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T4 FYTHEHEENRICBITS EL | L&
~F ¥ —NX T4 VA, Y¥—uvbh-Tary,
TJANF— Y X v — T3 FOM LD —

= )ilFF

P
A#HE1ETIE., ¥Yvy—nu v b+ 717 (Charlotte Bront&) D [ = A
v« =7 ] (Jane Eyre)t [V 4 Vv b (VilletteY K XF ¥ — VX - T 4 7
> X (Charles Dickens)?® [F IR EE] (Bleak House)® 3 {Efn & LR ET L. W
EFMICBELEMANBERLEZEETS, E2E8CE [REE] ovT 1 -
7w Fo v 7 (Lady Dedlock) R EWVWZFHRICELAZ Y TCTCHRLED, E3E
T IREEl & TV vy Pl 2L 2 ADERAS 2 THHZ RS -
# < ~ o (Esther Summerson) & /L— 3 — « 2 / 7 (Lucy Snowe)D k7 7 < {Z
SNWTEET S, B4ETITIY 4 F— « Y > X(Wilkie Collins)® [ A
— A h— ] (The Moonstone) %\, HESETIE. ML a2y XD[HA
KD 4] (The Woman in White) % 3 U, KHEMBIZOWTEBEET D, %65
Tlix. vV — +« 75 v Ky (Elizabeth Mary Braddon)® [V 7 4 « A— RV
— DO WE ] (Lady Audley’s Secret) % >, ﬁ‘@c‘:ﬁ’i&if)b\f%fcéo
ZZC, REO V47 VY THIRENFRIZEIT S [FHL &E] oF
DIEL] EVIFEFFLIETERERICOVTHHZMZ 72, &
T lo=zqgr =774y M 2EVWEYYy—ny b - Tur7%
19 HAROERT 5 AMEERORER LR L, BEOKERER L LT (#
I EVWIEBHEEZ TS, RIZ, [RREE] O=2F Vg =
Tl oY=2A4 . TT4 vy b ONV—V—ZBHOREREEL L %
BLTCIENWT] W0 THY, ot u A [EL) LI ERD
Hd., LW IREEI OVTF 4« Ty FuyZ70oFHK [AXKOL] ©
< U7 Marian)® B, & —> A b—>2] ® v ¥ F (Rosanna)D F#Kk,
VNI LI EEOBEZGAYD B2V bOLETOEENLEVIEKRE
HEATWD, BBRIZ. VT4 - A—FV—0ORE] TE, BEaOANEL
WOBEBEEZ)D L L THITLIELHED TErh o7z MEBPRAR
NLTEY, TEL] VWO EFET TFE2»RW] THEFR2V] LVIEKRD
VDENICEATVDS, KHTIH 6 >OEGREZRLULEN L, KHEMELZER



L, BN TELL EWVIHIZEDERIZOVWTHHLMNMIL T <,

WIZ, KpEaRT6EDIL3IDOENT 4 A0 [FRIFEE] 2H -
TWAZ LT oW THEBEERZV, EMEZES £ET. IMBENICE
MR 22 YESE | (thoroughly masculine writer)' & W5 Ly T AR BE L3 H 7
FA U AORFBHELZRY BTS2 LICRERPECLZ2b LRV, L
DL, #EMCRFT 2201 MREE] TaMEMELERT LT
SGEDPLVWEREEZWVWLSODLEATVLELRTHDLIZ LN THAS D,

T L« &7 X(Ellen Moers)ix, [FREEL BT 1 7 v XORFH1Em B
OHCHE—@ TEHMRBE] /M#% 1 2(‘woman question’ nove) TH 5 L3 U T
W5, REERHFORAE, AX0HLAME, B0EBEBR LD L IR
RARE & FkRIC, AMRBEREZRS TR ( “diversion” )& LTHbAHT
WHEOTHRL T, BEARLLMBEL L THRDbATV?, Sbic, [HE
fE) IC BB T A LM LI —2oD I N —T L LTRDE, T 47 ADH
SO EHERTIEEZNITHEBS T, MIILOPHEERTHY, HARET
HoY TEEeE] cik, 19t ERH Lo RO XL
X—bWIBE~NDT 4T AR VOEBRELRZTEY, XORISOHE
FE—BICRBD LN TVWALU FICEETEERbDEF XL IRV
= U B —Mrs Jellyby) & = & R « /X—5F 1 7 /L (Mrs Pardiggle)id. ffEfn(a
Mission)Z b o 2 KK T AE VN TEHR I IV I F 2T Lo TEY,
[ DB 728 A7 ] (woman’s proper place) WO E~DT 4 v XD
ELETRTEOEERFENLD LA255°

(EY R 2BLRODEBLTND VW) AT, = XL FZOR
EHREERD, —FTvx—uy b -Tnrso[Y=q4y 7] B
T2 bFREILELEEO—ATHD, V>
ZZE, ANEBMETHVBEORWVEBIZETCOLR, TV 7 RALR
HBIEOFEBEFRICADEN) LI, TOBEBIEHULTWD Mﬁ
ADHBIZIERS EEE->TH I, YA id, kEDFBRLRTE L ER
L=k 5 AThHY, =2 XX, R THE#EE] THL, V=10
ANERICEFE2MATCAELE AR =R Z O TERVWIrEEbh,
FAT VAR [Py - 27] ZEHBLLRND [REE] 2HEL TW
Tl EBHRITE S,

vyY—uybh-Tar7id IREE] 2% 4 EETHALER., R
TOBVWHEBRABE{LSNTHY, BELBTEERNTND ] TR ZIZ



MHITDEHRRIAL FERABOFRICENTWVDS, ZOHBRI L
FTrv4svy blovofry V——DOY — R — A0 Snowe TH Y | snow
EWVWIHIBEBEFATWHWDHZEIZEBLEY, ZRXREZDY— - X—LTHD
Summerson (X, summer & sun & B F D son TEHIL,. EEBERDA A —
EEATVD, ZhiE, Vv —OLARIPKERT 2EFEH &L KRR EITERN
DA A= THY, Yy—uay hRBERWICZAZOLARIZ /N0 T 2L
oL LATEBEENY, iich TV vy b ofF T, TRimtE] %
BEBRLTCEVELEDRABEFPAWVS DL RO, KgFE—ETIE TV
24y 2T I REEITT vy M O3 EREZHBE LR L, WIEX
ORICEELEMRERZBEL, AEROZHEBOEVEZRD 2,

[FREE] oF ¢ THEE2EH] PR<EFEHRLTNDI S ) — Aokt E
3, TAZDEORBETHDHLVT 4 Ty Fay 7 THD, BEVKE. &
ADFE— RV KRIEZEVWZFEORIT, ADDBADF~NEVRLALR NI T
NEBIEEIT, ZHILEBELEZORVEROEBX I, VT4 - TR
0y DRBERNEERBMLTNDEELITHD, FEPMANPLANLE
HLESOBRFZRIELSEDIKR T, MBS ELEDOTRXLF—] (I
WHETBT AT AORIEB DD D ThHolraRrLTWE S, K
BMEL2ETCE., VT4 Ty RayZ0EVWEFERICEA LS T, fEmD
HTOREEERTH LRI, KN v (Edgar Allan Poe)®D T ¥ 7z F ik
EbHLmlb,

ETC.THREE]I TE2MOEV LRI OF—AMOEY BRXAICERN
Ho TAADEYDONR— T, TATVAFIBEHETHY 2B HED L
ICELLEWVWIHIEFEZROVONTZIET THD, EmBED KoL) &
XFTEZIELENTZE, TBEMVERINV] BT DE, T 4TV
AEHEREABL TR F oo XFo 2y ) ACBHEN LIt %
K ZLZBLT, HEDEBEFZAFZOEBRB L —BHIERLITHEHRLT
MEFLVER L VWO HEEZ T o LBRLTWLIBIZ, BRTIHEOLEN
WEINZEWVWIEH ARBLEOTH A S, TREME] o Tz, TH
B, &, RS & T Ao REMNEEE] THH5L45 19 #io
—RE I BB D N o TV D L RIRFIT, 2 OB MO K
WD DIZBAHEERNTWVENENS ZEHHEBRAETHWLIDTH D,

IIT, T REO [HRENRER) CCEEELO L, ZAXETA
vt v K. a7 4 —)b KF(David Copperfield)®° ¥ = A >+ =7 (Jane Eyre)



CIEHEBRICADRIIEHRIENBEMP AL >TEBY, v~/ T V- AL AF
—(Michael Slater)23FH L TWA L HIZ, Y¥Y—mry b - Tar7iRAEL
FeuAfA b T4y bl orv—v— - R )T ER—DANIDOAT
Y —ZHEENDEEAI, Vv — b =R BEEROVZFHEN
PRI LEEDLEORREVWIA—VEZITCEY, HFRELOFED I
FHARREBRPRHIL, xR WEEZRTEERN - DEMFEEBIEET
B, T LT-FED I, 19 il ot & & A Iz Lﬁ‘ﬁf“fc*"%ﬁ#
ELBEETLITHLA S, MRENREMEVI V- =L X T D@
FEEZEL, 2 AD M7 U REHBRREZERT LI LI 75.%?%'(“3?)
HEEZLND, FEIBETIEH2ADOERAL U 2HEBLGAL S,

WAELESETIE, 2V X(Wilkie Collins)D [ B &K D % J| (The Woman
in White) & [ — 2 A b— 21 (The Moonstone) s # U5, 2V XL, &
RSB EICR > TS L WIHIMBEICH L THETHY, THLE
RREHERBLELLEVWIATH, MLDITETLHIERTHDL, TIHLE
Y U ADO/NHEOERIT, TV INBROBBIZLLDLEIAPRENTSD
59y AV UVARILSFEIT—~THD TRE, BR. FEHH] (secrecy,
transgression, and illegitimacy)''iX, T v 7 /B F - TCE LT —< Th
D, LV DITRERENLIT Ly ZMBROEBRE LD PR, 1790 %
Riz, Ivv /B nWI Sy v L EHRITSERET Y - 7 K27 U 7(Ann
Radcliffe)® & 5 RIER = HIZ & 5 & I v 7 |(the female Gothic) i
FENTOZEOBHEARBLELI BT ny FE2EVHLTVD, 2%
D, baAf rRBMBAINIHIT. RELVOIBEFOLIRAA-VLEER
D, BEMAREXIBEMOEREERETHE VI Lol

Y VAOERITT Ly IHEREFATOD EFWVR, Thid Tak
DEBBICOVWTOWEE] “"eFE-TVHRETTHEARL. EH L 2E&EE
(feminine subversion)® 71z v k| PZ L F-oTWVDE, Thik, 7= 3
S ALMFAENIIOMHLOLEDIERICHEO DL NNE = EUL LD TH D,
XN s3— | & /' — /3 —(Sandra Gilbert and Susan Gubar)ix . [ ¥ =1 - =7 ]
(Jane Eyre) 3t/ . N IEWH KT HHELZ TH D5 3—H « A A Y (Bertha
Mason)& W5 T v VMR ANE, 7a T/ OV T T XA, Thb
LT XA MOERICBAEE®RERATILOLATVDSY, 25 LR
Ny 77X 2 ME, a) P XOREHEROPICLAHINDLTES I,

Tkl Tix. BEFEORNN— T 77T A F(Percival Glyde)



EEAREMRRICEZE L E B EETE R BEXELoLK YOS
E%®%%T%ékAab\§®%%%§$5&¢50:@fﬂybﬁ
LML ZOMELROBFETICEL LT, &0 RTAT VT 4
FAEREIL V), B, BEHCATLOHHERL TWVDH MR T
57, HEAETIE, FREWAEAZD O KEICBELRV I LV
Y LLFMIL, HEEZRLINT IO LML LOERZBEL T, KHIC
£5 TERB| KOWVWTHEETLIOLY TH D,

Foa—rxb—2] 3, BREORIEICE--TEHREEZERTL LV, B
MHOBRAIC DWTHEI BENMEBEINZOER Ty T ETHLIE,

Wl v 7/ TEB O S 3] (the subversive discourse) & #&
VoK BB IBATVDEEEX LIS, o/, Tk
> 7 | (the female Gothic) D EFEBIFMEINDOINE B AT ELIABZDLOD
Thy., e ziFua¥FrF « AT < (Rosanna Spearman) N L & %
BT ORICEDLNTEFES, £F0—HITHD, ZOFKIT, KK
DAKDELHIICER2ICEOOLND Z LERL, BUORMNTHEHHEELET
EREZbLD, &I, TA—Vv A M= ] EEEBBEICMA T, MEMX
ROBELZZ8+T5LTHLEL DU 25X TINDTHA D,

BRETIE, 77y Frvo [vFg - A—FI—ORE] 2 £
T EERKOBEIC > WTEET SH, ¥ 3 — U4+ — & —(Elaine Showalter)
I, FRICHETI2EAMNBRERL0IE, V427 P TEHOLKMEDH
LEARICEHTRETHHLELTNEY, va—vxr—F—nEFTW
5D, 7a—L R FAF 4 % — /L (Florence Nightingale)® HFCL. ¥
Y—ay b T7arTFOLENR, V- T Iy Frobrt—vay
/Nt (sensation novels)?* TH Y . DX LMEDTA 7 - A I NVDfEHEE
BT 520, U427 NI THORBHEFOFHRALI L - L BB TH
MRFEEEZTSNDERRTND, ZThbDTF X M, KEDOER
PHEHMa TR A MOFTCRABBLTEBY, kficEx b &E £
DHLDDRA~DOHPEE R0 TVENLE, 7Ty Friamblidk
MEREZLE, BRSSHBRESS, CODPVOLL2EFELHEL RS M
M 3&HNERNTNDZLENLIERBISNDETBRLTWVD,

VY“GVF°7HV?Tﬁ%VVFJQW*VH-Z/?i@%mm
ODRELZBENICHNTHBREFORREBICHKD, —FH. V7T 14 - A —FU—
7Y o ‘)“IZ/I/(BI‘U.SSCIS)@]E< D Vlllebrumeuse”ﬁli?)5%1\?&*%5?‘*‘%—5% el



B x5, “Vilette’ S_XA X — DU QAR TH D Z L2 BT D256,
“Villebrumeuse” & W\ 9 Z Bl “Villette”2 B L TERT-H00H Lt W,
[vFt A= FY—OREBIOEE~V—- T PR V4L ]
MDHREASZ T T, EEOERICOWVWTELIZEIERLEIELEEY
ST EiEFtTmEALND,
Va—Ugx—F—FVvTF 4 - F—FI—DEIKOWVWTERMZIERLT
Wb, L5 4 A —FU—DORELIZIEBEREDIEXIDI LLRDEAS D I,
HHWIE, FR &, BokttoB 2 EE., Ho. BFLBR, RETAIC
HFLUTHEARBINTEZLYTFADI LHBDEAI M, L2 86 ETIE,
LT 4 A= R —OREKEWBET, HEP XMW LT IREL . K
HORKOELEDTHIZONWTEELL,

ik
' Suzanne Graver, “Writing in a ‘Womanly’ Way and the Double Vision of Bleak
House,” Dickens Quarterly, 4 (1987), 54.
Ellen Moers, “Bleak House: The Agitating Women,” The Dickensian (1973): 13.
Moers 13.
Moers 13.
Moers 13.
Moers 13.
Letter to George Smith, 11 Mar. 1852, in The Brontés: Their Lives, Friendships and
Correspondence in Four Volumes, The Shakespeare Head Bronte, 111, 322.
8 Michael Slater, Dickens and Women (Stanford: Stanford University Press, 1983) 320.
’ Graver 13.
"% Slater 256.
"' Tamar Heller, Dead Secrets: Wilkie Collins and the Female Gothic (New Haven &
London: Yale University Press, 1992) 2.
2 Heller 2.
* Heller 2.
'* Heller 3.
5 “subversion” & W I RBIZOWTHEARALEZ D,
“subversion”lZ A 7 A4 7 ¥ —(ideology) t WIHI AL HB L TR OB HEMBEE N
TWb, AFFunx— ik, TEMHLIC L > THXEM IO T2 D It 2EICIAR
DoNTEA A=Y, F—<, TAT 4T DOL3— kU —(repertoire) & L TEER S
NTW5b, ZOarF xR MTIE, “subversion” (IS HF 2 A4 < L THIE
EnHELESh CE MR . ThbbBRFIcx LTRSS X0 ReHELTS
HZLERLTWE D, XHETIX., “subversive content”|I/ESMEE O FEHEE R D
NAELELTAKRERENREB LS, b L < IE“subversive content”iX, 7 ¥ & b D
BN TRINTWEIATAaX—0ORB@WIIHT 5, MEBHOLRETELT, 1 AR
2 ADEFABHIZE > TRPAENDGITHAS, BHELHRB L Vo ZFHET TIEE,
“subversion” XA R K EN R VO LR L I D E2H/ RV,

(Encyclopedia of Contemporary Literary Theory: Approaches, Scholars, Terms ed.
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Irena R. Makaryk (Toronto: University of Toronto Press, 1993) 636 & & )
16 Sandra M. Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman Writer
and the Nineteenth-Century Literary Imagination (New Haven: Yale University Press,
1979), 336-371.
7 Heller 3.
'* Heller 11.
' Elaine Showalter, The Female Malady: Women, Madness, and English Culture,
1830-1980 (London: A Virago Book, 1987) 61.
2 ¥ — g /i (sensation novels) & i, # 1860 F LLFE K W HEAT L 72/h
MO—C N ThHD, 2OV UMk o T, Ty 7 /NHOBBHERERA X
VADOHERZE VI B ~BHEINTL COFEY HTITARAVERZ X5 L2H
STHEEZEIDLEALEIEIBEETCKRDLOLEDLLEVWIFERY  FhDRA DYy
VT THRICETET S LI FHES R ONE, ey MIXBLTHE
NONFEOWE, EiF, FR. BA (L0 DITER) 2V, LELEIERICE
o NREEENLLA VAL =T arERTND, LrLEXRL, T E—
Yav) LWIH Ly T LNEEENRLOTHY, TErE—va VANBRE] L H
BT H5EFEERThoz, ZTOVY AV TAKEELEELRIT, =) X
(Wilkie Collins)?® [ B &K ® # ]| (The Woman in White)(1860), [ L— > A h— [ (The
Moonstone)(1868), 7 v K(Mrs. H. Wood)® A — & b - ¥ ] (East Lynne)(1861).
75 v KLY (M.E. Braddon)® [ L5 4 « A — K Y —OME] (Lady Audley’s
Secret)(1862), VU — F(C.Reade)® [ ] (Hard Cash)(1863)TdH %, BN DOKEMHE
IR FOREEZ - a VBRI EBRZENRTE X9,

vt —va AR OBBIZOWWTIE. The Oxford Companion to English
Literature ed. Margaret Drabble (Oxford: Oxford University Press, 2000) 915 & Z R
L7z,
*! Showalter 61.
22 Showalter 72.
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I Charles Dickens & Jane Eyre

1850 FRMBEI B LA IR LENICTIETRB S SN TN, AT
(Punch) DBRFEBE I TNV —~v— 23 k2L L, ZESEHBE L THEHE
WHCHMEZR ESE LS LB & 2 BE{L LKBELES, —K. 1840
FEREIN S 1850 BRI T T, kEERIZSOTEZER L
SOhY, Wki-bOERIT, BHEERICE > TRBTH52OOEMRET
TR, BMELEBIYIN TS, AN RBEELRoTE, BEIKEA
TWF ¥ == )L« — Y — 2 (Nathaniel Hawthorne)ix, 50 ¥ 1Xi2«d-d
mob of scribbling women™ & FHIZE X fEFR L L TO B 5 OHMALHN K
REbIZBEPEINTVD, LW REER~TZ, 25 LERNRREOP,
BEOBHERLEAMEROMICHRNERIBELLTHAS I Z LTt
NEZLND, BOOEHKOFTHFOEREZHH L, KBELEELRED
BEICL o TENIHMRT D ENVIZELH oD TEHRVWEAI D, £
WF v —N R F 4 v RO [FEEEE] (Bleak House)*' v % —va v b« 7
ayFo [PxAy 7] (Jane Eyre)’ RO T ¢ L v ] (Villette)® & \»
FIZODIESMERY EFHE LSS, ZAOBIZEELLEAHE#RZRY
=,

Wi F oy R T [N RAKR—V K« U—X] (Household Words)D ¥
#gEL LT, = HFXX « ¥y X4 )L(Elizabeth Gaskel) & #h D & T 2 &tk
EFROFRICHER2IL I RZABIChoT, L L, BEFECHSEE
DESTHERI ZAHLBLICWLELEZR L TWEZ X, BH DRDO LS
RESETDILLN D,

Miss Wisk informed us, with great indignation, ... that the idea of
woman’s mission lying chiefly in the narrow sphere of Home was an
outrageous slander on the part of her Tyrant, Man (BH 479)

COEFTIE., REEERE CTHDH IR -7 4 A Y (Miss Wisk) 25 BLH
fLER TH»PN TV D, Fivit“great indignation”X“an outrageous slander”
VO XY, REMDP OB RSECHELOBERLE ) 7HAHME SN,



BEH~ORBERETD2ELOHEINLTWDLZEnLHATR, & 612 Wisk
EWVW S LETH whisker Z BB IFLIBVE Do TWVWHRIENLL, KR
BHEAMLEZELAZRLBEL TN I X DOND

CTDIR U A4RTEHONTWABEREZ, JEPDLDFIHLEBELILWY,
CaxA LY~ T A=AV RBBICH T s AL LTHEL, LELLLT
LB ENPLEAEZHD T, REMOHRICHIBPNKRDOLIICELTY
776

“it is narrow-minded in their more privileged fellow-creatures[men] to
say that they [women] ought to confine themselves to making puddings
and knitting stockings, to playing on the piano and embroidering
bags”(JE 109)

A VOBBRIELDREBATHSENTNLENR, IR U4 RATDE
RENBENLTHWDBED, ZOo05HAWET DL, V=g X OBREINRE
LENRTWVWBEEIHICRZITLEY, KEDOHKREZEVNDH T, SEFAREAE
TENTEJIEEZT A7 XEHATHEDES D b,

¥—&— .« 7 27 1A K(Peter Ackroyd) DRI I X, T 47 XN JE
EFHRATRILEETELIZEVINBEDOAERNE>TWVWHH LY, £TD—

ERATHE. T4 v R [VeAy -7 AL LBV,
HbHWVWIOMBOERITTARATRD TV ARONL, T bELTHOLY
FhRv, EHIEEol T,

L LD s, LR BROMFERE, 747 XDB JE Z2FHATOVE
HFCThs, LRLTVAT LICHEELEV, £, T L - E7 X(Ellen
Moers)iZ “he [Dickens] certainly knew Jane Eyre” & Wi & L T\ 5% BH O
ZE D 4 4y A3 “a strong-minded spinster”2 ¥ Y = X & (Esther Summerson) @
— ANBOFEY TCELNTVDEWIBACERL, ZORKIL JE X F
ABEEHRMNLE VO NEZOTHESI LR/ LETWVD,

WKIZ, A¥ 2+ ¥% b —(Susan Shatto)if = A X DFEY & V= A DFH
K&é%%@i?@ﬁuﬁ%w<oﬁﬁﬁbkhf\74&/meE%
BEEERLBEALPTER TH B LB TNDE?, (7,45-46,47,225) ¥ % b—»
RYHEE RO =Bl &R T o JE L BHH DA ERF LIV,

To this crib I always took my doll: human beings must love something,
and, in the dearth of worthier objects of affection, I contrived to find a



pleasure in loving and cherishing a faded graven image, shabby as a
miniature scarecrow. _It puzzles me now to remember with what absurd
sincerity I doated on this little toy; half-fancying it alive and capable of
sensation. (JE 28) (emphasis added)

My dear old doll! I was such a shy little thing that I seldom dared to
open my lips, and never dared to open my heart, to anybody else. It
almost makes me cry to think what a relief it used to be to me, when [ came
home from school of a day, to run upstairs to my room, and say, ‘O you
dear faithful Dolly. I knew you would be expecting me!’and then to sit
down on the floor, leaning on the elbow of her great chair, and tell her all |
had noticed since we parted. (BH 62) (emphasis added)

FROZoODBHAERETHE, VoA b A B AREAROL I
RS T, DEBEVEDLEARZEOLICKLTWVD LW AFED LB
FFROINEIND, EHIE, THREOEBXOEBIZLER LWV, “to
remember...”“to think...” & W9 X 9 IZ“o”ICE PN REREZ“ITXRIT.
é%mxﬁﬁ®¢fEm?5%\@ﬁmmmw%%%mmﬁofméﬁe
DELENROND, ZTHLEEkBRNDL, T4 7 XD JE 2 EEES
ﬁ&\iwmoﬁﬁ%@ﬁ%wkubhé

EHic, 7=—+ % FJU (Anny Sadrin)iZ P = A & XA Z DEMNPNT
WARBNRETWAZ L AEHLTWS, ALY TIME] THY TEL
SCEHRETEFORVHAR] KETOh, F U7 X RAIRDEDOHAT %
ZF A [HEEER) ~Ebh2"Y, ok, BERREOFLEIT V-
AL U NED, BRACELOPDODERBEBEAELEDI L VIRBRLE
LThHd, —FHT, “AOHEBRIERSFLEN>THEIWNHDTHY, V=
AN [MECKRY., FE] THhrEThiE, =X &3 THIET, &
M THER] Thb, 20k, _AovuAf v 2&THE, 747
VANEITEREREB UL OEELELE W AMREEN S, T4 7 AR
VrxA v EBERITZAZ V) ZHEBGEEVH LD TR RN L
Bbhd,

ALY A RADOHEBROENE, YYy—ay heT 4T X
DEMEBOBNEHABRERBLTWVWALEZDEAY, Vol Ty
—By FOBRHETHDHEMPRTE, P2V E2BLT, Yy—r v MNIHE
CONBEIHLHERARLEDEZRIEL, YRKROLAMOBINEEREZHF A
KELAWATWEOTHDE, —H, 2 AZE T4V 4y Fan"—=7y

10



— v NI (David Copperfield)\2 B BT 57 73 AFKk, 3 L THHEH R
bR YOI N—TICRBL, T4V ADRODLIBEOLMERLERY A
9. V¥ —uy O EEOBEEDOLRIT, 747 AOBEBLEIHEY
CHNTEENTEbDThHoTEALS, T4 AR, JE ZFHA TR,
LESTDREETRIE, ZNIXJE OFICH D UL L TLBE 2 ZHE
W TARBNOHZEEROTIERWVWESL I N, SLILBEOKMEIER
MOBESNFEATRLENIZLE2FB DBV EVIFEEFLLEDL- DT
TR Bbhs,

II Charlotte Bronté & Bleak House
EC,. Y-y NIBHERHHAEINRRIEERLIETHA S0, BHD
BABLE TCEHFRALEEL., KA~OFRICZHIEVTVD,

“I liked the Chancery Part, but when it passes into the autobiographic form,
and the young woman who announces that she is not ‘bright’ begins her
history, it seems to me too often weak and twaddling; an amiable nature is
caricatured, not faithfully rendered, in Miss Esther Summerson.”"

B ABRTELN LT ZAZOFEY 0 L TIE TRILTO LW BE Y
CHih, BESBEEZROTVWD] REFLORAAITHDL, 29
Liza Ay MEI L VDT BHEIEIH T OB TERVWrLEEDNR D,
Z DEX, “I have a great deal of difficulty in beginning to write my portion of
these pages, for I know I am not clever. I always knew that”(BH 62)& \» 5 T
AZOETHLTHEY ., ARRERCEF LML RN, TORFE
EERTFER, BRAY Y — 7 4+ A (Jarndyce) OB ~FIEWOEND
FTOREBERBNOLNTWD, ZTH LERRE, =4 B T4 Y~y K
fi£ (Gateshead Hall) # i CTu— 7 v FFEK (Lowood school) ~{T&. %
D F = AHX— (Rochester) DEBMTCRELNDETORRALEUTWS,
— ., VA ORROEARTIBEDOBBRICEDIN, T AZDEHEITIV Y
—UTAADFHLWICED, EWIRDBEI, 2F Y BHOF 3 EIL, JE
DFAY~y Rt u—vy FEROHSZ TBE] bLzbo & LTH
DI EHARETH D, Yy—Hy PIZDOZ LIZRANTZDTEBRNWIES
IV

FOoRHERERENT VL OB T sy, L—3— (Lucy) D% — « F—
LA Snowe ToH D Z LITHBRIE LV, Snowe IL snow L WIHEEXEH, W
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VWHIRZ 5 Z TCWAHDORXLT, BH D= RAZIZEZ oY — « X — A4
Summerson {% summer & W) FE L | sun LEIFD son E DA TEL, BB
WA A—TEEZDHLOTHY, HBHTHD, brAIZZOLIR
ZRIEDTREIEICHDWVWT, Yy —1 v MHFIT“As to the name of the
heroine, I can hardly express what subtlety of thought made me decide upon
giving her a cold name”: L TW5A2, UM LT F v 7 +—/(Jean Frantz
BlackalDBHEH L TV A L HIC, L3 EEFee A oA H VT, TZ
ENPLTI WEONLLAT, T4V AEERL TN EONL LAY
DTHBD, FORMOVEHDELT, 7T v 74— MFTRAZ LA —Y
—od b=y 7 X—20BEEEH T TV, TAFZF VY-
T 4 A0 5 “0ld Woman” “Little Old Woman” “Cobweb” “Mrs Shipton”
“Mother Hubbard” “Dame Durden” & W\ o 7= v 7 X — A TIN5,

7 7 A b (William Axton)iE, 29 L=y 7 X —L R RAENn6 7
4T T 4T 1) BB, fikky (AU RAF—R—| OBLWE~BTT D
LOTHDHEEML, LI, ZTNOHENR T+ — 7T RERICEHNDIER
R EE, REUAZELTWADT, #EMLBEEINRNVENI TR
ZFOBMHOLEEELTWS, & LTW5", (159-160)

—H N —=—bFELRADOY XY T (Ginevra) NH W DD =7
F—rEE 2L TWA, 5 T“ld Crusty” “old Diogenes” “Mother
Wisdom” “Timon” “grandmother”72 ¥ TH YV, AMBWTREDL Y 20V & &
WHIARA—VEEZDZLDTHD, B % “Loverless and inexpectant of
love”(VL 119) L B2 20—y —BNHEBICH L THRIGENRA A —VER
BMLTWD, ZOLIIENA—VY—bZAF LT U M A L —Hle=y 7R
—ALATHEER, TRNORZAOHFICELEEZ LTI L2070 > T
HIEE, BROIMBRO—FEFTEZLLV,

DLV, T T I A= ABRT R EN—V—D=y 7 32— LDOHY
HRLLBMOaY T A MEEML.BHO VLIZXHTHEEZHmLETNDLO
THEBENDE | JE X DHEBOFRIZAND RETERNTLIZH I D, ¥V
= A b FE, “youelf!”(JE 245) “provoking puppet” “malicious elf” “sprite”
“changeling”(JE27THD L 520 F = A F —n LI, WiZTF o6 0 DR
EbLbOREFEKLVWIAA—TVEEZLNTVWD, 25 L=y 77X —Ah%
EYRELT, TAT VAR REO =y 73— b0 HLEZE W) A
EHERELE, Thabld, Vv —¢ ROy 7 X —LOELUDOER
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Wi, T4 AR JE o efTCRvnonitE iz, Yry—uy b
MEDIZERBIEE, LWHOHHAEBEREFKALMDZLHLTED,

L, TALEA—Y D=y 7 X — AR THBH EEVR, =7
X —LbE5H5EZ25[MDONYOELRPEI ZLICBEELLY, TAXZD=y
T2 =Py =T AANLEZLNTWVWAHTD, HEESHWER LS -
TWb, —FH, ===y /3 —Li2 525 \MIEKELVRXTTFT
BV, N—Y =Ry 7 X —LORENNOMB I D RMITITDNITK
W, TITHETIEMOBOMRERBRLEEIRALN, Yy —u vy O
FATA~ORPLBBEL WD EEDNRD,

IIT Vashti vs. Esther

[Pxar - =27]TREEITTV 4Ly b 205 3 DOERP T
CTHEMEE Esther ;L BHERH D Z LIFERICET S, = RATAEICIEKY
v 27 4 (Vashti) &= A7/ (Esther) &) ZADELENTTL 2,
Va7 A RERICEEZHL, TOELIE2RELIIIECMLELND D
BT D, ZOOEORVEENWT YaT 1 ldBHRIN, RbYiIZTR
TAREROEEED D, Yy —ny POANELEE B A U BHEO T
Ty aT4IBTEY, T4y X0eaf R ATAZENE NS T
EE@wMU, FEROLEBOBVOHAEREERE LI,

P JE T, VA By =V 74— VRBBRIIH T xR L LTE
b, TORBOEARTF = AZ—nb, HOHBBEOFKEICR > TE TH
LHFEZTAHAIIEMBLEOND, ZOLERTF RS —FTROLICY =
A IZE 9, “I know what my aim is, what my motives are; and at this moment
I pass a law, unalterable as that of the Medes and Persians, that both are
right.”(JE 137)

oY 7R, T ATAREREIEIIOELERLID D,

Therefore, if it pleases the king, let him a royal decree and let it be
written in the laws of Persia and Media, which cannot be replaced, that
Vashti is never again to enter the presence of King Xerxes. Also let the
king give her royal position to someone else who is better than she. (Esther
1:19)"

FROZoOD5I AR DL, EOMBICBTEVWTEREINTZY V2T 4
LI F 2 AF—DETHHA—Y (Bertha) IZHIGL, ViaT Il
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boTHELCERECRBZPEMELEF oA THHIBELTWDE K7, Dl
L F 2 AX—DHEOFIIZEEIWVIBZBIANDL- I EDBBERINT
Wb, LMLV xArid, vaF =z XF¥ — D% B % “That sounds a dangerous
maxim, sir; because one can see at once that it is liable to abuse”(JE 137) & & -
THEHRDTND, ZOLLETV A VIFEFTRONRWVIBIZ, B F =
2L =NRREZILLTVLEBEOFELZIFHELTLNDIOTH S,

ZOH, aF 2 AP —LORFBRERZT IO LT HESICEOR, v
TR =N ENIERND I L2V oA BMD, TORRICL-
T, VaAfréuF=2AF—0B/KRE, BEIFERLOTE R LW
I EBFHAED L, VA B Y-V 74—V FEBEMORITHT, &
SLTV A VOFTENS, VoA VIEZATAIVEREET V2T 4

ZIEWZ ERDND,

w:BHt:XTwﬁkwﬁ‘%%ﬁbtw EuA DARINTRAT
ThHI LN, ERTATLNORERLHEEREZTHOTVDL Z L 2RHL
TW5, VDT RAZLBERAY Yy =T 4 AOBBES, 2 ATV R
RANELNTHALOBEKRER/BELTNDZEEFEELILK, ERT= ATV
DT, TELNTHAADOBECHEVTHLZZ LICLDD, = AFHEL
XY —UT 4 REHB AL L, MEBROBBEELLEKB Y LT D, Z
DEIL, ERTZATNOMEELEEHEZAZICELDH I LT, K¥ENR
T a7 ADERE LDV AV EDEBEVHEISDEDER>TND,

FRTIE. VL TRZATARECKIELTOVLEHRHLIZS D . F
WEWZ [TvaFf ] LLIOIEPRILATVWDZ L, BHIZET D,
“the shadow of a royal Vashti”(VL 257) ¢ RELINAEELEIZHOWVWTKRD
KORWENRENRTVD,

Suffering had struck that stage empress; and she stood before her
audience neither yielding to, nor enduring, nor in finite measure, resenting
it: she stood locked in struggle, rigid in resistance. (VL 258)

TITER. T vaT ) PRETCHIBNHELS, MO BRKHEEL LT
WirnTnad, 2o T4 L HES §68L3yy—my bOEVH
Lzt b0 ETHEH D, BH DT AFZZEFERLTRENWTHA D,
KT 26D0EMKZZMICETHAESE, “Death”(VL25) LR L < bW
Wb LTRWHITTND
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IOXIE, Yy—nmy T4 AOREB OBV, BECXT
AREDHEFICONVTHREREVWE R THALTWS, WMERNT T
ALEIZOVWTOEL BARLBRERLTVWAHZ & T, EVORITHERS~H%
ATNDEOEELEZLRE D,

IV Jane O£ E . Esther DILBR/BEEH . Lucy DR

KIZ, 3 ANoeaf rOFE)OREELEBEL TEVORBUALHEERZR
V., EREOSRBVEBET DS, ET VA iF, BFOLBEIZONT
FEHELE, RETHIVRBRELARECRELTWVWD, Y—r 74—V FEH
TR—=T 4 BN, 47 T LEMiss Ingram) & 2 F = X & — D fhlE %
CWEETEZBEOHLTEVIZT HRFETE, V= A id“l have told you reader,
that I had learnt to love Mr. Rochester: I could not unlove him now, merely
because I found that he had ceased to notice me .... >( JE 185D L 52, &5
NAE»Y OBRERFEFE> TWVD,

IHALETV A VDEVEROTAZOFEY LB LIV,

I have omitted to mention in its place, that there was some one else at the
family dinner party. It was not a lady. It was a gentleman. It was a
gentleman of a dark complexion — a young surgeon. (BH 233)

“some one else” E T T A X BF XTIV RBCHEET LIV vy Fa—F

(Woodcourt) TH Y ., £AHIbHA NI TVARY, FIFLEORERY =4
VOFED LEIXBHIC, TR ORRLEERBATLLOOEETH S
e UL L7ZRA 5. “I have omitted to mention...” & &5 Z L2 L » T,
ERETy Ra— b0l RRICRo>TLpERehrosTe, EHEBLTWVD
EoborE, ZThid TIER EWwHr kb, BRoTwnltn)Zeeb
EbXFET BEE RBVTHDILELERAL D,

EC, VL OV —v—DFEIHBLEBEDZVWILIIRINENDHB, =R
AOWRRETBRLDZILERLLIEY, HEWEBNZ #— - Y a > (Doctor
John) WL —v—D Ay Rv¥F—_ IEX -7 Lk (Mrs. Bretton) O&
F 27 v 7 A (Graham) THAI L2 A—v—F{r AbB-oTWD, Bo
TWEEBAIZOWTA—Y—ZROLIICHHAL TS,

“To say anything on the subject, to hint at my discovery, had not suited my
habits of thought, or assimilated with my system of feeling. On the
contrary, I had preferred to keep the matter to myself.”(VL 175)
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%ﬁbk$£%wmwb13<ﬁﬁ%mlofmk&w5w~y~@
R, HZORRPEHOBBEAER T OIHOBOOTHDH Z L 2
TW5b, ¥\ — k& — 3 —(Gilbert and Guber)iZ r?ﬂ%mm@«ﬁ(ﬁf
#hﬁ%ﬁmﬁ%ﬁm%ﬁﬁbt_&m%éﬁ@i%ofwéiomﬁ
WEAL—V—REZTNE] BablnifiBlEzELZTVE, IHIZTA
ZDYy Fa—bIRT328FbICHERXT, » = —D K7 EF—Tar
~ORELIE X5 EEk) PThy, BELRELBEICSHELT S
Tl TERY, LWOEELEZI LD,

TODEIC,.3ANDERAVDEVFIE, VA D TREHE] LR
20 THRE] Xt BHLEEDLhIGEbLONET, = RAF LN
— =0 K] OLHIICHBEER D> TLZOHBBRER>TWVDLIHE
LbdHDH, SLIWIZHOFLBREFTLEY,

BF 2 RAF—L L IERBBONEELZBSHAL TN LE, HITV oA I
xS,
“Jane, will you have a flower?”

He gathered a half-blown rose, the first on the bush, and offered it to me.
“Thank you, sir.”(JE 216)

COEFE.ROBHEI1TENOLOSIHEET LW, ﬁyknwbﬁ%
VORI ZTAFZICHEREZRL TN, ZRIEFROI IS RETERLAT
Wb,

At last, when she [Caddy] was going, she took me [Esther] into my room,
and put them [the flowers] in my dress.

‘For me?’said I, surprised.

‘For you,” said Caddy, with a kiss. ‘They were left behind by
Somebody.”(BH 294)

REABEENLZOEOLAMEA»»NENLT., F¥ 7T 100 %EYD T
“Somebody” & REENTWHEITTHD, ZOFHOEK., ¥¥7 1 O
B 7> 5 “Somebody” E X RICH s T ERI, 7y Ra—FThDHLITOONE
nNd, Vy Fa— koD EREFTIA 77U —ICLTREIEEL T
e RANEATDHDEE 36 EXR->THLTHD, TAXILEST
B3 TENT L] F. ZHLIRW] ¢EZXLNDITA - B
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Z -REETHACRET A DOEBKETLHA 2, BE2RT LT IE
FLOLE] 2ZELEI LTS R 2T, BAORBELEZFEICRHALT
WBHY oA EIRBHTH D,

ST N—V—DBHEIIEITHAI N FI3ENLDROFIHTIX,
N—v—bHTHNLDEROEY EFOEEXEZHANL TR,

...a certain little bunch of white violets that had once been silently
presented to me [Lucy] by a stranger (a stranger to me, for we had never
exchanged words), and which I had dried and kept for its sweet perfume
between the folds of my best dress, lay there unstirred;...(VL 119)

4 Bl % B 5> & §°«“a stranger” & B X TW A HEHH %, “we had never exchanged
words”E AL T3, Zhid, TAZPRUELVEE - THOIET Yy R
a— FOARMERLTWVWSDLITED, LML, & 31 BIZRDETHEY
ENRK—N (Paul) THEZEEZROTWVWHLDEIRBERTHAH, N7 X
— e Va v NOREFELEHLE LA, L BRI TV K
FEOMEE2MOIBIERYVZIREHRTHLN, V= — I3 DRERARHIC
LTWgny,

TOEIC 3IAD L L OFBEBVIIMBOBEEEEIEL L o TV DA,
ZaPDEWVICHMILTEELTWVWDED TRV, BITEMDEY OFEO
B ARV BENERRZ., TAEHHORE) *'eRoTED,
BWEFZOMICEBEATHENNEBRPEZ S,

vy—nmy MI, EAEABETEHBCEITI T2 AL LTEFEOEYKR X,
BEiORXRBERLRICELT ALV LOIC, EFOL W, BOBEBENLR Y 4
7 NV TEEEORB CH o, TR LT, T4 XX KRR E I
e T 47 N THPERKOBSOBEOMA TH Y | WIEFIT X RAY
ThHHELEXLLIY, LYo, fEMEECLEVWIHTIE, #FOD
FABRHEETHDI Yy —ay bR, REERT 4 7 A LTRUEHED
EEHL TS, EXLWVWIHIEEDOETIE., BRORXFITHL»D L TxFIZ
Y Z LM TEAH, EWnWHZEEVYy—BYy MEIRLTWLEDTH D,

V 2 A®D Mistresses & 1 A @D Directrice

JE THHERBIZY oA I aF =X FZ—DOx~KEY ., “l am my own
mistress”(JE 435) 2> THHOBVWHEBY OAEXFNTEDHLEST 5,
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— 7. BH OB # ZE TiX = A ¥ »*“the mistress of Bleak House”(BH 932)7 72
bbb [REEOER] Lo EBEOLND, TD X D IZmistress”& VI F
EOFEWHIZHL, tuAf yOAEEFOEREVWRAENTWE LI, VoA
TESOEHEBEEZRLVEEL, —TAX T (REOXE] ORBELLRIY
FiEImEDOLILIbRATWBE?,

T AT ARETATERE LT HFEOREE L LT, AT —/
AP VNIEEL ORECEELE X 82 EETLHNEFLR/LI N EH
ofwkﬁffﬁé,m®ﬁm% EoTEZL DEHREDEHNEDY
(R 0 THN | WWHERDDZZ LIZ, BRARLEAWZ LD Z LT
Mf%éoiilmoﬁuv HECBTALEOHMELET LD
EE AR St Foficix, ¥V 7 xA0MfiEREEED
EWIENE Lo, TRAF T T 7 RRAERDIEODDEELZ T RNL,
—ELHT T 7 X AL LTEBEBOEEZNESE W) ZERRP2TEDH, K
ERBEERIDLDLIOICEDNRD,

— % . N— 3 — it “Directrice”(VL 486) 0 F D KEROKE L L TREY
BRMSERLETHE, HEERTVFERBELFHIT LA - VO LEFLITE
BRICENT-EEPB/BRIBEZHALDZY, V' — v — Lo THR—VEERFED
[EEETHH LRI, HEOMYEZENTHEETLH D, VL OBKAR
by Hixz, r—v—DOFR—NIIHTHFELELEEE L EETLIONRLS
Y. U4 Z P THIRH, BHEEKEFELRAPOLEPBILTHILOHEL
SELYMFBE - TWNDH,

35
' Jane Eyre, Bleak House, Villette D MBI DWW TIX TROBER LS RO Z
&

1847 Jane Eyre IR E N %,

1852 46 2 B | Bleak House 35 4 EF THR I 5,

Villette WEDPHIEIZR VRO 5,

8 A Bleak House %5 19 ¥ THR I 5,
Villette ® & 5E iR,

18524 11 A Bleak House 3 29 E £ CHIR L 5,
1853 1 A Villette iR S 3L 5,

Bleak House 35 39 BUR N HEIN L S LT 5,

2 7= & 21F Punch, xxi (1851),189. 7/ —<=— %IV LENRIIET /) OKE
ERAO TV HIERICL > T, BLoRKFoFELPBRELLSINLTWVD, TI—<—
OB AV F] oORBIZ20 TR, BUKER R 0RIZ] (B« A
TFERE. 1996) 41-7S HZ 2 B,
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1855 #£1Z William D. Ticknor (258 C7/z RO DS HE, Fred L. Pattee, The
Feminine Fifties (New York: Appleton-Century Co., 1940) 110 2> & 5| A,

S UTARBCBWTCBHLEBEL, 207X XA 2 o035 BHOR S L LB
NR—I¥ERT, BB, T ¥ A bt Charles Dickens, Bleak House
(Harmondsworth: Penguin Books, 1971) % f# fi,

5 LUTABICBWCJEELBBL,. 207X XA LD T JEDRL G & & HIT
— ¥ & RT, T % A bk Charlotte Bronté, Jane Eyre (Oxford: Oxford
University Press, 2000) % {£ /i,

S LUTFARBICBVW T VLEMBL, ZOTF7FRAM0o60BIAIX VLORLESTE LB
N— ¥ E T, T % A biX Charlotte Bronté, Villette (Oxford: Oxford
University Press, 1984) % i H,

Tr7ouA RZENE . T4 AORBETHD X ¥ AL T L A ZX(Gad’s Hill
Place) T, I8S8FEWT 4V ANHEF L, TOEELENALPEELOAELL D
DR TWB DB LV, EXIX “Dickens had not read Jane Eyre and said he never
would as he disapproved of the whole school” & 72> T\ %,

Peter Ackroyd, Dickens (London: A Minerva Paperback, 1991) 885.

! Ellen Moers, “Bleak House: The Agitating Women,” The Dickensian (1973): 22.

° Susan Shatto, The Companion to Bleak House (London: Unwin Hyman, 1988) 7,
45-46, 47, 225.

10 Anny Sadrin, “Charlotte Dickens: The Female Narrative of Bleak House,” Dickens
Quarterly (Louisville, Ken) 9:2, June 1992, 48.

"' Letter to George Smith, 11 Mar.1852, in The Brontés: Their Lives, Friendships and
Correspondence in Four Volumes, The Shakespeare Head Bronte, ed. Thomas James
Wise and John Alexander Symington (Oxford: Shakespeare Head Press, 1932) III, 322.
LT, AENLDOSI ML SHB L RET,

"2 Letter to W.S. Williams, 6 Nov. 1852, SHB, 1V, 18.

'* Jean Frantz Blackall, “A Suggestive Book for Charlotte Bront&?,” Journal of
English and Germanic Philology, 76 (1977), 382-383.

'* Blackall 372-374.

> William Axton, “Esther’s Nicknames: A Study in Relevance,” Dickensian 62
(1966): 159-160.

1 WELAZBET D=, BH @ Esther (3= X% L RF L. EFE Esther iL» Esther
T ATV ERET D,

"7 The Learning Bible ( New York: American Bible Society, 2003)D HFER 2 B ],

'8 Sandra Gilbert and Susan Guber, The Madwoman in the Attic: The Woman Writer
and the Nineteenth-Century Literary Imagination (New Haven: Yale University Press,
1979) 419.

' Jeremy Tambling, Confession: Sexuality, Sin, the Subject (Manchester: Manchester
University Press, 1990) 141.

20 Suzanne Graver, “Writing in a ‘Womanly’ Way and the Double Vision of Bleak
House,” Dickens Quarterly, 4 (1987), 3.

2! Sander L Gilman, Nietzschean Parody: An Introduction to Reading Nietzsche
(Aurora: The Davies Group Publishers, 2001) 52.

22 Robert Newsom, “Villette and Bleak House: Authorizing Woman,”
Nineteenth-Century Literature, 46, (1991), 55.

P ERARERE TREORME] BOBRBLITRNEDLION LV ) RIZOWTIE
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FFFrEEZEOLMIHL, ZOEICHOVWTIHBEIETELHITELHLEDDLYTH
3

18S0END 18T0FEOMIC R I N EHEOHMMBREBORSIT, HOLTHEE
SOETHLAFIZHOE, FHELLIF. A7 ARE (WIHEER) TV 27 RY
TEEROZWEFb—T7 I =2Xa FEHE] (ER : A3, 2002) 40-57 B
%%H\E\O

B EHBERIT.VLO_EOREKSBEELEL VI Z o0 ESEETREBFICEAT
WAEBRDZIZ, 77 AN IEBIRIAFTIAL] EHEZTWDHZLEE®RLT
W5, [7avrrfithazsS A0 ] (K# : R EAL. 2005) 211-228 %
2,
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H2E
TREE] B T5FRL&H

Fr

F 4 AR OKRE [FRRE] (Bleak House 1853)1F, = K~ K- U g
VY v (Edmund Wilson) 3~ TW 5 L 512 T#2rEEE ] (a social fable)
ThHhY THENH) LLTbHED IR TEB, [FHEE) I2m0E
FMNEEDHE Sy & = A X (Esther Summerson)?s — AFFRCTFEDLH o0 DK S
hTkY, IATV—07ay PIELLTEHMOFBVICEY AT TY
5o FOHLE LR HXEISir Leicestery B 5 LF 4 « 5 v K v 7 (Lady
Dedlock) DB EDMEN ONICENINTITL N, ¢ W0WH T LD,
TOBBETHLVT 4 - Ty Faey 2B EOEBATHLEA— F KL
(Captain Hawdon)IZSE C CEHE WL FROPEELEZHEAZRLZLTVD, K
MADPDANDE~NED, FROFTEEZNEFICTD - F TFRICHEMSS
NEFEESERDE W) FHEX X, & v (Edgar Allan Poe)® T F 7z T
(“The Purloined Letter” 1845)> 7' 11 v M & H bW 5, MEM Z BB L,
[FRiEE] O£2MOBEBY OHFSPEENFORMLELEZLD BEhF
Wl LRKOBEENET LI EAEHAL, [FREE] ZEELD THRE
N DY VI AD T EER LT,

B THEE] & TBENLEFEK] LOHBSIZODVWTHEET 5,
BEROBWIIBRICEZIIRALTEY, VT 4 T v Fe vy 7 OFRIL
ENWERADHBBRLT VAZBRFO—BEEHEBR~EL LD DIEEDR
HERETD, BEHENAL-XIHREL, BERLEZ A XY I NVD05
ol TRENEFER] LIFES, MIEGOMERLDL, [RERME] 28
FTHFRELHEDOTRIALF —EDOBEKICO>NTHE LIz,

I [REsE] & TRERLFR] OBEN

/7 L « R~— X + ¥ — T (Christine van Boheemen-Saaf)iZ LiLiEX. 7
4T RE 1842 BIZT 4 FTTNT 4T TRy LRV [T A7 LT 7
R R 7 OWFE] (Tales of the Grotesque and Arabesque)D T2 ¥H A X Y A D H
2 RO AL E2HNELEEWI L, BENLEFRK] PHEINZD
TZOEEDOBTHLIN, TOBLT 4 7 AFT oAy Ld&EZRY
EoTRBY, T BENLEFHK 2FATVRNENWI Z LITHY 2 RWVWE
A bR AN— Ay =T EFEMBLTVWE, Thbb, Ty AR TE
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FhE-FR roEBET I EAREEAEL, [REE] & T8ELLF
WM ICHBEBEPRB IO AREERI & TIERY,

FTPHEEROLEBRACHOIFROMAEETORBENLERT 5, [THHE]
TEVT 4Ty Fry 20BN EFERKS, 7V y 7 (Krook)hb Z /L&
27 — » (Tulkinghorn)~, # V¥ > J &k — 0 b 237w N (Inspector
Bucket)~ L BIEERRET D, BRIOHEAEE I/ NV y 71k TEREABEZR
(Spontaneous Combustion)iZ L > THEFE L. KOFEEFI NV X I A — T
—BAICLT 4 Ty Ry JIZH U TEMICE2ZENTELH, KR
WAL L LTRE > TWET7 T A AN H A (Hortense)IZ & - TH
BrEhb,

— 5 T®WENEZFH/K Cix, MEOCFKIL T5&mERSG] 2»b DX
Fil. IDKE] 20565 23 (Dupin)~ & FHROFTHENIRET 5, BHEE
ERFEROEBHIIOWVWTKRDO L IICHAT B,

[T]he disclosure of the document to a third person, who shall be
nameless, would bring in question the honor of a personage of most exalted
station; and this fact gives the holder of the document an ascendancy over
the illustrious personage whose honor and peace are so jeopardized.*

Thbb, FRIZZOOHEZ LTS, —2I%, FEROABEDVPZES
NHZZLICL-oT ITE28ERS) DAFELZEPBRIZESLEND LV
5L, ZOBRFREFATHIEN XHEERG] X L TEAICE
DIENTEDLLEWVWIATHD, TH LEZRmD [REE) Cvrig -7
Yy Ry 7 0EVWEFRPIETHIEENERAZFZOLOTHD Z LITHE
wEu,

O T&EEHNZFK EHEMOTER

5 71> (Jacques Lacan)ic £ 2 T@ENL-FHK) Sk, BMEO3IET b
L ISs@BaRE) —IF ez TEi2) °—& D KEZLTT 28
VEDOBBREERTHLETARTHD, TH U TBERTEFK] & 15§
—BE & TEHBHE) LB LENL VWSS 7. EEORETH
Ubohad IE—FHE) Tk, TEL) P—ATVDHLEHDHFEREZXITM]
HN, TE] OABIZEIVEKT S, ELEIHNO LICFREBEVIZEZIZ
LTBLINB, BADPHDIDIEPECRIAFTITOPORVWELRIZR->TEY,
FHRIZTEOEEZS 7RV, ZODKERXAZEL, HOWLMO X S ITH
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WERELLLFEREIXNDZZENTER Y, KEXBEOFK L IZIXE
CAHABOFREZBMIVEL, Thziibsb0 2 L CTHEOFRKOKIZEL,
FLTALBLRY Lz#k, MEOFRIZCFEFZMITT, EFRITEFNIIR
SWNWTWER, FOFEEEZ5I<OEZRNL, b TERY,

(E_GmE) . KEOEBETHDH, KEFP LFELEIEHFICREET
T 50%2F AL CTERITHEERCIZCEY, BELZOHD 2 MENIC
BLEIZN, FHRERDITBZENTER Y, I TT anNVRRKEOR
AT, FREBL TV D202 KERRELNR L) READOIRE L T T
Wb, TanXVIHBEOREYAEL, BFOT L PALE—ZADEAPIZD
HAEINTHBEORELOBFOFIZHD LOELITOFERICKIE, £hh
MEOFHTHLL LEGRT L., TORBENLLFHRIT, ABLBHOFR
CIHERMNTH-D, REZJPFEFALTH2TENLTH D,

TamXVEIRBIREFEEANLTSENTITE, 20X Q, MEOFHKLE
FAUABOFREEZBEEANEZRVIZITL, BILTEBWEBENEHET
ol ZROTE2MEDTERKERBOT~MTolT XL, 72303 F
BEBEVCHEDOFRERELICANTKEOREED,

EC,. ABRE_Oo0HHICBWTRLND ZABKET I IZKRD X
I LTWD,

The first is a glance that sees nothing: the King and the police.

The second, a glance which sees that the first sees nothing and deludes
itself as to the secrecy of what it hides: the Queen, then the Minister.

The third sees that the first two glances leave what should be hidden
exposed to whoever would seize it: the Minister, and finally Dupin.

FE—I MR VERILTHEL—ETHVEETHD,

EE.E-0FERILBMLAETCHARAVOEZRT, EZ0ORLT
WHLDORBOLN TWEIOERTHWEERBWVWADERILTHD, Z
Nz, TR THYELKRETH D,

B U ETo0FERE LICLST, FOZO0FERILALO
ZRED LL2E L T0HnAABICXH L TRETI REbDEHETH LIZ
LTWHEDERTWELRERILTHD, THIEKETHY, REICT
a2 Thsb, B

EHIET I VIFIOEBEZROF Fa il TWWA, DFE Y JLH
DODFFawd, —LENEABORIZESIAATWVWAEDODTHSITROLNT
WARWEELTWAEN, BEF=ZLERX_RBOEFEPLEZHENIL LTS,
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EVWSEZEFLLOBBKRTH D, ZOBKRET AT THERBEHRES)
(the intersubjective complex) & A TV 510,

M [REE] CBITL2FEOBBL=7 HDOBEK
INEFTRTELE=ZILS 208K [FREE] CbRoNAD, HEIT
vyRaey /8oy FCOBRBTHD, VI 4Ty Rkay 7 LRAZH
DBOHIT, BRERBRAOINX V7R —UBRHFRBICET I EHLFEATH
5, BRI EOERZRI-LVT 4Ty Fa vy 7 3EBHNICHEADS, “Who
copied that?”' # V¥ L VAR — VI BE LK OE R OB ORICELS B, L ASH
X9 ER2 L TWTARBEBI ORISR, KB TLT 4 T v
Fooy 73RO NELRVEBET DL, VAZFIIEXRED 2 I ZITHEHA
DENDELVILS BV LNEZROE, IAX U TR — I3 HELDZE

KAREOSEZHMEMEOEE2ELEREBEAOT T EHRB T AIHAE
%ﬁ%#éo

COBETCZITL AOBEERERINLTNDE, 2FEH, F—0OHKRIT L
AAPTHYFIEIMERE TRV, E_@3 V74 - Ty Fuy 7 THY,
TRIFIVAZERMLERE TRV OERT, RBEBRAZZEEICR>TW
HLEELTWS, EZ3 VXU TR —r, HiZ, THAS LWELH
A9 LT HECHLT, BOADO AL THWERILITHINDINEE
CHEBEENTWEIDER TN DTHD,

ETCEOWE LT, FIORBEADODHETIIOLNDS> TS, HOELITR
— Ry ThHOVLVFT 4 - Ty Ry Z0EOBATHD, ARITITHITHIFE
L7mb DB THEIN, FENemo)E WIHIBL EFE > TAHEEZ TV,
FHrLEHLAEVWLT 4 - Ty Ry 7 3EOER Y R CEHEELZZ T O
., R, XEBF I Ny 7JOTHETREERVEREND, HLITEIH
EDIF—HOEWFEHRKOATHY, TOFRIELT 4 - T v Fuy 7R
ZOERXREFZLEVEZLDRDTH- T,

’@Fiﬁjiﬁ%@ﬁ%&kn FOJ/BBNRE 2D N7 T L EB &
T, FEORE., FEOI LY IR FREBSOLDOELE LTHAT S,
H o E—(GuppiZ T DO FHEE I DIZ, RADY a7 U 7 (Jobling)
24— (Weevle)t WHBZDTIZ, 2O THFEDHEATHLEEIC
FEbHINY I ERIELED, Pad VUV T7OoRENG I VY 7 BXF
D—o>—D2%PFTRTCELRAIEEFITETH, EREYHAMDZLITT
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ERVWIEDPDLND, IV JEFREFRATHLLILDICYa TV T
WFEREZFEITHIRZLTVDIN, Iy P—BFRZEOFRKOEKEE I Vv 7
DHLO>TWVWLIFERETVLRDDOEYV TS, 2ZITHyE—DEY 7%
51H3 %,

I tell you what. The first thing to be done is, to make another packet, like
the real one; so that, if he should ask to see the real one while it’s in my
possession, you can show him the dummy. (506)

KEODEAPLTVPAD LI Ty =0T, TEENL FHK)
TRKERT anRXUPMELFOLRALLDOTH D, TEENFRK] TIE,
FREIZELDOETOVNZIONTZERDIDROVKEN, WTABKET 52
EDRITFREN TV D,

LoxLaedns, [REE] TREROTVEZ2E LT LTCIZAY 7 H
ERBFCERLTCLEY, Ao EP—DfATHEHLTLEY, FHE2Z
TR 2RO, 7y 7 0REIT TERE LK 2827 0TH5H, [H
REK] BRELAEOE O - 7= KK (“the corrupted humours of the
vicious body itself”)SIQ)Z L > THE LB D E I, FEZITOIHHYDDH
HALDBENERMUEE I NV Yy ZIEBITZOREENIFEYFOHHAIBIAD
ZITH THEESE L LTo [REfE] OB EEIcH LESAT
Wb, T0OH THEENG L ToRMEEOTay MI—RFPaEs
., FROITHFLLIELS bbb R5,

Ll 2V 7 0ORBEOBEK THLIEHLAET VT 4 —F
(Smallweed) ZFD A X N7 NV VT DRIZRLH> TERT, M TE2HLIBD D,
ENF LU TR—=PONODEICNAE—LT 4 — REANOBEBFEL L
BRoTEBY, T OFNSLAE—AT 4 — FRFBERLEFRIIFERF L
XU IRV DOFILHEDL D,

MWL LT, VT4 Ty Ry ORELEV KT L TEAIZIL-
ANFTERE— U, VAIBRBOBRBES, £ LTLVT 4 - T v F
By 7 DWBHIT, MOENPOITL Yy T THDLEIITE DD, LT 1 -
Ty Fay 7 D@EET 5,

Now this lady preserved a secret under all her greatness, which she had

preserved for many years. In fact, she had early in life been engaged to
marry a young rake — he was a captain in the army — nothing connected
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with whom came to any good. She never did marry him, but she gave
birth to a child of which he was the father. (629)

E2FTHLRL<“this lady” 3 VT4 - Ty Fury 7 THY, FRLEEN
L TV 7= “a captain in the army” & A — N K¥E, EFEFh o FH LT R
% (Esther Summerson) TH D Z L ZIFODNLTWH BOPHELE > T
WBZEEREICRL, LT 4 Ty RFuyZ2x2BLT0507,

D, INFXLV I EA—VIIEOHBTLT 4 - Ty Fry 7 L@ELE
WOBEREDL, L oBENOZLELELLEFHICLEELRWVWTE &E
T35, LT 4 Ty Fay @3 IAXxr IR —VOEDERICR>TAEE
it TERbhnENS ZLEMY, TORF Y I NABAL FOH
—HFRosa)iLEZKXETOTHERVPEBNERLRIIBHEELED, 2O
VT4 Ty Ry 7 ORI FENE, X I)VF 7 & — i “a violation of our
agreement”(715) & Z T YD, KO XS IZEET D,

Our agreement is broken. A lady of your sense and strength of
. character will be prepared for my now declaring it void, and taking my
own course. (716)

(B BB EVWITEN 9 5 ] (“taking my own course”) & S\ o>, B

BMIZEITHNENI ZLFEF2EVFHALTVARY, 5TV 4 -7
vy Ry 7 EHERYREBIZLTELDLIELTVEND LI, EHIZ,
TiE, WOLRABEICHEELZITLEHITL2O00L NS Z Lz >0 THHMER
B EEZHOEBIT TN,

All things considered, I had better decline answering that question, Lady
Dedlock. If I were to say I don’t know when, exactly, you would not
believe me, and it would answer no purpose. It may be tomorrow. |
would rather say no more. You are prepared, and | hold out no
expectations which circumstance might fail to justify. 1 wish you good
evening. (717)

BRELIAF TR —E, TOXIICBEREALPEZRNDIZAS I D,
LT 4 Ty FayZilwwol W EERBEEIBRZIIHT LB DOENMZ
HrDZnEWnIZ bbb Ly, TRERBICFRIEIZE Z
TWAHBEBIZONTHEERELIZWN,

CITHO IEENLEFK] KR, RELILVF U IRV OEEE
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45, KELELIFAETA2FERKL, EBECEHBRLTERSY LFET,
IDZEIWZHDOWVWT T BDROE S REHEGE Z TS,

...it is clear that if the use of the letter, independent of its meaning, is
obligatory for the Minister, its use for ends of power can only be potential,
since it cannot become actual without vanishing in the process....The
ascendancy which the Minister derives from the situation is thus not a
function of the letter, but, whether he knows it or not, of the role it
constitutes for him.

FROBW L ITERRIC, PREFERTLILD, KEIZLE-2THE
BEHRbDOTHDETHIE. XBEAZENE L Z O/ AEITETIC
BLEGERELEZAZZEOMNIRHEALZLDTHLINL, HSET
LEZWREEE L TWLIOEHLNTHD - - -

REPKREPSLH/HTHDXENIT, - T, FRICGERALTHDLD
TR T EREFDOZEEZMAS> LHDENE FRAKEILE X
TV RFICERL TR0,

COBMBAERINF U T FE—VICHEATELY), INVF U TR hE
THET 2LV EHOEDICFREEIRERFRODNTIHEAE-T
LE>»OTHD, TNWOWR2, ERTELOEIRELLVAZEAICITLRITS
EWIHIEREIEZODNL, VT a4 Ty Fry 2 EARRREDVREICL
Tz Lthol,

ANFor 7R —iF, REBEREERBEME LTLVRAZIIIMEXTEL
FThobH, BERMEL2RBETAIETEOLIRERN RSN
FRLONRW, LT 4 Ty Ray BTy Fey 7 —ErbiBREN
HZNHLNZVL, HBDEVIEINLXF TRV DITOR LV RAZEORY %
BW AAXF U I AR—VEERESORE LM ZRI Db LARWDT,
SEVIFRPIBR LTV AEFELBHAORSTIPHERTH LD 2T,
BANXTR—VIIRENBRITHZMDL LB TERSR>TWVD, <
LT ITEE BEINLFX L IR - ilhbdEEELE 2, HOITHEZHAH LT
WBDOTHD, Thbb IFhEE] B AW Lo TXESNLTND
DIEELER LD,

R, VX IR — VIR ERAIALZ VRIIHFZEENRTLES, 4V
¥ o 7 ik — (Tulkinghorn) ® £ Al 1d “king” “hormn”Z H e L H 127 7 U
v 7 (phallic)’e IR EZ 6N TWVWDH I ENRFRBRINTWSE, ZOHEN, &
MTHVABATHDL V) ABHLRESADORBBICEAND L) T
CITEEREBER AL, —BHICE L AHEO AL THEHEPLER
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(phallocentrism) 3B XN A2 BB ThH bH, S HIZEAINF U IR —VIiTEREY
AL LEERCHELZBR O TAEITREAMTHLIN, TOADBANVE VA
DEFOLLII—BIILTHEBEIELND, ZITHEHBEre Yy 72 b
By, eI 2AFLEREPEMITATINTVSE, LELRBRL, FALF R
ATy NEROBFIZL>TEOHEIMAAENTLE I,

Ny VEHIFINF U TR —VBRANEHEOBELED DL, XT v D
MBAICLINE, BABHEORZ - EBICINANF UV TR -V RNl EN=
AWz, ZRIIANVE AL FIANFT L TR —IZEBY 2BV T V5 FEY
FEDTYa—V(George), TLTCLT 4 Ty Ry 7 Thsdb,

LS4 Fy Py iBETYa—YEthEN, TOZ LIRS
TV, ¥ a— 3 iE“l saw a shape so like Miss Summerson’s go by me in the
dark”(766) . SO T TCEOLMEN LT 4 - Ty Rry 7ol LiITRID
#&woé%m\ﬁw&yxi%ﬁmxﬁ#EV?4-?yFuyﬁ%%
TWEDOTHY, ZAFBOD TBAEWVWICIEWLBIZWEZDOTHD, ZZI
%wf\E¢<#®%%#ﬁ£ﬁménéo#ﬁb%%—wﬁﬁm93~
CTHY . HIILVTF 4Ty Fay 2 OEFIZKIN2n, EZFLVT 4 -
Fy Ry Thby, BRIV a—VRFELOEERIZK STV RN EH
D, BEOOENRPEPHEOEELIH N TVWRNVWERFBLD, T, £=
FANT A, FRIEFVT 4 Ty Ry 7 ORBEOTHNLEHLIZR
STVWEOERTEY, VT4 Ty Py lHEANDREZzEE LI LR
BT 5,

F B AL, LADY DEDLOCK & EWFHE AT v NEHFHIZED
EHIZ LV AZ X LADY DEDLOCK, MURDERESS ¢ EW/ZFE R 2 %D
EIAN, AN URFAFy VEHORICTHELTEY, Xry hOE
THDHIAT Yy FPRACLESsTRELR TV, bHBAAINALDFRLT
RCFNZ L AZESTEIPNLTVWDEDE, ATy PRADRTNEZDOT
HH, TTIEBWTAHEALF L RF, UEIVT 4 - 7Ty Fay 727350 TH
FPNETHD 2T < ADFIRICKRDZZELERD, P LTAY v NER
AN Z ALV BELPAEZZRET, VAZPL»LOBRESEEX=—1INT
v NORT v MITAD,

COBMESOBBERIERBICET S, TEENEFE] OFTH, 7 a2
VIS HTITUORMEBI EBRIC, RO FREEHARBREICELTY
B, 2IZT, FOEHIRFETTavd TFROFHEMERK] 25k
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NHEZENTEDIZNEVIBBICET ST A OERICERZMIT 2V,
Z A R 2 éiF2®i5ﬁ%%¢%%%ﬂm¢5%%M%%&%
KRR (V=747 )1 "Thb, A VET a2 2BMaINEI
ZTW5, BEOWELERRHA (y=747V) 2/H5O0THYH, DO
BWRERH (=747 V) D—RKHIZERIHTELLBICEEEDS, 20D
BRERZENLL, BHOWEERIERERE (=747 V) OKENG
BT 2708 IR bIENRFIELERE, Nry bOBAE L R
Thy, FREFALEEDRZINy IRINALF U TR — BT T8
DR TEENDEEDICIE, BEX=—2ZTRAMLERH 72O TH
Za 3

COXOC TREE]I TV EREERTLH52 LT, FROBENITH
WETL AOBEERERIN, 20 RIC—FBHE2F2bD, T 2hbb=
FTLHDEZFIBICMNBTHHLDON, FAF U THR—VnbLANVE LV AEL
TARAT Yy PV EIHIRIRBITDBERbrol, 95 LIEEIZHIX
[BENT-FHRK] THLELNABLOTHY ., [TREE] 2 TBE-FK)
LHHBOEELZ LA L TVWARZENHLN IR o, S LTImMEE]
BN THRENH] OV U NVICAD ENI T ERERAINTEOTH D,

IV [RESE] OFKOITH EERHORER

IHETIH, FELTIREE] & TRERZFKR] Lok ZEBL
T&ERER, TOETHBEEROENVICOVNTEET D, 7‘)57(Jacques
Derrida)iZ. T ks TRENTZFH/ 2L TNDE, T4b
LI UPBEHSTHOBRROBHICHBES L VE S TRIZR X Bt
J1 BEToTCVWAERER, (ZTO0ZABEETHAHT T ITOL O ZERS
”LTLi5EVWE%%%LTV‘orﬁihﬁﬁ%M7%6ﬁiﬁﬁK%O
KEZABERS oMYV B IR ST TR, TS DOERIC
OSWTHLERTAHLENRH D, FRIC, [FREHE] H2Fb I 0 EHigHE
HrteR, D —TOMRMAOF TR UEUTELEN, ZOBREBATLHEDIC
LEHAEELZS THEHARLRY,

FHRICE-THLELENERERIT, BER-FHK L8RV [FimtE]
TREBNTH D, FAEMOKRKOEZ, H40ICET a7y b
@%%@%K%E@Té?%%bozk&%F%%ﬁj@ﬁﬁ%ﬁz%ﬂ
TWHHOD, Taxid THE OdGFEEZ2VWDIE S —LERTELAT
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BYO., ATy MIHHS2EOKRFOEANLVIRELEILN, HEOH
SHNL—APLO®RBICHLEEDE-sTHORRY, EWVWOHEIH D,
FOH TBENZFEK] TE, FRIBFCELEOLLICILEVELZ
ERBREN, RRERRLTEOL LICEEBEA BNV, —F [TREE]
THVT 4 Ty FayZZ&ER—FRr0WHI BARNWEZ L, RiTHA—
RUDTFTHEREMEZFNL TV LREEAS Yy PRV AZINIET %,

EHI, VAIHEDT o TE&EELDDILEZ L AAILAET—NY
4 = KRR FRIZOWVWTIZ H9R%, “They were letters from the lodger’s
sweetheart, and she signed Honoria.”(787) V A ¥ I K E I BEE, % T 503,
HOLOFETIHELVT 4 Ty Ry Z7ICHTHRERCEFOIFNEI LT
WL, EnigEtAFOEXTRAVWRKREIZHR > 2% b, A KRIZ<Full
Forgiveness. Find—"(820) ¢ ZW T, LT 4 - Ty Favy 7 %2ZiF AN LD
ETH, TORRT, FREIZODNNEZERNTERLERSTENICRZ D,
TROLEATy FEIA R LBEDOHDORSEEANTIE, FHE I<dE>0
B PCETORCRI LD TH D,

L LBdns, Nry hOoEEHORITRWEE T, FROBER R
DFHRLTEZDZENRY, LBbLZOHEFANE ADFEICE-T
iz EnNsd, T TCANVEZUVANRLT 4 Ty Fuy /7055 ThH
LI tEHmLULUTCBERZW, ZOoBEAFTINSHY . — 2> HIZTK X DA
“Hortense”t V7 4 « T v Ra v 7 D7 77— A Kk « x— A“Honoria”?3, “h,
0, "D=ZXFEHIFEHFELTWVWAHIZE, ZoBHE VT 4 - Ty Fay itk
LiAnNZ A, Va—(Jo)VENRLT - Ty Fuay 7 LREZDIZ
EUvF g Ty Runyziflcnkzoe, ZoBEMEOEE®E, 2L T
WOBRANE AN LT 4 Ty Ry 7OREBALE LT, HLOKE
EABHIEBL TN LN & ThHD, RExE, BRELbUDbEEL
WDAZNLF L TR =X LTLT 4 Ty Fay B3 REXBVTWVE
Rt SHRATEDS, COREPRKEICELLZEE, ANVF U AFH
BWEANF L T HR— DLBEITHBIRVTZDTH S,

EDWEANE AR BENWTLEFRIIVT 4 - Ty Py 7 2~ L8Y L
THHAZRELTVWS, ANVFREFVT 4 - Ty Fay ZIZEADGRE
EEREDRED, ATy b VRZE, ZLTENLT vy Py 7RI Z
HEPEED T 7 AT = LI A (Mrs Rouncewel)IZ & FREEZ XD DT 5, A
o e VAZRSEOFRIT, ATy PBRERAEZHFOHL, A1 F R
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FRBLIEBATHHEEY, LrLERL, VAT VRASBOF
My VOREBEEZEND, ZOFRKOPITIE, ZNAVF T HR—V DM
ERERCEATIHFHEDZCEOUREDNANLLN, LB EDTOETIC
LADY DEDLOCK, MURDERESS ¢ EX M2 b LTz, TV AT LR
NI, BADODERTHEIN TV IETYa — Y MEnBNTZNnNE VD
FELNIDL, ﬁfﬁotiﬁ%v?4'?yFUy7lﬁﬁéoV?4'
Fy Ry 2 ZEGBFEALRLEL TR TS EE WAL,

mxfﬁ@%ngKﬁytwﬂﬁﬂVTJ'TVFHV7Kﬁ®i5
REREFE-TL B,

I strongly suspect...that those letters I was to have brought to your
Ladyship were not destroyed when I supposed they were. That if there
was anything to be blown upon it is blown upon. (814)

Iy 7 OBEHREARELBICHEHRBLELEDR TV EFEIERZELEF
ELTEBY, AXy U AARLORET TRESESIN TV LW HFERLT
Y=L o TIEODOIPENTWD, T T, Ny A E AT
DEREPERELTEDOH N EL>TVWABRI EROND, VT 4 - T v R
Oy ZIAMENBREIRLELEEREN, BRABHTHE— N OEOZIXTIEN,
DXy NIBRIEFREZOBF N RER~RT LTI TEY,
HAHICRBRL TS

#<LTT%%%JT1 VAZBEIORER L ZAICHRS SERE, £ L
TLF 4Ty rFay 70N BB EAESL, HERBRICIES 20
S5, THLEATYy FOMOBREKIZ., FERPIBYIREREZZ LR
Mol V) Z EICMAT, ANVF L ADELSO XS ICEEMELE T TIIRE
ZonBnbon [FREE] o FRICIHFEETDIEVWI L LEETHT
HAI,

mu
Frmtsl X, TBENZFHR LRARROBEELEZTATWVD Z & HFEH
Ent—F., FEOFAZL T CEHEIONLRWVWEOPE L LB bro Tz,
FEZEANZ ARV T 4Ty Ry JICBEZBALEELZRE.
LF 4 Ty Ry 22 dFReMEGES, TOOIL—@NB T v
FoOEEEZRN, BALWHHZREET D,
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VT4 Ty ey i3, BEROBEIADLHICRoTZLE N, HFOR
ABF—=FRrOBE~H»S, EOF2ERHEBERIVEOM TEHELD LV
IWEDOITENT, Ty Ry 7 —ROLEF L& W) FRERIZT TR
HTER20nbORH D, BELIFELXOFIZH— Fr~DOROERF®, H
BEBIZTToEERBE T TCVEDTHAI, VT4 Ty Ruay 2 BE
DIP| T A FIZEBNT-HEDOFHKDFIZH 5 “The place where I shall lie down,
if I can get so far, has been often in my mind”(865)& W5 EENE DT L &M
FEoOTWBDTITRNWTEA D M,

VFE 4 Ty Ruy 7 88xeholbnd Ny hoKBIZ, BAK
HLDBEIZBEWEW b HoEAH), VT 4 Ty FayZBL Y TRAD
Exzo—Jemy) E KBREXZBLL TWEZ LK INT, A0 I biE-o
TVz=—0%E B TVWEDIE, REZTFTTERAZESTLNS LW
IBEEBEDIZDTHLHD, ZOZLB VT4 Ty Fuy 7 ORRLEE
bR L ER~ELRE, ZHELRANOLT 4« Ty Fay 73 %
ROTVWEINPHRTELLL, F—FCrOEAEBRY LTWEZEES I,

BNX L THR— b HRBRRAELTHLIN, ANVF VACHBEIL L
S, TREE] CEARFHBHIBLSNTWVD, NTy bPRFNLF TR
—OEIE, 29 LEARFEIBELOFEMEL ERElo Tz WS Z
ETHLHAHI, LI, [FRiEE] éiT’“fé/J\ﬁfﬁﬂ)Eifi’%EﬁﬁE
BEDROBRMALICETEVELRVIERSERESZHERDL, BEO IR
FU—%2BITbDERoTWD, ZHLERICIET AT A/NRDF
A FIXLBFETEIOTCHY, BELRTay NEBETLIEERL. ER
EFHEB N ERNEDELIKRFIPEMAADL LI TH D,
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Roa—R v - =7 Lhid, 19 HRICEEDRAPEELZZ & F, LR
AxDOBRZHEM, ZLTEFBIZOVWTORZLEEEL TWND, F~— R
— 70 [HREE] BRO—BE2Z BN T DL VT4 - Ty ey 7 OE
EHEOVBANEI ETAHRNELEL L TOIALF U T HR—v B LI A TDR
BBEERTY Yy PICB->TRbOND Z &R, N7y MH 19 DB ES~
DEMICESSHLVWEAS TOE—a—ThHdLLTND,
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WHEETAH R OBMERAZERL VW IOREFEEET S, Y427 MY
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J—3— « A/ 7 (Lucy Snowe)iXHFEDEYV FTHY RN DL, HX TR
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vl BRlIICEL X, MEOEVICEREY T CRLE, ZOETIT,
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ENZHFWEHSIZH B &2 mIT T,
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FPF, FTUCTLVIBARKOVWTZOEKEZHERL T, N U~=
EE THBREAZRENICITIFHFERDIESICHAZD LI, EERIZ
TZSFANRDZLDOTERVEM] THHL, _ADOer AL IZEL2TD
TR ENENIEEETTEILN,

TrimtElo 2 2 3V B L THBERERI R - =Y —(Miss
Barbary)iCEFETHN T3, IRLTEEZRELZ DR, BT WER
Lok FXEFLVEEKEEL, 2 A2 IFHLICELATHE, ©
AR LS TCENRDIERTERVDOIR, HEBICERNSCEbh S
Thbd, BEZOBRIZ., BEXOHEICEEHLY, BEZXZEIZOFEBD
BIcRREhot) eBEDOLN, WEDLWEARBOEMNMLLREL LD
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HZRolDENL, MOKIZENTHDEED, MADFEOHR VB ES
DEOEIIMAZLNRNESIC, BREBHIO LRSI W] &, bR
AMEENTEZZEPRETHA LI REBERSERZRTPIbD, = A
2B, BEEBOKTHY ., SITHE B L X Z HI(Sir Leicester) D B 5
V5 4 +F v Fu y 7 (Lady Dedlock) THh b, VT 4 T v Rua v 71Tk,
7> T A — K K (Captain Hawdon) & WO BANRE Y, ZADIERIZH
BT AR, B, TREAVNEEINTEZOTHD, ZO0ODERNL TBFE X
DEISITHENEZ Lo TEETNTERLE) 1T TRELRC L HBE I
OU&<TiWTﬁ%JwHﬁ)kﬁb%h\%owtiX5ﬁE%@E
E%WE#éibmﬁéomﬁbt:x5ﬁ%ﬁﬁ®$ﬁ:ﬁbf #fr L
ERIEERTEICRDZOEF. 25 LSV ELHBLELTVWDLIOTH
%

—FHF. . [Tavy bl Or—2—iF, FTUSTLERDZBEDI I OBV
BREEELTEOTHAI N, — =13, N TETHD T L bR A(Mrs.
Bretton) D FICHE L CTWAEHMEZERFEZBEIL TN, £0%
HLEWEBRBORE~NED IR D, 7V MUV REaeEo> T b0 8ERIC
OWNT, =V —FRDODELDICFE->TWVD,

However, it cannot be concealed that, in that case, I must somehow have
fallen over-board, or that there must have been wreck at last. [ too well
remember a time — a long time, of cold, of danger, of contention. To this
hour, when I have the nightmare, it repeats the rush and saltness of briny
waves in my throat, and their icy pressure on my lungs....In fine, the ship
was lost, the crew perished.”

IITR, A=Y —REDOLIREFFELTCELNTIRENICHML ST,
TR THEAK) Tk TRMBOM] RECEZATRAIALTVDENY
Thbd, Zho—BOSEMNL, TEAR) ) 138 TIM) Lol A A
—VHEMWMETIN, EBICMAPBEZ >0 EHBFOHAICZR LT
5, BEHOZ7 2N U DEETHD NI UVIEBEHIZEVWHTZEHT

ERVWHAL BBICEATH I ERETE RV LWV FRMBEVWHE I,
N——DENROBRBIVENVRLLND, HiZ, TEZBHICED UM
otz (VL36) &) FES MY MIToEheERdnb{ko
721 (VL3R EORBEDRBLTWA L IIC, 2o LRBRL2EL THMA
EHTICET, —ATHRSAE TIPS EWVWIERERTELN 2L DD
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Mb, FHiZ,. BHOHFIZHHDB LR TSPV EOsZRLEZS L7500
DEIZICBLUALDE, COXHICHARREEEZMET DS LWV AT [
RE] oz X2 LT3

0 fEROBEY EIZHO>WVWTOULR

TARZ LN ==L W) T ADERALA LD NTUIR, FRELDFED

CEDEINRBEEREEZTCVWEINEERT D, HREHLDFEV IZIETWVTH
%\ﬂ%&%% DWTHEDLEE, B R [EEXDbLREWH] M
ZHLEVWIBEPIH B, ZOLIREBEVIXZ, = AFOEHE, TFMEETFT
HOHEDICMESDBMEERETHICESIDLLIRNEVSHE] &
LWL GBI Z) LEEENEY THoTIEL W EBEI & W),
FRETHLEIZLAZLDESHE, &bz, TAZIZE-T I Le
TENTZE] E.TEHLLIARW] EZONDITSR - BE - REED
BB T A0 DHFETHD ELMRTE B,

FRimeEl & 17 T, v v Fa— h(Woodcourt) 2 fR LD RTIC = R Z{Z
EHREZHELTCWSFHERN, FOLIZHELNTWVDINEZLELIZL,

At last, when she [Caddy] was going, she took me [Esther] into my room,
and put them [the flowers] in my dress.

‘For me?’ said I, surprised.

‘For you,’ said Caddy, with a kiss. ‘They were left behind by Somebody.’
‘Left behind?’ (BH 294)

HHABEXSENEZOLOLBIEA»NST, ¥y T 00 %ED T IHZnn
E A (Somebody) E EBHEINTWD, ¥¥T A DIHEAMNL, £ b
EN] LERRES-TZEMY Yy Ra— b ThHEEOONEINDIETTH
Bo Ty Ra— b oLOERERIATZTITU—IZLTREIZRE L TN
&Ix5ﬁ%5?5@m%36$K&oT#ET%D T AL BPARYE DR
BbLbZzRBLTWEZIERLND, TIIE, BAR Y Yy Fa—FMZsEb
L< fxu\&u\ﬁlx&@ﬂhﬁﬁzékﬁﬂ# VIR itk T IE
FLWwbs LWk 2HLEXL D & Wﬁ?&ﬁ%i@hbf“éib?%
Ho TAAEFARKROBEMELRS TERLRWVWRAICE»NNTEY
ZFOBER DR HLTNWDE] EWH Ty hmn— A =7
(Christine van Boheemen-Saaf) D5 T2 H - b D TH 58,

KICNV— —DBEEDEYOBBICHOVWTERELEZY, kb, BT
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NOFEROHEY EOEEERVHWERMNE 2V, RiT 13 EHO5H
ThHD,

[...] a certain little bunch of white violets that had once been silently
presented to me by a stranger (a stranger to me, for we had never
exchanged words), and which I had dried and kept for its sweet
perfume between the folds of my best dress, lay there unstirred; [...].
(VL 119)

[RE 5 A ] (astranger) E B THY FT0LAFEZR L. [EELZXDbLL
ZEBRRBRONL PELICESTRALABAL -] EFEWVRETLTY
H,EIBEIIRSTHOTEY ENKR—/V(M. Paul Emanue) ThH - 72 Z &
NAR—LEHOONLGHNIND,

ZITEHEEROEY BZHOVWTORBDOELRY, = AX L — =TI
BRisrlnw) ZilEREEzmMIT LV, TAXZOLAPFEEHOVDLILEND
FAESCEMELBLIDD0bDOTHLLTHRIE V= —DLRFILLASHA
HOBMBEEHRTLIHOLOTHS, ¥A/A— K& J—s3—(Sandra M.
Gilbert & Susan Gubar)i, VW —L —DEORFEVIZHONVWT MEBEEEOIK
BICEPNAHNBRZERILSCEREARRLEZILODDLDIEHR > TV DHIF
INBNEN =T —=BEXTVDE I NHEVWIBRAEEZTVDENR, L&
ZHBLTHMBICEBINZNEWVWI AL —DOFHBBHDLDIES S,
5. TEM] CxEEd 5285 E TiEL— 3 —13“But if I feel, may I never
express?” E BV T TR Y, Thicxt LT TEME] A“Never!” & B 2 TV
e (VL2 ——D LD F Tk [EIE) (emotion) & TEHME] (reason)?d
EHEH-TNDIOTHY, ZORIICHHRERIIMESRLTVDLIRT
N —Y = FTAZ LRILFLAZEFLTVNLIOLELE XL I,

M TRAEDOTATUVTATABEREBELOHE
TAFEN——EETEH LEALRERE] L WOIMEIZIODVWTER
ROV, TAZOBAE TAKOHEZE ) THRPICREE] REOEHOE
] Vo7 73T U ERRETHLOEHEY 2o, = AZBLHEAR
A VDI VIRTENER T E 20,
TAAMN 14 BEL o EH, BEIR - RNA—RT—=BEIZTIV - ) —
TEEFRA~TLIEERD, TOBRIGIZLTWEAR N —% 37
T5, FU =203 l— L2V CHEETHIILEDOTELIRNETH-
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e TELVLWILERESEDOLSBLYSE] 222D ARIT TEFHICO L 2
LEINTEWV] EWVWHIZRXOBEEDRBTHY | = X F D “selfishness”
DY RALTHDY, AREBETHZILICL-T TBEE] 2HELLE
DENR, o BETE IARZFERLOTHY, ZOBMEBAFKOA
A—TUNTREICEYAFL,

BlezFhiE, EEEEFTOEEETN L -0 KBS X Z T D
N, EOBRBHAIZIRET S,

“] was in a flutter for a little while; and felt as if an old chord had been
more coarsely touched than it ever had been since the days of the dear old
doll, long buried in the garden.” (BH 178)

TOEHICHEHBEISRNEARLEEF, EEREZECRERELBLEEICDH
IBIC LS EDLLLARAVERBLTVAZRAFZOMEINT-BRREIET
bhHbH, Ty E—DORBEVIBHIZL > THATIE ROV DIZHN
ERhD i AFTBRET 5,

TAZZESTOESOERBELRDIDIE, BRKFICH2DF LLBGEM
ThbH, B, TAFIFEXROBCEZBIMEINDID, 2L 2T T
w@%&uﬂﬁfwﬁg@éﬁ%%ﬁ_or BEXEDIZT 5 (BHS543)
EWNIHA A=V, BELRNLFLVESICEENREDD LWV BRI
Oﬁwofwéoﬁ:%of BAALAPFOF ¥ — U — 2= X FZI“l am
blind”(BHA9NE HE T HAB . 2O X HIC—FMICEDP R 2SR5 LT
LA (2R EEOMRLETEBTA2OILERRES) "N X4 1Hb
ZDOTHD, ZOZEFTAEZPRRPRLIEOFZTNPOELHLNLERA D,

TEZET AT BFEOPRILEDND XY J LV AD—FIZR > TWDH &
WHOBELRLIZND TZARBALWVWLOO—HIZRD] ZE&% MFITRL
ShW) LU B, (BH 544) Txov 7 LR} 2 E Yy —vT 4 AR
“Wiglomeration”(BH 148) ¢ W O KRB Z - THH T H4E0H Y HiZ bl
ULHLDFE, ZORBAVEBERLTWVWLIOIX, VFvr— NOBRBBEDG L
ILTHOREERHFOHEBERANL VWD T T, BRSSO OEERE
+. KEBLEOBTETOLLILOBEIFPHHRBRIR - TEEHE
SAALTLBEVN)  Mx LWEBRTTHIAGHRHETHD, ZhE
TOTAZT, 2H LEEBETEHEOCBBEE CHHIRXR - TT74 bV
a—PEICABLEHTILTCVEDR, ZORPHEICHEESHELHEED
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WCHH T BB EZEZONDDTH D,

AL A OKRBOGEHREIT, FLREHICODY ) Fv¥— 2k
BLEY, REL T A XEHE LT L52E, SHER TOMEE
MWD ENPOLHALNTHD, Var— VA e T L5 R DEEI
BEZRTNAIE, VFr—FZRO2HHHDZIT DV T as if he were
looking at his prey and charming it”(BH 591)D X 5 2 i R b 5 EHEFD
IO EIN, BIENTOHIEWE->TWVD, EMENKHOEMTH
ZFRBIBRMBEWEE 20, U F v — FOFLEHT“he [Vholes] gave one gasp
as if he had swallowed the last morsel of his client”(BH 924) & — X & |1 %

U —VARXFBRBY)IVFYy—FERVVHIZLEDRE DD, BoTo &
HHEIZL > THEZRESTHRELOL Y Fioo X F M2 RTNHT
TWDH DI,

COEIOEHREVIRBRERT, BT RKEHE2zHH T OKEBZT
AZFEZbND, AL, TRAZOBEOEANT AL ORNEICBIRRE
bbb Ll EIZOPVWTHEELEY, FPALEELTAZFIHESTOD
EOYVRTCEREZEOPTIZAL,

“Then I put my hair aside, and looked at the reflection in the mirror,
encouraged by seeing how placidly it looked at me. [ was very much
changed — O very, very, much.” (BH 559)

BOEE LWEBOBEZBICEHINREZZRA LWEIE., MA»OMFRI R
L0178 FDED (AT 2a—FDE|] OAA—-VTHH, RHLOD
EHWEZCLEY?, 2O LEBEERNE FTHE2B> THRITHLE
<725 ] 1T Festrange” & & U B 28, R Téfamiliar” R b O & L T A AT
STAND, HBOERTZAIPREKREL TRX] OLICSDEIDEC
DEBmETLH D, EADIC TZHLL)] SDFW TANLEEINDL LD
BHT D1 (BHES)E WM OLMBEN, FROBZFICMEE I BIN
BEzZbohilniz,

BEOFILERTOEDLYRTEBEZALE®R., vy Fa—FrbbboTz
HHEET oL LEL-THEBWVWAEZLEZZRAZIIITEHIT, 2 bhb LE
STEBLLZEIZRD B, Z DKl could have loved him”(BH 559) “I could
have been devoted to him”(BH 559) L ik~ 7> Fa— F~DOEBERENH
Sl LEBDTND, BROLZLERTHD TBHOKEONR] T
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CDEICAKRODBODLRSEZ R OEMPRRENROND N, A
HOBBERNZRIIBEINTZONEVIEMBLES TS, V¥ —VT 4
ZEND IREEOERICZ>TWEETEEAL] LV FREZLLW
RKiFEh, T AXIHEORIELT S, 20LERAFFHEOFIZAFETIER
CBEBROSEERHDTH D,

“By and by | went to my old glass. My eyes were red and swollen, and I
said, ‘O Esther, Esther, can that be you!’ I am afraid the face in the glass
was going to cry again at this reproach, but I held up my finger at it, and it
stopped.” (BH 668)

CITIHARLRHEEHBENTLICIEMEL, BHAOHROEHL L
HLIZHER> TRV, TAIRY vy — 0T 4 ARICKETNITT DT L,
HRLREDZHT I EDRHELLSARDZ2DOTHD, R, TAFZOKYOXE
HLILKR D&, TR ERSTZOEI VY~ T 4 AR THo T, HiT, = A
ALy Fa—sBELEOOREBEALRELEZAZ, ZADBREBETE
5L FBIT 5, |

[FRmEE ] OEE R Y 7THENEE, = X ¥ [I“The people even praise Me
as the doctor’s wife”(BH935)L &S, Z Z CHHEBEN%E TEEHEDE| L H &
HIGET L, ARDLLEIMTOEOLTXTEROBNT TH D LB
TW5b, HECEZMELZEZDRBIOTHY, = AP EKEFNLBITH
HIEEBELTVWD, ER—FT, TAFOEBDIFIT_EIIR-TEY
AR AME) THHZLERBELTWVWAIHS LS, F—T 4 Ny
TEANDZDHBIZOWTEDIORITIFLOT IRE IS EDLIRVY
DE, =T 4 Fay7EZAN MHBELLTHLEEEDOEFEAR] 2L T
BOU, OVZFZLTWAE—E I THHWT I 2RO ZEESL L
TEZ22b0ER, X TZ2ORKHIETIEAOL D TRV (BH 934)Z
EETHMNLT MILEBEEEDOBFER] LI EBOEFENT A u=h it
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T, 22X PHoFoBEELREKEHRATLINREZANTEOTHY £
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R, [T4 by b OV—Y—DBREHOBEL EIMRLENEEE
LW, TAZOEEILHFEBHFTHLIE VI HENKREREZR T N
TEY, T ZICERORRPBEEH TON IR T VLD TH T, —
FHr——DOEMIZ, ¥ 3 — U+ —% —(Elaine Showalter) 35 L T\ 5
£ AEILLOLARLTHEEOHABNLBELT] WHEDTH B,
—y—OMEBEERZIZELDICRLEAEBL —H Y., ZHLIEBVWTEIEL
FWERBELTWAHELARXIRbRAERLARMTHE) EbBITWVDS
PUIMEBEEE  ZELICHETHEORME L TEEXOWMENEHBE T 523,
FOMELONPPDYNEL—Y—DBBHLRELER T,
BEELAT, " ADEEZIEZEDIIR-TZLEWVWIBEHRPHY ., £
DIEBELXDOMENMEL L — T —ORNICEN D, BWERFICH O DLk
WWHATA— L —%BELEES, L7 25N ETORER T TR
i l-2BEMUBBORBRLE L TEENEZ LD EZEEN D, (VL 249)
o L] DO TELZBRTOER, V=V =BT Anb50FHKE
BHRTHRATNWDLLETHS, THMELXHZIREOHEOEATIZ, &
HBRLADEEZ I N—P—FR5, (AW —MIE-BEITHES TE) <,
[FEIXTAWATEL»IL, AWVWT o — A ENSE>T] WD, (VL 245)
TOTEELIF, A= T —R—DBRICEINIE T8> TRV,
iR AEZ T AR, BoEVWKRE2EE N, BERL, HEERNREL R L
TLEVWEVWEWVWI L=V —DKREORE)] ThHO, b THRELHIC
AEDLLVLE LTHEPHEZZTANRLONDATE, DE D FHL - wE - MR
DANEEEDL—V—DRERMLTNE Y, EBHELkERIL—V—i
MOEZ EFRSNEL 2, ~ X 20 EM~H TR, 7VT7 L0060
FREZFOEZERBERICBVWILND —FT, Z0LIRBZEZET5H9—A
DNV—=2—PNEDOTHAH, EHBEL] ZRIEA——DORMIL., B
OFTCIMELTWEEBRREBFEORBICH T LB ML TEH 12D,
wiC TEBL] WHESDIEZ. V=2 =R LT AhbEVWESEDTF
WMAHZE L -FOEK TH D, “l stood about three yards from a tall,
sable-robed, snowy-veiled woman.”(VL 297) Z O — 2 — L [ H 7RI
heREROEZA~KED?2) & EER] KELM»TDH, ZOM0HD
Fix, BELLA—Y—BHEIATIMONT T o72AHH, BHDLD
PHICHLEREZRBO LS LT I2HBARRFELN DD, FHREMIEL
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X, =4 A5+ RNy 7 (Madame Beck) PBEAERE L TWVWL LI RFERELH S
HLBELEZWVWEWHIZ L THY, ACEBLBOHESL Y E<MMIE X
FEBELTWBDODRDLND,

CERBREERERIOEFIFR—NLELEBICVWERTHD, BERIT T—
BORODVEZODEHAST) _AOBHOTSEFE 20 TOTHEESL, 1H
NE] X TLSEEEL W, (VL368) DL ZDBEELXOHBILTLY A
MEc2, BRALXET oW T 5, MEEPBEL L L BT, AL
DHEONME, BEVAIEMULIBEYEWT] (VL 368) & u\ﬁ%ﬁzﬂr‘obf»
0%, BELKICHTHILN—V—DBRBLEY b BEHELZOL D TEL &
M) ~EEBRABBITLTWD W) Z LT,

ZTDH%, R—NVIZE Y2 AT 4 —X < U(JustineMarie)k WA MADRE
Wiz b, BRI B A TEERIC SRAATEERICT R
Oklk%”“?“iﬁéoW“V“iVJ@ﬁ@@WEV D W E %
5@@#5%&~fﬁvaaLt5&9ﬁ%ﬁﬂivﬁA-AwMWD%&:%u\

HEEZL, THEET—FAL., BH T, RIEREHD, KX TIEHELL.
FEILEIIL AL EW ) HE ¢lewn@ ANELTHEBEEINDS, 22
T, M) LA—>— 3o VIS CBY, v ——iF THE

LﬁJ%%ﬁ%:%é_kﬁ?%éiﬁmﬁofwéo

RNMT, ==L R =L DB D EEREFON, v 4 L5 X
v 7Ry T — MR (Pere Silas)¥ . BEHEIC I - T AEFIERI I T 5,
R—=NVRNPA L REE~EODI LI R-oTH, vF L Ny TGN ——
EAR—LVICEDLEIIE LAY, ZTOBFOTAL—V—E~vF b - Xy
WR¥ET2Z20E, Vv—v—%REDLIETILHH L - Xy 7iZx LT,
Jb— 3 — X “No!” & & > “neither you nor another shall persuade or lead
me”(VLA4NEWE T 5, TOKR—BRIRD T B TE T b — ¥ — [THIC]
S>TEETERD,

Entering by the carré, a piece of mirror-glass, set in an oaken cabinet,
repeated my image. It said I was changed; my cheeks and lips were
sodden-white, my eyes were glassy, and my eye-lids swollen and purple.
(VL 448)
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i, BEONELEEEL2OHDZ L2 BBLTVWLIDOESL I, T4
bbH, IEBTEMBNL— — LKW THERO RN - —~DEALT
H 5,

By ——REOREIE, vF L RNy T ETAVHOASTZE
AL ——ICREREDIN, TOHRIT TEE)] TERT THE)] &
L7ebT, FREVHIER»POEHEITHL, * =¥ =3V 4 by FOROHE
AFHABAZEEEDLDEIBIE., TNETRINRPL>TEB SO FORKERR
MOSERRER LGOS, 2T, V72 CR/TEIRFEIRD XS ICE
T 5,

Graham’s thoughts of me were not entirely those of a frozen indifference,
after all. 1 believe in that goodly mansion, his heart, he kept one little
place under the skylights where Lucy might have entertainment, if she
chose to call. ( VL 457)

TVTLAON—Y—IZHTHIELD, BLIBEILPV LD THo LI L %
DO, FEOFICACEEDRFELPEEND, V=Y —bELT VT A
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AXRKEIZL>TWE S EE S,
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xR ARLLOERETIHEIC, »—v—FEBZOFICRL TV
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BEOXy FIZlZEY 2L,

== BRI EEL] ZRODODIREZEOL—Y =D~y RO
& B, “My head reeled, for by the faint night-lamp, I saw stretched on my
bed the old phantom — the Nun.”(VL 470) N— ¥ —i% [EE L] =Xy M
SEIXBEL, IRVELTATIARNTZL, BHDOTDH, FAN—FET =N
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A BN —— b BRRHCAZRBETE T, BFELZBATENT Z2LRITA
CThd, WBROZO_ADEVIZEFESDWTEZENEDLIZLOEEL XN
REINTWE, FRRIEZARI LEEFEL RV B TS SCELED
FEHF LTV,

RTIE, mRAF Ly Fa— FREBLTEECRDIEVIHEX I,
X =T AABBNOWNELOTHY, T RAE D EFKE TREDE N
LHHEIZARSTWARVLWDO T2V W) ERNEL, . = 2Z0F
BoESivatta—ET OV ARER, REICBb RS LI IcENR
DHEHA L THBEWVNIEICELSELIBELLNS,

[RFEEOER ] Lol AF LW, V-V —IFRERE LHIL
THLEVWIEBLERIELIN, TRER—NDOFHTIZLDELDTH D,
RUEMEECRELRALBEFEL TN E NI T Yy Ly Ml
WENPRENRD, R—LOERESALIZEIRBVENS [T oLy M
OBk T 4 7k, V= —OMIEH KT I2EEH L, F—
WIRFELEXAZWVWE VIR T2 Zo0KRBLOEZLEIBRKBEIN T
HDTILRWIEAS D I,
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21 Y o X (Wilkie Collins) D EEfE L &b TEXKD %] (The Woman in White
1860)i%, kD X 9 72 U #+ /b Z —(Walter Hartright) D5 Y 72 b6 E > T 5,
“This is the story of what a Woman’s patience can endure, and what a Man’s
resolution can achieve.”' Z D —X ML U 4 VX —RBELEICIT-& D &L
FERBEBIVWTWVWDZ ENba 5%, T4k %“patience” “endure” & fif O}
>1F. TB#] % “resolution” “achieve” L fFE VDI CHMENZHHHFEETH
D BHEIEBNGFEELAZLTND, 2OL) RBHBIRELEMEZZ D
iﬁﬂ/?ﬁﬁﬁﬂ@%ﬁ%izéif‘i_k&:%ﬁé\@ib\fb@f‘%éﬁh Frax
D&) ofcix, TEESLEME] b TXENREE] b o TR
L. BEBMOBEROELIRBOOLN, TN EHIIRXEHOEBLED
WTWD, &b, ZRIENPPDIBRA RBEFKL EATND, TOR
BX— o 7 LBEI(Sir PercivaiZdfA WV O T A T T 4T 4 2B/ T DHDI
R Zh L. 72— F (Laura Fairlie) & 7 . (Anne Catherick) D 7 A 7 T 47 4 b
HEhbE, 2oLk T EERXEROEB/BIVNICLTENLALTY
K DERTITERPOEAENBEICBHEE CHL OAL LT T&EN] £
ST ERZONWTERT S L&, BMBOBKRPESISICO2N, HEHWLTY
FELMOBERBRPAKIZRY, ROV V7 — B 'fE“Lt%ZfIOD:IEXT
VABOEEEZSZ DO LR, UA L —NEXEHEHEICEEL TW
HEHRIZOVWTHEERLIL,

I B [ZHEH)

FTakok] oficid (L) 25 0BHOREG AWAMALE»IT
W5, RLBEERAYNR 7 =7 U —KMr FairlieyThH D8, 74 X 2HE
(Count Fosco)R® 7 + V4 — b iz —kepyic T&Mfby shTwd

FP. 727 VRO ORF LAV, U= REHEME L TRED
haztr7v, V=Y v VfE(Limmeridge House)Z #4115, H—H B.
BEEETTHE 72T YV —RICHES R, VAT —IZL2T, B
“effeminately small”’(39) & A S . L2xb £ D @I little womanish
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bronze-leather slippers” BNZ BV TV D, LFEOLNLTWD, ORI IZO
WTIEHRO XD ICH PN TV D,

“...he had a frail, languidly-fretful, over-refined look — something
singularly and unpleasantly delicate in its association with a man, and, at
the same time, something which could by no possibility have looked
natural and appropriate if it had been transferred to the personal
appearance of a woman” (39-40)

BOBELB-THHIZESORVOTHEY, ZOEELHELIHBLTLAR
BRTHY, BHOBEOPIZ TLMM) DAVALR, REL, BOETYH
BREEDBETHLRSRoTLES PO IS IZH PN TVD, FIZDOWT
X, FEWFEHMETRE L FBRFAMICHE N> X, “aquerulous croaking
voice”(d)THH L END, ZTOLHIT . ABLFEL (Mt BNITH
R bD) ERUDE, VANV E—IIAREEE XD,

ZHO50nH 727V —REFEFOMBEORBIZOVWTROL S IZEBEL
Do

il

“In the wretched state of my nerves, movement of any kind is exquisitely
painful to me....In the wretched state of my nerves, loud sound of any kind
is indescribable torture to me. You will pardon an invalid? I only say to
you what the lamentable state of my health obliges me to say to
everybody.” (40)

727 ) —RIZESZOHBLROENRETHLZ L, BEXS TRV E
WIHIZEEBRVELFZAD, LT 727V —KOFTIE, 2O08M%
— [N THDH L) & THRHA] —F > &, DA Miller 2338 U T
W5 & 9 iZ“nervousness”2d [ &M | (“femininity”)O R ERE (V=7 4
TY) LTV TWEDTHSB?,

TAAAARIZONVTIRHEITHAS I », MBO-F—FITHWTIL,
7T U g —HF— + sX— 7 (Blackwater Park) C—#EIZEE L T~
7 »(Marian Halcombe)® BREED R CE LN DD, HEBOFOZ R LIZH>WV
THEZIIEKRD X S5 IZBR TV 5,

“Fat as he is, and old as he is, his movements are astonishingly light and
easy. He is as noiseless in a room as any of us women; and, more than that,
with all his look of unmistakable mental firmness and power, he is as
nervously sensitive as the weakest of us. He starts at chance noises as
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inveterately as Laura herself.”(222)

EoTWB bbb d, kMO LSCEEZLTTERCHE, 1HV
THEERULLSOVWHRECHMTHLD, Z2THREY Ttk & T
BE) BREEDNTWN D,

BB, UANE—OBFEEN, RITRERM S VWO BEOEE L. &
STELVWKAREDICETIBRESREZ L, LrL, EH TIEIEHERE
CH LT BERRERNBRTEMET 2 X5 L2 AML TS0
DO D,

“l had trained myself to leave all the sympathies natural to my age in my

employer’s outer hall, as coolly as | left my umbrella there before I went
up-stairs.” (64)(emphasis mine)

7 < L T“a harmless domestic animal”(64)D L S iHE VLKL HL ORI H %
BE, HELVWOBELZZFTTILEDIC VA LF—ITHLZEBNIC TE
B TH52L2BELLTERLDOTH D,

IO LEBEEHHIE L 2bLT, V) vy VETRERHNMZT SO D
. KEFEO-ATHYV VT VORRXMKTHLI - T IZHLWLELE
BNTLEY ZHILUANLY —DLOBEZRSWVE- DT iE, B
—IRBERLTCVERHETHDEII L2 U A NVE—IET D, VAL F—i3Y
<V VEEED, FRTAY VRHERORMN T L L THS Z EIZR 5,
AL E—DREEEELSRNIC, FELOXILE T (Gilmore)lZHE 9 25, F
WETETANE—DHEVICHEP Y RTIZEICE <,

“His face looked pale and haggard — his manner was hurried and
uncertain....A momentary nervous contraction quivered about his lips and
eyes....” (157)

TAAE—Zu =TIl T AEENRBEMET LS LICLoTIELL
X bELRABICHKBLTLESZ»OLS>ICR D, TRHEHE] v =
7 4T T D nervousness” B, VAN X —DEOHFARAOEXZIZIT->EY
CHHTE R TWD,

TokSic, T=T VK, T AIHE | VAL I — D3 NDHEE
ANWEBETHZLT, BAMIRESLDIERROBEL T LBV D
[BHEOLEE) DEBERVELEIPNTHDOR DD,
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I Z#HEoBHEHE

AIECIE, TBHOLMENE] KOWTHRHFLTAHALY, ZOETIE I&H
DEHEME] ITOVWTEBEELLWY, TEAXKOR] OFicH T 210 $ T
BHEC [ BEE) 2bo7AE~ )T THDL, VT 0 bERLT T
U—KFK, VANV EZ—DFEY TRAMEIND, VANV F—0D <] v U
N HIB, v VT CHIO THESI B, REIET VT OREx2H
WTW3, FEEZEVWTEENLOHD -V T DR F A L% “the rare
beauty of her form...the unaffected grace of her attitude”(31) & #E L T\ 5,
AW, IV TR UANZ—DHEREHEETDHICONT, V¥
— ORI E > T <, “The lady is dark....The lady is young....The lady is
ugly”B1)E WS KO ET L, EH I~V T VOBEREHEIZOWTI)
o TWD,

“The lady’s complexion was almost swarthy, and the dark down on her
upper lip was almost a moustache. She had a large, firm, masculine mouth
and jaw; prominent, piercing, resolute brown eyes; and thick, coal-black
hair, growing unusually low down on her forehead. Her expression— bright,
frank, and intelligent— appeared, while she was silent, to be altogether
wanting in those feminine attractions of gentleness and pliability, without
which the beauty of the handsomest woman alive is beauty incomplete”
(32)

HOBEFEAEAES, DR OXLS>REZBRALEBCAEAZXZTHD, VA /LT —
DEEORMEEE X TWDHITT D“esolution”3~ U 7 > D “resolute brown
eyes"ICH A TS, AL [BHK) THY ., RIFIKENLRENE X
WTWb, 295 L7k TBEE] OBMSBENTZES, AFIANVORVEHED
BEOLICEPNTVEDERT, UAAF—FEI LEIbRVARIC
Bbhd,

VT, UANF—iZu—F LBRITEDLDLIN, v =R/ LTND L
oI, VU o VEEEDIRBDPRD, ROGIHEF. <~ T7ehno
BREEZZOTHEOMETH D,

“] [Walter] could add no more. My voice faltered, my eyes moistened, in
spite of me.

She [Marian] caught me by both hands — she pressed them with the strong,
steady grasp of a man.... ” (125)
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ZOBETEHBEETHL VAL —0, BZELTAOAZHH, BSATL
5, LM THLE~I T UVEEDLIIICHEL AN Z—DHEFELIR
VRED D, BYVOFETIZBTA VA AL F —ORBNZZ CRFEL TV
HEO5THD,

IRETHET VLS O»D0FNL, vV T o BNBEEEEZES L OLMHET
HOLZELIFHOME R T, BIEEHFETEZ Db IE, kHEELF-F
R, I BE, L TEEMEZ b AR EN KA LR L,
TANEZ—IZXoTEI PN TEBLMOERBNIERT TR DOBbLNS,
I9HREEORXEHMR, BiIc TBEHLL] Y, Lz T&b L) 5
TEEERTOIEEEL Lo TCWVWEZLEEEZE. 2V U XDAIELED S
LB AMIZIZOTHE 200 TRELTWVWSESZDTHA I,

L, vV T VERREFROBBRICOVWTRERL2ER D D, BWED
McHHEOFE2HEN - BHAOCLLREL L, KETH DL EiTH
EHFEFEOMIINDINLTH D, 2H LA~ I TV EEREREDOBERIC
DNTELIZERLTHEREN,

M ~Y7 & FRRXEHOBEKRBEME
T U T N EMRE Lo RETHD LR NT oD, BT,
THEETMELEHZEMIBESREXEHIEESBDL TWVWEDODTHA D
iR

FPF~ITEbFEVEEEZEIEH, TR,

“How can you expect four women to dine together alone every day, and not
quarrel? We are such fools, we can’t entertain each other at table. You
see | don’t think much of my own sex, Mr Hartright....” (33)

TOXIChEEBEBEL. kEE L oM THIEEDLLE, vV T VIX
HOTHLRINRWI Bz, BHEAEMICELS TRXEH] &> THE
DINWESEEZLTNDHIDTHL D,

VA NG = —FRRIIELILEEL, ;I T VEIADHERT S
L9 5,

“You must leave Limmeridge House, Mr Hartright, before more harm is
done. It is my duty to say that to you....” (71)
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TR I T UBRERERMOENORFEHE LR 2T D, BT DX
BIXFEATEY  RKBRDLDYVORRTHD7 =7 ) —KiZue—7 OifEx
“family worry”(177) & FE O}, BELTHV RN OMRXE L TOEE N H D
Mo FRS b TWBEEDLAENY THD, 20X ITXBEWFE
NHEERY <) o VEBICHo T, vV T URRXBNENEZITEYS 257
RWIMBICHDH I EEBORITRL RN,

Evnz, v U7 EBEETHLRBEONBICEE RV, n—F &/A—
b« 75 A REI(Sir Percival Glyde) DEEMIX, 2 —TF7DOTEXTH D
T4V e TT Y **EE(MVr Philip Fairlie) K& DO~y RTROIZZ L
BOTHDH, B — 7 OMBICEREAONESREREIFHITTHY, n—7
L EOEBE A RN S, “l can never claim my release from my
engagement”(165) L EHiF 5, ZOLIICRBIIFEATLZDODL bR A B L
T TV 5,

v U T R ANY —ICRD LD RERB 2R~ D,

“Till you came here, she was in the position of hundreds of other women,
who marry men without being greatly attracted to them or greatly repelled
by them, and who learn to love them (when they don’t learn to hate!) after
marriage, instead of before.” (72)(emphasis mine)

T U T UVDEEICZENTVIOER, TV TWVWOLBEEREO LR WE EHE
TEN, BISBRETIHILEA2BEZDLOELVHIFH/BTHY ., FXE
B2 HEETOHRTHRLOTH S, —H T ERBIZMET DDl “when
they don’t learn to hate!”®EH TH YV Z WX~V 7 VHEADOERENEA T
WHEITHD, BEEORVWEER/BL T, TORMFLZHIITRLRL
AREME, ThEZANEL I L2BEXHAEELHDIZLEBDLETY
Ho EBIL, TOu—FDOHERLD, ~UTVOEKBLLEXDHMA N
B TBELRL TVWHIDLRICRDLEIATHY, VT VYR ANRER%E
RANLEE LR TEEREL2BRRDLIGELTCEVWEDLY, VT OF
M _BHIZHHLTWD,

v U T UBEXRERORAFEL VWO RBABMLL . RN REETED L
IREFE L TNENEVNI ZLEISLIIFEROHLELORFLIZY
N, L ORRBIZEBES e — T 53| ST ELLY, BEREICKEL
TWHRELH D,
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“Men! They are the enemies of our innocence and our peace — they drag us
away from our parents’ love and our sisters’ friendship — they take us body
and soul to themselves, and fasten our helpless lives to theirs as they chain
up a dog to his kennel”(183)

RERNBIZOBRELDDHELICLEHEDOANELZREV TS bOLE LT, Z
D=V T rrOEEX, BEHEZEIICHHALTWS, Zhid. £ L5l
AL THELTHPLOEFEZHFXZRLEVVDOEL, BARE S RO
MDHEEFRRN] EWOIABFORSLHLNIZED,
ROBIRAIZZEI LI~V T VORBMBHBIZ-ZVENALTHDLERT
HhH, ML THLRLTHREEZETHIE T LRV E BMLVWEWVTS
Ta—IRWRX—=v Ty VICEET 2058\~ U TV ORIETH D,

“She looked so irresistibly beautiful as she said those brave words that no
man alive could have steeled his heart against her. I tried hard to feel that
Sir Percival was to blame, and to say so; but my womanhood would pity
him, in spite of myself.” (173)(emphasis mine)

IITERYTroRIh B EEMNRE S TH D “my womanhood” & 1 &
DEERIED TH D “mysel’D ZFMIZHHEL TWLORDLND, “my
womanhood” L 1Z T2 D WIHIBEMIZZI I UL L RETL] LW HEBFIL K
STHRICEESEINTEZLO, “myself’ TE DB AYITELETWNWDH I & T
HHERERTEDLIEAD,
H—FOEBEORAPRESKIONT I T VEIROLSICARICELS,

“Before another month is over our heads, she will be his Laura instead of
mine! His Laura! | am as little able to realize the idea which those two
words convey— my mind feels almost as dulled and stunned by it—as if
writing of her marriage were like writing of her death.” (187)

U7 COHEBEOZOHHICRNLTVWEOIR, ~ITVOEBFTHY, o
—FICHTHERNVEER, e TR REE LD L OEEENIT - XV EN
TW3, ¢0bif THEE 2 3] ZEEXZTVLIHESHIE, TV
CLERBRELELLOND,

TOXOE, TV T VEEREHORAETHVEFHEEE L L CORRE L
Blrd—FT, EXEHRICHTHIEHLWVBHE - HBELLR->TWVDLOD
ThHD,
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V 7ry-Zxklvrzobo B!

TIT, R=V T VEEENL, EoTHbWRWDIZ THEMFEE] (I
BLADOLNTWET VIZOWVWTEELAEY, TVRFEREROR KO
HETHY, T LEHEOEBEZHELHBICE LR > TWDETTH D,
REZBRBRYNSTELZLOBELZ RE OV THELZK LS ERAKBICHEDL L
TWb, THOVOIEBERTHELIIHEILL>TEHERTH 5,

T UANAE =T UVORNOBEVOSEEEEET DL, VAT —
DREHFOBEG T, VY v PEAEODIEIRDIZDRIOBRD Z &
ThbH, UFANE—BNHAT v N(Hampstead) o2 RU~REDLHIER,
AHRDODEDED T VICHERNPOEBEZ TIN5,

“gvery drop of blood in my body was brought to a stop by the touch of a
hand laid lightly and suddenly on my shoulder from behind me.” (20)

B FTCRHICMALZT T, VAL —DEHFOMERY ONEDHIEED,
TOTYD TEH ZEIroREIDOTHAS I D, Tamar Heller i3 TFH %
HESEDEAT 2a—VORELERVIDNINRT VIChd LML T
Wb, BNIC, UAAMF—DOBORAFETRE TERS, Ttk L
THaLFEYHREBWN AEPXEELE>TEHNELORT VTHD EMRT
HIEEFETHA), N—VUFTNVHOBRFAELTHLAY v~
(Merriman){% 7 {22 T“A dangerous woman to be at large, Mr Gilmore;
nobody knows what she may do next.”(156) & i8<%, Z 9 L7-EFIL. BHE
EEZONTELERRELSORF—FNANENIEEEATHYICHD
EHbDOTHAI L Lo TR EBTHLINEME > TWVDE, 2O
2T G| CEHBHOLA LD THINDL ZE, Blebid TR
WEZELEIILL, DEVIETHBEHEORBEAOFTTEHRL LI Lo &
DD THD, 7+ AAEBRBEOFEROFTRD L ILFED,

“l remember that I was married in England—and 1 ask, if a woman’s
marriage obligations, in this country, provide for her private opinion of her
husband’s principles? No! They charge her unreservedly to love,
honour, and obey him.” (628)

Wk, EECTHEBRE%, ZEHEHOEREARICHES T, LIEEXHIIKZ
BMWREY NEFEOMBIZEL N, LELERELZWVWIERCHLADL
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NTWh, AR, VAL - HETZEHEOT i & LL TEHE
2] EWOBERMNLHAT L TWEDODTHSE, Tidu sy Ry~ FEiT
ETAHLIU N Z—ITIKET S,

“Only say you will let me leave you when and how I please — only say you
won’t interfere with me. Will you promise?” (23)

COTOFEECIZ MEOFH LT, F8< £ TH B4 D “independence”

EFALHIETHERDPELOLND, ZTHILETYOFEWICHLT, Vil
A—x TBH) oLl “Yes”E BEZTLED, “Yes’ e &2
EWODWTHRBLABLY AV F —FROEIITHERD,

“One word! The little familiar word that is on everybody’s lips, every hour
in the day. Oh me! and I tremble, now, when I write it.” (23)

VANI =B Yes"tEoRL I LERVWH LT . RAE DY
=Y arERLUDLOTHAS S0, MR ol C Lkt T8
FTallllticdds#%BLb MLAbbhTWehkhilER2LEHL
My EZEXALIECHTOIBNELERDIRRL, DEV T ORBBRS
WHLT, VALV —BINXENEEICELIN, o TBEE M fE
BIZEHINTVDEVNIZLEZEEROOIDICEMLT EXEZ D
FEORM LR L 12D TRV,

ny RCETTrEHERN™E, “It was like a dream. Was I Walter
Hartright?” 23) & Z 2312 U+ VX —XRBREL L, BOT AT T 47 4
DE NI TS, “patience” “endure” L WV I S EFEDITTEZ DT L.
(k) 2ZHHREETHDILATAZELI TV Y+ VY —KAN, R
HODLEEOENRVICR-oTWVEHEDOTHD, Sz, BThHdv
A S =0 TR 72 T/ REECR>TWD,

LIZIAT, TVORE., v Y v 27K AMrs Catherick)IiZ#%KIZ B A3
BZH, N=v U7 VO TRFE] >E 0 BHFBICHBOEREEXIMZCT
AF T AT AREZDFHTET D, N—T U7 VEITE4E, vk
Dy 72 RANCKREEXLIDPDOVIZ, ZODOKMEREFLEDL, TROL—
Yazpslanins e, ZLTA—V Yy VBOFALZLIZT 2L 3
> A A(Welmingham) Z BN RV E WIHI KR TH D, 22 TH, [EKR) 7
THEHDL—EOHBRICHALADS LWV I REZ—URRELN5,
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HHEX YU o7 RADBD LELLSEH 2BV ERLEAD, N —
TrNVEIIEODWEETEFDERRZ2ERMT S, BEL XYY v 7
FAETUOBRBENNTWABREZIATIHNE S,

“a low imposter whom 1 could ruin for life, if | chose to open my lips and
let out his secret.” (549)(emphasis mine)

FOBHR S TERIEAN—= T 7 LEIMSCdiot”t ST T FLELKRD

L9 Do

FT
Hlllt

“Beg my pardon, directly,”says she, “or I’ll make it the worse for you. I’ll
let out vour Secret. 1 can ruin you for life, if I choose to open my lips”
(549)(emphasis mine)

FBFE o052 06, BRO LS "o LEEORRLZIL-
XD ELEEHBLR2VWRDILLT URBRVRLIEZEDDRND, vy v 7
RAODSEOLSEENZ, TVIIERNIIEMLLOTHS I, BRD
DPORFERYVBERINTCEDEE i%i@iﬁﬁ’?ﬁﬁ%%ﬁﬁb\ ZoF
WRETRA—=V Y7 VlIEE»T, Z2CIEH, BREID BEKICL-T
ANEBNLIDT VOB TBRENTHEND

TUDE %#65”@fm&1%7/%ﬂofwébwemw Ir. %
—V Ty VT U ERBMBERICEHALAD D, T UoREMERMOET L
hé, X—=Y Ty VRN T A AARICE 272 E % —“She’s just mad
enough to be shut up, and just sane enough to ruin me when she’s at
large...”(p.337)— 2 H b b 5EY . HIXHITHENTZREDT IR L
TEHEBREZE LTV D,

(Rl BERTDHENIZLICE-2T, N=v U7 VEOMKEZ E%
THETTERLS, BIEZOLODERPEMICHENDI I ETHS I,
BIEBERBICEEIMA L, EoBTORRICE-T THEER) 0N %
BRLIZBEN, =T 70 7T A FBEI(Sir Percival Glyde) & % 0 | it
MbESENEBL, 25 LERBBOLCBRFERMRIZNTEIZOTH D,
B—TDREGBDT AT T AT A 2BELLEZROMEEMFTLL
TEEATZEWVWHIZ LIRS, ZOFERERET, RELDHLLELRY» ZL LT
ol EHLMNMIL, MBI EFETIHRXEHNBEKFOERZMVWET &
WHZ EIEbRAI), ZOLEICEZDE T rhH“Secret” &\ I FHEIZ
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Lo TEMNMPLTWVBDE, XN—=v U7 VHOARLRLT, ERXEHFO LD
THEHDEWVWHI T IR BIEAD,

V Ut Z—0 (BB, vV 700 THEx#i)
B—=F~DBEHELD, VU v VHEEESTLEEDT F NV Z — I

BEEBLBPFILWVWKRETCH N, FRT AV ILBIFE L & &35

ADEIICHBL o TWB LI ITHMPNL TS,

“From that self-imposed exile I came back, as I had hoped, prayed,
believed I should come back—a changed man. In the waters of a new life |
had tempered my nature afresh. In the stern school of extremity and danger
my will had learnt to be strong, my heart to be_resolute, my mind to rely on
itself. I had gone out to fly from my own future. I came back to face it, as a
man should.” (415)(emphasis mine)

HRTAVIDOTRHETCOER - AT 4T OBE AX L a@EToMhmo
%m&wbzowﬁwﬁﬁﬁmbf\é<§otk%&&ofﬁ@bt@
FrRRAET AL EZ =L TCTEORBME L THE XN 7 “resolution” 23
“my heart to be resolute” & V9 AICR STV 5,

L Lenn, T8 T4 o7 0] TER) . &b Bike - 3
HMZEHEERNTWVWLIHEWRL, VTV T 48 5oL, VaVvF—D
V9 “achanged man”b | OLH2ICELLN D,

FEDIZ, DA —iZR_R— Ty VlO TRE] ¥R, £ORREN
— YU VIR TS, EHIEKERX 7 A XA AEREBVEO T —7
DTFAFT VT AT 4 E2BROETEODOHEREFICT D, B, "=V T 7
NEO THE] OBREIBEHFEO A —PHOHEEIHRESINL TV L
RE, BLEBRBEFLTISAELEVWIFHIRREY, 7+ XA HBELE
HIZBWHDDZENTELOL, KRASNZA N (Pesca)D )38 > TDH I &
ThHb,

DA Z—N IBLLE 2RBIELTRE LV O TEH Tdh
ZethiE, 2o TEE 2X2572008KELT [ BEN) Lkt
LTHIPrN WY T vad, Ur A2 —0FEYOF T TFBaEl] T2
ZEDBMELRD,

TR NE —DFEVOFTIELE S b BRREREE LT,
VT UOT7 A RAABARBCHT LRI LW Y =N RH D, £T .
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IOTEY—FEZEELLEVWERID, €Y —FNIZOWTOHEBERERD
DI T rO7 + AHMBIXTI2EERERBFERFTLEY,

T A PES Tk 2o TC0NAIEEE—ETREZN, 0
— 5T IRBEMESH] 2ITELTVWIELHY ., 7+ A ABOF TILF
WIizh TkhtE] & THROREZ PHEFEL VWL LICHZD, 3%
T, 7+ AafEOFE~< X 5L+ 7+ A 2 (Madame Fosco)ld & “the Rights
of Women”(236)% "B E T A IF LDV EZMETho R, SHBHOER%E
—HEDbT, EREROLEDICEEEZEILOORD EE] O X5 RFE
Z2 o TLE->TWVABS,

< U737+ A A {HEIZ OV T“a man who could tame anything”(219)
ERBRRTWER, vV T VEBFLEMNDO I BIEIEFITRLNALTWEZOTSH
Do

“He flatters my vanity, by talking to me as seriously and sensibly as if [
was a man.”(225)

IOLET7AASEBOELENDL, BE—REZRATLTWVWDLI <Y T UIZ
(BT ALICE LTS 2RI THELXORELELSITCLH L
WA, BHROBKBMSERREX S, TKidkb LAl @l THEDLAD
Ivh, TEBMHEV] §232LI0LsoTHSEZGEIZEYE, BHICLEST
HEDRWEKMHIZEZTPL, VT ViE 74+ XA @B L2 X8 ENITFE
FEICRLTHEZIC A>T, =73 ihidld, icELlz<zn
CRZAANMIIHEESTORMHTTHDH., LW RBLHLZEOHEMB T
S & D L7w,

“Is this because I like him, or because | am afraid of him?” (226)

IO<YTUOEEILE., VAR IPRCHTOIFELEBENENLAVIERED
STBHERBRERENLTWVD,

ET, VT UBRF TR Do TEEDORELZHEI D, TOR~IT
VRO TWERRE TV A ATHEBITEN THA, FMRICEF LS L
v V7 rORBOBEC T+ AIABBAFOFREEEFE AL, TOFIZIE
“Admirable woman!” (343) “the charming outbursts of womanly feeling” (343)
REBLEMRADEENI LS, S DHICHDOEW L F A & “grateful,

ey

sympathetic, paternal lines” (344) X R L T\ 5, Z D“paternal” & \» ) FE
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CEo T+ A ABPEASIC REI 25X TVDHIENTREND,
Heller I 7 # X 2B OEEL TAHEOEFOIEHIZHO>WVWTa AL T D
EMHTROSE] THHEBBLTND,

T+ AAHBELORENRDLEDE., VAL —Iv )T R —
FLEMTHEST D, T0O%., U V¥ —Fur FUrOBAREOXZITIDEK
PRATHY. vV T7ra—5 %50 —OKICLTREBT S £
LT, BERRLoTWEREE~ I TN T 5,

‘What a woman’s hand are fit for,” she said, ‘early and late, these hands of
mine shall do.” (441)

< U T URHOTHRIZEW TV /Z“My hands always were, and always will
be, as awkward as aman’s.”(233)Z B WE Z T/ 5E, TF] £ TH BN EHM
HEge TMib] SR TWnBHZ IR THA D,

Lo, ZOH~IV T VEBMLNTLE 5,

“] [Walter] saw the big tears rise thick in her eyes, and fall slowly over her
cheeks as she[Marian] looked at me” (441)

TN TV ADEM W T W B TH Y | Elizabeth Langland A3k ~
% & 9 12 “signifier of her new femininity”’ TdH 5, 2T~ U T VIZHZ D
JEIZ >V T “they [my tears] come almost like men’s tears” (166) & E VT /Z
EERETRETHAS D,

X 52, A H —(iLX“That sublime self-forgetfulness of women, which
yields so much and asks so little, turned all her thoughts from herself to me”
(558) L BT, = VT Vv AMBETLIN, 2ZZbMNM) v 783 HD5ELD
7o BYDKLEZBO R<MELT, AOLEDITIRE T DI LB LHEDE
WThHDHETHREERIC L THEDI WA T A X —DH LT H
BUOND, 2HLEUAN A —DHDOIWEEOR T U T IELHED
EEOMHENE SN TLEV, “the good angel”(643)ICE TSN D,

THLE=UT o THEEWHL IKfEsT, U A F—DHF EsHV Ik
PDEHBHE-LETFHE—a—L LTI EVWIBHRTEHLY . /N
LTI > TE b TEHUEAITERPGDLENTW S,

VI u—5 0 BT v rF—OHIWEFTO LF
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BEE., VAL —0n—F 0T 23KFEIRO LI ICELKT D,

“The sad sight of the change in her from her former self, made the one
interest of my love an interest of tenderness and compassion, which her
father or her brother might have felt, and which I felt, God knows in my
inmost heart.” (464)

H—FRRBICEL > TT e LTHEMERICERINTZY, 74T T«
F 4 HHE XN Z L Teprofaning marks”(443) 02— 7 ODBEIZAHI SN 5,
FOHWT, AL Z—ZEOBRBLENDO IRRABSOE I REIRF]
R L IICRD ., FRICHE> THhOTESEVWOR—F LRI LI
DICEREEOBRFOF TOLERLZRIELIELNLL YA NI —D
TE M) BDEBESLS>Z LI d, —F~OBLERBTEDLZ L THERD
by TEMEME] 2HEZLTWEY AL —du—F I T 582 XB0R
LOWRERSEDZET, u—F% IFHO L) 4895 Z & THER
DEMIZEDZ ENTE, DoFEh B 208 EFT LR TED
@w@dbélmlo

LIAM, ua—INKRFEIEEL, For—F b LEINE-2TL 5, T
L. AN T —DOLOFIZEOR =TI T LRIELEHED ., U N T —
WA bbb,

“Our hands began to tremble again when they met. We hardly ever looked
long at one another out of Marian’s presence. The talk often flagged
between us when we were alone. When I touched her by accident, 1 felt
my heart beating fast, as it used to beat at Limmeridge House....” (570)

TFoBZ] TLBOGEBL2HEB THEROZIDIEYV T T bix Tk
D=7 47 Th D nervousness” R L TWND, FRT AU I THUE
BLEZETANT—BE->TWE TBHEE] PunbEfagicsssh T
T, ZOBBIIHLTEEOT VY —PRoTZHFEEe— T LERT 5
ZEThol,
TANE—Iu—T LT AEBAEY T VICHBAT IR, TOREA
129 ThsH, 7AAAHB LR —F 555D ETHERMRIALBIZHED %
B b, a—F LREIBL [F)] ODITE--TWVWDIE W) REBEAT
AMELTHOREELEVIBUATHD, ZORANLDLN LD, ASEIE
iz bsmicbe—J0 r#EE] LWIMNBICEZ I LT LV LVH
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—DERTHD, THhiIZE-T, RE®Rue—F LoMicTEH LW IR
CM] DL B ERFEIERALL, A< ETHLr T OEMIZNE D
ET5, L, B—FLRBBELE—FDOT AT T 474 2AIESEN
TEHOHESHHMAEZ LR IEEZVWEWVWIBHMI T —F 25F5 7200
BT 5] LVIRBILE-o-TRBERTLES TV D,

BREBICE, VAL —DOH/FBIR —FOT AT T 47 4XBYE
I, EMEE N 5 “Laura, Lady Glyde”(635) O XXENHIVEON, FoRb
D {Z“Anne Catherick, July 25th, 18507 (636) O —fT NV IAEN B, 7+ /b
Z—tu—TOMICXEFIEEN, TOEREFRI I v VEOMEBEAL
&éoymiob\?jw&~m%ﬁ@ﬁw:%mmb%fmwﬁk#ﬁ

 BZREWESA~BEETHZ EEAREIC LD, Ann Cvetkovich 28 7R
wféiou\ﬂﬂ7# FBEEZTTWEREDOTHY, SHIZ, ZOFEH
EOANE—DBHLNCILEEDTHE"?, TUoORBMFBER, L ORER
H—T7ORMKBRE~OEE, 1L CT7e¢v—93D0T7 AT VT AT 4ADXK
Bl —ra b ARHREOERIT, MR, BEIBHEEO LKL
f%?ék%j?*%/ﬁ%i#ﬁL/%mkmwwm®%W$/”Lofwéi

IR B,

VI #EBE

RRIZEDCIZSNT, BHROREPBR BN, EXER L2 HET S
FE~HEBE D> TNVDE, VA AL —Ou—F &I 20D KIER, o
— T LD/, BTOERAL VI Y — RBRFE ., BEEBWICIIELES
FHBALLERIEL2 LI RERE R 2TV ADIE, EH VI HEHNERIC
XBDEA I D,

Z Z ¢, Lillian Nayder OB R&Z BN+ 5", T3V o X3tz b i
WHMEELEHEEZ R, DIERTHENICHOLNS Z EE2HL NI
LTWb, L2L2edb, 2OV L0, VEETHVAEND
TG R LML RE L AEBROBREB T2 HIETHLZ L EE
LTWD I, ZZTEI MM EDEER] &1X.T1857 F O BEMEE (“Divorce
Act”) ILE o THHEIZEZ LN ZHEN - BEMNBELICOVWTORE] T
HY TEROL] TER— Ty VROBEHOL S nktt, bbb TH
HROBYBELEDL L TERXENKRFZRILIELIBENLOD 51

DEBE] PHEZDHIL~OBNRERLTVS, Y X, o
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ILEBNPER > TVWEHENERLBEZAZNICHET HH T, XK
EEERARLOL LEDOTHA I,

Loslendn, a2 Y XEHFOERHERICEREZ@ITIE, HE TE
OFG) B TWEE] LRI I5REFAFEZL TR LEEFZZIIL WY,
IR EICEREMREEL R My AEICHZ %~ L“Haven’t much time
for marriage myself” " L B HF bR X TW5BH, ERE, ~v—H% + 7 v F(Martha
Rudd)é v 17 A2 « J LA 7 X(Caroline Graves) & \» 9 — A DL & i
BEPICER e R CORS, v = - Ty NEOBIZIZZ A TR AR
J. BECTRHRALMEOLESEE > TWVD, FvyuaJi v - LA TXF
MOBHELFEELLEN, 2V XOTICRY ENFERETHIZES LT
7o

COXICHUHBORESHGIIENDLRE I E R BLABRCEL CEH
BREZFeboTWal vy AR, TBHEBED) 2Z2CRILEZET
BHEHULDZZLENHVBIEAI . b —ENBROMMDODISVORT %
BT L, U A H =BT XTEHFEY Ko7 & & “The pen falters in my
hand”(643) & EWVW T W3, T ZTU A F —X, FA/A— & T —/—
(Sandra Gilbert & Susan Gubar)® V> 9 “metaphorical penis”'®% B OV 3E L |
HADBEYVOFRTES TEEFHEMEE RO L bELLNELEIY, &
512 . B 1% D“let Marian end our Story”(643) &2\ 9 — X TE_ U2/ U=
T U FETERBATETCVDLIZILEES L. S VICLI8EH P EHE
AEOLOTIRHBRNENIZLERD TS, [AROK] BREORE
FEv VT U EBHOBVF AL OERELICL > THREEINT
XPEMEBTCHDLH LWV EARBRERE N “our Story”E WO RBICE X, T
Kal Y ADEEBPERASNLTVDLIOTERVWES D D,

mU
TEXRDO L) OFTFEHMIIEXEHOEBLBES LXK, ZO0EBEZ2EL B
TILRERLEIN TS, BUHENREERLXEN R EREzRESIEL T L
THRRXEHZ X2V =2 ¥ —0&REZRILIYE, EL2EELEBFTOE
HEMOCHEEBHEOD D FICEMaRTN»TTWD,
R= T VO TPF) OXPEFLRoTLF v kY v 7 RAF /A=

-

Yy A OWTERD L HIZE D,
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“I shall not call him by his name. Why should I? It was not his own. He
never had a name....” (541)

R—= T VIR BRI L &R R BoEEEHBR D101 T
B EFTLEOL TR, EMFE2 ABBV LRWHEIC Z T REN
HAEDTHD, LR a—TF0OREA 74V v T 727 ) —KMN,
WHIEEEREFRESRO- DI TR 24THE LT TEZHORV] A= T
PV EZBOBKHELRDIEZODFIERTH D E WV ENETR,

T AaPBE AT VHOREICL - TE—FFEETTVDLO
ICABICIIEE L ESND, MECERBATE—F3DTAT VT AT 4%
F% L. “the dead-alive”(429)DREBIZT B L O R ERBHFEEREZ., v —7
DRENEBHFL L TCRBATLEVWI ZEIZhD, REVELBLELL
TNWEEWHIZLTHY, TORXRENEELBOEMETIE LT DITLE
DHEAEEZLN TN EWVWIRXEHROEMR - RELABALNCRD,

BB, VAV —OFERBEB U TRXENRILINTEETRDD L
WHHIRZEZ TS, B, iR TE., v 7B oks %
EARMABLILVIHIBTHOILLSONTRY, KEDRENIIHE LR
LEETERDLS TWADOREBITREATH D,

CGED

' Wilkie Collins, The Woman in White (Oxford: Oxford University Press, 1998) 5. Ll
T, AE» SO ARBENRNIIR—VEDART,

PN A—ORETHELEO ZER L, T 72 H a Woman/patience/endure &
a Man/resolution/achieve {Z -2\ T Lisa Sternlieb DR D & 5 RIEWMAH DH, U 4V
A —DEEBEZENLTLOLE LT Y T D&Y 7“ur endurance must end,
and our resistance must begin.”X° 7 4+ A I B Dk U 7 “Can you look at Miss
Halcombe, and not see that she has the foresight and the resolution of a man?”72 & %
RIF, <=V T rOirtues" N AV F —ILRIABRWVWIER, U E—Dary
2 a A REBEBYVOBEICLLESTERTHLEWLETWD,

2 L < iX. Lisa Sternlieb, “Marian Halcombe: Appropriating an identity” in The
Female Narrator in the British Novel: Hidden Agendas (Basingstoke: Palgrave, 2002)
542 W
3 D.A. Miller, “Cage aux folles: Sensation and Gender in Wilkie Collins’s The Woman
in White” in The Novel and the Police (Berkeley: University of California Press, 1988)
151.

4 “gubversion” LW IHFEIZHOWTIE, gD 156 22RO &,

> Tamar Heller, “The Woman in White: Portrait of the Artist as a Professional Man” in
Dead Secret: Wilkie Collins and the Female Gothic (New Haven & London: Yale
University Press, 1992) 121.

6 Tamar Heller i1 7 + A A AR L FOEOBFEE, 77 v v vaf L EXDHK
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B THIBEMIZTLEZTWE, 7537y vadfrBnEROBEEEZRD 2V
ok, 7+ 22 B bLVELEOBHAEHEBEL TWVD, THTH, BHICL->TY
S aB A VIESEERHLETIRB 0o THY HLWIEHER~Z A -
TAAAEREZHM LT AaBES (LB 0L 5 THDH, 78 L <% Heller 130
3

7 Heller 134.

® Lisa Sternlieb D@/ T" A& A, =2V v XE~ I T r2# 2L T,
George Eliot D X 5 72 &k, 2F W, BT HIHOREEZELTH. U427 Y
TEHORGALFEVERT LI LI REHEOFR—- ML A b2HREL-THVWED
L33, Sternlieb DET HHIE LTIE, vV T e F—i3fFIEL TR
W BB LE Dy L DESCEBRBLTVWEZ L = T oBe—50RF0
BHEAHEEZBED TWD I &7 EMN, George Eliot(Marian Evans)& George Henry
Lewes DB EBLT W2 & /T 5, # L <Iid. Lisa Sternlieb 63 # &M,

’ Elizabeth Langland, “New Woman in Old Guises” in Nobody’s Angels: Middle-Class
Women and Domestic Ideology in Victorian Culture (Ithaca & London: Cornell
University Press, 1995) 237.

Py 3N —BBEFELRY, v U T eu—IBRKRBFERE ZoRREIZHOW
T. Tamar Heller IZIRD L HCH LTV D, HHERSFICHTEHS LWV Z &8,
Vxl F = TAT T AT ADHBRLTHERRL LTDOTAT VYT 4T 4%
LEIKTHEVWIBRERER S, L2b, v VT UV BRRFLIHET LI L
THEEOFIZHLADLIL U T UA@EGIRY = F—ORENMESIT LN
LI LEWEIZLLTWAERLEUTWD, 3L <X, Heller 137 & 8,

"o -2 FHOLIICHI ZLICL ST, VAN E—OR—=TILHT HEEN
HIFRBOTHY EFNREEN R LOERY) UL T —FROIIITKELR
< T¥iré& DA Miller (¥ T 5, # L <X, D.A Miller, 175 2 2 [,

12 Ann Cvetkovich, “Ghostlier Determinations: The Economy of Sensation and The
Woman in White” in Mixed Feelings: Feminism, Mass Culture, and Victorian
Sensationalism (New Brunswick: Rutgers University Press, 1992) 72.

AN E —DHEN~DEEIL LWV D Z LT T, Cvetkovich i & H IZEEE W
MELTWVW5E, HEMBEROEN, T —50HE—DENTHH, THLOX
N —F T TR —FJRABLEOE NI Z & o —FZ—FEOM
ThHY . FILAND L THABRCAESHRMENRIESIN IO LH/LE TV D,
2% L < ¥ Ann Cvetkovich 90-91 % & i,

3 Cvetkovich 73.

' Lillian Nayder, “Sensation Fiction and Marriage Law Reform: Wives and Property
in The Woman in White, No Name, and Man and Wife” in Wilkie Collins (New York:
Twayne Publishers, 1997) 74.

'* Nayder 74.

1% Nayder 74.

' Kenneth Robinson, Wilkie Collins: A Biography (New York: The Macmillan
Company, 1952) 129.

'® Robinson 134-135.

9 Sandra M. Gilbert and Susan Guber, The Madwoman in the Attic: The Woman
Writer and the Nineteenth-Century Literary Imagination (New Haven: Yale University
Press, 1979) 3.

2% Heller 140-141.
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FSE
FTa—vRAbr—rlicBr2%EEE LM
—AFEER. BREHR. P F—00RLET—

Fr

2 v X (Wilkie Collins)® [ & — A k— ] (The Moonstone, 1868)i1 .
= U F v MT.S.Elio)?s TEEDOHBE/NFHDO I L TEAMIL THRAD]
MTHhDERBELTVWE LI, IATV—OEEHEEDO—STHY . F
FUEBEOEES/BEIL TCWAEIEIELMEREREEHVICTIHEET
bdhbH, EROFTHLHEFHEREZTOIX, - A= IS
HEWIAATYELYRTHD, b=V A P—VIE 1T9FEDOE Y W Z L
(Seringapatam) D BE® K | /~— > & X /L (John Herncastle)iZ &> TA » FA
DENOBBEIND, N—UHALDEE, b—V A b=V EEO LA F
= /L (Rachel Verinden)\ICHAR 7 LB M LTHONDL BENSN—T 4O
e, LA F 2 LDOF YRy POBIEHLMAOLLA—V A M=V DPEREND,
TOBRHEALED o TRKBABFZRI SN, TNLETERMTH- LY
= Y & —(Verinde) EFOBRBOKFIXWEIND,

A XYV RAALEFERROFIPEFEZRILCHENLZL—V A M-I X
X, RELBEFELIEBELTVANICAZDLDORENZHEATWVDE
HEBLERAZLSTVDIOTRBRVWESLI D, Ve ) v F—HOKRFOD
KRBT, UEBOAXV AMHKRZOLOBANALL TWEFEREWVE L —
VAR—URKRAELEHELNICTHEEEERLEZY, BREOMRLERD D
DT, KEIWCLDAV FXE, ETHIZEREEIND &V ) EER
EEOT-BEREE, TEEMEORNGLETHRXEH LRSI,

I HRHBIXEEWIHFHEOER

HEOMEMEXEIZLE > TA v FEERENTRAENS, 29 LERED
NEBIZH LT ER oAV FAORBRYBERSNIZ O, L—V A
F—r DOFER > THNTZOTERBRNWEAI D, bEbEL—V A b=V
T4V FOBBBOBEICIEIDAENTVWEHELRERTHY, ThiRE
ANBEEBCKEL TfTo70l, TOELEEEEDOA  FAZ, BEEN
— VB ANKECH L TUORESE LT %5, “The Moonstone will have its
vengeance yet on you and yours!™>Z O AL (R & §L KR+ Hid. 4 > M & HI
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LTELERBEFEITOVONZOERI P ZIZAHELN, MUOLTHA D &
WHIBRICH BN, 9tRICKTIREEL A FOBBROELNERKL
ROBENTEOR L= A =0 ThHdEDBNZ KD,

BEEA LV FEOBEFEDOEAEZRTITK LT, Ve ) VU —HDEHFE
N A Ly ¥V (Betteredge) DBV ICBH N S EEBBHEREZZZE LW, X4 L
yURHEREREEEAKBATLILODRADTHY . HOLOBESYFFO
EEORERBICLEN > TN ER#ERHIREZNLE, 93— v Rk
e ECTHEEZ T2 7 T 2 VU (Franklin Blake)iCB 45 X% L v ¥
DEREFIEROLIBLDOTH S,

He had his French side, and his German side, and his Italian side - the
original English foundation showing through, every now and then, as much
as to say, ‘Here I am, sorely transmogrified, as you see, but there’s
something of me left at the bottom of him still.”(56)

TV UBRKEOEANLEEESZT, TROEEANLLTOLEELE
BB ELERL T LE - (“sorely transmogrified”)Z & Z BT
WBBTThHE, 0%, 7TV UV BEATEY FEEITOLEICTHE
FAD BTEHRITTWI ) ET5FEFE LWVWESE R T, “Here ( God bless it!)
was the original English foundation of him showing through all the foreign
varnish at last!”’(BNEEESERZ Ly POSE R LREEBRERONE A
WRERI R 2 53, T4EED A >~ % | (“the foreign varnish”) 25 1L A3 4L T A K
DEEANELTOTZIFT 7V UREANTZLEBNEATNLEOTH D,

EHIL, b=V AP —VERVELIZRSTHEKLIADAL  FAZDOW
TEALINFZ Ly PORBAOEHICHBEBLZYL, Uz U F—Bo L Z
ML T A2 S LIV W S IZ DU T “heathenish”(60) & VW 9 7& % {F
STWb, ZOBENOLHEZXDDIF, AV FAORBEZLEALA LV FAE
BT ABEOBRELTHD, 22 THEZBIKDIE, "REL Yy VL ERLER
Wi 72 )V AF ¥ ThHbHI T v 7 iEMiss Clack)?> b “a heathen old man
named Betteredge”(203) & FEIZN TWVWB L WH Z L Th B Thbbh, <4
Ly YO X TV 5 “the original English foundation”/2 5 & O 3 A Y |2 77
TEHEONEDLVWLD LS, KEARLORNICHLBRSH DU L, H#E
EAHAEEANELTDTAT VT AT 4R EFTODBRICBELVOTEZRY
N, EEBEZOLNDNPLTH D,
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ET, NV AANVKEZHF L TUREEZ LT A FADTFEELY,
A=V A b= ZDPPbol A2 BZOBRNIZHPoTehd L ) ICE%
@%mg@o(ﬁ<oiﬁ‘Awywxw@ﬁﬁ_§4yF?m%bnéo
IN— U ANVDIEHE, bh— 2 A b —2F LA F = /L (Rachel Verinder)iZ & &
h, TnhE 7707 0 0ryB&AE, TOEKRT AT NAVET A b (Godfrey
Ablewhite) NB D OFTEHME L TLE S, b— VR —rE2—FHTHI
MAELEZDO3 AE, 2 ZNTREICREDND,

FFT750 7V ALATFADBENLRTHLSE, b4 F =2V ET
TGV COBREBRBEERTCLE LD, BB LVWEEE REKRLA
K EHE72b, TNETIO2 NFIRHETLHILATRINDITZEELS
STWER, ZORHFOLDICEENBENLEZRY ., 1| FRICEMBIH T TH
BEVAE2T5ET 2AELREREHBOERZKD 2L ERD,

IATNVETA POy —AF, RHBEBZETLITHS S, AT, #
D 4 Bi“Godfrey Ablewhite”{ZEHEE % #4 5 & . “God,” “able,” “white” &\ 5 &F
AREEN, BALZORKOBBEL VWOIERBPRNTZL I LA/ TH
B, L, FEVCHLIBLBETCHELEHOBERIHETLEY, 29
LEBEEERAD LABMEISN TVWEEWVWIHIRE 52D, 3biZ, =47
NETA NEBRBICEET A7V RAF Yy THBEI T I7EDFEYOF
T, TATINERT A Fid# iR L<our Christian Hero” L B I 5, T 2T
“the true Christian”(236)IC2WVW T D7 T v ZIBIC LD a A x5 HT 5,

I.

Glorious, glorious privilege! And how is it earned? ... We are the only
people who can earn it — for we are the only people who are always right.
(236)

oozt MFEICELWY] EAETHAMOEI ZL2EHTENLE
:K%6E550ﬁOT\7?77@ﬁi47»$74%%§§b791
F ¥ U OBESTEYEELROLNIEETRETIELE. EDREBEN
o T W HIAEHITICR> TS,

TATARTA ME, BRREENET TV aTdHEDIIFY X MK
FEMEzAHALTREY, ¥HROKREFEOHERZEDY S, ##ELDT T v
7 (Bruff) 23 % % &F L T “a smooth-tongued imposter”(276) & B~ T\ % & 9
W, BESEBVWIERT2HELBEBEROBE L VWS Zo0BEEZHEWDITT
AEETEY, FSRBEZFEZOLOTHDIEEZL ), EERFDOTZDIZ
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VAT =2 VOBEZBDCERICKFELIENETCIEST 20, fRAKES
NLTLE D, XA ¥ —(Lillian Nayder)it, “Collins suggests that the Christian
aims of empire building are merely a pretense for satisfying imperial greed” &
W~ TE Y, “our Christian Hero”"Z#H L CWA T A T VKUY A B LA F
cAZERLELD LT 2RIT, UREENRF Y X MEEBACH AL 2R
CERMAERTI2REERYE D,

ST, A TNANRTA MEL—V A= &8V BT EEDICT LAT
NE L~fTZ 5 L LT, “anoticeably dark complexion”(433) & W\ 5 B % b
STAKRRIZEEST DN, 3 ADA Y FAIZCRDPoTHEERTLEY, A
— VAN VREREHFOBELZ L TV v 7 HE I HE (Sergeant Cuff) A3,
TATNANRTA MOFEBEHEOEELZTE VI T & % 2 21X “the whiteness of
the thief* S B4 5,

MLLTA—VYAM=VEAVYFADOFIZREY, BAOLEZFTHFES
NHZEVOIHBEEL, HFEOFEEIEMHHETR MO L LARETHLA D,
FEEA L FPOMICEELZZE - B XEOBEBPEICTED B RH DT
HDHLEWIEZN, RIEBRROTIERONLVNS ZERRENTND

NI FAYEY FEBRELREAZLEN»D OFK

BIE TR ELHIC, XE - HEXEOBEMBRIIEEL A v FOBICORTE
ETL20THEHR, BREAOBHLLEEOHMICLH D Z ERRBEATH
5, DT LT L=V AP—CEFEEAPA L PAPORELZ L DT,
7707 VA TAFRIAL IR VATF AL L -V A=V ER
HBRAEZENLLEZLY, EHBRXVAFzADARIZHONVWTIE T/MRT
FoZ L) (64) TRIFEE, BREZLISHAMB LY (64) TEEN
OB (158 b >LHE S, @EZEREVIEHFOEADAT LA HF
AT BT ENTWD, DLARERMMO N EOEEHELLERD S
NEZOEHEBELS, LA F o AR A 2 FARBICHERIN DM E ST
BN TWVWHZEHEZRELTVWADOTIHRWVWEAD I, £FLTA Y FAPHE
MEINDZDOHTIERL, BEE2RLETTEDOBENEZ2 LD EBRENT
Wik iz, &ML DERTE S (subversive force) WL — 2 X b — B HE
HErEoniT L LTHLMIEINTWL,
EFTL-VAP—VBEOCBEABRFT LN E, ZOFHICEEILD
otv4%1w\77/7)/\I%7»$94F3%®@®ﬁ%%%(
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W, 757V ET~VOEEBOT, BEROKRETLAF = LOR
B~TXF YRy hOBIEHLNSL—VAM—VvERYET, HEAE
ETHEENTWET IO F o VT 5 XERE, F14F
EFEUVRBREVIFBICTIRDTERNLAEDDEMRTE LS, 777
Jo B L=V A=V ERVEDZEZIHAE, LAF =BT ED AT
WEEWIZ LT, ZO%RLVATF = LVEHFOANLEDLN D,

‘There are three glasses in my sitting-room. As you [Franklin] stood
there, I [Rachel] saw all that you did, reflected in one of them.’

‘What did you see?’

‘You put your candle on the top of the cabinet. You opened, and shut,
one drawer after another, until you came to the drawer in which I had put
my Diamond. You looked at the open drawer for a moment. And then
you put your hand in, and took the Diamond out’(350-351)

TV OITEDT TR, 3HHLIEDOI> L 1 HUIZBR> TV D%
FTodllAF = VFERTWEDE, BB T7 77 ) e, 777
7V OBBTILRDLLOSFETHDLEMRT L0, BEABTIEHRL TR
b, 7507 0 v OHORABRELAF = VIZRTLETEDOEL
ER AP I

EBIC, 777 Vo TRTT] 2V AT APEBEBLTWVWLEVOR
EHL — v EHRTCWEERIWE, TR T2V 0DhE a2 TV
TATAKRIA P THD, TOHROLAF 2 LOLEREZ+DICHLE
HBILEDTEEZATNARIAL ME, BB THD 7707 ) e Lk<
Fyv  ANRBKLELE, B ERAEZLETHA I,

L=V Ab—vEBBHLEER Y77 ) i3, BEBREOEET
A TNEIAL PMIALA—VAI—VEFELEEDLDIZHRIT~EIT D X
STy, TOBH, 777V EMLBERXZTVWRVWERTFTHY ., U
A F=2NZEBLEZLEZBLBZIELTWVWDHZ LR AT NAKRTA
MIRTERY, 62— Ab—rb A F bR HDOICL LD EFHET
5o

EC, TOBRHBEHOBEBECROVBLED y 7HEMNFIX, VA F =L
OEBO F7TIcE L2 %D EiZ“the small smear”(109)% 2T 5,
WEHOB, RUFNFHIBETHEN TN 2BV L, K
R EFDODNTWNAENRRATHD LHWTH, V=l vV —FOERE
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BOREEFARLI LT HENEL LA F AT TREAR DK ZE &P
BbhbiIHics, A4 KO ¥+ (Rosanna Spearman)?s L A F = b
DREBTEZDHDICHELWVT A P T U EELINREDOEE, Iy 73#HE
T2, LIABPEME, aF U FRHE> TV D7 T 7 ) rDEFE LY
FARNTOLyTHY, BORTER SO T T 7Y D LAY (the
smear) D OWEF A P TV ERBLTWEDTH-Tm, v TBHITT
GV MELRESINANTHEHELTLEY, B LN LRR
> TLE I,

—FE%, 7TV VEFRLICEELRBL, ELAEZROT LI LY
Y U F IR > TL b, aFr T OFEOERIZES T, WHOPH»
bEZEBOYHBLDEEZFARNDL L, XUF0 LA OO0z A T T Y
EFEBRBETL D, LrbLEOFA T LICET7I07 ) v OARPEL
ENTWiz, 777V VZERDBINREBRTHoTLEBEBRLRRLT D,

FD®%, VAF oV EHR L, LDl saw you take the Diamond with my
own eyes!”B4N L MEDEBL, VA F oAb biEELHLI LT, o
PFUrFORBLTWE, TLAR] OOV A P UBHEPCESDOHD
ThDHEVWIEEPIREIPALD LD LR D,

ML LT, TLARI OonWEdr A MO X, 727507 OFETD
HREFOLOEZEMHSE, FRERLDORKEZXZTCLEIREDAE S D,
Fhixh x5 ¥ T Jacques Lacan) B B Bl & AWICHTEHEIALAAAL D
ThiEEB] ODROTOFICHD LA 0LH>bDTHE’, o (L
Hl i, FoTCICRDEEERE LA KT ERVE, BOKDOEE
RO LNT-HENSRD EHEFORICRADL, T TROEY O
THHBMOE, Efh, AFREOEEIVPHALNIRD, &0V HH
Fico T TLH] ookt A b rbERE, TRETELA
FBoTHEEABRITCRkEZT7 IV ), TRAZBEZRDIE] &
LLREPLRZRIZEBEBI DT TODHELDOX I TH D,

EH, e Fr IR T I 7 VBT TEVWLEFRICONVWTEERLL
W, TOFMTIE, TOHEONDLWNWERD T T 7 U U ~DBRRRL
nEAINTVD,

‘Sir — I have something to own to you. A confession which means much
misery, may sometimes be made in very few words. This confession can
be made in three words. I love you.’(317)
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TOFHRITTFTA NI D T LA ERKROBREZAEL, THIEITF L]
(Christopher GoGwilt) 2% 8 ~ T \» %5 K 5 IZ “an impossibility of ‘self’
knowledge”* 77 v 7 V VB VWA LEDZ LD EMNLTH D, 75707
UV ITHDZREBETHL EIFFICLE DL THAI L, ALLIK
B FOREOHRBIZR > TWEEEFEVWS LR 2ITT 7,

i CcaFrFoFRIE, 7707V E Ny TOBEDORNLNE D
I, WA RTRE LENPICOVWTHALKRO L I ICED.

‘In this uncertainty, one thing was plain — that Sergeant Cuff was miles
away from knowing the whole truth. You were safe as long as the
nightgown was safe — and not a moment longer.’(332)

0L rFiE Ay 7ORELSLELTCVWEDOTHY, 7T 7Y
VU EICER I WEWS ZEERLTWS, T2b05H 2 OFHiL<ne of
the novel’s more subversive analyses of gender and class” & 72 > T % 2,

MOT_E Ly PO, X% 12— (Penclope)d, a ¥ +n77 7
Jo—HBENLEDO TRV EERLEZLEED, XF Ly VOIS
RDOEDIRLDTH T,

You have heard of beautiful young ladies falling in love at first sight, and
have thought it natural enough. But a housemaid out of a reformatory,
with a plain face and a deformed shoulder, falling in love, at first sight,
with a gentleman who comes on visit to her mistress’s house, match me
that, in the way of an absurdity, out of any story-book in Christendom, if
you can!(58)

[ZELWVWEHEWVWERA] Z—BIENT5Z ¢ E“natural’TH 5 & T 5 — 7,
T HERHEORBECEVER LIZAAL R B (ML) c—BENLTD
TEREBEBETEFETHDLELTRBRLTWVWS, 20 e R IT&
WAl OBTHHRLE TAALF] OB EINTENTZLOTHDL LWV
—REEARDHY ., HFOPES THRVRABLERIERRELRVWET HHE
FEEDZ DD, LHLARs, uafFrtorzo0 7)) r~0BLEERT
DRI, 2O LEEERERVECHS LB I LITOEMNEL>TWVWLHO
=,

ML LT, aFrFoOFRKE TLHE OOWVWETFTA NI UNLEER
ZiF., 77070 bbb BRIROLITER D,
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I began the day ... by doubting whether I had any sort of right ( on
purely philosophical grounds) to consider any sort of thing ( the Diamond
included ) as existing at all. (361)

TREOLI7S 7V I ZIOHDHLWDLEDODDHFEELZEN, 5 F THll-
TS CELBROEENBIRDIEIAETEVHEDLONLTLE S,
T, TR RANEREILEDDLIBICREEARLEEDVEFNTHE
HIZOWTHEEBELZY, Iy 7BRRMLEZDIZX, VA Forbuad o F
WIPANERBZI> ELEEDTHE, Iy 7OHBOFETRENICREL
BRBES TR, HEOLE, LVDTBERFLVWOIEBELZEBALDY
DEER L W EREMGELE T, HE. BHOWBIIBR - TZEH ~
ENWZATLESTZOTHD, I TIHABREINLELLLORHEICH LK
MILTEY, D°/°~y7%EZKA@'C“%é753‘@20)?&&7‘:7%0)%(7%753‘%”*“
ENTWVWD, b= A=V BHEEHEZZ-NTELT, V) & —K
DOFEFILE I, XZ L v U E“The cursed Moonstone had turned us all upside
down”(93) L L, IRELICMB - Tm DI BOMRFOHZ 2 LT BRIV = V&
—DOHFDL — IO 2 VB> TZOTHY, TOERIIEED DB O£

MIZBN TV Z SRR W,

HI%%@@%%&&#@@@

L=V AR UVEBEBEHICL > THRENRRILLEZV =) UV —BICK
BEExbbdT 0, v T 4 (Candy) BRI OB F DY = = 7 X (Ezra
Jennings) TH B, FTFT V2oV FXORRFICONVTELET S,

His gipsy-complexion, his fleshless cheeks, his gaunt facial bones, his
dreamy eyes, his extraordinary parti-coloured hair, the puzzling
contradiction between his face and figure which made him look old and
young both together.... (369)

IOWENL, VxS AOARET TOLMERTA2ERHOERNIRET
HIENDND, THROLBVNVELAVWE BLESZ0LIETE, £
THEIXLELEZEVEWVWI X9, T 95 LKA % “an unfavourable
impression”(36N& 52 B & LRl b b, 77 07 U U EREBOLIZHFZ T
TLARBHERNEZEL, ThIZERTERVTN D,
TDT7Tr7 IV COFBELERER. 7V AT U 7 (Julia Kristeva)ds il
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RTWB T8 A (Détranger)IC O R L bERETH5REFEL PICEL S
LORHBEAY, ZIATUICEINET M ANTHERLAEHFOFICDH
Bax BHANTRET, SFANLERD B ﬁ&ﬁﬁ?:bfwé@iﬁﬁmﬁ%
B—Fx ORI (EY LV (ERLEB L) IKEnARbARN] Y,
757V rbER, BN TBEE] ThHoLEERLLLEZ, B
Fizdd A KRIE, ENLESTVWEDTHD, 777U B
VoV T ACRBELRER L LI NTZO BaoFdon 54N 2%
Oﬁiéf%f:ﬁﬂiﬁbﬂ/:n:/ﬁ}’\@%ﬁ AR RAERTOENPLTH
59,

EHR V2=V S ACEROBERMREL TVD O, SARZT TR
Wtk Y IO HLMNE RS, “I was born, and partly
brought up, in one of our colonies. My father was an Englishman; but my
mother - ....” (371) Y ==V 7 XIZIZEEM L & “colonial Other”® &\ %
BEOTAT T AT ADRELTEY, TOHBZBWTHLHEHSOHIZ

ANl #ZTVWAHAILEEARLTEETREDELDNS, MAT
“Physiology says, and says truly, that some men are born with female
constitution — and T am one of them!”(373)\\ 9 HFHIE., Y == 7 AR EH
ThHho TEEHRBEREZNEL TVLH I LERLTVD,

TNETIRIDEMNTELTRTEZ, AX U REERM, BN
WHRZ FEEN, Pz 7 XChbo TIEHBRELREVWE WD T &b,
B, I EETAMCLXESAAMICHE, BLTWVWL2ELEZXDLL. B
LTWARAVWEBEZ, WhiEZ0HEOERABR LIWIFETH DL, V=
=V RO H LEHEMMNBOZE T, RERLORETEFE2EDT
EHTEMENHD I LERRLTVAOTERVWD, BHoHichsd 4
ANl EDELHVBVEDT TEZDIBBERRELTWET T 7Y UH,
o FACEPARVERHEI L LEDITBERLBVITETHD
EERDIES D,

—H Vx2S XL ERE, 7307 ) VKRV ERBE S L LTED,
Z uiX“You, and such as you, show me the sunny side of human life, and
reconcile me with the world that I am leaving, before I go”(381)D & 5 2 E %
mhbhd, 2TNET, HRALEHEOMIIEVWRERERERLELATEL
Ve U AR, 7T ) VICREEERVET L THRLMPEY TX
ALEZTHDSE, FRIZTI T —(D.A Mille)BWfEf$ 25 X 91, “Jennings
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gets involved because he feels sorry for [Franklin] Blake, whom he sees as a
double of himself*'*L W5 Z & TH Y, BHEOF O [F R (“I’étrange”)" %
FRNTLESTT T IV E2RHEDOEICB2TenbTHS I,

COEICHZOFD THE)] 25|ERTTVET == T Xk,

% —(A.D. Hutter)!Z “the ultimate detective of the novel”'*T&H % & L T\ 5,
FhERLODELRVHEENPTLEEREREHDARD I EPTELH LR
RIS, BHEOBRERZBI L LI ATREMEZIELLEDLZZERTED LW
IV T AORNZERATZRERTIMTHA S5, 295 L ZHEER
R v (Edgar Allan Poe) DEE/NFRICEREG T 257 2 /3 (Dupin)iZ#@® 7T 5 6 D
ThHY., TaNvIFHBRBRAO LB E2MO T LS RRELREEN 2
BMET A ENTED, TaNrOME O FIZ“The Murders in the Rue
Morgue”{Z 3317 % “the Ourang-Outang”® £ 5 REE CABEMRE S 1™H 5
EPWIOINy E—DOHFRELLY, ZORATHLY 2= 7 XF T a0
HEBEBEBHDEEZLONI I,

B, Ve P XAOEBEPBROTEOHAFIIHMTHD WS 2L
LM w, FE2E, XYv T A EMARRTHLTODILEE
HILE,XTDAEERY RAAVEZHMATNTDHEIHIICENENDODEEZOR
X H . “order and shape”’371)%E b o b DILE X T fEEX X2 T 5,
ik ooy v # — (AD. Hutter) 25 f8 8 7 % X 9 T “psychoanalytic
free-association”{Z &l TV 529,

VeV P ARLBEERBHSTEOAREMERELHEF>Z LIT. ®
BEEOTAT VT AT A% bO0RBRRHURHFETHDL I L L bER
THRE»H I, MFLREMBLEETIREANE, L2 FMmERO L S22
$~®747/74T4u;_b5ﬁ@ﬂi# R L TEENRR Y, ¥
2=V ALY, BEBSICE DO THMEFE LR T IBIND D
N ZFE, MEBENDICEALHBLESW P AIRERDLIOTH D,

ETCV = FADITo 1 RZRIT, AR OREMEIIICLIEE LR LR
M7 707V aBE TV HlE525L 058D THolc, 20K
BILEoTT7F 7 VBT~V OERTHIAYEY FEZEALZZ LN
AFHEIND, 7707 ) T ERERRERD LA TV EMED LT AR
BT, 3T 2bbYP = VT AXDONEERICE s THEADOHEI B SN,
—HESTLESLEBRFEIARVEINTZOTH S,
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IV 25T 4 i oW TDEE

Vxn VT AOERIZE ST TIT Y0 TEE BRI, 75
I YA TF 2 NVIERET DS, R LY TVDOEBVICE T, ZADRE
WHRABGBREFNREI2>ELTWBREVnIREREINDE, b=V A b=V
HPrOMRETO—EOHREITHEKOEY FICL-o-TIHEBILELNT
XN, ZTOEBEBERVIINDDVELDOLAA F 2 ADFEY ONR— R E£L
BRNWDEFED A RRNETIERNWEASAI D, Vo= T AOHRBRNZ Ly Y
DFEVLOIE, MEY LEBARLOZEREFDEDLoTLLBHLDD,
V%?:»®ﬁﬁ#%ﬁtk%\;@IVT%Vﬁﬁﬁliﬁﬁﬁwﬁk
LONENITRBPIKD,

FT 77307V 0DFAFYE FERAEERORE TR LW
I ERMEEBERTHES 0, ¥V = 7 (Slavoj Zizek) DK H &£ 0 ik
TEEFHICB VT, DEVHREDO<EERSIZBTIEL 7T 27U U5
BEThHo7mLWVWHIZEThHBY, 75027V NATAH, LAF =%k
FLROIZEBESTVWIBALWIEEBEZHEH LT TS, £ LEAFEHR
@ﬁ%i&é@@FWFJ#@b%ﬁﬁ@&w®@%wbﬁaa%ﬁ6¢
TLTCRYLEDESDOLDBIZBERVDTH B

—FH. v AF AR T TV EMBTELOE, 7770 BT
ANURDEBTCHAXYEL REBAEDOTH > T, THRIEIARAKDOEDOERT
FRNENIREBENLTHASI, LrLAaind, BHOBMEB M -> T
75TV DR, FRIEFTITUIIVDEIVDEDDARBRDTH VI
D—WMREDTHD, FIETMEEINRTWVER, ZORAEPMEDOFET
EZEVATF 2 A~DOXERERLRODLE VD LR TEHEHEHER
THZELDDILB LR,
CITLAF 2 NDOHERBIZOWVWTEZREY, LA F o VIZITHE—D“a
defect’ (6NN H D EBRZ Ly VIZX>THEBINL TS,

She was unlike most other girls of her age ... she had ideas of her own,
and was stiff-necked enough to set the fashions themselves at defiance, if
the fashion didn’t suit her views. (65)

FHhEMEE LD, ZHRIROBRICEHERICZHB L2V EVWI LA F =2 LDEHD
FREMN, “adefect”’ LTEHEZHNTWVAE, LMALEMNLEWVWSTI S5 L
FREEEZHIZDOTEL, BADKREKEOEXLHEATCLEIESAS, T
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Liz“a defect” N A F =2 VDT AT VT AT 4ICESTEHERLOTH
HZ b, b=V A=V EOBEETHREBINTWS, Lb—V A F—V
O FLEIC<a defect”’ (SO H D . WL DM Y 31 THRIVIZMEE 2 B3
AR, AV FALEBICESTEHLA—V A M= BH 0S50 T,
Z O “identity”G)B KON TLE I, Eb Ay FALLBEHEEND Z
EMBA—VRAIN—VESFAIELTWVE, VA F 2V HEREE X TH
B icAEFnEbh iU bl b, L dentity”25F Dk Z 5 &
THETTH D,

ENIZH LA TF VPR A—V A=V MO ORBEMEEZ LD &0
BRENTWAEIMND D, 7= & 21X & id“Self-willed — devilish
self-willed sometimes”(65) & FH SN 5, Z D“devilish” & W IHI AT L—
A h— 22V T % “a devilish Indian Diamond” & W9 L S5 b TV 3
TEEEBLEY, [BHoEY ) WO EMEE, v M) TEIEEN
TR LT TCWEEEBRIIKT 2O THY, VA FzABHS
HE»rLBBE LAEAmE L S2Z 2R LTS, T2bb, “adefect”® b
ST bh—V A=V EE, LAF o2V EHRLEOTRELSEZ2RBEMMIZRLT
WHBDEEVWZ LY, ZTOXIBRBWEROLVASF2 VLT T T Y L
DREWEFEIL NN RDBDERDTHH I D

B
BHIZL—VAPN—VOITFHFICEELEWY., ZOWEBOFKD L LY T,
L=V AR—VEFA LV FADOFIZREVHADODHOBOED L THUYEL, &
BE~—AY x4 FMurthwai) DR D L 57 a4 FTHRD B,

So the years pass, and repeat each other; so the same events revolve in the
cycles of time. What will be the next adventures of the Moonstone?
Who can tell! (472)

~~ 7 —(Tamar Helle)|Z THIEOH L ITIFEI B Lo TRkD E VWS FER DY
A7 NVDBYBELRE, PROFBETHRIN TS LEMLTNDY,
DFN  ESINTELA L FPAOEFETFELTINDEBERDLES D,
EHZE. Y47 P THHKRIBITORMBAEFE LV ORMAOP T, —
BEMEIzo0 b1 A F = /bD“absolute self-dependence”(278)2%, D
DEMOZTFIANX —~EBEDLsTAKZEELHERLTWS, £ L Tk
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CHEDEVNOBRICHENTHRELTC LI AL ForFrFicbnh T
BEEW, BLOBEBVWEFERRL W, HELREFZREILIEDIIZE
D 8558 71 (subversive force)lt, MEZERIC L - THEI 2z 2T o TELFE
EHLOEBDEME L TFELTNWSLEERDIEA D,
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EEROWYHD EF Lo ARELE, 71 A A unheimlich EEQ, £ XY XRARDL
uncanny (HRHKE W) LHSEIRLOB A TWVWAEDTERWEAI », &,
7oA FPEBEBCLABAEZ LV ST s T e LAARAANEETHRLABEY
DHIIBEIARXZEDTHDLIZLEEZHA T NTEZDOTHYD IR EZBNIFHE
EFEWETRVWHEE—DOFETHLIEZ IV AT Ty EEEL TS,

EFROFHIL., Kristeva 269-285 & &M (M H R 222-234 B 8),

" Kristeva 283.

° Heller 157.

' D. A. Miller 48.

7 Kristeva 284.

'* A. D. Hutter, “Dreams, Transformations and Literature: The implications of
Detective Fiction™ in Victorian Studies, 19 (1975) 199.

" Hutter 192. 78 7 < (Daniel Hoffman)b 5 = /3 2 D M O #1Z “the brute” N 7F
ETHIELEEEMHBL TS, ELIEA 7~ D“Disentanglements” in Poe Poe
Poe Poe Poe Poe Poe (Garden City, New York: Doubleday & Company, Inc., 1972)
114.

2% Hutter 199.

2! Zizek 16.

22 Zizek 17.

23 Heller 163.
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FoeE
vy 4 - A—FI—0RE] TBT32LEHELZXER

Fr

7 Z v K ¥ (Mary Elizabeth Braddon) D[ v F ¢ «+ & — F UV — O R % ] (Lady
Audley’s Secret, 1861-1862)i% 1860 FER DL LT 19 LB ¥ 2B L TN
A bET—ERolmtr—3 3 /Ni(sensation novels) TH B ', T4 7
Y TEHOMFRZBIE, 2272707 LFEEFHBGHIE I TV RNVE
MEHERRbOELTREYyE— g VRRIZH L TERL? - A,
ZNIFEKFOLHEN, REERHE T HFEL LT TE£ME 2RET5&0
FEMEADENTVWEZ L L LEETLIEAI?, va—Ugr—4—
(Elaine Showalter)id, £IEDHF LA vV A EFEDOATEHEHD LA T
T HbEDOFR A2 LWEBE 7T A L —va iz, Eri—3 g »/hEis
BB 2O THDEHRETND,

19 AR A ¥V ATEHFERBRORENRERE L., FBOH = 2% E 452
LTl e ThE—RIIHTHHENICHER NPT, KETREND
AERICBIT2E - BELELTOEEN - BEENREBICEEL, B
PEZEEE IR P AMBERIZB T ARELTOHSEN - RIEM - £EY
REBICELT D E VI BRESHE Y, KT TELOEANL & LTIT
BT sEETAbDShTIY

DL BRENS FuaX— .« 73 =] (“the proper feminine”)
EWIHERVAFN, BEBRLOFERBROFREILR T S2HAEN - HE
BRECSESDLVPENEVIBANLEMELZERST DL LIECRD,
(FoN—e TxI=v] 2RETHIEBHEL L TE TREOCHEMHOEVR
EORM| =R F ) IREEWSBREROFEAN] MHEAEBL) TH#H S
TS TBREW] ERT AT T 474 DRM) HRFER ) L ERET
bkt —F 47—+« 7x3 =] (“the improper feminine”)
ELTHE, TEEXHE) EBH) (FRICHTL2EBB) TBREREL
OO METBERS] TEERE] THREL» OBEBRIICERELERT
) TSzt TEBELL] RERXETLNRDE,

9Lk T7an— T3y b iqrran— T2 &

VIEBEEY . kMR (e t— T30 LWH BT Y —0h
WHEHLAD LI LEATA X —0BFE R LI FBORFSEEL A L—X
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KT 2D EVIEEEOERBLLA DD, BBO LA TIE Mokt
THRBML ] DEBATHEDOTIERWEA Y, BMEOEBEL2EET S
TETY 47 N THOBBRELLIE, LEEFRAGE L THEELENEE
WL TERELED, ABICLEEZYE - ABEOLRVWEHELLTHERELLE
DTHHL, ZH LEBEHBFOFRIZT 7 b (William Acton) BBV | # 0
MIZH LEAEEIT THIZN,

(2T Lo TERR L) RSEHEOLEIT LR LEED
MRORERBICLOEVEDLDIRAZ LT, B EEITHK
FExhTWTH, BHEFAANRTF—ADHTHDH, .29 L
rARLLREFANAZRTFE. LEOEHEFIREOGAKRLE
WEBICHDDOETHEIPT . HEHEEEZAE L IEHIZELRYOH
WAEVELTSH, .°

THICHEORELIRNDL TVWAZLZ2BEALTELIOVWEFALTND
D E Lyn Pykett N BT 5 L2 LD 7 227 V7 4153 25 B4
FELTVSHLEEZLNSY, ABTRLVT 4 - A= FU—0D X5kt
N IFat—e g3z 47— T30 20O &KEE
WA Ub T, REABEMIC ST A T A X2 H RIS T
BinkESTLHEREEIC, LR EFXRAAOED OB OBER L Ed
DOHFIZEDIZHER S,

IVF 4 - A—FU —0{R%E

LF 4 o A — RY — 3500 THiFERLR) OX5EL TEE) OX
SREAFENDITTWVEN, 2 LA " EHEEES BDO L LTHLK
ERWEHEBEDLRD D,

Yes; the painter must have been a pre-Raphaelite. No one but a
pre-Raphaelite would have painted, hair by hair, those feathery masses of
ringlets with every glimmer of gold, and every shadow of pale brown. No
one but a pre-Raphaelite would have so exaggerated every attribute of that
delicate face as to give a lurid lightness to the blonde complexion, and a
strange, sinister light to the deep blue eyes. No one but a pre-Raphacelite
could have given to that pretty pouting mouth the hard and almost wicked
look it had in the portrait.'’

COHBEAT 7y e ERBICHEIT LTS Z R, VT 4 - A—FY
— D “erotic power’ 2 E R T A bR o TN, [Toos B & LEPOX
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HEEE] BRATHAEDORVWEEA TROFWVE] LWV X 5ICAK
REMNBBAIN, BEITTRESIVTVBELICAF—FNI—BOoBELL
CREFTEREONEF =0T 4 v 7R bDTHEHDH, T LT ITAELLL
ENDEZAT] I TWMBRIFLEALEMELE > TELIXZRVEIRRK
B BEx b, TERRKME] OA A — L “abeautiful fiend”(71)D A A
—URFEHFELTVDRICEENI LR D,

W — = A & /L (Sir Michael Audley) DB 7 U > 7 (Alicia)iT BB % K C.
BEREWVWILBDOPILAZITHR TERVWHNORFZERORFEOFICA
HIENTELBLDOREEMHL, V74 - A —FRIU =B ThHhoDL>%
RELZELIOEREZLETRVPEERLBDNIRENLTELEA D
(1) ~%, Zhid, ~EEEZREVLIAMEFRXLLD,

—FH, b= AT NVDEBETH 53— kI“Don’t be German, Alicia, if
you love me. The picture is — the picture; and my lady is — my lady.
That’s my way of taking things, and I’'m not metaphysical; don’t unsettle
me”(72) ¢ B X TR #@wT D2, & OFIZIX“an air of terror perfectly
sincere” (7)Y EENTWNDH, ZTORB VT 4 « A — NI —ORINTH»
*BBETOIOENLBRA TV PORFTHY ., ZOBMITEOLOFIZ
BB ~OBRMBICBELDbDE, VT a4 - A— FI =B BHEHICR
EREEDZREELTVWDLIENT T, 2= bR LARL T L TY
LZOEELEZLN, O LEVT 4 - A= FI —OREREEHBHN
NTVLIHEIZBYI LV ER I,

VT g4 A= FY) =D EBRIBROEBLTLI2HERH D, TELWLK
HEEREZVWATWIRZIOERSELLRZADS) 222) Lidbh £
BE @ | (omnipotent) [EE D | (unapproachable)FE L L THEEIZEBE T 5
BRFBR#EIAPNTWS,

Better the pretty influence of the tea-cups and saucers gracefully wielded
in a woman’s hand, than all the inappropriate power snatched at the point
of the pen from the unwilling sterner sex. Imagine all the women of
England elevated to the high level of masculine intellectuality; superior to
crinoline; above pearl powder and Mrs. Rachel Levison; above taking the
pains to be pretty; above making themselves agreeable; above tea-tables,
and that cruelly scandalous and rather satirical gossip which even strong
men delight in; and what a dreary utilitarian, ugly life the sterner sex must
lead. (223)
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IITHREEmE Y V52 BOIEEOFOLD [AELLWVWEET)
BEEENTRY, TEPENTERELZERBEBLLELS L7555 FHISR
(inappropriate) HICE K L, KENS B A I 2E\@E~E/-R T Z LI
HTAEBENEBELNTND, A XY RAFOLERELWVWKETESM 7Y
BIEHELTHS2E L BANICRELI Z LICBELE bR X, #
DEWHIZ ThbO L BREBARBIVAERE] 2252 LXRDEAI LW
HSRMNEBEBLNL TS, LT 4 A= RV —D XS5 CBHDTAT VT 4
FAEEZTCEBORZNTIEEOMMEE DL, —HFTHRZ TZEOKXK
] #BUDZEDTELLERFET DLV ARRELZZEBICANTY
ROWOIIEATHY . VT 4 A — RV —OEBEOTEI Z2WMiFE->TWVD,
Wi, BRERELZOLHICEVWEARL LT 4 - A — NV —PEERMHE
FboTWAI L ERTHEE2RTAHAL), B - LAETREZREOHK
Brhitohrs 4 A —F) —GFH— <A 71DV DLHEZE~T A,
FOBuNN— MR EHETE CTHHALUABTOEDRBELHB L & KIRIZ
FIAHLTWE Z EBbn b,

“Robert Audley is mad,” she said, decisively. “What is one of the
strongest diagnostics of madness — what is the first appalling sign of
mental aberration? The mind becomes stationary; the brain stagnates; the
even current of the mind is interrupted; the thinking power of the brain
resolves itself into a monotone....and perpetual reflection upon one subject
resolves itself into monomania. Robert Audley is a monomaniac....”
(287)

ERICBENTVWEINEIDERDILEDOBEIEC OV TOMBITE
AEEZAZNPEBZTZbOTHY, KADOTY a —UBITH AR o -5
Kowfbo:<%sz55%:uﬂ~%ﬁFﬁ%&)K@ok@ﬁ&
BERABHEZL T — A X NVICHSTWNDE, TZTEVT 4 - F
— R U —2%¢a frivolous childish beauty”(288)) L HEFEEZB LY TDH S
B\ “a woman”(288)~ L AR T ABmE N AN TR, HED [FHfoF
W TR BRTFS Tk X TEEEROBS) 2RI TODEET
HHEHNDLZDTH D,

BREICLT 4 A —FU—ORLERPEEL, BRETEATLAT
[ fifi(Dr. Alwyn Mosgrave)’» 5 “latent insanity”(379) & ZM#r S T~V F —
DEMBRE~EONDZ EWXRDID, ZOLERBENLEBVE SN DA
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VDEHOTHLMEILRILOEELHZS EE 2., Hiikid 100 ¥ =—OME
NhHAALA L FBOY a— L THEED

Remember how much she had perilled for a fine house and gorgeous
furniture, for carriages and horses, jewels and laces; and do not wonder if
she clung with a desperate tenacity to gauds and gew-gaws in the hour of
her despair. If she had been Judas she would have held to her thirty
pieces of silver to the last moment of her shameful life. (374)

WZVT 4 o A= RU —3 TSR ERG] T 1BV @E b0 HA
SEhTkEy, MNEBHRELXE] or2icE RS, IRTERL) HRE%
bh| THREZERTZ] EVWIHBOERILLDICR>TWVWD, BEEZT
RXRTFuauR— T723=20] OAT7TIT)—IZHALADTELIIZER LT
BLLTWAEDRBEERIVPTEIIRGETIEIRNWES I D, [T
—TzxIz=vilgvFeR—eTJoI=zr)] LVIBRBAPETER
ThHY., B »TEE|] »2OLLL0IHTbILEIEE LMD MR
BETERVWEWVWIZEEZRLTWNE S,

OVvF 4 «-A— KRV —0OnH

LS 4« F—FYU—DAA KTHDB 7 14— —(Phoebe Marks)?s L 7
4 F =RV =TS EEFERPTHELRIREIND,
F4 o FdF—FV—F7 4 —E—{ZZ9F 9, “Do you know, Phoebe, I have
heard some people say you and I are alike?””7 4 —E—i% TH2lITEBELWL
N, blzlLizbbh Bk THHESVHEBETLIN, V74« A—F
V—i% TRz Jéﬁfi@ié 22001 LBV, BER RO TOALEZ2TN
TEHDREIKRELIARD LS Z Z TUiX Montwieler 23“Anyone can become
LadyAudley”k?“ﬁﬁLTb\éiO z 3 fbﬁﬁufﬁk@ﬁmfﬁ@iﬁfiib
Klghd0Thy, I£)] L TEEN) LI ZHo0H&EEZ L > TTNE
LT g oA —F U =D X REENRRL EHBET DLWV T ERTRIN
T3, EbI74—E—F, V74 « A= FU =P EXLLNBRICHEZ
BLTHEIZOWTHLAEIZENTEELLHLWNWTF U AFEBITKEBLT
BO, BLOORW TEHE] 26-oT05, VT4 DAAL K] L)AL
b (LT 4Ol ~E LB TR TELIRETOFROD S M
TbH D,

—F. ZANFZEBFELEHOBHE THH Y. “The likeness which the
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lady’s-maid bore to Lucy Audley was, perhaps, a point of sympathy between the
two women.”(104)¢ E~H L TW5E, 74 —bE—iFWE Z DN — 7 (Luke
Marks) L fEIE T A TETH LN, (BT HZENRTERVWERS ) &HTH
AT DN —7 LIETHBIETISHOERIAZRDL EWVIRNEE LR,

N—7 I TBEABPHUEREREFLRVE ARDRWVWEFH~ENLHLTHRT LD
BB (QODNTHENHLEHBT I LV E 7 —E—EHHAT D, VT
4 A= FU—bLbFAEBENORYa— VL 3FEELRBETCONLTVW L
WIHBREEZ LD, Va—UNRA—A T IVTTERLET DLV HIBFK
PRLEEFEEHELEOTHDLIN, T0®RLVT 4 - A—F) —d4AT%
EZTHBBY— -~ ANV ERBT DL, A— AT VT LRELELY
a—VICROMDVELERBELTRDEEIN, Va—VEHFIIELL
TERES ELEOTH D,

LT 4« A= FI—DORFERFHFERDIBOTEHRVICE L, Fx2HK
KHALTWEDO TR, FARFEZAVWTTOHREZHMIZE 2 LT
HEMRETHEICILE>TEBTHAI), 74— —bFELIS5LELT
4 A= FY =t Zo VOUKEL>TVDE I LICEREZMITIZV,

KO AERNE., ZAOMBHREBRNPPALNLE RS,

There were sympathies between her [Lady Audley] and this girl [Phoebe],
who was like herself inwardly as well as outwardly — like herself, selfish,
cold, and cruel, eager for her own advancement, and greedy of opulence
and elegance, angry with the lot that had been cast her, and weary of dull
dependence. (299)

CHIEENRTWD (RIS THEE) TEE) TEREm) TEBiCxd 2
BE) TEM~DEY ] EENIBICEE THD] &vwﬁ:%%&i M1
FaN— e T3] OHT AV —IZANVESISRLDENY) TH DD,
v?4~ﬁ~FU~:%74~Ew:%% TEEHALDEINTWND, 2
PELWEBICATh, FESELIZEEFAM EHOIWRETHNE
FL%HMF EG~DEY | [EKEMTBICBaET TS Lot EBHRE
LODIEARTHLELERL D,

TR T 4—E=BLT 4 A= FU = TWD Z L EHH L&
WIET ZET, LT « A= R —D Xk ktENkr & HB T 5 iEH
BIEOOHPENTWNAEDIES D, 74‘*5*—0’)9%/1/~7&ii3%7ﬂi@“675§ <
D% T4 —E—DEI R o PEIBBOLNTRBLTHEORBEIBEIALT
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b b,

MueX—tOLUEHKELITTORESN

ZfEZ 1 7a =TIz hifrFaN— T30 ITH
LRI E o TRERL ZRMEIEA R T4 7 ao— L LUTHRTS LW
IAT A X —DERIIT THERK) ABATVELEZOND, T
A ME TEHIZE>THELTONAI AN TAHEHE] 288122
PDIRNWZ EERRLEBBICELS [EBREL) LRECOTTVEM =
DBWIEIAT 2 -V DHFRX Lo ThELToIBMICEE LN, AF
Aa—POERRBEAOERASLVWHEARTBREZOLOZROTHS, Kiz7ua A
N 17274V AN HDOEDBIHETH D,

BELLLEARBEL EHMBA R L X0OEBBE LIRS 2 &
XCTERVWES), EBREIHI LT, bI2BIEIFOHNBOKREL LR
HEELRY, HDHBIEMY (72T 4 v =) 0EDELZ 4T
Lo TZDOHENLHEEFY, REKZOHFEIIXZTNE2RRT S0, E
BHihl A, bhvbhicixsiBHcxn'’,

ZERMICER LEBEICE TREE) & 17274 X)) L) T
DODOMREOFHEEDRTRRINTVD, ENICEANA— RV a—TYDbn
P ThAtxzus v 7] D222 MA»OMBEESERLT
WB OBt r A= NIV s -V OKY T T IR TITL B E NI
“she [Clara] was so like the friend [George] whom he [Robert] had loved and
lost, that it was impossible for him to think of her as a stranger”(202)X>“she’s
very like him”Q08)D L 5 2 KRB OC LN B X517 T TN T a— Il
TWbHhbh, EVHIERIKE N,

ST, a8 —= 2B F— NV —#HE(Audley church OBEM TA LT o &6
WTWEZ 7 Z7ICHE I e RTHLY,

Miss Talboys [Clara] stretched out her ungloved hand, and laid it in his

own. The cold touch of that slender hand sent a shivering thrill through
his frame. (260) (my emphasis)

7??@%@%kw@%mmﬂ_b@é%%%o&éﬁéigmﬁﬁ%
525, ZTOFBBEIFEELEVWS L LARMICEVWLOD LS ICED
na,
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T —rE P SEITa Y o X (Wilkie Collins)D [ A& @ 14z [ (The
Woman in White)(1860)D FIZ b RH X5, BHHEENLHET L THRET
> (Anne Catherick) & 7 # /L & — (Walter Hartrigh) B #]® THE 55 E TH
Lo UgNE—NANAAT v FHampsted) b2 Y RUy~RELH@&EF., 7
WEBNPOBEEZIPNS,

...every drop of blood in my body was brought to a stop by the touch of a
hand laid lightly and suddenly on my shoulder from behind me. (my
emphasis)'’

WLTVOFERBRBENZETTEFOMLEEY DPEDLEET VX
—HF oL ERB, TorbFEh (ATa2a—-H0H) /DT THREDN
TVWA LI, 2 TRIYANY —DOLUERBERBEER VIR >TVD,
BROC U ANE —E 7+ ARV Y7 AVRHOERTE RS, Bl
ETholrn—I5 K Le—F LEETSH, 2HLE—EHDOY VA
— DIEBIZTBHEAE N OBIL~LE B> TND LI N, ORI LM
Bin s T, BEOAYE— T 4 UL EHRLO LA
Do

ZoIT, EERICOVWTa A= FERES NS REE L > TWDLI &R
THROLI a A FERFLEV,

“] hate women,” he thought savagely. “They’re bold, brazen, abominable
creatures, invented for the annoyance and destruction of their superiors.
Look at this business of poor George! It’s all woman’s work from one
end to the other. He marries a woman, and his father casts him off,
penniless and professionless....And now I find myself driven into a corner
by another woman, of whose existence I had never thought until this day.”
(207-208)

“I hate women”=<°“their superiors” (LM X VENLFELE D EHE) L
IREANL LAMHEESCLAMEERASE LA, MM BHZBVNERN T
B SLICHDFEHEELTEAEOEBNZHRDODTWVD, EHIZ, T2 HX
T (“petticoat government”)(206)IZ- DV T D /S — kD 3 A 2 bid, HfHE
DEDORICHTHEEBAOBRIEZRTEY, BB »L» LT LIEEMIC
SDEREAPELTCVDIDEENRREZSLPLELLBEVLTTNDINEIEL
LTRY, a0 EHORIEZBOLLABICARICLELTWVD L)
72,
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DNR— EE, TUBRTFNF—ILEZTEREKOBNEEBNEY T T T
MOEZT I Va— VAR ORELZ2EDDILEBOLND, VT 1

F =RV —DOBEPREINEOERELRRBEPALNIIRDIIONT, A
— MEBND ERBCHEINTOENWS LI THD, 7V 7 Tass—1L
Dol LOMBOWMATEO LS BREFRICAEL TS HMEZAEESAIZK
TEHEDOAME LEZDZRZFNELRBLHEHETEIRIZ DT
EHOMESBEICH L TCHEEBT A L IICe - b ER HEE] &L
TLvT 4 - F—FRI—OREBELESL I HIZ THEE) KRLTLE-Th
NDEITHDHY, e X— b MIFHOREMAT DD I — 27 ¥ v —DHHE
~FE, Va—-VURFEEREET LW T 07 FU T « KT (the
Victoria HoteDICTHE - = Z O BA L VWE 2 RS, BRI FOBEICE
— RV —BAOLEXHLOETIE>TEBY, T ~FAEIFLEFELBRH L M
BLIYLETHETH D,

As the hurrying waves rolled nearer and nearer to the stately mansion, the
sleeper saw a pale, starry face looking out of the silvery foam, and knew
that it was my lady, transformed into a mermaid, beckoning his uncle to
destruction. (246)

BEOHFTLT 4+ A—FV =X TAR] KBEZEX, Y— <A T VER
EHEWEA~LHBEZ S L LTHEN, HE0EANLENLDIFTASES B
A THY THEEZBE) ° AR OBBETbANTIEEOEKRE
Habo TS, ZTOERRBRLTVEIDE, 41 Tar/N—Tx2I=
VI EVWIOIBAMRELLELBENA A —VDOERICK > TEY LT
KEROTERONENIZETHD, e A IHEOLVT 4+ A —F
U—THARLSEEOFTHEY ETEELVWEBICETINTVWDO TR
RWTHA DM,

REICEMHRRICEEENES>ETDHLLT 4 - A —FI =06, Wi
Va—URN THFOBRBWO] B9~ ILARTLDERTENE WD EEL B D
EhT, DFWEBEZZ o= NI, #BEINRho R EOBIC L
Dorhd MRHEE] @0)0FEEEVWHT, bbb T4 - F—FY
— @ [HRE | (nervousness) NN — MIEPELEZILrDODL S TH S,

He [Robert] had shrunk from these men [his old friends] as if he had,
indeed, been a detective police officer, stained with vile associations, and
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unfit company for honest gentiemen. He had drawn himself away from all
familiar haunts, and had shut himself in his lonely rooms with the
perpetual trouble of his mind for his sole companion [George], until he had
grown as nervous as habitual solitude will eventually make the strongest
and the wisest man, however he may vaunt himself of his strength and
wisdom. (403)

BR—F R, Va—VOHIRLEREERT TRLVWEHRBIZFE LD,

[EE) E L TCOMLEFICRET D9 LIZHIVRO 2 H“nervous™iZe > TL &
S EBEBLNRLTWVWD, 2R LVT 4 - A= NI —ITEEBALTETH
SET HERI KEbbhoTiERzvrtniaA—FOEMS £
I TWnab,

—FH. 77T FuR— b2l LEEELPOHREOHRT~ENETHEA
FHOoTBY, uRX"— b I RMEEZDTFETHD LHERKIC £ 2K
B35 [FuoR—eT7xI=20] LLTHBEELTWS, mA— ME, &
ENTEE~ORENPOGBEo T THDOAELEWIFLWA L BB (401)
W, 77 THNI EILIHESARY, BATHLELZLEAZREDbo T
EBRY, TOXICHEBELELTO®EE., A FEEKDOME TEWE
HDHIFEDOHEEAELELTHN, —FTu - bRHEENIICHERT 5D
MW HEMES REEE S > TV D,

ZHLbZHbuAN— bV a—URITHFARARAICRLIEFELICEERT DL E T
BELREHTHY ., —ik EEFREL] G TED R 5 FERFREH
DEEL RS HAEFELZIELVWELE> T otr, FAYRONRAL T H 5
MLTT7 TV ADNBFETRASITH VIR RICALTLRVAEEZ
EoTWEN, Pa—VOEHMBRICAKHICRYE T L L TREL—
EL, WAWAREHEFNHEEALBEZIT VL, Fx REHEFAT
BEBRBEL TP EWI I 7aR25BUT, IHF# L) & LTOBEMLRI
b ELbe NN — P RHEEXHEICBZATDIFERTICR> TV D,

REBIZLT 4 « A — R —FEETHI»PLLZZ R, "X —0D
BHRRICEZEINTZE SRR, A — N ——EORALFIFEINDHI LD
R, BN —=hNEIY— - A TNVOMEOKRME LD, 777 LMHEL
THPAETH, BERELL L UERBLERMAFTZ L FICT D5, KK
BR— FBRERXEHRHBENEZ2FCANBHEOENEBELEE CHKDS
DX, TAaROZ] o= F 4 v 7ICplTWS, ZEBMALENDL LD
Ya—vix LT TA%E) BEELRE., 77 728 TEEE~L
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LT DN, BRBITHEESNEN~OBERICL > TEHZERT DL WVIRE
TRRIhTWD X H 7,

VHEEHRROERIZED LD

VT 4 o A= R =AM F—ORBMERICER S, R R T
% “a maladie de langueur”(445) TR &# 5l & M5, A — FU —KEHAITE
37TIH%WE®%@@Kmﬁ~%yﬁ%H%héo#<Lfrﬁﬁﬁj
BRI TR THERIALZLIOCRZ S,

BEAnNFEEbDACWEYa—VEHFEFEBNTEVWERY ZDE =
a—-d—=ZWitbnh, o= ORIICERRELYH T, vx—F
X7 ST LER LEERELLE L CERL,. 777, Ya—YEEbICH
é@:y?~9ﬂ&h?hé A —hROFETHDHYa—TVOERFH
Liobw d2BERICKT, aX—= eI I F7DRAGEHEATND, TV
7Y — « »~ U —(Sir Harry Towers) L T 25 FETH D, [HDOHIZ]
(in the summer evenings)(446)f L7 HIT A A ARDO KR — FNT AIZH D H
EROBVEBECEELZR, 777 LT VT ICHRERTEECERITE
KeBRHbAF LT ) —baRhD, FMRAKRICHOIZE ) nE=EgHE
R EDBIRD D,

Z Z T¢I hope no one will take objection to my story because the end of it
leaves the good people all happy and at peace”(446-447) L W HFE D FD 2 A
YERADLBRRERARBEEHFEOTCND, 203 A FORRASZIROD
SIAETETNIZELIZERRbDOERS D,

We hear every day of murders committed in the country.... In the country
of which I write, 1 have been shown a meadow in which, on a quiet summer
Sunday evening, a young farmer murdered the girl who had loved and
trusted him; and yet even now, with the stain of that foul deed upon it, the
aspect of the spot is—peace. No crime has ever been committed in the
worst rookeries about Seven Dials that has not been also done in the face
of that sweet rustic calm which still, in spite of all, we look on with a
tender, half-mournful yearning, and associate with— peace. (54)

(THE&D YR s ) TEfanE & T A TR LI IBLEHENLR
WEBZALDOREREHEL TVDIEVWIEETHY, ZOFEHRDORRE
SOBTEPLCHMLEIYWEOT AT TCEHAEVWI EEZRRLTWVD, R
Wi ZHEBRLEEZACRERLE THRF) THIE] ObASLELIEOD
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NENTVWDH XS ThD,

V BEROZRMETAT VT AT A DRENE

BEOPTLT 4 - A= R —OARIIKE LD S, —EBIEZYa—
EDFREWITH > T~V « F—/L F(Helen Maldon)?» H~L > « h— L
R —A A (Helen Talboys)~:E b5, “FEHIT 1857 FEIC~L VN 28T
FEATZZ LI LT, v—3—+ 7 L7 A(Lucy Graham) & VW 5 & BT % B 45 12
EAEFEFNEDD, 25 LEAMOBILBI AR ERDOT AT LT 4T 4
ERLEDE/BRVEVIHANERLEER LD TR VD, T8
LTOBTHERINLIEENFEEL, TOOEEBoREEDITHI L5245
BRENDTED, BEDTATUT AT AIBRENPR LD Lo THL,
LA~V s b=V —A XEAMICELRE, BN ETAT T 4
TAZHL N == T VLT ALV LFEZBEOIE X 0B, LF ¢ -
A—=F)—BEDDONEEEFENIEBORSE —ADOKMEL LTHALE
DIZEBE XL,

BEDT Ty RUld~L v« £—)L R RBKIC 1835 FEIcE T, 1857
FIZ~ U — -« ¥— b (Mary Seyton) & W\ 9 B4 THOIFLBITT/RY b~ A
LDOTRBIZR ST EVIBEKBEVWEELNSH LY, P w7 AT
(John Maxwel) & WO ITEHIFHWREAKEZ Lo TWVWET Ty RUBLF 4 -
=R =N —% Tkl LiZ+o#llcxs N, —FTK
RNWUDOAL R arThd [BEEE) bR TEALTERA
VEEBEELEARAETCLE- Y, |

V74 o A= R —bELBHLOORVKETHY, REIC S RILTE
BIZHL20, TER] PRI EDDPNVITERRTORLOBEY L E
CCHED, MEADEENIT, WA TAaX—NEVHLE s
—rTxI=r) en) B IREORME] REEE0hT ) —)
ANBRTHDZL2RBTO2EAE L2, RBICARA X — O RMHIFRICEE
ENBHLE, aR— L EEEEFRVONAEIER - 5 A T — (Mrs.
Taylon) & WO KR Z DT b D, TNETCHEEODTATFT T 454 %@EL
TANEDREBGTIZEERRRBICEZED DV IZORBRHRKRRETHY . + 2
THEIDOBZIDTAT LW ABICE- - EERLTH S, BB
Eo &2 52581, HFEXIERAZESTHS T TS X5 eIk AM
RRBNTHD, HEOABRZERLETBTHIELEEZLEAS, LT

89



4+ F =RV =B, GBI~V - F—AL R VWIS ELREETH- 2
EErRBVREIEE, FARZETHDb L2 EHFLERVWELETFTLT 4 -
=RV —DEI3ETAT T 4T 4 5HBEINTL LICEEINRD LW
IFREREETRBL TS, TRiELOLW DL ZEN» Tk L LTHLRD
HEVHIBRALVHERIZLORE > TWBEES S,

B

Va—uUg—F—RNERTAHILIIC THER] T T &E) »oo
(L] Ly TAEMDHELLTEDRY 38, LF 4 « A —FU—
O TZEL LML) THMRVWEBCER] IFEROLZA MHEXK] & LT
RBENDLBRODTHY, ZRICE > THANARL o4 v 2 0FT5 &
WA RRRFEGRE T 7y RUPRAMERRS D ERFIC, buf %
HMOB/ARBEFR —BTWTHEVWIRFOERETEZETEENL LRI TT T
DTH B,

TR BB N ERTHALEICTERE NI Ly T AR OT, B
B WK EZ o LMicH T2 5MHMoBRmALTHLHED ., TIEX]
DLy TNVEREHDZIETIEE] EEZ0NTVWLIBREI»LEERL TEMH
FLOFELZFOIZNVENI LNWHIEKEHAH, LTV LT 4 - F—
FRU—DBBELADONRERINTSL, ERESLKVOEETLENR KR L &
RIyHAEEL 7 —E—D X RkHETRLCTRBIR TS, E)
PHELDIETHEODORE XA MILT 5 —HFTEOLEEZRET L &L
IREBNE L OEELLTH S,

&t
' Ann Cvetkovich, “Detective in the House: Subversion and Containment in Lady
Audley’s Secret” in Mixed Feelings: Feminism, Mass Culture, and Victorian
Sensationalism (New Brunswick: Rutgers University Press, 1992) 45.
B, BrE—3 3 »/hii(sensation novels)E WO FBIZ DWW T, FamDiE 20
EZROZ L,
? Cvetkovich 47.
’ Elaine Showalter, 4 Literature of Their Own: British Woman Novelists from Bronte
to Lessing (Princeton: Princeton University Press, 1999)
158-59.
* Lyn Pykett, The Improper Feminine: The Women's Sensation Novel and the New
Woman Writing (London and New York: Routledge, 2000) 12.
° Pykett 12.
 Pykett 16.

90



7 Pykett 16.

} Pykett 15.

° William Acton, The Functions and Disorders of the Reproductive Organs in
Childhood, Youth, Adult Age, and Advanced Life Considered in their Physiological,
Social and Moral Relations, (1857 : 133) qtd. in Pykett 15.

' Pykett 15.

THERMIZ OV TIE AR 84-88 HTH LML T WD,

"' Mary Elizabeth Braddon, Lady Audley’s Secret (Oxford: Oxford University Press,
1998) 70. YT, KENL OB HIFHEMAIC -V EDOATT,

12 Katherine Montwieler, “Marketing Sensation: Lady Audley’s Secret and Consumer
Culture” in Beyond Sensation: Mary Elizabeth Braddon in Context ed. Marlene Tromp,
Pamela K. Gilbert, and Aeron Haynie (NewYork: State University of New York Press,
2000) 50.

3 Montwieler 54. Montwieler (X [V F 4 + A — RV —ORE] . Wi Ax %
MT L. &FbORE2HB. ZREEZELIPEZALVEVEBIIEADL =2 T LT
HHEL, U427 P THLOBESIEOBRT, EV~NVVIEEEDS —F v
FNeRDHZEMEREL . VT 4 A= FY —@JEEFIHIP NI EHEERET D L
WmLTW5,

“ygeaver [hkoR-—TnA bogERIBAER (KR £ 2EE.
2000) 114 H,

BoztovaA b7 T4 v AL Favc sHiEE 11T ARG5S E
TWizlZwic,

B g = e Pa—VDlFEraT oy 7 | BRBIZOWTORERIL., Pykett 104,
K O Cvetkovich 59 2 & B Iz,

7 Wilkie Collins, The Woman in White (Oxford: Oxford University Press, 1998) 20.
'8 Tamar Heller, “The Woman in White: Portrait of the Artist as a Professional Man” in
Dead Secret: Wilkie Collins and the Female Gothic (New Haven & London: Yale
University Press, 1992) 121.

' Cvetkovich 56. Cvetkovich i, LR L ZDEEN u A= FO—KRIZE S ERT
HZNEWVWHIZE LRI e FEFIESIERATLINICOWNWT I O/NRITEE
STWL Em LTV D,

20 Chiara Briganti, “Gothic Maidens and Sensation Women: Lady Audley’s Journey
From The Ruined Mansion to The Madhouse,” Victorian Literature and Culture 19
(1991): 190.

2! Briganti 190.

2 Briganti 190.

2 Showalter 167.

Y Showalter 167.

91



Bz
R Tk, 9RO RICER T O LML LbOMELZRBLE T, KEFEMD
NTVAIHEHRREEZERZL, BLEDLOEMORFELE -2, BIZR
ANPELTOBMEDORICEREZETHOTIERL, BEERICHER L,
THEFOMBSTRERODY IO &2 b Ui,

rtziE,. 1B vy —ay b Tuarr7tFyx—NX T oTr
ZORENERFEH — TV =2 -7 25 [FHEE]l ZLC Y«
Ly M o ~—) Tid, YUBEHERZOEBEPOWNICEREREZENL T
kR L, ZEMCERNCHEEROATRER LR -2, BT EROBM
EEBELVWORBAEMEW RN, MERI BB LT LLEBIRRD L
%%L‘%ﬁﬁ&%%mmﬂbfwéo%E%TMEE%%%%%&<§
NAZEDEho T THEERL ¥y —1 v D2, i<&“5ﬁ%%‘
KEFT 4 X REEMBIZEN, T4 7 XX ﬁ%wﬁi%ﬁ“
FTWBHDIEFHIRHMTH 5,

Wi, B2 8B [FRESE] CBT2FRE L] TIX, Eadbosm
DEVICECBETELT 4 Ty Py 7 0FRICEREZ ST, V7T
4Ty Ry DAX Y U ANV EZ FEPANLOA~NEVIRELZG] X
L, BBCRELVT A - Ty ey 7B50mETCHE-TLEDS, 2O
FRB/A—FURIEELVLT 4 Ty Fry 7 0ORFEOBRKRETIETLH LD
THHZ DD, U7 PITHEIBEDOEIND a2 — FIZR LT
THFERHRLWVWEENEBR X S, B, BRI, 25 LEET7VORMBHLE
BHHELERL. VT 4 Ty Ry 70R, =2 AFZOEKEY B U THES
NTWasDTHDH,

HEIEITRERE] L TUVsvy b — 2 AZ2ENV—v—RFEDL T
v DWE—] T, TFHREE] oe s THHoAFE [T 4Ly ]
DAL ThidL—v—%kBL, IRHICEHINAEEZRA AN
W EL, DOEE2RBRLENEBE L, T AZIFEEBICHNY
BB R ENTVAEF, W< HO200E 2R TAROEHZZHLE TX
HPET B, WCTHEPEDLoLZ EAREL LT, WENPIERE D 204
T AHMBICELE, —H, V=G T~VOEEBT, UsLby POK
OETZBMELASOFOREH L2 HDICR I, &I, V——F%F
RREBICRD URENBELEZ RIS, oA FIIEMOEFEL R FENHE
BMIZBBLAO O X REISRE2 525, LML, ZAZDFEVITIE, it

Y

92



DHEDOBELZMBET DL VIEHEPEY . BB THEDKE]
BICIINEVELRVWIEEZBRLTVE D,

F 48 TAROLK] CBIDI2EXEH ELE—RBLEIBEROFTERR]
Tit, B E L OLESCLEEE L OBHICL T, BLORERORED
XRRONDZLEERE L, &b, TR 20&72TH5T7 0D
ok E@LC, BEFLOKFEELENTEHED TBEHEH] 50T
Bl MEORBICESS E, VAL —PEEMENICEREL, X
EHABILTAEVWI B TRDLoTWALEICEZD, LrLARL, &
BIZU AL EZ—N, MEBEBOFEVFLVWIRBEERITVICEDL LA
THREDLLSONTWAED, RIF~ITUVICEHLHEDOIO OMENIBE
HEVHAEEERBLTVS, ZOERMS, BE—r—IlLDdHE
A VORFEL VI L e, BMARHETIEKRD TWARWVWI EERRL
TWa71EA 9,

ESEINLh—v A=V ICBTAFEELE—AEEB. BHRER.
P —DRLE—] T, XEEMEIXEELVOBXOMBAELRT
2o ZTOHRIZ, A XV RAAXA L FA, BESLM, LREE T ER
BEWVWIRTEHNRL TS, I9HERIZH - T, BRERLEN TV ZIEX
MR, A=A =V BEREE X SONTICELNTW L, fFad, 19
RICKXENTHoEHEBSZEB T A2 bobb ik, L xdu¥ 7
DENVEFH/RTHY, HEAMEZTORLAFXF I ZAAOKXROMBTATVD
P P XLV EMOFETH D, BREEX. A— A = OGRS
BEHOREBTRENTLEWVI ZEREREINT T I 7Y VITEREK
BE AN, THOLEMENEO NNy E— - Z RELEZLTOEAS DM
EWVIHEWIZOWVWT HE LT,

HemEI[LFT 4 - A—FU—OWE] IZBIT 5K MHEHE & F XK
T, 17— Tx3=v] & 40 Ta = Tx2I=20] V)
HTF TV —EZRANT, YEBELEIC-EORBEZR LA T TCVWIEHEZDOHY
FE#HmUE, BIESCHKAK, BARZBOREZLLIELT 4 - A— F U —IL,
ROV Yy TF ARG, BHKRRICEREIRS, B0 EHEZHIN
TEZEIRD IR Z—v . [ERKOE]OT v =5 [V=Ar-
TT) ONR—FOHEHLERAKRTHD, [PV=agr -7 ] TE, A=W
MEMEROBHEE CHALVWIBRARRITTWHDLIN . VT4 - A—F
J—DfRB] THLLT 4 A= NI —DBHEFLEREZOBBEETH S

93



EWIOREBPKRIT TS, it RAYEIEXDRETT, BRENDAH
Y a—VORBMLEMbRL TWVWRVWEWVNS DEFARRFETHD &
x5,

TDEOI. 6 ODEREFEALNL, KEEMETIHESEEL BT
L., #9 LEHESCH L TEERBEIKRTFEHRm L, PTH, FEL LW
CEEBUTHARB LB OOV y—ny b T T RERCET S, &
b, EELEEAMEZOA LT, BHEADOLELL L END 20
NEL LI THEZLII»ELTWVAAET, KEEFZOEFEEL L > T
50 THD, ez, [REE] o222 [Pz 2T ] OV =A
v, FLTClvasvy bl or—v— TBROL] O~V 7 EFED F
ERBIECEST, BHOYEL2EX, BCERLTWLIDOIEEEF XL
5, &bl Toa—rvRb—=vi]loa¥rrix, BYFORBETIEAOLNT
FWARNL00, EWEBKAFEREL 777 Y BT TENTNE,
Fhizk-TlERIZ, BELITEHRITE>ELEOTHS, Z2LT, [V
F 4 e AR —DORE] OLT 4 - A= RFRY—FEHSCHFLVARTE S
2BHZEWE-T, BOOHERANEOYBBEZEZHDILILTHLEDT
b5,

94



M —%
KOMHBRIECRERERILZ. COLUOELRIXL L TELDDIICEL, BOB
DRIBIZME - EELZMA T,

wIEIvry—ay b Tar5FeFy—nAX - T4y AOBENT=HER
—[Yxav =7 o [REE] 2L Vv y M ~—) (TRE), B
AT7urTHE 2004 FERS. REBELFRE, 108 16 BIZR T 2ERER)
[ D% EIE %M %, [Charlotte Bronté & Charles Dickens D & 772 LB i —
Jane Eyre H> 5 Bleak House %= L C Villette ~— | (FpFHk¥ S [P R KR E]
195, 2005 9 /) IZH#E. ]

FoE TREMHE] BT PMe ki ((RRICBILNTZ AL — [REE] B
). MEEXRFER [MMFEIKHBE] F 14 5, 20006 8 7)

38 TREEI LTV ALy Pl - XF V-V —REDL T VYOYFHE
(T Villette & Bleak House: ¥ % —R2 v h«TJua v btFx—nNX T 47 XD
B, BAT o T HAEBEE X 2004 FEFERE, KRB X¥. 3 A 29
RICB T 2RBER) [FOBKIBICEELML., TREE] & TV Ly M
— T RAFEN—V—BEDH LT UOPEE] (MEERKFE 2005 FERE, R
FR¥. 108 8H) KB ERERETDH, 20T, ZThITEHITEEZ
MmzEETHDRE, ]

wak IfTAKRKOEK] WBITAERER&ELE—ED <°%ﬁ@fﬁ5'?~¥§fJ
([ The Woman in White BT 5FRXEH L LE—RBOSBLOBERBE—].
P kES TMERXRBE] £ 175, 200349 A)

HSsE [oa—rvAb—r] CRTHAHFHLEAE-AEEHR. BRER. V=
F—D L E—]

(MMa—v A =] FE—EBHOFELOFAREMSE—, MERXFES [HFHRX
WmAEl B 155, 2001 8 A)

bl

HeHI[LT 4+ A— FY—OREICH T2 LUEELZREH (TLF 4 -
A= F)—ORBNCR T LERE L RREH — KO REL BEOOE LD
HMBAR—) . MFEXFS THPEXHE] F 185, 2004 F9 H)

95



Bibliography

Primary Sources

Braddon, Mary Elizabeth. Lady Audley’s Secret. Oxford: Oxford University Press,
1998.

Bronté&, Charlotte. Jane Eyre. Oxford: Oxford University Press, 2000.

. Villette. Oxford: Oxford University Press, 1984.

Collins, Wilkie. The Woman in White. Oxford: Oxford University Press, 1998.

. The Moonstone. Harmondsworth: Penguin Books Ltd., 1998.

Dickens, Charles. Bleak House. Harmondsworth: Penguin Books, 1971.

Poe, Edgar Allan. “The Purloined Letter” in The Complete Tales and Poems of Edgar
Allan Poe. New York: Vintage Books, 1975.

Secondary Sources

Ackroyd, Peter. Dickens. London: A Minerva Paperback, 1991.

Acton, William. The Functions and Disorders of the Reproductive Organs in
Childhood, Youth, Adult Age, and Advanced Life Considered in their Physiological,
Social and Moral Relations, (1857: 133)

Andrews, Malcolm. Dickens and the Grown-up Child. Basingstoke: Macmillan, 1994.

Axton, William. “Esther’s Nicknames: A Study in Relevance,” Dickensian 62 (1966):
158-163.

Barker, Juliet. The Brontés: A Life in Letters. London: Viking, 1997.

Blackall, Jean Frantz. “A Suggestive Book for Charlotte Bront&?,” Jounal of English
and Germanic Philology, 76 (1977): 363-383.

Bloom, Harold. The Western Canon. New York: Riverhead Books, 1994.

Boheemen-Saaf, Christine van. “‘The Universe Makes an Indifferent Parent:” Bleak
House and the Victorian Family Romance” in Interpreting Lacan, ed. Joseph H.
Smith and William Kerrigan. New Haven and London: Yale University Press, 1983,
225-257.

Botting, Fred. Gothic. London & New York: Routledge, 1996.

Briganti, Chiara. “Gothic Maidens and Sensation Women: Lady Audley’s Journey
From The Ruined Mansion to The Madhouse,” Victorian Literature and Culture 19
(1991): 189-211.

The Brontés: Their Lives, Friendships and Correspondence in Four Volumes, The

96



Shakespeare Head Press, 1932.

Butler, Judith. Gender Trouble. London and New York: Routledge, 1990.

Carens, Timothy L. “Outlandish English Subjects in The Moonstone” in Reality’s Dark
Light: the Sensational Wilkie Collins, Bachman, Maria K., Cox, Don Richard ed.
Knoxville: Tennessee University Press, 2003.

Carey, John. The Violent Effigy: A Study of Dickens’ Imagination. London: Faber and
Faber, 1973.

Carlisle, Janice. ‘The Face in the Mirror: Villette and the Conventions of
Autobiography,” ELH 46(1979), 262-89.

Carnell, Jennifer. The Literary Lives of Mary Elizabeth Braddon: A Study of Her Life
and Work. Hastings: The Sensation Press, 2000.

Ceraldi, Gabrielle. “The Crystal Palace, imperialism, and the ‘struggle for existence’:
Victorian evolutionary discourse in Collins’s The Woman in White” in Reality’s
Dark Light: the Sensational Wilkie Collins, Bachman, Maria K., Cox, Don Richard
ed. Knoxville: Tennessee University Press, 2003.

Chesterton, G. K. Collected Works of G. K. Chesterton Vol. XV: Chesterton on Dickens.
San Francisco: Ignacio Press, 1989.

Cixous, Héléne. “The Laugh of the Medusa” in New French Feminisms, trans. K.
Cohen and P. Cohen, ed. Elaine Marks and Isabelle de Courtrivron. Brighton:
Harvester, 1975.

. The Newly Born Woman, with Clement, Catherine, trans. B. Wing. Minneapolis:
University of Minnesota Press, 1975.

Clark-Beattie, Rosemary. ‘Fables of Rebellion: Anti-Catholicism and the Structure of
Villette,” ELH 53(1986), 821-47.

Collins, Philip. Dickens and Crime. New York: St. Martin’s Press, 1994.

Collins, Richard. “Marian’s moustache: bearded ladies, hermaphrodites, and
intersexual collage in The Woman in White” in Reality’s Dark Light: the
Sensational Wilkie Collins, Bachman, Maria K., Cox, Don Richard ed. Knoxville:
Tennessee University Press, 2003.

Connor, Steven. Charles Dickens. Oxford: Basil Blackwell, 1985.

Crosby, Christina. “Charlotte Bronté’s Haunted Text,” Studies in English Literature 24
(1984), 701-715.

Culler, Jonathan. On Deconstruction: Theory and Criticism after Structuralism. Ithaca:

97



Cornell University Press, 1982.

Cummings, Katherine. Telling Tales: The Hysteric's Seduction in Fiction and Theory.
Stanford: Stanford University Press, 1991.

Cvetkovich, Ann. Mixed Feelings: Feminism, Mass Culture, and Victorian
Sensationalism. New Brunswick: Rutgers University Press, 1992,

Derrida, Jacques. The Post Card, trans. Allan Bass. Chicago: The Chicago University
Press, 1987.

. Of Grammatology, trans. Gayatri Chakravorty Spivak. Baltimore: The John
Hopkins University Press, 1976.

Dor, Joél. Introduction to the Reading of Lacan, trans. Susan Fairfield. New York: The
Other Press, Llc., 1998.

Eagleton, Terry. Myths of Power: A Marxist Study of the Brontés. London: Macmillan,
1975.

Eliot, T. S. “Wilkie Collins and Dickens,” Selected Essays, 1917-1932. New York:
Harcourt Brace and Company, 1932.

Felman, Shoshana. What does a Woman Want? Baltimore & London: The Johns
Hopkins University Press, 1993.

Fisch, Audrey. “Collins, Race, and Slavery” in Reality’s Dark Light: the Sensational
Wilkie Collins, Bachman, Maria K., Cox, Don Richard ed. Knoxville: Tennessee UP,
2003.

Forster, John. The Life of Charles Dickens (1872-4) rpt in Gadshill Edition. London
and New York: Chapman and Hall, 1904.

Frank, Lawrence. Charles Dickens and the Romantic Self. Lincoln and London:
University of Nebraska Press, 1984.

Freud, Sigmund. The Complete Psychological Works. Vol. 18. London: The Hogarth
Press, 1975.

Gallop, Jane. The Daughter’s Seduction: Feminism and Psychoanalysis. Ithaca, NY:
Cornell University Press, 1982.

Gaskell, Elizabeth. The Life of Charlotte Bronte. Oxford: Oxford University Press,
1996.

Gilbert, Sandra, and Guber, Susan. The Madwoman in the Attic: The Woman Writer and
the Nineteenth-Century Literary Imagination. New Haven: Yale University Press,

1979.

98



Gilman, L Sander. Nietzschean Parody: An Introduction to Reading Nietzsche. Aurora:
The Davies Group Publishers, 2001.

Glen, Heather (ed.). The Cambridge Companion to the Brontés. London: Cambridge
University Press.

. Charlotte Bronté: The Imagination in History. London: Oxford University Press,
2003.

GoGwilt, Christopher. The Fiction of Geopolitics: Afterimage of Culture, from Wilkie
Collins to Alfred Hitchcock. Stanford: Stanford University Press, 2000.

Gordon, Lyndall. Charlotte Bronté: A Passionate Life. London: Chatto & Windus,
1996.

Graver, Suzanne. “Writing in a ‘Womanly’ Way and the Double Vision of Bleak
House,” Dickens Quarterly, 4(1987):1-15.

Greaves, John. Who'’s Who in Dickens. N.Y.: Taplinger, 1972.

Hardy, Barbara. The Moral Art of Dickens. London: Athlone Press, 1970.

Heller, Tamar. Dead Secret: Wilkie Collins and the Female Gothic. New Haven &
London: Yale University Press, 1992.

Hibbert, Christopher. The Making of Charles Dickens. London; Penguin, 1983.

Himmelfarb, Gertrude. Marriage and Morals among the Victorians. Chicago: Ivan P.
Dee, Publisher, 2001.

Hoeveler, Diane Long. Gothic Feminism: The Professionalization of Gender from
Charlotte Smith to the Brontes. Pennsylvania: The Pensylvania State University
Press, 1995.

Hoffman, Daniel. Poe Poe Poe Poe Poe Poe Poe. Garden City, New York: Doubleday
& Company, Inc., 1972.

Hogle, Jerrold E. The Cambridge Companion to Gothic Fiction. Cambridge:
Cambridge University Press, 2002.

Hollington, Michael. Dickens and the Grotesque. London: Croom Helm, 1984.

House, Humphry, The Dickens World. London: Oxford University Press, 1941.

Hughes, Winifred. The Maniac in the Cellar: Sensation Novels of the 1860s. Princeton,
NIJ: Princeton University Press, 1980.

Hutter, A.D. “Dreams, Transformations and Literature: The implications of Detective
Fiction,” Victorian Studies, 19 (1975): 181-209.

Jacobus, Mary. “The Buried Letter: Feminism and Romanticism in Villette” in Woman

99



Writing and Writing about Women, ed. Mary Jacobus. London & Sydney: Croom
Helm, 1979.

Jadwin, Lisa. “‘Caricatured, not faithfully rendered’: Bleak House as a revision of
Jane Eyre,” Modern Languages Studies 26 (1996), 111-33.

Johnson, Barbara. The Critical Difference. Baltimore: The John Hopkins University
Press, 1980.

Johnson, E.D.H. “‘Daring the Dread Glance’: Charlotte Bronté’s Treatment of the
Supernatural in Villette,” Nineteenth Century Fiction, 20(1966), 325-336.
Kahane, Claire. Passions of the Voice: Hysteria, Narrative, and the Figure of the
Speaking Woman 1850-1915. Baltimore: Johns Hopkins University Press, 1995.
Kaplan, Fred. Dickens and Mesmerism: The Hidden Springs of Fiction. Princeton:
Princeton U.P., 1975.

Dickens: 4 Biography. London : Hodder & Stoughton, 1988.

Kristeva, Julia. Etrangers a nous-mémes. Paris: Fayard, 1988.

Lacan, Jacques. “Seminar on The Purloined Letter,” trans. Jeffrey Mehlman, French
Freud, Yale French Studies, 48 (1972).

Langland, Elizabeth. Nobody’s Angels: Middle-Class Women and Domestic Ideology in
Victorian Culture. Ithaca & London: Cornell University Press, 1995.

Leacock, Stephen. Charles Dickens — His Life and Work. Allston, Mass.: Fitzhenry &
Whiteside, 2004.

Leavis, F.R. and Q.D.Leavis. Dickens the Novelist. LLondon: Chatto and Windus, 1970.

Lydon, Mary. Skirting the Issue: Essays in Literary Theory. Wisconsin: University of
Wisconsin Press, 1995,

Magnet, Myron. Dickens and the Social Order. Philadelphia: University of
Pennsylvania Press. 1985.

Makinen, Merja. Feminist Popular Fiction. Basingstoke: Palgrave, 2001.

Mcknight, Natalie. Idiots, Madmen, and Other Prisoners on Dickens. New York: St.
Martin’s Press, 1993.

Meckier, Jerome. Hidden Rivalries in Victorian Fiction: Dickens, Realism, and
Revaluation. Lexington: The University of Kentucky, 1987.

Miller, D. A. The Novel and The Police. Berkeley: University of California Press,
1988.

Miller, J. Hillis. Charles Dickens: The World of His Novels. Cambridge, Mass: Harvard

100



University Press, 1958.

. “Interpretation in Dickens’ Bleak House” in Victorian Subjects (Durham, Duke
University Press, 1991), 179-199.

Millett, Kate. Sexual Politics. New York: Doubleday, 1970.

Moers, Ellen. “Bleak House: The Agitating Women,”The Dickensian (1973):13-24.

Moglen, Helene. Charlotte Bronté: The Self Conceived. Wisconsin: The University of
Wisconsin Press, 1984.

Montwieler, Katherine. “Marketing Sensation: Lady Audley’s Secret and Consumer
Culture” in Beyond Sensation: Mary Elizabeth Braddon in Context ed. Marlene
Tromp, Pamela K. Gilbert, and Aeron Haynie. New York: State University of New
York Press, 2000.

Morris, Pam. Dickens’s Class Consciousness: A Marginal View. Basingstoke:
Macmillan, 1991.

Nabokov, Vladimir. Lecture on Literature, ed. Fredson Bowers. New York and London:
Harcourt Brace & Company, 1980.

Nayder, Lillian. Wilkie Collins. New York: Twayne Publishers, 1997.

____. Unequal Partner: Charles Dickens, Wilkie Collins, and Victorian Authorship.
Ithaca: Cornell University Press, 2002.

Newsom, Robert. Dickens on the Romantic Side of Familiar Things: Bleak House and
the Novel Tradition. New York: Columbia U.P., 1977.

. “Villette and Bleak House: Authorizing Woman,” Nineteenth-Century Literature,
46, (1991), 54-81.

Orwell, George. Dickens, Dali & Others. Orlando: Harcourt Brace Jovanovich, 1973.

Page, Norman. Speech in the English Novel. Basingstoke: Macmillan Press Ltd., 1973.

Pattee, Fred L. The Feminine Fifties. New York: Appleton-Century Co., 1940.

Peters, Catherine. Charles Dickens. Stroud, Gloucestershire: Sutton Publishing, 1998.

. The King of Inventors — A Life of Wilkie Collins. Princeton, New Jersey:
Princeton University Press, 1991.

Peters, Margot. Unquiet Soul: A Biography of Charlotte Bronté. London: Hodder &
Stoughton, 1987.

Poovey, Mary. The Proper Lady and the Woman Writer: Ideology as Style in the Works
of Mary Wollstonecraft, Mary Shelley, and Jane Austen. London: The University of
Chicago Press, 1984.

101



Punter, David (ed.). 4 Companion to the Gothic. Oxford: Blackwell, 2000.

Pykett, Lyn (ed.). Reading fin de siecle Fictions. London & New York: Longman,
1996.

____. The Improper Feminine: The Women's Sensation Novel and the New Woman
Writing. London and New York: Routledge, 2000.

. Charles Dickens. Houndmills: Palgrave, 2002.

__ (ed.). Gothic Sensationalism. London: Pickering & Chatto, 2004.

. Wilkie Collins. London and New York: Oxford University Press, 2005.

Rance, Nicholas. Wilkie Collins and Other Sensation Novelists. Rutherford: Fairleigh
Dickinson University Press, 1991.

Ragussis, Michael. “The Ghostly Signs of Bleak House,” Nineteenth-Century Fiction
34, no.3 (December 1979)

Robbins, Bruce. “Telescopic Philanthropy: Professionalism and Responsibility in
Bleak House” in Nation and Narration, ed. Homi K. Bhabha. London and New
York: Routledge, 1990.

Robinson, Kenneth. Wilkie Collins. London: Davis-Poynter, 1951.

Sadrin, Anny. “Charlotte Dickens: The Female Narrative of Bleak House,” Dickens
Quarterly (Louisville, Ken) 9:2, June 1992, 47-57.

Said, Edward. Orientalism. New York: Vintage Books, 1979.

. Culture and Imperialism. New York: Vintage Books, 1994.

Sanders, Andrew. Charles Dickens. London and New York: Oxford University Press,
2003.

Sayers, Dorothy L. Wilkie Collins: A Clitical and Biographical Study. Toledo, Ohio:
The Friends of the University of Toledo Libraries, 1977.

Schad, John (ed.). Dickens refigured: Bodies, Desires, and other Histories. Manchester
and New York: Manchester University Press, 1996.

. The Reader in the Dickensian Mirrors. London: Macmillan, 1992.

Schlicke, Paul (ed.). Oxford Reader’s Companion to Dickens. London and New York:
Oxford University Press, 1999.

Sedgwick, Eve Kosofsky. Between Men: English Literature and Male Homosocial
Desire. New York: Columbia University Press, 1985.

Shatto, Susan. The Companion to Bleak House. London: Unwin Hyman, 1988.

Showalter, Elaine. The Female Malady: Women, Madness, and English Culture,

102



1830-1980. London: A Virago Book, 1987.

. A4 Literature of Their Own: British Woman Novelists from Bronté to Lessing.
Princeton: Princeton University Press, 1999.

Slater, Michael. Dickens and Women. Stanford, Calif.: Stanford University Press,
1983.

Smiley, Jane. Charles Dickens. New York: Viking, 2002.

Spilka, Mark. Dickens and Kafka: a mutual interpretation. Gloucester: Indiana
University Press, 1963.

Sternlieb, Lisa. The Female Narrator in the British Novel: Hidden Agendas.
Basingstoke: Palgrave, 2002.

Stone, Harry. Dickens and the Invisible World; Fairy Tales, Fantasy and Novel-making.
London: Macmillan, 1980.

. The Night Side of Dickens: Cannibalism, Passion, Necessity. Columbus: Ohio
State University Press, 1994.

Story, Graham. Dickens Bleak House. London and New York: Cambridge University
Press, 1987.

Stott, Rebecca. The Fabrication of the Late-Victorian femme fatale: the Kiss of Death.
Basingstoke: Macmillan, 1992.

Sutherland, John. Victorian Fiction: Writers, Publishers, Readers. Basingstoke:
Macmillan, 1995.

Tambling, Jeremy. Confession: Sexuality, Sin, the Subject. Manchester: Manchester
University Press, 1990.

. Dickens, Violence and The Modern State: Dreams of Scaffold. Houndmills:
Macmillan Press Ltd., 1995,

Voskuil, Lynn M. “Acts of Madness: Lady Audley and the Meanings of Victorian
Femininity,” Feminist Studies 27 (2001), 611-639.

Vrettos, Athena. “From Neurosis to Narrative: The Private Life of the Nerves in
Villette and Daniel Deronda,” Victorian Studies, 33 (1990), 551-579.

Warhol, Robyn R. “Double Gender, Double Genre in Jane Eyre and Villette,” Studies in
English Literature, 1500-1900, 36 (1996):857-875.

Welsh, Alexander. The City of Dickens. Cambridge, Mass.: Harvard University Press,
1986.

. Dickens Redressed — The Art of Bleak House and Hard Times. New Haven and

103



London: Yale University Press, 2000.

____. From Copyright to Copperfield: The Identity of Dickens. Cambridge, Mass:
Harvard U.P., 1987.

Wilson, Angus. The World of Charles Dickens. London: Martin Secker & Warburg,
1970.

Wilson, Edmund. The Wound and the Bow: Seven Studies in Literature. Athens: Ohio
University Press, 1947.

Zizek, Slavoj. Looking Awry: An Introduction to Jacques Lacan through Popular
Culture. Massachusetts: The MIT Press, 1992,

Zwerdling, Alex. “Esther Summerson Rehabilitated,” PMLA 88 (1973): 429-439.

The Learning Bible. New York: American Bible Society, 2003.

BMAHNTF ¥ — AR T4 G AR~ —F VA ELTABRFEE LT
B HERT ==y 7 X, 2004

BERE [E<ZLtBIe—Tvsryblo—@m 7y - 2474
—X]J 1-5, 1990)

=% — - 54 (&FEBR) [MEAPLBR~—FT 47X, 7uX—JL |
—< A -] RE EEEE. 2004,

INBE T7 4 r v & &bzl B - Xt 1983,

_TEERLSGHEEET] BN s EKEE. 1992

NFv =X Far X /R HEE. 1993,

vy e L] HE BEZE. 1999,

V7 -arv<vry (BABER) [Ho@—TnAf bozxtRl] B 20 »ER.
2000.

EIRMERE [7 4 7 v O FE /L tha—] B BEH, 1998,

v—HVly b vabuo—L (FEBEAZER [RELEIFEHEZWELZO
m—g—uy el A XY AERM] R mREE, 2003.

BHBEHEREICy—ay b 7207 15080 (T4 by b ER: BHA.
2005.

v AN AL —F— (ExABFO) (T4 r o AO@EE—ABEELO2ER]
B RERE. 2005,

BIRER (R OIZ] Ext: #¢FEE. 1996.

R - NEERR DY 2 Tk F S ADR DI ] A R AR 2005,

hEE [ 7er THROBRE] =V 0] 158-163, %34 &, 5% 11 %5, 2002)

104



FAEITA Ry —SOEB—ABRBGKEOST -t E—Yary - /) Tz AD
tuAfrvizb—) (BAREX¥S [EXEHREL 79-96. 5 81 &, 2004)

FHZ TPIROXKE . T4 7 ABHPAREFTL] B - AL, 2002,

No 7 Z2RE (MHEEF) (V427 VI THERROZELZL -T2 I =X LK
mEtE ] R AT, 2002.

BEFHEF [Hhittis XU 2/hFoEE] JBx - EEHE, 199.

RFNEBER 7 4«7 A/NFER] /R - 8. 1994,

BHER [T 47 A0/ Z0REMR] B : BFZet. 1989,

AEEHM TRA hae=7 U XAa] E5: 2EEIE. 2005.

IR 2R PFag=T e Va—r -2 T [V A4 H] 179-187, 5 34 &,
B 115, 2002)

R TREE] BT AR—=24 0Bb0 ] (T4 X T7xzuvy
v 7 AAZWMERD] 15-21, 23, 2000)

vrww - Rim ONHEZMR) TR ER] B 5A3CE . 1993.

s TR roZEmMl Ja - 5L3XE. 1988,

105





