<RNE,

;f Kobe University Repository : Kernel

R
S
4oge

PDF issue: 2026-10-19

TAT4Y K- Ta—VIADFE : HENES=X
N2

BHa BHZ

(Citation)
EEXIEZHE - MR RXFZERFREEEZHRRACE, 51:59%-81%

(Issue Date)
2018-12

(Resource Type)
departmental bulletin paper

(Version)
Version of Record

(JaLCDOI)
https://doi.org/10.24546/81010609

(URL)
https://hdl. handle. net/20.500. 14094/81010609

\j].\]\'l:lihl'[ Y
AN



Journal of Intercultural Studies (Kobe University) Vol. 51 (2018) 59

TAV4 YR« Va—YXDFHF
— ML =X DT —
on % =

AR, AX) ANTBIDEX =X LEITRESLRBEZERLIZITO b
53, HRIZBWTIHIFE A EFEIEATHLEWL, T4 T 4 v K Va—
v X (David Jones, 1895-1974) Q&AL 2T 2R OERE L LT, F
TZ20 [F¥E] 2owT, ZOEEAPEIET 2L, FRBRMEX=XLE
OEEE L TREIEHS N X )1t o7 [F ) X MEELEEL =X FEA
ORR] 2. LVWOMEREZED 2 2 OHEREHE L L E,1rN D,

Va—v XD [FFE] BIABEICET 2HHICEE 20D TIE TV, £
niEdo & —MIiIz, AMOEBMICIZIZI T [dD] 21ELTAD
BTRICDIEREERT 5, ZNIEX ) ¥ TFED poiesis ITHRK T L/ED F
(maker) & LT® poet D, HATIE L Wars E LTD art D, ZDEEKEA
FTHREERDTH D, EPE YVa—v B TRARBFHEANTIZR WV, F&HE, R,
LI OM, = —u vy ROWEHREEET MO THRLFELITo 72, L2
BoTIVa—v R [7—F4 AN EEREPT WV, IV 4 )7 A TV

IR LN 2 EDE W3, TUA 704 XY 20 < VRO LD THRFE
GHEMERDL, 7774927 — M EFOMBECTHEENLFE LKLY —
TAANTHoT &I, Ya—vXbIL - HARDI—0 v IZEROfE
e ZF A D . RNFICE T 2EOHENEFT T LI L 72D TH S,

LU ERLLEEoTYa— Y RIIFRA LW ERE L T 5 KW,
BEHPL HFARERADIEE 25 EIFEM L. FFED X D LA LRG0 b
U Ed5, 1895 4EI1ZH F M 1974 4EI12FEFE L TARDAEERE 2 TH B L &,
—REF K T OEEEBRITRENZE LRI L2 L 255, HFET the
Great War & 5 2 135 XA KM TIE 7 < L BB—RIMA K 2 F5 97, TRITHE.
WHEIOTESG L, KRB SATN, 2OoWRD2EF UL OFEH



60 Journal of Intercultural Studies (Kobe University) Vol. 51 (2018)

L EHRICE S, ERoTLLTH D, ZOEFIIZFV—F+ b=
RI—=T TV =k HFR=—vL L Wb [EFHAN] 2EAHLTZ, B
FESEFILIZ OO, MEAEERL, AL, FI U206 2BRICK
FEul#bh, AEZHEHNAGE L L GBIS S 228 UroTcva—v
XhET, MEFFADINIINZ L Z EDTHAHETH 5,

Va—vADERF, BLT [FF] OFBITKRES LEEL 5 21:01%, 1921
Flla—< - DMV v Z7EHII L5712 LTH D, 14 7% CEMFERITAZE,
EZECIRO TOTARIE, Wik, V=2v— V2 APy Iz LTV
AP =L Vo UYL NEFHE OFFITH LA AL EL. Z2HEx) b
BOBRIAVEALEEICE ST, WV = —VAHEOR LY Ry DT A
ZNBRE L ITEINTRE, DA VT TV FEEDEETH- 125, W
BIRZIZH MY Y X DICE DI, ENERORNIZLE o TYay « Fafr—Hf
RIKBNENDZ LIS, ZOFAKREGK F2AXMYDTT7Y VHARD
ETFNTHZEP ) T, MEBOHBN Y MY v 7 EHICKS LEELY S
252 LR DLY% v T <Y RYD Art et Scolastique DFIFRETH H 5 4,
FEMFAITE o TEWDE oD, BRIMAITHIT 27 — b ORENHERF 2R
FIoWieYa—v X, FaF—MRAHHK, =V v 7 « FNVITEN SN D,
ZHOLTYA VT A~ E)VALDT—V - < 7 7 7V HEE IR I
AKLEXDILE$274vF ) 7D The Guild of St Joseph and St Dominic 125
MLz THotzs% Ya—rv XL 19224EIC FI=aLE=48L47 D, 20
AT BT 2H AT THORBETH <Y X v e Fmd 5 6 AL HFI L,
HREZHHEHOFIZOBFITRD 2 #HERN XV FCORFEEL, 20K
OXNVFREORGIFE, TAFELRAIZOT — ] L) Ya—r XFFOR
FEIZH DHEEOFHRITKE CFHS LT,

b))y ZEMNEETZ LT o THEOENEE, DEOEL LR FFoTW
RROMBMTH LY = —NVIXDTATVT 474 %82, F)¥7 - 0—
<O, X VR MEIHAEZEL I —0 v ROBIKITREZ LT 5T,
Va—vARABELERHO M) v 78 &IE, E0X5LEHTROTWVT
DTHD D ho FEHHEHLR, 70T RE VT 4 XAnEEBELTE AV
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77V RIZHoT, MY v 7EEFEL S VWHOEZRHROB N EZITE
LEEUDPSTZDEN, GKF 2 AR ULV - Ruy 7OIERELDH D |
ZFOHBLAEIIIRLIRHMEINDE X DI o Tz, & SITOAEERITL
TETHI MV XL EREL, DOIEEBUBELEZITWMOENLL Lo
e lFzR&Ruyr] LIZRLD, FEOBT 5 EERTHS N5 F%E
DIVART g —+ R=YURx—T 1V« X—y—5L EIZFHWZLI M) v
JEHEDESZITE 5T, 28 Y ¥ X2 BMIE, D7 THEERA DR TR
ENDEITLoTWVWIREEZDIEDL D, FHE, F—YreX—v -k, 7~

OB bV 2ZOTS. )Xy FIHEELI: [7747 ) %] OPEH
ThHHolte Va—V AN LEALZOHCEZHBZLIZFEVTHoT, T2
IBATRLES RO A MY vy ZEM, £ ITH b AR LM
WOFFIIRELFELRIFLTUUIVED, Ya— Y IR L CERK TR
WEWH ZETH B,

BRIV ZEEDOHEF =27 VOFLMIIWTZDE & - X=X (Tom
Burns, 1906-1995) T® %, 13 20 HACOEGERE BT 20 F Y v 7 HEIZ
RA R 7 HiRAE & 78 > 72 Sheed and Ward O#F4E%#E TH D, Longman 125 -
THLIEZVT L 7)) —vDA XY aYOLEFE, 7 L THEBIZA XY 2
DH LYy 7 BEFFECHRYELL The Tablet DIREZITo T AW TH 5, 1%
ENALTCYa—v R, 30FERMUBFEC YV Ty bERWIT LI o77, =
Y%y MEE-XERREEO [FRH] ottHFe, RFICELX =X 00X T
OTFRAE L b, T, SR OR ) Y v L OMWEASIERT:Y 3 —
YADEWDONRTH 5720 BRDOTY F v M7 = A N—DEKXTH
D, Va— v XOENDOENE In Parenthesis HBHRITHTIS iz & STz 5
wrz [Fx] 1. [ZoFBoEMOMRERE L BEEZETE 22 LiI3FA

BOTHL, FMETALR L SITRVBEIZH 2T, ZOLEDSDH, 2O
FiE [RF OfEd] (“a work of genius”) 72&% 22| L3L. =V 4 v b
LTI OMEBEOEELERAT WD, 3512 [FREEHLVAEDS LI
LWEBICE 5 CEERE BN T 2134 EPE LR bR, =Y Iy
MIYa—vX%Eva R, XUV, ZLCHEASE HFM] (“affinity”)
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EROMATH 5 LFHili L. 20 HACHEF ORMEE OMHEICHEZTWE,
=AM )4y FOFEICEHT 28ATH 2 L. FHOKHMTO B
NE&2HBbITH 2,

Va—Y XD, 7= b~OEAE, WMEEEBR, 0 Y v Z7EHN EX=X b
ELTCOFMBOMIE I ED EB D TH S, BT, HOFFFEITOVWTHELLT
WE 720,

7—7 4 A NOBMHLAWEOER I, HHEEPEI N TV EHEEIINT S
R EHRDB DD EEoTVWWIES ), EBEEHRERBEZLVETHAL DR
MESDHDDDOTH S, TBRIFLTS TOAUTH L WEREAEA KD
RMHEL TV, ¥a -y XFE-KMFARERICT —F 4 A PELTES K
HDELTESITHEIZEKD IO LRERE L, 2 hY v 7 ABILo L L HEEDK
HWERC, BRIV Xy 72074 vF ) Y ZICHETZFIEEX NV RITE
LE o ZOFHNLBIAOKFETCOERE,P L, Va — v XiERbick 3
(72777 7y—] ORI, LVRWEERRETERST 2I1LE2, (72 /775
V=] ORI OHEETH 5, EEFMER. BHREER. 2L T8
R,OGAMEROREIZIAREZERSCERZBLILETLEV D DHD
TEETHD, YR, FHETESLEHOTE LT,

FOLIMMOMEEZT:DIEY v v 7 « <) &> (Jacques Maritain, 1882-
1973) @ Art et Scolastique ThH o1z, ZIUIELFIZI L, IV —DZ &%
EZLDBL [7VA T VAL b ZADNBITI o HE¥NEEOH T, #
WOEBOLREE ST LI b D] Thh, LEREM TN L0 FHHEIC B
WCEABNMNEBEDT2BONLE0EREI ELTVWE] FETHDE, YVa—
VADBEFELIOF 1923 FICKBOY 3 v - A3 F —MHRITK 5T The
Philosophy of Art DB TIIRE N2 DTH %,

20 AT HAD D PUHHAT 1258 < B 72 [87 2 2 53 2%] (Neo-Scholasticism)
DTN T 2 B ERT DMRIL. ¥, T, LEOHHLHENTT 240
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BErHLOEB LTV EIFFEEZ LW TH 5205, ¥V a— v X rIEE
ICER S 22 DIEARTRTH 5 5, FHETZEOM, B <X LHAERZH
BOF LI LT <Y X2vOBMEIZ, K& TA L LT [HiFE] (oiE
SIBIENTE D, <Y XVFHER T T, HRRE, Z01EH»EEC
LELERL FATHoLEDIA T EBLTI— O v ROEX =X LT —
MZHEWELEFE TV, # M) v ZEERANIC K 2~V & v ORI 4%
Bix, WHARBLIH A 7EBUROH MY v 7 BEOEHELTH - 72
LTH2, 7Y X VAFBEOREDEMTH ol 70T ARV T 4 A h b,
HFEHMOEGNEREL LB LTV Y YOEMEHRA, ZLTOWII MY
YALMMIFELIZDOTH ), —EOBRFUII TN LEH 2D - 72, Yl
DT 7T 4h v, 1I9HEELEDFY 2 7Y X0, LIt 4D 7k
MEREOREL O, WMo S22 B U b o tARERIF, —F vz X [T
RERZ] THY.BHONY 7 R—VicHHED < AERZEZT:OTH S 9,

Va—YRI—ODWRENLAZ L2725 L7z0F, <V 226 RINL
727 ) A b F VAT & % doing (praxis) & making (poiesis) DZERTH 2,
1955 4R 1zFk s Ntz [7— b EWEF) (“Art and Sacrament”) X, ¥a—>v X
DFFFEND1:ODOFH, RARDT Yy A THLEHMN O, ZOFHEHT, V= —
NADHNT 7 YPRAY T 4 A PEKBEDORZ =Wz LTH, IV 7
VIRAVTAARNDORIZ Y THTEVI DDOIFELL VO LR, 2 b)) v
THLET =P EWVo T2 DRV ERRTWVE, HFIEWEE T VIZTONT
EDDLDDT AR Ars (F VA7 — M) EFEERTH S, LicdioT,
Ta—VRFA M) YRADOWo AR, T—hDTeHOT -, BEL
72 making ICBH 9 2 E 3 2130 TV, 1272, BIE ED LS DD Thh,
HL—EDNHBIZES DDOTHEHhE, IV v 7% R 0k>%
YODEFEET D2 EFEDOTWVWD,

75, Prudentia (B fE) 13174 doing 2T 2, Va—v ADH B LI 5,
ANHEE [TV —=F v 74 7ICEBEEAI HO D 48] (“A prudential
creature, a creature responsible to Prudentia) ' TH» %, AMICHEMELNE 2 5h
TWs VW) ZLid, BIRTSL2HMLEBERDBDLLFENR LV I LTHD,
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IHRERE LCTEI VHRELE & 5, B SEAHT DO, BfEYICE
HEER LW, EINVOFMID D, 122D 21T, T NVAD L bR
SND, WEHTEDZ2BANH LD DEROFETDH 2 RMIE, WEERX
WS, FLEb, DOEELIENTELR Y, LIz THED /2, TV
ADEmD ORI SN D, ANHDOLDT =T 4 A MTUNDZDTH D, AHH
ANHTHLDIE, 7T—T A ANTHIEIDPOUDTH S, 7—T 4 AMIMED D
D, artwork IZ SNV —F v T 4 T OREWIAEES b,

DX Oz [FEfEDO#ZE] (“Queen of the Moral Virtues”) ? ThH 2 7V —
FYF 47 POMIT 57 — M, doing TIX % < making TH D, ZOAH
I gratuitousness (SEEM:) TH D LYV a—v XIEE S, ABDITAITASL M
L2DOENERHS>TWE LD TH L, 77— MIEREE RO, SUEAGEL
LCiE THEE] &, S hbulFAT 2R TH 2 BNEE LR L VEEF R
BR$ % intransitive L WO HFEZ o TERRIN D, 7—7F 4 X PIKRZ— X,
YED Npoet TH D, FELN 2D DDEFE L, gratuitousness & intransitivity 7%
DTHb, ZO7—MiE [ERAMEEZT:] extra-utile TdD, 2F D, 4
HR D58/ perfect-fit # HIg L, [0 OHIZDE WD XD LRI D #HfFL
TWIEDOD DR EVWHIHEIL, <) X 2o BINL TR, ¥a—v X4k
BIZbTzoTER LRI DDTH %,

ST, RV EYHYa— v X521 EO L Tl CHEEZER T FF
DD, PR T 74 FALESHs NI [TFEOMUE] (“an overflow
of presence”) L WOMETH 2, YVa— v AF¥EE <) X v EOPRTEE
L7z —=Tv U4 )7 LA, <V X2 OEEMEDHRTD O FAMNTZDIE,
T3 (MEREZ AT THLA TV L2572V 7V T4 LD, ZHUTERT
JOT:DITHFEET2OTIEL V... EOTRMTEICZ o FoMietErEz 7:
ML DOPDOFHICIELENI ZLETHL, 7 — MEENB LT T DB Lo
V7T 4 OF R BRAEEERT 20 TH D, FERIIERO LB, wFEIMk
EHETHDREEND Z LIRS,

T4 )T EARFSHIT, [bOBZ20bDU LD D EL B, £) LI2KTT

%7 — hIEBI < ] (“it [art] opens up the dimension in which ‘things are more
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than they are”). 7 — & [ DI FFoTWE DY LEDHDEE 2 5| (“give
more than they have”) t\WH <V 2 v D7 — MDOIREZ/RL, 7 — b 2% [ 4
RIVIZEE L 2 H D L5 2 OB#EM: % RF> | (“art necessarily relates in some
way to ‘the sacred™) ¥ Z & 2T 2, YODBZDHDTH DFT LIS D,
FOLDOEEETHZI:DDITL LD, b DIAERMIT sign/symbol 72225 T
H>b,

H2HDLOBEDLYDDZIT, ZDbDOMRMEEDNIZE SITHIETSH
NLVEVWIRIE, HELIFERT2Z2ETHEI. ZDOHDBZRMT 2D
DBPBEVIEZoRZDTH D, WL, DOBZDOHOULEDODDENTL L
WL Va—VYADEETEZIZ. AL DOOHER, R &) [V
A V]THTIEZ LT — P CEHLFEOERI L VWE WD T LTk b,

FHIEETTETEY), 2OEEDOERETOLETEKRT 2 2 Lo 3Hkn
LBV, LAL, b El7 —bo—ETHoUE, FEHEULOBK®RERS
TUNEL LRV, FORKEIE, ZOBEI T2, HIrLHDITTE [H
2% & 4E4R | (“certain relations and resonances”) DMMFHFHRT 5 Z &4
DCTHDY HBE—DOFE BEN. FA Y ELoTYa— v XOEIZ [V
VFIVAR] BELER D, IHIMEOFFHEL EMEEOMFUTOE 0D E A
EEML, I D7) a—Va itk THEELSNRTWIEEATH 2,

V3 — v AOBRERITN T 2 EBERICOWTHPL L 5 L LT, oY
D—ITHEDRAATLE ST E DI TH D, 77727 7 vy—hfamuoik, b
L 7z sign-maker & LTOAMEZB 0T LI Lo L v, ¥4 v OREEEIH
ETLODIENT I )7 TV —URDTH 5,29 LIz mmiczy,
BoRMHR K ICEL N FELFHATA L D,

The hour of the daemons of power that take possession of the Waste
Land when true cultural life is at its lowest ebb and the ‘young hero’ has
not yet restored ‘the maimed king’ and the time of resuscitation is not yet.
When all is ‘doing’ and there is no ‘making’. When the end is all, and the

means nothing. When there is no organic growth, but only organization



66 Journal of Intercultural Studies (Kobe University) Vol. 51 (2018)

and extension of dead forms.'¢

BRIE [t ERBLS N, Z222XMT2D0EMHOMI:LTH 5, s
Bd NKORBIZH D, RS NTIRBEOESHEHEIZ L > TSN 3T OME
FRIWELEHGOWEE T, HLOSEMESEEL TV v, SULAYTRHRT
D DIk, AL DVET —7 4 A b DEETH % making € 9712 doing 12
HHEREL TV TH D, BN TNTT, 2neFICT 2FRITTORKE
PRI VL TH D, RHICEMOKRIZ L, B0 [FAREE] O
k& £ DILRDAHTH 5,

HEGLAZ 77—t BoTWVWEIE, Va— VY IXPELDTATYT 4T 4
LTV — X ERIFIZ, A F—uy e Fotmxfhe LTEE LT
7 —F—FEIUCHEET S [FEH] & AKRE] THE, X3 750 doing &
making DZEFEER#H T 2 2 b, 2R doing R THIOZ LD S A%
LW iF U, dead forms OIEEEZFAL B IF LD TH %,

T—=T 4 AMNIEST, 77777y —0FRKOMEIX, ANE% sign world
POLESTTCLEIZLETHoTe FL N=VXEFLETLZOYRYDD
MYy 7EHEOMTIR. VHRRE 0T 2 ) ORROERE RED, 2%
SCHHOHRHAHR & LT Break & WO ZTHEATWz, BURIESITRNT 2 R
BRMEIREEICE S RICH 5, MEOTRITICR, FITFEHLT — 00l
THFAS N TV, FIZ5IALICE TR & iz, B TR mE M
FEHNTBWL b N FERIIZIEARLDE Z o T 2 JRtfl L 7cft & Tid 7y —
TAAMELTAEELZZLIERETH L, AR EBELITEZ bR T W MEENE
DS NLET:D, Va—rvXFEZOBBITHT MO ZHhE LI E L L X
W7

BAEHRITB W T D Break 232 Z o 72 LIS A B 5, ¥ 3 — v XiT
1959 FEIzFIfTE Nz, WOFEEL = v A 8D T2AK Epoch and Artist D
FXT, BIEELT 22 EEI20d, A v 7 A7 53— RREOHAINY) &
NDERRECTERZUN—FTNVEEER 5T, = F7—F 77 —F (Edward
Caird, 1835-1908) . [BRORAFHRLMF 2 HRL b D & L THEIZRE
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W DICESTIETHD] L) A [FEOFEEZz LU EDODDLL
T | (“particular facts for no more than they are”) SZJEUS 3, [FHAAAYIZEE T
% D] (“mysteriously sacred”) & LTI T EDB UL BT EREVIR
WERT—HESAL TV I IOV A YO FE—tIFRAM L L WREE %,
50 4£ B HiD 20 HATHEHICE D EICAE L, BEL WO STEL R O
0 7= MB7—FTHOZAR EDHD] & [ELzvDitL], [£
NIZEDDDLSNTH L Z & %253 2] (“make sacral, or give otherness to,
the particular) 225 TH D, BALUN—FT VEZEELPREOHEM U TDH, 2
D7 = OERBPLIRILREINEZERERHEREMEL TS B,

ANHEERDL LW OIRED T — bOEHEEZES YV a— v XDV Vv =i,
ALY ZEMOTN=FT T4 7, BEETNVAOHFIZLLTWE Z 51T
HET 2, 22TYa— v X»lHHr o B RERARKRBRIcELERICH
Teo TREBLTWI, HMADEREMOWITREHA THIIV, HOFHIIF LA
ERFENDT, 7V uV—IZADIT W, £20 T LM LT E &=
APFHANEVWIFHiH 2I2b bbb F, =) Ay FET Y RITHLT,
MAEIBONTCHLE DL IFERICTE > TWE R &R E5HTE 255 0% 5
72 BVwbITFTEHL WV, UM 25, kL7727 /275y —1tk>T
Ensdkbih, [FEATE] 2EET 2FREES, LRI, 2h0 5 0EE
TR D BSRFIHR D RS T3,

A, a, a, DOMINE DEUS

I said, Ah! What shall I write?
I enquired up and down.
(He’s tricked me before
with his manifold lurking-places.)
I looked for His symbol at the door.
I have looked for a long while

at the textures and contours.
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I have run a hand over the trivial intersections.
I have journeyed among the dead forms
causation projects from pillar to pylon.
I have tired the eyes of the mind
regarding the colours and lights.
I have felt for His Wounds
in nozzles and containers.
I have wondered for the automatic devices.
I have tested the inane patterns
without prejudice.
I have been on my guard
not to condemn the unfamiliar.
For it is easy to miss Him
at the turn of a civilisation.

I have watched the wheels go round in case I might see the
living creatures like the appearance of lamps, in case I might see
the Living God projected from the Machine. I have said to the
perfected steel, be my sister and for the glassy towers I thought I
felt some beginnings of His creature, but A, @, a Domine Deus,
my hands found the glazed work unrefined and the terrible

crystal a stage-paste ... Eia, Domine Deus.

FESC L BOUSES U T: 2 oS I 1938 4EEEIZE S 3R & . 1955 4E D “Art
and Sacrament” DEREIZFEH EE > TV H DB IT S NTz, TR LTZDIX
1966 4ECTH 5, 121X 30 EDH, T o L EMETHDY 2 — v XOME L HEN L
Dol:blF TH2B, FBIFTREEELVIVYO (= I¥E1: 6)Then said I,
Ah Lord GOD, behold, I cannot speake, for I am a childe. ([f: 135 - 720 H H.
DOUERLME FNIFELSHELHD XA FEFEFEIT T RAD L))
ICEALNTWS, MOHEFEL LU 2EMERT TFRITVIYII, Ya—
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VABALEFAET 2D TH 2, 5 ) FMAEL L TROKHZ 2T T, ZOR
CHHEAEOS TSETOMRBOI LITE T, MORERELKD 2, 54TH
DIFTDE :5&:?Efi®vyn“?/v%#“l,7zj EWVD) DIE XV EIEIMED [ 2
A= =] ZFHLTWELLWY, @BOFRT7 /0 Yy—0QEAELTZHDIC
BB oETVWE, H2 TRAZHE T, “not to condemn the unfamiliar” (&,
HoRHDEWRTELZWV) LIERL WD, FiU [SCHOERIIZE VT
(Break 2522 o TWa & &) 13 [ (M) ZRAELLT V] 25TH D, [HK
W bET2MONEITESINTVE] 2O LNTVDTH L, [T A%
AFNTEEBENEIEDIRE D R U T X DI 272 25, i) [fil-
THNE, 7 RAFEY, KEICRZ 03B [TBE o7z, 205
LESTENIMET 2L T LV, “A, a, a Domine Deus” |HH.H.H.
FuDMME] E WIS T, HEIT T “Eia, Domine Deus” 1IZZ{LLTW 5,
EialZld come E WO BEKRDH DT, RWFEDOEREFLELH D ITZE b5
TWbDTH 5,

MR EE 2577 /70 Y — LML OFERE, BEHEOERIZHE S AMDOIEA
b~ DEME L, MU OEELFTFTH 5 In Parenthesis D [[F3X] ITHHL
PTH DL, BH—RERKECHELAT RERBILHEISIT- S DRLIZ X DT,
20 HHACO VIR IZ ARBE O H 50 2 3 FIZBWT, 2o TG TE Lo
TeE D G#EHF TR, ALBENTHAL TV, Adhr>TLERL LD I,
Mz T, fBefa. AZEL, FrEVTWVD ], IRARRZEO#SD
HIzRZGWEEr /It L ovwE . [MEICBEZ] bobdhd [
TEITHMLVWERETE SO 2HIMEEE] (“increasingly exacting mechanical
devices”) 12, ZL T [FHLWEZME] & [0 ) OBEL &L HITkD 2] (“at
a considerable cost”) [#x#HTFH 7] (“new-fangled technicalities”) 12 [JIE)& |
(“attuned”) L NIEL WO E, YVa—vXERS Tnws %,

THOLTRIICH - TH, Va— v X EDORI T2 VTV 2 DT L
Wo VAT VR, 774 FA, VAV, T4 FIVIDXNVRELES
LT, RMAPBOERLAHIZLE) LTV a—v XD [FF] 3L T
fTADTH2, 3 [7—bEZznaEkE LT [KE] o7z, 24k TUR
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FIZL D) EEI DR WIZOTH ) EWTEESHOEIIYUTH B (“art
as such is ‘heaven’, it has outflanked ‘the fall'—it is analogous not to faith but
to charity.”) & ¥V a3 — Y XIFAF TR > T RT W3 2, 7 — MIfFROFHE,
FIPCIELL, MOBEDE, 1) XA LEMELFHFOOTH I 6—BH<
FCHMEE WS SIFEAL LT Lo LIt L—7 — Mz X o THR
OYEFE LB ERIE oI, FERIIBIED [KE] ZoTH 2 %,

EX=AMHALLTOYa =YX, 7— FOFOHVOH %5 L TE
fE D making # EE L FERIZ, ZEATLE >0 ZITWFELE L TGEET S
B Lo AN, HH s BROERCTE SKT 2 ME LEOAY, S5
FUX MK T BT ) 2a—Ya v TSN MROFELETH - 72,
Y g — ¥ Rk deposits &£V FEEL LIX LIRS 23, 2 RESEVR/M O
MO L TEES T LK) L WIEKRTDH 2, ERILIZE o THEFA
s 2 DIRT, LSRR A3 & L TA S Tu ez, bard, W5ilEEE
ANDBFEEL, D2 \MOEANNL T 4 v arcidi, LK En%E (5]
TEZ TV, Ya—vXFEIDE) Lbad E LTORARERE-T:EFEZ L
N,

BEfEERbE XL AT RESE 2 EHERTMHET206LE o
T, Va— v XFRIEEHEWTMT 2 0~ v ERICET 2T TELR WV, BE
o, uxYEREIE)OLRVEBERIMIIETEN»LTHDL, TZTITEX
=X LDEMBOEDO—>THY, =)y bLdvkFEINE, TE ta—
LAOEHRER LR CHWBFTAENL Do [DDEFEoTWE LS, BOES
BERLTEBLPZTNEEL TV, SdAnweE, HERAICL->TLE I, Z
NIEHFRTHN, KL Thh, RHEATHI, ALIL] THZ*, BOKRH
FHTE2REDDLEDTH D, HHIIMBED L2 TEBMITHEZON DD
TRTWV, ¥a— Y XOBMISULIR S S N TV B EEA~ L LIELIE
[25 O7EA, £iidbard & LT, AR ZRY, L2 MO AR HE
(theophany) BHELOE & LTRLLTWE L THL Y F YV RIZ. 2DV a—
¥ ZHIACSRR A~ E [ 22 9 M & . B (esotericism) D KN O TH 2
INHME (exotericism) DML EZTWVWE 5, AHHIALIES 2 O EHIEY)
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ZEBLTLDTH D,

Va—VADFFIE, TOEEETCTESBITK EANEMH» D HMERN L
HOTRLEV, HIZAKER ot AHEENT, WM E ARofifmE RxL
TWd, 7—=7 4 AMIUNDZDRAKEHZ, V=T 7 4 TITHEELR
DALV WL L TH D, TN ZHMEIHEE L BELWEN L[ D |
Lo THET . 2 M) vy 7BEOWIFITELNIFUTH 5, AEIZAR
D55 infirmity TRZ . LS [AHOAICEO O NFETHHIES] (“a
unique benefit and splendour”) Z D TH %, KIEIFWEEFE/2 3. BIWIIR
BeFoTwad ZLITETHRTH 2, [AHIBREIZERLNTE D, [k
TNVA, 7—b, ZLTENDZITY A v EMBFICRE IR T WS | (“We are
committed to body and by the same token we are committed to Ars, so to sign
and sacrament”) * ¥ A ¥ EREHIE, BEZEOAMICOAFETH D, A
FEZOANHOBEMHELLEND ZLEFTEEVDTH 5,

Va— v AOFFFEE. ZOMDFEE, NEZDODOEMIE RLT L2
LIS L. 2T 2. A MY v 7 EEROEIMTIER, MoOREIIRMITE &
BLTAMITETILNE EEZONTWDS, Ya—v XA bV v 7 OB

FI - T, ARDSEIRD 5 L L 7o IR OEETH 294 v &2 BT DD,
[7FE=<Z] ELTHEELDTH S,

Va— v AORBITMBD L D ICE SRV, FAL LTRNEE A2 HIZE

b TWVWaEEIITRZ2 2, V= A PIVRAX—RBERETTbNIL
Va—VADEBEIVTHHZ L, BATAZXZAKARTOH o —
= VT gld Va—X%k (A7 7y FALBRBERIZEZ, vx—
NVAND AR B O BB OME L% HEF | (“a last innocent witness to
the cultural massacre of the Welsh people by the English and by the modern
world”) ¥ EBIELTWVWE, AT 4 —T7 ¥ « ARV E—LRBIAL 528, Vv
Va4 LMURMEERL, Va—r X BRI O ST o R A] ) 72tk
£ oT, BEOHIBLATCITRERRE LW EHEs 2 @EIch 2 2 (“the
past culture of local places is in the process of being irremediably destroyed by

the irreversible ‘progress’ of modern world civilization”) 12, LEELNLT W
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EBRTWD %, SR L RN ZER ST 7 /7 7Y —DRBIZL > T,
£| BRbi BEOGHEIHEE SN EVIRIT T, ¥ a3 — v Xk [SUIEER
DML, XU TZIEST ] HEEET Uo7, (BHi. tadition & [E
B EWVIDODBEDFFETH D, WFIRIKEESEKDS /7, HdWIEHHD
MiEEF AN bard 127 5, 29 LT [AG1E] vulnerability 25, TR0 536
ECOWDEAEORE L 75 (5ED FH W7D L ST 7z [H 55
DigE R L) WMIMEY = —VXITRL 3 H 50 2 BHEE Tl H TR T,
ARBMLEIETE, 2ILkYa—v e, ARVEA—FEX =R LLE
DEEIEIZILOZADT —F 4 A b OFAFNIHEZ, ¥ 3 — ¥ XD L0
Tholez VA y FEVafAD kDI, NBEROY 4 v a v 20 HHRED
H DY 4 v a v & aiEE] (“a fusion of his vision of the past with his vision of
the particular anguish of the twentieth century”) &7z &FHli3T 2D TH % 2,
Va—vAOFFEF, XV A MM
Fo Mg LU, & HITEE
42, NHEHA - B2z 2 HEY
PETLHETHY, MEIDD [D
D] ZELHEETD 2, FonddDIF
EEDTDITBELTDDIZEEL TV,
FE2 L WO ITRIBEETH D, RRD %
ROTZDFEEEZRDIZDTHILETHL
W, T ER Mo b DERTY
AV BELITTREDTH 5, £ IFH
ODREMNBEITRZ2WEL EBLTRS
NEMPFEFAETH 2, F A VITBRI
IZHD B (sacrament) & o $H Lb CHE S
n A Ve AHTH27 -7 14 X
MiE, FREEZ D O DBHEL, R % re-call,

. 58] (50X25.5cm) 19024,
re-present, MR L, BEHMLT 2EF & &t Va— Y XMMEATWE IO Y2 Y —D
- L BDEBIARTH C RIS b R
2o fEMIE [BERENTWEHDODTE  ziFciv:do
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ftch ), OB TOFBRTH ), BRONTHFRL] ZOTH 2 ¥ i
BEOMPHIERST 2 ELFACTH D, IRTOAMIE, BD72DITIFR
B DSEE L5 U 5 sacramentalist [ MMIMEZRE | THRIT XL S LW &4 5,
7= hE—oOFRBUTRLEMEINLDTH 2,

T—=T4AMI [H2ED [EEEL] 2. DOEIL, 2L THITHEL
12, 5L 23 TH 5| (“He is, at bottom and always, an inveterate believer in
‘transubstantiation’ of some sort.”) ¥ L WIH DM, T —TF 4 A FDOEHLTHD .,
HEHTH2, TTRERELTOYa — Y ABFELZIT 2. KA FEIRR
O [HEE & FMPrOMRTIEL L, D) THRFEL S %] (“a painting
must be a thing and not the impression of something”) &\ 9 FRZFHAH S Z
EDHTELD %

v, M REERT 2 s — v XEB, B Y v 7 OEMEITT 5]
D, WHIEITEEOFERLEDEINSILY —’KHDH 2, Vv LTHE
LIDRRERZTT7 7V ADHKITR -1 L ED L TH 2, o2
TREBILLWVWERW, HILL2DDEHEL TV a — v Xk, BET
BIEHIR S NIFNRD &) WEMOHTI VAL TOLNT VS D BR, B
DEINEZ EBLTHELLDE, 2RO BIR S, 7722 (XX 7)
EMEN 2B HERE £ L o LA, SELES Afi. HADOT—%—
COHEREEIHEEOLEIFN T Lo TV, (BARTHHD2Ya—v X
FEROREIERZAIT TWD)e £ORDPITIZERDOT A VT ¥ FADLE
fbwiz, WEHO ETEEZI D HIT TV HOBIFABICBES i, Ya—
VARHRICETERTWDE A LY v Z7FAEINDL Z L, BFBEIERZHLIZE
W [—2izZtoTWwa Z & (“oneness”) 2B FIRSF bR EEALTW
%%,

v EMBOMPMEICECZELC, 7 — b T 4 X MIFES LR B
fTETHLZEVIHALEFEYEART 2V a2 — v X, UL & EI 1 v B
DFMHDTHLUWV]| LETHET 5, E—N—DNEALITNEWLTHS D &
b, TNEARKOEWD» LT T TERMEITR E LT (“gratuitously”), - T
SHRICE WO, BIVELBICZ DD ©— N — 3 LOTEMEIC. 2L TH
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53 [H4 votH] IB»rn, TR L1322 %285725 5 LB<Tw
2%, Va—vXEA M)y 7EEOMPMEIZH S OFETEREG DY D,
B BEALOMIIHETH 2KZMHEW, FBEREAAVEREIHLEVWIVEE
BREWIF AV ELTRITLZDTH D,

Va—vRiFEl, 7T b0 TWHIE LT, [R—Fvoithkr —
X ] BVEBEETEHYD B35 ¥, 295 — %% BEL fT21E making TH D | doing
TIEHZLWV, 3612, RIRI 2T 28 BEL NS, 7 —FWETAICERST:
DOBEFTIELL, WAL A THY, F—xDSlofriRL, BHit
SR, BRI LTWS, 2% ), A—FVOitE L wIBEDOHRELZE W
FZL, TRETHRIRSATEILRMELSHOZ LEFCEREL, 2L TF
ROVAEHZ DHHTL20TH L, LrHBEOLOTH), A—F2bf
PREZTBET20THR Y, F—FEFr—xULEObDLELS>TVEDTH
D, ZREHOWBEFU O D%, 202U ALIZ5EZ5DTH 5,

STV a—vRiE, AHENT LOBREME T, W 7 — F OSBRI
THHMZHAL XD £3 2% AREROARIBANZTOFEZE S Z LHTE,
xR EXTE, ERICHA, MERTEL LV, T, NTIZon
TATAZLMIEST I LEHTED, ANHIINTTY A v 2lE 2 L3 TE,
N, B, #EI D D (anathemata) HIED Z EH3TE 5, REI LT UL
WD H D EL VI, AL [EF»rokns Z L3 TE L W] (“no escape
from sacrament”) FELRDTH 5,

&zl e W] »oBEVENNTZE LT, MIT—IoNT &
Lk e Ay A voEFIZADAL Z it b e, Ya—vXIEED ¥, D
TR LM, ZONT 2ol ) WROBEOFEOIRUTIE T 72D 341
1E, FOMBIIHRIIPLDELNEZ LIZK D, HHETEAITOVT DR
FEIZIIDDUL, TNVAREY A VEMPBOHFIZHEEZTESRD LIEHNSLZ
LIl b, ZLC, ZOFICH»r N2 . HHLET 2 HMEICEEL T, u—
ROBM7a =5, V4 —F A, FLTATERE DAV [BER<Y T ], &
LIWEAATA TADBAA VAT TLOEFEENDZ LITU B, KL L, fE
LNTzHD, T— FTHDEHIFE, YVa— v XFHETIE, BT re-calling] BEMe .
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re-presenting again[ FERHI{L ]. anaphora[ ¥V ¥ 73T [TITE3 Z L], R
JGBETR, ZEHASC Eucharistic prayer], anamnesis[ 7 7 & % — 3 X, FHiL ] 725
LETHb, 22TV a— v XOFEORFEIWATVD, BT F 727 &
TFAER =Y R, M EOROMERTLH 2 OMH THETH 5,
FA YOREEF, [V v OMEETRFFL LIS, MOKRETEZNIEKRT
2HDTHHL|EWVWIZLETHoT, ZHIFEEOMBEZDODIDEFTZ L Do
BRIV EREDTHOREDOD LIZH L, XV X MO LT EMIM7ZH0 5
THd, IFT, R EREIFHOBEMLIKRL OO, XV A~ OBEFIZER
TS LEEDLTF 7 27, BLTH D, AIKINIBZ 2B/ LOFTE [+
AZX X VA MOEIPOLTZEMEMMIZE D T EDIT] ITkoT, NvEsnd
IWEEVWI I A XY X b DBKIZZFEAEA (transubstantiation) 3%, HIZ
RZ2MELELTORVIE, ZODIVEEOEEEZT [20b DS OM
] #fJ5 & (making this thing other), ¥V X s DEKRIZL 2D TH % %,
BEROMPFIE, +FELEOX Y X ML o THRITFLAEROBM, B
TH 2, LTchioT, 7FHLih—YRITHEMIZ EHORIIRL, ] %
BT 20TIERV, A T ADZHIL7272D doing 12 XS, & L ARBOM
BTAZADPHEFILICHZ, LT, EOTR/RTDH D [EEEOWIFDOHIE ]
([, ZhZLoTERLEV, ZNEBLLFTDOLDITESNEDETH
o BINEZITTHRAL SV, ZHEIROMOIN, HUT:HELLDADI:
DITHMENT, FOHFLLELDZHLWIKEDEZNDIMTH D, ZhEFDitm
ELTITWRE W, ]) 2% making THBEEZFITH 2, Ll .YVa—
YRFTFERECER SN2 LD E Tz making TH L ET L, U¥UL, £
DITRIET A v OMFREFHR E L EROFIET A LERL TVWELLTH S,
ZHOTFREN, TEXLHPPRLIFEFELERT 2 [FEEOM#MOK], 2L T
W@%i&bf%%ﬂ\%@ﬁb@%%&&oﬁl&%mﬁTﬂﬁ\va@
E®%5~K@K[ﬁwﬁjt%%m\Aﬁﬁa
BRI a— Y XMW E LB LTHER LD L LTWizon, HOoAHE
BRICHERKOFEERE 27 LBbd, =V v 7 « XVTEDEYa -V X%
FMATEZCA LI ANHITHMBICEBN EHFEETD LWL, AT ER
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FETHLE WV, FNEZOWGFOFEIZERIIL>TWVWEYa— VY XD NEE
PHEICREDT:D 2T, ZOBELODH D X5 ERD LD ITHEHBL WS,

What concerns him is the universal thing showing through the particular
thing, and as a painter it is this showing through that he endeavours
to capture. The eye sees particular things, but the man’s delight in the
physical vision is checked by the mind’s apprehension of the universal

informing it.%

LUOLNFEIZ [HREDDD] ZRTWIDOTH L0, ZOHEDDD%
EBLT [HE| 2B8HT2ZL, 2V a—vXOBLTHD, T—F L
WO NIRRT DI RA R GITBDEETH > 1o NHOHRE 2 721
DFFEITHR D T 032 EHEMXOMEMITEERELIEL ¥ a — v Xoffiqix, [F
B Zuric R Lo LIt LB 2], [EEICERB T L] »2ThoT, &
BCTHLMOEN—EITEDIVT, HIFEDNNVIZERNTE LD,

Vg — v XDFELMEE & 2 h b 5 mythopoeic THDIZLLE L BT VD
BZEDI:OTH D, XV A MEMETORKD, LTHLLUBOANY), FRE D
BETL2HIDEL D, D7V a—VaviGUDIXEL =X LLFEOR
HThHrHh, FAOERIZX - THEIT 2, TiETH 2JRE (archetype) %
S E TR (type) OFIRTET L ZZFD, Vs — vV XRFOERE»LL
DTH %,

Va—YXDFEIIBWC, WOL N ) Y XLOMPITNT 5, & ITEE
WCT 2533y XY MOEEDPHLPITK 572, MEFE IZBEDORELBR
L. BEIZBWTHRL, FRRKROENTTFHT 5. [BItAhZz5L 5L
THD, FRIIFERMIZ (ex opere operato). T bt XY Ak HHIE L 725C
FEERGOWHICL o T, BHEICEAEIN b L3N LS Nd, RITFTDAL
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2T NDNZ) (ex opera operantis) % IEIZT 3 70 7 A X v K I HilfiE
LEFRRIZ, A ) vy ZEHORETH L LE->TVWES ), Ya—v X
D7 — + OEFIL “sacramental othering” E WO ELRIZH 5, [F] 5 5GR)
ETdo] B K BE) 2#MiLb3 5L 0WHET, Wi 7— 1, |
LKLEFNTELNBERIZD 2, RV EREIENIEEREMNML, XV X bOERE
LB L5, 7T MERBEEFED [H0] ZELL, HLIBDO [HD] (2
T2,

Va—rXITE o TEEROMIEIENNIZ 07T DIE, Z0UHEHERT 2 D%
EFNEETELSEINETH L, TFRDOIIIL, H2BaTHICAZ
THELLTVWEIITHIT 2 L Vo eEHRTIE L L, & L2 RITBRTMMER
BENL2EBEE L] e ET [DOHAK] THE LW T L,
Va— VY AFHFORBRIIKN L 2EMRE L LIzOTH 2,

Va—VADE R REEONRIET, =V Ay A —TVIZEoT
R S Tz The Anathematald, [ 7 F b A=V A ] OFTHD, 7F LA —
VAR HET 2701, HRESFS, BEHEEMRICLS HArY) vy 2rXK
T o (@] OHEEATAL LD % [7rar—v 2 (REa, Bk, §
BLTTO28) 3, BICBEROHREZZEMICEVEZ S Z LT TR
T, BEELEBLT, ERERVOELTHREOE LB S L LT, BIEL
T230TH5], [¥ )X MHEDTARTOMILIF, BOOELROFLE (7 F
DA—VR) THDHEVWI ZENTES ], ZLTYa—YXFFHELID
anamnesis Z D73 & F 2 OB IFE DA TENHH RTHHIFARTLH 2
ARX=V% [#BFbD]| £ LT The Anathemata #ENT:DTH 5,

DT EEWERT 272017 The Anathemata DEFEEZ 5 /A TH L D,

He does what is done in many places
what he does other

he does after the mode
of what has always been done.

What did he do other
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recumbent at the garnished supper?
What did he do yet other
riding the Axile Tree?

[MZ] LIFHEL DD [BIZZ L OB TTbATWE ZLEETV/ Hlobo
W3 22L%,/ WObfTHONTESIZHETITI) o ZOFFDXA D The
Anathemata [T o5 dD| THY, ZOHE—H I Y CTHEEREK (B
BlEnizny) @B 25 Tho 2 ZBOHIZ,. 22 To [
LRI, IV T IEMRN] ZIBEZ2FRTHL I, KLUV IDIZRESLH
Refi< b TH o, 2 L THRMK LTI, BIOES T “his body who said, DO
THIS / for my Anamnesis.” EEBHENTVWE, 7T LA —Y ZADRFETH D
NHETHD, X VAP ATZAEFOITHERIALTWD, F K] TH D,
RO o IcIcET o nT: [HE-] ThD., BEROMBDHEIES iz [HE
OME| oFATHY, AL ZOFE Y FEZFLRTH 5 HFFIET L
TWd, HHITANEE riding” L WHIBENFE TH 2, ZHOBED A = R
TFLA—VRIZLoTHBEDFIZH DA T A, Z L THEFe IR F<
RKDA T ATHEEEHAHED 2 LHARETDH B 4

Va—vXlEoTT7—FEIA—YATERV, FELRT DD L DI
HFETIE LV, 7F 5% —¥ R EFHEHE (re-presentation) D Z L TH D,
FHIBETH ) LHLEEBTD DM 2HAMLE 2D TRITNITLS
TWDTH B, A TAD, BEROMPFIZL > THEICHIAEICORRKIZH, 77
TELRTDENI A ) v 7N, Va— v X0EHELTH&T20TH
%,

1. CiNii Articles THZER 3 % £ 1970 FHK 2 5 80 FI 4 A@ﬁﬁ%"ﬁ%‘ I2& o TR 5 . &
FEL@EAFEIPNTNDLDHTH D, FRIIBVW IS TR DIEAL T LV E VWD T
LTV, flOEX=Z MEFIZH L TH DL, MEAEIZBVWTIB W TIIKRERIZS
LEVWHLELEBLWIES S, Cf. “If Beckett was the last great modernist, Jones was the

lost great modernist.” Thomas Dilworth, David Jones: Engraver, Soldier, Painter, Poet
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10.

11.
12.
13.

14.
15.

(Jonathan Cape, 2017), xi.

B X =2 FICFITX ) R BRI S AR, ABE 2 IR A0 By, SEEK

BER E DO TESFEE L T3 EF 2 2Hf%8121Z. W. David Soud, Divine Cartographies:

God, History, and Poiesis in W.B. Yeats, David Jones, and T.S. Eliot (Oxford University

Press, 2016) ; Anthony Domestico, Poetry and Theology in the Modernist Period (Johns

Hopkins University Press, 2017) % £25% %, BFEHIT L 2%E&E OEF. [N L= 1]

—MER L. AR LIROMIFOIT S L] 2SS NIz, T.S. Eliot Review, No. 29,

75-86.

“In certain ways he was very like Blake. He had the same density of thoughts and

inventions...he was a visionary writer as he was a visionary painter.” Peter Levi, In Memory

of David Jones (The Tablet, 1975), n.p.

FEET 4 vF VY I7ON Y v 7 HAEORREIR,. 7Y+ *R7 7 —d St Dominic’s

Press 225 ) v 7 « F)VORRE 2 # & 3T & 400 ERRRE CTIAT & L7z,

Thomas Dilworth, op.cit., 63-64.

FBAEET 4 v F VY v ZHEFAEKIZ E 5 TO “an aesthetic bible of sorts” & L TFtE T Wiz &

W9, W. David Soud, op.cit., 107.

Thomas Dilworth, “T.S. Eliot and David Jones” in Sewanee Review, Vol. 102, No. 1 (Winter,

1994), 70.

[~V &> SEROEMR)] GiEktt, 1990 4F), 51 Ho

DRV 7B BEEOBEME L ITHBOMED TR oTe T Lhrz o THR, LI

%(z%@%ﬂ’ﬂ@’ﬁ%ﬁ@ LEELE Lol T2T2L, ZOWMAEL 1965 EDEZY 7 T4 2 /’ﬁ
AT THKRELZNZ 2, ML MY v 7 HEOBB LN ) - TOHoTcE

ﬂ SAMCLDOXEEHEOBEENLED LI U HDTHo ek, ITArLHSHr SN

ZIFNE LS L WHETH %,

7 Vv E A kv, “Art and Sacrament: An Enquiry concerning the Arts of Man and the

Christian Commitment to Sacrament in Relation to Contemporary Technocracy” T & 2%,

Elizabeth Parkenham #£& ® Catholic Approaches (Weidenfeld and Nicolson, 1955), 143-

182 ITFR S Nz, I v & A 4 Epoch and Artist (Faber and Faber, 1959) 12 % I,

Catholic Approaches i, % bV v Z{FCE S 2HFBAIBIRE S CRZEIEEL CTAS

LIZBRDEDEI LIV YRETWAZTVED, ZREe T —<IIELPNLLEZEDTD

Do

1bid., 148.

1bid., 146.

Rowan Williams, Grace and Necessity: Reflections on Art and Love (Continuum, 2005) ,

18, ZoAIF, ok, TS. =V Ay b HHLIILDDHET v TV vy IRENY =T 1 +

AV YD (77 —7#R] 2FLDNRIDTHD, V4 VT ARET VT ) v IITHED,

Fv 7 A7 4= FCHBEMRICE o TEEFTH D S 51Ty v 2~ Y —REH (2002-12)

ELBDT,

1bid., 37-38.

Ibid., 31.

“Art in Relation to War” in The Dying Gaul and Other Writings (Faber and Faber, 1978),
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17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.

28.

29.
30.
31.
32.

33.
34.
35.
36.
37.
38.

39.

40.
41.
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129.

Soud, op.cit., 105.

David Jones, Epoch and Artist (Faber and Faber, 1959), 14.

Thomas Dilworth, Reading David Jones (University of Wales Press, 2008), 187.

“The Preface to In Parenthesis” in Epoch and Artist, 37.

“Art in Relation to War” in The Dying Gaul and Other Writings, 164.

Soud, op.cit., 101.

“Preface” to The Anathemata, 12.

Soud, op.cit., 100.

1bid., 138.

“Art and Sacrament” in Catholic Approaches, 167.

Peter Levi, In Memory of David Jones (The Tablet, 1975), the penultimate page. L' /' 4
(1931-2000) & 1977 4FITEB. Y YV 2/ Y —DORCANEFEEL T2,

Introducing David Jones: a Selection of His Writings, ed. John Matthias with a Preface by
Stephen Spender (Faber and Faber, 1980), 10.

Ibid., 11.

“Art and Sacrament”, 156.

“Art in Relation to War” in The Dying Gaul, 136.

Dai Great-Coat: a Self-Portrait of David Jones in His Letters, ed. Rene Hague (Faber
and Faber, 1980), 232.

1bid., 248-249.

“Art and Democracy” in Epoch and Artist, 88.

“Art and Sacrament”, 165.

1bid., 168-169.

1bid., 169.

P Rk, BEERA [WEEAY 2 #%1%4%2) (a paradoxical theosophy) T®H % &\ 9 BBV E
RELTWS, BESXY A EFEKRLE L THL 2T 2 LRI, BEEWIETE)Y
AP ERI PO THZ, ¥Va— Y AFHFORBHERL L THENEL =X LOBIETDH
% The Anathemata 1Zd Z OHFILEROED FOHASNTED, ¥V A MM ZOF
DL TH2IZ bbb, —ER)EDZOERBERINTVI LEEHL TV 5,
Soud, op.cit., 113.

Eric Gill, “David Jones” in In a Strange Land: Essays by Eric Gill (Jonathan Cape, 1944),
67.

B Dy b ) v 7 REH] 2% (B, 1998 4F). 166 H,

Domestico, op.cit., 86.

ARG 1% JSPS BIFE 15K02303 12 & 2 [E X=X LEITB I 2 RERTH —E L =X L
FELH M) YR EOBEEMEOIE] DBRRO—ETT,
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FATAYE « Va—VROFE
R LACLY ST INCT A
O

Ei= g

AMIEI AXVRIIBIIEZEL =X LLEITRE L RIBZIRLIZITO0 02053,
HARIZBWTIIFLA EHEPEA T LW TA Ty R « ¥a—X (David Jones,
1895-1974) @ [F§2] 12oWT, ZOEETREIL, Fill, BEEX =X 130
ORBELELUTRMEINL XL L o7 [XRVAMNMELEEX = AMNEIADOBR] v
I FEAREREDZIEEHIIZLT WS,

Va—YADFFFIE. FVAMROMIHFELFELLIz DD TH S, 7—heid [
PMUDDDERTIAY | ZERTHTH), FIMHORENBICARZ2WEL
EBLTURSNIMIBLEFAE TH D, 7—T4AME, MELLDODIRH, BIR% re-
call, re-present 3% (MEOFERL., L T2) FLL D, Va— VAT, ¢
NCONMFWBEFITE CHIT TSI, T—MI—2OFEEIT R EIFESND,

¥—V—FR: T4V 4y R+ Va—vA, MEHNTEZ=XL, BEROWEF, 7
FEI—VR





