N F&VaT4HERLDIZ, A LT TERBEIREL, HETBELZHELEESX
9 & T HREE (PJF) & 2O LBl DV TRER O B 2 B (258 3 5 L84 (College)
EDWFHZ L >T, WOLPEDBHERELALLIZASTEbOLEED, FUHERICBIT 5
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NBEMTEE S TWADTH 5,

May Fayre & Puppet Festival £¢j5I4LEE DAL,
2016 fE5 A 8 H, m ¥ RUIZTEERY,

VI BhUYIc

BUET 27 7 L TRV TF &Y 2T 4 28| &SI 5 LT HHFL-DIX, AR
LOHELETWD b DODHFERIZ, BHTEHLOMARREL 2B R 72, @ END O LEOR
ﬁi@#ﬁtbofwé_k%ﬁofwéo&m%e®%ﬁ%LLf\ﬁ%kbf%®@£
WZCERBIZEDA S &35 —IRIE, BMEE D DR LT, BHEE I, Zh gl &k
TEEBELDEETEIVIZEnEWVOIMEEFTHLEXL I E LTV,

FIUTREIIE (X F&VaT 4] ODZLEBZTVWDLORELITF ARV E L
W, 19 SR HAHFED 8KH E— L (Pete Maggs) 1%, College DifH#E 7= H D L
RO T TLIE-> T2 b DIZZ2 > TLE D AlietE 245 L 5 %2 e o KR (“London
clique”) | EMMBEDHSTREATND, RN F &V 2T 413HL T TR EOBKRIZH > TH
ARNAELEND D Th-T, HEDHFTY a —NEATHL FEHET 2 & TEZRWD
WO DTHD, OZUIAEDOEYITE Z2 AR SR X EIETITH 525,
CORE xR OO ) —UBKET D & 912 EERIZIE College DA T-H DL 2 —DHIZ
I% College A DIHEET-HL LRI LS HWDEERMENR R OND L, £ ZLES TRV T &Y
27 AN EEHESNDHGEERNZDREEZ D >OOH LD Th->T, 29 LIERONTZHTD
B EEAIT) 2 EE, ZL<OHEETTICLTBIEN N FT&EY 2T 4 IZFF>TWNDHA A—
CEREDLETOLOIZRDIILARNNEBEX THILELHHTZAH I,

BlZIXT 427 b T &7 N— NMEWEE (Victoria and Albert Museum) D43 ToH 5
NRAF) e 7Y =D EH1HEMEE (V&A Museum of Childhood) (21, & 5 {##7H 1901
FED D 1961 FEE TIZPE S TEBRITH > TV b WH AR L BERER SN TWDR, 0
ANCIXBRNTHDICHLBEDL LT, ALV EVDTITAF v 7ROETFRRAay T LN o7z
NEERBEYIEH LN TS, ol —F « Fo T ETRALNTZZDERIL, HALN
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R TF &V aT 42 E—TFO—EeE LTHEB L, #ErOBWHOFIZH LY 2 —DE
EHHATLLOTHD (X3),

3 V&A 7 &L MR T 2 HHORR,
2014410 A4 H, vY RUICTEERY,

FTETIE, N TF &Y 27 1120 K D 2t Wi REAH O R AR E OS5 TN T L
HEITH)Z b E< hote, EREZTRDLN [HH] 28X, R-LTBEED
BIRMED 5 BICHENEC AR &N a— LD THAID, A TF &V 2T 4 %
RABEIT, 2O REAERIIND ZR5DTIER, THEZNRNCTRLELEAFU RN
T ol LTH, 29 LEENAKENS 5 ROHF ~DIAENTWD K 5 i
BWTNAUF &Y 2T 42D LI, BEDO EOWIRGE REARZ & THE LT O TIE2R
<, ZOBERICHD TFEBMITOANEE ° T4 XU 2DEHR] &) A A —T%
BT OHEL 7o TLE I DTIERNEAS I H,

2012 TR FIL 1350 %) OFEAERZ Az T-, ZhEHRLTREV av oy b - T—
TUTIToNTEA U=k “Big Grin” 1213, A XUV AT LHAAL, TAU AR —
ARZUVT, BEPLHHENSIML, A Z VT 0LIEERPLDOHREE T 7 v F=—
(buratini) EFEZNDIEATRIC L > TT AT Ry T & U DHEE DL NEIEHITIED
47 % (Jan Klassen) °AR U 7 X7 (Gasparko) |[ZEIT L5 FOBM-bLEL
Fo—llbolz, BAR—AVEHESOERICKRE SNIERRT —X LOFAER 7 —F b,
RUFOERICH AT 350 HiD Y —t—UnglEHEN, ZhEH-o TRAZEROY
=% XU FNRIE L7206 “Happy Birthday to You” S KEE SN, 2DV —k—T L
TNTFRYTZNLEODNTEERBHAER T — REE, E—HETA XY AEHEZIRL & L,
HHZHOEMEEC BIREME L —HOFFRIEECERICB N TH Ax O RICfitivd 2
LT,

ZOA T2y FERVIEST, REREZEDIZT R —XXZ 518X TN 25,

“The 350t ‘birthday’ provided the perfect opportunity for us to set some of the

record straight by reminding people that Punch was old even to the Victorians
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and that we treat the show as a living tradition not an unchanging heritage

re-enactment.” 40

350EIHD IFEAER] 1, RUTFRT 47 M) THOALIZE > TS ZELH D
LD TholeZ b, FTHEN Y a — 2B NVBEDTH LETIIR, £
TG E LT TNDH I ERAXIZBWHESZ & C, 8O E ET -0
DGO L T2 o T,

TZICEFERE TR EBRROEW] Lo, BESLEMbTHEFICL, HED
HH BB LICEDE, BLEEDZEDE LTONRUCFA~OHELY MK HRD, (/3
F&VaT 4] BDHLETENLETOLEDICER SN, SHETHEHTONATNDEDE
EFTHUT, ZD D BITHE STV DEMNRRERE & 13H R 2 20Tk, £5 Lk
L Ax EANRFHCHMETHAEANZE D ETHHEOERETHY . EEHOEIZHN TIX
RIVEOEREZ BT LS LT 28E-bO, ZOBICKT HHL SWEWEERDT
b5,

(R P R PR B E B S B AT e R R AR AR

xE

D BRI O W TR TR F &V 2T 1 | O : /X FORENIDOER L EHE )
FEESC b ] (30) # PR RKFAEBE UL AT JERE, 2017 4E. 65-88 HE M,

2 Henry Mayhew, London Labour and the London Poor; A Cyclopsedia of the Condition

and Earnings of those that Will Work, those that Cannot Work, and those that Will not

Work. vol.3. Griffin, 1861, 44 Z /&,

3 Ibid., 47 B,

O FEHEIE V2 v —OHERFEL A XU 20 HIEREHE, 1989 4, 64 HZ

i

5 The Pall Mall Gazette, 15 June, 1887.

6 Robert Leach, The Punch & Judy Show: History, Tradition and Meaning. Batsford

Academic and Educational, 1985.112 &,

? Leach, The Punch and Judy Show, 117 28, Z Z TlX 1864 DO HRE L SN TV 5 D3,

A TlE “Punch & Judy on the Web” IZHHE SN TWALLTD 2y K< U FEAR#TX
(http://www.punchandjudy.com/codtree.htm, Ff&FEH 2016 4- 11 A 11 H), F72—

WD 2 —7H3 150 JEHFE A H 2 72 FFIZ BBC M 2 72 IR OFLFEN D 1860 4 & L7=, BBC
“Celebrating 150 years of Punch and Judy in

Llandudno”http://news.bbc.co.uk/local/morthwestwales/hi/people_and_places/history/ne

wsid_8640000/8640981.stm (FA4HI% H 2016 4 11 H 11 H)

8 Mayhew, 47 2/,

9 Leach, The Punch and Judy Show, 114 % 2%\ L7T=,
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100 Robert Leach, “The Swatchel Omi: Punch and Judy and the Oral Tradition” Theatre

Quarterly, 1X (36), 1980, 66-76 £/,

1) Leach, The Punch & Judy Show, 120-21 £,

12) Richard I ©#EIZHE D 25, 1907-1910 FEORE#LH D

13) Richard I O A,

14 Richard I ®E %, Z® 817 /L 3— | (Albert Codman, 1902-69) & =1/ 7 ¢ > (Colwyn)

Lrx - A« 2— (Rhos-on-Sea) IZBWTHED LEAFF-7-,

15) 1957 D — & J — DRI - T St.Georges Plateau (2, <°%% C Williamson Square

\ZF 0 | BITEIX Museum of Livepool Life Tl U 541 TV %, “The Codmans — Liverpool’s

Punch and Judy Family” Liverpool Picturebook,
(http://www.liverpoolpicturebook.com/2012/02/codmans-liverpools-punch-judy-family.h

tml, FAERITEH 2016 4 11 4 15 A) S,

16) “Punch and Judy returns to Liverpool!” Liverpool Blitz 70!

http://www.liverpoolblitz70.co.uk/2011/03/21/punch-and-judy-returns-to-liverpool/ (fz#4&

% A 20164 11 H 15 A) B,

1) Leach, “The Swatchel Omi,” 66 ZH#,

1 2Ty F /b« FIDFEINTONWTILY =FBRRMICE L EoTEEZITV., Kim TS

BLIEmXLEFFTBNTELDTND, VoA Y RZBF L7 77 « = BV ADNE

NI DOV TIX Judith Stinton, Weymouth & Mr.Punch. Harlequin, 2008 255£ LY, 724

Ty b7 2 NIZBITHEMIZOWT, Martin MacGlip, A4 Timber Idol: Mr Punch in

Scotland. Gilpress, 2012 3 & 5,

19 Martin John Reeve, “Contemporary Punch and Judy in performance: An

Ethnography of Traditional British Glove Puppet Theatre.” Doctor’s thesis, U of London,

2008. 82 ZH,

20) Leach, The Punch & Judy Show, 121-22.

21 George Speaight, Punch and Judy- a History. Studio Vista, 1970. 6 35 X" The

Telegraph, 14, Jan. 2006 £,

22) George Speaight, The History of the English Puppet Theatre. George G. Harrap,

1955. AL TO 5L 1990 FDEThR (Robert Hale, 1990) 12X %,

23) Reeve, “Contemporary Punch and Judy in performance”, 216 £,

24 Leach, The Punch & Judy Show, 128-33 2,

25) “Punch’s 300th Birthday Party at Covent Garden” The Stage, 31 May, 1962.

20 3 2014410 A 9 H, v RUICTEERY,

20 Martin John Reeve, “Mr Punch: Revel with a Cause” Animations Online (23)

http://animations.puppetcentre.org.uk/aotwentrythree/feat_mrpunch.html (&% H

2016 422 H 26 H) &M,

28 Rev. A. A. Evans, “Punch and Judy” Worthing Herald, 29 Dec., 1934.

29 Michael Byrom, Punch and Judy: Its Origin and Evolution. rev. ed., DaSilva Puppet

Books, 1988.
148



FE KRR ERE S LA R TEBR U] (ISSN 2187-2082) %6 31 5 (2018.3)

30) Byrom, xi.

3D Paul Schlicke, Dickens and Popular Entertainment. Allen & Unwin, 1985, Scott
Cutler Shershow, Puppets and “Popular” Culture. Cornell UP, 1995 72 &,

32) 1980 A N ~B I TV D,

33 Reeve, “Contemporary Punch and Judy in performance”, 73 2,

34 “Presentation” https://www.unima.org/en/unima/presentation/t. WHIEmWXmnsE
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