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TimonandAthens

TomonariKUWAYAMA

TimonofAthenshasoftenbeenregardedbycriticsasanunfinished

play.Oneofthemostinf一uentialarticlesaboutthisqualityoftheplayis

UnaEllis-Fermor'S"TimonofAthens:AnUnfinishedPlay"of1942.

EvenamorerecentcriticsuchasMauriceCharneydoesnotcompletely

discardthisidea.Inhis1993essayinAllofShakespeare,Charney

arguesTimon'scontradictoryepitaphtobeadramaticflawandalso

statesthattheAIcibiadessubplot"definitelyneed(S)work.'-1Itisoften

observedthatthedoubleplotsintheplaydonotseemtohaveascleara

linkasthoseinKingLear.Healsoclaimsthat"Timonissoneatly

dividedbetweenexcessiveloveandexcessivehatredofmankindthathe

doesn'tseemtragicatall."2 whilesuchacriticasG.WilsonKnight

highlypraisesTimon,mostcriticsseem tobebaffledbyTimon's

seeminglackoftragicposture.TounderstandthetragedyofTimonto

thefullest,thispaperwillexploretherelationbetweenanindividualand

societylntheplay.

Tostartwith,itisworthconsideringwhatsortofsocietythis

"Athens"is.Noonecanfailtoseethepowerofmoneyinthissociety:

TimonfreesVentidius,whoisimprlSOnedduetohisinabilitytopayhis

debts.Timon'sservant,Luciliusisonlyallowedtomarryonceheis

endowedwithacertainamountofmoney.TheOldAtheniansays"Iama

man/Thatfrommyfirsthavebeeninclin'dtothrift"(1.1.120-121).3It
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isasifhislife'Sworthwereequivalenttotheamountofmoneythathe

hassaved.In3･2,LuciusdeclinesTimon'srequestformoney,stating

thathehaspurchased'alittlepart'(3.2.46).AccordingtoG.R.

Hibbard,thismeanshehaspaidforatitle･1Theseexamplesallsuggest

thataperson'Sva一ueisequivalenttothemoneyhepossesses.

ThisAthenscontainsmanysetsofmastersandservants,perhaps

morethananyotherShakespeareplay.5ThoughShakespearedoesnot

specifymanycharacters'namesinthisplay,mostofthemaredesigllated

asamasteroraservant.Theonlypersonwhoisnotinvolvedinthis

employer-employeerelationshipseemstobeApemantus.Whetheror

nottheyappearonthestage,theplayportraysatleastelevenmasters

andseventeenservants.Inthissociety,ethicalidealscannotreplacethe

socialrolewhichapersonissupposedtoplay.KatharineEisamanMaus

pointsoutthat

throughoutTimon,low-rankingcharacters- havinglesstogain

fromgreed- displayanacutesenseofgratitudeandobligation

sadlylackingintheir"betters∴ ‥in3.4,theusurers'servants,

talkingamongthemselves,quitefr'eelycondemnthecommands

theyareforcedtocarryout･6

1tistruethatHortensiuscondemnshistask,saying"Ⅰ'mWearyOfthis

charge"(3.4.26).However,atthesametimealltheservantsruthlessly

demandthatTimonpayhisdebts,atwhichheexclaims"cleavemetothe

girdle‥‥Cutmyheartinsums"(3.4.89-91).Whetherornottheylike

it,theyhavenochoicebuttofaithfuHycarryouttheirtasks.Afterall,

themaster-servantrelationshipisbasedonfinancialpower,whichis

strongerthanmorals.
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NodoubtthisvenalitylSaprlnClpleinAtheniansociety.Athensis

probablycorrupt,asmanycriticsremark.RobertS.Miolapointsout

thatShakespearemakesuseofcontemporarynotionsofdemocratic

Athensasviceridden.Athenswasnotoriousfor`̀vanity,flattery,

ingratitude,in)ustice.andinstability."7 However,evenifitiscorrupt,

thecontemporaryaudiencecouldnotfreelycriticizeit.Londonsociety,

forwhom theplay waswritten,and Athenian society,asitis

represented,overlapsomewhat.ThisisseeninTimon'sspeechwhere

heasksthegueststodispensewithformalityandbeseated:"Makenota

Cityfeastofit,toletthemeatcoolerewecanagreeuponthefirstplace

(3.6.66-67).AsH.∫.Oliverexplains,thisisananachronisticstatement,

as"Cityfeast"implies"aformalbanquetsuchaswouldbegiveninthe

City(ofLondon)WithplacesaHottedinorderofprecedence."8 Timon

usesthiswordjustbeforehisdisplayofvehementangertowardsthe

Athenianpeopleatthemockfeast.Soperhapstheanachronism is

deliberate.

Thestructureof3.2isalsonotable.LuciusandtheStrangers

deploreLucullus'refusaltohelpTimon,thoughLuciushimselfrefuses

Timon'sdemandsintheend,G.R.HibbardobservesoftheStrangers:

Theirsolefunctionistoofferadetachedunbiasedinterpretation

ofwhattheywitness‥.Theyare,infact,therepresentativesof

truehumanltyandofrelig10n･9

Theirstandardsofjudgementarereligious;andtheverdictthey

passattheendofthescenecarriesgreatweight,sincetheyare

disinteresteddetachedobservers,utterlywithoutbias.They

speakfor,andalsodirect,thereactionsofanaudienceora

reader.10



16 TimonandAthens

KennethMuiralsopointsouttheStrangers'virtuesandstatesthattheir

praiseofTimonemphasiseshis･̀genuine"noblility.llwecan,ofcourse,

taketheirspeechesatfacevalue,butitisworthnotingtheimplication

here.Thisscenehasasortof̀■Chinese-boxes"structure.Theaudience

watchestheStrangers,whocondemnLucius,whohasjustcondemned

Lucullus.TheStrangersdisapproveofLucius'ingratitude,butthereis

nothingthatsuggeststhattheywouldbehaveanydifferentlyunder

similarcircumstances.Rather,itisstronglyimpliedthattheywould

takethesameaction.HearingthenewsofLucullus'refusal,Lucius

remarks:

Formyownpart,ImustneedsconfessIhavereceivedsomesmal】

kindnessfrom him....nothingcomparlngtOhis:yethadhe

mistookhim.andsenttome,Ishouldne'erhavedeniedhis

occasionsomanytalents.(3.2.18-23)

TheFirstStranger'sremarklaterinthescenecuriouslyresemblesthat

ofLucius■:

Formineownpart,

InevertastedTimoninmylife,

norcameanyofhisbountiesoverme,

Tomarkmeforhisfriends.YetIprotest

Forhisrightnoblemind,illustriousvirtue,

Andhonourablecarriage

Hadhisnecessitymadeuseofme,

Iwouldhaveputmywealthintodonation.(78-85)
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Bothspeechesbeginwith"forlrLy/mineownpart"andsuggestthe

remotenessoftherelationship,usingconditionalclausesfollowing"yet■'

toportrayahypotheticalsituationinwhichtheywouldbeeagertohelp

Timon.Theoriglnalsignificanceof"honourable"asanepithetto

describeTimonisdilutedtoacertainextentbyLucius'earlieruseofthe

word二"HelTimon】is‥.anhonourablegentleman"(ト2).Inthissociety,

itisdubioushowwellsucharespectfuladjectivesuchas"honourable"

andtheconditionalclausesshownabovedescribethespeakers'actual

behaviour.Presentedwiththispatterninthescene,anaudiencecould

notnecessarilyreactasHibbardsllggeStS.Interestingly,Shakespeare,

himselfapoet,implicateshimselfasamemberofthisvenalsocietyby

placingapoetintheplaywhooperatessolelyforhisownprofit.Any

theatricalgroup,includingtheKing'sMen,isdependentonanincometo

subsist.This"Athens"isclosertoShakespeare'ssociety(andprobably

ourown)than Hibbard suggests. The audience,especially the

contemporaryone,isnotallowedtocriticizeitfreely,whileitis

representedascorrupt.

ItisimportanttonotethatAthensisrepresentedasacruel,

autonomousforce,inwhichtheindividualissubsumed.Asamerecogin

thewheel,theindividuallosesslgnificance.Aspreviouslymentioned,

manycharactersareunnamed.Theiridentitiesareencompassedinthe

speechprefixes,whichindicatetheirsocialroles.Apoetisnothingbuta

poet,andajewelerisnothingbutajeweler.Similarly,alordisjusta

lord.Certainnamesconfusinglyresembleeachotherinsound.Inthelist

ofdramatispersonaeweseeaLucius,LucullusandLuciliusanda

Phi】otus,Flavius,and Flaminius,Moreover,assomenamesare

mentionedonlyonceortwice,Orgiventolesssignificantcharactersthan

thePoetandPainter,thefunctionofanametodiffererltiateone
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individualfrom anotheriscertainlycompromised.AsforTimon's

steward,whilemanyrecenteditionssuchasthePenguinShakespeare

andtheOxfordCompleteShakespeareCallhim"Flavius,"theArden

ShakespearepreservestheFolio'sspeech-prefix,Stew(ar°).Wecan

certainlyspecifyhisname.Hisnameismentionedoncein1.2.but

throughouttherestoftheplaybeisnothingbutasteward,evenwhen

Timonpraiseshisloyalty:

HadIasteward

Sotrue,sojustandnow socomfortable?

.Idoproclaim

Onehonestman.Mistakemenot,butone.

Nomore,Ipray- andhe'sasteward,(4.3.494-502)

ThechoiceoftheArdeneditorseemsappropriateinthattheplay

emphasiseshissocia】roleoverhisdistinctiveness.

With theexeept10n Oftheoutsider･sTimon,AIcibiadesand

Apemantus,ShakespearegoestolengthtodepriveAtheniansof

individuality.ThenamedcharactersLucullus,Lucius,Serviliusstand

out,Comparedwiththeotherungratefulcharacters,inthattheirdenia】

ofTimontakesplaceonstage,However,theydisappearbythesecond

feast,replacedbyanonymouslords- Lord1,Lord2,andLord3.

Ventidius,whoisfreedfromprlSOninAct1,doesnotappearinthe

secondfeasteither.HisrefusaltohelpTimonisneverrepresented

onstagebutmerelyrecountedbytheThirdServant.12

CharacterssuchasLord1,Lord2,andLord3couldeasilyhavea

moredistinctivecharacterizationonstagethaninthetext.However,the
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scriptoften requiresthenltOSpeaktheirlinessimultaneously.13

Instancesofthisaboun〔1throughouttheplay:

AllLadies. Mostthankfully,mylord.(1.2.153)

All(Lords) Soareweall.(169)

AllLords. Ononesowelcome,(216)

AllServ(ant). Whatarewe,Apemantus?(2.2.65)

AllServ. Gramercies,goodfool.Howdoesyourmistress.(71)

Some(Lords)Whatdoeshislordshipmean?

Others Iknownot.(3.6.83-84)

Phry(nia).,Timan(dra). Well,moregold.Whatthen?

Believe'tthatwe'lldoanythingforgold.

(4.3.151-152)

All(Bandits)Wearenotthieves,butmenthatmuchdowamL(418)

Both(Senators)'Tismostnoblyspoken.(5.4.63)

TheselinesdeprlVethesecharactersoftheindividualitythattheymight

obtainbyindividualactors.TheFolioreferstotheladieswhodancein

thefirstfeastasAmazonsindisguise:"Re-enterCupid,withamasqueof

LadiesasAmazons.1(1.2.126.S,D.).Asafamouslydistinctivetribe,the

referencemayservetohighlightAthens'conformlty.

Noneofthesenatorshavenameseither.Thecharacterwho

instructsCaphistovisitTimonin2.1is,accordingtotheFolio'sspeech

prefix.̀■aSenator."However,wecannotknowwhetherheisoneofthe

"threeSenators"(3.5.1.S.D.).AlthoughthescenestartswiththeFirst

Senator'S"Mylord,youhavemyvoiceto't"(3.5.1),intheirexchange

withAIcibiades,theSenatorstacitlyagreeswitheachotherasifthey

wereone.ThisstandsinastrikingcontrasttoAIcibiades'sandhis



20 TimonandAthens

friend'smodeofexpression.Hisfriendisapersonwhoopposes"hisfoe"

whenhesees"hisreputationtouch'dtodeath"andwho"hasmadetoo

muchplentywith"hisplenteouswoundsreceivedinthepreviouswar

(3.4.19-20,68).An dAIcibiadesassertshisindividualityindefending

suchaperson.Hepleadsforhisfriend,emphasizingnotonlyhisfriend's

militarymeritsbutalsohisown:

AIcib.Takemydeser･tstohis.andjoin'emboth;

Andfor∫know yourreverendageslove

Security,I'llpawnmyvictories,all

Myhonourtoyou,uponhisgoodreturns

FirstSen.Weareforlaw;hedies:urgeitnomore,

Onheightofourdispleasure..

AIcib.Mustitbeso?Itmustnotbe.

Mylords,Idobeseechyouknow me.

(3.5.80-91.italicsmine)

Inthesecondhalfofthescene,thereisalsothemarkedcontrastbetween

AIcibiades'frequentuseofthefirstpersonslngularandthesenators

useofthefirstpersonplural.Onewhoclaimshisindividualityis

banishedinthissociety,anditissignificantthatthetroublesomefriend

isreferredtosimplyas`̀he."

Throughouttheplay,individualityisblurred,andsocietyis

representedasautonomousbeing.A factoftenIgnoredinstage

productions,"Senator1"doesnotnecessarilyrepresentoneperson.llIn

5.4AIcibiadesaddressesthesenatorsaccusingly,takingthemforthe

senatorswhobanishedhim:"tillnow.myselfandsuch/Assleptwithin

theshadowofyourpower‥ "(5.4.5-7).Thisiscontrarytothe"new
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secondSenator.sstatement,-'Noraretheyliving/Whower･ethemotives

thatyoufirstwentout"(26-27).sowecannotbesurewhether̀L̀ord1"

alwaysrepresentsthesameperson.Inanycase,Shakespearerepresents

thesocietyasadistinctentitylnWhichindividualsarefacelessand

replaceablecomponents.

Timonleaveshissociety.abhorringitandrefusingtotakethe

course一atersuggestedbyApemantus:"Bethouaflatternow,andseekto

thrive/Bythatwhichhasundonethee.Hingethyknee‥ "

(4.3.212-215).Hisdesiretocuthimselfofffromsocietyissymbolized

bytheactionoftakingoffhisclothes.Clothesrepresentsocialcodes.A

"cloak'＼forexample,ismentionedinrelationtothenormsofpublic

behaviour.CommandinghisservanttovisitTimon,aSenatortellshim

to`̀Getonyourcloak"(2.2.15).A cloakisalsomentionedwhen

FlaminiusandLucullusmeeLLucullusasks̀ẁhathastthouthereunder

thycloak,prettyFlaminius"(3.1.13-15).Thecloakmayalsoserveto

blurthedistinctionbetweenindividualsinapublicplace,asisseenin

thestagedirection1.-.EnterStewardinaCloak,muffled''(3.4.40.S.D.).A

"cap"denotescourtlyaffectation.ASenator,imaginingTimon'sevasion,

says"thecap/Playsintherighthand,thus"(2.1.18-19).Timon

describeshisguestsas"Cap･and･kneeslaves"(3.6.93-94),andthecap

asatokenofflatteryisimpliedinApemantus‥̀Hingethyknee,/Andlet

hisverybreathwhomthou'1tobserve/Blowoffthycap"(4.3.213-215).

Theendofthemockfeastmostclearlyandperhapsmostironically

revealstherelationshipbetweenclothesandsocialcodes.Thisfeast

completelyIgnoresproprietyinthattheguestsarenotentertainedbut

harassed,andattheendtheLords'confusionreflectsthesocial

disruptlOn.
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ThirdLord.

FourthLord

FirstLord

ThirdLord

SecondLord

FourthLord

TimonandAthens

Push.didyouseemycap?

Ihavelostmygown.

He'sbutamadlord‥.DidyouseemyJewel?

Didyouseemycap?

Here'tis.

Here一iesmygown.(3.6.104-112)

Timon'sactionofundressinghimself,thus,initiateshisseverancefrom

society.However,itisimportanttoconsiderwhetherhesucceeds.

AccordingtoGallPaster:

Bymovingouttoanisolatedcave,Timonremainsthemost

expressivesymbolofhiscity..-Timon'scavebecomesan

imaginativesymbolnotonlyofhisownmisanthroplCisolationbut

alsooftheunderlyingrealitiesinthecityhehadleftbehind,

realitiesthatAthensitselfmustconfrontinthefaceofdestruction

byAIcibiades.15

Whetherornotthecaveissosymbolic,SheisperceptlVeindrawing

attentiontoTimon'srelationshiptothecitylnthelasttwoacts.For

Timonstillseemstoretainhisrelationtothesocietyinsomerespects.

Ironically,insplteOfhisattempttosecludefromthesociety,his

diggingforarootleadshimtofindgold,whichonlyhasvalueinasocial

context.Hedistributesittothepeoplewhopassby,apparent一y

uninterestedinit,buthisactionstemsfromhisformerattitudetowards

money.WhenPhrynlaandTimandraaskformoney,hesays"More

whore.moremischieffirst;Ihavegivenyouearnest"(4.3.169-170).

Likewise,hecommandstheBanditstocommitmisdeeds,dispensing



TomonariKUWAYAMA 23

money:"Thereismoregold.Cutthroats"(448).Attheendofthesame

scene,theStewardistold"Go.liverichandhappyノ Butcondition'd:

thoushaltbuildfrommen;/Hateall,curseall ."(529-536),Itis

notablethatheemploysthefinancialterms̀èarnest"and"condition'd."

Heispaylngthemtofulfillhisrequests.ThisaHsignifiesthathehasnot

separatedhimselffrom societylnamonetarySense.

HibbardmentionsTimon'srelationshipwithAthensduringthe

periodofhisself-imposedexile:"hisbodymaybeinthewoods,buthis

heartandmindarestillinAthens‥.Thegreatcursesthatheutters,

filledwithbitternessandloathing,aretheexpressionsofathwarted

loveformanthatfeedsuponitself.''16 Healsostatesthatthefollowing

curseshowshis profound reverenceand affection"towardsthe

prlnClplesofcivilizedliving17:

Pietyandfear,

Religiontothegods.peace,Justice,truth,

Domesticawe,night-restandneighbourhood,

Instruction,manners,mysteriesandtrades,

Degrees,observances,customsandlaws,

Declinetoyourconfoundingcontraries,

Andyetconfusionlive.(4.1.15-21)

NowTimonrepresentshimselfasanembodimentofthecity.Thelink

betweenanindividualandsocietylSalsoimpliedintheepisodewith

Flavius.Timon instructs Flavius to shun society,saylng "thus

condition'd:thoushaltbuildfrommen.‥.Ne'erseethouman,andletme

ne'erseethee"(4,3.529-531,541),butsevenlineslaterwelearnhehas

encounteredsuitors:thePaintersays,"'Tissaidhegaveuntohis
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stewardamightysum"(5.1.7-8).NoonecandowhatTimonattempts

todo.ThePoet,thePainter,theBanditsandFlavius,whoseekout

Timoninthewoods,allgobacktoAthens.Timon'santhropomorphic

termssuggestthatevenanimalsareasinterdependentashumans:"If

thouwertthelion,thefoxwouldbeguilethee;ifthouwertthelamb,the

foxwouldeatthee;ifthouwertthefox,thelionwouldsuspectthee,when

peradventurethouwertaccus●dbytheass;ifthouwerttheass‥.

(4.3.329-345).

Timonimprecatescursesonthecharacterswhomhemeetsinthe

woods,andthestageisfloodedwithcursesespeciallywhenApemantus

appears.Timonrepeatedlytellshimtoleave.However,atthesametime

heseemstoenJOyApemantus'presencetoanextent.Whileheremains

generally passive in hisexchangewith AIcibiades,hecounters

Apemantus'curseswithhisowncllrSeS,Apemantus'cynlCismwithhis

owncynicism,Furthermore,theirexchange,desplteitstotaldisregard

forsocialnorms,probablyestablishesacertaindialogueasanti-

dialogue.Infact,Timoncontributestocontinuityofthedialogue,by

askingquestions.

Tim. Whydostthouseekmeout?

Apem. Tovexthee.

Tim. Alwaysavillain'soffice,orafool'S.

Dostpleasethyselfin't?

Apem. Ay.

Tim. What,aknavetoo?(4.3.238-240)

Apem.Whereliestanights,Timon?

Tim. Underthat'saboveme.

Wherefeed'stthouadays,Apemantus?(294-295)
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Tim. Who,withoutthosemeansthoutalk'stof,didstthouever

know belov'd?

Ape. Myself.

Tim. Iunderstandthee;thouhadstsomemeanstokeepadog.

(314-318)

Tim.Whatwouldstthoudowiththeworld,Apemantus,ifitlay

inthypower?"(32ト322)

EventhoughsomeofTimon●squestionsarepreparedforhissubsequent

cynlCismtowards,orcursesonApemantus,theycanalsobeincentives

tosustaintheirdialogue.

WealsoseeTimon'swillingnesstocommullicatewithApemanttlSin

hismannerofaddressinghim,NamingseemstobeexclusivetoTimon

andApemantus.AskedbyAIcibiades"Whatisthyname,"Timonsays"I

amMisanthropos"(4.3.52-54).UnlikeinAct1,neitherAIcibiadesnor

Flaviusisaddr･essedbynameduringtheirrespectivevisit.Ontheother

hand,asisseeninthespeechescitedabove,TimonandApemantus

addresseachotherbyname.TimonentertainsApemantus'companyto

somedegreethough itiscontrarytothespiritofmisanthropy.

Languageisasvitalanelementasmoneylnasociety.Aslongas

Timonexchangeswordswithothers,hecannotcompletelyseparate

himselffrom society.Asamaledictionitselfconsistsofwords,a

misanthropeisacontradictioninterms.Evenatthemomentofdeath,

Timonstillrevealstheinherentconflictinmisanthropy.Hewritesan

epitaph,whichisobviouslyanactofsendingasignaltotheliving:he

saystothesenators"Comenottomeagain;butsaytoAthens,/Timon

hathmadehiseverlastingmansion/Uponthebeachedvergeofthesalt

flood''(5.1.213-215).Asa"misanthrope."hestilltriestocommunicate
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Withpeople.18 1tisworthConsideringthecontradictoryepltaph:

Hereliesawretchedcorse,ofwretchedsoulbereft:

Seeknotmyname.Aplagueconsumeyou,wickedcaitiffsleft!

Hereliei,Timon,who,alive,alllivingmendidhate.

Passbyandcursethyfill,butpassandstaynotherethygait.

(5.4.70-73)

Concerningthetwoincompatiblestatements,"Seeknotmyname"and

"HerelieI,Timon''(5.4,71,72),Hibbardargues:"Whatseemstohave

happenedisthatShakespearecopieddownbothepithets,intendingto

deleteoneofthemwhenhehaddecidedwhichsuitedhispurposebetter,

butthathenevergotroundtodoingso."19 yet,Onecouldarguethat

ShakespeareallowsthecontradictorystatementstoreflectTimon'S

conflict.Heratherperverselytriestomaintainhislinktosociety,while

seekingaso一itaryexistence.Criticssometimesdescribehismis･

anthropyas̀･absolute,"20buttheplayprovesabsolutemisanthropyto

beimpossibleinaman･2lshakespeareispersistentinthisregard･The

other"misanthrope"Apemantusalsofirmlyclingstothesociety.He

attendsTimon'sfeast,whichheabhors,and,afterConfrontingTimonin

thewoods,returnstoAthensastheothersdo.Itisworthobserving

theirmannerofdiscourse:

Apem.Thisisintheeanaturebutinfected,

Timon

A poorunmanlymelancholysprung

Fromchangeoffuture.

Whyshouldthouhatemen?

Theyneverflatter'dthee.Whathastthougiven?
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Ifthouwiltcurse,thyfather(thepoorrag)

Mustbethysubject,whoinsplteputStuff

Tosomeshe･beggarandcompoundedthee

Poorroguehereditary.Hence,begone.

Ifthouhadstbeenaknaveandflatterer.

Apem.Themidd一eofhumanltythouneverknewest,butthe

extremityofbothends.(4.3.204-206,27ト278,30ト302)

WhereasTimonfailsinacapltalistsociety,Apemantusfailsinafeudal

society,Shakespearecreatestwo"misanthropes,"theproductsoftwo

societies,whoundermineeachother'smisanthropy.Amisanthropeis

probablyacontradictoryexistenceinitself.Thus,Timon'Stragedylies

inthefactthathecannotescapefromsociety,nomatterhowvehement

hisdisgustmaybe.

ThisthemeisreinforcedbytheAIcibiadessubplot.Manycritics

includingG.WilsonKnightview theparallelplotasameansof

highlightingAthenianingratitude.AccordingtoKnight,"thethemeof

AIcibiadesisclose･woven withthatofTimon,and bothendure

ingratitudefromtheSenate."22 Yet,alsonotableisthefactthatboth

TimonandAIcibiadesassumetheirvirtuestobeinfluential.AIcibiades

citeshismilitarycontributionasalegitimatereasonforthelawtobe

madeflexible,andTimonassumesthathisliberalitywillsecure

friendshipfirm enoughtohelphim intimeofcrisis.However,

AIcibiades'militarymeritsareineffectualinthefaceofAthenianlaw,an

integralelementinthissociety.Theidealsofthetwomenaredefeated

bysuchvitalandconcreteelementsofsocietyasmoneyandlaw,which

havemoreabsolutepowerinasocietythantheirideals.

AIcibiades,unlikeTimon,Seemstocontrolhissituationattheend
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oftheplay.Butitisstinopentoquestionhowfarhissituationhas

changed,Comparedwiththeonebeforebanishment.Oncemorehewins

respectasaresultofhismilitaryprowess.However,heendsup

unwittinglyrespectingandobservingthelawinthelastscene,which

rejectshisrequesttoexoneratehisfriendandsubsequentlybanishes

him:

notaman

Shallpasshisquarteroroffendthestream

Ofregularjusticeinyourcity'sbounds

Butshallberemediedtoyourpubliclaws

Atheaviestanswer.(5.4.59-63)

Inraisingarevolt,hemayberadical,butheisintheendreabsorbedinto

thesocialsystem.

TimonofAthelWexaminestheplaceofanindividualwithinan

autonomous,engulfingsociety.Timon'stragedycanbeseeninthetitle

itself.Itisnot"TheLifeofTimon"butrather"TheLifeofTimonof

Athens"(italicsmine).TimonfirmlybelongstoAthensafterall.

Whetherornotonerejectssocietyanditspeople,ultimatelythereisno

escape.HereliesTimon'StragedyandperhapsthatofhumanltyaSa

whole,

Notes

1MauriceCharney."TlmOnOfAthens,"AllofShakespeare(NewYork:
ColumbiaUP,1993)314.

2 Charney318.

3AllcitationsfromShakespearearefromtheArdenShakespeare:H.J.
Oliver,ed.,TimonofAthens,byWi一liamShakespeare(Surry:Meuthuen.
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1959).

4GIR.Hlbbard,ed..TlmOnOfAthens,byWilliamShakespeare,TheNew

PenguinShakespeare,PenguinBooksLtd.,1970,187.

5ThoughTheTamingoftheShrewcontainsmanyservants(atleastfifteen),

thenumberofthemastersisonlyaboutfive.

6KatharineEisamanMaus,IntroductiontoTheLifeofTimonofAthens.

TheNortonShakespeare,eds,.StephenGreenblatt,etal.(NewYork:W.W,

Norton&Company,1997)2249.

7RobertS.Miola,-.TimoninShakespeare.sAthens"ShakesJ)eaYeQuarterly

31.1(1980)22.

8 01iver80.

9Hibbard27.

10 Hlbbard185.

llKennethMulr,"TimonofAthens:'ShakesPeare'sTragicSeqlLenCe(London:

HutchinsonLibrary,1972)1921193.

12 0fcourse,thesedevicesalsoservetopreventTimonfromgatheringmuch

sympathyfromtheaudience.

13 Somecharactersappearonthestagewithoutanylines:in1.1,"certain

Senators''enterthestage(38.S.D.);AIcibiades'attendants.whoare

mentionedas"therest"intheFolio,keepsilentaswell(246.S.D.);in3.3,

`̀anotherofTimon'sfriends"isonstagewithSempronius.Thismayalso

makethedifferencebetweencharactersonstagesubtle.

14 Forinstance.theproduction directed byGregory °oran atRoyal

ShakespeareTheatrein1999usedthesametwosenatorsthroughoutthe

play.Gregory°oran.dir,,TimonofAthens,byWilliamShakespeare.pert.

MichaelPennington,TheRoyalShakespeareTheatre,Stratford-upon-Avon.

7Åug.- 90ct.1999.

15 GailPastel.TheIdeaoftheCityintheAgeofShakesPeare(Athens:Uof

GeorgiaP,1985)102.

16 Hibbard40.

17 Hibbard41.

18 1nthisregard,Moliere'sLeMisanthropediffersfromShakespeare'splay.

Inthefinalscene.theprotagonistAIcestedecidestosecludehimselffrom

society,butthedifficultyoftotalseclusionisimpliedbyPhilinte's

suggestionthattheyshouldhinderAIceste'sattempt:"Come,madam,letus

goanddoallwecantopersuadehimtogiveupthisfoolishplan"(75)

MolieredoesnotgofurtherintothematterofwhetherAIcestemanagest(

separatehimselffromsociety.JohnWood,trams..TheMisanthropeand

OtherPlays.byMoliere(PenguineBooks,1959).
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19 Hibbard,253.

20 See,forexample,Faster1070rCharれey200.

21 Thathecannotbean"absolute"mlSanthropebycompleteseparationfromthe

societylS,iTlfact.ImpliedtotheaudienceinadramaticSenseevenatthepolntWhen

heleavesAthens.IfTimonshouldmeetnoothercharacteranddleanonymously.he

couldberepresentedasan"absolute"or̀t̀rue"misanthrope.However.thismeans

eitherthathehastoendupmakingatreTnendouslylongsoliloquy,orthat.atleast.

thelengthoftlmeOfhispresenceonstagemustbeveryllmlted.Therefore.even

whenTlmOnleavesAthens.theaudlenCeCaneasilyanticIPatethathew)ustill

encountercharactersfromAct4onward.Shakespeareseemstomakeuseof

thedramaticrequirementstopresentthedifficulty lnbecomingan

"absolute"misanthrope.

22 G.WilsonKnight,TheWheelofFire(1930;NewYork:Routledge,1998)
215.
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