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At least one distinctive new style has dominated over the past decade. Call it autofiction if you like,

but it’s really a collapsing of categories. (Perhaps not coincidentally, such lumping is better suited to
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“People Who Liked” algorithms than brick-and-mortar shelving systems.) This new style encompasses
Elena Ferrante’s Neapolitan novels; Sheila Heti’s self-questing How Should a Person Be?; Karl Ove
Knausgaard’s just-completed 3,600-page experiment in radical mundanity; the essay-poems of Claudia
Rankine on race and the collage like reflections of Maggie Nelson on gender. It’s not really a genre at

all. It’s a way of examining the self and letting the world in all at once. Whether it changes the world

is, as always with books, not really the point. It helps us see more clearly. (Vulture Editors; emphasis

added)
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NN RS R—2AARDKT—27 A B —IRTNOINNENT P —ae 2 NN QRO W 500°
BV AR—NTANT NS ImITHKE R 0 VT HE W EIEE I YR 50 50 RM VR R— - N Y
AN M NREEE URE N2 L0 R AN & B E S IR Y B8 WRBRENHSASRNY OV R
3050 Q R0 VE YOS 250°

W 1O DEYHERwESNEH=N - L1 — > N (Elf Batuman) QKW 1 —SR [Nk R/ D~
(The Idiot)] S Am A —[REHUY EHWSIRS—N + 4 N> (Dean Kissick) B" &*—-~=N~a N
N[350 K28 vRHONXEESHE TV E2<KON Y MR | VELKIWV 5s0°

Autofiction is surely the most popular genre of literary novel at the moment, as demonstrated by
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the success of titles such as Teju Cole's Open City (2011), Ben Lerner's Leaving the Atocha Station
(2011), Tao Lin's 7aiper (2013) and Rachel Cusk's Outline (2014), and also one that mirrors changing

attitudes towards authenticity. (Kissick; emphasis added)

MO AR—E=NTANT N (R X~ NhA | QEFZUAWLD SXERE Y BHE<aEH 0
ARIE RN & — A X QEE UM VR O W 2o uofild sl 5s0°

autofiction is an ideal form for a post-facts age: it reflects a moment in which we all tell our own,
carefully edited, largely dishonest stories about ourselves online; and in which the personal essay is

one of the dominant forms of journalism. (Kissick)
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o' E#HPA 0N VRNMYSEORYEIKIBUL LW R—-NSTANT N B2 QEHLKLOUQ
ROIRAQ 53 sQEEFER M T8 EX .0 4% S SN EHHE O W 250 Q4°

MW [R—NSTANTN | A SoEREY SO O vt 6n® Qs | RUDEYUNNIKQ
ey RN - DN A NK— (Serge Doubrovsky) ‘RIIINQ SR [SENTN- (Fils)] SR oL R
UEEOSIEQU»Q P BUSOHFQOEEWIE O VY 550° =AM O N K4 —QRIMNKAI L OO Q0
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FraXXPIS A H R IR DA K (Hywel Dix) BIEAVR—-NSANTNQH U QO LW
QN LREDW 50

[Doubrovsky] was, he says, a ‘nobody’, whereas only ‘somebodies’ are sociologically justified in
committing their autobiographies to print. Autofiction then becomes a form of autobiographical
writing that offers to fill the gap created when more traditional forms of autobiography are rendered
sociologically unavailable by the status of the writer (which may of course be ‘real’ or perceived). It
is, moreover, a form of autobiographical writing that permits a degree of experimentation with the
definition and limits of the self, rather than the slavish recapitulation of known biographical facts. (Dix

3)

RS DAY~ MmE (autobiography) VT HUB UL OSNENRRIUELREWSOE
ERERLHRKIREONLQPROQLEEDS K—-NTANT NI B4 SR MRBEN
PR om0 © A HKE R L0 ARR— L NTANT N HH L UIRH 040" BINIR MWK
HXOKER ORISR W@ -ND P EXERQXRVE L L’ MR SEE QST

pab RS RNESY | SER

[. . .] autofiction is a project of self-exploration and self-experimentation on the part of the author.
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This in turn is partly because many works of autofiction have been written in the aftermath of some

kind of traumatic experience real or imagined —— so that the process of writing in response to
trauma can be seen as a means of situating the self in a new context when other relational constructs

have been removed or jeopardized. (Dix 4)
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BQ D efE Rt 4R SR YAR—LNTANT NKFER IV 2e°
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REAT 2505027 NI AERN « NINNY N (Jonathan Franzen) &=t + — « X —"X (Richard
Powers) Q ~: " ML QNRNRAOKHEVEMNED QLR L 0BRY R RSEVRPE DY
WEOROAVERRVE RN DR BWERQ [— R RR{OESE (] (2016) LIFESDSQP00 P
HEROLL Lo KEQRY-RY BECRS| VONEEVOVY XKESREKSKEERE- P K-
0N ™ N (Thomas Pynchon) & N\ « k=~ (Don DeLillo) Q£ E QR WH DWW Qv 5°
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o ERQ R X - SM=°  “He spoke similarly of “Sense8,” citing expensive costs for the cast to travel across the
world to film in eight different cities simultaneously. . . . the audience was very passionate but just not large enough
to support the economics of something that big, even in our platform.” (Ge “Netflix Boss on ‘The Get Down,” ‘Sense8’
Cancellations: ‘We Couldn’ t Support Those Economics™)
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