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Int rod u ct i on  

  

The  o bj ec t i ve  o f  th i s  pa pe r  

In  r ea d i n g  J .  R .  R .  To l k i e n  ( J oh n  Rona l d  Re ue l  To l k i e n ,  1 8 92 -1 9 7 3) ,
1
 

we  n o t i ce  t h a t  he  de a l s  wi t h  t he  i s su e  o f  o bse s s i ve  b eh a vi o r  ma n y t i me s .  F or  

exa mp l e ,  To l k i en ’s  mo s t  p op u la r  wor k  T he  L ord  o f  t h e  R i ng s  i s  kn o wn  as  a n  

ep i c  ad ve n t u re  s t o r y  o f  t h e  s t ru gg l e  b e t we en  go od  an d  e v i l :  h o bb i t s ,  a l on g  

wi t h  so me  go o d  c o mpa n io ns ,  j o i n  fo r ce s  an d  de f ea t  t he  fo r ce s  o f  t he  Dar k  

Lo rd ,  Sa ur on .  Ye t ,  whe n  we  v i e w th e  va r i ou s  c ha rac t e r s ’ r e ac t i on s  t o  t he  On e  

Ri n g ,  wh i ch  h as  a  p o we r  t o  d o min a t e  t he  wh o l e  wor l d ,  we  no t i ce  t h a t  To l k i en  

de p i c t s  s e ve r a l  ch a ra c t e r s  who  be co me  ob ses se d  wi t h  t he  On e  Ri n g  a nd  lo se  

s i gh t  o f  t h e i r  o r i g i na l  p u r po se  t o  de s t r o y  t he  r i n g  fo r  wor l d  pe ace  i n  d e t a i l .  

In  t h i s  n o ve l ,  e ve n  goo d  ch a ra c t e r s  ca n  b e  s ed uc ed  b y  t h e  p o wer  o f  t h e  r i n g ,  

c l i n g  t o  h a ve  i t ,  a n d  t a ke  mi s t a ke n  a c t i on  i n  a  d es i r e  t o  po sse s s  i t .  In  

ad d i t i on  t o  t h a t ,  i n  h i s  o t he r  n o ve l s ,  we  f i n d  ch a ra c t e r s  wh o  a r e  a l so  

co nf r on t ed  wi t h  su ch  o bse s s i o ns  a s  f i xe d  i de as  o r  s e l f i sh  d es i r e s .  T h e re fo r e ,  

i t  c an  be  sa id  t ha t  o b ses s i ven es s  i s  a  k i nd  o f  u nd e r l y in g  t h e me  i n  h i s  wo r k .  I t  

wi l l  b e  he l p f u l  t o  co ns i de r  t h e  de sc r i p t i o ns  o f  va r io us  o bs es s i on s  i n  o rd e r  t o  

be t t e r  u nd e r s t a nd  To l k i e n ’s  no ve l s .   

To l k i e n  t h i n ks  t h a t  o bse s s i on  b lu r s  o u r  v i ew  o f  t h i n gs .  F or  ex a mp le ,  he  

ex p l a i ns  t h a t  f a mi l i a r i t y  o r  t r i t en es s  c o me s  f r o m a  o ne -d i mens io na l  v i ew  

fo r me d  b y  an  ob se s s ion .  T h a t  i s ,  whe n  we  r ec o gn i ze  so me th in g  a s  a  t r i t e ,  

f a mi l i a r,  o r  o rd in a r y  t h i n g ,  we  me re l y  c l i n g  t o  a  o ne -s i de d  v i s i on  a nd  s t o p  t o  

l oo k  a t  t h e m.  We  a re  f r e qu en t l y  o b ses se d  wi t h  ou r  ha b i t ua l  v i e w  s t a mp e d  o n  

us  b y  r ep ea t ed  c o n t ac t s  wi t h  f a mi l i a r  t h in gs  a nd  f o rge t  t o  s e e  d i ff e r e n t  
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asp ec t s  o f  t h e m.  To l k i e n  ex p l a in s  t h i s  i n  h i s  e s s a y  “ On  F a i r y -St o r i e s ”  a s  

fo l l o ws :  

T hi s  t r i t en es s  i s  r ea l l y  t h e  pe na l t y  o f  “a p pro pr i a t i on ” :  t h e  t h i n gs  

t ha t  a r e  t r i t e ,  o r  ( i n  a  b ad  s ens e )  f a mi l i a r,  a r e  t h e  t h i n gs  t ha t  we  

ha ve  ap pr op r i a t ed ,  l e ga l l y  o r  me n t a l l y.  We  s a y  we  kn o w th e m.  

T he y  h a ve  be co me  l i ke  t he  t h in gs  wh i c h  on ce  a t t r a c t e d  us  b y  

t he i r  g l i t t e r ,  o r  t h e i r  co l ou r,  o r  t he i r  s ha p e ,  an d  we  l a id  h an ds  on  

t he m,  a nd  t he n  l oc k ed  t he m i n  o u r  h oa r d ,  acq u i r ed  t h e m,  a nd  

acq u i r i n g  ce ase d  t o  l oo k  a t  t h e m.  ( “ On  Fa i r y -St o r i e s , ”  67 )  

T hus ,  To l k i en  i ns i s t s  t ha t  o u r  v i s i o n  i s  b l u r r e d  wh en  we  a r e  o bse s s ed  wi t h  a  

on e -d i me ns i on a l  v i e w  o f  t h i n gs .   

Be ca use  o bs es s io n  o bsc ur es  e ve r y th i n g  e l se  t ha t  i s  wo r th  l o o ki n g  a t ,  

To l k i e n  t a kes  t h i s  ma t t e r  o f  o bs es s io n  s e r io us l y  a n d  a s se r t s ,  “We nee d ,  i n  

an y  c ase ,  t o  c l ea n  ou r  w in do ws ;  s o  t ha t  t h e  t h in gs  see n  c l e a r l y  ma y be  f r e ed  

f ro m t he  d r ab  b lu r  o f  t r i t en es s  o r  f a mi l i a r i t y —f ro m p o sse s s i ve ne ss”  ( “ On  

Fa i r y -St o r i e s , ”  6 7 ) .  T hus ,  he  c l a i ms  t h a t  i t  i s  n ec es s a r y  f o r  us  t o  e sc ap e  f ro m 

suc h  on e -s i de d  v i s i o n .  H e  s t r e s se s  t ha t  i f  we  wan t  t o  kno w o u r  wor l d  mo re  

dee p l y  a nd  des i r e  t o  f i n d  t h e  e s se n t i a l  n a t u re  o f  t h in gs ,  we  ha v e  t o  a ba nd o n 

our  va r i ou s  o bse s s i o ns  a nd  r e co ve r  a  f l e x ib l e  v i s i on  o f  l i f e  t o  r ec on ne c t  ou r  

f a sc in a t i on  wi t h  t he  wo r ld  a r ou nd  us .  T h en ,  t h ro u gh  h i s  n o ve l s ,  he  r e vea l s  

t he  r i s ks  o f  va r i ou s  ob ses s io ns  an d  t he  n ece s s i t y  t o  be  f r ee d  f ro m th e m.  

In  t h i s  pa pe r,  we  wi l l  ex a min e  s e ve ra l  o f  To l k i e n ’s  wr i t i n gs ,  a nd  se e  

ho w he  de p i c t s  t he  ma t t e r  o f  o bs es s io n  i n  t he m.  In  e ac h  o f  h i s  n o ve l s ,  

To l k i e n  sh o ws  us  o b ses s i ven es s  i n  va r io us  s i t ua t i o ns ,  an d  he  i n d i c a t e s  ho w 

p re co nc ep t io ns ,  cus t o ms  an d  t r a d i t i on s ,  p r i de ,  s e l f i s h  de s i r e s ,  a nd  ma n y  



 

3 

o th e r  e l e me n t s  ca us e  ad he re nce  t o  a  o n e -d i me n s i on a l  p e r s p ec t i ve .  We  a r e  

go i n g  t o  s ee  ho w To l ki e n  de p i c t s  ob s es s i ve  b eh a vi o r,  a n d  a na l yze  t he  

p ro ce s se s  wh er eb y  t he  ch a ra c t e r s ,  wh o  a r e  o bs es se d  wi t h  s o me th i n g ,  ha ve  

un us ua l  ex pe r i e nc es ,  t he r e b y we  wi l l  f i nd  so me th in g  me an in gf u l  wh ic h  t he y  

ha ve  l o s t  s i gh t  o f .  Our  a na l yse s  wi l l  c l a r i f y  t h e  r i s ks  o f  o bs e s s i on  a nd  t he  

i mpo r t a nc e  o f  ga in in g  a  ne w  v i s i on .   

 

Tol k i en ’s  l i f e  a n d  w or ks  

Let  u s  t a ke  a  b r i e f  l o o k  a t  t h e  l i f e  o f  To l k i en .  He  wa s  bor n  on  J an ua r y  3 ,  

18 92  in  Bl oe mf o n te i n ,  i n  So u t h  Af r i ca .  T h i s  was  be ca use  h i s  f a th e r  wor ked  

a s  a  b r a nc h  ma n a ge r  o f  t he  Blo e mf on t e i n  o ff i ce  o f  an  E n g l i s h  b a n k .  To l k i e n  

r e tu rn ed  t o  En g l an d  wi t h  h i s  mo th e r  a nd  h i s  l i t t l e  b r o t he r  a t  t he  a ge  o f  t h r e e .  

Hi s  f a the r  d i e d  i n  1 8 96 ,  a nd  h i s  mo th e r  i n  1 90 4 ,  a nd  he  was  t he n  r a i s e d  b y  

Fa t he r  F r an c i s  M org an ,  a  Ro ma n  Ca th o l i c  p r i e s t ,  f r o m t he  a g e  o f  t we l ve .   

He  s tu d i e d  p h i l o l o gy  a t  Ex e t e r  Co l l e ge ,  Oxfo rd  a nd  be ca me  a  s ch o la r  o f  

Ol d  an d  M id d le  En g l i sh  l a n gua ge .  He  be c a me  Pr o f es s o r  o f  En g l i sh  La n gua ge  

a t  L ee ds  Uni ve r s i t y  i n  19 24 ,  Ra wl i n so n  an d  Bo swor t h  Pro fes so r  o f  

An g l o -S a xo n  a t  Ox fo rd  i n  19 25 ,  an d  M er t on  Pr o f es s o r  o f  E n g l i sh  L an gu a ge  

an d  L i t e r a t u r e  a t  Ox fo r d  i n  1 94 5 .  He  r e t i r ed  h i s  p r o f es s o r sh i p  i n  19 5 9  an d  

d i e d  on  Se p te mb e r  2 nd ,  1 97 3 ,  a t  t he  a ge  o f  e i gh t y -o n e .  

Whi l e  To l k i en  was  t eac h i n g  En g l i sh  a s  a  p r o fe s s o r,  h e  wro t e  s e ve r a l  

l i t e r a r y  wor ks  f o r  f u n .  Hi s  wr i t i n gs  ca me  o u t  o f  h i s  i n t e r e s t s .  In  h i s  you t h ,  

he  ha d  e n j o ye d  va r i ou s  s t o r i e s  o f  t he  o ld  l e ge nd s  wh ic h  h a d  f a i r i e s  a nd  

d ra go ns :  s uc h  a s  t he  l e gen ds  o f  Ar t hu r,  t h e  s a ga  o f  Be o wul f ,  a nd  t h e  t a l e s  o f  

S i gur d  who  s l e w  F a f n i r  t he  d r a go n ,
2
 a l l  o f  wh ic h  i n f l ue nc ed  h i s  wr i t i n g .  Ye t ,  
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h i s  l i t e r a r y  wor ks  a r e  n o t  on l y  a f f ec t e d  b y  t hes e  o ld  t a l e s  b u t  a l s o  a r e  ba sed  

on  t he m a s  we l l  a s  h i s  l i n gu i s t i c  i n t e r e s t .  He  h ad  a  h i gh  l e ve l  o f  i n t e r e s t  i n  

wo rd s ,  an d  h i s  a ff e c t i o n  fo r  l a n gua ge  l e d  h i m t o  c r ea t e  a  who l l y  ne w  a nd  

o r i g in a l  l an gu a ge ,  h e  c a l l e d  “ El v i s h , ”  o f  t he  l a n gua ge  o f  e l f  t on gu e .  T he n ,  

he  c r ea t ed  h i s  o wn  i ma g i na r y  wo r ld  an d  i t s  h i s to r y,  wh ere  E l v i sh  wa s  s po ke n .  

T h i s  i s  no w kno wn a s  t he  h i s to r y  o f  Mi dd le -e a r t h ,  a nd  T he  Ho bb i t ,  T he  L ord  

o f  t h e  R in gs ,  a nd  S i lmar i l l i o n  a r e  wr i t t e n  a s  pa r t  o f  t h i s  h i s to r y.  He  a l so  

wr o t e  o t he r  s t o r i e s  s ep a ra t e  f r o m t h e  Mid d le -e a r t h  s e r i e s :  suc h  a s  

Ro ve ra nd o m ,  Fa r mer  Gi l e s  o f  Ha m ,  Le a f  b y  Ni gg l e ,  an d  S mi t h  o f  Woot to n  

Majo r .  He  was  t h e  f i r s t  t o  c r e a t e  a  ne w wor l d  ba se d  s o l e l y  on  h i s  

i ma gi na t i o n .   

Al l  o f  h i s  i ma g in a t i ve  s to r i e s  wer e  wr i t t e n  fo r  h i s  o wn  p l e as u re ,  

so me t i me s  fo r  h i s  o wn  ch i ld r en ,  s o  t h a t  he  n e ve r  e xp ec t ed  t o  p ub l i s h  t h e m.  

Ye t ,  a  me mb er  o f  pu b l i s h i n g  f i r ms  f ou n d  th e  ma nu sc r ip t  o f  T he  Hob b i t  b y  

cha nc e  a nd  a s ke d  h i m i f  he  wou ld  a l l o w  i t s  p ub l i c a t i o n .  H e  d i d ,  an d  i t  

bec a me  p o pu l a r  a nd  h i s  n o ve l s  a r e  n o w kno wn t h r ou gh o u t  t h e  wo r ld .   

 

Stu di es  o n  To l k ie n ’s  w ork s  

Var io us  s t ud i e s  h a ve  be en  ma de  o n  To l k i en ’s  no ve l s ,  e sp ec i a l l y  on  The  

Lord  o f  t he  R i n gs .  Fo r  ex a mp le ,  Pa u l  H .  K oc he r  ex a mi nes  To l k i en ’s  i dea s  o f  

he r o i s m,  t h e  n a t u re  o f  e v i l ,  a nd  mor a l i t y.
3

 Ni ge l  Wal ms le y  d i sc us se s  

To l k i e n ’s  s ub -c u l t u r a l  i mp a c t  i n  t he  1 96 0s .
4
 C .  F r ed e r i c k  a n d  S .  M c Br i de  

r ea d  T he  Lord  o f  t h e  R i ng s  a s  an  a t t i t u de  o f  co n t e mpt  fo r  wo men .
5
 To m 

Sh i p pe y  e xp l i c a t e s  To l k i e n ’s  wor ks  f r o m th e  l i n gu i s t i c  p e r sp ec t i ve  a nd  

ex p la i ne d  s e ve ra l  o f  t he  t e x t s  i n  de t a i l .  Re ga rd i n g  t he  l i t e r a r y  s our ce s  o f  
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Tol ki e n ’s  wr i t i n g  whic h  i n sp i r e d  h i s  i ma gi na t i o n ,  t he re  a r e  ma n y  s t ud i e s :  

suc h  a s  Da vid  Da y’s  Th e  Wo r l d  o f  To l k i e n :  My t h o lo g i ca l  S ourc es  o f  T he  Lord  

o f  t he  R in gs ,  an d  L ee ,  Stu a r t  D .  a nd  E l i za be t h  So l o po va’ s  Th e  Key s  o f  

Midd le - ea r th :  Di s co v er i ng  M ed i ev a l  L i t e r a ture  t h ro ug h  th e  F ic t i o n  o f  J . R .R .  

To l k i e n .  F o r  To l k i en ’s  b io gr ap h ic a l  a sp ec t s ,  we  r e f e r  t o  Hu mp h re y  

Ca rp en t e r ’s  J .  R .  R .  To l k i e n :  A B i og ra p hy ,  t h e  a u t hor i t a t i ve  b io gr ap h y  o f  

To l k i e n .  To l k i e n ’s  n o ve l s  wer e  r ec e i ved  co l d l y  b y  c r i t i c s  a t  f i r s t ,
6
 bu t  t he y  

ha ve  gr ad ua l l y  me t  wi t h  ge ne ra l  r ec o gn i t i o n .  

As  f o r  t h e  ma t t e r  o f  ob ses s io n ,  Al i s on  Mi lba n k  d i s cus se s  t h e  f e t i s h i s m 

o f  t he  On e  Ri n g .  A l i s on  c l a i ms  t h a t  T he  L ord  o f  t h e  R i ng s  “ i s  n o t  an  e s ca p i s t  

f an t a s y  bu t  a  c ha l l en g in g  wor k  t ha t  ‘ r e ad s ’ u s  a s  f e t i sh i s t s ”  ( “ ‘ M y Pr ec i ou s : ’ 

To l k i e n ’s  F e t i sh i ze d  Ri n g , ”  3 3 )  an d  sa ys  t ha t  t h i s  n o ve l  i s  “ a n  e th i ca l  t e x t  

t ha t  t ea ch es  us  t o  g i ve  u p  d o mi na t o r y  a nd  f i x ed  pe r ce p t i ons ”  ( “ ‘M y 

Pre c i ou s : ’ To l k i e n ’s  Fe t i sh i ze d  Rin g , ”  4 4 ) .
7
 G re gor y  Bas sh a m ex p lo res  t he  

s ec r e t s  o f  t r ue  ha pp i nes s  a nd  fu l f i l l men t  f ro m T he  L ord  o f  t he  R i ng s ,  an d  

me n t i o ns  t h a t  i t  i s  i mp or t a n t  f o r  us  t o  a v o id  des i r e  o f  p os ses s ion .
8
 Ra l ph  C .  

Woo d  a l s o  r e vea l s  t he  d a n ge r  o f  po sse s s i ven ess  s ee n  i n  t h e  Mid d l e -e a r t h  

s e r i e s .  Fo r  e xa mp le ,  Ra l p h  s ho ws  t ha t  Go l lu m i s  c u t  o ff  f ro m a l l  c o mmu ni t y  

bec au se  o f  h i s  s t ro n g  o bs es s io n  wi th  t he  On e  R in g .   

 

T he  sc o pe  o f  t h i s  p a pe r  

To d i s cu ss  ob se s s i on ,  we  wi l l  t a ke  u p  f o l l o win g  wor ks :  T he  Hob b i t ,  o r  

Th ere  an d  B ac k  A ga i n  ( 1 93 7) ,  F ar mer  Gi l e s  o f  Ha m  ( 1 94 9) ,  Th e  L ord  o f  t h e  

R in gs  ( 19 54 -5 5) ,  an d  S mi t h  o f  Woo t to n  M ajo r  ( 1 96 7) .  P re v i ou s  s t u d i e s  ha ve  

ma in l y  f oc us ed  o n  T he  Lord  o f  t he  R i ng s  an d  T he  Ho bb i t ,  an d  l i t t l e  a t t en t i o n  
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has  bee n  g i ven  t o  t he  s hor t e r  wor ks ,  F ar me r  G i l e s  o f  Ha m  a nd  Sm i th  o f  

Wo ot t on  Ma jor .  T h es e  wo r ks  a r e  o f t en  t r e a t e d  me re l y  a s  an  a f t e r t h o u gh t  an d  

ha ve  no t  b ee n  s t ud i e d  t h o r ou gh l y.  Ho we v er,  a s  we  f i n d  t he  s i mi l a r  t he me  o f  

ob ses s io n  i n  t hes e  s h or t e r  n o ve l s ,  we  a r e  go i n g  t o  g i ve  t he m mo re  e mp ha s i s  

i n  o r de r  t o  mor e  fu l l y  un de r s t an d  To l ki en ’s  wor ks .   

 

T he  s t ru c t u re  o f  t h i s  pa pe r  

T hi s  p ap e r  co ns i s t s  o f  6  ch ap t e r s .  Cha p t e r  1  wi l l  s ee  so me  co nc r e t e  

exa mp l es  wh ere  t he  i n t r i n s i c  n a tu re  o f  t h in gs  i s  l o s t  du e  t o  ob ses s i ven es s ,  

an d  we  wi l l  c l a r i f y  t he  use  o f  f a n t a s y  fo r  r ec o ve r i n g  ou r  v i s i o n .  Cha p te r  2  i s  

a  r ea d i n g  o f  S mi th  o f  Wo ot t on  M ajo r ,  t h e  l a s t  wo r k  pu b l i she d  i n  h i s  l i f e t i me ,  

an d  wi l l  d i s cu ss  t h e  i mp o r t a nc e  o f  a ba n do n in g  t he  f i x ed  i d e as  a nd  h a vi n g  

wi l l i n gn es s  t o  s e e  t h i n gs  c a r e fu l l y.  Cha p te r  3  wi l l  r e ad  Th e  Hob b i t ,  wh ic h  i s  

h i s  f i r s t  pu b l i sh ed  n o ve l ,  a nd  e xa mi ne  t he  i ma ges  o f  d r a go n  whi ch  sh o ws  

g re ed y  f ea tu r es  o f  o bse s s i on  wi t h  t h e  t r e asu re .  Cha p te r  4  wi l l  r e ad  Fa r mer  

Gi l e s  o f  Ha m ,  a  d r a gon -s l a y i n g  t a l e ,  a nd  e xa mi ne  e xc es s i ve  ac t s  o f  t he  

kn i gh t s  c au se d  b y  t h e i r  i n ab i l i t y  t o  o ve rc o me  t he  t r ad i t i o ns  a nd  c us t o ms  o f  

kn i gh th oo d .  Cha p te r  5  a nd  c ha p t e r  6  wi l l  f oc us  o n  T he  Lord  o f  t h e  R i n gs  

wh ic h  i s  a  s eq ue l  o f  T he  Ho bb i t .  Cha p te r  5  wi l l  l o o k  a t  p eo p le ’s  o bs es s io n  

wi t h  p r i de  o r  f a me ,  a nd  ex a m in e  t he  e s s en t i a l  qu a l i t i e s  o f  a  h e ro .  Cha p t e r  6  

wi l l  e xa mi n e  t he  c h a rac t e r s ’ o bs es s io n  wi t h  o ne  t h i n g  an d  the  j ou r ne y  o f  

aba n do n in g  t h e  One  Ri n g .   

T hro u gh  t he se  e xp l o ra t i on s ,  we  w i l l  c l a r i f y  h o w To l k i e n  v i ews  an d  

de p i c t s  b l i nd ne s s  c aus ed  b y  o bse s s i o n  an d  h i s  un de r s t an d in g  o f  t h e  

i mpo r t a nc e  o f  f r ee i n g  on es e l f  f r o m th i s  r e s t r a in t .  
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Cha pt er  1   

B l in dn es s  Cau se d  b y  O ne - d ime ns i o na l  Vi s i o n  

an d  t he  Lib er at i o n  o f  F an ta sy  

 

As  ou t l i n ed  i n  t he  In t ro du c t io n ,  o ne’s  v i s ion  i s  b l u r r e d  b y  t h e  t r i t e ne s s  

o r  f a mi l i a r i t y  o f  t he  t h i n gs  we  v i e w,  an d  t h i s  t r i t en es s  c o me s  a s  a  pe na l t y  o f  

“ap pr op r i a t i o n”  ( “ On  Fa i r y -Sto r i e s , ”  6 7 ) .  To l k i en  p o i n t s  ou t  t ha t  we  o f t en  

co mp re he nd  t h in gs  f ro m a  o ne -d i me ns io n a l  po i n t  o f  v i e w  a nd  s t op  v i e wi n g  

the m f u r t he r  wi t h  mo re  ca r e fu l  a t t e n t i on .  T h i s  l ea ds  t o  a  d i s t o r t i o n  o f  v i s io n  

t o war ds  t he  na tu r e  o f  t h i n gs  a nd  po se s  a  r i s k  t o  us  whe n  we  l os e  s i gh t  o f  

t he i r  i n t r i n s i c  va l ue .   

T h i s  c ha p t e r  w i l l  e x a min e  h o w th i s  a pp rop r i a t i o n  h ap pe ns ,  an d  h ow 

th i n gs  o f  t he  wo r ld  a r e  d i s t o r t ed  o r  f o rgo t t en  a nd  a r e  r ep l ace d  b y  o th e r  

e l e me n t s .  We  a r e  go in g  t o  s ee  so me  co n c re t e  des c r i p t i on s  f r o m To l k i e n ’s  

wr i t i n gs  a nd  s t a t e men t s  wher e  t he  v i s i on  o f  t he  n a t u re  o f  t h in gs  i s  l o s t  

t h r ou gh  ob se s s i on ,  a nd  we  wi l l  po s i t  t h a t  i t  i s  a  s e l f -ce n t e r e d  min d  t ha t  i s  

i n vo l ve d  wi th  t h i s  d i s to r t i o n  o f  t h i n gs .   

T h i s  c ha p t e r  w i l l  a l s o  ex a mi ne  t he  usa ge  o f  f an t a s y.  In  “ On  

Fa i r y -St o r i e s , ”  To l k i en  s t r e s se s  t ha t  f an t a s y  ca n  r e co ve r  o ne ’s  c l e a r  v i s i o n ,  

an d  he  d ea l s  w i th  t h e  ma t t e r  o f  a ppr o pr i a t i o n  i n  h i s  o wn  wor ks  t h ro u gh  th e  

use  o f  f an t a s y.  We  wi l l  t he n  s ee  ho w f an t a s y  c an  he l p  u s  f r ee  o u r s e l ves  f ro m 

t r i t e ne s s  a nd  a pp ro pr i a t i on .  

 

I    Th e  e s s e nt i a l  q ua l i ty  mi s s ed  by  s e l f i sh  i n t er p re t a t i o n  

I -1  Go l l um’s  co n ce a lmen t  o f  t he  t r ut h   
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Whe n  o ne  s t i c ks  t o  on e’s  o wn  se l f i s h  i d eas ,  t h e  v i s io n  be co me s  d i m.  

T he  d i s t o r t i o n  o f  t r u th  ha p pe ns  e as i l y  wh en  o ne  ad he r es  t o  o ne ’s  s e l f i sh  

i n t e rp r e t a t i o n .  L e t  u s  t a ke  a  l o o k  a t  Go l lu m,  o ne  o f  t he  ch a r ac t e r s  i n  Th e  

Lord  o f  t he  R in gs .   

In  t h i s  s t o r y,  Go l lu m d i s t o r t s  t he  t r u t h  t o  h id e  h i s  s i n .  Wh en  a  f r i e nd  o f  

h i s  f ou nd  a  b ea u t i f u l  go l de n  r i n g ,
9
 Go l lu m,  de s i r i n g  t o  ob t a i n  i t ,  k i l l s  h i s  

f r i e nd  an d  s t ea l s  t he  r i n g .  Ho we ve r ,  he  i s  f i l l e d  wi t h  gu i l t  a f t e r  c o mmi t t i n g  

t he  mu r de r.  To  a s su a ge  h i s  gu i l t ,  h e  p ro v id es  h i ms e l f  w i t h  a  p l au s ib l e  

ex p l a na t io n  an d  t o  j u s t i f y  h i s  c r i me :  

T he  mu rd e r  o f  Déa g o l  h au n te d  Go l lu m,  a nd  he  ha d  ma de  up  a  

de f en ce ,  r ep ea t i n g  i t  t o  h i s  ‘p re c io us ’ o ve r  an d  o ve r  a ga in ,  a s  he  

gn awed  bo ne s  i n  t he  da r k ,  un t i l  h e  a l mo s t  b e l i e ve d  i t .  I t  was  h i s  

b i r t hd a y.  Dé a go l  o u gh t  t o  h a ve  g i ve n  t he  r i n g  t o  h i m.  I t  h ad  

ob v io us l y  t u rn ed  u p  j us t  so  a s  t o  be  a  p r e se n t .  I t  wa s  h i s  

b i r t hd a y -p r es en t ,  a n d  so  o n ,  an d  o n .  ( L OTR 1 ,  56 -5 7)  

Re pe a t i n g  t he  l i e  t o  j u s t i f y  h i s  e r r o r,  Go l lu m a cc ep t s  h i s  o wn  j us t i f i ca t i o n  

an d  b ec o me s  f i r ml y  co n vi nc ed  t h a t  t he  r i n g  i s  h i s  r i gh t f u l  b i r t hd a y p r ese n t  

f ro m h i s  f r i e n d .  He  i s  d e lu de d  b y  h i s  o wn  i n t e rp re t a t i on  a n d  b ec o mes  

co nfu se d  a bo u t  t h e  t r u th  an d  h i s  l y i n g .  T h us ,  f a c t s  ca n  so me t i mes  be  ch an ge d  

b y  a  l i t t l e  l i e .  Go l lu m ab us es  t h e  i ma g i n a t i o n  an d  i n t e rp re t s  t he  ma t t e r  i n  a  

wa y  p l e as an t  t o  h i ms e l f .  T h a t  i s ,  h e  i gn or es  an d  s t r e t ch es  t h e  t ru t h  wi t h  h i s  

s e l f i sh  co n ven i en t  e xp l an a t i on ,  a nd  l ose s  s i gh t  o f  t he  t r u t h  i n  t h e  en d .  In  

Tol ki e n ’s  word s ,  i t  i s  me re l y  “M or b id  De lus i on . ”  ( “ On  Fa i r y -St o r i e s , ”  6 5 )  

 

I -2  So c ia l l y  a f f ec te d  f a i r y  ta l e s  
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As  h as  b ee n  se en  i n  Go l lu m,  t r u th  i s  so met i me s  ch an ge d  i n t en t io na l l y  

b y  on e ’s  o wn  se l f i s h  ma k i n g .  Ye t  e ven  i f  we  d o  n o t  i n t e n d  t o  t wi s t  ma t t e r s  t o  

ou r  o wn  e n ds ,  we  o f t en  c l i n g  t o  a  o ne -s i de d  i d ea  a nd  i gn or e  t he  i n t r i n s i c  

p lu ra l  na t u r e  o f  t h e m u n co ns c io us l y.  To  i mp o se  so c i a l  i d ea s  an d  p r in c i p l e s  

a l s o  s po i l s  t h e  c ha r m o f  t h i n gs  a nd  ca us es  t r i t e ne s s .  For  e xa mp le ,  t he  i d ea  

t ha t  f a i r y  t a l e s  a r e  on l y  fo r  ch i l d r en  i s  e mb r a ce d  i n  t h e  man ner s  o f  t h e  

soc i e t y  o f  t he  pe r io d .  Now ma n y  p eo p le  t h in k  t h a t  c h i l d r en  a r e  t h e  mo s t  

ap pro pr i a t e  r ea de r s  o f  f a i r y  s t o r i e s ,  bu t  a s  To l k i e n  c l a i ms ,  “Ac t ua l l y,  t he  

as s oc i a t i on  o f  c h i l d r en  an d  f a i r y -s to r i e s  i s  a n  a cc i de n t  o f  ou r  d o me s t i c  

h i s t o r y”  an d  “ C h i l d r en  [ .  .  . ]  n e i t he r  l i ke  f a i r y -s to r i e s  mor e ,  no r  u nd e r s t an d  

t he m b e t t e r  t h an  a du l t s  do ”  ( “ On  Fa i r y -St o r i e s , ”  5 0 ) ,  t h i s  i de a  c o mes  f r o m a  

wr on g  pe rc ep t io n  on  t he  p a r t  o f  ad u l t s .  

T he  co nc ep t  t h a t  f a i r y  t a l e s  a r e  o n l y  f o r  c h i l d r e n  i s  a  r ec en t  i d ea .  Le t  u s  

fo l l o w  th e  b r i e f  h i s t o r y  o f  t he  r ec ep t io n  o f  f a i r y  s t o r i e s .
1 0

 As  Ph i l l i p  Ar i e s  

has  i l l u s t r a t e d  i n  Cent ur i e s  o f  Ch i l d ho od  ( 19 6 2) ,  i n  t he  me d i e va l  a ges ,  

pe op l e  d i d  no t  ha v e  a  no t io n  o f  c h i l dh oo d ,  f o r  ch i l d r e n  ha d  a  l o w  s u r v i va l  

r a t e  du e  t o  i l l ne s s  a nd  e ven  i f  t he y  s u r v i ve d  t h e y  were  so o n  f o rc ed  t o  wor k  

a lo n gs id e  ad u l t s .  E d uca t io n  fo r  c h i l d r e n  wa s  l ac k i n g ,  t he re f o r e ,  t h e  r ea d i n g  

bo o ks  b y  ch i ld r e n  i t s e l f  s e ld o m e x i s t ed .  Ye t ,  whe n  Wi l l i a m Ca x ton ’s  p r in t i n g  

pre s s  a p pea re d  i n  1 4 74  an d  ma n y  bo o ks  ca me  i n t o  p r in t ,  t he  gu a rd i a ns  o f  

ed uca t io n  c l a i me d  t ha t  i mpr o v in g  ch i l d r en ’s  l i t e r a c y  wo uld  de ve l op  t h e m 

in t o  t he  r e sp ec t ab l e  g ro wn -u p s .  T h e n ,  t he  i d ea  o f  c h i l d r e n ’s  e du ca t i on  d re w  

a t t e n t i on  a nd  e d uca t io na l  o pp or t u n i t i e s  s p re ad .  T he  e du ca t o r s ,  h owe ver,  

co ns i de r ed  t h a t  r ea d i n g  f a i r y  s t o r i e s  we re  va i n  an d  us e l e s s  ac t i v i t i e s  wh i ch  

wo ul d  i n t e r f e r e  wi t h  ch i l d r en ’s  e du ca t io n  a t  s c h oo l ,  s o  t he y  c o nd e mn ed  su ch  
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bo o ks  a s  r e ad i n g  ma t t e r  f o r  l i t t l e  ch i l d r en  a t  be d t i me .  T h a t  i s ,  “a  wh o le  

soc i e t y  wa s  t o  ex co r i a t e  s uch  r e ad i n g  f o r  c h i l d r e n  an d  to  p us h  a s id e  a n y  

bo o k  t ha t  c on t a i ne d  ‘ t he  ma t t e r  o f  f a n t a s y ’”  (E go ff ,  Wor l ds  Wi th i n ,  2 4 ) .   

In  t he  s e ve n t e en t h  c en t u r y,  t h i s  e du ca t io na l  po l i c y  wa s  c ha n ged  a ga in .  

Whe n  the  En g l i sh  ph i los o ph e r  J o hn  L oc ke  p r ea ch ed  in  S ome  T ho ug h t s  

Co nc er n i ng  Ed uc a t i on  ( 16 9 3)  t h a t  i t  wou l d  b e  e ff e c t i ve  t o  l ea rn  i n  a n  

en j o yab l e  wa y,  ad u l t s  b e gan  to  u se  f a i r y  s t o r i e s  f o r  c h i l d r e n ’s  e d uca t io n .  

T he y r e v i s ed  t h e  f a i r y  t a l e s  wi t h  a  l o t  o f  mo ra l s  an d  ga ve  t h e m t o  t he  

ch i l d r en  a s  t he  i n s t r uc t i ve  bo o ks .   

T hus ,  t he  gua rd i an s  o f  ed uc a t io n  f o rc ed  t h e i r  i dea s  a nd  t he  p r i n c ip l e s  o f  

t he  a ge  o n to  t he  f a i r y  s t o r i e s ;  he nc e  t he  r ece p t i on  o f  f a i r y  t a l e s  h as  c ha n ged  

o ve r  t i me .  A du l t s  t o o  were  a ff e c t e d  b y  su c h  s oc i a l  co n ven t io ns ,  an d  co me  t o  

r ec o gn i ze  t h a t  t h e  f a i r y  s t o r i e s  wer e  ap pr opr i a t e  on l y  fo r  ch i l d r e n ,  no t  f o r  

ad u l t s .  On ce  t he y  pe rce i ve d  t h e m as  s uc h ,  t h e y  s t uc k  t o  t h i s  i dea  an d  co u l d  

no t  s ee  t he  e nc ha n t me n t s  a s  wor ks  o f  a r t .  To l k i e n  s t a t e s  t h i s  a s  fo l l o ws :   

Fa i r y -s t o r i e s  ha ve  i n  t he  mo de rn  l e t t e r e d  wo r ld  b ee n  r e l e ga t ed  t o  

t he  “n ur se r y, ”  a s  s ha bb y  o r  o l d - f a sh io ne d  fu r n i t u r e  i s  r e l e ga t e d  

t o  t h e  p l a y - r oo m,  p r i ma r i l y  b eca us e  t h e  a du l t s  d o  no t  wan t  i t ,  an d  

do  n o t  mi nd  i f  i t  i s  mi su se d . ”  ( “ On  Fa i r y -St o r i e s , ”  50 )  

To l k i e n  b l a me s  se l f - co nce i t e d  i d eas  fo r  t wi s t i n g  t he  va lu e  o f  f a i r y  t a l e s ,  an d  

t ho se  t a l e s  ha ve  b een  r e l e ga t e d  t o  b e in g  t r i v i a l  t h i n gs .  T ha t  i s ,  t he  

pe r ce p t i on s  o f  t he  f a i r y  t a l e s  ha ve  b ee n  b lu r r ed ,  a nd  p eo p l e  h a ve  l os t  s i gh t  

o f  t he i r  i n t r i n s i c  ch a r m .  Aga i n ,  we  se e  h o w p eo p l e  u nc on sc i ou s l y  s t i c k  t o  a  

on e -s i de d  v i s io n  o f  t h in gs  a nd  f o rge t  t he  i n t r i n s i c  va lu e .   
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1-3  Lo s i ng  s ig ht  o f  t he  w hol e  t h i n g  

Tol ki e n  a l so  i n d i c a t e s  t ha t  e ve n  i f  we  ha ve  a  wi l l i n gnes s  t o  l o o k  a t  

t h i n gs  ca r e f u l l y,  we  mi gh t  mi s s  t he  e s s enc e  o f  t h in gs :  f o r,  wh en  we  on l y  

foc us  o n  t h e  ma t t e r s  o f  i n t e r e s t ,  we  l os e  s i gh t  o f  o t he r  e l e me n t s .   

Fo r  e xa mp l e ,  To l k i e n  t a kes  Geo rge  Web be  Das en t ’s  me ta p ho r  o f  s ou p  

an d  sa ys ;  “ [ w]e  mu s t  b e  sa t i s f i e d  wi th  t h e  s ou p  th a t  i s  s e t  b e f o re  us ,  a nd  no t  

des i r e  t o  s e e  t he  bo nes  o f  t h e  ox  ou t  o f  wh ic h  i t  ha s  be en  b o i l ed ”  ( “ On  

Fa i r y -St o r i e s , ”  3 9 ) .
1 1

 He  e x p la i ns  t h a t  i t  i s  u s e fu l  t o  i n v es t i ga t e  t he  

i n g re d i e n t s  i n  o r de r  t o  t a s t e  t h e  s o up ,  bu t  i f  o ne  de s i r e s  t o  s ee  t he  so ur c es  o r  

ma te r i a l  an d  i s  en t i r e l y  fo cu se d  on  t h e m,  o ne  w i l l  f o rge t  t o  e n j o y  t he  s ou p  

i t s e l f ,  wh ic h  ma ke s  no  s en se  a t  a l l .   

T hen ,  To l k i en  c l a i ms  t ha t  we  ha ve  t o  s e e  t h i n gs  f r o m va r io u s  an g l e s .  

Al t ho u gh  t he  p e rc e p t i on  o f  t h i n gs  va r i e s  wi t h  t i me  a nd  t h i s  ch an ge  i s  

i ne v i t ab l e ,  i t  i s  i mp o r t an t  t o  s ee  ho w th i n gs  c ha n ge  o ve r  t i me .  To l k i e n  sa ys  

a s  fo l l o ws :  

[ I ] t  i s  mo re  i n t e r e s t i n g ,  an d  a l s o  i n  i t s  wa y  mo re  d i ff i c u l t ,  t o  

co ns i de r  wh a t  t he y  a r e ,  wh a t  t he y  ha ve  b eco me  f o r  u s ,  a nd  wha t  

va l ue s  t h e  l on g  a l c he mi c  p r oc es s es  o f  t i me  h a ve  p ro du ce d  i n  

t he m.  ( “ On  Fa i r y -Sto r i e s , ”  39 )   

To l k i e n  s t r e s se s  he re  t ha t  i t  i s  n o t  e n ou gh  t o  s e e  t h in gs  f r o m o ne  s i de .  I f  we  

wa n t  t o  kno w th i n gs  we l l ,  we  sh ou ld  e xp a nd  o ur  v i s io n  t o  s ee  t he  who le  an d  

f i n d  a  ne w va lu e  i n  t he m whi ch  h as  b ee n  p ro d uc e d  o ve r  t i me .  We  ha ve  t o  

e sc ap e  f r o m th e  o ne -d i me ns io na l  v i s i on  an d  se e  t h in gs  f ro m va r io us  

pe r sp ec t i ve s  i n  o rd e r  t o  un de r s t a n d  t h i n gs  c l ea r l y.  

He  a l so  e xp res se s  t h i s  i de a  t h r ou gh  a no t he r  e xa mp le  o f  i n ve s t i ga t o r s  
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wh o  lo o k  o n l y  a t  o n e  s id e  o f  t h i n gs .  In  h i s  e s sa y,  “Beo wul f :  T he  M on s t e r s  

an d  t he  Cr i t i c s”  ( 19 36) ,  wh i ch  wa s  o r i g i na l l y  a  l e c t u re  g i ven  t o  t he  Br i t i s h  

Ac ad e my i n  t he  s a me  ye a r,  h e  s ho ws  th a t  t he  i n ves t i ga to r s  a r e  ap t  t o  f oc us  

on l y  o n  t h e  ma t t e r s  wh ic h  t he y  a r e  i n t e r e s t e d  i n ,  an d  f a i l  t o  l o o k  a t  t he  o th e r  

su r r o un d in g  e l e me n t s .  Al t ho u gh  th e y  s ee  t h i n gs  ca r e f u l l y  an d  t r y  t o  f i n d  t h e  

o r i g in  o r  t h e  h i s t o r y  o f  t h in gs ,  t he y  t en d  t o  fo cu s  t oo  mu c h  on  t he  de t a i l s  o r  

f r a g men t s  an d  ne g l e c t  t o  s e e  t h in gs  f r o m a  macr os co p ic  p e r s pe c t i ve .  To l k i e n  

ad mi t s  t h a t  i n ves t i g a t i n g  t h in gs  i n  d e t a i l  i s  u se f u l  i n  u nd e r s t a nd in g  t h i s  

wo r k ,  f o r  h e  h i ms e l f  h as  s t ud i ed  B eo wul f  i n  de t a i l  a nd  h a s  a  t h o r ou gh  

kn o wle d ge  o f  i t .  Ye t ,  h e  t h i n ks  t ha t  i t  i s  i n su ff i c i e n t  t o  l oo k  a t  t he  p a r t s  o f  i t .  

He  l a me n t s  t ha t  “ Be owul f  has  bee n  u se d  a s  a  qu ar r y  o f  f a c t  an d  f an c y  f a r  

mo re  a s s i du o us l y  t h a n  i t  ha s  be en  s t u d i e d  a s  a  wor k  o f  a r t ”  ( “ Be o wul f :  T he  

Mon s te r s  an d  t he  Cr i t i c s , ”  5 )  a nd  c l a i ms  t ha t  t h e  t ex t  o f  Be o wul f  sh ou ld  be  

ap pre c i a t ed  no t  j u s t  a s  a  h i s to r i c a l  d oc u ment  b u t  a s  a  po e m.   

In  t he  f o l l o wi n g  s to r y  a bo u t  a  t o wer,  To l k i en  b l a me s  t h e  c r i t i c s  wh o  d o  

no t  c on s i de r  Be o wul f  a s  a  po e m:   

A ma n  i n he r i t e d  a  f i e ld  i n  wh ic h  wa s  a n  acc u mu la t i o n  o f  o l d  

s to ne ,  pa r t  o f  a n  o l d e r  ha l l .  Of  t h e  o l d  s ton e  so me  ha d  a l r ea d y 

bee n  u se d  i n  b u i l d in g  t he  ho use  i n  wh i ch  h e  ac t ua l l y  l i ve d ,  n o t  

f a r  f r o m t he  o ld  ho u se  o f  h i s  f a t he r s .  Of  t he  r e s t  he  t oo k  s o me  

an d  b u i l t  a  t o wer.  Bu t  h i s  f r i e nds  co min g  pe rce i ved  a t  o n ce  

(wi th ou t  t r ou b l i n g  t o  c l i mb  th e  s t ep s )  t ha t  t h es e  s t on es  h ad  

fo r me r l y  be l o n ge d  t o  a  mo re  a nc i en t  bu i ld in g .  S o  t h e y  pu sh ed  t he  

t o wer  o ve r,  wi t h  no  l i t t l e  l ab ou r,  i n  o r de r  t o  l o o k  f o r  h i dd en  

ca r v in gs  an d  i n sc r i p t i ons ,  o r  t o  d i s co ve r  whe nce  t he  ma n ' s  
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d i s t an t  f o r e f a t he r s  h ad  o b t a i ne d  t he i r  bu i ld i n g  ma t e r i a l .  So me  

sus pe c t i n g  a  d ep os i t  o f  c oa l  un de r  t he  s o i l  be ga n  to  d i g  fo r  i t ,  

an d  f o rgo t  e ven  t h e  s to ne s .  T he y  a l l  s a i d :  ‘T hi s  t o wer  i s  mos t  

i n t e r e s t i n g . ’ Bu t  t h e y  a l s o  s a i d  ( a f t e r  pu sh i n g  i t  o ve r ) :  ‘Wh a t  a  

mu d d le  i t  i s  i n ! ’  An d e ve n  th e  ma n’s  own  d esc en da n t s ,  wh o  mi gh t  

ha ve  be en  e xp ec t ed  t o  co ns i de r  wh a t  he  ha d  be e n  a bo u t ,  we re  

hea rd  t o  mu r mu r :  ‘ He i s  su ch  an  o dd  f e l l ow!  Ima g i ne  h i s  u s i n g  

t he se  o ld  s to ne s  j u s t  t o  b u i l d  a  no nse ns i ca l  t o wer !  Wh y  d id  no t  

he  r e s t o r e  t h e  o ld  h ou se?  H e  h ad  n o  s e nse  o f  p r op or t i o n . ’ Bu t  

f ro m t he  t o p  o f  t h a t  t ower  t he  ma n  h ad  b ee n  ab l e  t o  l oo k  o u t  u p on  

t he  s ea .  ( “ Be o wul f :  T he  Mo ns t e r s  an d  t h e  Cr i t i c s , ”  7 -8 )  

“A to wer”  i n d i c a t e s  t he  t e x t  o f  Be owul f ,  “ a  ma n”  wh o  b u i l t  t h e  t o wer  i s  t he  

po e t  o f  Be o wu l f ,  an d  “h i s  f r i en ds ”  a r e  t h e  c r i t i c s  o f  t h e  p oe m.
1 2

 In  t h i s  s t o r y,  

Tol ki e n  c r i t i c i ze s  t h e  “ f r i en ds ”  wh o  b r e a k  t he  t o wer.  T he se  f r i e nd s ,  t he  

c r i t i c s ,  d o  n o t  s ee  Be o wul f  a s  a  l i t e r a t u r e  bu t  co ns i de r  i t  me re l y  a s  an  

i mpo r t a n t  h i s t o r i ca l  do cu me nt .  A l th o u gh  the  “ ma n”  use s  t h in g s  f ro m th e  p as t  

an d  bu i ld s  a  t o we r  t o  l oo k  o u t  u po n  th e  sea ,  wh i ch  me an s  he  u ses  t he  o l d  

i t e ms  a n d  g i ves  a  ne w  va lu e  t o  t he m,  t he  c r i t i c s  o n l y  fo cu s  o n  t he  f r a gme n t s  

o f  t h e  o l d  t h i n gs  a nd  n e ve r  t r y  t o  s ee  t he  t o wer  o r  f r o m th e  t o we r ,  t he  po e m 

i t s e l f  a nd  i t s  mea n i n g ;  T h us ,  whe n  we  f oc us  o n  t he s e  t h in gs  i n  wh ic h  we  a r e  

i n t e r e s t e d  t o o  mu c h ,  we  f o rge t  t o  s ee  t he  wh o l e  t h in g ,  wh i ch  To l k i en  c l a i ms  

i n  h i s  t a l e  o f  t h e  t o wer.   

 

I -4  To l k i en’s  a l l er g y  t o  a l l e go ry   

We ca n  s ee  To l k i e n ’s  c r i t i c i s m o f  t he  on e -d i me ns io na l  v i s io n  f ro m h i s  
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a l l e rgy  t o  a l l e gor y,  t oo .  In  t he  f o r e wor d  t o  t he  se co nd  e d i t i on  o f  Th e  Lord  o f  

t he  R in gs ,  h e  r e ma r k s :  

[ .  .  . ]  I  co r d i a l l y  d i s l i ke  a l l e go r y  i n  a l l  i t s  ma n i f e s t a t i o ns ,  an d  

a l wa ys  ha ve  d o ne  s o  s in ce  I  g r ew  o ld  a nd  wa r y  e no u gh  to  d e t e c t  

i t s  p r e se nc e .  I  mu c h  p re f e r  h i s t o r y,  t r u e  o r  f e i gn ed ,  wi t h  i t s  

va r i ed  ap p l i ca b i l i t y  t o  t he  t ho u gh t  an d  e xp e r i e nc e  o f  r e ad e r s .  I  

t h i n k  t ha t  man y  c o nf use  ‘ a pp l i ca b i l i t y ’ w i th  ‘ a l l e go r y ’ ;  b u t  t he  

on e  r e s i de s  i n  t he  f r ee do m of  t he  r ea de r,  a nd  t h e  o th e r  i n  t he  

pu r po se d  d o min a t i on  o f  t he  a u t hor.  ( L OT R ,  xx i v )  

He re ,  To l k i en  c l a r i f i e s  t ha t  he  d i s l i ke s  a l l e go r y  b ec aus e  i t  i s  a  fo r m o f  

co n t r o l ,  b y  “ t he  p ur p ose d  d o mi na t io n  o f  t he  a u t hor. ”
1 3

 T h us ,  h e  t h in ks  t ha t  

t o  be  co n t r o l l e d  b y  a  on e -s i de d  i de a  i s  n o t  su ff i c i e n t  t o  u n de r s t a nd  t he  n a tu re  

o f  t h i n gs  ve r y  dee p l y.  

As  we  ha ve  s ee n  i n  s e ve r a l  e xa mp l es ,  we  o f t en  d ec i d e  t h e  va l ue  o f  

t h i n gs  ba se d  o n  ou r  own  s e l f -c e n t e r e d  po in t  o f  v i e w  an d  fo rge t  t o  s e e  t he m 

f ro m o t he r  s i des .  Ye t ,  s i nc e  To l k i e n  c l a i ms  t o  b e  f r ee d  f r o m su ch  r e s t r i c t i o n s ,  

he  i s  ab l e  t o  s ee  h o w  ob se s s i on  wi th  a  o n e -d i me n s i on a l  i de a  b lu r s  o u r  s i gh t .  

In  ad d i t i o n ,  s uc h  o bs es s i ve ne ss  o cc ur s  i n  va r i o us  s i t ua t i o ns .   

 

I I    The  u sa ge  o f  f an tas y  

I I - 1  W ha t  i s  f a nt as y ?  

As  i t  i s  n o t  su ff i c i e n t  t o  s ee  t h in gs  f r o m on e  s id e  i n  o r de r  t o  pe r ce i ve  

t h i n gs  we l l ,  we  ha v e  t o  b e  f r e ed  f r o m on e -d i me ns i on a l  v i s i on  t o  r e ga i n  a  

mo re  c l e a r  p e r ce p t io n .  To l k i e n ,  t h en ,  a s s e r t s  t ha t  a  f a n t a s y  wor ld  i s  u s e fu l  t o  

e sc ap e  f r o m th e  t r i t e nes s  a nd  ap pr opr i a t i on  o f  t he  s in g l e  v i s i on ,  f o r  f a n t a s y  
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g i ves  us  wo nd er,  t e l l s  u s  t ha t  t h i n gs  a r e  n o t  a l wa ys  a s  t he y  s e e m,  an d  ma ke s  

us  f r ee  f r o m o bs e r ve d  f a c t s .  He  sa ys ,  “c r ea t i ve  Fa n t a s y  i s  f o u nd ed  up on  th e  

har d  r ec o gn i t i o n  t ha t  t h i n gs  a r e  s o  i n  t he  wo r ld  a s  i t  a pp ea r s  u nd e r  t he  s un ;  

on  a  r e co gn i t i on  o f  f ac t ,  bu t  no t  a  s l a ve r y  t o  i t ”  ( “ On  Fa i r y -St o r i e s , ”  6 5 ) .   

Ac co rd i n g  t o  a  d i c t i on a r y  d e f i n i t i o n ,  f a n t a s y  i s  t he  f a cu l t y  o r  a c t i v i t y  

o f  i ma g in g  wha t  i s  u n l i ke l y  t o  ha p pe n .  In  T he  Old  E n g l i s h  Di c t i on ary ,  

“ fa n t a s y”  i n d i c a t e s  “ i ma g in a t i on ;  t h e  p roc es s  o r  t he  f ac u l t y  o f  f o r mi n g  

me n t a l  r ep res en t a t i o ns  o f  t h i n gs  no t  ac t ua l l y  p r e se n t . ”  T he  o r i g in  o f  t h e  

wo rd  c o mes  f r o m t h e  Gre e k  p ha n t aze in ,  wh ic h  me a ns  t o  “ ma ke  v i s i b l e . ”  

T hus ,  c r ea t i ve  f a n t a s y  ha s  t he  p o we r  t o  c l ea r  ou r  v i s io n  t h ro u gh  t he  use  o f  

i ma gi na t i o n .   

Sh e i l a  A.  E gof f  s t a t e s  t ha t  t h e  r o o t s  o f  f an t a s y  “ a re  d ee pe r  t ha n  t h os e  o f  

an y  o th e r  l i t e r a r y  ge nre ,  f o r  t he y  l i e  i n  t he  o l de s t  l i t e r a t u re  o f  a l l  ― myt h ,  

l e gen d ,  a nd  f o l k lo re ”  ( S he i l a  A .  E go ff ,  Wo r ld s  wi th i n ,  3 ) ,  b u t  i t  i s  ac t ua l l y  

qu i t e  r ece n t l y  t ha t  “ f an t a s y”  ha s  be gu n  to  b e  u se d  a s  a  gen re  o f  l i t e r a r y  

co mp o s i t i on .  T h e  f i r s t  r e co gn i ze d  e xa mp l e  o f  f a n t a s y  a s  a  genr e  i s  s a i d  t o  b e  

fou nd  i n  t h e  Amer i can  ma ga z i ne ,  T he  Mag az i ne  o f  F an ta s y  an d  S c i e nc e  

F ic t i o n ,  p ub l i sh ed  i n  1 94 9 .
1 4

 Wh en  t h i s  wo rd  i s  u se d  fo r  l i t e r a t u r e ,  i t  

i nd i ca t e s  “ a  ge nre  o f  i ma g i na t i ve  f i c t i o n  i n vo l v in g  ma g i c  a nd  ad ve n t u re ,  

e sp ec i a l l y  i n  a  s e t t i n g  o t he r  t ha n  t he  r e a l  wo r ld ”  ( Th e  Ne w  Ox f ord  A me r i c an  

Di c t i o n ary ) .  M an y  s ch o la r s  s a y  t ha t  i t  i s  d i f f i cu l t  t o  de f in e  f an t a s y,  b u t  

no wa da ys ,  t he  s t o r i e s  d ea l i n g  w i th  t he  s up e r na t u ra l  e l e me n t s  a f t e r  t h e  

e i gh t e en th  c en t u r y  a r e  r e ga r ded  a s  f a n t a s y  n o ve l s  i n  ge ne ra l .  

As  f an t a s y  de a l s  wi t h  s up e rn a t u ra l  e l e me n t s  an d  sh o ws  u s  won d er,  so me  

pe op l e  c r i t i c i ze  t ha t  f a n t a s y  i s  j u s t  e sca p i s t  f i c t i on .  Ye t ,  a c t ua l l y,  f a n t a s y  
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he l ps  p eo p le  who  a r e  b l i nd  t o  t he  i n t r i n s i c  n a tu re  o f  t h i n gs .  F o r,  we  l e a ve  

our  wor l d  f o r  a  wh i l e  b y  r e ad i n g  f a n t a s y  no ve l s ,  an d  h a ve  va r io us  un us ua l  

ex pe r i en ce s  i n  t h e  O the r wor l d .  T h ro u gh  t h i s  e xp e r i e nc e ,  we  g a in  a n  ab i l i t y  

t o  t a ke  a  l a ge r  v i e w  o f  t h in gs .  As  a  r e s u l t ,  wh en  we  r e tu rn  t o  ou r  wor l d ,  we  

can  se e  o u r  wo r ld  w i th  b r a nd -n ew e yes  an d  f i nd  enc ha n t me n t  on ce  a ga in .  

T ha t  i s ,  f a n t a s y  e na b l e s  u s  t o  be  f r e ed  f ro m th e  on e -s i de d  i de a  a n d  t o  

r ed i sc o ve r  t h e  i n t r i n s i c  va lu e  o f  t h in gs  wh ic h  we  ha ve  l os t  s i gh t  o f .  

 

I I - 2  To l k i e n’s  a r t  o f  w r i t in g   

T hro u gh  f a n t a s y  n o ve l s ,  wr i t e r s  sh o w us  d i f f e r en t  a s pec t s  o f  f a mi l i a r  

t h i n gs .  Ye t ,  i f  wr i t e r s  ma ke  f a n t a s y  t oo  f r ee l y,  t he i r  f an t a s y  wo r ld  wi l l  b e  

i nc oh e re n t .  T he r e f o r e ,  wh en  t he  s ub -c r ea t o r s  e s t a b l i sh  a n  i ma g ina r y  wor ld ,
1 5

  

t he y  sh o u ld  use  ma te r i a l s  i n  t he  r e a l  wor l d  an d  r e a r r an ge  t he m a  l i t t l e ,  wh i ch  

wo u l d  p r o v id e  us  wi t h  ma n y  p oss ib i l i t i e s  t o  s e e  t h i n gs  f ro m o t he r  s i de s .   

To l k i e n  a l s o  de f a mi l i a r i zes  e ve r yd a y  a ff a i r s  o f  t h i s  wor l d  t o  s he d  l i gh t  

on  t he  t r ue  na t u re  o f  f a mi l i a r  t h in gs  a nd  t o  r ec o ve r  t he i r  va l ues  wh ic h  we  

ha ve  l os t  s i gh t  o f .  He  i n t r o du ces  a  ne w  word  “ mo ore e f fo c”  a s  an  e xa mp le .  I t  

i s  a  ve r y  s t r an ge  wor d  whi ch  we  ha ve  ne v e r  s ee n  b e f o re ,  bu t  To l k i en  d oe s  n o t  

ma ke  t h i s  wor d  a rb i t r a r i l y.  In  f ac t ,  “ mo or ee f fo c”  i s  t h e  wo rd  “ co ff e e - r oo m”  

r ea d  f ro m b ac kwa rds .  T ha t  i s ,  wh en  we  s ee  “c o f f e e - r oo m”  f ro m th e  i n s id e  

t h r ou gh  a  g l a s s  d oo r,  we  su dd en l y  s ee  i t  i n  a  c o mp le t e l y  ne w  wa y.  He  t e l l s  u s  

t ha t  we  ca n  f i n d  s o meth i n g  n e w i n  f a mi l i a r  t h in gs  whe n  we  l oo k  a t  t he m f ro m 

d i f f e r en t  a n g l e s .  T h us ,  To l k i e n  f i n ds  wa ys  t o  de p i c t  d i f f e r en t  a s pe c t s  o f  

t h i n gs  t h r ou gh  h i s  i ma g i na t i ve  po wer,  wh ic h  he lp  u s  t o  r e co v e r  ou r  v i s io n .   

In  t he  s a me  wa y,  To l k i e n  s u b -c r ea t e s  h i s  f an t a s y  wr i t i n gs  b y  us i n g  t h e  
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ma te r i a l s  o f  t he  r ea l  wo r ld .  Le t  u s  t a ke  a  l oo k  a t  M id d le -ea r th  f o r  e xa mp le ,  

wh ic h  i s  h i s  f i c t i on a l  s e t t i n g  f o r  T he  Hob b i t ,  an d  The  L ord  o f  t he  R i ng s .  

Mid d le -e a r th  s e e ms  l i ke  a  c o mp le t e l y  d i f f e r e n t  wo r l d  f r o m our s ,  bu t  i n  f a c t ,  

i t  i s  l oc a t e d  on  t h i s  ea r t h .  To l k i e n  r e pea t s  ma n y  t i me s  t ha t  M idd le -e a r t h  i s  

ou r  wor l d ,  a nd  i n  on e  o f  h i s  l e t t e r s  he  e x p l a i ns  a s  fo l l o ws :  

            ‘Mi d d l e -ea r th ’ ,  b y  t he  wa y,  i s  n o t  a  n a me  o f  a  ne ve r -n e ve r  

l an d  wi t ho u t  r e l a t i o n  t o  t he  wor l d  we  l i v e  i n  [ .  .  . ] .  I t  i s  j u s t  a  

use  o f  Mi dd le  En g l i s h  mid d le - e rde  ( o r  e r the ) ,  a l t e r ed  f ro m Ol d  

En g l i sh  M id da ng eard :  t he  na me  fo r  t h e  i nh ab i t e d  l a nd s  o f  M en  

‘be t wee n  t he  se as ’ .  ( To l k i e n ,  “To  th e  Hou gh t o n  Mi ff l i n  Co . , ”  

J une  1 95 5[ s i c ] ,  L e t t e r  1 6 5  o f  L e t t e r s ,  2 20 )   

In  ad d i t i o n ,  To l k i e n  fu r t he r  e x p l a i ns  t he  l oc a t i on  o f  Mi d d le -e a r th .  He  sa ys  

t ha t  t he  h i s to r y  o f  Mid d le -e a r th  i s  d esc r ibe d  a s  a n  i ma g i na r y  pe r i o d ,
1 6

 b u t  

t ha t  t he  l oc a t i on  o f  i t  i s  pu t  a t  t h e  l a t i t u de  o f  n o r t h wes t e r n  E ur o pe .  He  sh o ws  

the  p os i t i on a l  r e l a t i on sh i p  b e t wee n  t he  Pr i ma r y  Wor l d  an d  t he  S ec on da r y  

Wor ld :  

T he  a c t i on  o f  t h e  s to r y  t a kes  p l ac e  i n  t he  Nor th -Wes t  o f  

‘Mid dle -ea r th ’ ,  eq u i va l en t  i n  l a t i t ude  t o  t he  co as t l an ds  o f  

Eu ro pe  a nd  t he  n o r t h  s hor e s  o f  t he  M ed i t e r r an ea n .  Bu t  t h i s  i s  n o t  

a  pu re l y  ‘ Nord i c ’ a r ea  i n  an y  s en se .  I f  Ho b b i t on  a n d  R i ven de l l  

a r e  t a ken  ( a s  i n t e nd e d)  t o  b e  a t  a bo u t  t he  l a t i t ud e  o f  Oxf or d ,  t h en  

Mina s  Ti r i t h ,  60 0  mi l e s  s ou t h ,  i s  a t  ab ou t  t h e  l a t i t u de  o f  

F lo re nc e .
1 7

 (“To  Char l o t t e  an d  De n i s  P l i mme r, ”  8  F eb ru a r y  1 96 7 ,  

Let t e r  2 9 4  o f  L e t t e r s ,  37 6 )  

Be s id es ,  To l k i e n  a l s o  de p i c t s  t he  r ace s  o f  Mi dd l e -e a r t h  i n  r e l a t i o n  t o  t h a t  o f  
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our  P r i ma r y  Wor ld .  Fo r  e xa mp l e ,  t h e  h ob b i t s  a r e  de p i c t e d  a s  hu ma n s  e xc ep t  

fo r  t h e i r  s i ze .
1 8

  

T hus ,  To l k i e n  e s t a b l i she s  h i s  s u b -c rea t e d  wo r ld  b ase d  on  ou r  r ea l  wor l d .  

I t  i s  d i f f i c u l t  t o  c r e a t e  an  i ma g i na r y  wor l d  wi t h ou t  f a l l i n g  i n t o  de l us i o n ,  b u t  

i n  su b -c re a t i n g  a  wor l d  b y  whic h  p eo p l e  ca n  r ec o ve r  t he i r  s i gh t  d i sp l a y s  

Tol ki e n ’s  a r t  o f  i ma g in a t i on .  He  r e a r r an ges  t h e  f a mi l i a r  an d  sh ows  us  t h e m 

th r ou gh  e yes  o f  won d er,  a n d  i n  do i n g  t h i s  sh ows  us  t h a t  we  ha v e  l os t  s i gh t  o f  

t he  en ch an t me n t  o f  t h i n gs  be cau se  o f  ou r  on e -d i me ns i on a l  v i s i on .  Hi s  

su b -c r ea t ed  wor l d  s ho w s  us  t h in gs  f ro m o t he r  s i des  an d  we  f i nd  a  l o t  o f  

po ss i b i l i t i e s  t o  s e e  n ew  a sp ec t s  i n  t he m.   

 

In  S umm ar y  

As  we  ha ve  see n  s e ve ra l  ex a mp les ,  whe n  we  lo se  s i gh t  o f  t he  na t u re  o f  

t h i n gs ,  we  c on ce n t r a t e  o n  ou r  s e l f -c e n t e r ed  po in t  o f  v i e w a n d  s t o p  s ee i n g  

t h i n gs  i n  t he i r  e n t i r e t y.  T ha t  i s ,  b l i nd n ess  i s  ca us ed  b y  ob ses s i ven es s  o f  

on e’s  own  i dea s .  Ac t ua l l y,  t h e r e  a r e  ve r y  f e w  th i n gs  t h a t  w e  r ea l l y  kn o w i n  

t h i s  wo r ld ,  a nd  we  o f t en  o n l y  be l i e ve  wh a t  we  se e  w i th  ou r  e ye s  ye t  f o rge t  t o  

pa y  a t t en t i o n  t o  o t he r  a sp ec t s .  In  h i s  wr i t i n gs ,  To l k i en  sh ows  u s  t h a t  

ob ses s io n  wi t h  a  on e -d i me n s i on a l  i d ea  b lu r s  o u r  s i gh t ,  a nd  i n d i ca t e s  t h a t  

suc h  o bs es s i ve ne ss  o ccu r s  i n  va r i o us  s i t u a t i o ns .  

To  a ro us e  on e ’s  i n t e r e s t  i n  t h e  wor l d  a ga i n ,  we  ha ve  t o  ga in  a  f l e x i b l e  

pe r sp ec t i ve  an d  see  t he  o th e r  a s pec t s  o f  t h in gs .  Su b -c re a to r s  t he n  s he d  l i gh t  

on  t he  t r ue  n a t u re  o f  f a mi l i a r  t h i n gs  b y  d e fa mi l i a r i z i n g  e ve r yda y  a f f a i r s  o f  

t h i s  wo r ld  an d  sh o w u s  t he m a ne w  wi t h  wo n der.  T hr ou gh  t h i s  s u b -c r ea t ed  

wo r ld ,  we ,  f r e ed  f r o m o ne -d i me n s io na l  v i s io n ,  ca n  r ec o ve r  u n c lo ud ed  e ye s .  



 

19 

Cha pt er  2  

A Nee d  to  H av e  Wi l l ing n ess  t o  Loo k  a t  Thin gs :  

Sm i th  o f  Wo ot t on  M ajo r  ( 1 96 7)  

 

Smi th  o f  Wo ot t on  Ma jor  ( 1 96 7)  i s  t h e  l a s t  wor k  To l k i e n  wr o t e ,  an d  i s  

a l s o  t he  l a s t  on e  pu b l i sh ed  i n  h i s  l i f e t i me .  T h i s  s t o r y  i s  n o t  c o nn ec t ed  wi t h  

Mid d le -e a r th ,  bu t  i t  de a l s  wi th  t he  f a n t a s y  wor ld ,  t he  l a nd  o f  t h e  f a i r y.  

To l k i e n  s a ys  i n  “ On  Fa i r y -St o r i e s ”  t ha t  t he  s t o r i e s  a bo u t  “ t he  r ea l m o r  s t a t e  

i n  wh ic h  f a i r i e s  ha v e  t he i r  be i n g”  ( “ On  F a i r y -St o r i e s , ”  3 2 )  f r e e  us  f r o m 

on e ’s  s l a ve r y  t o  a  n a r ro w,  d i s to r t e d  v i s i on  ab ou t  t h e  wor ld ,  t o  r e co ve r  a  c l ea r  

per sp ec t i ve  o n  f a mi l i a r  t h i n gs ,  an d  b r i n g  u s  a  c ons o l a t i on  an d  j o y.
1 9

 Ye t  

Fa i r y
2 0

 d oe s  no t  wor k  o u t  fu l l y,  u n l e s s  p e op l e  ha ve  a  wi l l i n gn ess  t o  t h i n k  

po s i t i ve l y  a b ou t  t h e  Ot he r wor l d .  In  f a c t ,  so me  p eo p le  a r e  o bs e s se d  wi t h  t he i r  

own  th ou gh t s  an d  de no un ce  an yo ne  go i n g  t o  F a i r y,  s a y i n g  t h a t  su ch  b eh a vi o r  

i s  no t  f ac i n g  r ea l i t y.   

In  t h i s  c ha p t e r,  we  wi l l  d i s cu ss  t he  i mp or t a nc e  o f  ab an do n i n g  f i xe d  

i de as  on  F a i r y  i n  o r de r  t o  r e co ve r  o ne ’s  c l ea r  v i s i on .  We  wi l l  f o cu s  o n  t he  

two  c ha r ac t e r s  i n  S mi t h  o f  Wo ot t on  M aj or :  No kes  an d  S mi t h .  W hi l e  No ke s  

ad he r es  t o  ha b i t ua l  t h in gs  an d  ne ve r  b e l i e ves  i n  t h e  e x i s t e nce  o f  F a i r y,  S mi th ,  

mo re  s e l f l e s s  i n  d i sp os i t i o n ,  f i nd s  a  f a y ( F a i r y ) - s t a r  a nd  goe s  t o  t h e  f a i r y l an d .  

T he i r  d i f f e r en t  r ea c t i on s  t o  Fa i r y  c l a r i f y  t he  i de a  t h a t  t o  be  r e s t r a i ne d  b y  

f i xe d  i dea s  p r e v en t s  u s  f r o m se e in g  t he  r ea l  a sp ec t  o f  t h in gs .  T hr ou gh  our  

exa mi n a t i on ,  we  wi l l  s e e  t ha t  i t  i s  n ec es s a r y  t o  a t t e mpt  t o  t h i n k  ab o u t  t he  b i g  

p i c t u r e  i n  o r de r  t o  r e d i s co ve r  t he  i n t r i n s i c  va l ue  o f  t he  wor l d .   
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I    Bac k gro un d  o f  Sm i th  o f  Wo ot t on  M ajo r  

Be for e  we  d i s cu ss  t h e  s t o r y  i t s e l f ,  l e t  u s  l oo k  a t  t h e  b ac kgr o un d  o f  t h i s  

wo r k .  To l k i e n  b e gan  to  wr i t e  S mi th  o f  Wo ot t on  M aj or  i n  19 65 ,  bu t  t h i s  s t o r y  

wa s  mad e  p ure l y  b y  cha nc e ,  f o r,  i t  a ro se  f ro m a  p re f ac e ,  wh ic h  he  wa s  a s ke d  

t o  wr i t e  f o r  a  ne w  ed i t i o n  o f  Geo rge  M a c Don a ld ’s  Th e  Gol de n  Key.
2 1

 To l k i e n  

ha d  b ee n  a mu se d  a s  a  ch i l d  b y  Ma c Do na l d ’s  “Cur d i e ”  b o o ks ,
2 2

 bu t  whe n  h e  

r e r e ad  t ho se  bo o ks  t o  wr i t e  t he  p r e f ac e ,  he  f ou nd  t ha t  mu c h  o f  M ac Don a ld ’s  

wr i t i n g  d id  n o t  ma tch  h i s  t a s t e .
2 3

 He  s ho we d  a  n e ga t i ve  r eac t i o n  t o  

Mac Don a l d’s  wor k ,  s a y in g  t ha t  t h e re  was  a n  a l l e go r i c a l  a nd  mo r a l i s t i c  

e l e me n t  a bo u t  i t  a nd  i t  wa s  “ i l l wr i t t e n  ( s i c ) ,  i nc oh e re n t ,  an d  b ad ,  i n  sp i t e  o f  

a  f e w me mo ra b le  p as sa ges ”  ( Car pe n t e r,  B iog ra ph y ,  24 4) .   

He ,  t hen ,  b e gan  t o  e xp l a in  t he  me a n in g  o f  t h e  t e r m “ F a i r y”  t h r ou gh  a  

sh or t  s t o r y  i n  t h e  p r e f ace .  H e  wro t e  a s  f o l l o ws :  

Fa i r y  i s  ve r y  p o wer f u l .  E ve n  t he  b ad  a u t hor  c an no t  e sca pe  i t .  

He  p r ob ab l y  ma ke s  up  h i s  t a l e  ou t  o f  b i t s  o f  o l de r  t a l e s ,
2 4

 o r  

t h i n gs  h e  ha l f  r e me mber s ,  a nd  t h e y  ma y  b e  t o o  s t r on g  f o r  h i m to  

sp o i l  o r  d i s en ch an t .  So me o ne  ma y  me e t  t he m f o r  t h e  f i r s t  t i me  in  

h i s  [ Ma cDo na l d ’s ]  s i l l y  t a l e ,  a nd  ca t ch  a  g l i mps e  o f  F a i r y,  a nd  go  

on  t o  be t t e r  t h i n gs .  T h i s  co u l d  b e  p u t  i n t o  a  sh or t  s t o r y  l i ke  t h i s .  

T he re  wa s  on ce  a  co o k ,  an d  he  t h o u gh t  o f  ma k i n g  a  c a ke  fo r  a  

ch i l d r en ’s  p a r t y.  Hi s  c h i e f  n o t i on  wa s  t h a t  i t  mu s t  be  ve r y  s we e t  

[ .  .  . ] .  ( Ca rp en t e r,  Bi og ra ph y ,  2 4 4)  

T h i s  wa s  t he  b i r t h  o f  S mi t h  o f  Wo ot t o n  Majo r .  In  t h i s  s t o r y,  To l k i en  

sh ows  h o w se ve r a l  p eo p le  r e ac t  t o  a  g l i mpse  o f  F a i r y.  T h i s  t a l e  wa s  mea n t  t o  

be  f i n i sh ed  i n  on l y  a  f e w  pa r a g ra ph s ,  b u t  b e yo nd  h i s  ex pe c t a t i on ,  i t  g r e w 
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i n t o  a n  i n de pe nd en t  s t o r y  s ep a ra t e  f ro m t he  p re f ac e .  I t  a pp ea r ed  a s  h i s  ne w 

s to r y,  S mi t h  o f  Wo ot t on  Ma jo r .
2 5

  

In  t h i s  no ve l ,  To l k i e n  ex pre s s ed  h i s  i d ea  t ha t  g l i mp se s  o f  F a i r y  ca n  be  

see n  i n  o u r  wor l d  a l t h ou gh  ma n y  pe op l e  o ve r lo o k th e m.  He  s t r e s ses  t h a t  

t h i n gs  b ro u gh t  f ro m Fa i r y  a r e  o f t e n  d i s t o r t ed  o r  c ha n ged  b y  o ne ’s  p e r s o na l  

t ho u gh t s  a nd  i de as ,  b u t ,  i f  we  a r e  wi l l i n g  an d  o pe n  to  s e e  t h e m,  we  c an  f i n d  

t he m.   

 

I I    Nok es ’s  per s i s t en ce  i n  h i s  id e a s  a nd  h i s  b l ur re d  v i s io n  

A f r a gme n t  o f  Fa i r y  i n  t h e  s t o r y  o f  S mi t h  o f  Wo ot t on  Maj or  e me rges  a s  a  

fo r m o f  a  s i l ve r - l o o k in g  f a y -s t a r  wh i ch  h as  bee n  pu t  i n  a  s pe c i a l  ca ke .  T he  

v i l l a ge  n a me d  Wo ot t on  Maj o r  ha s  o ne  b i g  f e s t i va l  c a l l ed  “T he  Fe as t  o f  Goo d  

Ch i ld re n”  t o  b e  he l d  on ce  e ve r y  twen t y - f o u r  ye a r s ,  a nd  o n l y  t wen t y - f o ur  

ch i l d r en  i n  t he  v i l l a ge  a r e  i n v i t e d .  As  i s  t h e  cu s to m o f  t h i s  f e s t i va l ,  so me  

p re t t y  l i t t l e  t h in gs  l i ke  t r i n ke t s  a n d  c o i ns  a r e  pu t  i n t o  t h i s  Gr ea t  Ca ke  t o  

a mus e  c h i l d r e n .  And  t he  s t a r  f ro m F a i r y  i s  p u t  i n to  t he  c a ke ,  t oo .  T h i s  s t a r  

f un c t i on s  a s  a  co nn e c t io n  t h e  l an d  o f  t h e  f a i r y,  b u t  i f  pe op l e  d o  n o t  ha ve  

wi l l i n gn es s  t o  s e e  i t ,  t h e  s t a r  on l y  l oo ks  a  t r i n ke t .  

To l k i e n  i n t r od uc es  two  c ha r ac t e r s ,  No kes  a nd  S mi th ,  who  see  t h e  

f a y -s t a r  an d  s h ow o pp os i t e  r ea c t i on s  t o  i t .  No kes ,  t he  Ma s t e r  c oo k  i n  t he  

v i l l a ge  o f  Wo ot t on  Maj o r  c l i n gs  t o  h i s  f i xe d  i de as  a nd  f a i l s  t o  c a t c h  a  

g l i mp se  o f  F a i r y.  He  i s  a  s e l f -c onf id en t  an d  a r ro ga n t  ma n ,  an d  d oe s  no t  

be l i e ve  i n  t he  l ea s t  b i t  i n  t he  e x i s t en ce  o f  t he  O th e r wo r ld .  T hro u gh ou t  t h e  

wh o l e  s t o r y,  h e  ob s t i n a t e l y  c l i n gs  t o  h i s  f i x ed  i de as :  he  t h in ks  t h a t  

“ fa i r y l i ke ”  t h i n gs  a r e  on l y  fo r  t he  c h i l d r e n ,  a nd  t ha t  t he i r  i n t e r e s t  i n  Fa i r i e s  
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wi l l  f ad e  a wa y  a s  t he y  g r o w up .   

No ke s  a l so  be l i e ves  t ha t  t h i n gs  i n  Fa i r y  a r e  s ma l l  an d  p r e t t y  t h i n gs .  Hi s  

f i xe d  i de a  o f  F a i r y  ap pea r s  p ro min en t l y  i n  h i s  ca ke  de cor a t i on .  Fo l lo wi n g  

the  t r ad i t i on  o f  T he  Fe as t  o f  Go od  Ch i l d r en ,  t h e  Ma s t e r  Co o k ,  r e ga r ded  a s  

t he  mo s t  i mp or t a n t  p e r s on  i n  t h e  v i l l a ge ,  i s  e xp ec t ed  t o  ma ke  a  Gre a t  Ca ke  

fo r  t h i s  pa r t y.  As  t h i s  ca ke  i s  e xp ec t ed  t o  h a ve  so me t h in g  s pec i a l ,  No ke s  

dec id es  t o  ma ke  a  p r e t t y  a nd  f a i r y l i ke  c a ke  wi t h  a  “ s ma l l  wh i t e  mo u n ta in”  on  

t he  t op  an d  “ up  t he  s i des  o f  wh ic h  gr e w  l i t t l e  t r ees  g l i t t e r i n g  a s  i f  wi th  f ro s t ”  

(S OWM ,  25 2) .  In  a d d i t i o n ,  he  p u t s  “a  l i t t l e  do l l  on  a  p i nna c l e  i n  t h e  mi d d le  

o f  t he  Ca ke ,  d r e s s ed  a l l  i n  wh i t e ,  wi t h  a  l i t t l e  wa nd  in  h e r  h an d  e n d in g  i n  a  

t i n s e l  s t a r,  an d  Fai r y  Que en  wr i t t en  i n  p in k  i c i n g  ro un d  h e r  f ee t ”  ( SO WM ,  

25 0) .  As  t h es e  d es c r i p t i ons  i nd i ca t e ,  No ke s  i s  o bs es s ed  wi t h  t h e  i dea  t h a t  t h e  

f a i r y l i ke  t h in gs  a r e  a l l  “ l i t t l e”  o r  “ s ma l l . ”   

Ye t ,  t h i s  n o t i on  t ha t  t h in gs  f r o m F a i r y  a r e  a l l  s ma l l  i s  wr on g .  Acco rd i n g  

t o  To l k i e n ,  t h e y  a r e  no t  o r i g i na l l y  d i mi nu t i ve  i n  s i ze .  In  h i s  e s sa y  “ On  

Fa i r y -St o r i e s , ”  he  sa ys ,  “ Of  o ld  t h e re  we r e  i n dee d  s o me  in ha b i t an t s  o f  F a ë r i e  

[Fa i r y ]  t h a t  we re  s ma l l  ( t ho u gh  ha r d l y  d i mi n u t i ve ) ,  b u t  s ma l lne s s  wa s  n o t  

cha rac t e r i s t i c  o f  t ha t  pe op l e  a s  a  who le ”  ( “ On  Fa i r y -Sto r i e s , ”  29 ,  e mp h as i s  

ad de d) .  He  po in t s  ou t  t h a t  t he  c on ce p t  o f  d i mi nu t i ve  s i ze  i s  p r od uc ed  b y  t he  

wr on g  i n t e rp re t a t i o n  o f  t h ose  p eo p le  wh o  o n l y  b e l i e ve  i n  wha t  t h e y  ca n  

ac t ua l l y  s ee ,  a nd  do  n o t  t r y  t o  kno w or  pe r ce i ve  o th e r  t h i n gs .  W he n  th e y  

enc o un t e r  s o me th i n g  t ha t  t h e y  ha ve  ne ve r  s e en  o r  e x pe r i en ce d  b e fo re ,  t he y  

t r y  t o  ma ke  a  r e as on ab l e  an d  co n vi nc i n g  e xp l an a t i on  f o r  i t .  In s t e ad  o f  

acc ep t in g  t he  ma t t e r  a s  i t  i s ;  t h e y  d i s t o r t  t h e  f ac t s  b y  t he i r  o wn  

in t e rp r e t a t i o n ,  an d  t r y  t o  min i mi ze  t he i r  s ub s t a nc e .  
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Pe op l e  o f t en  i n t e r p r e t  t h in gs  i n  t he i r  o wn  wa y,  an d  s t r e t c h  t h e  f a c t s  t o  

f i t  a  co n ven i en t  ex p l ana t io n .  To l k i e n  us e s  No ke s  a s  a n  ex a mp le  o f  s o me one  

wh o  ha s  d i s t o r t ed  a  f ac t .  Ac tu a l l y,  No kes  wa s  no t  a  go od  c oo k ,  bu t  wh en  t h e  

l a s t  Co o k  su dd en l y  l e f t  t h e  v i l l a ge ,  he  wa s  l u c ki l y  a pp o i n t ed  a s  t he  ne w 

Mas t e r  Co o k  “ who  c o u ld  c o o k  we l l  en ou gh  in  a  s ma l l  wa y”  ( S OWM ,  2 48) .  To  

pu t  i t  a no th e r  wa y,  he  bec a me  th e  Ma s t e r  Co o k ,  e ve n  t ho u gh  h e  was  n o t  

qu a l i f i ed  fo r  t h e  p os i t i o n .  T he  r ea so n  wh y  he  c o u ld  ma ke  t he  sp ec i a l  c a ke  fo r  

t he  f e s t i va l  d es p i t e  h i s  l ac k  o f  h i s  c u l i n a r y  t a l e n t s  i s  t h a t  A l f ,  a  p r en t i c e ,  

he l pe d  h i m mu ch .  In  f a c t ,  t he  Ca ke  was  ma de  mo s t l y  b y  t he  p re n t i ce ,  bu t ,  

No ke s  i n  h i s  a r ro ga n t  c ou ld  n e ve r  a d mi t  t he  f ac t ;  he  o n l y  be l i e ves  t h a t  Al f  

“ mi gh t  b e  c l e a ve r  wi th  i c i n g  bu t  he  h ad  a  l o t  t o  l e a r n  ye t ”  ( SOWM ,  2 51) .  To  

ma ke  ma t t e r s  wor se ,  ma n y  ye a r s  l a t e r,  he  wa s  “ f i r ml y  c on v i nce d”  t ha t  he  ha d  

ma de  t he  Ca ke  o n  h i s  o wn ,  s a y i n g  t ha t  “ I t  wa s  t h e  b es t  ca ke  I  e ve r  ma d e ,  a n d  

t ha t ’s  s a y in g  s o met h in g”  ( SO WM ,  27 5) .  T hus ,  No ke s  i s  de l u de d  b y  h i s  o wn  

in t e rp r e t a t i o n  a nd  h a s  t wi s t e d  t h e  t ru th  u n kno wi n g l y.
2 6

 

T hus  No kes  i s  a  s e l f - co nf i de n t  a nd  a r r o ga n t  ma n  wh o  c l i n gs  t o  h i s  o wn  

se l f i sh  i de as .  H i s  o bs t i na c y  r e ga rd in g  h i s  o wn  vi e ws  p os e s  a  su pre me  

cha l l e n ge  wh en  i t  c o mes  t o  a  g l i mp se  o f  Fa i r y.  E ven  th ou gh  he  ha s  t he  

op por tu n i t y  t o  s e e  t h e  f a y -s t a r,  he  ne ve r  be l i e ves  i t  i s  a  r e a l  f r a gme n t  f r o m 

Fa i r y.  W he n  he  i s  t o l d  t h e  t ru t h  t ha t  t h e  l i t t l e  s i l ve r  f a y -s t a r  h as  c o me  f r o m 

fa i r y l a nd ,  he  d oe s  n o t  acc ep t  t he  f a c t  an d  r e ga rd s  t he  s t a r  a s  a  l i t t l e  f a ke  

“ t r i n ke t . ”   

Fu r th e r mo re ,  e ve n  whe n  the  Pr en t i ce  Al f  r e vea l s  t h a t  h e  i s  t he  K in g  o f  

Fa i r y,  d i s gu i s ed  a s  a  you n g  p re n t i ce  o f  t he  Ma s t e r  Coo k ,  No kes  a ve r t s  h i s  

e ye s  f ro m th e  f ac t  a g a in .  He  s a ys ,  “K i n g  o ’ F a i r y !  W h y,  h e  ha dn ’t  no  wa nd ”  
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(S OWM ,  2 79 ) .  I t  i s  o b vi ou s  t ha t  No ke s  s t i l l  c l i n gs  t o  h i s  o wn  ide a  t ha t  t h e  

f a i r i e s  a r e  s ma l l  a n d  p r e t t y  an d  h a ve  ma g i ca l  wa n ds .  Ac t ua l l y,  To l k i en  

na me s  t he  K i n g  “ Al f ”  be ca us e  i t  i s  a n  o l d  Nor s e  fo r m o f  “e l f . ”  He  h i n t s  t ha t  

Alf  i s  a  gu y  f r o m Fa i r y.
2 7

 Ye t ,  a s  No kes  i s  ob ses se d  wi t h  t he  i de a  o f  h i s  o w n  

se l f - i mp or t an ce ,  h e  ne ve r  ma n a ges  t o  g l i mp se  F a i r y  a nd  s p o i l s  a l l  h i s  

cha nc es  t o  s ee  i t .  T h us ,  Fa i r y  d oe s  no t  wor k  o u t  fu l l y,  be ca us e  No ke s  ne ve r  

t r i e s  t o  s e e  i t .  Hi s  o bse s s i on  wi t h  h i s  o wn  i dea s  p r e ve n t s  h i m  to  s ee  t h in gs  

c l ea r l y.   

 

I I I    Smi th’s  jo ur n ey  to  F a ir y  an d  t he  re n un c ia t io n  o f  f i xe d  id ea s  

I I I - 1  Sm i t h’s  s e l f l e s sn ess  an d  t he  rec ov ery  o f  h i s  v i s io n  

Whi l e  No kes  ca nn o t  aba n do n  f i x ed  i d ea s ,  S mi th  s ucc ee ds  i n  c a t c h in g  a  

g l i mp se  o f  Fa i r y.  S mi th  i s  s e l f l e s s  an d  hu mb le  i n  d i sp os i t i o n ,  do es  no t  c l i n g  

t o  h i s  o wn  co nc ep t s ,  an d  h as  a  wi l l i n gn ess  t o  t r y  un fa mi l i a r  t h i n gs ,  wh ic h  i s  

a  s i gn i f i c an t  d i f f e r e nce  f r o m No ke s .  We  ca n  see  t h a t  wi th  h i s  s e l f l e s s  

d i s po s i t i on  an d  wi l l i n gnes s  t o  a cc ep t  u n f a mi l i a r  t h in gs  he  i s  e nd o we d  wi t h  a  

cha nc e  t o  r e co ve r  h i s  c l ea r  v i s i on .   

Hi s  s e l f l e s s ne s s  wa s  a p pa r en t  a t  t he  Fe as t  o f  Go od  Ch i l d r e n  i n  h i s  

bo yh oo d .  W he n  S mi th  was  e a t i n g  t h e  sp ec i a l  ca ke  a t  t h e  f e s t i v a l ,  h e  

ha pp ene d  t o  no t i c e  t ha t  t he  g i r l  ne x t  t o  h i m was  d i sa pp o i n t ed  a t  f i n d in g  

no t h i n g  i n  he r  ca ke .  He  th en  ga ve  he r  t he  s i l ve r  co i n  whic h  he  ha d  f ou nd  in  

h i s  s l i ce  o f  ca ke ,  ex pec t in g  no th i n g  i n  r e tu r n .  T h us ,  he  s ho ws  h i s  s e l f l e s s  

d i s po s i t i on ,  wh i ch  a l l o ws  h i m to  c a t c h  a  g l i mps e  o f  F a i r y.  Af t e r  t h i s  i n c id en t ,  

he  f i nd s  t he  f a y -s t a r  wh ic h  was  a l s o  p u t  i n t o  t h e  ca ke .  J an e  Ch an ce ,  i n  he r  

s t u d y  o f  To l k i e n ,  a l s o  me n t io ns  S mi t h ’s  s e l f l e s s ne s s  l e ad in g  t o  
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t r an s f o r ma t io n :  

Be ca use  f r ee  o f  v i ce  an d  f i l l e d  wi t h  ch a r i t y,  S mi t h  i s  “ g ra ce d ”  

wi t h  t h e  g i f t  o f  t he  s t a r,  h i s  p as s p or t  i n to  t he  o th e r  wor ld  o f  

Fa e r y  ( wh a t  To l k i e n  usu a l l y  ca l l s  Fa ë r i e ) ,  b u t  on e  whi ch  

s i mul t a ne ous l y  en do ws  h i m wi t h  a  r ec o ve r y  o f  i n s i gh t  a nd  

pe r ce p t i on  be ca us e  o f  h i s  v i s i t s  t o  t he  o t he r  wor l d .  ( Cha n ce ,  

Tolk i e n ’s  A r t ,  10 0)  

Whe n  S mi t h  r ec e i ve s  t he  f a y -s t a r,  h e  a l s o  r ec e i ves  s o me  s pe c i a l  

ab i l i t i e s ,  su ch  a s  s i n gi n g  an d  t a l k i n g  i n  a  be au t i fu l  vo i c e .  I n  ad d i t i o n ,  he  

f i n ds  f a s c i na t i n g  va r iou s  t h i n gs  wh ic h  he  ha s  no t  n o t i ce d  be f o re .  H e  ga i ns  

t he  s k i l l  t o  ma ke  a l l  k in ds  o f  t h i n gs  o f  i r o n  whic h  b r i n g  o u t  t h e  v i r t u e s  o f  t he  

i n g re d i e n t .  Hi s  i r o n  wo r k  ha s  a  un i qu e  ch a r m ,  wh ic h  i s  sh o wn as  fo l l o ws :   

[ .  .  . ]  he  c o u ld  ma k e  a l l  k in ds  o f  t h in gs  o f  i r on  i n  h i s  s mi th y .  

Mos t  o f  t he m,  o f  co ur s e ,  wer e  p l a i n  an d  us e f u l ,  me an t  fo r  da i l y  

nee ds  [ .  .  . ] .  T he y  w ere  s t ro n g  an d  l a s t i n g ,  bu t  t he y  a l so  ha d  a  

g r a ce  a bo u t  t h e m,  b e in g  sh ap e l y  i n  t he i r  k i nd s ,  go od  t o  ha nd le  

an d  t o  l o o k  a t .  

Bu t  so me  th in gs ,  wh en  h e  ha d  t i me ,  he  ma de  f o r  de l i gh t ;  a n d  

t he y  we re  be au t i fu l ,  f o r  he  c ou l d  wor k  i r o n  i n to  wo nd er f u l  f o r ms  

tha t  l oo ke d  a s  l i gh t  a nd  d e l i c a t e  a s  a  sp r a y  o f  l ea ve s  an d  b l os s o m,  

bu t  ke p t  t he  s t e r n  s t r en g t h  o f  i r o n ,  o r  s ee me d  e ven  s t ro n ge r.  

(S OWM ,  25 5 -2 5 6)  

T hus ,  h a vi n g  ga i ne d  n e w i ns i gh t  i n t o  t h e  t h i n gs  o f  t h e  h u ma n  wor l d ,  he  i s  

ab l e  t o  r e i n t r o du ce  t he  c ha r m o f  t h i n gs  wh ic h  ha d  b een  l os t  f r o m s i gh t .  
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I I I - 2  Ta ki ng  a  s ec o n d lo ok  a t  F a ir y  

In  ad d i t i on ,  S mi th  n o t i ce s  t ha t  h e  has  h ad  t he  wro n g  i mp re s s i on  o f  F a i r y,  

t oo .  W he n  h e  ex p l o r es  t h e  f a i r y l a nd ,  h e  me e t s  a  you n g  ma i de n .  In  f ac t ,  t h i s  

f a i r  ma i de n  i s  t h e  Qu een  o f  F a i r y,  b u t  he  do es  no t  n o t i ce  i t  f o r  a  go od  whi l e ,  

bec au se ,  l i ke  No ke s ,  he  h as  b ee n  o bse s s ed  wi t h  t h e  s ma l l  an d  p re t t y  i ma ge  o f  

t he  Fa e r i e -Qu een  wh ich  he  h as  s ee n  a t  t h e  Fe as t  o f  Go o d  Ch i l d r e n .  T ha t  i s ,  

des p i t e  S mi th ’s  l on g t i me  ex po su re  t o  t he  l an d  o f  t h e  f a i r y,  he  i s  s t i l l  

r e s t r i c t ed  b y  h i s  f i x ed  i d ea  t ha t  t he  f a i r i e s  a r e  s ma l l  i n ha b i t an t s .  W he n  

S mi t h  no t i c es  t h a t  t h e  l i t t l e  d o l l  o n  t h e  Grea t  Ca ke  i s  a  r e p re s en t a t i on  o f  t he  

f a i r  ma i d e n ,  h e  f i na l l y  un de r s t a n ds  t h a t  t he  f a i r i e s  d o  no t  a l wa ys  l o o k  l i ke  

wh a t  t he y  a r e ,  an d  t h a t  t h e  d o l l  on  t he  ca k e  o n l y  r ep re se n t s  a  p a r t  o f  t h e  r e a l  

f i gu re .  

Whe n  S mi t h  r ede f in e s  h i s  u n de r s t a nd in g  o f  F a i r y,  he  i s  a s ha me d  t ha t  he  

has  on l y  s ee n  a  l i t t l e  pa r t  o f  Fa i r y  a nd  ha s  bee n  b l i n d  b y  o bs e r ved  f a c t s  fo r  a  

l on g  t i me .  He  a l s o  f ee l s  s a d  a t  t he  t h ou gh t  t h a t  mo s t  p eo p le  i n  t he  h u ma n  

wo r ld  on l y  r eco gn i ze  wh a t  t h e y  c an  ac t ua l l y  s ee  a nd  d o  n o t  p a y  a t t en t i o n  t o  

t he  s ub t l e  wor ld  o f  F a i r y.  In  r e ga r ds  t o  t h i s ,  t h e  F a i r y  Que en  sa ys  a s  f o l l o ws :  

“Be t t e r  a  l i t t l e  d o l l ,  ma yb e ,  t ha n  no  me mo r y  o f  F ae r y  a t  a l l .  F o r  so me  th e  

on l y  g l i mp se .  F or  s o me  t he  a wa k in g”  ( S OWM ,  2 64) .  Sh e  me n t i on s  t ha t  i t  i s  

d i f f i c u l t  t o  s ee  e ve r y  a s pec t  o f  F a i r y,  b u t ,  i f  p eo p le  h a ve  e ve n  a  s up e r f i c i a l  

kn o wle d ge  o f  Fa i r y,  t h e r e  i s  a l wa ys  a  cha nc e  t o  c a t c h  a  g l i mps e  an d  to  

i mpr o ve  t h e i r  l o t  a s  l on g  a s  t h e y  t r y  t o  s ee  i t .  T h a t  i s ,  i f  we  ha v e  w i l l i n gne ss  

t o  p a y  a t t e n t i on  c a re fu l l y,  f a i r y l an d  ca n  g i ve  us  won de r  an d  we  ca n  r ec o ve r  

ou r  v i s i on  an y t i me .  
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I I I - 3  Ret ur ni n g  t h e  f ay - s t ar  

Whe n  t he  K i n g  o f  F a i r y  f i r s t  a s ks  S mi th  t o  r e tu r n  t he  f a y -s t a r,  S mi th  

r e j ec t s  t h e  K in g’s  de ma n d .  He  i n s i s t s  on  h i s  r i gh t  t o  p os se s s  t he  s t a r,  f o r  he  

co ns i de r s  t h a t  t he  s t a r  has  be en  g i ven  t o  h i m as  a  g i f t  an d  t h a t  he  c an  ha ve  i t  

f o r e ve r.  T ha t  i s ,  S mi th  i s  ob l i v i ou s  t o  e ve r y t h in g  a ro un d  h i m be ca use  o f  

ob ses s io n  wi th  t he  f a y -s t a r.  Here ,  w e  can  se e  peo p l e ’s  t e nd en c y t o  be  

co n t r a in ed  b y  o ne  t h i n g .  Re ga rd in g  t h i s ,  t he  K in g  ex p l a in s  a s  f o l l ows :  

“S o me  th i n gs .  T ho se  t ha t  a r e  f r ee  g i f t s  an d  g i ven  f o r  

r e me mb ra nc e .  Bu t  o t he r s  a r e  no t  s o  g i ve n .  T he y  ca nn o t  b e lo n g  to  

a  ma n  fo r  e ve r,  n o r  b e  t r e as u re d  a s  he i r l o o ms .  T he y  a r e  l e n t .  You  

ha ve  n o t  t h ou gh t ,  p e r ha ps ,  t ha t  s o me on e  e l se  ma y  nee d  t h i s  t h i n g .  

Bu t  i t  i s  so . ”  ( S OWM ,  26 7)  

T he  K in g  p e r s ua de s  S mi th  t ha t  t h e re  a r e  ma n y  p eo p le  who  ma y  n ee d  t o  

r ec o ve r  t he i r  c l ea r  v i s io n ,  so  t h a t  t he  f a y - s t a r  sh ou ld  be  pa s s e d  d o wn to  t h e  

ne x t  ge ne r a t i on .  Her e ,  S mi th  i s  r e min de d  o f  t h e  o th e r  p eo p l e  a ro un d  h i m  

wh ic h  he  h as  l o s t  s i gh t  o f .  At  t he  e n d  o f  t h i s  s t o r y,  S mi th  d oes  r e t u rn  t h e  

f a y -s t a r  t o  t h e  Fa i r y  K in g  be ca us e  h e  u nd e r s t an ds  t ha t  t o  p os s es s  i t  f o r e ve r  

i s  a l so  a  k in d  o f  ob se s s i on .  In  a cc ep t in g  t he  de ma n d ,  S mi th  g i ves  u p  t he  s t a r,  

an d  r e t u rn s  i t  f o r  no t h in g  i n  r e tu rn ,  sh o wi n g  h e  ha s  ac ce p t e d  h i s  hu mi l i t y.   

I t  s e e ms  a  ve r y  sa d  s i t ua t i o n  f o r  S mi t h ,  h a v i n g  t o  ab an do n  t he  f a y -s t a r,  

f o r  he  c a n  ne ve r  v i s i t  f a i r y l an d  a ga i n  a f t e r  r e tu rn i n g  i t .  Ye t ,  h i s  f l e x ib l e  

v i s i on  h as  g ro wn ,  a n d  h e  n o w f i nd s  ne w  f a sc in a t i on  wi th  t h i n gs  p r e v i ou s l y  

un no t i ce d  whe n  he  g e t s  ba c k  t o  t h e  hu ma n  wo r ld .  In  ad d i t i o n ,  he  f i nds  s o me  

co nso l a t i o n  i n  l ea v in g  t he  s t a r  be h in d ,  t oo .  Al th ou gh  h e  has  l o s t  h i s  s t a r,  t h e  

f r a g men t  o f  F a i r y  w i l l  r e ma in  so me whe re  i n  t h e  h u ma n  wo r ld  a s  l on g  a s  t h e  
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s t a r  c on t in ue s  t o  b e  h an de d  do wn  to  o t he r s .  T h us ,  he  has  g a i ne d  a  ne w 

pe r sp ec t i ve  t h r ou gh  h i s  j ou rn e y  a n d  ca n  acc ep t  d i f f i c u l t  t h i n gs  i n  a  po s i t i ve  

wa y.   

As  has  bee n  se en ,  t h ro u gh  S mi th ’s  j ou r ne y,  To l k i en  s h ows  th e  

i mpo r t a nc e  o f  s e e in g  t h i n gs  w i th  f l ex ib l e  v i s io n .  We  ha ve  a  t en de nc y  t o  be  

ob ses se d  w i th  t he  su pe r f i c i a l  a spe c t s  o f  t h in gs .  On ce  we  s ee  on e  t h i n g ,  we  

o f t e n  be l i e ve  t h a t  we  u nde r s t an d  e ve r y th i n g  ab o u t  i t ,  a nd  s t op  t h i n k i n g  a bo u t  

i t  a ga in .  Ye t ,  we  ca nn o t  p oss es s  o r  u nd e r s t an d  t h e  who l e  i n  on e  g l an ce .  

Tol ki e n  s a ys :  “ a l l  you  ha d  (o r  kne w)  wa s  da n ge r ou s  a nd  po t en t ,  n o t  r ea l l y  

e ff ec t i ve l y  ch a in ed ,  f r ee  an d  wi l d ;  no  mo re  you r s  t ha n  t he y  w ere  yo u”  ( “ On  

Fa i r y -St o r i e s , ”  68 ) .  T ha t  i s ,  e ven  i f  we  s ee  o ne  a s pe c t  o f  t h i n gs ,  i t  do es  n o t  

me an  t ha t  we  qu i t e  u nd e r s t an d  e ve r y th i n g .  To l k i e n  i n d i c a t e s  t ha t  we  ca nn o t  

dec id e  t he  va l ue  o r  t h e  me an in g  o f  t h in gs  f r o m s in g l e  s i gh t  be ca use  

e ve r yt h i n g  h as  ma n y  a sp ec t s  wh i ch  we  s ee m to  i gn or e .  T h e re fo r e ,  we  n ee d  t o  

a t t e mp t  t o  t h i n k  a bo u t  t h e  b i g  p i c tu r e .   

 

I V   I s  Sm i th  o f  Wo ot t on  M ajo r  a n  a uto bio gr a ph ic a l  f i c t i o n ?  

In  p r e v i ou s  s t ud i e s  o f  S mi t h  o f  Wo o t t on  M ajo r ,  S mi th ’s  r e l i nq u i sh i n g  o f  

t he  f a y -s t a r  i s  o f t e n  co ns i de r ed  a s  “ i t s  au tho r ’s  f a r e we l l  t o  h i s  a r t ”  (M ic hae l  

D .  C .  Dro u t ,  J .  R .  R .  To l k i e n  En cyc lo pe d ia ,  6 1 9) ,  a nd  i t  h as  be e n  r e co gn i zed  

t ha t  t h i s  l a s t  o f  To l k i en ’s  co mp le t ed  f i c t i on  i s  an  a l l e go r i ca l  a nd  an  

au t ob i o gra ph ica l  wo r k .  To m S h ip pe y  sa ys  t h a t  S mi t h  o f  Woot to n  M ajo r  

de ma n ds  t o  be  r e ad  a s  an  “ au t ob io gra p h ic a l  a l l e go r y”  ( S h i pp e y,  J .  R .  R .  

To l k i e n :  Au t ho r  o f  t h e  Ce n t ury ,  2 97 ) .  

Ac tu a l l y,  To l k i e n  h i ms e l f  r e ma r k s  t h a t  t h i s  t a l e  r e l a t e s  c lo se l y  t o  h i m.  
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Whi l e  r e j ec t i n g  i t s  a l l e gor i ca l  p oss ib i l i t i e s ,  he  s a ys  t ha t  i t  ha s  bee n  “ wr i t t en  

wi t h  de ep  e mo t i on ,  p a r t l y  d r a wn  f ro m t he  ex pe r i e nc e  o f  t h e  be rea ve me n t  o f  

‘ r e t i r e me n t ’ a nd  o f  a d van c in g  a ge”  ( Car p en t e r,  Bi og ra ph y ,  2 4 4) .  M ore o ve r,  

i n  a  l e t t e r  t o  Ro ger  La nc e l yn  Gr ee n ,  a n  o ld  f r i en d ,  who  a d mi red  h i s  s t o r y,  

To l k i e n  e xp l a in ed  t h a t  t h i s  was  a n  “ o l d  ma n’s  b oo k ,  a l r e ad y  we i gh t e d  wi th  

t he  p r e s a ge  o f  ‘ be r ea ve me n t ’ ”  (To l k i en ,  “To  Ro ger  L an ce l yn  Gree n ,”  1 2  

De ce mb er  19 67 .  L e t t e r  29 9  o f  Le t t e r s ,  38 9) .  Ac tu a l l y,  To l k i e n  i s  p ro s t r a t e d  

wi t h  s o r ro w a t  t ha t  t i me .  He  a l s o  h as  l o s t  h i s  f r i en d  C .  S .  Le wi s  on  22  

No ve mb e r  1 96 3 ,  a  f e w  yea r s  be f o r e  s t a r t i n g  t o  wr i t e  t h i s  n o ve l ,  s o  h i s  g r i e f  

an d  h i s  a nx i e t y  a bo u t  t h e  fu t u r e  s u ffu se  t he  p r oc es s .
2 8

 Be s id es ,  Ca rp en t e r  

no t es  t ha t  “ l i ke  S mi th ,  t he  v i l l a ge  l a d  wh o  s wa l l o ws  a  ma g ic  s t a r  a nd  s o  

ob t a in s  a  p as sp or t  t o  F ae r y  [ Fa i r y] ,  To l k i en  ha d ,  i n  h i s  i ma g i na t i o n ,  

wa nd er ed  f o r  a  l on g  whi l e  t h r ou gh  mys t e r i ou s  l a nd s ;  no w he  f e l t  t h e  

ap pro ac h  o f  t he  e nd ,  an d  kne w th a t  he  wo u ld  s oo n  ha ve  t o  su r r e n de r  h i s  o wn  

s t a r,  h i s  i ma g i na t i o n ”  ( Carp en t e r,  Bio gr a ph y ,  2 4 4 -2 45 ) .   

T hus ,  t h i s  s t o r y  i s  c on s id e re d  a s  h i s  s ad  f a r e we l l  t o  h i s  i ma g i na t i on .  I t  

i s  t r ue  t h a t  To l k i e n ’s  au t ob i o gra ph ica l  i n t e n t i on  ca n  b e  r ea d  i n t o  t h i s  f i c t i o n .  

Ho we ver,  he  do es  n o t  o n l y  d ep i c t  h i s  p es s i mi s t i c  e mo t i on s  i n  t h i s  n o ve l .  

Ac tu a l l y,  h e  wr i t e s  i t  t o  b e  f r ee  f r o m h i s  o wn  g r i e f .  Be ca us e  h e  ha s  b ee n  

ob ses se d  wi t h  ne ga t i ve  f ee l i n gs  an d  has  l o s t  s i gh t  o f  t h e  j o y  o f  l i v i n g ,  he  

t r i e s  t o  r e d i sc o ve r  t h e  ch a r m o f  t he  wor l d  b y  wr i t i n g  t h e  s t o r y  a bo u t  F a i r y.  In  

t h i s ,  he  mu s t  h a ve  f ou nd  so me  c on so l a t i on  fo r  t h e  l o s s  o f  h i s  i ma g in a t i on ,  

t oo .  T h a t  i s ,  a l t h o u gh  h e  ca nn o t  po ss es s  h i s  i ma g i n a t i o n  f o r e ve r  be ca use  h i s  

l i f e  i s  f i n i t e ,  h i s  i ma g in a r y  wor ld  wi l l  b e  ha nd ed  do wn  t o  fu tu r e  ge ne ra t i o ns  

a s  l on g  a s  h i s  s t o r i e s  a r e  r ea d  an d  kee p  f a s c in a t i n g  pe op le .  I t  ca n  b e  s a i d  t h a t  
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Smi th  o f  Wo ot t on  M ajo r  i s  no t  me re l y  an  a u t ob i o gra ph i ca l  f i c t i on  bu t  a  

Fa i r y -St o r y  wh ich  co nso l e s  h i s  g r i e f  o ve r  t h e  i n e v i t a b l e  l o s s  o f  h i s  

i ma gi na t i o n .   

 

In  S umm ar y  

Fa i r y l an d  i s  a  wo nd e r,  a n d  c an  h e lp  u s  r eco ve r  a  c l ea r  p e r s p ec t i ve  o n  

f a mi l i a r  t h i n gs .  Ho we ve r ,  i f  we  c l i n g  t o  a  on e -d i me ns i on a l  po i n t  o f  v i e w  a n d  

do  n o t  t r y  t o  a cce p t  a l t e r na t e  v i e ws ,  we  wi l l  mi s s  t he  c ha nce  t o  r ec o ve r  o u r  

v i s i on .  In  t h i s  s t o r y,  To l k i en  i n t ro du ce s  two  c ha ra c t e r s ,  No k es  a n d  S mi t h ,  

wh o  h a ve  a  c ha nc e  t o  s ee  a  g l i mp se  o f  f a i r y l a nd  an d  sh o w  o pp o s i t e  r ea c t i o ns  

t o  i t .  No kes  i s  a  s e l f - co nf i de n t ,  a r r o ga n t  ma n  who  c l i n gs  t o  h i s  f i xe d  i dea s  s o  

t ha t  he  n e ve r  ac ce p t s  t h e  e x i s t en ce  o f  Fa i r y,  e ve n  t h ou gh  he  h a s  s ee n  i t  wi t h  

h i s  own  e ye s .  On  th e  o th e r  h an d ,  S mi t h  i s  s e l f l e s s  an d  h u mb l e  i n  d i sp os i t i o n  

an d  ca n  ac ce p t  u n f a mi l i a r  t h i n gs ,  s o  t ha t  he  i s  ab l e  t o  f i n d  f a i r y l a nd  an d  

r ec o gn i ze  h i s  mi sp e r cep t io n s  ab ou t  f a i r i e s  w i th  hu mi l i t y,  wh i ch  a l l o ws  h i m  

to  ex pa nd  h i s  v i s i on  fu r t he r.  

T hro u gh  t h i s  s t o r y,  To l k i e n  i nd i ca t e s  t h a t  i t  i s  n ece s s a r y  f o r  u s  t o  

aba n do n  f i xe d  i d eas  an d  t o  s ee  t h in gs  wi t h  a  p os i t i ve  s t a t e  o f  mi nd  i n  o rd e r  

t o  r e d i s co ve r  t he  v a lu e  o f  t h in gs  wh ic h  we  ha ve  l os t  s i gh t  o f .  T h a t  i s ,  

r ep ud ia t i n g  f i xe d  i d eas  o ff e r s  u s  a  c ha n ce  t o  a l t e r  o u r  v i s io n  t o  s e e  t ha t  

wh ic h  i s  d eep l y  me a n in gf u l  i n  t he  wor ld .   
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Cha pt er  3  

Exce ss i ve  De s i re  f or  Tre as u re  a n d  a n  Im ag e  o f  Dr ag on :  

Th e  Ho bb i t ,  o r  T he re  an d  Bac k  Aga i n  ( 1 93 7)  

 

Th e  Ho bb i t ,  o r  T here  an d  B ac k  A ga in  ( 1 93 7) ,  wh ic h  i s  kn o wn to  be  a  

p r e ce d in g  c ha p t e r  t o  T he  Lord  o f  t he  R i ng s  ( 1 95 4 -5 5) ,  i s  To l k i en ’s  f i r s t  

pu b l i c a t i on  e xc ep t  f o r  h i s  a cad e mi c  a r t i c l e s  an d  h i s  e s sa ys .   

In  t h i s  b o o k ,  To l k i e n  d ep i c t s  s e ve ra l  c h a rac t e r s  who  a r e  d e pra ve d  b y  

c l i n g i n g  t o  t he  en or mo u s  t r eas u r e  o f  t h e  d r a go n ,  S ma u g .  To l k i en  e mp ha s i zes  

t ha t  o bs es s io n  wi t h  t he  t r e as u re  b l u r s  t he i r  v i s io n ,  c o r ru p t s  t h e i r  mo ra l s ,  a nd  

l ea ds  t o  a  h a r mf u l  i n f lue nc e  o ve r  o th e r s .  T he  i ma ge  o f  t he  d r a go n  e xp res se d  

fu r t he r  h i s  be l i e f  t ha t  e xce s s i ve  o bs es s io n  des t ro ys  t h a t  wh i c h  i s  go od  in  u s  

a l l .   

T h i s  c ha p t e r  fo cus es  o n  t h e  i ma ge  o f  t h e  d r a go n ,  a nd  d i sc u sse s  h ow  

To l ki e n  use s  t h i s  t o  de p i c t  t h e  r e l a t i o n  o f  e xce s s i ve  p os ses s i vene ss  an d  t i e s  

i t  t o  t he  b es t i a l i t y  o f  t he  mo ns t e r.  We  a r e  go i n g  t o  an a l yze  d esc r ip t i o ns  o f  

t he  d r a go n ,  S ma u g;  t he  s t r a n ge  c r ea tu r e ,  Go l lu m;  a nd  t h e  d wa r f ,  T hor in ;  an d  

wi l l  e lu c id a t e  t he  f e a tu r es  t hes e  ch a r ac t e r s  ha ve  i n  co mmo n .   

 

I    T he  H ob b i t  

Tol ki e n  o r i g i na l l y  wro t e  T he  Ho b b i t  f o r  h i s  pe r so na l  a mu se me n t .  He  

do es  n o t  r e me mb er  e xac t l y  whe n  h e  b e g a n  to  wr i t e  t h e  s to r y,  bu t  he  r ec a l l s  

t he  s t i r r i n gs  t o  t he  b e gi nn i n g s  o f  t h i s  s t o r y  i n  t he  fo l l o win g  l e t t e r :   

Al l  I  r e me mb er  a b ou t  t h e  s t a r t  o f  Th e  Ho bb i t  i s  s i t t i n g  

co r r ec t i n g  Sc h oo l  Ce r t i f i c a t e  pa pe r s  i n  t h e  e ve r l a s t i n g  wea r in e s s  
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of  t h a t  a n nu a l  t a s k  f o rc ed  on  i mp ecu n io us  a ca de mi cs  wi th  

ch i l d r en .  On  a  b l a n k  l e a f  I  s c r a wl ed :  ‘ In  a  ho l e  i n  t he  g ro un d  

the r e  l i ve d  a  h o bb i t . ’ (To l k i e n ,  “To  W. H.  Aud en ,”  7  J u ne  1 95 5 ,  

Let t e r  1 6 3  o f  L e t t e r s ,  21 5)   

He  d i d  n o t  i n t e nd  t o  p ub l i sh  t h i s  wor k ,  ye t  a  fo r me r  s tu de n t  a nd  f a mi l y  

f r i e nd ,  n ow a  me mb e r  o f  Al l en  a nd  Un wi n’s  s t a f f  s u gge s t ed  t ha t  h e r  f r i en d  

an d  co -wo r ke r  r ea d  t h e  ma n us c r i p t .  S h e  wa s  en t e r ed  a nd  a s ked  f o r  i t s  

pu b l i c a t i on .  As  so o n  a s  t h i s  b oo k  was  r e l ea se d ,  i t  a ch i e ved  w id es p re ad  

po pu l a r i t y,  an d  wa s  awar de d  t he  Ne w Yo r k  Hera l d  Tr i bu ne  p r i ze  wh i ch  i s  

g i ven  t o  t he  be s t  ch i l d r e n ’s  bo o k  o f  t h e  s e aso n .
2 9

 

T h i s  b oo k  ma i n l y  t e l l s  o f  t h e  ex pe d i t i o n  r ec o gn i t i on  o f  B i lb o  Ba gg i ns  

t he  Ho bb i t  a nd  t h e  t h i r t ee n  d war ve s  t o  t a ke  b ac k  t he  t r e a s u re ,  wh i ch  t h e  

d ra go n  S ma u g  ro bb e d  f ro m t he  Dwar ve s .  Lo n g  a go ,  r e l a t i ves  o f  t he  Dwar ve s  

fou nd  a  g r ea t  dea l  o f  go ld  a nd  j ewe l s  i n  a  min e  i n  t he  Lo ne l y  Mou n t a in  a nd  

bec a me  ve r y  r i c h  a n d  f a mo u s .  Ho we ver,  on e  da y  t h e  d r a gon  S ma u g  c a me  t o  

t he  M ou n ta in ,  a t t ac k ed  th e  d war ves  a nd  t oo k  th e i r  t r ea s u r e  f r o m th e m.  M os t  

o f  t h e  d war ve s  we re  s l a in ,  b u t  T hor in  a nd  s o me  o t he r  d war ves  f o r t un a t e l y  

su r v i ve d  t h e  a t t ac k ,  an d  t h e y  de c id e d  t o  ge t  t he  t r ea su re  bac k  an d  a ve n ge  

t he i r  c o mra de s  o n  S ma u g .  To  a ch i e ve  t h i s ,  T hor in  ob t a i ns  t he  a id  o f  t he  

wi za r d  Ga nd a l f  an d  Bi l bo  i s  h i r e d  a s  a  bu rgl a r  i n  o rd e r  t o  s t ea l  i n to  t he  

dra go n’s  de n .  Dur i n g  t h e  q ue s t ,  t he y  e nc ou n te r  a  n u mb er  o f  d an ge ro us  

s i t u a t i on s ,  o ve rc o me  t hes e  d i ff i c u l t i e s ,  an d  f i n a l l y  a ch i e ve  t he i r  goa l  o f  

r e ven ge  a nd  t a ke  ba c k  t he  t r ea su r e .  

Ho we ver,  t h i s  no ve l  do es  n o t  e nd  wi th  S mau g’s  de f e a t .  A f t e r  t h e  d r a go n  

has  bee n  k i l l e d ,  ma n y  o th e r  c ha r ac t e r s ,  e l ves ,  d war ves ,  h u ma n s ,  a nd  gob l in s  



 

33 

c ra ve  t he  Dra go n -go l d ,  a nd  a  ca t a s t ro ph i c  war  b r e a ks  ou t  be tween  t he m  o ve r  

t he  t r eas u r e .  As  To l k i en  s a ys ,  t he  ma i n  t h e me  o f  Th e  Hob b i t  i s  “ t he  Qu es t  o f  

t he  Dra go n -go ld ”  (To l k i en ,  “To  Mi l to n  Wald ma n”  Le t t e r  13 1  o f  L e t t e r s ,  

15 9) ,
3 0

 a  l o t  o f  g r ee d y  c ha r ac t e r s  d es i r e  t o  o b t a in  t h e  t r eas u r e  a nd  t r y  t o  

ap pro pr i a t e  i t .  T he i r  g r ee d i nes s  l ea ds  eac h  o f  t h e m t o  d i sa s t ro us  e nd s .  

T hro u gh  t he  wh o l e  s t o r y,  To l k i e n  s h ows  tha t  i t  i s  p e r i l o us  t o  be  o bs es se d  

wi t h  o ne  t h in g .   

T he  fo l l o wi n g  d i s cu ss i on  f oc us es  ma i n l y  o n  t he  de sc r ip t i o ns  o f  t h e  

t h r e e  ma i n  gr ee d y  c ha r ac t e r s .  T hr ou gh  t he  d es c r i p t i o n  o f  S ma u g ,  we  wi l l  

co nf i r m t ha t  e xc es s i ve  o bs es s io n  wi th  o n e  t h i n g  i s  n o t  d es i r a b l e ,  an d  t h en ,  

we  wi l l  s e e  h o w t he  t r an s fo r ma t io n  o f  Go l lu m  a c t s  a s  a  me t ap h or  t o  des c r i be  

ho w su ch  ob se s s i on  d i s f i gu re s  a n y  o f  u s .  A nd  f i n a l l y,  t h e  e p i so de  o f  T h o r i n  

wi l l  r e vea l  t h e  i mp o r t an ce  o f  f r ee i n g  o n ese l f  f ro m e xce ss i ve  o bse s s i on  i n  

o rd e r  t o  r e ga in  an  a p pre c i a t i o n  fo r  t he  i n t r i n s i c  va lu e  o f  t he  wor l d .  

 

I I    H ow  gree d  a f f ec t s  t he  dr ag o n  Sm a ug  

Fi r s t  o f  a l l ,  l e t  u s  t a ke  a  l oo k  a t  t he  d r a go n  S ma u g ,  wh o  s t o l e  t h e  

dwar ve s ’ t r ea su r e  a n d  h oar de d  i t  f o r  man y  l on g  yea r s .  To l k i en  de p i c t s  S mau g  

as  a  s e l f -c o nce i t e d  d ra gon  wh o  h as  a  s t ro n g  o bs es s io n  w i th  t h e  t r ea su re .  

In  E ur op e ,  a  d r a go n  i s  r e ga r de d  a s  a n  e v i l  c r e a tu re  wh ic h  d es t ro ys  t h e  

o rd e r  o f  t he  wor l d  an d  b r in gs  mi s f o r t un e  t o  pe op le .  Le t  u s  t a ke  s o me  

exa mp l es :  a  s ea  mo n s t e r  c a l l ed  L e v ia t ha n  i n  “T h e  Boo k  o f  J ob ”  i n  t h e  O l d  

Tes t a me n t  i s  u su a l l y  t a ken  a s  a  s y mb ol  o f  e v i l .
3 1

 In  “T he  Re ve l a t i o n”  i n  t h e  

Ne w Tes t a me n t ,  t he  g r e a t  r e d  d ra go n  i s  c on s id e re d  a s  t h e  “ De v i l ”  o r  

“S a t a n . ”
3 2

 In  t he  Wes t ,  t h e  d r a go n  i s  a l so  p e rce i ved  a s  an  e vi l  a nd  t e r r i f y i n g  
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c rea tu r e .   

Wit ho u t  d ou b t ,  To l k i en  a l so  see s  d r a go ns  a s  f e a r f u l  e v i l  c r e a tu res .  In  a  

co mme nt  ab ou t  d r a gon s  i n  a  BBC ra d i o  i n t e r v i e w  i n  1 96 5 ,  h e  sa i d ,  “T h e y  

[Dr a go ns ]  s ee me d  t o  be  a b l e  t o  co mpr i se  h u ma n  ma l i ce  a nd  b es t i a l i t y  

t o ge th e r  s o  ex t r a o r d ina r i l y  we l l ,  an d  a l s o  a  so r t  o f  ma l i c i o u s  w i sd o m an d  

sh r e wd nes s―t er r i f y i n g  c r ea t u r es ! ”  ( An de r so n ,  Th e  A n no t a t e d  Ho b b i t ,  30 9) .   

T h i s  ma l i c io us  i m a g e  o f  t h e  d r a go n  des c r ibe s  S ma u g  we l l ,  t oo .  To l k i e n  

de p ic t s  S ma u g  a s  “a  mos t  s pe c i a l l y  g r ee d y,  s t r on g  an d  wi c ke d  wo r m”  ( Th e  

Ho b b i t ,  3 8 ) .  W he n  he  wr i t e s  a bo u t  S mau g ,  he  b o r r o ws  f ro m t he  e p i s od e  

ab ou t  a  d r a go n  f r o m t he  Ol d  En g l i sh  e p i c  p oe m B e o wu l f ,  wh ic h  a l so  

des c r i be s  t h e  d r a go n  in  a  f ea r fu l  i ma g e .
3 3

 T h e re f o r e ,  we  ca n  se e  so me  

s i mi l a r i t i e s  i n  t he  p l o t s  b e t we en  Be owul f  an d  Th e  Ho bb i t .  In  t he  s e co n d  ha l f  

o f  Be o wu l f ,  t he r e  i s  a n  e p i so de  c on ce r n i n g  a  d r a gon ,  i n  wh i ch  a  t h i e f  s t ea l s  a  

j ewe l ed -go b l e t  f ro m th e  d ra go n’s  ho a r d  an d  e s ca pe s ,  a nd  t he  d r a gon  ge t s  

an gr y  a nd  a t t ac ks  n ea r b y se t t l e me n t s .  I n  T he  Ho bb i t ,  B i lb o  Ba g g in s ,  a s  a  

bu rgl a r ,  s t ea l s  a  g r e a t  t wo -h a nd le d  cu p  f ro m S ma u g ’s  h oa r d  a nd  e sc ap es .  

Whe n  S ma u g  f i n ds  t ha t  t he  cu p  has  be en  s to l en ,  t he  d r a g on’s  wra t h  i s  

d i r e c t e d  t o  t h e  l a ke - t o wn  E s ga ro t h ,  wh ich  i s  l o ca t ed  ne a r  t he  d r a go n’s  

Lo ne l y  Mo u n ta i n .  L i ke  t h i s ,  t he se  t wo  s t o r i e s  ha ve  a l mo s t  t h e  s a me  p lo t .  

Re ga rd i n g  t h i s  s i mi l a r i t y,  To l k i en  s a ys :  

Be o wul f  i s  a mo n g  my  mo s t  va l ue d  s our c es ;  t ho u gh  i t  was  n o t  

co nsc io us l y  p r e se n t  t o  t h e  mi nd  i n  t h e  p ro ce s s  o f  wr i t i n g ,  i n  

wh ic h  t he  e p i s od e  o f  t he  t h e f t  a r os e  na t u ra l l y  ( a n d  a l mo s t  

i ne v i t ab l y )  f ro m t he  c i r c u ms t an ce s .  I t  i s  d i f f i c u l t  t o  t h in k  o f  an y  

o th e r  wa y  o f  co nd uc t in g  t he  s to r y  a t  t h a t  p o in t .  I  f an c y  t he  au t h or  
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of  Be o wul f  woul d  s a y  mu c h  t he  s a me .  ( “To  t he  ed i t o r  o f  t he  

‘Obs e r ve r ’ ”  2 0  F ebr ua r y  1 93 8 .  Le t t e r  2 5  o f  L e t t e r s .  3 1 )  

T hus ,  To l k i en  c on t i nu es  t h e  l e gen d  o f  a  f ea r f u l  an d  s t r o n g  d r a go n  b y  

un co nsc io us l y  i mi t a t i n g  t he  o ld  s t o r y.  

Ho we ver,  To l k i e n  d o es  n o t  me re l y  i mi t a t e  t h i s  o ld  po e m.  He  d e p i c t s  t h e  

d r a go n  S ma u g  as  a  muc h  mo re  sp ec i f i c  c r e a tu r e  t ha n  Be o wul f ’s  an d  e xp res se s  

t he  i ma ge  o f  gr ee d  muc h  mo re  c l e a r l y.  To  be g in  wi t h ,  t h e  d r a g on  i n  Be o wul f  

do es  n o t  ha ve  a  na me  a n d  l a c ks  c on c r e t e  v i s ua l i za t i o n .  W her eas  To l k i en  

g i ves  a  s u i t a b l e  n a me ,  “ S ma u g , ”  t o  h i s  d r a gon ,  wh ic h  i s  de r i ve d  f r o m th e  

Ge r ma n  ve r b  “ S mu g an”  me an in g  “ s qu ee ze  t h r o u gh  t he  ho l e . ”
3 4

 Wi t h  t h i s  

na me ,  To l k i e n  a t t a c hes  a n  i ma ge  o f  t h i s  d r a gon ,  s q uee z i n g  i t s  o wn  b o d y 

ins i de  h i s  d en  i n  t he  Lo ne l y  Mo u n ta i n .  

To l k i e n  f u r t he r  e xp r es s es  S ma u g’s  o bse s s i ve  c ha r ac t e r  b y  d e sc r i b i n g  

t he  l i gh t  o f  t he  d r a go n’s  e ye s  i n  de t a i l .  W he n  Bi lb o  i s  a bo u t  t o  s t ep  ou t  on t o  

t he  l ed ge  o f  t he  d r a go n ’s  de n ,  “a  su dd e n  th i n  a nd  p i e r c i n g  r a y  o f  r ed ”  i s  

d i r e c t e d  t o  h i m “ f r o m u nd er  t h e  d r oo p i n g  l i d  o f  S ma u g’s  l e f t  e ye”  ( Th e  

Ho b bi t ,  26 9) .  Be s i de s ,  whe n  Bi lb o  t e l l s  S ma u g  t ha t  h e  an d  t he  d wa r ves  ha ve  

co me  fo r  r e ve n ge  an d  ge t  t h e  t r eas u r e  ba c k ,  “ t he  l i gh t  o f  h i s  [S ma u g’s ]  e yes  

l i t  t he  ha l l  f r o m f l o o r  t o  c e i l i n g  l i ke  s c a r l e t  l i gh tn in g”  ( Th e  Ho bbi t ,  2 7 3) .  

Ac co rd i n g  t o  Da y  Da vi d ,  t h e  wo rd  “d ra go n”  co me s  f ro m Gr ee k  “ d ra ko n ,”  

wh ic h  mea ns  no t  o n l y  a  “ se r pe n t ”  b u t  a l s o  “ t o  s e e  f i e r c e l y”  ( Th e  Wor l d  o f  

To l k i e n ,  88 ) .  To l k i e n  s ee ms  to  hea r ken  t o  t he  o r i g in a l  me an i n g  o f  “dr a gon ”  

b y  d ep i c t i n g  i t s  e yes .   

More o ve r,  To l k i en  e nd o ws  S ma u g  wi t h  t he  ab i l i t y  t o  t a l k ,  wh ic h  g i ves  

us  a  win do w i n to  t he  p e r s on a l i t y  o f  t he  d r a gon .  W he n  t he  h o bb i t  s ne a ks  i n t o  
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t he  den  a f t e r  s t ea l i n g  t h e  cu p ,  S ma u g  i s  ab l e  t o  a dd res s  Bi lb o ,  su ch  wa s  n o t  

po ss i b l e  i n  Be o wu l f .
3 5

 In  t h i s  c on ve r sa t i o n ,  S ma u g  c un n i n gl y  t r i e s  t o  t r i c k  

t he  ho bb i t  an d  t e l l s  h i m no t  t o  t r us t  t he  d war ves ,  be ca us e  t h e  d r a gon  h o pes  t o  

cau se  d i s s en t io n  a mo n g  t he  c o mp an y  in  o rde r  t o  be t t e r  p r o t e c t  t h e  t r e as u re .  

As  St ua r t  D .  Lee  an d  E l i za be t h  So l op o v a  su gge s t ,  To l k i e n  e nd o ws  S ma u g 

“wi th  e mo t i on s ,  a  vo i ce  t o  e xp res s  t h e m,  a nd  n ua nc es  a nd  i d i os ync ra s i e s . ”  

(T he  Key s  o f  Mi d d le - ea r th ,  110) .  S ma u g ’s  w a y  o f  t a l k i n g  c l e a r l y  sh o ws  h i s  

wi c ked  s i de .   

T h i s  c on ve r sa t i o n  wi t h  Bi l bo  a l s o  r e ve a l s  t ha t  S ma u g  h as  a  

s e l f -co nc e i t ed  d i s po s i t i o n .  S ma u g  i s  a l wa ys  c on ce r n e d  a bo u t  p ro t ec t i n g  h i s  

t r ea su r e ,  b u t  a t  t he  s a me  t i me ,  he  be l i e ves  t ha t  no bo d y  c an  ma ke  h i m  

su r r en de r  i t  be ca use  he  i s  s o  co nf i de n t  o f  h i s  p o wer.  Ty le r  J .  E .  A.  p o i n t s  o u t  

as  f o l l o ws :  “S o  f e a r s o me  wa s  t he  kn o wn  wr a th  o f  S ma u g  th a t  no ne  ca me  to  

cha l l e n ge  h i s  o wne r sh i p  o f  t h e  ho a r d  fo r  ma n y  yea r s ,  an d  he  g r e w 

co mp la ce n t  an d  va in ”  ( Tol k i e n  Co mp a n io n ,  4 4 5) .  As  S ma u g  b oas t s  a bo u t  h i s  

po we r,  he  s a ys  t o  Bi l bo ,  “ I  a m o l d  an d  s t ro n g ,  s t r o n g ,  s t r on g ,  T h ie f  i n  t he  

Sh ad o ws !  [ .  .  . ]  M y a r mo ur  i s  l i ke  t e n fo l d  s h i e l ds ,  my  t ee t h  a r e  s wor ds ,  my  

c l a ws  s pe a r s ,  t he  s ho c k o f  my  t a i l  a  t h u nd e rb o l t ,  my  wi n gs  a  h u r r i ca ne ,  a n d  

my b rea th  de a th !”  ( T he  Hob b i t ,  2 7 4) .  S mau g  c onf id en t l y  sh o ws  h i s  b e l l y  t o  

Bi l bo ,  wh i ch  i s  c o ve r ed  wi th  a  p ro t ec t i ve  sh i e ld  o f  t r e as u re .  T h i s  d r a go n  ha s  

spe n t  ma n y  yea r s  o n  h i s  p i l e s  o f  go l d  an d  ge ms t o ne s ,  a nd  h i s  b od y  i s  n o w 

a l mo s t  c o mpl e t e l y  co ve r ed  wi t h  t ho se  j e we l s ,  a nd  S ma u g  i s  ve r y  p r ou d  o f  h i s  

go rgeo us  a r mo r.  Ho we ve r ,  t h e r e  i s  a  l a rge  p a t c h  i n  t h e  h o l l ow  o f  h i s  l e f t  

b r e as t  t ha t  i s  l e f t  u n co ve r ed  a n d  so  h i s  d e fe nse  i s  n o t  p e r f ec t ,  b u t  S ma u g  i n  

h i s  van i t y  d oe s  no t  r ea l i ze  h i s  wea k  po in t .  In  t h e  en d ,  he  i s  s l a in  b y  a n  a r r o w  
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wh ic h  p i e r c e s  t h e  u n co ve r ed  h o l l o w o f  h i s  c he s t .   

T hus ,  To l k i en  d ep i c t s  S ma u g  a s  a  g r e ed y  a nd  se l f -c o nce i t e d  c ha r ac t e r.  

S ma u g’s  e v i l  d i s p os i t i o n  i s  co ns i s t en t  t h ro u gh ou t  t h e  wh o le  s t o r y  a n d  h e  

ne ve r  ch an ges  t o  do  go od .  He  i s  s o  c onf i de n t  i n  h i s  o wn  s t r e n gt h  a nd  i s  s o  

p r e oc cu p ie d  wi t h  t he  t r ea su re  t ha t  h e  l o s es  s i gh t  o f  h i s  o wn  we a kne ss .  Hi s  

va n i t y  a nd  se ns e  o f  po ss es s i ve ne ss  b l u r s  h i s  v i s io n ,  an d  l ea d s  h i m t o  

s e l f -de s t r uc t i o n .  

 

I I I    I s  Go l l um a n  ev i l  c reat u re ?  

S ma u g  i s  t h e  o n l y  d r a gon  o f  t h i s  no ve l ,  b u t  t he  e l e me n t s  o f  t h e  d r a go n ’s  

cha rac t e r  ca n  be  se e n  i n  o th e r  ch a ra c t e r s .  To l k i e n  e x pre s se s  i dea  t h a t  whe n  

on e  ha s  e xc es s i ve  d e s i r e  an d  s t i c k s  t o  i t ,  t h i s  ch an ge s  o ne ’s  d i sp os i t i o n  i n to  

so me th i n g  a k in  t o  a  d r a go n .  T he  s t r an ge  c r ea tu r e  Go l lu m d oe s  n o t  d es i r e  t o  

ge t  t h e  d r a go n’s  t r e a su r e ,  b u t  he  ha s  a  s t r on g  o bs es s io n  wi t h  t he  ma g i c  r i n g  

o f  p o wer.
3 6

 Gol lu m’s  o bs es s io n  wi t h  i t  can  be  s ee n  i n  t he  f o l l o win g  

s t a t e me n t :  

Go l lu m u se d  t o  we a r  i t  a t  f i r s t ,  t i l l  i t  t i r e d  h i m;  an d  t he n  he  ke p t  

i t  i n  a  p ou ch  n ex t  h i s  s k in ,  t i l l  i t  ga l l e d  h i m;  a nd  no w u s u a l l y  h e  

h id  i t  i n  a  ho l e  i n  t h e  roc k  o n  h i s  i s l a nd ,  a nd  was  a l wa ys  go i n g  

bac k  t o  l o o k  a t  i t .  An d  s t i l l  s o me t i me s  he  p u t  i t  on ,  whe n  he  

co u ld  n o t  b ea r  t o  b e  pa r t e d  f r o m i t  an y  l on ge r,  o r  whe n  he  was  

ve r y,  ve r y,  hu n gr y,  a nd  t i r ed  o f  f i s h .  ( T he  Ho bb i t ,  1 0 5)  

To l k i e n  d ep i c t s  t h i s  cha rac t e r  a s  a  f e a r f u l  a nd  g re ed y  f i gu r e  l i ke  S ma u g .  

Go l lu m i s  “a  s ma l l  s l i my  c r e a tu re”  w i th  “ t wo  b i g  ro un d  pa l e  e y es  i n  h i s  t h i n  

f ace ”  ( T he  Ho b b i t ,  9 4 )  an d  l u r ks  a ro un d  a  l a ke  i n  a  da r k  c a ve .  Hi s  ou t war d  
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ap pea ra nce  i s  ve r y  u g l y,  an d  h e  has  a  t e n de nc y  t o  t h r o t t l e  an d  ea t  Gob l i ns .
3 7

 

He  a l wa ys  h i s s es  an d  t a l k s  t o  h i ms e l f ,  an d  ma ke s  “ a  ho r r ib l e  s wa l l o win g  

no i se  i n  h i s  t h ro a t ”  ( Th e  Ho bb i t ,  95 ) ,  wh ic h  i s  t he  o r i g in  o f  h i s  n a me  

“ go l lu m. ”  

In  ad d i t i on  t o  t ha t ,  t h e  g r e ed y  d i s po s i t i o n  o f  Go l l u m c a n  be  s ee n  

t h r ou gh  t he  l i gh t  o f  h i s  e ye s ,  wh ic h  i s  s i mi l a r  t o  t ha t  i n  t h e  d r a go n’s  e ye s .  

Whe n  Go l lu m h as  l o s t  h i s  r i n g ,  he  s t r on g l y  s us pec t s  t ha t  B i l bo  ha s  s t o l e n  i t .  

As  h i s  s us p i c io n s  ge t  s t r on ge r  a nd  s t r on ge r,  h i s  b i g  g r ee n  e ye s  b r i gh t en  l i ke  

a  f l a me :  “ [ .  .  . ]  B i l b o  n o w s a w t wo  s ma l l  po in t s  o f  l i gh t  p ee r i n g  a t  h i m.  As  

sus p i c io n  g re w in  Go l l u m’s  mi n d ,  t h e  l i gh t  o f  h i s  e ye s  bu r n t  w i th  a  pa l e  

f l a me ”  ( Th e  Hob b i t ,  10 7) .  T h us ,  we  ca n  s ee  so me  s i mi l a r i t i e s  be twee n  

Go l lu m a n d  S ma u g .   

Go l lu m,  h o we ve r,  i s  no t  s uc h  a  g r e ed y  ch a rac t e r  i n  t he  f i r s t  e d i t i on  o f  

Th e  Ho b b i t .  W he n  To l ki e n  be ga n  t o  wr i t e  t he  s e qu e l ,  Th e  Lord  o f  t he  R i n gs ,  

he  ma de  a  vas t  cha n ge  i n  c ha p t e r  f i ve  o f  Th e  Ho bb i t  i n  o rd e r  t o  g i ve  

co ns i s t e nc y  wi t h  t h e  s eq ue l .  At  t h i s  t i me ,  t h e  c ha rac t e r  o f  Go l lu m was  

r e vi se d  i n t o  a  gr ee d y  mo ns t e r.
3 8

 

Le t  u s  t a ke  a  b r i e f  l o o k  a t  t he  f i r s t  e d i t i on  o f  T he  Ho bb i t .  In  t h i s  

ve r s io n ,  Go l l u m i s  n o t  a  g r ee d y  bu t  a  s ymp a t he t i c  c ha r ac t e r.  In  a dd i t i o n ,  he  

wa s  n o t  a s  o bs es sed  wi t h  t h e  r i n g  a s  he  i s  i n  s u bse qu en t  ed i t i o n s .  In  t h e  f i r s t  

ed i t i o n ,  Go l lu m p ro mi ses  t o  g i ve  t h e  R i n g  t o  Bi l b o  i f  t he  ho bb i t  wi ns  wh en  

cha l l e n ged  a t  r i dd l e s .  Wh en  Gol lu m lo se s  a t  r i d d l e s ,  he  me a ns  t o  g i ve  Bi lb o  

h i s  r i n g  wi t ho u t  h es i t a t i on ;  b u t ,  a s  t he  R i n g  i s  l o s t ,  an d  Gol lu m i s  t e r r i b l y  

up se t  an d  sc r e a ms  w i th  t ea r s ,  no t  be ca us e  he  wan t s  t o  p oss es s  t h e  r i n g  f o r  

h i ms e l f ,  bu t  b ec au se  he  c an no t  kee p  h i s  p ro mi se  t o  g i ve  i t .  T he  f o l l o wi n g 
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qu o ta t i o n  i s  f r o m th e  f i r s t  e d i t i on  o f  ch ap t e r  f i ve  o f  Th e  Hob b i t :  

I  [ t he  na r r a to r ]  do n ’t  kn o w ho w ma n y  t i mes  Gol lu m be g ge d 

Bi l bo ’s  p a rd o n .  He  ke p t  o n  sa y in g :  “We a re  s so r r y  [ s i c ] ;  we  

d id n’ t  me a n  t o  c hea t ,  we  me a n t  t o  g i ve  i t  o u r  o n l y  on l y  [ s i c ]  

pre se n t  [ s i c ] ,  i f  i t  wo n  th e  c o mp e t i t i o n . ”
3 9

 He  e ven  o ff e r e d  t o  

ca t c h  Bi l bo  s o me  n i c e  j u i c y  f i sh  t o  ea t  a s  a  c ons o l a t i o n .  

(And er s on ,  Do u g las  A .  Th e  An no t a t ed  Ho bb i t ,  1 29 )  

T hus ,  Go l lu m i n  t he  f i r s t  ve r s i on  i s  a  t en de r ,  ho ne s t  c ha r ac t e r  wh o  doe s  n o t  

co ve t  h i s  po ss es s io n s .
4 0

 To l k i en  c l a r i f i e s  t he  c o nne c t i on  be t we en  e xc es s i v e  

ob ses s i ven es s  an d  t h i s  t r a g i c  f i gu re  b y  r e wr i t i n g  Gol l u m’s  ch a rac t e r.  

To l k i e n  goe s  o n  t o  s h ow  th a t  e xc es s i ve  d e s i r e  fo r  on e  t h in g  d i s to r t s  n o t  

on l y  h i s  d i sp os i t i o n  bu t  a l s o  h i s  ou t e r  ap pea ra nce .  In  T he  Lord  o f  t he  R in gs ,  

he  p r e se n t s  Go l l u m’s  p as t ,  a n d  f r o m t h i s  we  ca n  s ee  t ha t  t h i s  c r e a t u re ,  

Go l lu m,  w a s  n o t  a n  e v i l  c r ea tu r e  i n  t h e  b e g in n i n g .  In  t h e  b e gi n n in g ,  Go l l u m 

wa s  n o t  o r i g i na l l y  a  mo ns t e r  b u t  me re l y  a  ho bb i t ,  a n d  h i s  n a me  was  no t  

Go l lu m b u t  S méa go l .  So me t i me  i n  t h e  p as t ,  whe n  S mé a go l  s aw  h i s  f r i en d  

fou nd  a  go l d  r i n g  i n  t he  r i ve r  wh e re  t he y  wer e  p l a y i n g .  S méa go l  

i mme di a t e l y  d e s i r e s  t he  r i n g  f o r  h i ms e l f ,  an d  i n  t r y in g  t o  ge t  i t ,  he  k i l l s  h i s  

f r i e nd  an d  t a kes  o wn er s h ip  o f  i t .  Al t ho u g h  h e  f e e l s  gu i l t y  a bo u t  t h i s  mu r de r,  

h i s  d es i r e  f o r  t he  r i n g  n e ve r  d i min i s he s .  He  c a l l s  t he  r i n g  “ my p r ec i ou s , ”  

an d  r e pe a t s  t o  h i mse l f  t h a t  t h i s  r i n g  i s  h i s  “ b i r t hd a y  p r es en t ”  t o  j u s t i f y  h i s  

s in  ( L OT R1 ,  10 5) .  M ore o ve r,  whe n  h e  f i n ds  ou t  t h a t  t h i s  r i n g  has  a  po wer  t o  

ma ke  h i m in v i s ib l e  t o  o t he r s ,  h e  us es  i t  t o  s t e a l  t h in gs  a nd  h a r m th ose  he  

do es  n o t  l i ke .  S mé a go l  i s  c o mpl e t e l y  obs es s ed  wi t h  t h e  r i n g  an d  l os es  a n y  

mo ra l s  he  use d  t o  h a ve .  He  e ven tu a l l y  go es  u nd e rg r ou nd  t o  p r o t ec t  t h e  
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r i n g ,
4 1

 a nd  h i s  g r e ed y  d i sp os i t i o n  cha n ge s  h i m f ro m a  h ob b i t  t o  t h e  f ea r f u l  

c r ea tu r e ,  G o l l u m.  I t  r e min ds  us  o f  t h e  ca se  i n  Fa f n i r  o f  Th e  Vo l s un ga  Sa ga  

wh o  t r an s f o r me d  f r o m a  d war f  t o  a  d r a go n .  Th e  Vo l s un g a  S ag a ,  a n  Ic e l an d i c  

l e gen d  wr i t t e n  i n  a  l a t e  1 3 th  ce n tu r y,  has  a  d r a go n  na me d  Fa f n i r.  T h i s  

d r a go n  i s  bo r n  a s  a  ma n ,  b u t  h i s  l u s t  f o r  t r ea su re  ma ke s  h i m cha n ge  i n t o  a  

g r e ed y  d r a gon .  S mé a go l  a l s o  t r a ns f o r ms ,  a s  i s  t h e  ca se  i n  Fa fn i r,  a nd  h i s  

ex t e rn a l  f o r m ma t ch e s  h i s  i n ne r  e v i l  de s i r e .  Here ,  To l k i en  sh o ws  th a t  e ven  a  

ca l m be i n g  l i ke  a  h o bb i t  c an  be  t a ke n  o v e r  b y  po sse s s i ve ne ss  an d  t he r eb y  

los e  t he i r  mo r a l i t y.  

As  we  ha ve  see n ,  To l k i e n  de p i c t s  Go l lu m as  a  c o r r up t ed  c ha r a c t e r  who  

i s  ad d ic t e d  t o  o ne  t h in g .  Go l l u m’s  e xc e ss i ve  d es i r e  ma kes  h i m l i ke  t h e  

d r a go n  a nd  l ea ds  h i m  i n t o  a  mi se r ab l e  l i f e .  In  T he  Lord  o f  t h e  R in gs ,  Go l l u m 

t r i e s  t o  ge t  t h e  r i n g  b ac k  f r o m F ro do  de sp e ra t e l y,  l o se s  h i s  f oo t i n g  on  a  c l i f f ,  

an d  f a l l s  i n t o  t he  Cr ac k s  o f  Do o m to  h i s  de a th .
4 2

 By  d ep i c t i n g  t h i s  

t r an s f o r ma t io n  i n  a  c ha r ac t e r  l i ke  S méa go l ,  To l k i e n  e mp ha s i ze s  t ha t  a  mo r a l  

mi s t a ke  c an  h ap pe n  to  an yb o d y  a nd  i s  a b l e  t o  l ea d  t o  d i r e  co nse qu en ce s .  

S in ce  a n  o rd i na r y  h o bb i t  l i ke  S mé a go l  c a n  ha ve  h i s  d i s po s i t i o n  ch an ge d  in t o  

t ha t  o f  a n  e v i l  mo n s t e r,  e ve r y  on e  o f  u s  ha s  a  r i s k  o f  mo r a l  co r ru p t i o n .  

To l k i e n  r e i t e r a t e s  t h a t  ex ces s i ve  d es i r e  d epr a ves  e ve n  go od  p eo p le .  

 

I V   Th e  c ha ra c te r  o f  t he  dr ag o n  i n  Th or i n  

I V-1  B l i n dn es s  ca us ed  b y  d es i re  f o r  d ra go n - go l d  

To h a mmer  h o me  t he  r i s k  o f  ob ses s i v ene ss ,  To l k i en  h as  on e  mo re  

cha rac t e r  ap pe a r :  T h or i n  Oa ken sh i e l d ,  t he  l e ad e r  o f  t h e  co mp an y  o f  d war ve s .  

Hi s  t e na c i t y  a nd  pa s s ion  t o  r ec l a i m t h e  Dr a gon -go ld  g r ad ua l l y  bu i ld s  i n  h i m  
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a  v i o l en t  t e mp er.  A l t ho u gh  T h or i n  do es  n o t  h a ve  t he  f i e r ce  l o o k  o f  a  mo n s t e r  

l i ke  S ma u g  o r  Go l l u m,  h i s  a t t i t ude  t o war ds  o th e r s  r e mi nd s  u s  o f  t he  i ma ge  o f  

t he  d r a go n .   

Le t  u s  t a ke  a  l oo k  a t  t h e  p r oc es s  o f  t h e  i n t e rn a l  t r an s f o r ma t io n  o f  

T hor i n .  He  i s  a  c ou r a ge o us  an d  s t e rn  d war f  who  s h ows  su ff i c i en t  l e ad e r sh i p  

du r i n g  t he  qu es t ,  b u t  he  i s  a l s o  a  s e l f -c o nc e i t e d  pe r so n  a n d  wi t h  s t r on g  p r i de ,  

t ha t  a l r ea d y  t a r n i s he s  h i s  s e ns e  o f  mor a l i t y.  He  c l i n gs  t o  t he  g l o r i ou s  d a ys  o f  

h i s  f a mi l y,  wh ich  h a ve  be en  de s t r o yed  b y  S ma u g ,  a nd  h e  d es i r e s  t o  r e bu i ld  

t he  pea ce fu l  k i n gdo m  t ha t  ha s  l o s t .  Ye t ,  h e  i s  s o  o bs es se d  wi t h  h i s  o wn  

co mi n g  g l o r y  t h a t  i t  do es  no t  oc cu r  t o  h i m t ha t  h i s  a t t e mp t  ma y  c au se  t he  

d r a go n  t o  r a ge  an d  l e ad  t o  a  t r a g i c  e nd .  

T hor i n ’s  d es i r e  f o r  t he  t r ea su re  g r o ws  e ven  s t r on ge r  whe n  he  s ee s  t he m  

in  t he  d ra go n’s  d en .  A t  f i r s t ,  he  d id  n o t  mea n  to  t a ke  a l l  t h e  t r ea su r e  f o r  

h i ms e l f  a nd  on l y  s ou gh t  t he  Ar ke ns t o n e ,  t he  gr ea t  wh i t e  ge m,  wh ic h  w as  a n  

he i r l o o m of  t h e  d wa r f  K i n gs .  Ho we ver,  be i n g  s u r r ou nd e d  b y  a l l  t h e  

Dr a gon -go ld ,  h e  gr a du a l l y  co ve t ed  t he  we a l t h  i t s e l f  a nd  f o rgo t  t h a t  h i s  

p r i ma r y  goa l  was  t o  r eb u i l d  t h e  l o s t  pe ac e fu l  K i n gdo m.   

Af t e r  t he  d r a go n  S ma u g  i s  k i l l e d ,  an d  T h or i n ’s  r e ven ge  has  be en  

sa t i s f i e d ,  T ho r in  be g ins  t o  t a ke  a l l  o f  t he  t r ea su r e  fo r  h i ms e l f :  

Lo n g  h ou r s  i n  t he  pa s t  d a ys  T h or i n  h ad  s p en t  i n  t he  t r e as u r y,  a nd  

t he  l u s t  o f  i t  was  he a vy  on  h i m.  T h o u gh  h e  h ad  hu n t ed  ch i e f l y  fo r  

t he  Ar ke ns t on e ,  ye t  he  h ad  a n  e ye  fo r  man y  an o th e r  wo nd er f u l  

t h i n g  t ha t  wa s  l y in g  t he r e ,  ab ou t  wh ic h  we re  wo un d  o l d  me mo r i e s  

o f  t h e  l ab o ur s  a nd  t h e  s o r ro ws  o f  h i s  r ac e .  ( T he  Ho bb i t ,  31 8)  

T he re fo r e ,  whe n  th e  pe op l e  i n  t he  l a ke - t o wn  Es ga ro t h  a s k  T h or i n  t o  
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r ec o mp en se  t he m f o r  a l l  d a ma ges  whi ch  t he  d ra go n  S ma u g  ha d  c au se d  t o  t h e  

t o wn ,  T hor in  r e j ec t s  t h e i r  de ma n d .  In  a dd i t i o n ,  wh en  Bi lb o ,  ho p i n g  f o r  a  

pea ce f u l  s o l u t i on  t o  t h i s  ca se ,  s e c r e t l y  g i ves  t he  Ar ken s to n e  t o  Bar d ,  t he  

l ea de r  o f  E s ga ro th ,  i n  o r de r  t o  n e go t i a t e  a  f a vor ab l e  s e t t l e me n t ,  T ho r in  

bu r ns  i n  an ge r,  r e j ec t s  t h e  b a rga in ,  a n d  c u r ses  a nd  s we ar s  a t  t h e  h ob b i t .  T h us ,  

bec au se  o f  T h or i n ’s  l u s t  f o r  t h e  we a l t h ,  he  l o se s  h i s  s en s i t i v i t y  t o  o t he r s  an d  

h i s  mo ra l  a u t hor i t y,  a s  we l l .  

As  T h or i n  i s  t r a p pe d  b y  h i s  ex ces s i ve  d es i r e ,  he  b e gi ns  t o  r e se mb le  t he  

d r a go n  S ma u g .  S o me  s i mi l a r i t i e s  b e t we e n  th e  two  b ec o me  a pp a re n t .  Wh en  

the  d ra go n  S ma u g  ga the r ed  a l l  t he  wea l t h  fo r  h i ms e l f  i n  t h e  c a ve ,  h e  p i l ed  i t  

up  i n  a  g r e a t  h ea p .  In  t he  s a me  wa y,  wh en  T hor i n  ge t s  t he  t r e as u re ,  h e  s pe nd s  

h i s  t i me  “p i l i n g  a n d  o r de r in g  t he  t r e a su r e”  ( T he  Hob b i t ,  32 1) .  W hi l e  

S ma u g’s  bo d y  wa s  c o ve re d  wi t h  j e we l s ,  T hor i n  i s  “ in  a  c oa t  o f  go ld -p l a t e d  

r i n gs ,  wi t h  a  s i l ve r -ha f t ed  a xe  i n  a  be l t  c r us t ed  wi t h  s ca r l e t  s t on es”  ( Th e  

Ho b b i t ,  28 9) .  Mo re o ve r,  To l k i e n  ex pr es s es  t h e  g r ee d y  d i s po s i t i o n  o f  T h o r i n  

b y  d ep i c t i n g  t he  r ed  l i gh t  i n  h i s  e yes ,  wh ic h  r e mi nd s  u s  t h e  de p i c t i o n  o f  

S ma u g’s .  In  t h e  fo l l owin g  c i t a t i on ,  T ho r in ,  wea r in g  t he  go rge o us  a r mo r,  

ma ke s  h i s  e yes  g l o w  l i ke  f i r e :  

Ou t  l ea p t  t h e  K i n g  u nd e r  t h e  M ou n t a in  [T ho r in ] ,  a nd  h i s  

co mp a n io ns  f o l l o we d  h i m.  Hoo d  an d  c l oa k  were  go ne ;  t he y  we re  

i n  sh in i n g  a r mo ur,  a nd  r e d  l i gh t  l e ap t  f r o m t he i r  e yes .  In  t h e  

g lo o m t he  g re a t  d wa r f  g l ea me d  l i ke  go ld  i n  a  d yi n g  f i r e .  ( T he  

Ho b b i t ,  34 0 -3 4 1)  

As  To l ki en  sa ys ,  “ S o  g r i m h a d  T h or i n  bec o me”  ( The  Ho bb i t ,  3 20) ,  T h or i n ’s  

p r i de  a nd  l us t  f o r  t h e  t r eas u r e  ha ve  c ha n ged  h i m l i ke  a  d r a go n .   



 

43 

 

I V-2  Re n un c i a t i on  o f  the  t re as u re  

Ho we ver,  T ho r in  ha s  d i f f e r en t  a sp ec t s  f ro m th e  d r a gon ,  t oo .  L i ke  

Go l lu m a n d  S ma u g ,  T hor i n  l o se s  h i s  l i f e  a t  t he  en d  o f  t he  s t o r y,  bu t  T h or i n ’s  

dea th  i s  d i f f e r en t  f r o m t he  o th e r  mo ns t e r s  who  r u i ne d  t he ms e l ves  t h ro u gh  

exc es s i ve  de s i r e ;  f o r,  u n l i ke  t he  o th e r  e v i l  c ha rac t e r s ,  T h o r in  c o me s  t o  

r ea l i z e  h i s  own  mo r a l  mi s t a kes  a t  t he  p o i n t  o f  dea th ,  an d  he  r en un c i a t e s  h i s  

ob ses s io n  wi t h  t he  t r eas u re .   

In  t h i s  s t o r y,  a n  op por tu n i t y  t o  e sc ap e  f ro m o bse s s i ve ne ss  i s  o ff e r e d  

wh en  t he  go b l i ns  a t t ac k .  Af t e r  S ma u g  h a s  be en  s l a i n ,  no t  on l y  T hor in  bu t  

a l s o  t he  o th e r s  ―t he  hu ma n s ,  a nd  t he  e l v es― in s i s t  o n  t he  r i gh t  t o  p os se s s  

t he  Dra go n -go l d  a n d  t h i s  fo me n t s  d i s o r de r  a t  f i r s t .  T he y  d es i r e d  t he  t r e asu re  

t o  r eb u i l d  t he  p eac e ,  b u t  a s  t h e i r  d es i r e s  g ro w  t he y  fo rge t  t he i r  o r i g i na l  

pu r po se ,  t o  ke ep  t he  pea ce .  T he y  l ose  s i gh t  o f  an d  l a c k  t he  qu a l i t y  t o  j ud ge  

t he  s i t ua t i o n  c a l ml y.  To  bor ro w Bi lb o’s  p h rase ,  “T he  wh o le  p l a ce  s t i l l  s t i n ks  

o f  d r a gon ”  ( T he  Ho b b i t ,  32 0) .   

Whe n  T h or i n  a n d  t he  o t he r  r ace s  be g in  t h e i r  ba t t l e  f o r  t he  t r ea su r e ,  t h e  

go b l i n  a r mi es  a t t ac k  t he m.  T h e  u g l y  a nd  c ru e l  go b l i ns  a r e  co mmo n  en e mie s  

o f  t h e  d war ves ,  t h e  hu ma n s ,  a n d  t h e  e l v es ,  so ,  T h or i n  an d  t he  t h r e e  r a ces  

s t o p  t h e i r  f i gh t in g  an d  un i t e  t o  f i gh t  t h e i r  co mmo n  f oe .  Wi t h  t h i s  i n vas io n  b y  

a  ne w  e ne my,  T h or i n  ha s  a  ch an ce  t o  t a ke  a  s t e p  ba c k  f r o m h i s  cu r r e n t  

s i t u a t i on  a nd  to  v i e w i t  f r o m a  d i ff e r e n t  pe r s pec t i ve .  T h a t  i s ,  on  se e i n g  t h e  

go b l i ns ,  he  r ea l i zes  ho w de me a n in g  i t  i s  t o  be  o bs es s ed  wi th  t he  t r eas u r e .  

T hro u gh  t h i s  b a t t l e  a ga i ns t  gob l in s ,  T ho r i n  r e me mb er s  t ha t  h i s  i n t r i n s i c  go a l  

i s  no t  t o  c o n t r o l  t h e  t r ea su r e  bu t  t o  r eb u i ld  pea ce .  T he n ,  he  c o me s  t o  
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r ec o gn i ze  t ha t  he  h a s  b ee n  ob se s se d  w i th  t h e  t r ea su re  a nd  h a s  l o s t  s i gh t  o f  

h i s  mo ra l i t y.   

At  t he  en d  o f  t h i s  s t o r y,  he  a ba n do ns  h i s  po sse s s i ve ne ss  a n d  a d mi t s  h i s  

f au l t s .  He  ap o l o gi ze s  t o  Bi l bo  a s  fo l l o ws :  

“F are we l l ,  go od  th i e f ,  [ .  .  . ]  I  go  n o w t o  t he  h a l l s  o f  wa i t i n g  t o  

s i t  bes id e  my  f a th e r s ,  un t i l  t he  wor l d  i s  r ene wed .  S i nc e  I  l ea v e  

no w a l l  go ld  an d  s i l ve r,  an d  go  wh ere  i t  i s  o f  l i t t l e  wo r th ,  I  w i s h  

t o  pa r t  i n  f r i en ds h i p  f ro m yo u ,  a nd  I  wo u l d  t a ke  ba c k  my  word s  

an d  dee ds  a t  t he  Ga te .  [ .  .  . ]  I f  mo re  o f  u s  va l ue d  f o od  a nd  c hee r  

an d  s on g  a bo ve  h oa r de d  go l d ,  i t  wo u l d  b e  a  mer r i e r  wor ld . ”  ( T he  

Ho b b i t ,  34 6 -3 4 7)  

As  T h or i n  a ba nd on s  h i s  s e l f i sh  des i r e ,  h e  r ec o ve r s  h i s  s p i r i t u a l  r i ch ne ss  a nd  

f i n ds  e nc ha n t me n t  i n  t h e  wor l d  i t s e l f .   

T hor i n ,  be i n g  f r ee d  f ro m o ne -d i me n s io na l  v i s i on  i s  ab l e  t o  r e me mb er  

h i s  o r i g in a l  p u r po se ,  t o  t a ke  t h e  wor ld  b a c k  t o  pe ace ,  a nd  acc ep t s  t h e  f ac t s  

t ha t  he  mu s t  l ea ve  t he  t r ea su re  an d  h i s  l i f e  po s i t i ve l y.  He  ha s  b ee n  f a t a l l y  

wo u nd ed  d ur i n g  t h e  ba t t l e  an d  d i e s  a t  t h e  e nd  o f  t h i s  n o v e l ,  bu t  wh en  h e  

de pa r t s  f ro m l i f e ,  he  sh ows  n o  so r ro w  o ve r  h i s  l e a vi n g  o f  t h e  t r eas u r e .  T ha t  

i s  b eca us e  h e  f i nd s  g r e a t e r  j o y  i n  t h e  h a pp i ne s s  o f  o th e r s  t h an  f ee l i n g s  o f  

pe r so na l  su cce s s .  T h e re f o r e ,  h i s  dea th  i s  un l i ke  t h a t  o f  S ma u g  a nd  Gol l u m 

wh o  de s t r o y  t he ms e l ve s  t r ap pe d  b y  t he i r  d es i r e s .  T h e  d ea t h  o f  T ho r in  

s ymb ol i ze s  f r ee do m f ro m se l f i s h  des i r e .  To l k i e n  t h r ou gh  th i s  no ve l  s ho ws  

the  p r oc es s  o f  co r ru p t i on  b y  e xc es s i ve  d es i r e ,  e sca pe  f r o m  o bse s s i ve ne ss ,  

an d  t he  po ss i b i l i t y  o f  r ec o ve r y  o f  o ne ’s  c l ea r  v i s i on .   
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In  S umm ar y  

In  T he  Hob b i t ,  To l k i en  por t r a ys  t he  f ea t u re s  o f  t he  d r a gon  S ma u g  i n  

de t a i l ,  a nd  e mp h as i z es  S ma u g’s  b r u t a l  a n d  s e l f i sh  na tu r e  a n d  h i s  c l i n g in g  t o  

t r ea su r e .  T h en ,  he  a n a lo g i zes  t h e  u g l y  p os ses s i ven es s  o f  Go l l u m a nd  T ho r in  

wi t h  t h e  d r a go n .  To l k i e n  pa i n t s  eac h  c ha r ac t e r  who  i s  ob ses se d  wi t h  t r e as u r e ,  

an d  t he  i ma ge  o f  t he  d r a go n  s t r e s s es  t he i r  g r e ed y  d i sp os i t i on  an d  th e i r  

bes t i a l i t y  wh ic h  i s  cau se d  b y  t he  e xc es s i ve  de s i r e s .  By  de p i c t i n g  S ma u g ,  

Go l lu m,  a n d  T ho r in  i n  t h i s  wa y,  To l k i en  s ho ws  th a t  e xc es s i ve  po sse s s i ve ne ss  

nar r o ws  o ne ’s  v i s io n ,  ma kes  o ne  l o se  s i gh t  o f  mor a l i t y,  a n d  c au ses  a  ha r mfu l  

i n f l ue nc e  o ve r  o t he r s .   

To l k i e n  no t  o n l y  s h ows  t ha t  e ve r yo n e  i s  a t  a  r i s k  o f  c o r r u p t i on  b y  

exc es s i ve  ob ses s i on ,  bu t  a l s o  i nd i ca t e s  t ha t  t h e r e  i s  a  c ha n ce  t o  e s cap e .  

T hro u gh  t he  ep i so de  o f  T h or i n ,  wh o  c l i n g s  t o  t h e  Dra go n -go l d  bu t  a ban d on s  

i t  i n  t h e  e nd ,  h e  s ho ws  th a t  e ve r yon e  c an  be  f r e ed  f ro m o b se s s io ns  an d  c an  

r ec o ve r  en r i c he d  h u ma ni t y  i f  he  o r  s he  r eco gn i zes  t he i r  o wn  se l f i sh  d es i r e s  

an d  mo ra l  mi s t a ke s  wi t h  c l e a r  v i s i on .  To  ab a n do n  se l f i s h  d es i r e  l ea ds  t o  

sp i r i t u a l  r i c h nes s .   
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Cha pt er  4  

Tol k i en’s  Cr i t i c i sm  ag a i ns t  Exce ss i ve  Act s  o f  H eroe s :  

Fa rm er  Gi l e s  o f  Ha m  ( 19 49) ,   

 

Fa r mer  G i l e s  o f  Ha m ,  a  d r a go n -s l a y i n g  t a l e  s e t  i n  me d i e va l  En g la n d ,  

wa s  p u b l i s he d  i n  1 94 9 ,  a t  a  t i me  be t wee n  the  pu b l i ca t i o n  o f  T h e  Ho bb i t  a nd  

t ha t  o f  i t s  s eq ue l ,  T h e  Lord  o f  t he  R in gs .  T h i s  s t o r y  i s  no t  d i r e c t l y  r e l a t ed  t o  

t he se  t wo  wo r ks ,  f o r,  wh i l e  T he  Hob b i t  an d  T he  L ord  o f  t he  R i ng s  a r e  s e t  i n  

Mid d le -e a r th ,  t he  s t o r y  o f  Fa r me r  Gi l e s  i s  l oc a t e d  i n  me d i e va l  En g la nd .  

Ho we ver,  F ar me r  Gi l e s  o f  Ha m  i nc l ud es  a  s i mi l a r  t h e me  to  t h e  o t he r  wo r ks  

i n  t h a t  ob se s s i ve ne ss  e ve n tu a l l y  d i s to r t s  an d  d i mi n i s h e s  t he  i n t r i n s i c  va lu e  

o f  t h in gs .  In  F ar mer  Gi l e s  o f  Ha m,  To l k i en  d ep i c t s  kn i gh t s  who  a r e  t i ed  b y  

co n ve n t i o ns  a n d  ru l e s  o f  ch i va l r y  ye t  f a i l  t o  do  t he i r  du t y  a s  kn i gh t s .  He  

sh ows  u s  ho w  t he i r  exc es s i ve  p r id e  t o  b e  he r o i c  d i mi n i s he s  t he  e s s en t i a l  

qu a l i t i e s  n ec es s a r y  t o  be  a  kn i gh t .   

In  t h i s  ch ap t e r,  we  w i l l  c l a r i f y  t ha t  o bse s s i on  wi t h  t r a d i t i on s  an d  

cus to ms  b l i n d s  i n d i v idu a l s  t o  t he i r  i n t r i n s i c  du t y.  T h i s  p ap e r  f i r s t  r e f e r s  t o  

Tol ki e n ’s  s c h o la r l y  wo r k  “T h e  Ho me c o mi n g  o f  Be orh tn o th  Beor h t he l m’s  

So n”  ( 19 53 )
4 3

 fo r  i n f o r ma t io n  ab o u t  To l k i e n ’s  d i s a f f ec t i o n  wi t h  h e ro es .  

T hen ,  we  wi l l  t a ke  up  Fa r mer  Gi l e s  o f  Ha m  an d  c o mp are  t h e  ac t s  o f  t h e  

kn i gh t s  i n  t he  c ou r t  wi t h  t h os e  o f  Gi l e s  t he  f a r me r,  wh ic h  wi l l  e xp l a i n  t h os e  

e l e me n t s  r eq u i r ed  o f  a  kn i gh t .  

 

I    Th e  H eroe s ’ O v erma st er i ng  P r i d e  

I -1  To l k i en’s  d i s s a t i s f ac t i on  w i th  t he  h e ro es  
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Tol ki e n  e n j o yed  va r iou s  he r o i c  s t o r i e s  l i ke  B eo wul f  an d  L e  Mo r t e  

d’ Ar t hu r  f r o m yo u t h ,  a nd  wa s  t h o r ou gh l y  acq ua in t ed  wi t h  t h e m.  Ye t ,  a s  t h e  

fo l l o win g  l e t t e r  s ho ws ,  he  wa s  no t  de ep l y  sa t i s f i e d  wi t h  t h os e  he ro i c  t a l e s .  

Wr i t i n g  t o  Mi l t o n  Wald ma n ,  t he  e d i t o r  a t  t h e  p u b l i s h i n g  h ou s e  o f  Co l l i n s  a t  

t ha t  t i me ,  To l k i en  s a ys :  

[ .  .  . ]  an  eq ua l l y  b a s i c  pa s s i on  o f  min e  ab  in i t i o  was  fo r  my th  

(no t  a l l e gor y ! )  a n d  f o r  f a i r y -s t o r y,  an d  ab o ve  a l l  f o r  h e r o i c  

l e gen d  o n  t h e  b r in k  o f  f a i r y - t a l e  a n d  h i s to r y,  o f  wh ic h  t h e re  i s  f a r  

t oo  l i t t l e  i n  t h e  wor l d  ( ac ce s s i b l e  t o  me)  f o r  my  a p pe t i t e .  

(Tol ki e n ,  “To  Mi l t on  Wa ld ma n .”  L e t t e r  1 31  o f  Le t t e r s .  14 4 . )
4 4

 

T hus ,  To l k i en  ha s  a  kee n  i n t e r e s t  i n  e x i s t i n g  t a l e s ,  bu t  f e e l s  t ha t  t he y  a r e  

ha r d l y  h i s  i dea l  o f  h e ro i c  s t o r i e s .  W hi l e  he  p ra i se s  t h e  kn i gh t s  o r  he ro es  f o r  

t he i r  va lo r  i n  a r ms ,  he  i s  d i sc on te n t e d  w i th  ma n y  o f  t h e m.  S pec i f i c a l l y,  h e  

do es  no t  ap pre c i a t e  t h e  her oe s ’ ex ce s s i ve  ac t s  o f  p r i de .  He  l a me n t s  t h a t  

he r oe s  so me t i me s  g i ve  t h e i r  o wn  p r id e  p r e f e r en ce  o ve r  r e s po n s ib i l i t y.   

 

I -2  “ The  H ome comi ng  o f  B eo rh tn ot h  B e or ht he lm’s  So n ”  

“T he  Ho me co mi n g  o f  Beo rh t no th  Beor h t he l m’s  So n”  i l l u mi na t e s  

Tol ki e n ’s  v i e w  o f  h e ro i c  t a l e s .  He  wro t e  t h i s  wor k  t o  c o mme nt  on  t h e  h e ro ’s  

o ver ma s t e r in g  p r id e .  I t  c o ns i s t s  o f  t h r ee  s ec t i o ns ,  two  o f  wh ich  a r e  p ro se  

e s s a ys ,  a n d  on e  o f  wh ic h ,  t he  ma in  s ec t i on ,  i s  an  a l l i t e r a t i ve  ve r se  d r a ma
 

wr i t t e n  a s  a  s eq ue l  t o  t he  Ol d  E n gl i s h  po e m Th e  B a t t l e  o f  Ma l do n .
4 5

  

Th e  Ba t t l e  o f  M ald o n ,  wh i ch  i n sp i r e d  To l k i e n ,  t e l l s  o f  a  ba t t l e  be t wee n  

a  Vi k in g  f l e e t  a nd  t he  d e fe nc e - f o rc e  o f  Es sex  ne a r  Mal d on  i n  Es se x  i n  t he  

yea r  911 .  T h i s  p oe m has  b ee n  p re se r ve d  o n l y  3 25  l i ne s  l on g ,  a nd  t h e  e n d in g  
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an d  be g in n i n g  h a ve  bee n  l o s t ,  bu t  i t  i s  g ene ra l l y  kn o wn as  t h i s  t i t l e .  In  t he  

s to r y  o f  t h i s  ba t t l e ,  Be or h tn o t h ,  Du ke  o f  Ess ex ,  a  po wer f u l ,  f ea r l e s s ,  an d  

p ro ud  ma n  who  l ea ds  t he  En g l i sh  a ga i ns t  a  Vi k in g  i n vas i on ,  a l l o ws  t he  

Vi ki n gs  t o  c r os s  t h e  Ri ve r  Pa n t e
4 6

 i n  o rd e r  t ha t  a  f a i r  f i gh t  c a n  b e  j o ine d .  

Ye t ,  a s  a  c on se qu en ce ,  t he  s a va ge  e ne mi es  s l a y  Beor h t no t h  an d  a l l  t h e  

En g l i sh ,  an d  t h e  ba t t l e  en ds  i n  t he  de f ea t  o f  t h e  E n gl i sh .  

To l k i e n  sa ys  t h a t  t h i s  f r a g me n t  ha s  be e n  r e ga r de d  a s  a  p u r e l y  h e r o i c  

po e m t e l l i n g  o f  t he  b r a ve  dee ds  o f  Be or h t no t h  an d  t he  kn i gh t s ,
4 7

 b u t  To l k i en  

h i ms e l f  d i sa g re es  wi th  t h i s .  He  c o mme nt s  t ha t  i t  i s  an  “ ac t  o f  p r i de  a n d  

mi sp l ac ed  ch i va l r y”  ( “ Ho me c o min g , ”  4 ) .  He  t h i n ks  t h a t  Be or h tno th  pu t s  t o o  

mu c h  p r io r i t y  o n  h i s  o wn  h on or  r a t he r  t h an  on  h i s  r e s po ns i b i l i t y  t o  de fen d  

the  r e a l m,  a l t ho u gh  h i s  ma i n  pu rp ose  sh ou l d  ha ve  bee n  t o  p r e ve n t  t h e  

ene mi es  f ro m c r os s i n g  t he  r i ve r.   

In  r e ga rd  t o  t h i s ,  Tol k i e n  f oc us es  on  l i n es  89  an d  90  o f  t h i s  po e m:  “ ða  

se  eo r l  o n gan  f o r  h i s  o f e r mo de  a l y f an  l a nd es  t o  f e l a  l aþ e re  ð eo de ,”  wh i ch  

me an  “ t hen  t h e  ea r l  i n  h i s  o ver ma s t e r i n g  p r i de  a c tu a l l y  y i e l de d  g r ou n d  to  t he  

ene my,  a s  he  s ho u l d  n o t  ha ve  d on e”  ( “ Ho mec o mi n g ,”  2 1 ,  e mph as i s  ad de d) .  

T he  wo rd  “ o fe r mo d , ”  t he  o r i g i na l  f o r m o f  “ o fe r mo de ,”  i s  ge ne r a l l y  

t r an s l a t e d  i n to  “o ve rbo ld ne ss , ”
4 8

 bu t  To l k i e n  i ns i s t s  t ha t  “ o ve r ma s t e r i n g  

p r i de”  i s  mo r e  acc ur a t e  t h an  t he  f a mi l i a r  on e .  He  e xp la i ns  a s  f o l l ows :   

[ .  .  . ]  o f er mo d  do es  n o t  me an  ‘ o ve rb o l dn e ss ’ ,  no t  e ve n  i f  we  g i ve  

fu l l  va l ue  t o  t h e  o f e r ,  r e me mb er i n g  ho w s t ro n g l y  t he  t a s t e  a nd  

wi sd o m o f  t he  E n gl i s h  ( wha t e ve r  t he i r  a c t i on s )  r e j ec t e d  ‘ e xce s s ’ .  

[ .  .  . ]  Bu t  mod ,  t ho u g h  i t  ma y  c on t a i n  o r  i mp l y  c our a ge ,  d oe s  n o t  

me an  “b o l dn ess ”  a n y  mo re  t ha n  Mi dd le  E n gl i sh  co ra ge .  I t  me a ns  
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“sp i r i t ” ,  o r  wh en  u n qu a l i f i ed  “ h i gh -s p i r i t ” ,  o f  wh ic h  t he  mo s t  

us ua l  ma n i f e s t a t i o n  i s  p r id e .  Bu t  i n  o fe r- mo d  i t  i s  q ua l i f i e d ,  w i th  

d i s ap pr o va l :  o fe r mo d  i s  i n  f a c t  a l wa ys  a  wo rd  o f  c on de mn a t io n .  

( “ Ho me c o min g , ”  2 4 )  

T hus ,  To l k i e n  c l a r i f i e s  t ha t  t he  wor d  “ o fe r mo d”  sh ou ld  be  t r a ns l a t e d  a s  

“o ve r ma s t e r i n g  p r i d e , ”  a nd  ex p la ins  t h a t  Beor h t no t h ’s  b eh a v io r  i s  me re l y  

mi sp l ac ed  c h i va l r y.  

In  a d d i t i on ,  To l k i e n  me n t i o ns  t ha t  t he  po e t  o f  T he  B a t t l e  o f  M a ldo n  a l s o  

f ee l s  d i s sa t i s f i ed  wi t h  t he  ex ce s s i ve l y  ch i va l r i c  ac t ,  a l t ho u gh  t he  po e t  d oes  

no t  e l a bo ra t e  o n  i t  i n  h i s  p oe m.  Acc or d i n g  t o  To l k i en ,  p e r ha ps  t he  p oe t  i s  

d i s sa t i s f i ed  wi t h  t h e  he r o ’s  be ha v io r,  b u t  i s  co nc e r n e d  t o  c r i t i c i ze  wha t  was  

acc ep t ed  a s  a  he r o i c  dee d  an d  wa s  gr ea t l y  p r a i se d  a t  t ha t  t i me .  I t  c an  be  sa i d  

t ha t  t h i s  po e t  a l so  g oes  a lo n g  wi th  t he  c u r r e n t  o f  t h e  t i me  an d  a l s o  r e sp ec t s  

t he  a r i s t oc r a t i c  t r a d i t i o n s .  T he r e fo re ,  t he  p o e t  f a i l s  t o  e x pre s s  h i s  t r u e  

f ee l i n gs  a ga i ns t  e xc e s s i ve  ac t s  o f  p r i de  o f  h e ro es  c l ea r l y.  

To l k i e n  f u r t he r  ex pr es s es  h i s  op i n i on  i n  h i s  o r i g in a l  ve r se  d r a ma .  H i s  

p l a y  b e g in s  a f t e r  t h e  ba t t l e  o f  M a l do n .  W he n  t wo  o f  t h e  o r i g in a l  c ha r ac t e r s ,  

T ídwa l d  a nd  Torh th e l m,  go  t o  t h e  ba t t l e f i e ld  t o  b r i n g  b ac k  Be or h tn o t h ’s  b od y,  

t he y  n o t i c e  t h a t  Be orh tn o th  d i e d  f r o m fo l l y,  ho l d i n g  h i s  p e r s on a l  h on or  

dea re r  t ha n  du t y :  

T ÍDWAL D.       No  mor e ’s  t he  p i t y.   

Al as ,  my  f r i en d ,  ou r  l o r d  was  a t  f au l t ,   

o r  so  i n  Mal do n  th i s  mo rn in g  me n  we re  sa y in g .  

Too  p ro u d ,  t oo  p r in c e l y !  Bu t  h i s  p r i de ' s  c hea t e d ,  

an d  h i s  p r i nce do m ha s  pas se d ,  s o  we ' l l  p r a i se  h i s  va l our .   
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He  l e t  t h e m c ro s s  t he  ca us e wa y,  s o  kee n  was  he   

t o  g i ve  mi ns t r e l s  ma t t e r  f o r  mi gh t y  s on gs .  

Ne ed les s l y  no b le .  I t  sh ou l d  ne ve r  ha ve  b e en :  

b id d i n g  b o ws  b e  s t i l l ,  an d  t h e  b r i d ge  o pe n in g ,  

ma tc h in g  mor e  w i th  f e w i n  ma d  ha nd s t r o kes !  

Wel l ,  do o m he  da r ed ,  a nd  d i e d  f o r  i t .  

(“ Ho me c o min g , ”  1 6 ,  e mp has i s  a dd ed)  

He re ,  To l k i e n  de f i n i t e l y  s ho ws  h i s  c r i t i c a l  f ee l i n gs  t o war d  c h i va l r i c  de ed s  

do ne  be yo nd  n eed .  Al t ho u gh  t he  kn i gh t s  sh o u ld  ac t  n o t  f o r  t he ms e l ve s  b u t  

fo r  t he  pe op le ,  Be or h tn o t h  t h in ks  o f  no t h in g  b u t  h i s  o wn  d i g n i t y  a nd  p r i de  

an d  d i e s  i n  va i n .  To l k i e n  p r o v id es  a  r e ma r ka b le  pe r sp ec t i ve  o n  Beor h t no t h ’s  

f a i l u r e  i n  t he  f o l l o wi n g  s t a t e me n t :   

Wh y  d i d  Beo rh t no th  do  t h i s ?  Owin g  to  a  de f ec t  o f  c ha r ac t e r,  no  

do ub t ;  b u t  a  c ha r ac t e r,  we  ma y  su r mi s e ,  n o t  o n l y  fo r me d  b y  

na t u re ,  bu t  mo u ld ed  a l s o  b y  “a r i s t oc ra t i c  t r ad i t i on ” ,  en sh r in ed  i n  

t a l e s  a nd  ve r s e  o f  po e t s  no w lo s t  s a ve  fo r  ech oe s .  Be orh tn o th  was  

ch i va l ro us  r a th e r  t h a n  s t r i c t l y  he r o i c .  ( “ Ho mec o mi n g ,”  23 -2 4 )  

Tol ki e n  po i n t s  ou t  t h a t  Be or h tn o t h ’s  ex ce s s i ve  p r i de  a r i s e s  f ro m h i s  

a t t a ch me n t  t o  c h i va l r y.  Beor h t no th  r e ga r ds  kn i gh t h oo d  a s  a  s ymb ol  o f  t he  

ma r t i a l  s p i r i t ,  a nd  fo l l o ws  i t s  a r i s t o c r a t i c  co de s  o r  ma n n er s .  He  i s  so  

a ff ec t ed  b y  t he  t r ad i t i o ns  a nd  c us t o ms  o f  kn i gh t s  t h a t  h e  ha s  fo rgo t t e n  h i s  

du t y  t o  p r o t e c t  t h e  r e a l m.  T ha t  i s  t o  s a y,  wh i l e  t he  i n t r i n s i c  p u r po se  an d  du t y  

a s  a  kn i gh t  gr o ws  b lu r r ed ,  o ve r ma s t e r i n g  p r i de  b e gi ns  t o  g r ow  a s  a  ch i e f  

mo t i ve .  Be or h t no t h  h as  a  mi s t a ken  i dea  f r o m t he  t r ad i t i o n  o f  k n i gh t ho od  a nd  

d i s t o r t s  t h e  i n t r i n s i c  va l ue  o f  i t .  H i s  a p pa r en t l y  b r a ve  beh a v io r  i s  mer e l y  
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po i n t l e s s ,  b ec au se  h e  l o s t  s i gh t  o f  h i s  mos t  i mp or t a n t  r o l e  a s  a  l ea de r.  T h us ,  

To l k i e n  sh o ws  h i s  d i s sa t i s f ac t i o n  wi t h  t h e  h e r oes  wh o  pu t  p r i o r i t y  o n  f a me  

an d  he  c r i t i c i ze s  su c h  o ve r ma s t e r in g  se l f i sh  p r id e .  

 

I I    The  l o s s  o f  th e  n at u re  o f  k n ig ht h o od  

I I - 1  A p a ro d y  o f  d ra go n - s la y i ng :  Farm er  Gi l e s  o f  Ham  

In  F ar me r  Gi l e s  o f  Ham,  To l k i en  s h in es  a  l i gh t  on  t h e  he r o i c  a c t ,  t o n gue  

i n  c hee k .  Al th ou gh  t h i s  t a l e  de a l s  wi t h  d r a gon -h u n t i n g ,  i t  i s  n o t  you r  t yp i c a l  

s t o r y  o f  a  b r a ve  kn i g h t  wh o  k i l l s  a  d r a go n .  T h i s  i s  a n  en t i r e l y  “ l i gh t -h ea r t e d”  

s to r y  (To m S h i pp e y,  Aut ho r  o f  t he  Ce n t ury ,  2 89 ) ,  an d  To l ki en  gen e r ous l y  

ma ke s  a  nu mb e r  o f  p h i l o lo g i c a l  j e s t s  a nd  p r i va t e  j o ke s  t h r ou g ho u t  t h e  t ex t .  

As  J ane  Cha nc e  i nd i ca t e s  i n  t he  fo l l o wi n g  s t a t e me n t ,  To l k i en  pa r o d i e s  t he  

l e gen ds  o f  o l d  i n  h i s  s t o r y :  

Fa r mer  Gi l e s  o f  Ha m  r ep res en t s  To l k i e n ’s  on l y  me d i e va l  pa r o d y 

t ha t  bo t h  i mi t a t e s  a  me d i e va l  fo r m o r  ge nre  a n d  a l s o  b u r l e s q ues  

me d i e va l  l i t e r a r y  c o n ven t i o ns ,  i de as ,  a nd  ch a ra c t e r s  d r a wn  f r o m 

fou r t e en t h -c e n tu r y  wor ks ,  e sp ec i a l l y  S i r  Ga wai n  an d  th e  Gre en  

Kn ig h t  an d  Cha uc e r ’s  Ca nte rb ur y  Ta l e s .  ( J ane  Cha nc e ,  Tolk i e n ’s  

Ar t ,  1 25 )  

Wr i t en  a s  a  pa ro d y,  To l k i e n  p or t r a ys  t he  f a i l u r e  o f  kn i gh t s  i n  a  h u mo ro us  

wa y.  

Fu r th e r mo re ,  To l k i e n  “p re t en ds  t o  b e  t h e  ed i t o r  an d  t r an s l a t o r  o f  an  

anc i e n t  t e x t ”  ( F GOH ,  x v -x v i )  an d  i n t ro du c es  t h e  s to r y  wi t h  a  moc k  sc ho l a r l y  

fo r e wor d .  T h i s  a l l o ws  To l k i en  t o  c r i t i c i ze  t he  h e r oe s ’ f a i l u r e  mo r e  ea s i l y,  

bec au se  a s  t h e  e d i t o r  an d  t r a ns l a to r ,  h e  s t a nd s  a pa r t  f r o m t h e  c h i va l r y  o r  
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e ve n  the  h e r o i s m o f  t h e  s to r y.  Un l i ke  t he  po e t  o f  T he  B a t t l e  o f  M al do n ,  

To l k i e n  ma ke s  f un  o f  t h e  mi s p l a ce d  ch i va l r y  i n  s a t i r e  a nd  j o ke s  wi t ho u t  t he  

r e s t r a i n t s  o f  t h e  a r i s t oc r a t i c  t r ad i t i on .  

 

I I - 2  Th e  k nig ht ’s  p reoc c up at i on  w i th  t r ad i t i o n  

Let  us  s e e  h ow To l k i e n  ex pr es s es  t he  kn i gh t s ’ ob ses s i on  wi t h  t h e  

t r ad i t i on s  an d  t h e  cu s to ms  o f  t he  kn i gh t h oo d  in  Fa r mer  Gi l e s  o f  Ha m .  T h e  

f i r s t  p o in t  t ha t  we  sh ou l d  d i sc uss  i s  t he i r  f i x a t i on  o n  t he i r  o u t ward  

ap pea ra nce .  T he  kn i gh t s  o f  t he  c our t  we a r  “p o l i sh ed  ma i l  an d  sh i n i n g  

he l me t s  o n  t he i r  h ea d s”  ( F GOH ,  55 ) .  T h e y  a r e  ve r y  i n t e r e s t ed  i n  f a s h io n ,  a nd  

t u r n  t he i r  who l e  a t t e n t i on  t o  i t .  T he y  a l wa ys  c a re  a bo u t  a pp ea ran ce ,  an d  t a l k  

a mo n g th e mse l ves  ab ou t  f a sh i o na b le  ne w  c lo t he s .  A kn i gh t  t r a d i t i on a l l y  pu t s  

on  a r mor  t o  f i gh t  e n e mies ,  b u t  To l k ie n ’s  kn i gh t s  a r e  c l ad  i n  g o rge ou s  a r mo r  

on l y  t o  i mp ro ve  t he i r  ap pe a ra nc e .  T he y  a r e  s o  c o nce rn ed  wi th  a pp ea r an ce  

t ha t  t he y  l o se  s i gh t  o f  t he i r  o r i g in a l  d u t y  a s  ch i va l r ou s  kn i gh t s .  

De sp i t e  l oo k in g  l i ke  kn i gh t s ,  t he i r  be ha v io r  t e l l s  an o t he r  t a l e .  T h ese  

kn i gh t s  u se  t he  c on v en t i on s  a nd  r u l e s  o f  ch i va l r y  t o  a vo i d  da n ge r  r a th e r  t ha n  

co nf r on t  i t .  Wh en  t he  d r a gon  t u rn s  u p  an d  do es  a  g r ea t  d e a l  o f  da ma ge  

e ve r ywher e ,  t h e  v i l l a ge r s  o f  Ha m p l e ad  wi t h  t he  K in g’s  kn i g h t s  t o  s l a y  t he  

dra go n .  T h e  kn i gh t s ,  h owe ver,  d o  no t h i n g  bec au se  t h e y  sa y  t ha t  t h e y  h a ve  

no t  be en  o r de r ed  t o  b y  t he  K i n g  ye t .  To  ma ke  ma t t e r s  wor s e ,  e ve n  wh en  t he  

K in g  i s su e s  a n  o r de r ,  t he y  h i de  b eh in d  d e t a i l s  o f  o ff i c i a l  e ve n t s  r e l a t ed  t o  

d r a go n -h u n t i n g :  

I t  was  s t i l l  t he  cu s to m f o r  Dr a gon’s  Ta i l  t o  b e  se r ve d  up  a t  t h e  

Kin g’s  Chr i s t ma s  F e as t ;  a nd  e ac h  yea r  a  kn i gh t  wa s  ch os en  fo r  
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t he  d u t y  o f  h u n t i n g .  He  was  su pp os e d  t o  s e t  o u t  up on  St .  

Ni ch o la s ’ Da y  an d  c o me  ho me  wi t h  a  d r a go n’s  t a i l  n o t  l a t e r  t ha n  

t he  e ve  o f  t he  f ea s t .  Bu t  fo r  ma n y  yea r s  n ow th e  Ro ya l  Co o k  h ad  

ma de  a  ma r ve l l ou s  c onf ec t i o n ,  a  M oc k  Dr a gon’s  Ta i l  o f  ca ke  a nd  

a l mo nd -p as t e ,  wi t h  cu nn i n g  sca l e s  o f  ha r d  i c i n g -s u ga r.  T he  

ch ose n  kn i gh t  t h en  c a r r i ed  t h i s  i n to  t he  ha l l  o n  Chr i s t ma s  E ve ,  

wh i l e  t he  f i d d l e s  p l a yed  an d  th e  t r u mpe t s  r a n g .  T h e  Mo c k 

Dr a gon’s  Ta i l  was  ea t e n  a f t e r  d in ne r  on  Chr i s t ma s  Da y,  an d  

e ve r ybo d y  s a i d  ( t o  p l e ase  t he  c oo k)  t ha t  i t  t a s t e d  mu ch  b e t t e r  

t ha n  Rea l  Ta i l .  ( F GOH ,  22 -2 3)  

Or i g i na l l y,  t h i s  Fe as t  sh ou l d  ha ve  b ee n  he l d  t o  p r a i s e  t h e  d r a gon  s l a ye r,  

ho we ve r,  o ve r  t i me ,  t he  o r i g in a l  f un c t i o n  h as  bec o me  lo s t ,  an d  n ow ea t i n g  

ca ke  has  be co me  mo re  i mp or t a n t  t ha n  s l a yi n g  t h e  d ra go n .  T he r e fo re ,  wh en  

the se  kn i gh t s  a r e  a s ked  t o  s t a r t  d r a go n -h u n t i n g ,  t h e y  po s tp on e  t h e i r  

de pa r t u r e  b eca us e  t h e  Ro ya l  Coo k  h as  a l r ead y  ma de  t h e  Ca ke  an d  Chr i s t ma s  

Da y  i s  n ea r.  To  ea t  t h e  mo c k d r a gon  t a i l ,  P au l  H .  K oc he r  s a ys ,  “ no w t he  h i gh  

t ab l e  i s  r ed uce d  to  e a t i n g  an  i mi t a t i o n  t a i l  ma de  o f  ca ke  ba ke d  b y  t he  ro ya l  

co o k”  ( Ma s te r  o f  M idd le - ea r th ,  1 62 ) .  T hu s ,  a l t h ou gh  the se  kn i gh t s  h o ld  

ma n y  t r a d i t i o na l  e ve n t s ,  t h e y  ha ve  f o rg o t t en  t he  o r i g i na l  pu r po se  o f  t h e m.  

T he y  do  t r y  t o  r e me mb er  t h e  o l d  c o n ven t ion s  a nd  ru l e s  an d  t r y  t o  ha n d  d o wn  

to  f o l l o wi n g ge ne ra t i on s ,  b u t  t he i r  i de as  a bo u t  t h e se  t r a d i t i o na l  e ven t s  ha ve  

bec o me  b lu r r e d  an d  t he  o r i g i na l  me a n in g ,  f o rgo t t e n .  

T he  ab e r r an t  b eh a v i o r  o f  t he  kn i gh t s  go es  o n .  W h e n  t he  kn i gh t s  ha ve  

f i n i sh ed  t he  t r a d i t i on a l  s eas on a l  e ven t s ,  t he y  f i na l l y  s e t  o f f  o n  t he  

d r a go n -h u n t .  Ye t ,  t h e y  a r e  i n  n o  h ur r y,  a nd  r i de  “ a lo n g  a t  t h e i r  l e i s u r e ,  i n  a  
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s t r a gg l in g  l i ne ,  kn i gh t s ,  e s qu i r e s ,  s e r va n t s ,  an d  p on i es  t r us se d  w i th  

ba gga ge ”  ( F GOH ,  5 6 ) .  In  ad d i t i o n ,  t he y  a r e  a l l  t a l k in g ,  l au gh i n g ,  a nd  

s in g in g  i n  l o ud  vo i ce s  wi t h  a  mi ns t r e l ,  l e s s  a  h un t  t ha n  a  p i c n i c .  E ve n  whe n  

the y  h a ve  fo un d  Dra go n -ma r ks  o n  t h e  ro a d ,  t he y  d o  n o t  p a y  a t t en t i o n  t o  t he  

co nd i t i o ns  a r ou nd  th e m.  Here ,  To l k i e n ,  a s  t h e  p u r po r t e d  e d i t o r  o f  t he  t a l e ,  

po i n t s  ou t  t he  kn i gh t s ’ f o o l i sh ne ss :    

[ .  .  . ]  bu t  i t  i s  u n wi se .  T he i r  co mi n g  wa s  n o w kn o wn  to  a l l  t he  

c r ea tu r es  o f  t ha t  l an d ,  an d  t he  d ra go ns  wer e  c oc k i n g  t he i r  e a r s  i n  

a l l  t h e  c a ves  o f  t he  We s t .  T he r e  was  n o  l o n ge r  a n y  ch an ce  o f  

t he i r  ca t ch i n g  o l d  Ch r ys op h y la x  na pp in g .
4 9

 ( FGOH ,  5 7 )  

T he  en d i n g  o f  t he  kn i gh t s ’ q ues t  bo rd e r s  on  t h e  r i d i c u lo us .  Whe n  th e  

Dr a gon  Ch r yso ph y l a x  co me s  u p on  t he  p a r t y  i n  a  r a ge ,  t h e  kn i gh t s  f a l l  o ff  

t he i r  ho r se s ,  an d  ru n  a wa y  a t  f u l l  s pe ed  wi t ho u t  f i gh t in g .  A f ew  o f  t h e m d o  

ma na ge  t o  s t a y  t he r e  t o  f i gh t ,  bu t  b e fo re  t he y  d o  i s su e  a  f o r ma l  ch a l l e n ge  t o  

ba t t l e ,  t h e y  e xp ec t s  a  p ro pe r  ex cha n ge  o f  t i t l e s  an d  c r ed en t i a l s  a s  i s  c us to m .  

As  a  ma t t e r  o f  co ur se ,  t h e y  a r e  k i l l ed  be f o re  t h e y  ca n  c l a i m an y th i n g  a ga ins t  

t he  d r a gon .  T h us ,  a l t ho u gh  t he y  a r e  we l l  d r e s se d  an d  c o mp or t  t he ms e l ve s  i n  

a  s t a t e l y  ma nn er,  t he y  co mp l e t e l y  mi s s  t he  ch an ce  t o  a c co mp l i s h  t he i r  

pu r po se .  T he y  ad he re  t o  t r ad i t i o na l  c o des  o f  ch i va l r y  an d  p l ac e  p r i de  

p ro wes s ,  b u t  t h e y  c o mp le t e l y  f a i l  t o  a ch i e ve  t he i r  i n t r i n s i c  p u rp os e  t o  k i l l  

t he  d r a go n .  

 

I I I    R es t or at i o n  o f  kn ig ht ho o d  

I I I - 1  F arm e r Gi l e s  as  a  t r u e  k nig ht  

Tol ki e n  s t ea d f as t l y  sh o ws  h i s  d i s sa t i s f ac t i o n  wi t h  t he  po mp o us  



 

55 

un her o i c  ac t s  o f  t he  kn i gh t s  hu mo r ou s l y.  He  th en  de p i c t s  f a r mer  Gi l e s  a n d  

sh ows  i n  h i m t he  i n t r i n s i c  qu a l i t i e s  wh i c h  t he  kn i gh t s  h a ve  l os t .  Al t h ou gh  

Gi l e s  i s  j u s t  a  f a r me r,  h e  i s  mor e  h e ro i c  t h an  t he  kn i gh t s  o f  t h e  k i n gdo m ,  

wh ic h  a dd s  f u r t he r  c o mic a l  a t mo sp he r e  t o  t h i s  s t o r y.  Whi l e  t he  kn i gh t s  fu s s  

ab ou t  t h e i r  ou t war d  a pp ea r an ces ,  Fa r mer  Gi l e s  ne ve r  mi nds  h o w he  l o o ks .  H e  

i s  a  f a r me r,  he  i s  f r e e  f ro m th e  cu s t o ms  o r  r u l e s  o f  kn i gh t ho o d  a nd  d oe s  no t  

ha ve  d es i r e  f o r  h i s  p r ide  a s  t he  kn i gh t  do .  H e  wea r s  n o  gorge ou s  a r mo r  a nd  

do es  n o t  b eha ve  f o r ma l l y  du r in g  t h e  qu e s t .  

Whe n  Gi l e s  f i r s t  de c id es  t o  j o in  t he  d r a gon -h u n t i n g ,  he  i g nor es  t he  

ru l e s  a nd  cu s t o ms  o f  t he  kn i gh t s  p r e f e r r i n g  t o  a c t  i n  a  ve r y  e ff i c i e n t  wa y.  

S in ce  Gi l e s  ha s  n o  a r mo r,  he  an d  t he  v i l l a ge r s  o f  Ha m a ba nd on  a l l  t he  

p l a nn ed  f e s t i va l s  o f  t he  v i l l a ge  an d  ma ke  i mp ro v i se d  a r mor  f o r  Gi l e s  w i th o u t  

r e s t .  Ye t ,  a s  r i n g -ma i l  nee ds  s op h i s t i ca t ed  c r a f t s ma n sh i p  a n d  t a ke s  a  f a i r  

a mo un t  o f  t i me ,  t he y  s t i t ch  o ld  r us t i n g  s t ee l  r i n gs  on t o  G i l e s ’s  o ld  l e a t he r  

j e rk in .  Al t ho u gh  t he  f i n i sh ed  p r od uc t  i s  ma rg in a l  a t  bes t  a n d  Gi l e s  l oo ks  

ve r y  f un n y  in  i t ,  t he y  d o  n o t  ca r e  a s  l o n g  a s  i t  wor ks .  Ac t ua l l y,  t he y  h a d  n o  

i n t e n t i on  t o  ma ke  g orge ou s  a r mo r,  bec a use ,  a s  o ne  o f  t he  v i l l a ge r s  s a ys ,  

“ [ .  .  . ]  i t  nee d  n o t  be  ve r y  f i ne .  I t  wou l d  b e  f o r  b us i nes s  an d  no t  fo r  sh o win g  

off  a t  c ou r t ”  ( FGOH ,  36 ) .  T h us ,  t he se  fo l ks  i n c lu d i n g  G i l e s  u nd e r s t an d  t ha t  

t he  mo s t  i mp or t a n t  t h i n g  i s  no t  ho w be au t i fu l  t he  a r mo r  l o o ks ,  b u t  ho w 

p ra c t i c a l  i t  i s  f o r  a c tua l  c o mb a t  wi t h  t h e  d r a go n .  T h i s  s t a t e men t  i s  f u l l  o f  

i r o n i c  o ve r to ne s ,  f o r  t h e  kn i gh t s  o f  t he  k i n gdo m p ro ud l y  s ho w o ff  t h e i r  

a r mo r  bu t  do  n o t  t a k e  a  s e r i ou s  v i e w o f  i t s  p r a c t i c a l  f un c t io n .   

Whe n  G i l e s  pu t s  o n  h i s  a r mo r,  he  t a ke s  a dd i t i o na l  co un t e r me a sur es  f o r  

p ro t ec t i o n  a ga in s t  t h e  d r a go n .  He  i gn or es  an y  i de a  o f  f a s h io n  an d  t h ro ws  a  
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b i g  g re y  c lo a k  o v e r  h i s  ma i l  j e r k in  a nd  b reec he s ,  an d  pu t s  o n  an  o l d  f e l t  ha t  

o ve r  h i s  he l me t .  He  ex p la i ns  wh y  th e  v i l l a ge r s  wh o  a s k  h i s  r e aso n :   

“Wh a t  i s  t h e  p u rp os e  o f  t ha t ,  Ma s t e r ?”  t h e y  a s ke d .  

“Wel l , ”  s a id  G i l e s ,  “ i f  i t  i s  your  n o t i on  t o  go  d r a gon -h un t in g  

j i n gl in g  a n d  d i n g l in g  l i ke  Ca n te rb ur y  Be l l s ,  i t  a i n ’ t  mi ne .  I t  

do n’t  s ee m se ns e  t o  me  t o  l e t  a  d r a go n  kn ow t ha t  you  a r e  co mi n g 

a lo n g  t he  ro ad  s o on e r  t ha n  ne ed  b e .  An d  a  h e l me t ’s  a  h e l me t ,  a nd  

a  c ha l l en ge  t o  ba t t l e .  Le t  t h e  wo r m s ee  on l y  my  o l d  ha t  o ve r  t h e  

he d ge ,  a nd  m a yb e  I ’ l l  ge t  ne a re r  be fo r e  t he  t ro ub l e  b e gi n s . ”  

(F GOH ,  38 )  

He re ,  Gi l e s  t a kes  a  c yn i c a l  v i e w  o f  t h e  o ve r de co ra t i ve  c o s tu me s  o f  t he  

kn i gh t s .  He  a s se r t s  t ha t  e ve n  t h o u gh  h i s  f i gu re  i s  f u nn ie r  t h an  e ve r,  i t  i s  

mo re  p r ac t i ca l .  T h e  c lo a k  wi l l  s t o p  t h e  j i n g l in g  n o i se  o f  t he  ha n gi n g  s t ee l  

r i n gs  o f  t h e  j e r k i n ,  h enc e  h e  c an  ge t  c lo se r  t o  t a ke  ad va n t a ge  o ve r  t he  d r a gon .  

T hus ,  h i s  b eh a vi o r  i s  ve r y  d i ff e r en t  f r o m th e  kn i gh t s ,  wh o  t a ke  no  mi nd  o f  

t he  no i se  t h e y  ma ke .  He  se t s  t he  p r a c t i c a l  u se  o f  a r mor  ab o ve  i t s  l oo k in g  

go od .  

Gi l e s  i gn ore s  t h e  ru l e s  o f  ch i va l r y,  t oo .  W he n  he  co me s  t o  f i gh t  t h e  

d r a go n ,  he  a t t ac ks  t h e  d r a go n  i mme dia t e l y  wi th ou t  an y  de c l a r a t i o n  o f  i n t e n t .  

T he  d r a go n  Chr ys op h yl ax  co mp la in s  t h a t  Gi l e s  i gn ore s  t he  r u l e s  o f  c o mb a t  

i n  wh ic h  t he  kn i gh t s  sh ou ld  i s s ue  a  fo r ma l  c ha l l e n ge  t o  ba t t l e .  Ye t ,  Gi l e s  

s a ys  t ha t  s i n ce  h e  i s  a  f a r me r  he  i s  ou t s i de  t h e  f o r m o r  c us to m of  c h i va l r y,  

an d  he  c an  a c t  f r e e l y  a nd  e ff i c i e n t l y,  a s  h e  wi l l s .   

E ven  whe n  t he  d ra go n  s u r r e n de r s  t o  G i l e s  an d  p ro mi se s  t o  g i ve  h i m a  

g r e a t  d ea l  o f  t r e as u r e ,  Gi l e s  sh o ws  a n  a t t i t u de  whic h  i s  n o t a b l y  d i ff e r e n t  
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f ro m th e  kn i gh t s .  He  sa ves  t h e  l i f e  o f  Chr ys op h yl ax  a nd  in  r e t u rn  t h e  d r a go n  

ca r r i e s  t h e  t r e as u r e  t o  t h e  v i l l a ge .  He  ne i t he r  s l a ys  t he  d r a gon  ou t  o f  r e ven ge  

o r  p r i de ,  n o r  s t r i p s  a l l  o f  t h e  t r ea su re  f r o m i t .  To l k i en  s a ys  t h a t  h i s  dec i s i on  

i s  “a  l a ud ab le  d i sc r e t i o n” :  

          A kn i gh t  wou ld  ha ve  s t oo d  o u t  f o r  t h e  wh o l e  h o a rd  an d  go t  a  

cu r se  l a i d  up on  i t .  And  a s  l i ke l y  a s  no t ,  i f  G i l e s  has  d r i ven  t h e  

wo r m t o  de sp a i r,  h e  wou ld  h a ve  t u r ne d  an d  f ou gh t  i n  t he  e nd  

[ .  .  . ] .  In  wh ic h  c ase  Gi l e s ,  i f  n o t  s l a i n  h i ms e l f ,  wou l d  ha ve  be en  

ob l i ge d  t o  s l a u gh t e r  h i s  t r an sp or t  an d  l ea ve  t he  b es t  pa r t  o f  h i s  

ga i ns  i n  t he  mo u n ta i ns .  ( F GOH ,  64 )  

Typ ica l l y,  kn i gh t s  u sua l l y  k i l l  t h e  d r a go n  fo r  f a me  a nd  ho no r  e ven  i f  i t  i s  

un ne ces sa r y  i n  ba t t l e .  On  th e  o t he r  ha nd ,  G i l e s ,  who  do es  no t  des i r e  f a me ,  

ch oos es  t he  be s t  p os s ib l e  so l u t i on ,  a  t r u ce  wi t h  t h e  d r a go n  in s t ead  o f  a  f i gh t  

t o  t h e  de a th .  

T hus ,  wh i l e  t he  kn i gh t s  i n  t he i r  f i ne  a r mor  l ose  s i gh t  o f  t he i r  pu r p ose  

an d  f a i l ,  Fa r me r  G i l e s  kee ps  s i gh t  o f  h i s  p u rp os e  an d  f u l f i l l s  h i s  t a s k .  We  see  

i n  t h i s  c o mp ar i s on  t ha t  i t  i s  n o t  i mp or t an t  t o  wea r  go rge o us  a r mo r,  o r  

ob se r ve  t he  cu s t o ms  o f  c h i va l r y,  o r  e v en  t o  k i l l  t he  d r a g on  i t s e l f .  T he  

i n t r i n s i c  goa l  f o r  kn i gh t s  i s  t o  p ro t ec t  t he  pe op l e  o f  t he  v i l l a ge  an d  t h e  r e a l m 

f ro m th e  a t t ac k  b y  e ne mi es .   

 

I I I - 2  De ve l op me nt  o f  Gi l e s  a n d  th e  res t or at i on  o f  th e  new  k nig ht h oo d  

As  we  ha ve  see n ,  To l k i e n  s ho ws  th a t  p eo p le  o f t e n  mi s s  o u t  o n  wha t  i s  

i mpo r t a n t  b ec au se  t h e y  h o l d  d ea r  t h e i r  o wn  se l f i s h  d es i r e s  o r  a r e  s a t i s f i e d  

wi t h  s upe r f i c i a l  ma t t e r s .  He  a l s o  c l a i ms  t ha t  e ve r yo n e  i s  a t  r i s k  o f  o bs es s io n  
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wi t h  a  s i n g l e  i de a .  He  s ho ws  t ha t  e ve n  Gi l e s ,  wh o  se e ms  to  b e  f r e e  f r o m s uc h  

ob ses s i ven es s ,  o ve r a l l  h as  a  n a r r o w v i e w o f  t h i n gs .  To l k i e n  s u gge s t s  t h e  

i mpo r t a nc e  o f  f r ee in g  o ur s e l ves  f r o m  s e l f i sh  i de as  t o  r e d i s co v e r  t h e  i n t r i n s i c ,  

e s s en t i a l  va lu e  o f  t h in gs .  In  t h e  q ue s t  o f  Gi l e s ,  To l k i e n  sh ows  t ha t  e ve n  

s i mpl e  pe op l e  o f  na r r ow  mi nd  ca n  r ec o ve r  t he  f r e sh ne ss  o f  t h e i r  v i s io n  whe n  

the y  s t e p  o u t  o f  t he i r  d a i l y  l i f e  a nd  s ee  t h in gs  f ro m n e w a n gl es .   

In  t h e  b e g in n in g  o f  t h i s  s t o r y ,  Gi l e s  i s  no t  i n t e r e s t e d  i n  pe a ce  i n  t h e  

su r r o un d in g  wo r ld ;  h e  i s  me re l y  sa t i s f i e d  wi t h  ma i n t a i n in g  h i s  o wn  

co mf or t ab l e  l i f e .  T h e re f o r e ,  he  ha s  n o  i d ea  a bo u t  mi sp l ac ed  k n i gh t ho od  an d  

t a kes  i t  f o r  g r a n t e d  t ha t  a  kn i gh t  s ho u l d  we a r  go rge ou s  a r mor  a nd  a t t a ch  

i mpo r t a nc e  t o  o ne ’s  ho nor.  Al t h ou gh  Gi l e s  h i ms e l f  do es  no t  des i r e  t o  be  

ho nor ed  l i ke  a  kn i gh t ,  he  h as  s t a nd a rd  i de as  ab o u t  t he  gr ea t ne s s  o f  

kn i gh th oo d .  T h e  f o l l owin g  qu o t a t i on  s ho ws  t ha t  Gi l e s  t h i n ks  on l y  o f  h i ms e l f ,  

an d  ha s  no  c on ce rn  wi t h  ch i va l r y :  

[ .  .  . ]  he  was  a  s l o w  s o r t  o f  f e l l o w,  r a t h e r  s e t  i n  h i s  wa ys ,  a nd  

t a ken  up  wi th  h i s  o wn  a ff a i r s .  He  ha d  h i s  ha nd s  f u l l  ( he  s a id )  

kee p i n g  t he  wo l f  f ro m t he  do or :  t ha t  i s ,  kee p i n g  h i ms e l f  a s  f a t  

an d  co mf or t ab l e  a s  h i s  f a th e r  be fo re  h i m.  T he  d o g  wa s  bu s y  

he l p in g  h i m.  Ne i t he r  o f  t he m ga ve  mu c h  t ho u gh t  t o  t h e  Wi de  

Wor ld  o u t s id e  t he i r  f i e l ds ,  t he  v i l l a ge ,  a nd  t h e  ne a re s t  ma r ke t  

(F GOH ,  10 ) .   

He  i s  s a t i s f i ed  wi th  h i s  c u r r en t  s i t u a t i o n  an d  n o  l o n ge r  o b se r ve s  t h i n gs  

ca r e fu l l y.  He  kn o ws  tha t  a  f a r mer  has  n o  c on nec t io n  w i th  t he  c our t  o r  t h e  

a r i s t oc ra t i c  c o de ,  s o  he  pa ys  no  a t t en t i o n  t o  t he m.  H i s  l i mi t ed  v i e w  o f  t h i n gs  

ne ve r  s ees  t ha t  t he  kn i gh t s  ha ve  l o s t  t h e i r  i n t r i n s i c  va lu es .  
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Yet ,  a f t e r  Gi l e s  l e a ves  h i s  d a i l y  r ou n ds  t o  hu n t  t he  d r a go n ,  h e  r e co ve r s  

h i s  c l e a r  v i s i on  an d  b e g in s  t o  ac t  no t  o n l y  fo r  h i s  o wn ,  bu t  a l s o  fo r  t h e  

g r e a t e r  go od .  T he  i d ea  t o  l ea ve  h i s  h o me  i s  q u i t e  u ne xp ec t ed .  One  n i gh t ,  a  

g i a n t  s t r a ye d  i n t o  t he  v i l l a ge  c a l l ed  Ha m,  an d  Gi l e s  r e pe l l ed  i t  b y  an  

un ex pec t e d  a cc ide n t .  T he  v i l l a ge  fo l k ,  no t  kno wi n g  t he  ac c i de n t a l  n a t u re  o f  

h i s  ac h i e v e me n t ,  t r ea t  h i m a s  “ th e  Her o  o f  t he  Cou n t r ys i de ”  ( F GOH ,  1 9 ) ,  a nd  

t he y  se n d  G i l e s  o n  a  d r a go n -h u n t  wh en  th e  d r a gon  Chr yso ph y l ax  i s  ab ou t  t o  

i n vad e  t h e  v i l l a ge .  T hu s ,  Gi l e s  i s  u n wi l l i n gl y  ch os en  t o  s l a y  t he  d r a go n .   

Gi l e s  go es  t h ro u gh  a  va r i e t y  o f  ex pe r i e n ces  d u r i n g  t h i s  qu es t ,  an d  he  

de ve l op s  h i s  o wn  i de n t i t y  a n d  ga i ns  a  ne w mu l t i f a ce t ed  p o in t  o f  v i e w.  No w  

ab l e  t o  p u t  t h i n gs  i n  pe r sp ec t i ve ,  he  n o t i ces  t h a t  h i s  ha b i t ua l  v i e ws  a bo u t  

kn i gh th oo d  wer e  wr on g ;  h e  f i nd s  t h a t  kn i gh th oo d  n o  l on g e r  s e r ves  i t s  

o r i g in a l  f u nc t io n ,  a n d  t ha t  t he  i n t r i n s i c  v a lu e  o f  a  kn i gh t  ha s  bee n  d i s to r t e d  

du e  t o  mi s un de r s t an d in g s  o f  t he  t r a d i t i o n .   

As  Gi l e s ’ v i s i on  c l ea r s  d u r i n g  t he  q u es t ,  he  t r i e s  t o  co r r ec t  t he  

mi su nd e r s t a nd i n gs  o f  o t he r s .  At  t he  en d  o f  t h i s  t a l e ,  G i l e s  b eco me s  a  k in g  

an d  s e t s  a bo u t  t o  c ha n ge  t he  t r a d i t i o n s  o f  kn i gh t ho o d .  He  a s s e mbl es  t h e  

kn i gh t s  an d  se t s  an  e n t i r e l y  n e w o rd e r  o f  ch i va l r y  n a me d  “ th e  Wor mwar de ns ”  

(F GOH ,  7 6 ) ,  wh i ch  me an s  gu a r ds  o f  t he  d r a go n .
5 0

 To l k i e n  d oe s  n o t  e xp l a i n  

c l ea r l y  wha t  t h i s  ne w  kn i gh th oo d  i s ,  bu t  i t  i s  ob v i ou s  t h a t  i t  i s  n o t  a t t a ch ed  

to  su pe r f i c i a l  t h i n gs  suc h  a s  wea r i n g  go rg eo us  a r mo r  o r  co n du c t in g  o ff i c i a l  

e ve n t s .  T hus ,  Gi l e s  ma tu r es  a s  a  p e r s on  t h ro u gh  t he  who le  e x p e r i e nc es  o f  t he  

qu es t ,  un de r s t a nd s  wh a t  he  sh o u ld  d o ,  an d  c ha n ges  f ro m co nce n t r a t i n g  o n  

on l y  h i ms e l f ,  t o  c o n s id e r i n g  o t he r s .  To l k i en  sh o ws  th a t  t he  mos t  i mp or t an t  

t h i n g  fo r  a  kn i gh t  t o  do  i s  t o  ac t  i n  a  mo ra l  wa y  t o  kee p  p ea ce .  Hi s  
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a l t e r a t i on s  t o  t he  ru l e s  o f  t he  kn i gh t s  r e s t o r e  t he  kn i gh t s ’ o r i g i na l  p u r po se  o f  

p ro t ec t i n g  p eo p le .  

Gi l es ’s  mo d i f i ca t i o n  o f  t he  c on ve n t i on s  a nd  r u l e s  ma y  s ee m d e s t ru c t i ve  

t o  t h e  o l d  t r ad i t i o n s ,  b u t  i n  f ac t ,  t h i s  ch an ge  r e s t o r e s  t h e  ve r y  e s se nc e  o f  

t ho se  t r a d i t i on s .  To l k i e n  me n t i on s  t ha t  a l t h ou gh  t he  o ld  t r a d i t i on s  o f  t he  

kn i gh th oo d  ha ve  b ee n  l os t ,  i t  i s  no t  t he  e nd  o f  t he  wor l d ,  b u t  on l y  a  t u r n in g  

po i n t  o f  t he  p r e se n t  t i me  a nd  th e  b e gi n n i n g  o f  t he  ne w  e ra .  He  s t r e s ses  t h a t  

e s s en t i a l  q ua l i t y  a n d  a p t i t ud e  a r e  m o re  i mp o r t a n t  t o  s e i ze  t h an  su pe r f i c i a l  

ma n ner s .   

 

In  S umm ar y  

T hro u gh  de p i c t i n g  t he  kn i gh t s  o r  t he  h e roe s  i n  “T he  Ho me c o min g  o f  

Be or h tn o t h  Be or h th e l m’s  So n”  a nd  F ar me r  Gi l e s  o f  Ha m ,  To l k i en  c r i t i c i ze s  

t ho se  o bs es s ed  wi t h  su pe r f i c i a l  man ne r s  cau se d  b y  se l f i s h  de s i r e s  fo r  f a me  

o r  t o  b e  h e r o i c .  Su ch  ob ses s i on  b l u r s  pe o p le ’s  v i s i on  an d  l ea d s  t h e m to  t a ke  

mi s t a ke n  ac t i o n s .   

In  F a r mer  G i l e s  o f  H am ,  t he  kn i gh t s  o f  t h e  k i n gd o m c l i n g  t o  s up e r f i c i a l  

ma t t e r s  a nd  f o rge t  t h a t  t h e i r  i n t r i n s i c  pu r po se  i s  t o  gu a r d  t h e i r  c ou n t r y  f r o m 

ene mi es .  On  the  o th e r  h an d ,  f a r mer  Gi l e s ,  who  i s  q u i t e  f o r e i gn  t o  t h e  wor l d  

o f  kn i gh t s  a nd  t h us  f r ee  f ro m t he i r  t r ad i t i on s  o r  ma n ne r s ,  s ucc eed s  i n  ge t t i n g  

t he  d r a go n  t o  s u r r en de r.  To l k i e n  p os i t s  t ha t  t he  mo s t  i mp or t an t  t h i n g  f o r  

kn i gh t s  i s  n o t  t o  ob e y  s u pe r f i c i a l  r u l e s  b u t  t o  a c t  o n  be ha l f  o f  p eo p le .   
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Cha pt er  5  

The  Ess en t ia l  Q u al i t i e s  o f  th e  H e ro:  

 T h e  L ord  o f  th e  R i ng s  ( 1 95 4 - 55)  

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                

T hi s  c ha p t e r  e xa mi nes  t h e  h e ro i c  e th o s  i n  Th e  Lord  o f  t he  R in gs  

(19 54 -1 95 5) .
5 1

 As  h as  bee n  me n t i on ed  in  t h e  p r e vi o us  c ha p t e r,  To l k i en  ha s  a  

kee n  i n t e r e s t  i n  he ro i c  t a l e s  a nd  d ep i c t s  s e ve r a l  he r o i c  c ha rac t e r s  i n  h i s  o wn  

wo r ks .  In  Th e  Lord  o f  t h e  R i ngs ,  he  s ho ws  th e  e s se n t i a l  q ua l i t i e s  o f  t he  h e r o  

an d  de p i c t s  t h e  i d ea l  f i gu r e  o f  t he m.   

T h i s  pa pe r  fo cu ses  on  s e ve ra l  c ha rac t e r s  who  lo o k  l i ke  he r oes  a n d  

exa mi n e s  t h e i r  t h o u gh t s  a nd  a c t i ons ,  t o  c l a r i f y  To l k i e n ’s  v i s i o n  o f  t h e  i de a l  

her o .  In  t h i s  s t o r y,  he  de p i c t s  no t  o n l y  t he  i d ea l  he ro  bu t  a l so  pe op l e  who  

see m t o  a c t  l i ke  he ro es  b u t  ac t ua l l y  a r e  n o t .  We  wi l l  l o o k  a t  a  b r a ve  war r i o r ,  

Ar a gor n ,  f i r s t  a nd  co nf i r m To l k i en ’s  d e f i n i t i o n  o f  a  he r o .  Ne x t ,  we  a r e  go i n g  

t o  f oc us  o n  a  l a d y  É owyn ,  wh o  s t r on g l y  des i r e s  t o  be  h o nor e d  ye t  ma ke s  a  

f a l s e  mo ve ,  wh i ch  w i l l  sh o w  th a t  t o  be  o bse s s ed  wi t h  e xce s s i ve  d es i r e  f o r  

f a me  l e ad s  t o  a  mi s u nd e r s t an d i n g  o f  t he  e s s en ce  o f  a  he r o .  F i na l l y,  we  wi l l  

t a ke  up ,  S a m,  who  i s  d ep i c t ed  a s  a  l i f e - s i zed  c ha rac t e r  a nd  s ee  h i s  

r e mar ka b l e  ac t i v i t y  d u r i n g  t he  q ues t .  In  d i scu ss i n g  t h es e  c ha r a c t e r s ,  we  wi l l  

sh ow th a t  t h e  i n t r i n s i c  na tu r e  o f  he ro  c an  be  f ou n d  n o t  i n  s up e r f i c i a l  

e l e me n t s ,  b u t  i n  t he i r  i nn e r  s t r en g t h .  

 

I    Th e  i d ea l  f i g ure  o f  th e  h ero  

Let  us  be g i n  wi t h  a  d e f in i t i on  o f  “ he ro . ”  Ac co rd i n g  t o  T he  Ol d  E ng l i s h  

d i c t i o na ry ,  “h e r o”  i s  “a  na me  gi ve n  t o  me n  o f  su pe r h u ma n  s t r e n g th ,  c our a ge ,  
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or  ab i l i t y,  f a vo ur ed  b y  t he  god s . ”  In  l a t e r  t i me s ,  t h i s  wo rd ,  he ro ,  i s  a l s o  us ed  

fo r  a  ma n  who  has  “ ex t r ao rd i na r y  va l o r  a nd  ma r t i a l  ac h i e ve men t s , ”  su ch  a s  

“an  i l l u s t r i ou s  war r i o r. ”  

J osep h  Ca mp be l l ,  a n  i c o n i c  Ame r i ca n  cu l t u r a l  an t h r op o l o g i s t ,  a l so  

p ro v i de s  a  u se f u l  de f in i t i o n  a bo u t  t he  a r che t ypa l  he ro  i n  T he  Hero  wi t h  a  

Th ou sa nd  Fa ce s .  He  use s  ma n y  ex a mp les  o f  myt hs  a nd  f o l k t a l e s  f r o m a r ou nd  

the  wo r ld ,  a nd  e xp l a i ns  t h e  fu nd a me nta l  s t ruc tu r e  s e en  i n  he ro i c  t a l e s :  

A h e r o  ven t u r es  f o r th  f r o m t he  wo r ld  o f  c o mmo n  da y  i n t o  a  

r e gi o n  o f  su pe rn a t u ra l  wo n der :  f ab u l ou s  f o r ces  a r e  t h e re  

enc o un t e r e d  a nd  a  d ec i s i ve  v i c to r y  i s  wo n :  t h e  h e r o  c o mes  ba c k  

f ro m t h i s  mys t e r i o us  a d ven tu r e  wi t h  t h e  po we r  t o  be s t ow  b oo ns  

on  h i s  f e l l o w  ma n .  ( Ca mp b e l l ,  T he  Hero  wi t h  a  T ho us an d  F ac es ,  

30 )  

He  p o i n t s  o u t  t ha t  mo s t ,  i f  n o t  a l l  h e ro i c  t a l e s ,  ha ve  a  co mmo n  s t ru c tu re  

wh ic h  ca n  be  d i v i de d  i n t o  t h r e e  ma i n  s ec t i on s :  de pa r tu r e ,  i n i t i a t i on ,  an d  

r e tu rn .   

In  T h e  L ord  o f  t h e  R in gs ,  Ar a g or n ,  a  d esc en da n t  o f  t he  f i r s t  k i n g  o f  

Nú men o r,
5 2

 i s  de p i c t e d  a s  t h e  ma i n  h e r o ,  an d  we  c an  f i n d  t he  sa me  as pec t s  

o f  he r o  no t e d  a b o ve .  Ar a gor n  i s  s t ro n g ,  b o ld ,  an d  a l mo s t  i n hu ma n  in  h i s  

f ea r l e s sn es s .  He  h as  su r v i ve d  ma n y ad ve n tu re s ,  a nd  f i gh t s  f o r c e fu l l y  du r in g  

wa r  pu t t i n g  h i s  l i f e  a t  r i s k .  We  c an  se e  he r e  a l so  t h e  pa t t e r n  o f  t yp i ca l  h e ro i c  

t a l e s ,  wh ic h  Ca mp be l l  has  ou t l i n ed .   

Le t  u s  t a ke  on e  o f  t he  q ue s t s  o f  Ara go rn .  Dur i n g  t he  war  o f  t he  Ri n g ,  

t he  a r mi es  o f  go od  n eed  t o  en l i s t  mo r e  s o ld i e r s  t o  c on f ro n t  Sa ur o n ’s  a r mi es .  

Ar a gor n  d ec i de s  t o  t a ke  t h e  P a t hs  o f  t he  De ad ,  i n  t he  Hi l l  o f  Er i ch ,  i n  o rd e r  
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t o  su mmo n  f a l l e n  gh os t s  i n  s u pp or t  o f  wi nn i n g  t he  war.  T h e  gho s t s  a r e  c a l l ed  

t he  S l ee p l e s s  Dea d  bec au se  t h e y  h a ve  b ro ken  t he i r  o a t h  wi t h  t he i r  l ea de r  

I s i l du r  t o  f i gh t  a ga i ns t  S au ro n ,  t he  p r i mar y  a n t a go n i s t  o f  T h e  Lord  o f  t h e  

R in gs .  T he y  h a ve  be e n  cu r se d  b y  I s i l du r  t o  r e s t  ne ve r mo r e  un t i l  t he i r  oa t h  i s  

f u l f i l l e d .  I t  i s  s a id  t h a t  no  o ne  a l i ve  ca n  p as s  t h ro u gh  t h i s  Pa t h s  o f  t he  Dea d ,  

an d  s o  e ve r yo n e  s t a ys  awa y.  Ho we ve r,  Ar a gor n  d a re s  t o  c h oo se  t he  pa th s  

r i s k in g  h i s  l i f e ,  b ec a use  he  i s  t he  l a s t  h e i r  o f  I s i l d u r  a nd  h as  a  s ma l l  c ha nce  

t o  ca l l  t he  gh os t s  t o  f o l l ow.  In  me e t i n g  t he  gho s t s  h e  co n t i n ues  t he m t o  p r o ve  

t he i r  o a th  a nd  he  b r i n gs  t h e  mi l i t a r y  p o wer  o f  t h e  dea d  t o  h i s  pa r t y.  T h u s ,  

Ar a gor n  ac t s  b r a ve l y,  an d  i n  t h e  s a me  he r o i c  pa t t e r n  wh ic h  Ca mp b e l l  ha s  

de t a i l e d ,  ve n tu re s  “ i n to  a  r e g i on  o f  s u pe r na t u ra l  won de r, ”  an d  “c o me s  ba c k  

f ro m t h i s  mys t e r i ou s  ad ve n tu re  wi t h  t h e  po wer  t o  be s to w  bo on s”  o n  h i s  

f e l l o w me n .  

To l k i e n  de p i c t s  Ar a gorn  a  t r u e ,  t yp i c a l  he ro ,  e ve n  i n  t ha t  Ara g orn  h a s  a  

kee n  s en se  o f  hu mi l i t y  a nd  ne ve r  a c t s  a r ro ga n t l y  a bo u t  h i s  ab i l i t y.  W ha t  

nee ds  t o  b e  e mp h as i zed  he re  i s  t ha t  Ara gor n  i s  a  h e ro  no t  bec au se  he  i s  

s t ro n g  a n d  i s  f i l l ed  wi t h  h on or,  b u t  be ca use  h e  i s  a l wa ys  wi l l i n g  t o  r i s k  h i s  

l i f e  t o  s a ve  o t he r  p e op l e  o r  t o  ac h i e ve  a  mo re  i mp or t an t  pu r po se .  To l k i en  

co ns i de r s  t h a t  t he  b r a ve  her o ’s  a c t i o n s  sh ou l d  b e  b ase d  o n  mo ra l s .  I t  can  be  

sa i d ,  t ha t  an  i d ea l  he ro  i s  b r a ve  an d  r e s po ns i b l e ,  e xp os es  h i s  l i f e  fo r  o t he r s ,  

an d  ac t s  on  h i s  o wn  wi l l  t o  ac h i e ve  a  g r e a t e r  p u r po se .   

 

I I    Mi s un de rs t a nd ing  he ro ic  dee ds ,  a n d  th e  de s i re  f or  f am e  

Fr o m wh a t  we  ha ve  s een ,  i t  c an  be  sa i d  t ha t  a  ma n  i s  t r ea t ed  a s  a  h e ro  

wh o  i s  b r a ve ,  s t r on g ,  a nd  c ou ra ge ou s ,  c an  ac t  on  t he  bas i s  o f  h i s  m o r a l s ,  an d  
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r i s k  h i s  l i f e  t o  a ch i e ve  a  g r e a t e r  go o d .  Ye t ,  t he se  f ea t u re s  o f  t he  h e r o  a r e  

so me t i me s  mi s in t e r p re t e d .  So me  p eo p l e  on l y  pa y  a t t e n t i on  t o  t he  he ro ’s  

su pe r f i c i a l  e l e me n t s  l i ke  t he i r  ph ys i ca l  s t r en g t h  o r  t h e i r  h on or,  an d  l o se  

s i gh t  o f  t he  o th e r  e s s en t i a l  e l e me n t s .   

So me  p eo p le  be l i e ve  t ha t  he r oe s  s ho u ld  ha ve  s t ro n g  po wer  b eca use  i t  i s  

an  e s se n t i a l  q ua l i t y  f o r  t h e m.  Ye t ,  t h i s  i s  wr on g .  T h e  he ro i c  e t ho s  ca nn o t  be  

me as ure d  o n l y  b y  s up e r f i c i a l  s t r e n g th .  Fo r  ex a mpl e ,  F r od o  Ba gg i ns ,  t he  

p ro t a go n i s t  i n  T he  L ord  o f  t h e  R in gs ,  i s  t r ea t ed  a s  a  he ro  b u t  he  d o e s  no t  

ha ve  a n y  s u pe r f i c i a l  s t r e n gt h .  He  i s  d ep i c t e d  a s  a  l i f e - s i zed  cha rac t e r  who  

do es  n o t  s ho w a n y  p h ys i c a l  s t r en g t h  d ur i n g  h i s  q ue s t .  To l k i en  i nd i ca t e s  t ha t  

su pe r hu ma n  s t r e n g th  i s  n o t  i n t r i n s i c  t o  t h e  na t u re  o f  a  h e ro .  

Ot he r  pe op le  on l y  p a y  a t t e n t i on  t o  t he  g lo r y  o f  h e r o  a nd  f o rge t  wh y  

he r oe s  ex po se  t h e i r  l i f e  t o  da n ge r.  Al t h ou gh  i dea l  he ro es  c onf r on t  da n ge r  t o  

kee p  p ea ce ,  s o me  pe op l e  wh o  d es i r e  t o  be  he r oe s  r i s k  t he i r  l i ve s  j u s t  f o r  

f a me .  Ye t ,  To l k i e n  c l a i ms  t ha t  s uc h  b eh a v io r  i s  me re l y  f oo l i s h ,  a n  e xce s s i v e  

ac t .  In  “T he  Ho me c o mi n g  o f  Be orh tn o th  Be or h th e l m’s  S on ,”
5 3

 he  c o mpl a i ns  

ab ou t  t h e  ma n  who  f o rge t s  h i s  r e sp on s ib i l i t y  an d  ha s  p r e f e r s  h i s  o wn  p r id e .  

To l k i e n  c l a i ms  a s  f o l l o ws :  

Ye t  t h i s  e l e me n t  o f  p r i de ,  i n  t h e  fo r m o f  t he  de s i r e  f o r  h on our  

an d  g lo r y,  i n  l i f e  a n d  a f t e r  de a th ,  t e nd s  t o  g ro w,  t o  bec o me  a  

ch i e f  mo t i ve ,  d r i v in g  a  ma n  be yo n d  t he  b l ea k  h e ro i c  ne ce s s i t y  t o  

exc e s s― t o  ch i va l r y.  "E xce ss"  ce r t a i n l y,  e ve n  i f  i t  be  ap pr o ved  

b y  co n te mp o ra r y  o p i n io n ,  whe n  i t  n o t  o n l y  go e s  b e yon d  n ee d  a nd  

du t y,  bu t  i n t e r f e r e s  wi t h  i t .  ( “ Ho me c o mi n g ,”  2 2 )  

T hus ,  To l k i e n  sh o ws  h i s  d i s t a s t e  f o r  me n  wh o  p u t  p r io r i t y  o n  wi nn i n g  f a me .   
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To l k i e n ’s  ne ga t i ve  v i ew  to ward s  e xc es s i ve  ac t s  o f  p r i de  can  b e  se en  i n  

Th e  L ord  o f  t h e  R in gs  a s  we l l .  In  t h i s  no ve l ,  he  s h ow s  h o w t he  f e ma l e  

cha rac t e r,  É o wyn ,  a c t s  a ga in s t  he r  b e t t e r  j ud ge me nt .  Sh e  i s  a  no b l e  a nd  

b ra ve  wo ma n  o f  Roh an ,
5 4

 an d  en j o ys  t h e  f u l l e s t  co nf i de nc e  o f  t he  K in g ,  bu t  

she  w i s hes  t o  be  l o v ed  a b o ve  a l l ,  an d  t h i s  u nd e r mi n es  h e r  s en se  o f  j u s t i ce .  

Sh e  de c id es  t o  p a r t i c ipa t e  i n  war  i n  o rd e r  t o  ga i n  f a me  ho nor.  Ra l p h  C .  Woo d  

i nd i ca t e s  t h a t  “ S he  be l i e ves  t h a t  he r  on l y  l a s t i n g  wor th  l i e s  i n  be i n g  

r e me mb er e d  f o r  h e r  b r a ve  de ed s ,  e sp e c i a l l y  i n  d yi n g  he r o i c a l l y  wh i l e  

def en d i n g  h e r  p eo p le ”  ( T he  Go spe l  A cc ou n t i ng  t o  To l k i en ,  81 ) .   

More o ve r,  whe n  Éo wyn  me e t s  Ara go rn ,  he r  d es i r e  f o r  he r  own  f a me  

o ve r wh e l ms .  T h ou gh  s he  ha s  f ee l i n gs  fo r  h i m,  sh e  ac t ua l l y  l o ves  h i m  o n l y  

fo r  h i s  na me .  In  r e ga rd  t o  t h i s ,  F a r a mi r,  wh o  wed s  Éo wyn  i n  t he  en d ,  po i n t s  

ou t  a s  fo l l o ws :   

 ‘ Yo u[ Éo wyn ]  de s i r ed  t o  h a ve  t h e  l o ve  o f  t he  Lor d  Ar a go rn .  

Be ca use  he  was  h i g h  a nd  pu i s s an t ,  an d  yo u  wi s he d  t o  h a ve  

r en o wn  an d  g lo r y  a n d  t o  be  l i f t ed  f a r  a b o ve  t he  me a n  th in gs  t ha t  

c r a wl  o n  t he  e a r t h .  And  a s  a  gr ea t  ca p t a i n  ma y  to  a  yo u n g  s o l d i e r  

he  se e me d  to  yo u  ad mi r ab l e .  F or  s o  he  i s ,  a  l o r d  a mo n g  me n ,  t he  

gre a t e s t  t h a t  n o w i s . ’ ( L OT R 3,  9 64 )  

T hus ,  b eca us e  o f  h e r  ex ce s s i ve  o bs es s i on  wi t h  f a me ,  Éo wyn ’s  v i s io n  i s  

b lu r r e d  an d  s he  i s  b l i nd  t o  t h a t  wh ic h  i s  r i gh t .  

Sh e  c l a i ms  h on or  ye t  d es i r e s  t o  go  t o  war  i n  o r de r  t o  ga in  g lo r y,  a nd  i n  

t h i s ,  s he  c o mpl e t e l y  fo rge t s  h e r  t r ue  r e sp on s ib i l i t y.  W he n  T hé od en ,  t h e  K i n g  

o f  Roh an ,  o r de r s  he r  t o  s t a y  i n  Ro ha n  an d  p ro t ec t  t he  r e a l m a nd  p eo p le  f r o m 

the i r  f o es ,  É o wyn  i s  d i s sa t i s f i ed  wi t h  t h i s  o rd e r.  S he  t h in ks  t h a t  t h i s  du t y  has  
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no  va lu e  f o r  he r  b e cau se ,  i f  s he  s t a ys  ho me ,  sh e  ca nn o t  a cq u i r e  a  g r ea t  

r ep u t a t i o n .  T ha t  i s ,  s he  i s  no t  a ware  o f  t h e  i mp o r t a nc e  o f  t he  du t y  g i ve n  t o  

he r.  Sh e  c o mp la i ns  t ha t  e ven  t h ou gh  s he  i s  s k i l l ed  a t  t h e  a r t s  o f  wa r  a nd  h as  

a  b r a ve  sp i r i t ,  s he  ha s  no  ch an ce  t o  s ho w he r  wor t h .  Sh e  e xpr e s se s  he r  a n ge r  

t o  Ara gor n :   

‘You  a r e  a  s t e r n  l o r d  a n d  r e s o lu t e , ’ s he  sa i d ;  ‘ an d  th us  d o  men  

wi n  r en o wn . ’ S he  p a use d .  ‘ Lo r d , ’ s he  sa i d ,  ‘ i f  you  mu s t  go ,  t he n  

l e t  me  r i d e  i n  your  f o l l owin g .  For  I  a m w ear y  o f  s ku l k i n g  i n  t he  

h i l l s ,  a nd  wi sh  t o  f ac e  pe r i l  an d  ba t t l e . ’  

‘Your  du t y  i s  wi t h  y our  pe op l e , ’ he  [ Ar a gor n ]  a ns were d .  

‘Too  o f t e n  h a ve  I  h e a rd  o f  d u t y, ’ s he  c r i ed .  ‘ Bu t  a m I  n o t  o f  t he  

Ho us e  o f  E or l ,  a  sh i e ld ma i de n  an d  no t  a  d r y -n ur se ?  I  h a ve  wa i t ed  

on  f a l t e r i n g  f ee t  l o n g  en ou gh .  S i nce  t h e y  f a l t e r  n o  l on ge r,  i t  

see ms ,  ma y  I  no t  no w sp en d  my  l i f e  a s  I  w i l l ? ’ ( L OT R 3.  7 8 4 ,  

e mp has i s  a dd ed)  

T hen ,  sh e  go es  o n  t o  s a ys  “S ha l l  I  a l wa ys  be  l e f t  be h i nd  wh en  th e  Ri de r s  

de pa r t ,  t o  mi nd  t he  ho use  whi l e  t he y  w i n  r e no wn ,  a nd  f i n d  foo d  a n d  b eds  

wh en  th e y  r e t u r n?  ( L OT R 3 ,  7 84 ,  e mp h a s i s  ad de d) .  T hu s ,  we  ca n  s ee  t h a t  

Éo wyn  i s  ob se s se d  w i th  r e no wn ,  an d  co mple t e l y  l o s es  s i gh t  o f  t he  i n t r i n s i c  

pu r po se  o f  r i s k in g  on e ’s  l i f e  t o  f i gh t  a ga in s t  e ne mi es .  War r i o r s  pa r t i c i pa t e  i n  

t he  ba t t l e  t o  de s t r o y  t he i r  f oe s  a nd  p ro t e c t  t h e  pe ac e  o f  t he  wo r ld ,  b u t  s he  

be l i e ve s  t he y  f i gh t  t o  ga in  f a me .  Her  des i r e  t o  d i e  b r a ve l y  i n  t he  f i e l d  i s  n o  

mo re  he ro i c  t ha n  t he  kn i gh t s  i n  F ar me r  Gi l e s  o f  Ha m  wh o  f o o l i s h l y  b e l i e ve  

t he i r  f a s h i on  a nd  ma nn er s  ma ke  t he m h e r o i c .
5 5

  

Whe n  É o wyn  ac t s  on  h e r  o wn  wi l l ,  i t  s ho u ld  n o t  b e  t o  s a t i s f y  h e r  o wn  
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des i r e  b u t  f o r  t h e  go od  o f  o t he r s ;  be ca us e  i f  sh e  i gn or es  he r  du t y  t o  pu r s ue  

f a me ,  t he  pe op le  l e f t  b eh i n d  ma y  l os e  t he i r  l ea de r  a nd  b e  e xp os ed  t o  

l i f e - t h r ea t en i n g  d an g e r.  Ho we ve r,  sh e  g i v es  t oo  mu c h  p r io r i t y  t o  h e r  ho nor  

r a th e r  t h an  he r  r e sp o ns i b i l i t y  t o  c a r r y  o u t  t h e  mi s s io n  sh e  ha s  bee n  g i ve n  b y  

t he  K in g .  I t  i s  o b v i ou s  t ha t  s he  ma kes  t he  wro n g  d ec i s i on  t o  go  t o  war  

i gn or i n g  he r  du t y.   

Re ga rd i n g  h e r  e xc es s i ve  d es i r e  f o r  r e no wn ,  Ar a gor n  a l s o  a d mo ni sh es  

Éo wyn  t ha t  i t  i s  wr o n g  t o  s t i c k  t o  p e r s on a l  de s i r e .  He  t e l l s  he r  t ha t  t he  m o s t  

i mpo r t a n t  t h in g  i s  n o t  t o  g a in  f a me  b u t  t o  s t a nd  b y  o ne ’s  mor a l s  an d  p r o t e c t :  

‘Fe w ma y  d o  t h a t  wi t h  ho no ur , ’ he  a ns we r ed .  

[ .  .  . ]   

‘A t i me  ma y  co me  s oo n ,  [ .  .  . ]  whe n  no ne  wi l l  r e tu rn .  T h en  

t he r e  wi l l  be  ne ed  o f  va l our  w i th ou t  r en own ,  f o r  n on e  s h a l l  

r e me mb er  t h e  d ee ds  t ha t  a r e  d on e  i n  t h e  l a s t  d e fe nc e  o f  yo ur  

ho me s .  Ye t  t h e  d e ed s  wi l l  n o t  be  l e s s  v a l i a n t  be ca use  t he y  a r e  

un pra i se d . ’ ( L OT R 3,  78 4 ,  e mp h as i s  a dd ed )  

He  i ns i s t s  t ha t  t o  be  ho nor ed  o r  n o t  i s  i n  s i gn i f i ca n t  t o  a  r ea l  he r o .  As  Ra l p h  

C.  Wo o d  s a ys ,  t he  mos t  i mp or t an t  t h i n g  i s  “ t o  ac t  o n  t h e  v i r t ue  t h a t  ha s  no  

ex t e rn a l  r e w a rd  b u t  t ha t  pos se s s es  i t s  own  in t r i n s i c  mer i t ”  ( T he  Gos pe l  

Ac co un t in g  t o  To l k i e n ,  8 1 ) .   

As  ha s  bee n  see n ,  Éo wyn  h as  an  ex ces s i ve  des i r e  fo r  f a me ,  a nd  

mi su nd e r s t a nds  t he  i dea l  he r o i c  f i gu re .  To l k i en  s ho ws  us  s e ve ra l  ch a ra c t e r s ,  

l i ke  Éo wyn ,  wh o  a r e  o r i g in a l l y  go od  bu t  a r e  c o r r up t ed  b y  t h e i r  e xce s s i ve  

p r i de .  F or  e xa mp le ,  Sa r u ma n  w as  o r i g i na l l y  a  go od  wi za r d  wh o  t r i ed  t o  

de f ea t  t he  e v i l  S aur on ,  ho we ver,  he  e ve n tu a l l y  de s i r e s  t o  s e i ze  Sa uro n’s  
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po we r  f o r  h i ms e l f .  Bo ro mi r,  t he  b r a ve  wa r r i o r,  i s  a l so  t e mp te d  b y  t h e  

i mper i a l  p o wer  o f  t h e  On e  Ri n g .  He  w i s h ed  t o  u se  t h e  Ri n g  t o  de f ea t  S au ro n ,  

bu t  i n  co ns eq ue n c e  l ose s  h i s  he ad  i n  h i s  qu es t  f o r  p o wer .  T he se  ch a r ac t e r s ,  

t ho u gh  f u l l  o f  c on f id enc e ,  s t r en g t h  an d  a b i l i t y,  a ga i n ,  f o rge t  t he i r  e s se n t i a l  

pu r po se .   

T hus ,  i n  s t i c k i n g  t o  t he i r  own  au th or i t y,  t he y  l os e  a n y  h e r o i c  qu a l i t y  

t he y  po sse s s es  i n  ac t i n g  t o  p u r su e  t he i r  own  de s i r e s .  I f  o ne  r i s ks  l i f e  fo r  

on e’s  o wn  b en e f i t ,  i t  sh ou l d  no t  b e  t r ea t ed  a s  a  h e r o i c  ac t .  To l k i en  i n s i s t s  

t ha t  t he  be ha v i o r  o f  t h os e  who  f o rge t  t h e i r  r e sp on s ib i l i t y  a n d  ha ve  a  

p r e f e r en ce  f o r  t h e i r  o wn  p r id e  a r e  no  mo re  he r o i c  bu t  mer e l y  fo o l i s h .  Ha v in g  

a  s en se  o f  h o nor  a n d  s u pe r hu ma n  s t r e n g th  a r e  n o t  e no u gh  a l on e  t o  ma r k  a  

t r ue  he r o .   

 

I I I    The  m os t  im p ort an t  e s se nc e  o f  t h e  he ro  

As  we  h as  c o me  t o  u nd e r s t an d ,  p e o p l e  o f t en  fo cu s  t o o  mu c h  o n  

su pe r f i c i a l  e l e me n t s  an d  fo rge t  t h a t  t he  h e ro ’s  t r u e  na tu r e  i s  b a sed  on  mo ra l s .  

To l k i e n  t r i e s  t o  sh o w th i s  i mp o r t a n t  e l e me n t  o f  t he  h e ro  b y  de p i c t i n g  t h e  

l i f e - s i zed  c ha rac t e r  o f  t h e  ho b b i t s .   

F r od o ,  fo r  i n s t a nc e ,  i s  an  o r d i na r y  h o bb i t  an d  d oe s  n o t  de s i r e  f a me ,  b u t  

he  c an  b e  se en  a s  a  t r ue  he r o .  Wh en  he  t a ke s  o n  t h e  t a s k  o f  des t ro y i n g  t he  

On e  Ri n g ,  h e  l ea ve s  h i s  c o mfo r t a b l e  l i f e  an d  r i s ks  h i s  l i f e  t o  s a ve  pe ac e  o f  

h i s  wor l d .  As  h i s  mi s s i on  i s  ca r r i ed  o u t  s e c re t l y,  F r od o ’s  a c t i v i t y  i s  n o t  

kn o wn  to  o t he r  pe op le .  Ye t ,  he  t r i e s  t o  a ch i e ve  h i s  d u t y  wi t h  a l l  p os s ib l e  

e ff o r t  a nd  no  t ho u gh t  o f  r e war d .  D a vi d  Da y  po in t s  ou t  a s  f o l l o ws :  

In  T he  Lord  o f  t he  R i ng s ,  F ro d o’s  a d ven tu res  a pp ea r  a t  f i r s t  t o  
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be  a  f o i l  t o  Ara go rn ’s  g r ea t  dee ds .  T h e  Hob b i t  i s  t o o  f r a i l  a nd  a l l  

t oo  hu ma n  t o  ap pe a r  i n i t i a l l y  a s  a  l i ke l y  c an d id a t e  f o r  t h e  ro l e  o f  

qu es t i n g  h e ro .  Ara gor n  i s  l a rge ,  s t r o n g ,  bo l d ,  a nd  a l mos t  

i nh u ma n  i n  h i s  f e a r l e s sn es s  a nd  v i r t u e .  In  t he  en d ,  h o we ve r,  i t  i s  

t he  h u ma n  q ua l i t i e s  o f  co mp a s s i o n  an d  hu mi l i t y  i n  t h e  Hob b i t  

t ha t  a r e  f i na l l y  wha t  a r e  r e qu i r e d  t o  p r e va i l  i n  t h e  qu es t .  T he  

dee p  wi sd o m of  co mp ass i o n  f ou nd  in  t h e  h u ma n  ( o r  Hob b i t )  h ea r t  

suc ce ed s  whe re  he r o i c  s t r en g th  ca nn o t .  ( Da vi d  Da y,  Th e  Wor ld  o f  

To l k i e n ,  117 ,  e mp ha s i s  ad de d)  

F r od o’s  ac t i v i t y  i s  no t  i l l u s t r i o us  l i ke  Ar a gor n ’s  qu es t ,  b u t  i t  i s  wo r th  

no t in g  t ha t  h e  ac t s  w i th  hu mi l i t y  an d  co mpas s i on  fo r  o th e r s .  He  i s  mo de ra t e  

an d  kn o ws  we l l  wh a t  h as  t o  be  do ne  t o  s a ve  t he  wor ld .  To l k i e n  de p i c t s  t he  

ho bb i t  a s  a  l i f e - s i ze d  h e ro  t o  sh o w  h i s  i n t e rn a l  d i sp os i t i o n  c l e a r l y ;  t ha t  i s ,  

a  kee n  se ns e  o f  h u mi l i t y  a nd  wi s d o m t o  a c t  i n  a  mo ra l  wa y.   

Su ch  r e mar ka b le  ac t i on  wi t ho u t  s ee k in g  r en own  o r  sh o win g  a n y  l o ve  o f  

su pe r f i c i a l  po wer  ca n  a l s o  b e  se en  i n  S a m Wi se  Ga mge e ,  t he  f a i t h fu l  s e r va n t  

t o  F r od o .  As  To l k i en  h i ms e l f  s a ys  t h a t  “ [ .  .  . ]  t he  ‘ Sa m Ga mge e ’ o f  my  s t o r y  

i s  a  mo s t  h e ro i c  ch a r ac t e r ”  ( “To  Sa m Ga mgee ,”  1 8  M arc h  1 9 56 ,  Le t t e r  1 84  o f  

Th e  Le t t e r s  o f  J .  R .  R .  To l k i e n ,  24 4) ,
5 6

 S a m i s  de p i c t ed  a s  a  h ob b i t  wh o  

r e t a i ns  t he  i dea l  e s s enc e  o f  t he  h e r o .  Fo r,  du r in g  t h e  q ues t ,  h e  g i ves  u p  h i s  

pe r so na l  des i r e s  an d  g i ves  h i s  a l l  t o  t h e  t a s k  o f  p r o t e c t i n g  wo r ld  p eac e .   

As  S a m i s  a  ve r y  f a i t h f u l  s e r van t ,  he  de s i r e s  t o  s t a y  w i t h  a nd  p ro t ec t  

F r od o  a l l  co s t .  W he n  Fro do  i s  a t t ac ke d  b y  a n  e v i l  g i a n t  s p id e r  na me d  Sh e lo b  

an d  s ee ms  t o  ha ve  b e en  s l a in  wi t ho u t  ac c o mpl i sh in g  h i s  pu r po se ,  Sa m fa ce s  

an  e x t r e me l y  d i ff i c u l t  de c i s i o n .  At  f i r s t ,  h e  i s  up se t  b y  t h e  l o s s  o f  h i s  ma s t e r  
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Fr od o ,  a nd  a s ks  h i ms e l f  wha t  he  s ho u l d  d o :   

‘Wha t  sh a l l  I  d o ,  wha t  s ha l l  I  d o? ’ he  s a id .  ‘ Di d  I  co me  a l l  t h i s  

wa y  wi t h  h i m f o r  n o th in g? ’ An d  th en  h e  r e me mb ere d  h i s  o wn  

vo i ce  sp ea k in g  wor ds  t ha t  a t  t h e  t i me  he  d i d  no t  u nd e r s t an d  

h i ms e l f ,  a t  t h e  be g i n n in g  o f  t he i r  j o u rn e y :  I  h av e  so me th in g  t o  d o  

be f ore  t he  e nd .  I  mus t  s ee  i t  t h ro ug h ,  s i r,  i f  y o u  un de rs t an d .   

‘Bu t  wh a t  ca n  I  d o?  No t  l ea ve  M r.  F ro d o  dea d ,  un b ur i e d  o n  t h e  

t op  o f  t he  mo u n t a i ns ,  a n d  go  h o me?  Or  go  on ?  Go  o n? ’ he  

r ep ea t ed ,  a n d  f o r  a  mo me nt  d o ub t  an d  f ea r  sh oo k  h i m.  ‘ Go  o n?  I s  

t ha t  wha t  I ’ ve  go t  t o  do ?  And  l ea ve  h i m? ’ ( L O TR 2 ,  7 31 ,  e mp h as i s  

ad de d)   

As  sh o wn i n  t h e  un de r l i n ed  se n t e nc es ,  Sa m ac t ua l l y  kn o ws  wh a t  h e  s h ou l d  do ,  

bu t  he  i s  s t i l l  ob se s s ed  wi t h  h i s  p r o mis e  t o  s t a y  w i t h  F r o do .  Beca us e  S a m i s  

so  f a i t h f u l ,  he  wi sh e s  t o  s t a y  a nd  d i e  wi t h  F r od o .   

Ho we ver,  h e  t h i n ks  t wi ce  ab o u t  wh y  he  ha s  c o me  a lo n g  o n  Fr o d o’s  q ue s t ,  

an d  h e  wr es t l e s  w i th  t he  c ho i ce  o f  whe th e r  t o  s t a y  wi t h  h i s  mas t e r,  o r  l ea ve  

an d  ge t  r e ve n ge  on  t he  e ne my,  wh o  s en t  h i m t o  h i s  d ea t h ,  o r  t a ke  t h e  r i n g  

f ro m F ro do  a nd  c on t in ue  t h e  qu es t .  E ac h  ch o ic e  i s  l o ne l y  a nd  g i ve s  Sa m 

no t h i n g  b u t  pa i n ,  bu t ,  a f t e r  d ee p  co ns i de r a t i o n  a bo u t  t h e  c ho i c es ,  he  d ec i de s  

t o  l ea ve  Fr od o  an d  c on t in ue  t h e  q ues t :   

‘Wha t  a m I  t o  d o  t he n? ’ he  c r i ed  a ga i n ,  a nd  no w h e  se e med  

p la i n l y  t o  kn o w th e  ha r d  a ns we r :  se e  i t  t h ro ug h .  Ano th e r  l o n e l y  

j ou rn e y,  an d  t h e  wor s t .   

‘Wha t?  Me ,  a l o ne ,  go  t o  t he  Cr ac k  o f  Do o m an d  a l l ? ’ He  

qu a i l e d  s t i l l ,  b u t  t he  r e s o l ve  g re w.  ‘W ha t ?  M e  t a ke  t he  Ri n g  f r o m 
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h i m?  T h e  Cou nc i l  ga ve  i t  t o  h i m. ’  

Bu t  t h e  an s wer  c a me  a t  o nce :  ‘ An d  th e  Cou nc i l  ga ve  h i m 

co mp a n io ns ,  s o  t ha t  t he  e r r an d  s ho u ld  n o t  f a i l .  An d  yo u  a r e  t he  

l a s t  o f  a l l  t h e  Co mp a n y.  T he  e r r a nd  mu s t  no t  f a i l . ’ ( L OT R 2 ,  7 3 2 ,  

e mp has i s  a dd ed)   

He re ,  S a m a ba n do ns  h i s  pe r s on a l  d es i r e  an d  t o  a t t e mp t  t h e  more  i mp or t an t  

pur po se .  Be s i des ,  a l t ho u gh  Sa m’s  e ff o r t s  du r in g  t he  qu es t  ga in  h i m  no  f a me  

in  t he  Sh i r e ,  h i s  ho me la nd ,  h e  d oe s  n o t  co mp la i n  a bo u t  i t .  T h i s  i s  b eh a v io r  

co mp le t e l y  d i ff e r e n t  f o r m t ha t  o f  Éo wyn .  T hu s ,  we  f i nd  t h e  i dea l  f i gu r e  o f  

he r o  i n  S a m;  he  r i s k s  h i s  l i f e  t o  p ro t ec t  t h e  wor l d  f r o m e v i l  an d  ac t s  a l wa ys  

on  a  mo ra l  b as i s .   

 

In  S umm ar y  

Tol ki e n  s ho ws  t ha t  t he  mo s t  i mp or t an t  e l e men t  o f  a  he r o  i s  n o t  s t r en g th  

an d  p o we r,  n o r  ho n or  an d  f a me ,  bu t  t o  b eh a ve  b r a ve l y  f o r  t he  s a ke  o f  o t he r s .   

In  T he  L ord  o f  t h e  R i ng s ,  To l k i en  de p i c t s  Ar a gor n  a s  a n  i de a l  he r o  who  

has  e xq u i s i t e  q ua l i t i e s  bo th  i n s i de  a n d  o u t s i de .  Ye t ,  wh en  pe op l e  v i e w  t h i s  

i de a l  f i gu r e  o f  t h e  he r o ,  t he y  o f t en  p a y  a t t en t i o n  o n l y  t o  t he  s upe r f i c i a l  

a t t r i bu t e s  s uc h  a s  h i s  f a me  o r  s t r en g t h ,  a n d  l os e  s i gh t  o f  t he s e  i nn e r  qu a l i t i e s  

t ha t  r ea l l y  ma ke  o ne  a  he ro .  He nc e ,  To l k i e n  d ep i c t s  t he  l i f e - s i z ed  c ha rac t e r s ,  

t he  h o bb i t s ,  who  do  n o t  ha ve  an y  su pe rh u ma n  s t r e n gt h ,  i n  o rde r  t o  e mp ha s i ze  

t he  i mp o r t a nc e  o f  t he  i nn e r  q ua l i t y  o f  t he  he r o .  T hro u gh  t he  ho bb i t s ,  To l k i en  

r e min ds  us  t ha t  h e ro es  n ee d  a  kee n  s en se  o f  h u mi l i t y  an d  wi s d o m in  o r de r  t o  

be ha ve  i n  a  mo ra l  wa y.    
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Cha pt er  6  

A J ou rn ey  i n  W hi ch  S e l f i s h  De s i re  I s  Aba n do ne d :  

Th e  L or d  o f  t he  Ri n gs  (1 9 54 - 55 )  

 

Th e  L ord  o f  t h e  R in gs  co nce rn s  t he  qu es t  t o  d es t r o y  t h e  On e  Ri n g ,  wh ic h  

has  b ee n  f o rged  b y  t he  p r i mar y  an t a go n i s t ,  t he  Dar k  Lo rd  S aur on  t o  ga i n  

po we r  o ve r  a l l .  As  t h i s  R i n g  g i ve s  t he  p o we r  t o  do mi na t e  t h e  wo r ld ,  s e ve ra l  

cha rac t e r s  a r e  s e d uc ed  b y  i t  a nd  d es i r e  t o  pos se s s  i t .  Ye t ,  t h ose  c ha r ac t e r s ,  

wh o  a r e  co mp le t e l y  ob ses se d  wi t h  t h e  On e  R in g ,  de s t r o y  t he mse l ves  i n  t he i r  

exc es s i ve  de s i r e  t o  o b t a i n  i t .   

In  t h i s  c ha p t e r,  we  a r e  go i n g  t o  c l a r i f y  h o w f o o l i s h  i t  i s  i n  t h e  en d  t o  b e  

ob ses se d  wi t h  one  t h in g ,  a nd  sh o w t he  i mpo r t a nc e  o f  a ba nd on i n g  se l f i s h  

des i r e .  We  wi l l  f oc us  o n  S au ro n  an d  se e  h ow h i s  s e l f i s h  de s i r e  an d  ex ces s i ve  

ob ses s io n  b l u r s  h i s  v i s io n .  T h en ,  we  wi l l  exa mi n e  Fro do ’s  j o u r ne y  t o  d es t ro y  

t he  One  Rin g .  F r od o  Ba gg i n s ,  a  h ob b i t ,  t a ke s  o n  an  i mme ns e  t a s k  t o  ca r r y  t he  

Ri n g  t o  t he  Cr ac k s  o f  Doo m,
5 7

 whe re  t he  r i n g  was  c r e a t e d ,  i n  o rd e r  t o  f o i l  

Sa uro n’s  e v i l  pu rp os e  t o  ru l e  t he  who l e  wo r ld .  Ye t ,  he  a l s o  s u ff e r s  f r o m t he  

t e mpt a t i o n  o f  t he  r i n g’s  p o we r  d u r i n g  h i s  q ue s t .  We  c an  r ea d  t h e  h o bb i t ’s  

qu es t  a s  a  de sc r ip t i o n  o f  t h e  p r oc es s  t o  a ba nd on  o ne ’s  s e l f i s h  des i r e .  

 

I    S en se l e s sn es s  o f  ob ses s i on  

To b e  o bs es s ed  wi th  on e  t h i n g  i s  b as e  an d  u n pro d uc t i ve .  To l k i e n  de p i c t s  

Sa uro n  t he  Ri n g  ma k er  a s  a n  e v i l  c r e a tu r e  wh o  i s  co mp le t e l y  ob ses se d  wi t h  

h i s  s e l f i sh  d es i r e .  F r o m t he  d ep i c t i on  o f  Sa uro n ,  we  s ee  h o w me an in g l e s s  i t  

i s  t o  b e  ob se s se d  wi t h  on e  t h i n g .   
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Sa uro n  de s i r e s  t o  c o n t ro l  t h e  f r ee  pe op les  o f  Mi d d le -e a r th  an d  do mi na t e  

t he  wh o l e  wor l d  fo r e ve r,  he  c r e a t e s  n i n e t ee n  r i n gs  an d  g i ve s  t he m t o  t h e  

e l ves ,  t h e  d war ves ,  a nd  t he  mo r a l  me n ,  a nd  t he n  h e  s ec r e t l y  ma ke s  t he  On e  

Ri n g  t o  r u l e  a l l  o f  t h ose  r i n gs .  He  p u t s  muc h  o f  h i s  p o wer  an d  wi l l  i n to  t he  

r i n g ,  so  t h a t  he  c a n  co me  b ac k  t o  l i f e  a ga in  an d  a ga in  a s  l on g  a s  t he  r i n g  

r e ma i ns .  Owi n g  to  t h i s  r i n g ,  Sa uro n  ha s  ga i ne d  an  u nh o l y  i mmo r t a l i t y ;  f o r  

e ve n  t ho u gh  h i s  b od y  i s  de s t r o yed ,  h i s  s p i r i t  s u r v i ve s  a nd  wi l l  r e tu rn  ba c k  t o  

t h i s  wo r ld ,  a s  l o n g  a s  t he  R in g  e x i s t s .  Ho we ve r,  i t  d oe s  no t  me an  th a t  he  ca n  

ma tu r e  o r  ob t a i n  mo re  p o we r  b y  t he  R in g ,  be ca us e  t he  One  Ri n g ca n  on l y  

b in d  h i s  l i f e  t o  t h i s  wo r ld .  T h e re f o r e ,  h e  me re l y  c on t in ues  t o  e x i s t  e ve n  i f  h e  

bec o me s  t i r e d  o f  l i v i n g .  I t  ca n  be  sa i d  t h a t  h i s  t e na c i t y  wi t h  t he  wor l d  k i l l s  

an y  d e l i gh t  i n  l i f e .  As  B i lb o ,  wh o  po ss e s se d  t he  One  Rin g  f o r  ma n y  yea r s ,  

s a ys ,  h i s  l i f e  i s  “a l l  t h i n ,  s o r t  o f  s t r e t ch e d , ”  an d  i t  i s  “ l i ke  a  bu t t e r  t ha t  ha s  

bee n  s c r ap ed  o ve r  t oo  mu ch  b re ad ”  ( L OTR 1 ,  3 2 ) .  Ex t en de d  l i f e  i s  

me an in g l e s s  a nd  do e s  no t  b r i n g  f o r t h  a n y  de l i gh t .  T hu s ,  a l t ho u gh  S aur o n 

ga i ns  t he  g r ea t  p o we r,  h i s  s i n g l e ,  o ne  mi n de d  d es i r e  ma ke s  a  moc ker y  o f  h i s  

l i f e  i t s e l f .   

Sa uro n’s  u n i qu e  e x t e rna l  f i gu r e  a l s o  c on f i r ms  t ha t  h i s  e xc es s i ve  de s i r e  

de pr i ves  o f  h i m o f  t he  j o y  o f  l i v i n g .  In  Th e  L ord  o f  t he  R i ng s ,  h i s  f i gu re  i s  

des c r i be d  a s  o ne  g re a t  l i d l e s s  e ye :  i t  i s  “ r i mme d  wi t h  f i r e ,  bu t  was  i t s e l f  

g la ze d ,  ye l l o w  a s  a  c a t ’s ,  wa t ch fu l  an d  i n t en t ,  a nd  t h e  b l ac k  s l i t  o f  i t s  p up i l  

op en ed  on  a  p i t ,  a  wi nd o w in to  no t h i n g”  ( L OT R 1 ,  36 4) .  T he  l i d l e s s  e ye  

i n t i ma te s  t ha t  Sa ur on  s t a ys  a wa ke  a l l  t he  t i me  a nd  c on t i n ues  t o  ga ze  s t ea d i l y  

on  t he  f oe s  wi t ho u t  r e s t ,  a  s i n g l e  e ye ,  o f  s i n g l e  v i s io n .  As  l on g  a s  S aur on  

ad he r e s  t o  t he  One  Ri n g ,  h e  co n t i nu es  t o  l i ve  w i th ou t  kn o win g  r e s t .  I t  i s  
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ob v io us  t ha t  Sa uro n  has  no  j o y  i n  l i v i n g  bec au se  h e  i s  s wa l lo we d  u p  i n  h i s  

own  p os ses s i ve nes s .   

In  ad d i t i on ,  S aur o n’s  d es i r e  t o  ru l e  t h e  wh o l e  wor l d  ma k e s  h i m b l i nd  

an d  p re ve n t s  h i m f r o m j ud g i n g  t h e  ma t t e r  r i gh t l y.  W he n  F rod o  an d  h i s  

co mp a n y  t r y  t o  r e t u rn  t he  On e  Ri n g  to  t he  Cra c ks  o f  Doo m to  d es t r o y  i t ,  

Sa uro n  d oe s  n o t  n o t i ce  b eca us e  he  wou l d  n e ve r  d r ea m t ha t  so me o ne  wo u l d  

t r y  t o  des t ro y  t h e  R i n g:  

Fo r  he  i s  ve r y  w i s e ,  a nd  we i ghs  a l l  t h i n gs  t o  a  n i ce t y  i n  t he  

s ca l e s  o f  h i s  ma l i c e .  Bu t  t h e  o n l y  me as ure  t ha t  he  kn o ws  i s  des i r e ,  

des i r e  fo r  p o wer ;  a n d  s o  h e  j ud ge s  a l l  h e a r t s .  In t o  h i s  he a r t  t he  

t ho u gh t  w i l l  n o t  en t e r  t ha t  a n y  wi l l  r e f use  i t ,  t ha t  h a v in g  t he  

Ri n g  we  [ t he  f o r c es  o f  t he  go od ]  ma y  se e k  t o  de s t r o y  i t .  ( L OT R1 ,  

26 9 ,  e mp h as i s  a dd ed ) .  

S in ce  S aur o n  h as  a  o ne -d i me ns io na l  s e ns e  o f  va l ue  a nd  i s  ob se s se d  wi t h  h i s  

own  i dea s ,  he  do es  n o t  i ma ge  s e l f l e s s  i d e a s  a bo u t  t h e  On e  Ri n g  co u l d  ex i s t .  

T he re fo r e ,  he  ca nn o t  an t i c i pa t e  t h e  b eh a vi o r  o f  o t he r s  a nd  i s  co mpl e t e l y  

de f ea t ed  i n  t h e  war  o f  t h e  Ri n g .  T h i s  de fec t  i n  Sa ur on’s  ch a ra c t e r  i s  

e mb od i ed  i n  h i s  de p i c t i on  a s  a  s i n gl e  e ye ;  S au ro n  e x i s t s  o n l y  a s  one  a l l  

s ee i n g  e ye ,  ye t  he  h as  a  l i mi t ed  gr as p  o f  r ea l i t y  a nd  see s  t h i n gs  mer e l y  o n  

t he  s u r f ac e .
5 8

 

Su ch  b l i n ke re d  v i s io n  i s  a l so  e xp res se d  b y  t he  e ff ec t  o f  i n v i s i b i l i t y  o f  

t he  On e  Rin g .  T h i s  R i n g  has  a  p o we r  t o  ma ke  t he  on e  wea r in g  i t  i n v i s ib l e ,  

bu t  a t  t he  s a me  t i me ,  i t  b lu r s  on e ’s  s i gh t  a s  we l l .  To  t a ke  t h e  ex a mp le  o f  

F r od o ,  w he n  Fr o do  p u t s  on  t h i s  R i n g ,  h e  d i s ap pe a r s  f ro m t he  o th e r s ’ v i e w,  

bu t  h i s  o wn  e ye  s i gh t  a l so  be co me s  d i m a n d  da r k:  “ At  f i r s t  h e  c ou l d  s ee  l i t t l e .  
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He  s ee me d  t o  b e  i n  a  wo r ld  o f  mi s t  i n  wh i ch  t he re  wer e  o n l y  s ha d ows”  

(L OTR 1 ,  4 00 ) .  T hu s ,  a l t h ou gh  t he  One  R i n g  h as  a  spe c i a l  p o we r  t o  ma ke  t h e  

ma n  wh o  pu t  i t  o n  h i de  f r o m o th e r  pe o p le s ’ v i s io n ,  t he  u se r  o f  t h e  r i n g  a l s o  

l os es  h i s  v i s i on .  S u ch  b l i nd ne ss  mi s l ea ds  on e ’s  t ho u gh t s  a nd  c a n  d i s to r t  

on e ’s  v i s i on  o f  t h e  t r ue  n a tu re  o f  t h i n gs .  

T hus ,  o bs es s io n  wi t h  on e  t h in g  i s  s e nse l e s s  a nd  da n ge r ou s ,  an d  i t  l ea ds  

on e  t o  des t ru c t i on .  I t  i s  o b vi ou s  t ha t  Sa uro n  i s  co mp le t e l y  t a ke n  o ve r  b y  

pe r so na l  de s i r e .  Sa ur on  ma d e  t h e  One  R in g  to  r u l e  o t he r s ,  b u t  i n  f a c t ,  i t  i s  he  

t ha t  i s  r u l e d  b y  i t .  To  c o ve t  t he  One  Ri n g  b lu r s  on e ’s  v i s io n ,  p r o mo te s  s e l f i s h  

i de as ,  an d  de pr i ve s  o ne  o f  pea ce .    

 

I I    B l i n dn es s  h ap pe ns  t o  ev er yo ne  

I I - 1  Se l f i sh  d es i re  b lur s  o ne ’s  pu rp os e   

On e’s  d es i r e  un co ns c iou s l y  g ro ws ,  an d  a s  i t  s wa l lo ws  o ne  wh o l e ,  i n  t he  

en d  i t  b l u r s  on e ’s  v i s io n .  T h i s  b l i n d nes s  can  ha pp en  t o  a n yon e .  T h i s  i d ea  i s  

ex pre s se d  i n  t wo  l i n e s  o f  a  ve r se  a bo u t  t he  One  R in g ,  “ On e  Ri n g  t o  r u l e  t h e m 

a l l ,  One  Rin g  t o  f i n d  t h e m,  /  O ne  R in g  to  b r i n g  t he m a l l  an d  i n  t h e  da r kne ss  

b in d  t h e m”  ( L OT R 1 ,  50 ) ,  wh i ch  i s  a l s o  fo un d  p r i n t e d  o n  a  co v e r  pa ge  o f  t he  

bo o k;  t h i s  i n d i c a t e s  t ha t  t he  One  R in g ,  t he  s e l f i s h  de s i r e ,  g r ad ua l l y  g r o ws  

an d  t a kes  o ve r  on e ’s  mi nd ,  a nd  i n  t he  e n d  b lu r s  o ne ’s  v i s io n .   

By  wa y  o f  i l l u s t r a t i on ,  To l k i en  d ep i c t s  s e ve r a l  ch a ra c t e r s  wh o  a r e  

ob ses se d  wi t h  t h e i r  p e r s on a l  de s i r e s .  He  s ho ws  t ha t  n o t  o n l y  e v i l  ch a ra c t e r s ,  

l i ke  S aur o n ,  b u t  a l s o  go od  me n  wh o  t r y  t o  c ha l l en ge  t h e  e v i l  f o r c es  c a n  be  

t e mpt ed  b y  des i r e  an d  ma ke  mi s t a kes .  É o wyn ,  t h e  l a d y  o f  Ro h an ,  fo r  ex a mpl e ,  

wh o  wa n t s  t o  f i gh t  w i th  t he  f oe s  b u t  s he  g i ves  t oo  mu c h  p r io r i t y  t o  h e r  o wn  
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ho nor  a n d  f o rge t s  a b ou t  h e r  r e sp on s i b i l i t y ;  he r  des i r e  f o r  f a me  o ve rc o me s  

he r  mi s s io n  t o  wh ic h  s he  ha d  be en  o r d e re d .
5 9

 Bo ro mi r,  a  b r a ve  w ar r io r,  

o ve re s t i ma tes  h i s  o wn  ab i l i t i e s  a nd  b e l i e v es  t h a t  he  c an  c o n t r o l  t he  p o wer  o f  

t he  r i n g  f o r  go od ,  s o  h e  p l an s  t o  u se  t he  On e  Rin g  to  c o un t e r  t he  e v i l  f o r c e s  

an d  t r i e s  t o  t a ke  i t  f r o m Fro d o ;  h i s  b eh a vi o r  i s  me re l y  se l f i s h  a nd  o b vi ou s l y  

f a r  r e mo ve d  f r o m h i s  o r i g in a l  ob j ec t i ve .  Ac tu a l l y,  he  de s i r e s  t h e  a u th or i t y  o f  

t he  On e  Ri n g  f o r  h i s  own .   

T hes e  c ha ra c t e r s  t r y  t o  ac t  f o r  go o d ,  b u t  t he y  a r e  s ed uce d  b y  t he i r  own  

se l f i sh  de s i r e s  a nd  l ose  s i gh t  o f  t he i r  i n t r i n s i c  pu rp ose .  T h u s ,  pe op l e  a r e  

o f t e n  b l i n de d  t o  t h e  mo s t  i mp or t an t  t h i n g s  wi th o u t  n o t i c in g  i t  a n d  l ac k  a  

s en se  o f  pe r sp ec t i ve  bec au se  o f  pe r so na l  ob ses s io n .   

 

I I - 2  Th e  ho b bi t s  c l i ng  t o  th e i r  d a i l y  l i f e  

No t  on l y  o bse s s i o n  wi th  o ne ’s  des i r e  f o r  p ower  b u t  a l s o  t o  b e  t r ap pe d  i n  

ha b i tu a l  v i e ws  c au se s  b l i nd n e ss .  To l k i e n  por t r a ys  t he  h ob b i t s ,  t he  f o l k  o f  t h e  

Sh i r e ,
6 0

 a s  me r r y  f o l k s  wh o  l i ke  e a t i n g  an d  d r in k i n g ,  a nd  l a u gh  a s  we l l ,  a s  

u l t i ma te l y  t r a p pe d  b e in g  b y  t he  c on d i t i o n s  o f  t h e i r  o rd i na r y  l i f e .   

T he  h ob b i t s  a r e  s ma l l  i n  s i ze  b u t  To l k i e n  d ep i c t s  wi t h  h u ma n  l a ke  t r a i t s .  

In  t he  P ro lo gu e  t o  T he  L ord  o f  t he  R in gs ,  To l k i e n  sa ys :  “ I t  i s  p l a in  i nd ee d  

t ha t  i n  sp i t e  o f  l a t e r  e s t r an ge me nt  Ho bb i t s  a r e  r e l a t i ve s  o f  o u r s :  f a r  n ea r e r  t o  

us  t h an  E l ves ,  o r  e ve n  t ha n  Dwar ve s .  Of  o ld  t h e y  s po ke  t he  l an gu a ges  o f  M en ,  

a f t e r  t he i r  o wn  f a s h i on ,  an d  l i ked  an d  d i s l i ke d  mu ch  t he  sa me  th i n gs  a s  Me n  

d id ”  ( L OT R 1 ,  2 ) .  To l k i en  de p i c t s  t he  h ob b i t s  a s  “ ru s t i c  E n g l i s h  p eo p l e”  

(Carp en t e r,  Bi og ra p hy ,  1 8 0) ,
6 1

 a nd  t h e  Sh i r e  i s  a l s o  b as e d  o n  r u r a l  

En g la n d .
6 2

 He  en u mer a t e s  t h e  s i mi l a r i t i e s  be t ween  th e  h ob b i t s  an d  h i ms e l f  
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i n  t h e  f o l l o wi n g  c o mme nt :   

I  a m i n  f ac t  a  h ob b i t  [ .  .  . ]  i n  a l l  b u t  s i ze .  I  l i ke  ga r de ns ,  t r ee s ,  

an d  u n me ch an i ze d  f a r ml an ds ;  I  s mo ke  a  p ipe ,  an d  l i ke  go od  p l a in  

foo d  (u nre f r i ge r a t e d ) ,  bu t  d e t e s t  F r en ch  c oo k in g ;  I  l i ke ,  a nd  e v en  

da r e  t o  wea r  i n  t hes e  du l l  d a ys ,  o rn a me n ta l  wa i s t c oa t s .  I  a m fo nd  

o f  mu s hr oo ms  (o u t  o f  a  f i e ld ) ;  ha ve  a  ve r y  s i mpl e  se ns e  o f  

hu mo u r  ( wh i ch  e ve n  my  ap pr ec i a t i ve  c r i t i c s  f i nd  t i r e s o me ) ;  I  go  

t o  be d  l a t e  an d  ge t  u p  l a t e  ( whe n  po ss i b l e ) .  I  do  no t  t r a ve l  mu c h.  

(Carp e n t e r,  Bio gr ap h y ,  1 79 )  

T hus ,  t h e  ho bb i t s  a r e  a s  mu c h  th e  s a me  as  h u ma ns .  T he y  lo ve  t h e i r  goo d  

t i l l e d  co un t r y  f i e l ds  an d  ca n  f i n d  de l i gh t  i n  o r de r  a n d  o r d in a r y  t h in gs .   

I t  s ee ms  a s  i f  t h e  S h i r e  i s  an  i dea l  wor l d ,  bu t  a c tu a l l y  i t  i s  n o t .  To l k i e n  

r e f l ec t s  t h e  f au l t s  o f  hu ma n s  i n  t h e  ho bb i t s  a s  we l l  a s  t h e i r  go o d  p o i n t s .  T h a t  

i s ,  a l t h ou gh  t he  h ob b i t s  l o ve  t h e i r  o rd i na r y  l i f e ,  t h e y  h a ve  an  i nc l i na t i o n  t o  

sh u t  ou t  no n -c o nfo r mi n g  e l e me n t s .  F o r  e xa mp le ,  t h e y  d o  no t  t r y  t o  u se  

un f a mi l i a r  t h in gs  e v en  i f  t he y  a r e  use fu l  f o r  t he m:  “T he y  do  n o t  an d  d i d  n o t  

un der s t a nd  o r  l i ke  ma ch in es  mo re  c o mpl i c a t e d  t ha n  a  fo rge -b e l l o ws ,  a  

wa te r -mi l l ,  o r  a  ha nd - l o o m,  t h ou gh  t he y  w ere  s k i l fu l  w i th  t o o l s ”  ( L OT R1 ,  1 ) .  

T he y ha ve  a  l o ve  o f  o l d ,  t r ad i t i o na l  t h in gs  a nd  r i g id l y  r e f use  t o  ac ce p t  

cha n ge .   

As  To l k i e n  sa i d  i n  t he  fo r mer  c i t a t i o n  h e  “ de t e s t [ s ]  F r en ch  co o ki n g ,”  

t he  h ob b i t s  a r e  a l so  ve r y  c l os ed  a nd  d o  no t  t r y  t o  op en  t he i r  h ea r t s  t o  fo r e i gn  

t h i n gs .  T h e y  a vo i d  d i f f e r en t  r a ces ,  l i ke  d war ve s ,  e l ves ,  a n d  h u ma ns ,  a nd  

fu r t he r mor e ,  t h e y  e ve n  t r y  t o  a vo i d  h ob b i t s  f r o m o t he r  r e gi on s .
6 3

 J ane  

Ch an ce  p o i n t s  o u t  t h a t  t he  h o bb i t s  d o  no t  t r us t  t ho se  wh o  co me  f r o m ou t s i de ;  
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t he y  d o  n o t  t r y  t o  un de r s t a nd  d i ff e r e n t  t h in gs ,  a n d  p l ace  mu c h  va lu e  o n  

sa me ne ss .
6 4

 He nc e ,  whe n  th e  h o bb i t s  f i n d  s o met h i n g  t he y  k no w n o t h i n g  

ab ou t ,  t he y  i mme di a t e l y  r e ga r d  t ha t  t h es e  t h i n gs  a r e  “q ue e r, ”  a nd  do  n o t  

des i r e  t o  i n s pe c t  t he m c lo se l y.  In  c on ve r sa t i o n s  a mo n g h ob b i t s ,  t h e  wo rd  

“q uee r”  i s  u s ed  r ep ea t e d l y  fo r  u nn a tu r a l  t h i n gs .  T he  Sh i r e  i s  a  c l os ed  

co mmu ni t y  a nd  t he  fo l ks  a vo i d  u n u su a l  t h in gs  a nd  p r i o r i t i ze  t h e i r  o wn  

co mf or t ;  t ha t  i s ,  t he y  c l i n g  t o  t h a t  wh i ch  i s  f a mi l i a r.   

T h i s  t e n de nc y  to  a vo id  un p l eas an t  t h i n g s  an d  h a ve  p r e f e r e nc e  fo r  t h e  

s e l f  ca n  b e  s ee n  c l ea r l y  i n  t he  be ha v i o r  o f  F r od o .  He  do es  n o t  des i r e  wea l th ,  

f a me ,  o r  p o we r,
6 5

 he n ce  i t  s e e ms  th a t  h e  i s  a  s u pe r i o r  c ha r ac t e r  wh o  i s  f r ee  

f ro m a n y  k i n d  o f  d es i r e s .  Ye t ,  i n  f a c t ,  he  i s  obs es se d  wi th  o ne  s e l f i s h  d es i r e :  

t he  d es i r e  t o  s t a y  pe a ce f u l l y  a t  h o me .  L i ke  o t he r  ho bb i t s ,  he  i s  s a t i s f i e d  wi t h  

t he  o rd i na r y  l i f e  i n  t he  S h i r e  an d  sc a rc e l y  p a ys  a t t e n t i o n  t o  u n f a mi l i a r  t h i n gs .  

T he  ma p  t ha t  F ro do  h as ,  de mo n s t r a t e s  h i s  l a c k  o f  i n t e r e s t  i n  t he  ou t s id e  

wo r ld :  t h e  “ ma p s  ma de  i n  t he  Sh i r e  s h o wed  mo s t l y  wh i t e  sp ac e s  b e yon d  i t s  

bor de r s”  ( L OTR 1 ,  43 ) .  In  a d d i t i on ,  t h e  l oca l  na me  fo r  F r od o ’s  h o us e ,  Ba g  

En d ,  wh ic h  me an s  “ t he  e nd  o f  a  ‘ ba g’ o r  ‘ pu dd i n g  ba g’ =  cu l -d e -sa c”  (Wa yne  

G.  Ha mmo n d  a nd  Chr i s t i n a  Sc u l l ,  T he  Lord  o f  t he  R i ng s :  A R ea de r ’s  

Co mpa ni on ,  51 ) ,  i n d i ca t e s  t ha t  h i s  v i s io n  i s  l i mi t e d  a n d  h e  i s  b l i nd  t o  o t he r  

co mmu ni t i e s .
6 6

 T h us ,  F r od o  h as  a  na r ro w  v i s i on ,  an d  t h e  t h i n gs  t h a t  h e  

a l r e ad y  kn o ws  a r e  e n ou gh  f o r  h i m.  

Fu r th e r mo re ,  F r od o  no t  o n l y  l ac ks  i n t e r e s t  t o war d  fo r e i gn  t h i n gs ,  b u t  

a l s o  r e f use s  q uee r  a nd  u nf a mi l i a r  t h i n gs .  W he n  th e  w i za rd  Ga nd a l f  t e l l s  

F r od o  th a t  Go l lu m,  wh o  wa s  o ne  o f  t he  f o r me r  be a r e r s  o f  t he  On e  Ri n g ,  wa s  

o r i g in a l l y  a  h ob b i t  i n  s p i t e  o f  h i s  u g l y  a pp ea r an ce ,
6 7

 F r od o  do es  no t  a cce p t  
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t h i s  f a c t  bec au se  Gol l u m l oo ks  an  u nn a tu ra l  a nd  q ue e r  be i n g  t o  h i m.  He  

sh ows  an t ip a th y  t o wa rds  Go l l u m an d  co mp la in s  t ha t  B i l bo  s ho u ld  ha ve  k i l l e d  

t h i s  c r e a tu re ,  s a y i n g ,  “ [ .  .  . ]  Wh a t  a  p i t y  t ha t  B i lb o  d i d  n o t  s t ab  t ha t  v i l e  

c rea tu r e ,  whe n  he  h a d  a  ch an ce !”
6 8

 T he n ,  h e  c o n t i nu es  a s  f o l l o ws :  

‘ [ .  .  . ]  I  a m f r i gh t en e d ;  a nd  I  do  no t  f ee l  a n y  p i t y  f o r  Go l l u m. ’  

‘You  h a ve  no t  s e en  h i m, ’ Ga nd a l f  b ro ke  i n .  

‘No ,  an d  I  do n ’t  wan t  t o , ’ s a i d  F ro do .  ‘ I  c an ’ t  u nd e r s t an d  you .  

Do  yo u  me an  t o  s a y  t ha t  yo u ,  an d  t h e  E l ve s ,  h a ve  l e t  h i m l i ve  o n  

a f t e r  a l l  t h os e  h o r r i b l e  de ed s?  No w a t  a n y  r a t e  h e  i s  a s  b ad  a s  an  

Or c ,  a nd  j us t  a n  e ne my.  He  d es e r ves  dea t h . ’ ( L OT R1 ,  5 9 )  

He re ,  F ro do  r ush es  i n to  j ud ge me nt  o f  Go l lu m bas ed  o n  h i s  o wn  s t a nd a r d s  an d  

r e ga rd s  Go l l u m a s  a  wor th l e s s  b e i n g .  He  d oe s  n o t  t r y  t o  s e e  b e yon d  

unf a mi l i a r.  Mor eo ve r,  he  c o mp la i ns  t ha t  t he  On e  Ri n g  has  c o me  t o  h i m:  

‘Al l  t h e  s a me , ’ s a i d  F ro do ,  ‘ e ven  i f  B i l bo  co u l d  n o t  k i l l  

Go l lu m,  I  wi sh  h e  h ad  no t  ke p t  t he  Rin g .  I  wi sh  h e  ha d  n e ve r  

fou nd  i t ,  a nd  t ha t  I  ha d  no t  go t  i t !  Wh y  d id  yo u  l e t  me  kee p  i t ?  

Wh y d i dn ’t  you  ma ke  me  t h r o w  i t  a wa y,  o r,  o r  d es t ro y  i t ? ’ 

(L OTR 1 ,  60 )  

Al l  he  i s  c o nce rn e d  ab ou t  i s  h i s  o wn  sa f e t y,  s o  h e  wa n t s  t o  t h r us t  

r e s po ns i b i l i t y  o f  t he  On e  Rin g  o n  s o me b od y  e l se .  T hu s ,  a t  t h e  be g i nn i n g  o f  

t h i s  t a l e ,  F r od o  on l y  t h i n ks  ab o u t  h i ms e l f  a nd  i s  o bs es se d  wi th  h i s  s e l f i sh  

des i r e  t o  l i ve  a  co mf or t a b l e  l i f e .  He  l a c ks  a  s e nse  o f  h u mi l i t y  a nd  a ff ec t i on  

t o war d  o th e r s ;  e ve n  t ho u gh  he  ha s  t he  po t en t i a l  t o  ga i n  t he se  a t t r i b u t e s ,  t he y  

a r e  n o t  ye t  de ve lo pe d  i n  h i m.   

Fu r th e r mo re ,  a s  Fro d o  an d  t he  f o l ks  o f  t he  S h i r e  a r e  o bs es se d  w i th  t h e i r  
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per so na l  des i r e s  t o  p r e se r ve  t h e i r  c o mfo r t ab l e  l i f e  a nd  do  n o t  pa y  a t t e n t i on  

t o  t he i r  su r ro u nd i n gs ,  t he y  t a ke  i t  f o r  g r a n t e d  t ha t  t he y  wi l l  l i ve  t h e i r  l i f e  i n  

pea ce .  T h e y  ne ve r  u n de r s t a nd  t h a t  t he i r  c o mf or t ab l e  l i f e  ha s  b e en  b ro u gh t  b y  

so me o ne ’s  e ff o r t s  t o  kee p  pe ace  a nd  s a f e t y  i n  t he  wo r ld .  To l k i e n  ex p l a in s  

t h i s  de f ec t  o f  t he  ho bb i t s  a s  f o l l o ws :   

          [ .  .  . ]  i n  t ha t  p l e asa n t  c o r ne r  o f  t he  wo r ld  t h e y  p l i ed  t he i r  

we l l -o rd e re d  bu s in es s  o f  l i v in g ,  a nd  t he y  he ed ed  l e s s  a nd  l e s s  

t he  wor l d  ou t s i de  wher e  da r k  t h i n gs  mo ve d ,  u n t i l  t h e y  ca me  to  

t h i n k  t ha t  pe ac e  a nd  p l e n t y  were  t h e  r u l e  i n  Mi dd l e -e a r t h  a nd  t he  

r i gh t  o f  a l l  s e ns i b l e  f o l k .  T h e y  f o rgo t  o r  i gn ore d  wh a t  l i t t l e  t h e y  

ha d  e ve r  kn o wn o f  t he  Gua rd i an s ,  a n d  o f  t he  l a bo ur s  o f  t h o se  

t ha t  ma d e  po ss i b l e  t he  l o n g  pe ac e  o f  t he  S h i r e .  T he y  were ,  i n  

f ac t ,  s he l t e r e d ,  bu t  t he y  ha d  ce ase d  t o  r e me mb e r  i t .  ( L O TR 1 ,  5 )  

To l k i e n  p o i n t s  o u t  t ha t  t he y  a r e  s a t i s f i e d  wi t h  t h e i r  co mf or t ab l e  l i f e  a nd  

fo rge t  t ha t  t he i r  l i f e  s t y l e  h as  be en  p ro v i de d  du e  t o  t he  e ff o r t s  o f  un kn o wn  

be i n gs  ou t s i de  t he i r  s oc i e t y.  T h a t  i s ,  t h e y  a r e  s o  o bse s s ed  wi t h  t he i r  o wn  l i f e ,  

t ha t  t he y  a r e  b l i nd  t o  t h e i r  r e l a t i o ns h ip  wi th  t h e  ou t e r  wo r ld .  

As  h as  be en  se en ,  b l i nd nes s  ca n  h ap pe n  t o  an yo ne  wh o  c l i n gs  t o  a  s i n gl e  

v i s i on .  I f  we  wa n t  t o  kn o w  t he  i n t r i n s i c  na tu re  o f  t h i n gs ,  we  ha ve  t o  a ba nd o n  

our  s e l f i sh  des i r e  a n d  r e ga i n  a  c l e a r  p e r s pec t i ve .  

 

I I I    F ro d o’s  jo u rn ey  to  de s t ro y  th e  O n e  Ri ng  

In  Th e  Lord  o f  t h e  R i ng s ,  F ro do  e s ca p es  f ro m h i s  on e -d i me ns io na l  

v i s i on ,  i s  f r ee d  f r o m  s e l f i s h  d es i r e ,  a n d  r e co ve r s  c l ea r  v i s i on  t h r ou gh  h i s  

j ou rn e y t o  de s t r o y  t he  One  Ri n g .  T ha t  i s ,  t h e  q ue s t  t o  de s t ro y  t he  Ri n g 
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r ep r es en t s  t h e  qu es t  t o  be  f r ee d  f r o m ob s es s i o n .   

At  f i r s t ,  F r od o  i s  u n wi l l i n g  t o  l e a ve  h i s  ho me ,  e ve n  t h ou gh  h e  kn o w s  

ho w t e r r i b l e  t h e  One  Ri n g  i s .  He  u nd e r s t an ds  t ha t  he  has  t o  t a ke  t he  Ri n g  

awa y  f ro m t he  Sh i r e ,  bu t  he  po s tp on es  h i s  de pa r t u r e  a s  l a t e  a s  p oss ib l e ,  f ro m 

wh ic h  we  see  t ha t  h e  c l i n gs  t o  h i s  c o mfor t ab l e  l i f e  a n d  pu t s  p r i o r i t y  o n  

h i ms e l f .  Ye t ,  wa i t i n g  u n t i l  t h e  l a s t  mi nu t e ,  he  f i na l l y  de c id es  t o  l ea ve  h o me;  

fo r  h e  wan t s  t o  ke e p  t he  Sh i r e ,  h i s  h o me ,  i n  pe ace .  Her e ,  F ro do ’s  s e l f  

i n t e r e s t  i s  s t i l l  f oc u sed  o n  h i s  o wn  we l l  be i n g ,  b u t  we  se e  a  s i gn  o f  h i s  

a ff ec t i o n  f o r  o th e r s  f ro m th i s  de c i s io n .  Fr od o’s  l e a v in g  Ba g  E nd  i s  t he  f i r s t  

s t e p  fo r  h i m t o  r e co v e r  h i s  v i s io n .  L ea v in g  h i s  h o me ,  he  ha s  a  cha nc e  t o  s ee  

be l o w t he  su r f ac e  o f  t h i n gs ,  t o  t he i r  i n t r i n s i c  n a tu re .  

Du r in g  t he  j ou r ne y  o u t  o f  t he  Sh i r e ,  F r o d o  ve n t u re s  i n t o  t h e  u n fa mi l i a r  

wo r ld  a nd  me e t s  ma n y  d i ff e r e n t  r ac es .  He  has  u nu su a l  e xp e r i e nce s  a nd  ge t s  

t h r ou gh  man y  c r i s e s  wi th  t he  h e lp  o f  f r i en ds .  T h es e  e xp e r i e nce s  no t  o n l y  

b ro ad en  h i s  l i mi t e d  v i s i on  bu t  a l s o  r e mi nd  h i m o f  h i s  r e l a t i o ns h i p  w i th  

o th e r s .  

F r od o ’s  r e l a t i on sh ip  wi t h  o t he r s  i s  s ho wn  in  s e ve ra l  ep i s od es .  To  t a ke  

an  ex a mp le ,  i n  t he  ba t t l e  o f  t he  Pe l e nn or  F i e ld s ,  ma n y  r ace s  o f  t h e  

Mid d le -e a r th  pa r t i c i pa t e  i n  t he  war  a ga in s t  Sa ur on  pa r t l y  t o  d i s t r a c t  h i m so  

t ha t  F ro d o  c an  a ch i e ve  h i s  t a s k  u nn o t i c ed .  T h es e  f o l ks  d o  no t  wa ge  t h i s  

ba t t l e  t o  wi n  b u t  t o  d i ve r t  t he  e ye  o f  S a uro n  f r o m Fr o do .  As  Ga nd a l f  s a ys ,  

“ [ .  .  . ]  we  mu s t  a t  a l l  cos t s  kee p  h i s  [ Sa u ron ’s ]  E ye  f r o m h i s  t r ue  pe r i l .  We  

can n o t  ac h i e ve  v i c t o r y  b y  a r ms ,  bu t  b y  a r ms  we  c an  g i ve  t he  R in g -b ea r e r  h i s  

on l y  ch an ce ,  f r a i l  t h ou gh  i t  be ”  ( L OT R3 ,  88 0) ,  i n  sp i t e  o f  t h e  da n ge r  o f  t h e  

s i t u a t i on ,  t h e y  t r y  t o  do  t he i r  bes t  a t  t h e  r i s k  o f  t he i r  l i ves  f o r  a  b e t t e r  f u t u r e .  
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Owi n g  t o  t he i r  e f fo r t s ,  F r od o  f i n a l l y  r e ach es  h i s  d es t i na t i o n .  T h us ,  i t  i s  

sh own  t ha t  F ro d o ’s  t a s k  t o  d es t ro y  t h e  On e  Rin g  in  t he  Cr ac ks  o f  Doo m  

nee de d  th e  s u pp or t  o f  a l l  t he  o t he r  r ace s .  F ro do  kne w  n o th in g  o f  h i s  

r e l a t i o ns h ip  wi t h  t he  o t he r s  a nd  t h ou gh t  t ha t  h e  wa s  c on f ro n t ed  a lo ne  w i th  

t he  f e a r s o me  j ou rn e y  i n  t h e  f ac e  o f  S au ron ’s  wra t h .  Ho we ve r,  t h ro u gh  th e  

ex pe r i en ce s  o f  h i s  j o u rn e y,  h e  co me s  t o  r e a l i ze  t h a t  pe ac e  an d  h i s  o wn  s a f e t y  

de pe nde d  on  t h e  e ff o r t s  o f  o th e r s .  He  u nd e r s t an ds  t h a t  t he y  mu tua l l y  su pp or t  

eac h  o t he r,  a n d  t ha t  a l l  t h i n gs  a r e  co nn ec t ed  i n  so me  mys t e r i o us  wa y.   

F r od o ’s  a t t i t u de  t o ward s  o t he r s  a l s o  ch an ge s  wi th  h i s  a war ene ss  o f  

wo r ld  a f f a i r s ;  he  be g ins  t o  a pp rec i a t e  t h a t  o th e r s  ha ve  d i ff e r e n t  va l ves .  We  

see  t h i s  ch an ge  i n  h i s  a t t i t u de  t owar ds  Go l l u m.  A t  f i r s t ,  F r o d o  ha t e s  Go l l u m 

an d  r e ga rd s  t h i s  c r ea t u re  a s  a  wor th l e s s  b e in g .  Ye t ,  a f t e r  t he  ma n y  

ex pe r i en ce s  s ha r ed  d ur i n g  h i s  j o u rn e y,  F rod o  s ho ws  s y mp a th y  fo r  Go l l u m.  

He  f e e l s  t ha t  Go l lu m i s  a  “p o or  wr e t c h”  an d  s a ys ,  “ [ .  .  . ]  s t i l l  I  a m a f r a id .  

An d  ye t ,  a s  yo u  se e ,  I  w i l l  n o t  t o uc h  t h e  c r ea tu r e .  Fo r  no w th a t  I  s ee  h i m,  I  

do  p i t y  h i m”  ( L OT R 2 ,  61 5) .  Her e ,  we  s ee  Fr od o’s  c ha n ge  o f  h e a r t .   

T h i s  p i t y  F r od o  f e l t  f o r  Go l lu m ma y  s e e m to  ge t  i n  t h e  wa y  o f  s ucc es s  i n  

h i s  t a s k  t o  de s t r o y  t h e  On e  Ri n g be ca us e  Go l lu m i s  a  da n ge r ou s  c r ea t u r e  wh o  

des i r e s  t o  s t ea l  ba c k  t h e  Ri n g .  Ho we ver,  co n t r a r y  t o  t h i s  e xp ec t a t i on ,  

F r od o ’s  a ff ec t i o n  t o wa rd s  Go l l u m  in  t he  e nd  p ro d uce s  a  s uc ces s fu l  r e s u l t .  

Whe n  Fr o do  r eac he s  h i s  f i na l  de s t i na t i o n ,  t he  e d ge  o f  t he  Cra c ks  o f  Do o m,  

he  i s  a bo u t  t o  f a i l  i n  h i s  mi s s io n  t o  t h r o w  the  r i n g  i n t o  t he  f i r e .  Ye t ,  a t  t h a t  

ve r y  mo me n t ,  Go l l u m s u dde n l y  a t t ac ks  F r od o ,  b i t e s  o ff  h i s  f i n ge r  wi th  t he  

On e  Ri n g ,  an d  f a l l s  wi t h  i t  i n to  t h e  f i r e  f ro m th e  r i m o f  t h e  vo l ca no ,  an d  

Fr od o’s  t a s k  i s  u ne x pec t e d l y  co mp l e t e d .  T h us ,  Fro d o ’s  i n ne r  de ve l op me nt  
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l ea ds  u n wi t t i n g l y  t o  t he  s o l u t i o n  t o  h i s  t a s k  o f  des t ro y i n g  t he  On e  R in g .   

Hi s  de ve l op me n t  on  t he  i n s i de  a l so  c an  b e  s ee n  whe n  h e  r e t u r ns  t o  t he  

Sh i r e .  A l th ou gh  Fr o do  h ad  bee n  t r a p ped  b y  h i s  o ne -d i me n s io na l  v i s i on  a nd  

a vo id ed  qu ee r  o r  un co mf or t ab l e  t h in gs  be f o re  l ea v i n g  h i s  ho me ,  he  no w 

acc ep t s  e ve r y t h in g  w i th  h u mi l i t y  an d  l o ve  a f t e r  r e t u r n in g  f r o m h i s  qu es t .  F o r  

exa mp l e ,  F ro do  h as  b een  c us t o ma r i l y  ho s t i l e  t o  t h e  Sa c kv i l l e -Ba gg i n ses ,  h i s  

an d  Bi lb o’s  co us i ns .  Ye t ,  wh en  Fr od o  r e tu rns  t o  h i s  h o me to wn  a f t e r  t h e  q ues t ,  

he  sh o ws  gen e ro s i t y  t o war ds  t he m.  In  ad d i t i o n ,  F ro do ’s  ch an g e  o f  he a r t  f o r  

t he  S ac kv i l l e -Ba g g i n ses  c han ge s  t he i r  g r eed y  pe r so na l i t y,  t o o .  As  a  r e s u l t ,  

t he y  r ec o nc i l e  ea ch  o th e r  a nd  t he i r  l on g s t a nd i n g  f eu d  e nds .  F r od o’s  i nn e r  

de ve l op me nt  no t  on l y  en r i c hes  h i s  o wn  v i s io n  b u t  a l so  b r i n gs  ab ou t  c ha n ges  

i n  o t he r s ,  wh ic h  fo rge s  a  ne w  s oc i a l  c o mmu ni t y.   

Un fo r tu na t e l y,  h i s  g r ea t  a ch i e ve me n t  t o  des t ro y  t h e  One  R in g  an d  t o  

s a ve  t he  wo r ld  i s  n o t  n o t i c ed  b y  t he  f o l ks  o f  t h e  S h i r e .  Ye t ,  h e  d o es  n o t  pa y  

a t t e n t i on  t o  h o w l i t t l e  ho no r  h e  i s  g i ven  i n  h i s  o wn  c ou n t r y  an d  ne ve r  

co mp la i ns  a b ou t  i t ,  b eca us e  Fr od o  h as  h e l d  t ru e  t o  h i s  fo r mer  s e l f .  

More o ve r,  F r od o  d oe s  n o t  e ve n  s ho w an y  d i s sa t i s f a c t i on  wi th  t he  l o s s  o f  

h i s  o wn  p eac e f u l  o rd ina r y  l i f e .  A t  t he  en d  o f  t h i s  s t o r y,  F ro do  mu s t  l ea ve  h i s  

wo r ld ,  Mi dd le -e a r th ,  b ec au se  h e  ha s  b ee n  i n j u re d  d eep l y  dur in g  t h e  qu es t .  I t  

s ee ms  a  ve r y  s o r r o wf u l  en d i n g ,  f o r  he  ca n no t  e n j o y  p ea ce  e ve n  t h ou gh  pe ace  

has  be en  r e s t o r e d  t o  t he  wo r ld  t h r ou gh  h i s  e ff o r t s .  Ho we ve r,  F r od o  ac ce p t s  

t he se  b i t t e r  c i r c u ms t anc e s ,  a nd  i n t e r p re t s  h i s  wou nd ,  wh ic h  c an no t  be  he a l e d ,  

a s  on e  o f  t he  i n e vi t a b l e  (o r  n ec es s a r y )  s a c r i f i ce s  t o  kee p  t he  wo r ld  a t  p eac e .  

Whe n  Fr o do  l e a ves  Mid d le -e a r th ,  he  s a y s  t o  S a m as  fo l l o ws :  

‘Bu t , ’ s a id  Sa m,  an d  t e a r s  s t a r t ed  i n  h i s  e ye s ,  ‘ I  t h ou gh t  yo u  
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we re  go in g  t o  e n j o y  t he  S h i r e ,  t o o ,  f o r  ye a r s  an d  yea r s ,  a f t e r  a l l  

yo u  ha ve  d o ne . ’  

‘S o  I  t h ou gh t  t oo ,  o n ce .  Bu t  I  ha ve  be en  t oo  d ee p l y  hu r t ,  Sa m.  

I  t r i e d  t o  s a ve  t he  S h i r e ,  a nd  i t  h as  be en  s a ve d ,  b u t  no t  fo r  me .  I t  

mu s t  o f t e n  b e  so ,  Sa m,  when  t h in gs  a r e  i n  d an ge r :  so me  on e  has  

t o  g i ve  t h e m u p ,  l o se  t he m,  s o  t h a t  o t he r s  ma y  ke e p  t h e m . ’ 

(L OTR 3 ,  10 29 ,  e mp h as i s  a d de d)  

As  Fr o do  l ea ve s  b eh ind  h i s  s e l f i sh  de s i r e  fo r  s ec u r i t y  a n d  r eco ve r s  c l e a r  

v i s i on  t h ro u gh  h i s  j o u rn e y,  he  ca n  s ee  t h i n gs  f r o m a  f l e x ib l e  p e r s pec t i ve .  He  

the n  c o me s  a r o un d  t o  t he  i d ea  t ha t  i t  i s  f a r  mo re  g r a t i f y i n g  t o  p as s  t h i s  wo r ld  

he  l o ved  d o wn to  f u tu re  ge ne r a t i on s  t h an  t o  e ns u r e  h i s  o wn  d es i r e  o r  

ha pp i ne s s .  As  he  sa ys  t o  S a m,  “ Bu t  yo u  a r e  my  h e i r :  a l l  t h a t  I  ha d  an d  mi g h t  

ha ve  h ad  I  l e a ve  t o  y ou ”  ( L OT R3 ,  10 29) ,  F r od o  g i ve s  u p  h i s  p e ace f u l  l i f e  an d  

l ea ves  t he  wo r ld  f o r  t h os e  t o  c o me .  T he  l a s t  s e n t en ce  o f  Sa m,  “Wel l ,  I ’ m  

bac k”  ( L OTR 3 ,  10 31 ) ,  i n d i c a t e s  t h a t  t h e  wor ld  o f  pe ac e  whi ch  i s  f ou nd ed  

u l t i ma te l y  o n  t h e  sa c r i f i c e  o f  F r od o ,  ha s  r e tu r ne d  a nd  wi l l  be  p r e se r ve d  a nd  

co n t in ue  f o r  t h e  gen e ra t i o ns ,  f o l l o win g ,  wh ic h  c o ns o l e s  F r od o’s  f a r e we l l  t o  

h i s  l i f e .   

 

In  S umm ar y  

Se l f i s h  d es i r e s  a nd  po s se s s i ve ne ss  na r ro w  on e ’s  v i s io n  a nd  b lu r s  t he  

t r ue  na tu r e  o f  t h in gs .  L i ke  S aur o n ,  i f  on e  s ee s  t h i n gs  on l y  f r o m a  

on e -d i me ns i on a l  p o i n t  o f  v i ew  an d  c l i n gs  t o  o ne ’s  o wn  d es i r e s ,  o ne  wi l l  l o se  

s i gh t  o f  t he  j o y  o f  l i v in g  b ec au se  o f  t h i s  po sse s s i ve ne ss .  Ho we ve r,  wh en  on e  

can  e sca pe  f r o m va r i ou s  o bs es s io n s  a nd  s ee  t h i n gs  f r o m a  mu l t i d i r ec t i o na l  
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po i n t  o f  v i e w,  l i ke  F r od o  ha s  d one ,  h e  w i l l  f i nd  a  l o t  o f  de l i gh t  i n  l i f e .  F ro do  

has  bee n  o bs es s ed  w i th  h i s  pe r s on a l  d es i r e  t o  p r e s e r ve  h i s  c o mf or t ab l e  l i f e  

an d  has  n o t  p a id  a t t en t i on  t o  h i s  s u r r ou n d in gs .  Ye t ,  t h ro u gh  t he  j o u r ne y  t o  

des t ro y  t h e  R i n g ,  he  e sc ap es  f r o m h i s  o ne -d i me ns io na l  v i s i on ,  i s  f r ee d  f r o m  

se l f i sh  de s i r e ,  an d  r eco ve r s  c l ea r  v i s io n ,  s o  t ha t  he  r e min ds  h i m s e l f  o f  h i s  

r e l a t i o ns h ip  w i th  o t h e r s .  By  de p i c t i n g  t he  de ve l op me n t  o f  F r o d o  th ro u gh  t he  

j ou rn e y,  To l k i en  s ho ws  t he  s i gn i f i c an ce  o f  f r e e in g  o ne se l f  f r o m a  co ve t ou s  

na t u re .  T he  qu es t  t o  d es t ro y  t he  One  Ri n g  t e l l s  u s  o f  t he  i mp or t a nce  o f  

t h r ow in g  a wa y  s e l f i s h  de s i r e s  i n  o r de r  t o  j o in  wi t h  t he  wo r ld  o n  a  dee pe r  

l e ve l .   
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Co n c l us i on  

 

In  ea ch  c ha p t e r,  we  ha ve  l o o ked  a t  t he  va r io us  i s s ues  o f  ob s es s i o n  i n  

To l k i e n ’s  wr i t i n gs .   

In  C ha p te r  1 ,  we  ha v e  s ee n  so me  co nc re t e  e xa mp le s  wher e  t h e  i n t r i n s i c  

na t u re  o f  t h i n gs  i s  l o s t ,  a nd  c l a r i f i e d  t h e  us e  o f  f a n t a s y  t o  r ec o ve r  o ne ’s  

v i s i on .  B y  s ee i n g  s o me  e xa mp le s ,  we  c l a r i f i ed  t ha t  whe n  we  c l i n g  t o  a  

s e l f -co nc e i t ed  po i n t  o f  v i e w  a nd  s to p  se e in g  t h i n gs  f r o m d i ff e r e n t  

pe r sp ec t i ve s ,  we  l o se  s i gh t  o f  t h e  i n t r i n s i c  n a tu re  o f  t h i n gs .  T h a t  i s ,  

b l i nd nes s  i s  c au se d  b y  o bs es s i ven ess  bas ed  on  a  on e -s id ed  v i e w.  T h i s  

ob ses s i ven es s  o cc ur s  i n  va r i ou s  s i t u a t i ons ,  t h e r e fo re  i t  i s  nec es sa r y  fo r  u s  t o  

ga i n  f l ex ib l e  v i s i on s  i n  o r de r  t o  a ro use  ou r  i n t e r e s t  i n  t h e  wor l d  a ga in .  

Fa n t a s y  n o ve l s  e na b l e  u s  t o  be  f r ee d  f ro m the  o bs es s i vene ss  o f  ou r  o ne -s i de d  

v i e w,  s i nc e  t he  i ma g i na r y  wor l d  s ho ws  us  e ve r yda y  a f f a i r s  o f  o u r  wor l d  a ne w 

wi t h  won der  b y  d e fa mi l i a r i z i n g  t h e m.  T h rou gh  th i s  su b -c rea t ed  wor l d ,  we  

be g in  t o  r ec o ve r  a n  un c lo ud ed  v i s i on  a n d  f i n d  a s pec t s  wh i ch  we  ha ve  l os t  

s i gh t  o f  a n d  see  t he m f r o m an o t he r  s i d e .  F an t a s y  a l l ows  us  t o  s ee  t h i n gs  f r o m 

o th e r  p o in t s  o f  v i e w.  

In  Cha p te r  2 ,  we  r ea d  S mi th  o f  Wo ot t on  Majo r ,  a nd  h a ve  e xa mi ne d  t he  

i mpo r t a nc e  o f  a ba nd on i n g  f i xe d  i dea s  a n d  h a v in g  a  w i l l i n gne ss  t o  s ee  t h i n gs  

i n  t he ms e l ves  i n  o r d e r  t o  r e co ve r  o ne ’s  c l ea r  v i s io n .  In  t h i s  n o ve l ,  No kes ,  a  

s e l f -co nf i de n t  an d  a r ro gan t  ma n ,  f a i l s  t o  s ee  f a i r y l a n d  b ec au se  he  ad he r es  t o  

h i s  f i x ed  i de as  an d  n e ve r  a cce p t s  u n fa mi l i a r  t h in gs .  On  th e  o t h e r  h an d ,  S mi th ,  

mo re  se l f l e s s  i n  d i s po s i t i on ,  f i n ds  a  g l i mp se  o f  f a i r y l a nd  b eca us e  he  ca n  

acc ep t  u n fa mi l i a r  t h i n gs ,  wh ic h  e x pa nd s  h i s  ho r i zon s  f u r t he r.  In  t h i s  s t o r y,  
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we  s ee  t h a t  ob se s s i o n  wi t h  on e ’s  o wn  id e as  de pr i ve s  on e  o f  a  cha nc e  t o  ga in  

ne w pe r s pec t i ves .  To l k i en  t e l l s  t ha t  a l t ho u gh  f a n t a s y  c an  f r ee  u s  f ro m 

s l a ve r y  t o  a  na r ro w  a nd  d i s to r t e d  v i s i on  o f  t h e  wor ld ,  i t  do es  n o t  n ec es s a r i l y  

do  so  i f  we  c l i n g  t o  ou r  o ne -d i me n s io na l  v i s i on  a nd  n e ve r  t r y  t o  s ee  o u t s id e  

o f  i t ;  t he r e f o re ,  i t  i s  i mp o r t a n t  t o  l oo k  a t  t h in gs  w i th  a  pos i t i ve  

co nsc io us nes s  i n  o rd e r  t o  ga in  a  l a rge r  v i s io n  o f  t he  wor ld .   

In  Cha p te r  3 ,  we  r ea d  Th e  Hob b i t ,  o r  T h ere  an d  B ac k  Ag a i n  an d  ha ve  

exa mi n ed  th e  c ha r ac t e r s ’ obs es s io n  fo r  a  t r eas u r e  a nd  t h e  i ma ge s  o f  t he  

d r a go n  i n  de t a i l .  E l e me n t s  o f  t he  d r a go n  a r e  g i ve n  t o  ea ch  c ha r ac t e r  o bse s s ed  

wi t h  t r ea su re ,  a nd  we  se e  f ro m th e i r  g r ee d y d i sp os i t i o n  a n d  t h e i r  a ggre s s i on  

t o war d  o t he r s  t h a t  t h i s  i s  ca us ed  b y  t h e i r  s e l f i sh  des i r e s .  I t  i s  c l ea r  t ha t  t he i r  

exc es s i ve  des i r e s  f o r  on e  t h i n g  b l u r  t h e i r  v i s io n  an d  c o r ru p t  t he i r  mo ra l i t y,  

wh ic h  t he n  ca us e s  h a r m t o  o th e r s .  To l k i en  i n d i c a t e s  t h r o u gh  t h e  c ha rac t e r  o f  

T hor i n ,  wh o  g i ve s  up  t h e  t r ea su re  t h a t  wh en  o ne  ab an do ns  s e l f i sh  d es i r e ,  one  

wi l l  r eco ve r  a n  en r i che d  hu ma n i t y  a nd  f i nd  t h a t  sp i r i t ua l  r i c hes  a r e  mo re  

i mpo r t a n t  t h an  ph ys i ca l  t r ea s u r e .   

In  Cha p te r  4 ,  we  r e ad  F ar mer  G i l e s  o f  Ha m  a nd  ha ve  ex a mine d  t he  

exc es s i ve  ac t s  o f  t h e  kn i gh t s  c au se d  b y  t he i r  i na b i l i t y  t o  o ve rc o me  t he  

t r ad i t i on s  a nd  c us to ms  o f  kn i gh th o od .  To l k i en  de p i c t s  t he  kn i gh t s ,  a s  be in g  

ob ses se d  wi t h  su pe r f i c i a l  ma n ner s  i gn or in g  t h e i r  i n na t e  ro l e  o f  gua rd i n g  

t he i r  c ou n t r y,  t o  c r i t i c i ze  t hes e  a t t i t u de s  a s  me re l y  me an in g l e s s  a c t s  o f  

s e l f i sh  p r e f e r e nc e .  To l k i e n  t he n  po r t r a ys  t h e  f a r me r  Gi l e s :  h e  i s  qu i t e  

fo r e i gn  t o  t h e  kn i gh t s  an d  i s  f r e e  f r o m an y  t r a d i t i on s  o r  man ner s  o f  t h e  

kn i gh t s ,  b u t  su cc ee ds  i n  ma k i n g  t he  d ra gon  su r r e nd e r.  De p ic t i n g  G i l e s ,  

To l k i e n  sh o ws  t ha t  t he  mo s t  s i gn i f i ca n t  t a s k  o f  a  kn i gh t  i s  n o t  t o  ke ep  
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co ur t l y  ma nn er s ,  bu t  t o  p r o t e c t  t he  pe op l e  a nd  t h e  r e a l m  f ro m a t t ac k .  

T hro u gh  th i s  t a l e ,  To l k i en  ex pre s s es  h i s  d i s s a t i s f a c t i on  wi t h  t he  mi s p l ace d  

be ha v io r  o f  t he  kn i g h t s  a n d  me n t io ns  t ha t  a d he r i n g  t o  s u pe r f i c i a l  ma n ner s  

b lu r s  t h e  i n t r i n s i c  du t y  o f  kn i gh t s  an d  t h a t  i t  c au ses  mo ra l  b l i n dn ess .  

In  Ch ap t e r s  5  a n d  6 ,  we  r ea d  T he  L ord  o f  t h e  R in gs .  Ch ap te r  5  ha s  

foc us ed  o n  pe op le ’s  o bse s s i o n  wi t h  po wer  o r  f a me  a n d  has  exa mi n ed  h o w 

To l ki e n  s ho w s  t he  he ro i c  e t ho s  o f  t h i s  s t o r y .  T he  mo s t  i mp or t a n t  e l e me n t  o f  

a  h e r o  i s  t o  b eh a ve  b ra ve l y  fo r  t h e  s a ke  o f  o t he r s ,  h o we ve r,  pe op le  o f t en  

foc us  t o o  mu ch  on  s up e r f i c i a l  e l e me n t s  o f  t he  he r o  l i ke  t h e i r  su pe rh u ma n  

s t r e n g th ,  a n d  f o rge t  t ha t  t r ue  he ro es  ac t  on  mo r a l  co n vi c t i on .  To l k i en  t h en  

de p i c t s  n o t  o n l y  an  i de a l  f i gu r e  o f  t he  he r o ,  Ar a gor n ,  who  has  ex qu i s i t e  

qu a l i t i e s  b o t h  i n s i de  a nd  ou t s i de ,  b u t  a l s o  de p i c t s  t he  ho bb i t s ,  a s  l i f e - s i zed  

cha rac t e r s ,  who  do  n o t  h a ve  an y  s up e r f i c i a l  s t r en g t h  b u t  a ch i e ve  g re a t  d ee ds  

t o  ac h i e ve  p eac e  i n  t he i r  wor l d .  T hr ou g h  t he  gr ea t  e ff o r t s  o f  t h e  ho bb i t s ,  

To l k i e n  r e min d s  us  o f  t he  i n t r i n s i c  n a tu re  o f  t he  he r o ;  t ha t  i s ,  t he  he r o ’s  ke en  

sen se  o f  hu mi l i t y  an d  wi sd o m to  b eh a ve  i n  a  mo r a l  wa y .  

Ch ap te r  6  has  fo cu sed  o n  t he  ch a ra c t e r s ’ s e l f i sh  de s i r e s  an d  h as  

exa mi n ed  th e  j ou rn e y  t o  de s t r o y  t h e  One  R in g .  By  de p i c t i n g  t he  de ve l o p me nt  

o f  F r od o  o ve r  h i s  s e l f i sh  d es i r e ,  b y  t a k in g  t h e  On e  Ri n g ,  an d  t r y in g  t o  t h r o w 

i t  a wa y,  To l k i en  a l on g  th e  wa y  s ho ws  t he  r i s ks  o f  ob ses s io n  a nd  th e  

s i gn i f i ca nc e  o f  f r e e i n g  f r o m on e ’s  s e l f  co ve t ou s n ess .  P eo p le  o f t en  a dh e r e  t o  

a  s e l f i s h  de s i r e  a nd  l ose  s i gh t  o f  t h a t  wh i ch  i s  i mp or t a n t ,  b u t  i t  i s  ne ces sa r y  

t o  a ba nd on  t he se  o bs es s i o ns  t o  be t t e r  un d e r s t an d  t h e  wor ld .  F r od o ’s  qu es t  t o  

t h r ow  a wa y  t he  One  Ri n g  ex pr es s es  t he  i mp or t a nce  o f  e s ca p i n g  f ro m o n e ’s  

own  se l f i s h  de s i r e s  an d  r ec o ve r i n g  o ne ’s  c l e a r  v i s io n .  W he n  we  f l ee  f ro m 



 

89 

var i o us  ob ses s io n s ,  we  ca n  s ee  t h i n gs  f r o m a  mul t i d i r e c t i on a l  po i n t  o f  v i e w,  

l i ke  F ro do  h as  d on e ,  an d  f i nd  d e l i gh t  i n  t h e  s i mp l e  t h in gs  o f  l i f e .  T h i s  q ue s t  

t e l l s  u s  t ha t  whe n  we  l ea ve  b eh in d  ou r  s e l f i sh  d es i r e s ,  we  wi l l  be  ab l e  t o  s e e  

t he  wo r ld  mo re  d ee p l y  an d  r e d i s co ve r  t he  i n t r i n s i c  va lu es  o f  t h e  wor l d .  

As  we  ha ve  s ee n ,  To l k i e n  d ep i c t s  va r io u s  ob se s s i on s  i n  h i s  wo r k .  He  

co ns i de r s  t h a t  o bs es s i ven ess  ma ke s  o u r  v i s i on  b l u r r ed  a nd  o bsc ur es  ma n y  

th i n gs  t ha t  a r e  wor t h  l o o k in g  a t ,  t he r e fo re ,  he  a s se r t s  t h a t  i t  i s  nec es sa r y  fo r  

us  t o  f r ee  o u r se l ve s  f ro m su ch  ob ses s io n  a nd  s ee  t h in gs  f r o m d i ff e r en t  an g l e s  

i n  o r de r  t o  r ed i sc o ve r  t he  i n t r i n s i c  e nc ha n t me n t s  o f  t he  wo r ld  we  ha ve  l os t  

s i gh t  o f .  To l k i e n  de p i c t s  c ha ra c t e r s ’ o b ses s i ve  be ha v io r s  i n  ea ch  o f  h i s  

no ve l s  an d  s h o ws  th a t  o bs es s io n  p re ve n t s  us  f ro m r ec o gn i z i n g  t h in gs  r i gh t l y.  

In  a d d i t i on ,  he  a l so  ex pr es s es  t he  i mp or t a nc e  o f  a ba nd on i n g  o ur  

ob ses s i ven es s  b y  de s c r ib in g  t h e  p r oc es s  t h ro u gh  whi ch  t he  ch a rac t e r s  ha ve  

un us ua l  e xp e r i en ces  an d  ga i n  a n  ab i l i t y  t o  t a ke  a  l a rge r  v i e w o f  t h i n gs .   

In  e ve r yda y  l i f e ,  we  a r e  o f t en  ob se s s ed  wi t h  f ee l i n gs  o f  des i r e ,  h a t e ,  

des pa i r ,  g r i e f ,  an d  o th e r  d i s sa t i s f ac t i on s .  Once  we  a l l o w  o ur s e l ves  t o  be  

r e s t r i c t ed  b y  t he se  n e ga t i ve  t ho u gh t s ,  we  wi l l  mi s s  t he  ch a r m o r  t he  i n t r i n s i c  

va l ue s  o f  t he  wor ld .  Ye t ,  b y  r ea d in g  To l k i en ’s  wr i t i n gs  o f  f an t a s y,  we  ha ve  

t he  ch an ce  t o  ex pe r i en ce  i ma g i n a r y  wor ld s  an d  ga i n  a n  ab i l i t y  t o  t a ke  a  

l a rge r  v i e w  o f  t h i n gs ,  wh ic h  e na b l e s  us  t o  s ee  ou r  wo r l d  wi th  b r an d -n e w e yes  

an d  t o  r e d i s co ve r  t he  e nc ha n t me n t s  o f  t he  wor l d ,  l i b e r a t i n g  us  f r o m 

ob ses s io n  wi th  ne ga t i ve  t h ou gh t s .  I t  ca n  be  sa i d  t ha t  To l k i e n ’s  wor ks  no t  

on l y  s ho w  u s  t h e  r i s ks  o f  o ne -d i me n s i on a l  v i s io n  a nd  t he  n ec es s i t y  o f  

aba n do n in g  ob se s s i v ene ss ,  bu t  a l s o  o ff e r s  us  a  mu l t i d i me n s ion a l  v i s io n ,  

f r ee d  f r o m b l i nd ne ss  t o  ob ses s i ven es s ,  b y  s ho wi n g  us  a  wo nd e r.   
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No te s  

 

                                                        

Int rod u ct i on  

1
 To l k i en  ex p la in s  h i s  su rna me  p ro nu nc i a t i on  a s  f o l l o ws :  “ (T ô l  kēn )  

t ó l k ee n  ( s c .  t o l k  d oe s  no t  rh y me  wi th  yo l k ;  t h e  d i v i s io n  i s  t o l -ke en  i n  wh ic h  

t o l  r h y mes  wi t h  d o l l  an d  k i e n  ( NOT K E IN)  =  k ee n  a s  i e  i n  f i e l d  an d  ma n y  

o th e r  wor ds .”  ( Chr i s t i na  Sc u l l  a nd  Wa yn e  G.  Ha mmo nd ,  The  J .  R .  R .  To l k i e n  

co mp a n io n  a nd  g u i de :  Re ad er ’s  Gu ide ,  6 2 5)  

2
 Acc or d in g  t o  Hu mphr e y  Car pe n te r,  To l k i e n  f ou n d  t he  s to r y  o f  

Fa f n i r  i n  An dre w  La n g ’s  F a i r y  bo o ks .  H e  a l s o  en j o ye d  ma n y  o t he r  f a n t a s y  

no ve l s  l i ke  Al i ce  i n  Wo n de r la nd ,  Ge orge  Ma c Do na ld ’s  bo o ks  i n  h i s  

ch i l dh o od .  ( Car pe n t e r,  Bio gr ap hy ,  3 0 )  

3
 P au l  H .  Koc he r,  M as t er  o f  M id d le - e ar t h :  T he  F ic t i o n  o f  J .  R .  R .  

To l k i e n .  Bo s to n :  Ho u gh t on  M i ff l i n ,  1 97 2 .  

4
 Ni ge l  Wal ms le y,  “To l k i en  an d  t he  ’ 60 s . ”  J .  R .  R .  To l k i e n :  Th i s  F ar  

La nd .  E d .  Rob er t  Gi dd i n gs .  U .S . :  Vi s i o n  Pre s s ,  1 98 4 .  73 -8 6 .  

5
 C .  F re de r i c k  an d  S .  Mc B r id e .  Wo men  a mo n g  th e  Ink l i n gs :  Ge nd er  

i n  C .S .  Le w i s ,  J .  R .  R .  To l k i en ,  a nd  Cha r l e s  Wi l l i a ms .  Co n t r i bu t io ns  i n  

Wo men ’s  St ud i e s  1 91 .  Wes tp or t ,  CT:  Gr ee nwo od ,  2 00 1 .  

6
 F o r  e xa mp le ,  E d mu nd  Wi l s on  goe s  s o  f a r  a s  t o  l a be l  Th e  L ord  o f  t h e  

R in gs  “ j u ve n i l e  t r a s h .”  (“ Oo,  T ho se  Awf u l  Orc s ! ”  32 9)  

7
 A l i s on  Mi l ba n k ,  “ ‘M y Pr ec i o us : ’ To l k i e n ’s  F e t i sh i ze d  R in g , ”  

Gr e gor y  Bas sh a m a nd  Er i c  Bro ns on ,  E d .  “ T he  L ord  o f  t h e  R i ng s ”  a nd  

Phi lo so ph y :  On e  Bo o k  t o  R u le  T he m Al l .  3 3 -4 5 .  

8
 G re go r y  Ba ss ha m ,  “Tol ki en ’s  S ix  K e ys  t o  Ha pp i ne s s . ”  Gr e gor y  

Ba ss ha m an d  Er i c  B ron so n ,  E d .  “ T he  Lo rd  o f  t h e  R i ng s”  a n d  P h i l os o ph y :  

On e  B oo k  t o  Ru l e  T h em Al l .  4 9 -7 1 .  
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Cha pt er  1  

9
 T h i s  go ld en  r i n g  i s  t he  One  Ri n g ,  wh ic h  has  be en  fo rged  b y  S aur on  

the  p r i ma r y  a n t a go n i s t  o f  T he  Lord  o f  t he  R in gs .  

1 0
 As  fo r  t h e  h i s to r y  o f  r ec ep t i o n  o f  f a i r y  s t o r i e s ,  s e e  S he i l a  A .  E gof f ,  

Wo r ld s  wi th i n ,  21 -3 3 .  

1 1
 To l k i en  t a ke s  Da se n t ’s  me t ap ho r  f ro m P op u l ar  Ta l e s  f ro m th e  

No rs e .  ( “ On  F a i r y -St o r i e s , ”  3 9 )  

1 2
 F o r  f u r t he r  d e t a i l s  o f  t h e  s to r y  o f  a  t o wer,  s ee  To m S h i pp e y,  J .  R .  

R .  To l k i e n :  Au th or  o f  t h e  Cen t ur y ,  16 1 -1 6 3 .  

1 3
 To l k i en  a l s o  de n i e s  an  i d ea  t ha t  Th e  Lord  o f  t h e  R i ng s  ha s  wr i t t e n  

a s  an  a l l e gor y.  He  s a ys ,  “ As  fo r  a n y  i nne r  me an in g  o r  ‘ me ssa ge ’ ,  i t  ha s  i n  t he  

i n t e n t i on  o f  t he  a u t h or  n on e ”  ( L OTR ,  x x i i i ) .  Ra l p h  C .  Wo od  no t e s  a n  e xa mp le  

a s  fo l l o ws ;  To l k i en  “ wa nt s  us  t o  d i s c e rn  l i ke ne sse s  an d  r e se mbl an ces  

be t ween  t he  Ru l in g  Ri n g  a nd  t he  n uc l ea r  b o mb ,  [ .  .  . ]  bu t  no t  t o  eq ua te  

t he m. ”  ( Th e  Gos pe l  Ac cord in g  t o  To l k i e n ,  5 )  

1 4
 “ f an t a s y. ”  De f .  4 f .  Th e  Ox ford  E ng l i s h  Di c t i o n ary .  

1 5
Tol ki e n  c a l l s  wr i t e r s  who  c r ea t e  t he  i ma g i na r y  wor lds  

“S ub -c r ea t o r. ”  T h i s  i s  a  co i ne d  word  b y  To l ki e n ,  wh i ch  h e  h a s  s a id  i n  “ On  

Fa i r y -St o r i e s .”   

1 6
 Acc or d in g  t o  Da vi d  Da y,  To l k i en  e s t i ma tes  t ha t  t he  war  o f  t h e  

Ri n g  i n  Th e  L ord  o f  t h e  R i ng s  ha pp en ed  a ppr ox i ma t e l y  s o me th i n g  b e t we en  

4 , 00 0  an d  5 ,0 00  BC.  Da y  a l s o  p o in t s  o u t  t h a t  To l k i en  e s t a b l i s he s  “a n  

i ma gi na r y  t i me  o f  t h e  r e a l  wo r ld ’s  a ge  o f  myth  t h a t  ha d  a  pa r a l l e l  ex i s t en ce  

an d  e vo lu t i o n  j us t  b e fo r e  t h e  be g in n i n g  o f  t he  h u ma n  r a ce ’s  h i s t o r i c  t i me .”  

(T he  Wo r l d  o f  To l k i en ,  14 )  Fur th e r  i n f o r ma t i on  a bo u t  t i me  an d  p l a ce  i n  

Mid d le -e a r th ,  s e e  Da v id  Da y,  Th e  Wor ld  o f  To l k i e n ,  14 -1 9 .  
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1 7

 “ Ho b bi t on , ”  “ Ri ve n de l l ,”  a n d  “ Min as  Ti r i t h ”  a r e  t he  p l ac e  n a mes  

l oc a t e d  i n  M i dd le -e a r th .  

1 8
 As  fo r  t he  co n nec t i on  b e t wee n  th e  ho bb i t s  an d  hu ma n s ,  we  wi l l  

d i s cu ss  f u r th e r  i n  C h ap t e r  6  o f  t h i s  pa pe r.  

 

Cha pt er  2  

 *  T h i s  ch ap t e r  i s  b a sed  o n  my  p ap e r,  “S mi t h  o f  Woo t to n  Maj or :  A 

Gl i mp s e  o f  Fa ë r i e  t o  Be  Ha nd e  Do wn . ”  Ko be  St ud i e s  i n  E ng l i s h .  N o . 26 ,  K ob e  

Un i ve r s i t y,  2 01 2 .  33 -4 5 .   

1 9
 S ee ,  To l k i e n ,  “ On F a i r y -Sto r i e s , ”  6 6 -7 6 .  

2 0
  W he n  To l k i en  us e s  “ Fa i r y”  i n  a  ca p i t a l  l e t t e r,  i t  me a ns  t h e  l a nd  

o f  t h e  f a i r y,  t ha t  i s ,  “ th e  r e a l m o r  s t a t e  i n  wh i ch  f a i r i e s  ha ve  t he i r  be in g . ”  

(“ On  Fa i r y -Sto r i e s , ”  32 )  He  a l so  us e s  t he  wo rd ,  “ Fa ë r i e”  o r  “ Fa er i e ”  a s  t h e  

s a me  me a n in g .  S o ,  i n  t h i s  p ap e r,  I  u se  “ f a i r y ”  f o r  t he  c r ea tu re s  l i ke  e l ves ,  

an d  “F a i r y”  f o r  t h e  r ea l m in  wh ic h  t h os e  c r ea tu r es  e x i s t .  

2 1
 Geo rge  Ma cDo na l d  (1 82 4 -1 9 05 )  i s  a  S co t t i s h  wr i t e r  we l l  kno w n  

fo r  t he  ch i l d r e n ’s  bo o ks ,  f o r  ex a mp le ,  At  t he  B ack  o f  t h e  No r t h  Win d  ( 18 7 1) ,  

an d  T he  L ig h t  P r i nce s s  (1 86 7) .  

2 2
 “ Cu rd i e ”  b oo ks  i nd i ca t e  M ac Do na ld ’s  Th e  Pr i nc es s  a nd  t he  Gob l i n  

(18 72 )  an d  i t s  s eq ue l  T he  Pr i nc es s  an d  Curd i e  ( 1 88 3) .   

2 3
 To l k i en  sa ys  i n  h i s  l e t t e r  t h a t  he  i s  no t  a  war m ad mi re r  o f  

Mac Don a ld  e ven  t h o u gh  h e  t h in ks  “ wel l ”  o f  Th e  Gol de n  Ke y .  ( “To Mic ha e l  d i  

Ca pu a ,  Pa n t he on  Bo o ks ”  7  Se p t e mb er  1 96 4 .  Le t t e r  2 62  o f  L e t t e r s ,  3 51)  

2 4
 To l k i en  p ro ba b l y  men t i on s  f a i r y -s t o r i e s  h e re .  Ac cor d i n g  t o  h i m ,  

“ f a i r y -s to r i e s  a r e  n o t  i n  n o r ma l  En g l i sh  u sa ge  s to r i e s  ab ou t  f a i r i e s  o r  e l ves ,  

bu t  s t o r i e s  a b o u t  Fa i r y,  t ha t  i s  F aër i e  [ .  .  . ] . ”  ( “ On  Fa i r y -St o r i e s ” ,  3 2 )  

2 5
 Ca r pe n t e r  a dd s  t h a t  t he  p r e f a ce  wa s  ne ve r  f i n i s he d .  Ab ou t  d e t a i l s  
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of  t h e  ma k i n g  S mi t h  o f  Wo ot to n  Ma jor,  s e e  Ca rp en t e r,  2 44 .  

2 6
 To l k i en  ca l l s  s u ch  d i s t o r t i o n  “M o rb i d  De l us i on .”  ( “On  

Fa i r y -St o r i e s ,”  65 )  

2 7
 S ee ,  Pe r r y  C .  Br a ml e t t ,  I  A m in  F ac t  a  Hob b i t :  A n  i n t rod uc t io n  t o  

t he  l i f e  a nd  Wo rk  o f  J .  R .  R .  To l k i e n ,  44 .  

2 8
 To l k i en  sh o ws  h i s  s o r r o w f e e l i n g  i n  a  l e t t e r :  “ S o  f a r  I  h a ve  f e l t  t he  

no r ma l  f e e l i n gs  o f  a  ma n  o f  my  a ge — l i ke  a n  o l d  t r e e  t ha t  i s  l o s in g  a l l  i t s  

l ea ves  on e  b y  o ne :  t h i s  f ee l s  l i ke  a n  ax e -b l ow  ne a r  t h e  r oo t s . ”  ( Ca rp en t e r,  

Bio gr a ph y ,  2 43 )  

 

Cha pt er  3  

*T hi s  c ha p t e r  i s  b as e d  on  t he  p ap e r  “T h e  Dr a gon s  i n T h e  H o b b i t :  O r  

Th ere  an d  Ba ck  Ag a i n ”  r ea d  a t  t h e  a u tu mn  a nn ua l  me e t in g  o f  J apan  S oc i e t y  

fo r  C h i l d r en ’s  L i t e r a tu re  i n  En g l i sh ,  Wes t -J a pa n  Br an ch  o n  S ep t e mb er  11 ,  

20 10  a t  T he  Co ns or t i u m o f  Un i ve r s i t i e s  i n  Osa ka .  

2 9
 F u r t he r  i n fo r ma t i o n ;  s e e  Hu mp hre y  Carp en t e r,  J .  R .  R .  To l k i e n :  A  

B io gr a ph y ,  1 80 -1 86 .  

3 0
 T h i s  l e t t e r  i s  n o t  d a t ed ,  b u t  t h e  ed i t o r  Hu mp hre y  Car pe n te r  s a ys  

t ha t  i t  i s  p r ob ab l y  wr i t t e n  l a t e  i n  1 95 1 .  

3 1
 “T h e  Boo k  o f  J ob , ”  41 : 1 -4 1 : 3 4 .  

3 2
 “T h e  Re ve l a t i o n , ”  1 2 :9 .  

3 3
 B eo wul f  i s  an  Ol d  En g l i sh  e p i c  p oe m c on s i s t i n g  o f  31 8 2  l i nes ,  

p ro ba b l y  wr i t t e n  i n  t he  ea r l y  e i gh t h  ce n tu r y.  

3 4
 F u r t he r  d i sc us s i on  ab ou t  t h e  na me  o f  S ma u g ,  s e e  Da vi d  Da y,  Th e  

Wo r ld  o f  To l k i en ,  8 6 -87 .   

3 5
 Acc or d in g  t o  To m Sh ip pe y,  To l k i en  bor ro ws  th e  i de a  o f  t h e  

co n ve r s a t i on  wi t h  d r a gon  f ro m a n  Ed d ic  p oe m c a l l ed  Fá fn i s mál ,  “T he  La y  o f  
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Faf n i r. ”  Se e ,  J .  R .  R .  To l k i e n :  Au t ho r  o f  t he  Cen tu ry,  36 -3 8 .  

3 6
 T h i s  ma g ic  r i n g  i s  On e  Ri n g ,  wh ic h  h as  bee n  f o rge d  b y  t he  Da r k  

Lo rd  Sa ur on ,  t he  p r i ma r y  an t a gon i s t  o f  T he  Lord  o f  t h e  R in gs .  T h i s  r i n g  ha s  a  

g r e a t  p o we r  t o  d o mi na t e  t h e  wo r ld  an d  m an y  c ha r ac t e r s  a r e  s e du ce d  b y  t h i s  

po we r  an d  d es i r e  t o  po sse s s  i t .   

3 7
 T he se  f ea t u re s  o f  Go l l u m re mi nd  us  o f  a no t he r  mo n s t e r,  Gre n de l  i n  

Be o wul f .  Gre n de l  i s  an  u g l y  mo n s t e r  who se  de n  i s  a t  t he  l a ke  o f  a  ca ve ,  a nd  

t h i s  c r e a tu re  k i l l s  a nd  e a t s  ma n y  p eo p l e .  See  Da vi d  Da y,  Th e  Wor l d  o f  

To l k i e n ,  1 4 2 .    

3 8
 T he  r e v i s ed  e d i t i on  o f  T he  Hob b i t  was  p ub l i sh ed  i n  1 95 1 ,  a n d  t h e  

seq ue l ,  Th e  Lord  o f  t he  R in gs ,  was  p ub l i s he d  i n  1 95 4 .  

3 9
 As  Go l lu m h a s  l i v ed  a lo ne  f o r  a  l o n g  t i me ,  he  sp ea ks  i n  a n  

i d i os ync ra t i c  ma nn er :  h e  a l wa ys  t a l ks  t o  h i ms e l f  a nd  c a l l s  h i ms e l f  “ w e. ”  In  

ad d i t i on ,  he  s t r e s s es  t he  s ou nd  o f  “ s ”  l i ke  “We  a re  s so r y. ”  

4 0
 Ben n i e j ean  Chr i s t e nes en  e xa mi ne s  t h e  t r an s fo r ma t io n  i n  Go l lu m ’s  

cha rac t e r  o f  t h i s  r e v i s io n  i n  de t a i l .  Se e  “ Go l lu m ’s  Cha rac t e r  Trans f o r ma t i on  

i n  T he  Ho bb i t , ”  A To lk i e n  Co mp as s ,  7 -2 6 .  

4 1
 T he  na me  “ S méa go l ”  a l s o  h as  a n  i ma ge  o f  d r a go n .  Da v id  Da y  sa y s  

t ha t  i t  c o mes  f r o m a n  An gl o -S a xo n  ro o t  me an in g  “ wor mi n g  i n . ”  ( T he  Wo r l d  

o f  To l k i en ,  14 4)  So ,  i t  co n j u res  i ma ges  o f  d r a go n  t ha t  S mé a go l  go es  i n to  t h e  

ca ve .   

4 2
 T he  Cra c k s  o f  Doo m i s  t he  n a me  o f  t h e  vo l c an i c  f i s s u re  i n  Mou n t  

Do o m.  I t  i s  t h e  o n l y  p l a ce  t o  des t ro y  O n e  Rin g .   

 

Cha pt er  4  

 *  T h i s  c ha p t e r  i s  b a sed  on  my  pa pe r,  “ Hero i s m in  Fa r mer  Gi l e s  o f  

Ha m .”  Kob e  Stu d i e s  i n  E ng l i s h .  No . 24 ,  K ob e  Uni ve r s i t y,  2 01 0 .  1 -1 2 .  
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4 3

 “T h e  Ho me c o mi n g  o f  Be or h t no t h  Be o rh t he l m ’s  So n ”  was  f i r s t  

pu b l i s he d  i n  t h e  sc h o la r l y  j ou rn a l  E ss ay s  an d  St ud i e s  i n  1 9 5 3 ,  bu t  i t  was  

a l r e ad y  wr i t t en  i n  19 45 .  

4 4
 T h i s  l e t t e r  i s  n o t  d a t e d ,  b u t  t he  e d i t o r  Hu mp hre y  Ca rp en t e r  s a y s  

t ha t  i t  i s  p r ob ab l y  wr i t t e n  l a t e  i n  1 95 1 .  

4 5
 A l th o u gh  “T he  Ho me co mi n g  o f  Be or h t no t h  Be or h t he l m ’s  So n , ”  

wh ic h  was  i n t e nd ed  a s  a  r e c i t a t i on  f o r  t wo  pe r so ns ,  wa s  no t  s t a ged ,  i t  wa s  

b ro ad ca s t e d  o n  t h e  r ad i o  i n  19 5 4 .  Se e  fu r t he r,  Wa yne  G.  Ha mmo n d  a nd  

Ch r i s t i n a  S cu l l ,  Th e  J .  R .  R .  To l k i e n  c omp an i on  an d  g u i de :  Chro no l o gy ,  

44 6 -4 4 7 .  

4 6
 T he  Pa n te  i s  no w c a l l ed  t he  Ri ve r  Bla c kwa te r.  

4 7
 Acc or d in g  t o  t h i s  s t a t e me n t ,  s ee ,  J .  R .  R .  To l k i e n ,  “ T he  

Ho mec o mi n g  o f  Beor h tn o t h  Beor h t he l m ’s  So n , ”  2 1 -2 2 .  

4 8
 To l k i en  c i t e s  t h i s  t r ans l a t i on  f ro m Wi l l i a m P.  Ke r ’s  ( 18 55 -1 92 3) ,  

wh o  was  Oxfo rd  Un i ve r s i t y  P r o fe s s o r .  

4 9
 Chr ys op h y la x  Di ve s  i s  t he  d r a go n ’s  n a me .  T h i s  n a me  mea ns  t he  

r i ch  d ra go n :  “ Gr ee k  kry so s  ‘ go ld ’ +  p hy l a x  ‘ ke ep e r, ’ l a t i n  d iv e s  ‘ r i c h . ’ ”  

(F GOH ,  12 3)  

5 0
 In  r e ga r d  t o  t he  c o mme nt s  o f  “Wor mwa rde ns ,”  I  r e f e r r e d  t o  t h e  

No tes  o f  F ar mer  Gi l e s  o f  Ha m ,  1 38 .  

 

Cha pt er  5  

 *  T h i s  c ha p t e r  i s  b as ed  o n  my  p ap e r,  “Tol k i e n ’s  Se ns e  o f  Her o i s m in  

Th e  Lord  o f  Th e  R in g s :  Her o i c  Na t u r e  o f  F rod o  an d  Sa m. ”  Ti nk e r  B e l l .  N o . 57 ,  

J apan  So c i e t y  fo r  Ch i ld r en ’s  L i t e r a tu re  i n  E n g l i s h ,  20 12 .  111 -12 3 .  

5 1
 T he  Lord  o f  t he  R in gs  i s  o f t e n  ca l l e d  a  t h r e e -d ec ke r  no ve l ,  b u t  t h i s  

ex pre s s i on  i s ,  t o  b e  exa c t ,  n o t  r i gh t .  T ha t  i s  be ca use  i t  i s  i n  f ac t  a  s i n g l e  
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no ve l ,  c o ns i s t i n g  o f  s i x  bo o ks .  Hu mp h r e y  Ca rp en t e r  s t a t e s ,  “Tol ki en  was  

ne ve r  en t i r e l y  h a pp y  a b ou t  t he  d i v i s io n ,  a n d  h e  i n s i s t ed  o n  r e t a i n i n g  T he  

Lord  o f  t he  R in gs  a s  t he  o ve r a l l  t i t l e .”  ( Bi b l i ogr a ph y ,  2 1 6)  

5 2
 N ú me n or  i s  t h e  na me  o f  t he  h u ge  l a nd  l oc a t e d  i n  t h e  we s t  o f  t he  

Mid d le -e a r th .  

5 3
 In  r e ga r d  t o  t he  de t a i l s  ab ou t  “T he  Ho me co mi n g  o f  Beor h t no t h  

Be or h th e l m ’s  S on ,”  s ee  C ha p te r  4  o f  t h i s  t he s i s .  

5 4
 Ro ha n  i s  t h e  na me  o f  t he  wi de  a nd  sp ac i ou s  r ea l m o f  t he  

Mid d le -e a r th .  

5 5
 In  F ar mer  G i l e s  o f  Ha m ,  To l k i en  sh o w s  h i s  d i s sa t i s f ac t i o n  t o wa rd s  

exc es s i ve  ac t  o f  t h e  h e ro es  hu mo r ous l y.  In  r e ga r d  t o  t h i s  d i sc uss io n ,  s ee  

Ch ap te r  4  o f  t h i s  t h e ses .   

5 6
 T h i s  Le t t e r  was  wr i t t e n  t o  Mr.  Sa m Ga mge e  o f  L on do n .  Wh en  

To l ki e n  r ece i ved  t he  f an - l e t t e r  f ro m re a l  Sa m Ga mge e ,  h e  wa s  de l i gh t e d  a nd  

sen t  a  s i gn ed  co p y  o f  a l l  t h r ee  vo l u me s  t o  h i m.  S ee  a l so  Ca rp en t e r,  

Bio gr a ph y ,  2 27 .  

 

Cha pt er  6  

5 7
 “ Do o m”  i s  t he  na me  o f  t he  vo l ca no .  M ou n t  Do o m i s  l o ca t ed  i n  t h e  

Mor do r,  t he  d we l l i n g  p l ac e  o f  t h e  d a r k  l o r d  Sa ur on .  

5 8
 Ra l ph  C .  Woo d  a l so  me n t i o ns  t he  n a r r o w  v i s i on  o f  Sa uro n .  He  sa ys  

“As  a  s i n gu la r  E ye ,  [ .  .  . ]  S aur o n  l ac ks  pe r sp ec t i ve  a n d  de p t h  o f  v i s i on . ”  

(T he  Gos pe l  A cc ord i ng  t o  To l k i en ,  5 9 )  

5 9
 As  fo r  E owyn ,  w e  h a ve  d i s cu ss e d  i n  Ch a p te r  5  i n  d e t a i l .  

6 0
 T he  S h i r e  i s  t he  na me  o f  a  r e g io n  s e t t l e d  b y  t h e  ho bb i t s  i n  

Mid d le -e a r th .   

6 1
 T h i s  ph r as e  i s  o nc e  use d  wh en  To l k i e n  ha s  co mme nt ed  i n  a n  
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i n t e r v i e w.  

6 2
 Da y  Da vi d  sa ys  t he  S h i r e  i s  “ J RR To l k i en ’s  ro ma n t i c i zed  an a lo g y  

fo r  t h e  r u r a l  a nd  p re - i n du s t r i a l  E n gl i sh  S h i r e  o f  h i s  l a t e  Vic t o r i an  

Ch i ld ho o d ”  ( Th e  Wor ld  o f  To l k i e n ,  17 4 ) .   

6 3
 T he  S h i r e  i s  ma i n l y  d i v i de d  i n to  f ou r  r e gi on s ,  an d  t he y  a r e  a l s o  

pa r t ed  i n to  t he  s ma l l e r  c l an  h o mel an ds .  E ach  l a nd  ha s  a  r e c lu s i ve  t e nde nc y  

an d  t he y  ca l l  t h e  h o b b i t s  f r o m th e  o t he r  r e gi on s  “q ue e r.”   

6 4
 J ane  Ch an ce  d i sc us ses  t he  p r ob l e m of  t he  h ob b i t s ’ t e n de nc y  t o  

a vo id  t he  q uee r  t h i n gs  i n  Th e  L ord  o f  t he  R in gs :  M y th o l og y  o f  Po wer ,  26 -3 7 .  

Ra l p h  C .  Wo od  a l so  po i n t s  o u t  t h i s  i s s ue .  Se e  a l s o  Th e  Go sp e l  Ac cord i ng  t o  

To l k i e n ,  9 0 -9 3 .  

6 5
 We  ha ve  d i s cu sse d  o bs es s io n  w i th  we a l th  i n  Cha p te r  3 ,  an d  

ob ses s io n  wi t h  f a me  in  C ha p te r  5  o f  t h i s  pa pe r.   

6 6
 O r i g in a l l y,  t he  na me  Ba g  E nd  i s  t he  l o c a l  na me  o f  To l k i en ’s  Au n t  

J ane ’s  f a r m a t  Dor ms ton  i n  Worc es t e r sh i r e .  “ I t  was  a t  t he  en d  o f  a  l a ne  t ha t  

l ed  n o  fu r th e r,  an d  t he  l o ca l  p eo p l e  use d  s o met i me s  t o  r e f e r  t o  i t  a s  ‘ Ba g  

En d . ’ ”  ( Ca rp en t e r,  B iog ra ph y ,  113 )  

6 7
 As  f o r  Go l l u m,  i t  i s  d i s cu sse d  i n  Cha p te r  3  o f  t h i s  t he s i s  i n  d e t a i l .  

6 8
 B i lb o  f i nd s  t he  One  Ri n g  i n  t he  c a ve  o f  t he  M is t y  M ou n ta i ns ,  a nd  

t he r e  h e  mee t s  Go l lu m.  B i lb o  h as  a  ch an c e  t o  k i l l  Go l lu m f o r  h i s  o wn  s a f e t y  

bu t  he  d oe s  no t  do  s o .  Se e ,  Th e  Hob b i t ,  Cha p te r  5 .  
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P r op p ,  V[ l a d i mi r ] .  Mor ph o lo gy  o f  t h e  Fo l k t a l e ,  f i r s t  E d . ,  t r an s .  L aur en ce  

Sc o t t ,  S eco n d  E d . ,  R e v.  an d  E d .  Lo u i s  A .  Wargne r.  ( Pu b l oc a to pn s  o f  t h e  

Ame r i c an  F o l k lo re  S oc i e t y ;  B ib l i o g r ap h i ca l  an d  Sp ec i a l  S e r i e s  vo l .  9 )  

Au s t i n :  Un i ve r s i t y  o f  Te xas  P re s s ,  1 96 8 .  

Ra t e l i f f ,  J oh n  D .  Th e  Hi s to ry  o f  Th e  Ho bb i t  P ar t  One :  Mr.  B a g g in s ,  Lo nd o n :  

Ha rp e r  Co l l i n s ,  2 00 7 .  
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- - - .  T h e  Hi s t or y  o f  T he  Ho b b i t  Pa r t  Two:  Re t ur n  t o  B ag -E n d ,  L on do n :  Ha rp e r  

Co l l i n s ,  20 07 .  

Ra wl s ,  M e l an i e .  “T h e  Fe mi n i ne  Pr i nc i p l e  i n  To l k i en . ”  M yth l o re .  1 0 ,  no .  4 ,  

wh o l e  no .  3 8 ,  sp r in g .  1 98 4 .  5 -1 3 .  

Ro se bu r y,  B r i a n .  Tol k i e n :  A Cu l t ur a l  P he no me n on .  UK :  Pa l gr a ve  Ma c mi l l an ,  

20 03 .  

Sa l e ,  Ro ger.  Fai ry  Ta l e s  an d  A f t e r :  From S no w Wh i t e  t o  E .  B .  Wh i t e .  

Ca mb r i d ge :  Har va rd  Un i ve r s i t y  P re s s ,  19 78 .  

- - - .  M od er n  Hero i s m:  Ess ay s  o n  D .  H .  L a wre nc e ,  Wi l l i a m  E mp so n ,  a nd  J .  R .  

R .  To l k i e n .  Ber ke l e y,  L os  An ge l e s ,  an d  Lo n do n :  U n i v e r s i t y  o f  

Ca l i fo rn i a  P res s ,  19 7 3 .   

Sc h mie l ,  M ar y  Ai l ee n .  “ In  T he  Fo rge  o f  L os :  To l k i e n  a nd  t he  Ar t  o f  Cr ea t i v e  

Fa n t a s y .”  My th l ore .  10 ,  n o .  1 ,  wh o le  no .  35 ,  sp r in g .  19 83 .  1 7 -22 .  

Sh i p pe y,  T.  A . ,  J .  R .  R .  To l k i e n :  Au t h or  o f  t he  Cen t ur y.  Ne w Yo r k  a n d  

Bo s t on :  Ho u gh t on  M i ff l i n  Co mp a n y,  2 00 0 ;  Pa pe r ba c k  e d .  20 02 .  

- - - .  T h e  R oa d  to  M idd le - ea r th :  Re v i s ed  a nd  Ex pa n de d  E d i t i o n .  Bo s to n :  

Ho u gh t on  M i ff l i n  Co mp a n y,  2 00 3 .  

- - - .  In t r od uc t io n .  J .  R .  R .  To l k i e n  Ta l e s  f rom  t he  Per i l o us  Re a l m .  By  J .  R .  R .  

To l k i e n .  Lo nd o n :  Ha rpe r  Co l l i n s ,  20 0 8 .  i x -x x v i i i .  

St a r t z ma n ,  L .  Eu ge ne .  “ Gold be r r y  a nd  Ga la d r i e l :  T h e  Qu a l i t y  o f  J o y. ”  

Myth l ore .  1 6 ,  no .  2 ,  wh o l e  no .  6 0 ,  wi n t e r.  1 98 9 .  5 -1 3 .  

St od da rd ,  Wi l l i a m.  “ A Cr i t i c a l  Ap pro ac h  t o  Fa n t a s y:  wi t h  App l i ca t i o n  t o  Th e  

Lord  o f  t he  R in gs .”  Myth l ore .  1 0 ,  who l e  no .  5 7 ,  win t e r.  1 98 4 .  8 -1 3 .  

St r ac he y,  Ba rb a ra .  T he  J ou rn ey  o f  Fro do .  L on d on :  Ge orge  Al l en  a nd  Un wi n ,  

19 81 .  
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Tol ki e n ,  J [ oh n] .  R [o na l d ] .  R [e ue l ] .  Th e  Ho b b i t ,  o r  T here  a n d  B ac k  A ga in .  

Lo nd o n :  Geo rge  Al l en  a nd  Unwin ,  1 93 7 ;  L on do n :  Co l l i n s  M od ern  

Cla s s i c s -Har pe r  Co l l i n s ,  1 99 8 .   

- - - .  “ On  Fa i r y -St o r i e s”  In  Es say s  Pres en t ed  t o  Cha r l e s  Wi l l i ams ,  ed .  C . S .  

Le wi s ,  Lo n do n :  Ox for d  Uni ve r s i t y  P re s s ,  19 4 7 .  38 -8 9 . ;  Re v.  an d  

r ep r in t ed  i n  Tre e  a nd  Le a f .  L o nd on :  Al l en  an d  Un wi n ,  19 64 ;  an d  

Tolk i e n  on  Fa i ry -St or i e s ,  ex pa nd ed  ed i t i o n ,  e d .  Ve r l yn  F l i e ge r  an d  

Do u g la s  A .  And er s o n .  L on do n :  Har pe r  Co l l i n s ,  2 0 08 .  

- - - .  F a r mer  Gi l e s  o f  Ha m ,  L o nd on :  Geo rge  Al l e n  an d  Unwin ,  19 49 ;  

50 t h  An n i ve r s a r y  E d i t i o n .  E d .  Wa yne  G.  Ha mmo n d ,  a nd  Chr i s t i na  Sc u l l ,  

Lo nd o n :  Har pe r  Co l l i n s ,  2 00 0 .  

- - - .  “ T h e  Ho me co min g  o f  Beo rh t no th  Beor h th e l m’s  S on .”  E ss ay s  a nd  Stu d i e s  

by  Me mbe rs  o f  t he  E ng l i sh  A ss oc i a t i on ,  n . s . ,  6 ,  1 95 3 .  1 -1 8 ;  Repr i n t ed  

i n  T he  To l k i e n  Re a de r.  Ne w Yo r k:  Ba l l a n t i ne ,  1 96 6 .  

- - - .  T h e  Lord  o f  t he  R i n gs .  3  vo l s . :  T he  F e l l owsh ip  o f  t he  R in g ,  Th e  Two  

To we rs ,  T he  Re t ur n  o f  t h e  Kin g .  L on do n :  Ge o rge  A l l e n  a nd  Un win ,  

19 54 -5 5 ;  5 0
t h

 An n i ve r sa r y  E d i t i o n .  Lo nd o n :  Har pe r  Co l l i n s ,  20 0 4 .  

- - - .  T he  To l k i e n  Re a d er.  Ne w Yor k :  Ba l l a n t i ne ,  1 96 6 .  

- - - .  S mi th  o f  Wo ot t o n  M aj or.  Lo nd on :  Al l en  a nd  Un wi n ;  Bo s t on :  Ho u gh t on  

Mi ff l i n ,  19 6 7 ;  Repr i n t e d  i n  Tal es  f ro m  t he  P er i l ou s  Re a l m .  Lo nd o n :  

Ha rp e r  Co l l i n s ,  2 00 8 .  

- - - .  Un f in i s he d  Ta les  o f  Nú men or  an d  Mi dd l e - e ar th ,  e d i t ed  b y  Chr i s t op he r  

To l k i e n ,  Lo nd o n :  Geo rge  Al l en  a n d  Un wi n ,  1 9 80 ;  Bo s to n :  Ho u gh t on  

Mi ff l i n ,  1 98 0 .  

- - - .  T he  L e t t e r s  o f  J .  R .  R .  To l k i e n .  S e l e c t i on .  Ed .  Hu mp hre y  Ca rpe n te r,  wi t h  
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t he  a s s i s t a nc e  o f  Chr i s to ph e r  To l k i en .  Lo nd o n :  Geo rge  Al l en  a nd  

Un win ,  1 98 1 ;  L on do n :  Har pe r  Co l l i n s ,  20 06 .  

- - - .  “ Be owul f :  T he  Mon s t e r s  a nd  t he  Cr i t i c s . ”  i n  To l k i en :  T h e  M o ns t e r s  an d  

the  C r i t i c s  an d  Ot he r  E ss ay s .  E d.  Chr i s t op he r  To l k i en .  L on d on :  Al l e n  

an d  Un win ,  1 98 3 .  

- - - ,  T h e  Hi s t ory  o f  Midd le - ea r th .  6 -9  vo l s .  ( T he  Hi s t ory  o f  t he  Lord  o f  t he  

R in gs ,  Pa r t  1 -4 ) :  T he  Re t ur n  o f  t h e  S ha d o w ,  T he  Tre as on  o f  I s en gard ,  

Th e  Wa r  o f  t h e  R i ng ,  Sa uro n  de f ea t e d .  E d .  Chr i s t op he r  To l k i e n .  

Lo nd o n :  Har pe r  Co l l i n s  Pu b l i sh e r s ,  1 98 8 -1 99 2 ;  p ap e r bac k  ed i t i o n ,  

20 02 .  

Tyle r,  J .  E .  A .  Tol k i e n  Co mp an i o n .  Ne w Yor k :  St .  Ma r t i n ’s  P re s s ,  19 76 .   

Wal ms l e y,  N i ge l .  “To l ki e n  a nd  t he  ’6 0s . ”  J .  R .  R .  To l k i en :  T h i s  F ar  La nd .  E d .  

Ro be r t  G id d in gs .  U . S . :  Vi s io n  Pr es s ,  19 8 4 .  7 3 -8 6 .  

Whi t t i n gh a m,  E l i za b e th  A .  T he  evo lu t i o n  o f  To l k i en ' s  my t h o lo gy :  A Stu dy  o f  

Th e  H i s t or y  o f  Mi dd l e - e ar t h .  Nor t h  Caro l ina :  M cF ar l an d  a nd  Co mp a n y.  

20 08 .  

Wils on ,  E d mu nd .  “ Oo ,  T ho se  Awfu l  Orcs ! ”  Th e  B i t  B t we e n  My  Te e th :  A 

L i t e ra ry  Chron ic l e  o f  1 9 50 - 19 6 5 .  Ne w Yo r k:  F a r r a r,  St r a us  a n d  Gi ro ux ,  

19 65 .  3 26 -3 3 2 .  

Woo d ,  Ra lp h  C .  T he  Go sp e l  Ac cord in g  t o  To l k i e n :  Vi s io ns  o f  t he  Kin g do m i n  

Midd le - ea r th .  Lo u i s v i l l e ,  Ke n t uc ky :  Wes t mi ns t e r  J oh n  Kn ox  Pre s s ,  

20 03 .   

 

赤井敏夫「インクリングズの中のトールキン神話」『幻想文学』第 12 号 ,  

19 85 .  4 0 -4 9 .  
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- - - .「「密かなる悪徳」その結末 ― ―トールキンの人工言語と神話創造」

『ユリイカ』 2 4 巻 7 号 ,  青土社 ,  19 9 2 .  2 0 4 -2 1 9 .  

- - - .『トールキン神話の世界』人文書院  (神戸学院大学人文学部人間文化

研究叢書 ) ,  19 94 .  

東雅夫編『幻想文学入門』筑摩書房 ,  20 12 .  

綾野まさる『指輪物語の秘密の教科書』データハウス ,  20 02 .  

荒川紘『龍の起源』紀伊国屋書店 ,  19 98 .  

荒俣宏『別世界通信』筑摩書房 ,  19 87 .  

池田紘一 ,  眞方忠道編『ファンタジーの世界』九州大学出版会 ,  2 00 2 .  

イーゴフ ,  シーラ ,  G.  T.  スタブス ,  L .  F.  アシュレイ編『オンリー・コネ

クト ――児童文学評論選』全３巻 ,  猪熊葉子 ,  清水真砂子 ,  渡辺茂男

訳 ,  岩波書店 ,  19 78 .  

井辻朱美「トールキンの「第三世界」」『ユリイカ』  24 巻 7 号 ,  青土社 ,  

19 92 .  6 9 -7 5 .  

- - - .『ファンタジーの魔法空間』岩波書店 ,  2 00 2 .   

- - - .『魔法のほうき――ファンタジーの癒し』廣済堂出版 ,  2 00 3 .  

- - - .『ファンタジー万華鏡  (カレイドスコープ )  』研究社 ,  20 05 .  

- - - .「ファンタジーとはなにか――遠近法の文学」『文学』  7･8 号 ,  20 06 .  

29 -3 4 .  

伊藤盡「失われた『神話』を求めて―― J .  R .  R . トールキンと『指輪物

語』」『キネマ旬報』 ( 13 5 2) , キネマ旬報社 ,  2 00 2 .  36 -3 8 .  

- - - .「見出された『神話』――『二つの塔』に見る英国中世伝説の復活」

『キネマ旬報』 ( 13 7 5) , キネマ旬報社 ,  2 00 3 .  35 -3 7 .   

- - - .『「指輪物語」エルフ語を読む』青春出版社， 2 00 4 .  

稲田護「『指輪物語』における「喪失」と「幸福な大団円」について」
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国際文化研究紀要 ,  20 05 -1 2 .  1 4 9 -1 7 0 .  

猪熊葉子「‘ Ho bb i t’か‘ Rab b i t’か」『英語研究』 8 月号  第 6 3 巻第 6

号 ,  研究社 ,  19 74 .  1 4 -1 5 .  

小原信『ファンタジーの発想――心で読む 5 つの物語――』新潮社 ,  1 98 7 .  

岡 崎 昭 子 「 ト ー ル キ ン の ユ ー モ ア 」 東 京 家 政 学 院 大 学 紀 要 22 ,  1 98 2 . 

14 7 -1 5 2 .  

荻原規子『ファンタジーの D N A』理論社 ,  2 00 6 .    

河合隼雄『ファンタジーを読む』楡出版 ,  1 99 1 .  

河出書房新社編集部編『指輪物語完全ガイド―― J･R･R･トールキンと赤

表紙本の世界』河出書房新社 ,  2 0 02 .  

菊池玲子「 M id dl e -e a r th  の神話・叙事・伝説―― J . R . R.  To l k i en  の物語

世界」群馬県立女子大学紀要 3 ,  19 83 .  4 7 -5 7 .  

工藤左千夫『ファンタジー文学の世界へ――主観哲学のために』成文社 ,  

19 92．  

国広秋子「ドラゴン観の比較――トールキンとル =グウィン」Ol iv a  ( 1 0 ) ,  

関東学院大学人文学会英語英米文学部会 ,  2 00 3 ,  31 -4 7 .   

- - - .「 T he  Ho b b i t に お け る 雄 弁 の 力 ― ― 教 授 と し て の ト ー ル キ ン 」  

Ol i va  ( 11 ) ,  関東学院大学人文学会英語英米文学部会 ,  20 04 .  2 3 -3 7 .  

小池直子「 J .  R .  R .  トルキンとファンタジーの世界」学園論集第 92 号（北

海道大学学術研究会） 19 97 ,  3 5 -4 3 .  

小谷真理『ファンタジーの冒険』筑摩書房 ,  1 99 8 .  

小林章夫監修『想像力と英文学――ファンタジーの源流を求めて』サウ

ンディングズ英語英米文学会編 ,  金星堂 ,  2 00 7 .  

佐藤さとる『ファンタジーの世界』講談社新書 ,  1 9 78 .  

笹田弘子 “ A J o u r ne y  t o  t h e  Rea t t a in men t  o f  t h e  Se l f  i n  R ov er an do m . ”  『清
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泉女子大学紀要』 5 3 ,  2 0 05 .  27 -4 3 .  

シュテッフェン ,  ウーヴェ『ドラゴン ―反社会の怪獣』村山雅人訳 ,  青

土社 ,  1 99 6 .  

小路邦子「滅びの山を求めて―裏返しの聖杯探索」埼玉学園大学紀要人

間学部篇第 2 号 ,  20 02 ,  4 7 -5 7 .  

神宮輝夫「 T he  Lord  o f  t he  R in g  と子どものための f a n t a s y」『英語研究』

8 月号  第 63 巻第 6 号 ,  1 974 年 ,  研究社 ,  16 -1 7 .  

杉山洋子『ファンタジーの系譜 ――妖精物語から夢想小説へ』中教出版 ,  

19 79 .  

成蹊大学文学部学会編『探求するファンタジー――神話からメアリー・

ポピンズまで』（成蹊大学人文叢書７）風間書房 ,  2 0 10 .  

成瀬俊一編著『シリーズ  もっと知りたい世界の名作⑨  指輪物語』ミネ

ルヴァ書房 ,  2 0 07 .  

畠山  兆子「ホビットの冒険」の構想力  (構想力と作品世界 <特集 >)  ―

―  (作品にみる構想力 )  『日本児童文学』 22( 1 5) ,  19 76 .  6 1 -6 4 .  

蜂谷昭雄「 T he  Fe l l owsh ip  o f  t he  In k l i n gs」『幻想文学』第 1 2 号 ,  1 9 85 .   

34 -3 9 .  

原昌「冒険的な旅のファンタジー―『指輪物語』プレリュード ,  『ホビ

ットの冒険』」『児童文学世界』 No .2 ,  中京出版 ,  1 97 9 .  28 -35 .  

東浦義雄 ,  竹村恵都子『イギリス伝承文学の世界』大修館書店 ,  1 99 3 .  

フロリス・ドラットル『妖精の世界』井村君江訳 ,  研究社 ,  1 97 7 .  

別宮貞徳「おとなにもわからない児童文学  トールキン『ホビットの冒

険』」『誤訳  迷訳  欠陥翻訳』文藝春秋 ,  1 98 1 .  50 -6 2 .  

ヘリング ,  アン「 To l ki e n 文学への一つの序説」『英語研究』 8 月号 ,  第

63 巻第 6 号 ,  研究社 ,  1 97 4 .  2 1 -2 3 .  
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本多英明『トールキンと C.  S .  ルイス』笠間書院 ,  2 0 06 .   

水井雅子『 J . R . R.トールキン ―現代英米児童文学評伝叢書７』ＫＴＣ中

央出版 ,  2 00 4 .  

- - - .「リアリティを求めて ― ―トールキンの世界における登場人物の変

遷」  金沢学院大学紀要 ,  文学・美術編 ,  ( 4 ) ,  2 00 6 .  59 -6 8 .   

- - - .「 J . R . R.  トールキン――ファンタジーの構造と児童文学のテーマ」  

金沢学院大学紀要 ,  文学・美術・社会学編 ,  ( 6 ) ,  2 0 08 .  4 3 -50 .  

山口毅陸「トールキンのかじ屋（作品解釈）」千葉工学大学研究報告（人

文編）第 14 号 ,  1 97 6 ,  1 3 7 -1 49 .  

山本史郎「テクストの産婆術 ――物語 J .  R .  R .  To l k i en ,  Th e  Ho b b i t」『英

語の教え方学び方』 20 03 .  9 -3 2 .  

ル＝グイン ,  アーシュラ・ K『いまファンタジーにできること』谷垣暁

美訳 ,  河出書房新社 ,  20 11 .  

ローズ・キャロル『世界の怪物・神獣事典  (シリーズ・ファンタジー百

科 )』松村一男監訳 ,  原書房 ,  20 04 .  

脇明子「仮想世界の罠とファンタジーの真実」『文学』7･8 号 ,  2 00 6 .  12 -2 1 .  

- - - .  『魔法ファンタジーの世界』岩波書店 ,  2 00 6 .  
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