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(JEATHIGE - ARBFFED B & %

vy —y =7 « L7 (Virginia Woolf, 1882-1941)D > a— h7 4 7 a LTV /LT R
AERNCHRELIZME—oERETH D THIEA 2 KWER ] (Monday or Tuesday and Eight
Stories (1921) ) & %I LF— K « 717 (Leonard Woolf, 1880-1969) /3 fwdk L 7= [HASE
E#) (A Haunted House and Other Stories (1944)) O i3 ® > 7-73, % OfhIz 4L
DIESN I A T A2 )T hedkn 777 (A%) THREh T\, YV 7RERRY R
INOBVEATZT Y 7 ZNDHEE 7 X « NI ADERTY 77—V =T [ XEHRICHE
EB AT CWNe, B0 vz T 42 - SUREIROBIREZ D DY 1 v 7 AKFIZY
N7 D~v==2 A7 Y7 kN Monks House Papers & L CTAIE S CEY . TIIIMZ TK
it fE X 4 (British Library) O EE | Leonard Woolf Papers 73 1985 42~ 1 7 &
TANLELTRRSN, TNOOEERY a— 747 vav e [Vr—V=T 7
)7 fERRSE] (The Complete Shorter Fiction of Virginia Woolf) & L. Susan Dick »3
B UAERIEIZHE PR LT 1985 4FI258 1A, 1989 5 2 A L T\ b, 29 Lew
NTDYa—hT747va ZRRCBNTINET, FLELFTIEOE VRSN
TV, EBRAEOEFH R, — A3 20U EOFEAZNT T Tyt A
2] (The Essays of Virginia Woolf Vol. 1-6.) 3T &, % DOH 6 &iX 2011 F-IZ58K
SN, TNBIE, YVTDT 47 ay, Tyef, TOMOFE/EZREEHICHIET 5
ZEHAELEENY THD, ZNICONTH, ZRETHON TV RhsTcm vy A
BELTiE, IV TV,

~—H L v b7 b7y FK(Margaret Atwood, 1939-)D > a— b7 ¢ 7 2 3 0%, I\t
DFRREND IR E TN D e G & LT DR O N T — A—Ffw/Na & BOGE—]
(Murder in the Dark: Short Fictions and Prose Poems (1983)), [ R\ V725 +fifi # 72 7%
ANJ (Good Bones and Simple Murders (1994)), [7 > k] (The Tent (2006))1%. FFIZAIVE
BIECEHD DAL T 4 72 aThHO, T Uy FOSERRLV MY v 7 ZREAL T 5,
INOOERT, B & bo T RMIIFER ST, I T THHE VRSN
TIZhehole, 205, FEROBNZODOERFE ARG & Licin L a G eiistEo
Margaret Atwood’s Textual Assassinations 7> 2004 4 Sharon R. Wilson (2 & > TH /A
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FIERFHBP DER SN TWD, £ [T M 3T MYy FORHFO a— 7 4
7 va T D LRI _MOREORMRTHY . ZhbOmEmEL =MMIEL LD &
MTED, T LIAEMBEDR, OO TUFEZRLV M) v Z7ICX o THEISN TV D RIS
ALEHT S,

INET, UATET MUy FOREBIGIER S TWRY, AR TIZZADIEZRED
va— b7 47 alERRMRELT, 747 a rOELEY OBEICBITL L b
Uy 27 HBLBRT D, £/o, Ya— 74273 a VRO S LT, EROFH)
AR ABRTINT LT FUy ROXFNT v A G A v F v Ea—a2 0T 5,

1920 76 30 FRUCKREHE DO EH o > B 2 PIIER L7z o v 7 LBRDO A T
ZORRET hr s FEBEIC LIEERE < AN LEY Uy FOMEMA LB L XD
ERBT=DIZ, ZADEFEDOY a— b7 4 7 v a i, ERENOERBERT 5 HIES
V) w7 T —< 3 0L AWE LN TH D,

DIVTIIRT, Ya— T4 v a B Ry F ENFOERBGEOEIEEL L THEL T
WD, FUTIE, iR ER b R o505, 2 OFmSE TR R BE 2 5T 5 72 0I12E
PN DIZEREY TELET D, Vr—V=TOR%, L F— N WEREH] ofiE
EC Ty V=T 3 TAT AT ERNDNWZLEERT T L LTI ENEEZ LD,
I LICLEWZ AT, BICHEROUEES X 72 & 1TiE, Tha B ML TRICIIME S
ZOMEEESE L) (HHTD LR L TV D, I U7 BERNTRER LM — O REimge
Thd TABKRER] 26, @i BEc Ly a— 747 v a VRSBV,
8w 6 mns TEEHL ICHEINZ, TNOLDYa— T 47T alid, VLVIRE
HZRALLFDv =72 A M shd BN (Modern Fiction) T, BERLD/INGEL
EICBGH Us 2 4T B D TIETERNI 2 ESRETH L LESLEERFE 74 7 v 3
YELTHRELELDTHDL, YNV TDT A LT 47y a ATEWITHBIBERICH 5,
UV T DRERIERD T A D 1906 035 1941 FF TOMEMZINEE LT [= v A 4]
{22\ T Hermione Lee [Tk D X 9 ITFL L TW D,

More recently, growing interest in Woolf’s rethinkings of an extraordinary range
of intellectual issues — history, science, evolutionary theory, psychoanalysis,
technology, consumerism, painting — combined with the new map of her writing

provided by the collected Essays, has moved the reading of her essays into a much
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more central position in Woolf studies. ....... They are being reread, now, as
crucial parts in the great complex web of Woolf’s criss-crossing between novels,
stories, diaries, letters, notebooks, reviews, sketches, essays, story-essays,
essay-novels: a huge lifelong conversation on paper which only now is beginning to

be seen and understood in its entirety. !

Lee DI D H LD L O, UV THGEORARELL B2, AFZEEEAN R0 & 74
TV, AFZETIE, ZNETHEVEASNTIRPSTIALT DY a— T 47 =
VETyRAIEREYTHILICED, ULTREBUE, AFX T4 v ar LTHRbR
HEMEZSAIMLTERY, F20EBRNL N v IRV UV EBAXTAAT Y v R
ROEDTHDLREEET D,

¥/, T hUy ROva— b7 4273 a0 T 1983 EICHIR S Lz o smEiEg TR o
BNT—A1] & [HROI-EZ] (Bluebeard’s Egg) TlE, thE X ANR N H-72H D
D, HFIEENZEER SN TUIZ R0 o7, ZORIZOWT, THOBAF—21] & TR
WLl IRAZT 47 aThHD LR LT LT Reingard M. Nischik 3k D X 9
WZIR TV D,

Since the eighties, Atwood has been using a new medium for her challenging
redifinitions and inversions: a type of short text that is hard to categorize and has
few real ancestors in Canadian literature. Works in this hybrid genre appeared
in the collections Murder in the Dark: Short Stories and Good Bones, Published in
1983 and 1992, respectively. The originality of their form and modes of
representation, combined with a possible confusion of smallness/shortness with
insignificance, meant that these Atwood texts were neglected by critics for a long

time. 2

AW TIE, 2—FET &V 4 v MIBENIBWGA L Z T Db T TROZANS
—A) ORI TICHD, 7 by ROFELED L, ~— (F) ORICETRREICE
ENTEFTEREL T, TOAZ T 47 vabent 7Y v KL b v 7220 T
EBEL, ZOFMTHD [RVWETZHHEHERRA] LEHOEREDOLSTHD [T



YR ERUCEEEZ T~ T EE LTONT A, T Uy ROva— kT 47y
G VIEENEAERER SN DO THY . —>—>OMEMPMNE O A & & F£§-5 & FRC
DMERENRO L OOFNENED | ZHEEREREFFOL I ITWEN TV 2,
CANOEZOFER L IHEAX, RO L DITEZLND, VLT DA, &OIFT vk
A RFFma R T DA & L THIR LIRS SCRIC W T OO v 2 A # X
LEEFRITOERICHER LTV D, £ LEENRAGICK A BNIZ ) 2T, 6#
AT U2 AR FAED L0 D VT DRI A R ARSI TN, UL T7iX
NI G %2 FRE LI AR ODEZ#IHT 5L b U v 7 OiBR &0 R 2 BRI 2
— b7 47 a IlBE, ENEERT A7 v ar~EEATSE TV o7, BYIOERE
BICEDEROTY =4 a7 0iR] (Jacob’s Room(1922)) OFEFBIZ DWW T WL 7 1% 1920
F£1A20 HORAFEIZ, TBEO LA & TFa—hWE] & [FEhRhoTo/hitl H—
KL TRICTF 2> THi> T\ % (Mark on the Wall, K.G. and An Unwritten Novel
are dancing in unity. AWD 23) L LT W5, FT-R 7 4 73 a v DT +—L&kWIND
LTHEET L0, FLENEZZDV N v 7 SIZEDE 72600, L) RIVaTH3
UNLVTDEFELZBL TOMETH o7, RAEFEBRINTCTUNVTOERNT 72 a A%
TORHMER DT A —LRN v a— b 7472 a VICBWTEEICREN TV D RIZONT,
ZOFILTH BN LIZ,

~—HLy TRy ROEROZLIL e FEHRICHRV KT oD, DR
INRIZIE I T X DRGSR E e~ VT A NT 2 F e b AlEm N iR < i T 7=
23,2003 420> 5 BUE E COMERITFHINRRE CIARKRARZH bO~EERL TN D,
a—h747varTiE, BT LOWEREFHINBIEI bO L, ThaBlT 57
72— VR T2 b ONRIET D, VAT OEBRBEFRORNE ERE L2
MWEICEAREPNTNDOIRI L, 7 b Yy ROFEBIIHR T OH 5 5 CFEHRITHE
L, Ate=7Rxy 7~ XUy - o—~vOMEE, i, N7 v N, Kb, B
EEFE, ALKEERDIILFFEREER—RAZLIZbDThoTe, SEIERLV NI v %
R, FROREEEAL. UMW AE, YA =R - T 07 vay, BRAEWIMBD
Ty o2 =B E B STV D, 2002 FITHR LT [FEE L ORW—FER L E1F—]
(The Negotiating with the Dead: A Writer on Writing)3 T&§ % 7~ T DAL DT E Y
—FE, va—rT7qrvaroT—<by EHTLHLKGHT AR LT
DREL DL, BAROMEESNLER L T MEDO T a— M7 4 7 v a VRS,
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[ bl lciggEEShTnWb, 7 hoy Rik TAREED) (2 $ 2 KRALEOMELZ a5
4 ELTEERBENTWD, 29 LIESEERERML MY v/ T bD v a— 747
a I T ESEERINRFELTOT Uy ROEEEZFRL TS

(U7 LT hU Yy ROWE R ESCAEE)

vy —Y=7 « /L7 (Virginia Adeline Woolf, nee Stephen)iZ K#HE#EH, 1 KD
Hyde Park Gate 22 FH#IC/EENT, RiFb LT TV v VRFOT7 =20 —T, B R
KEAER DT EL RN - FEE5E O Sir Leslie Stephen, £+ Julia 132 O EFTH
4 THY T 77 TARNIROBERIZHDET M H 7> T D, S Thoby #IZ L, HD
SEBIET XTI U7 )y VRFANEFZ LR, o Ty 2ot e Uy =V =TI 3EICKE
NTHEHELZZ T, £ U7 — V=T BROFFICHIHEEL HAHICH Z LN TE T,
EBIC, Ur—V=T U s R iE sV b s RV ETOX T A Ly VDK
FFEH TV ONDERE T LI, 4

VIV ZITHEEININA T o7 ) v VRFLFRD=a—FT B Ly P A—h e
Ty P ETHEHEEIT o T D, D Thoby b d LTEFE ST NL—LHARY — -
TN—TNZEBT HEHERA /N —L LTHhlioD Vanessa & & H 2BV | D572 BRI
REREBLEZ T2, 5 Tr—V=7 « U7 3EETHIE O KR E MR B AR LT
T2, ZREIISCF ORI TIEBIR RS AR b EbE, ¥V vy, A X U7, b
azEagtea—n v N FEASOEEREZRDATRRIT, FERICbRmE TN D,
~—HL v b7 h7 v F(Margaret Eleanor Atwood)lZ 1+ # DA% UicA £z,
SITERAREE T, hDBRIZROMED oA X U L b ur s OIS H 5 AR & KE
M hey FORZITER L, MM THEL L bIEBI L, BRIZHHFICS T2
EBT Uy ROERE L TOFREBEALL, 7 hUy RiZhrr b RFPITET LYIOIX
PP a R LT, 20%, KICPHTE LT, hry PRFEVA4 7 MU T - WLy UTH
XFEEED R, T R7 VT - Dy PTEON—A— RO ERRICEE L, X
FTHE DN DINDRFETHHEZ & 72D, AFFROEITEE L 1972 12 b M RFEEE
{EZ (Writer in Residence) &7¢ 572, 6 ANER L L TRROLNTZDITT B2 —1ED
Dancing Girls(1968)\ /1 F X BB &2 B L= Z L2 K D08, 1972 F2i3 8 2 30%0
TAT T AT 4 — 2R LEDOWNLEEZET 2 [H3A ] (Survival: A Thematic
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Guide to Canadian Literature)% i L T\ %, £7-. 2000 4EiC [ & Hom%HE ] (The
Blind Assassins) /7 v 1 —HZRE L, EEMICHOLND X5 IThoTo, PEEFEOM
2, < OFHEITV, BB O A OFEIZ A ) F KRR THE LT\ 5, 2010 4 9 H
WIREBRAS CHRORE T, AAFaER (O « R R RRRGER) 21T -7, RO Graeme
Gibson L[ UL \ W FHANER BB DORREZO LR ENFT X Z ) — R4 57 EE LT,
BRI AT v ar Ty A e EEE L OFEMLEHE LBUE BRI RAIEE T T\ 5,
71 Z A O NGB A K E~ORITH T b7y ROFEEIZA VAL —va v i bz
TS, T ARAT 72 8O NMEEE HEREREREORGEIC /OB L. 7 MU v F25 2013
EICTERL ST N[B & HIBRBR R~ DB & & F 2 D[~ & L J=¥1E(Oryx and Crake, The
Year of the Flood, MaddAddam)\Zi3 NN OfERICH LT3R K DOT 4 A2 R ET 2
Hrn s, 7 hvy RAGBEZE N i(speculative fiction) & M52 D DOEMW 7 «

JvarO7T—<lE, HFEELLTYa— 747 aryOofilhZITLND,



1 Ur—U=T s UATOXFMNT A - B

ZOETIE, RO 1LER (=ytA EFFm) ISER L. 90 5, fEamid. BRE97Z2RIE
F- (chronological order) & L7273, 11. ‘Butterflies and Moths: Insects in September’
ITZNLRNCEDNT=I O v A & L THALII Essays Vol.6 ® Appendix (ZUXEk
ENTHY, ZOMLTHREZITENTND,

. TEAR/NGE ] (Modern Fiction’) (CR1184-95, E4157-65)

—

2. I_x v K ET T 7k Al (Mr. Bennett and Mrs. Brown) (CDB90-111, E3
384-389)

[l o B iG] (‘Narrow Bridge of Art) (GR 11-23, E4 428-41)

[ 5t (‘The Death of the Moth) (DM 9-11, E6 442-45)

Ll

[NGLOE TS | (‘The Art of Fiction’) (M89-93, E4599-603)
[Pt L /Nit ) (‘(Women and Fiction) (GR 76-84, E528-35)

o o

7. [FL7Z2 0 0¥ R] (A Room of One’s Own) (1929, The Hogarth Press)

8. [hhiz & » CoORk¥] (‘Professions for Women’) (DM 149-57, E6479-83).

9. (75 7v~rv v 7] (Craftsmanship) (DM 126-32, E6624-27)

10. Bl —E D% (‘The Moment: Summer’s Night) (M 9-13, E6509-14)

11. Mg ig—ILH R Mm7=% ]  ‘Butterflies and Moths: Insects in September’
(E6 381-83)

(1) TE/NE] (Modern Fiction’) (CRI 184-95, E4157-65)

Uy —V=T s NI OFEL =AM E LTOMIE I, 1925 F RO [ mmiE 5 5]
(The Common Reader: First Series)\ 2k Sz TER/NER ] (Modern Fiction’) &
THXFHNT A ThHD, 2O A% HINZ[H A L ALEN k] (Times Literary
Supplement)® 1919 4= 4 A 10 A 5Z’Modern Novels’® % A kL CTHE X, HTOE
ExNMzT ‘Modern Fiction” STz, Z O BRG] (VLT DEX=A MNE
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S, =72 AN LTERNRFEE LTOW LD ZWHEICLZbDOTH D, bt
FZRNE IR < Z EDNBRIERDEFETIIRWVNLE NS LT DHE VIZHH4 7R
EICIF, UATBEBRLEH LT 4 7 v a v ofERSYa— T v a vl LTE
b END b D& DEWETD D DR SN CE TRELS LTV D,

Look within and life, it seems is very far from being “like this”. Examine for a
moment an ordinary mind on an ordinary day. The mind receives a myriad
impressions — trivial, fantastic, evanescent, or engraved with the sharpness of
steel. From all side they come, an incessant shower of innumerable atoms: and
as they fall, as they shape themselves into the life of Monday or Tuesday, the
accent falls differently from of old; the moment of importance came not here but
there; so that, if a writer were a free man and not a slave, if he could write what he
chose, not what he must, if he could base his work upon his own feeling and not
upon convention, there would be no plot, no comedy, no tragedy, no love interest or
catastrophe in the accepted style, and perhaps not a single button sewn on as the
Bond Street tailors would have it. Life is not a series of gig lamps symmetrically
arranged; life 1s a luminous halo, a semi-transparent envelope surrounding us
from the beginning of consciousness to the end. Is it not the task of the novelist
to convey this varying, this unknown and uncircumscribed spirit, whatever
aberration or complexity it may display, with as little mixture of the alien and

external as possible? (CR I 189)

AL, THETONEHEE D —HE LT, WIEIZIRZMIT 5 X2 IZ &7 H DT
VEZ =BT T 5, &9 7huE, AE (life) S1TZZD X570 &0 ) BERSMEE & 1%
EEIHLDELEWVWIDTH D, EEDOHOEED L] ZIEADD LOMTHRITHD
Lo DRI, BZED Y 22, 3R, HD VIO K 5 RS TH AT b B
DG %% T1ED TS, ZLTINbO THIR) X o2 b, MEOIS
DL &720, FAZHICEYES, THIRAKRER (@0 H) OANE] Z2BES DT,
TRy NI, Wb DLITES EZAIZEIND, [H UIEFESEBANTEGEETIEZR L,
BRICEHT. BB OBFICESNT, ENRTNERLRWI & TR B



Wb DEES ZENTELDL, TNETRITANLNTEL LI RAZ AL () (IZ
BIF2EARTmy b, BEOEBOEZR LR v X XA e 70— (KHEIM) $722<
HEAY | EEETDH, FLT, [RF L —2LTHARY K XA MU — FOAESLEDN
F2EO72Z LT RbRNWEAD | LRI EZE L, T AEITEL PRI 41 5
IZiEBED T TR, NS OtE (Flm) . EOBONLHKOD £ TR HE
WAL FEIHOBIEIRDTZ ] LIBRTWD, U 7%, [ZOZEITE T, RAMOHIRS
NIV Z . 2R EARDROEM S Z2RE 5 &b, TE LR BE R b 0o Y
R OEYBR LT, ARET D Z LVNRFEOEFETITARNIEAS I M2 ) L/NSREICET
HEERE S A T O A MEIRE L L TWA0Th 5, ABIONEICEREY T, LOoF %
ML LD Lo, DT DOFEEBRI/NREGEIZOWTOREN Z ZITHIICR STV D
DTN, ZHUTESLS, W< DD Ta— 747 2 a A28 T Y77 TR
EEZ A TN D, U7 OYIMOETRE L OEMRETH Y . B TH RSz The
Mark on the Wall (1917), Kew Gardens (1919) & Monday or Tuesday (1921) (2%, [
/NG CTRESNZMED, TX=A L « 747 v a v OEROBIEIC K 281E
(sketch) & LCTRBINTWD, UATIX, BPAETAT AT 2Ty A0V a— 7
7 varE LT L&, BEMARKRBELTENLE AT v F LIFATN D,

(2 =xy hKET7Z77kKAl (Mr. Bennett and Mrs. Brown’) (CDB90-111, E3
384-389)

IOy A HOWITEERIT, 1928 11 H 1T HD [ma—a3—2 - AT =V
7« IRA ] (New York Evening PostH)\Z [3U55Fm) CRELTREIN, [FAvay -
TURTV=TAJZEFEI12A1H, FEARRA MO I BV - =g P] 121924 4
2 I SN, E£72, 1924 F 5 A7 7V v UV RFNOFHIETH 5 TR IGH
%] (The Heretics)|Z 5T H5#/# T ‘Character in Fiction’ B L CiEN/-b DO TH D,
TILT O/NROB Y 7, B2, AWAITE (characterization) DWW T OREE A HH L TH
D, BEX=ALLFOEER~Y=T 2 A ND—DTHLEBEXHLNTND, Bk, L—
R« 712k T [RIEDIED K] (Captain’s Death Bed)|ZIg%k S = (B3 /%), %
721920 I E SNy a— b7 4 7> a v [En2d-> 72/l (‘An Unwritten
Novel ) L%t & 72THLDOTHY, ZNOZvEAREB XD ENTE D, £z, TOMOD
WL ONDMERRE BB L THY . FIUTHONTIL, 6 4 ETHRIT 5, [Ehhpho

9



ToNEL) W, NLEELS Z 8 FICABAEIC OWTO/NTH Y | Fi ke SR
DYUNTNT 47 arOfEboTAHELIZAY 7 47 a v LTEMNT LR,
[(Rxy NRETTTURAN bETT a7y a T ARESNED, Tot A THD LR
FFICR ZGEDE OB RN T 4 7 varvha®iltdblnwir vt 7407 a
(essay-fiction) T 5.,

(XX y NKETTFTTURA] Oy ML, 70 TBA/NG T RY—R
7 (607 1901-1910) OFRFROIEF T2 H & L TEDO/NERD KiZh Tz, 7— /L K -
~ A% b (Arnold Bennett) ® Z & Th 5, [HMA/NGG] T, VLV 71X H.G. v =/LX (H.
G. Wells) . 7— /L K « _x v b, =L AT —2— (Galsworthy) D= A% T R —
7 4 7 v (the Edwardian) & L T, ZO/NalN T TR b O TH S EHEEL, ¥
a— Y 5t (fEf7 1910-1936) DEHARDIER (the Georgian) Th 5 H 7= HAET LV V)
AEEAHE TN R RN E L TERIARZIRRXTNS Ry NRET T T RN
WCBEWTHREBEC, VoL X R_ERy b, T— L AT —V—D = A& HEERER S L, E. M.
74 —AX—_ D. H vl 2 (D. H Lawrence). YV > h> « &2 kLA F— (Lytton
Strachey), ¥ =A LK+ ¥ a1 A (James Joyce). = LT T.S. =V 4 v b &ZHEROIE
Fi=b EMEATND,

UNTIET T )y PRFDEGE R TOREO FEHTIRO L IR~ TV D,

It seems to me possible, perhaps desirable, that I may be the only person in this
room who has committed the folly of writing, trying to write, or failing to write, a
novel. And when I asked myself, as your invitation to speak to you about modern
fiction made me ask myself, what demon whispered in my ear and urged me to my
doom, a little figure rose before me — the figure of a man, or of a woman, who

said, “My name is Brown. Catch me if you can.” (CDB90)

ZOMBIZNES L 2 FOP TG HS LW Bl L, SHVEZ S LR
HH, FFEIILLTRET L LV TIWDBHNEEAR, £OVHI L%
RO THIZDIFR—ATHS I EBLONETL, BXLLXLIH-TIELNHLOT
To EARERPRLOED L TEESRNT, B& 25V ) EMIZBRY L TREDES )
MEBRMLTAS L, BUUIRICOWTERICEHEZ T2 LI IC L BT ERZITE L

10



DT, ZOEIRENEZESICL THIEOTTR, /NERERFORNCENLE LI-—
BOE, b LT DL LNLEEAN, FRORNCELN T, [RROLITT T v
V. KDL LDR LR EONEZTIHA] EEWVWE LT,

ZOTyREADEA ML THLRRy NREE, DIHEES 2 VI NROEIEICE T 550
SHFTLHIUROALAER, 7T — /LW Ry FRTHY, 7T 705 A
ANWRE EOBRZED N, TV 7 D3R 2 BHEO NANEZ FTRRICT 5008 LivZen, £
B EOAT V2 (K5, object) ThHDH, VATZIZIAWAIEN/NHEZEL ECTORHHEE
REHFRTHDH LV RICHONWTIIARNF Yy MIFEEIZT 22, AWRIEZE O S OIZET 58]
RBRRLOEEFRLTND, UALTITRY EFMERCbET R —F 4T &V
=V T Y DZOOMEIIGT, EORRO AWAIER, BT bOR LW ABAELE LD
BIRD00, EWomE R L TW L,

OLTZIE, Vo TFEY RPBLU 4= — L—F TREILD ST E EDFEE LT, F3HL
T4 7Y a VBT CEEAED TWD, ToEEHNEIIRY ST (A ORTOME
EZWDERD ZAND N2, RIZT T T RANEAI AR LML L, AORRTZ 9 )
NoT, TR OfBITEH Eb R ELATPL, 777 RAT60 LRS- L Bb
NDHRANT, AIARIFTA0 2RV BETIBETHY KOOI b b, EHR6,
BEOHTIEZH 722, AIFELWT T U RN LA Z & 20 kb7l
RHIRVEHTEADL LV, ZAOEFEL, WA D TH Y | TF) BRNANA & AR K
LI, AIARITT v RLAHEREIRTEZELS S EFNEEAED TLE o7, TR 1 THA
DUWMAIOMIZJE S TS| 77T RANEZANEYD TRVEINDGN, ko [&THIE
BE T FEFIMET, EINE T, IESMATWDERT) 13 TRA IZEEIR72RE]
Ghh2 5,

Mrs. Brown and I were left alone together. She sat in her corner opposite, very
clean, very small, rather queer, and suffering intensely. The impression she
made was overwhelming. It came pouring out like a draught, like a smell of
burning. What was it composed of — that overwhelming and peculiar

impression? Myriads of irrelevant and incongruous ideas crowed into one’s head
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on such occasions; one sees the person, one sees Mrs. Brown, in the centre of all

sorts of different scenes. (CDB95-96)

TI7UURANERMITANZTIRY S NVE Le, I MAlORBIZE > TWE L
7o L THBRRE LT, FEFIT/MAT, E2na T, WAMATWE Lis, ik
BT NTTEFIRIIEERT L, 5 TTEMAD L DIZ, bODEET IRV D
EOBNWESIHLFETEE L, Z2OEET 2 X 5 REFBRZAIGIIT T TE T
TZDTL & 9 he TARFHTITEB ORI TG Lo 1B 2 NHOHITI LA -
TLDEDTY, TOYARRRALDTY, 7TV RADD G D LFIEDIE S T
DHFLZRZDDTT,

MNVRIEDA TP = THDHT7 70 RNT TFEDNRo T/ THEY FO TR M4
ZEDHTHHI—=— - v—Talmblic, BmALOREETHY, [T oG4
BENTH, HBO, EZIZTHLWEI R, 7472 a OB THD, ZOBHAN
MazEH<5H TR HH0E MEFR] OFITIED E6 72, W<, 747 v a %
R 2 L0 D ABEZER & R AT LV ) A =X LT, 22T, UALT7IEHE
COEBEZDMAEANE L IL, "Ry FREITFELLERDZHDOTHY | UNGIE, milo
FIZELZRADPGIED I E NI Xy v TF 7L —X L F20HEZHH LTS,

The story ends without any point to it. But I have not told you this anecdote to
illustrate either my own ingenuity or the pleasure of travelling from Richmond to
Waterloo. What I want you to see in it is this. Here is a character imposing
itself upon another person. Here is Mrs. Brown making someone begin almost
automatically to write a novel about her. I believe that all novels begin with an
old lady in the corner opposite. I believe that all novels, that is to say, deal with
character, and that it is to express character — not to preach doctrines, sing
songs, or celebrate the glories of the British Empire, that the form of the novels, so

clumsy, verbose, and undramatic, so rich, elastic, and alive, has been evolved.

(CDB96-97)
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ZOFE (=7 T U RANCOVTOZER) [TRENE AT THERDY £79, THRILHE
SOBENOSEDORIRY v FEF FPb U —F— L —FTHRTLELIZHHATD
7ol ZOFEEERIZLIZDOTIEH D FHA, ZOFETHP> TWEEE VDX
IVNH ZEROTY, ZIITMAILSNSVIES TS 20 L SDOHERNH D &9
Lo ZIWXT T URADWT, MANIZHBIZBDIZOWTO/NEEZIRD D
EOERIT TS LS Z LT, TNTONGULADNN DRI E > T % i A
MOIEED, ERUIMELE T, T XTO/NGITD R E S A ETRD P> TND &
2L NREVIEZHEARIRET, B TIERWTNE—FTIEENT, Mtk
BV EZNE L LIEERADPRAICERERL TEOIX MERRT 572D TH-> T,
FERIREEZHULSZOTH, MEFKOITZDOTH, HOHWIIKREFEORLEUN D 72T
HRNWEWS ZEZRIIFEL DD T,

(Y

(Y

UVTZIET R =T 4 Tl bMERRT 0 7 B TRROBBIZLBAOE | il s
nie7my b ORR &AL LTMBWEECHA LTS L £7220 NDRAEDR
DHIZ B VoA TESTLK YT I T ABELONRNENIDTHD, T— /LR -
RNy MR PBRGAMR AR THD L E1200, NITEESEROIMEIEFFCL) LE-5T
WD, T TIERT Y RN ) R A ST E T2 BIICRZ D LW D TH D,
HVVNRIEREDOEEZN L T, fFERODIIMSTEED Y 7TV T 4 iz, T aHi< Z
ENEEILLIRARD, o, EITREZ &L 5 & EXR) OBELIR IhbeiThn
RO NEFRLTWDLZETHD, Ziud, YREOERDOER L LTE, @ikt o
ThHY . NEREFTEPMESRE KL o THET 5 & ) BRI OO H DT
HD,

Your part is to insist that writers shall come down off their plinths and pedestals,
and describe beautifully if possible, truthfully at any rate, our Mrs. Brown. You
should insist that she is an old lady of unlimited capacity and infinite variety;
capable of appearing in any place; wearing any dress; saying anything and doing
heaven knows what. But the things she says and the things she does and her
eyes and her nose and her speech and her silence have an overwhelming

fascination, for she is, of course, the spirit we live by, life itself.  (CDB111)
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bl (=F#E) & LT, ERLLBRZOHBOBENLHEY T, T&5Z L
o, RebDT I T RANEHRT LI, FLUTHEICH L IICERTREROT
T HRTFIEL, WP EROTREME E R T LARWZEREZ RSB IRATHY ., EA
BRGAICOERND ZENTE, EARKETHLHICELY, EARILTHEEI Z L
MTE, RATHTEDLDELNS ZEEFRTRETT, LNLEEREI &R
Weled$ 252 L, EkoR, B, %, (BRI ERAN BN ZFf> TWET, 22
b, WO ETHRELIT, FNUC K> TRIELRAEEZ TWDHR, AmZDb
DI T,

WERO/NHTITE RA & LTIV ERNP-T2T T U U RADERB 22 2 FF> A
Th Y EROAREMEAZFFO AN L LT, AIEZEROTLIAET LA 7V =Thod L UL
TIXERT D, £ [AZORRTIE, 77U RADTERR, e XS REZHIFL
RONTIELWY & BIRRTWD, Ziud TRZBHR, 4F SICEFOEKRFOO &
ONAEENDEERICNWD ) HlEE L, £ LERMBOWSHERN 72O SNDDIE,
[RA7Z B30 U THEHC 7 T 7 o RN Z REE TRV EROLDBDNWEREHID TRETE 50
TT | EROOFEELIRITND,
ZOZyEAIIBITLHT T U RNT, [ENRpol/hN DI —=—v—T a2l
o THRMESN TV D, [FEDNRDP TN IZANIREEZ T —~ I LA T 4 7
A ThHY, 747 aryOANERIECOWTONLE R>TW5, THIE, YL T7D%E
BRE72 7 4 7 2 a UHEFUCRB T 2 LW AMIRIED H Y HIZHOWTER Lo b D ThH 573,
TV T HRNE LTRSS AT B, EICHENZR TEROTI] &8 L TN T D,
WO FEBRBE o T- B/t [V = A 27 O RE] (Jacob’s Room (1922)) TlX, &=
NAY =2 A AT 2 FE 5 TLRRO L DTS, FELY bAEPTEH SND & 9 2 A\WRE
AT TS, [FavzARA] O—HIL, 52727 7 U v P08 18 DEIm I L
77 R TOHALE, Zuy A REREL TIEICEDLRAD 30 FRDITHYT
LEDEE | BUERFO/ =T 4 ZB< BO—HMAZE L TEY BiFoind, st
N=UO LIz, HEADIZFZ V) v eBHED 7 TV v Ol &R~ SND 2 &
2725, £lo. [E~N] OF L0 —=RANZ VY — - 7V 23020 ADNG
kb b7z THEOREE] & LT, EDOLEDLEDITHET LMD L 5 e AN (Fead.
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unifier) & L THiZN, ZOBEWVHEOLICEESRT 5, £72 TH] ONAOBREAY
Tebid, IR, OGN H T b OFERRICH 72K & LT, Z O ZF O B
bED, BEMOWMNEZRE LY V7 O/NGWREDRER, 20777 RANIREA
KB EINLTWD,

(3 [ZoR\ 5] (Narrow Bridge of Art) (GR11-23, E4428-441)

[ OMNKE 12192748 A 14 HE 21 HIC, [=2—3F—2 - ~FALF . bUE
2—> ) (New York Herald Tribune) = T5§& /Nt & KK (Poetry, Fiction and the
Future) & B L TS, #%ic [ERs L) (Granite and Rainbow) \ZUUEk S iz,
Fo BE4IZHE STV D,

AT, B OBlE Vo S ESERLFOBANRH L, T OITERERBRA DD
LTI BIERE L TS EITE AT, BIRSUF Tl b RO TR H 2 DIT 7
g7 vary, Lt ATy Rt E b7 07 a v ThiEVIMmBEERERILT
Wo, 1

I, BT OB HOHRIZL T TV LY IZiE, FeELTINT,
Blb, = U PESRZFOFFR &V TERIL, 4 AEET MRt v —oETh
Do DEVRIZHBITBLDOTT R~ LMo TND LWV,

If, then, we are daring and risk ridicule and try to see in what direction we who
seem to be moving so fast are going, we may guess that we are going in the
direction of prose and that in ten or fifteen years’ time prose will be used for
purposes for which prose has never been used before. That cannibal, the novel,
which has devoured so many forms of art will by then have devoured even more.
We shall be forced to invent new names for the different books which masquerade
under this one heading. And it is possible that there will be among the so-called
novels one which we shall scarcely know how to christen. It will be written in
prose, but in prose which has many of the characteristics of poetry. It will have
something of the exaltation of poetry but much of the ordinariness of prose. It
will be dramatic, and yet not a play. It will be read, not acted. By what name we

are to call it is not a matter of very great importance. What is important is that
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this book which we see on the horizon may serve to express some of those feelings
which seem at the moment to be balked by poetry pure and simple and to find the
drama equally inhospitable to them. Let us try, then, to come to closer terms

with it and to imagine what may be its scope and nature. (GR 18)

Tz, BRELELTRDNLD ZEHRIET, ZARICELEN TS LS ITR
R DRI HR EDF IS TNDDNER LD &35 6, B BITECC D
WZEATEY, £72, 102 15 F0 9 BITHULZNE TR L TUELbN -2 LD
WHBIOT=DIZEbN D EHERITE 27259, SEIERFMOELLLIITV -
TERERANETHA/NHIT, ZOEETIZITEIHIZHE S ERBITLESTNAZ &R
A9e FATZBHIE, MHE NI R LD TFICREL TWD I EIERARICH L TV D
DOF LWARTZAID SR T TR 6700 EA S, 2 LT, Wbip b0t &M
TVDHDOHMNE, ESLAFTIZDTIIZIVONEEAEDLPLRNBDONRTTL
LEVH AR D D, FIUTBOCTENULT 20, ZOBWLOHFIZEL L OFFOFR
BabobDEAh ), ZHIMMNFTFOREBDOL I RbDEHO7EA5 90, #CDFEIL
SHELBLLAEDIEAD, LU TIESH 208 TiEen., ZHUIFENITT S
B, HULI LW, bR ENE EARARITHESZ LIZRAS L, HEVE
IR Z L TIER, BEROIIR H AR ONRIITRET 5 ZOAD, Bl
TR THAMARFFCTIE D E<HT T, REBEBmWTWRWE Bbh s X9 7k
EDON DD ERBIT 2 DITENLODE LILENWE WD) 2RO THD, T T,
Theb oD LEEICR-T, TOREMAEMEELZBEBELTHAEL X D,

ZAUTREN T, T BUED/NGL LT R 55T, ANDORE CRE 2 & fi CRE
(I, ESTZAEND, KRBT 2OZLBTND, TR BIZAEDOKE 22 KB 225853 3,
NIRTAF T =, AT, Bk, &, 3K, EmkE L) boIcx LT D)
MBS TS Z ExBN, < OKHEZ, O& VTR, 2R, B
D, MELTEDVTHIOICESLLTEZZ L2 RN TS| (We have come to forget that a
large and important part of life consists in our emotions toward such things as roses
and nightingales, the dawn, the sunset, life, death, and fate; we forget that we spend

much time sleeping, dreaming, thinking, reading, alones;...... NGR19) LiET 5, FA
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LV aTAMBAEWVZE KL TWD N E VST NFIBRABHRITH LT, Bl bid T8
B, 2 g BN D] (We long for ideas, for dreams, for imaginations, for
poetry)(GR19) L\ 9, S HIT, DX HITHBRT, MERENN D/, & D WINFHO
JEREIL, oo L2V ORTFRICALLEE 72 b D, DEVBRADOLE NI TBE

EBHTEAD L INERORKGEZHINTN S,

In these respects then the novel or the variety of the novel which will be written
in time to come will take on some of the attributes of poetry. It will give the
relations of man to nature, to fate; his imagination; his dreams. But it will also
give the sneer, the contrast, the question, the closeness and complexity of life. It
will take the mould of that queer conglomeration of incongruous things — the
modern mind. Therefore it will clasp to its breast the precious prerogatives of the
democratic art of prose; its freedom, its fearlessness, its flexibility. For prose is so
humble that it can go anywhere; no place is too low, too sordid, or too mean for it to
enter. It is infinitely patient, too, humbly acquisitive. It can lick up with its
long glutinous tongue the most minute fragments of fact and mass them into the
most subtle labyrinths, and listen silently at doors behind which only a murmur,
only a whisper, is to be heard. With all the suppleness of a tool which is in
constant use it can follow the windings and record the changes which are typical of

the modern mind. To this, with Proust and Dostoevsky behind us, we must agree.

(GR 19-20)

ZNPRZDE D REND, FEREPND /NG, & DWW/ O ZETEILFFO BIED
WS DIMEHITOTDHTES D, ZHUTAM D BIRE AR 5Bk, AR OASG:,
ANEDE 2R3 257259, LinL, ZRUTEMEY . xR B, EmoE#L
SLMES LRI DEAS S, ZITRHM LW DR GBI EE -T2 b D, »
F0. BRADLLNWIBEE L DIEA D, LI TR E W) BRSO B B Fr
MTHL, HRES, fiVWbOMLT, FHELMIAES LOTWDSZLESH, It
RO BT E THEEADTEDND E AT HATIT 2, BT A2 TWITF 220 E SR,
SV, S D LWETIZE ZIC b, BOUIERICEMMRS bH Y | RN
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LEMTHD, TORVWKENOSH D EZE>THEED L > & bRHHHREA 2720 R
<Ly ThZHEDTH o & bHIZRRE 21D LIF, £ L THRIZOSOIR ISR
ELPHIZRORTOLEZATHEEALTLHIENTE D, M2 THoTWDHIE
HOFWMEOTNT T, #hin <holiEzily | BRADLOMATEH & 50 A0
A EbERET D ENTED, IOV TE, PV—A LKA P 7 A% —
IZXESNT, B bHIERAETREROTH D,

U7X, BRG] TR EFEZZ 2T 9 —E, SHICFHEMITBRITWD, #C
LW ESRODRREINTH 2 FBRAZME > T, AMHLWITAEMITEAL, THTHETE
HACRBLT 207205, LRV DORHFRICEE 72D Th D TBRADIL
DOEREDO XD RFEEREZGE LHTICIE, 00 L5RKAOFERLZBEAFD L O ITHRAIAALT
fli 2 DOICFIER A BIEIZID ANTBIR b - & bl Th 5 & FET 5, BCDRT
L7RWRREME AR T UL 7 O EBRIVEIE~OBEIE, 29 Licm v IZKBLSNLT
WHEFZRE LTEAENATWD,

(4) TkdIE] (‘The Death of the Moth’) (DM 9-11, E6 442-445)

D] 1T v A & SRR E BAEIRTE 2 AN EGER 2 2 /5 U 7 RO
MTHY ., L= R 7T RREE L 1942 ISR Sz v & A 4 The Death of the
Moth DFEBEERLTH 5, I Collected Essays(1966) & The Crowded Dance of Modern
Life, Selected Essays Vol 2(1993)%°, Stuart N. Clarke (= & - THatk Sh7= The Essays
of Virginia Woolf, Volume 6 (1933 to 1941)Ti% Essays Posthumously Published by
Lenard Woolf & L T Appendix IT [ZIXEk ST 5,

WD 7 RPN 192T 45 A 3 A, BIEDH D7 TV ABEO I ANL T 7 —Y =
TIZFTHETHRT, BERBRESEICRE L 722 L2508, U 7132 IS BURI R
L. B0E PN DT, RIZOWTOMEEEZEZ S L L, TiUd, 7% T ~
LORNWDA AL —2arDOEDTHH o7, RO 1L 192749 HiZw KAV
WZoDUNTREOHIHEEL 7 A « ANTRATEPNIZ LD EHEINL TS, 2

INEL TR b ODE L AN D= o' 7 4 7 v aix, AL, BREIE K
., LR, LWV ol RN R BER A ER T~ E LT UL T B LWRFE AR T A
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KRZ, =oAL T4 70 a VOBEREBELIENATY v RRU Y VLVEBET 260
Lo TS, BOIEMTH D FMNT A O [FIZ1TOEE] (A Room of One’s Own
1929 ixEfm/ i TdH D [4—7 » N——HA{5—] (Orlando: A Biography (1928)) DM+
OAES EMHINTWAE N, TR T OB 13kt & Ur a2 KDL=y THY B 7 ¢
7 a VOEFEPCRWVIEEYW Cbd 5, £ [A—J 0 F—] 1F, AlEE LTS
7= MBEE) O WT, YT EIEOERLOa—F —IC@EI N EVIZE Y — R dH
DA TR 74 7 v a v Thd, bHAAWEEDERP T, 22me LTHENL &K
P~ & B L= litE A (androgynous) D EARAA—F  R—D T 7V X AT 4 v 7 724
JEZ HEW T2 B D {5 FL (meta-biography IZ ITAE /2 WD 7203, [IkDSE] 1X, v v 7 DRE
TEOOEDTHD [ (The Waves (1931) DN [#k] (The Moths) Toh 7= H
BB HER &S, [Ei#Oiii ] (stream of consciousness) & 5 W I TN H | (interior
monologue) DE L THi LTz [ 1%, — B OKBEOE & 257 58 H 5 WOIE BT
TREDILDA VF—— R L UL T RIS T LA L (FEFEIE) IC & > TESLTRR S,
ANANDOBZGNHONEIIMAIZ X D EDERM LD T —~vBeHEEBENTWD, =viA 7
4 arThsd O] BBEORIEICHSRNRDIFEEICHS Lt T[] oEE LT

(i) (The Mothd XFHWLINTWAZ EMDL B LNTH LN, N VLT ORIES %
A A=V LTz, BEERAX 7 7 —Th5HZ &1L, /»—F U & ¥ — (Harvena Richter)
DI LTS, 3 THKDIE] E WO /NLOREEZDO LD, UL 72 BbE 55D F0

[FL) O (point of view) 75— AFRDEE Y (the first-person narrative) THEAKL S 41T
W5,

HH O LWEREOH, WAREOS LENTHOZ L, 58D FO 15 13 —7 v Oz
THEIRY Z2 L TWaIkICRAT <o TRA) OfsIE, BOIMI B IL, v~ T ZALEFR
DEEBHTESND, 1208, SR AMTH D TF) OBEBIZHBRANIC Z O — LIz R
D, TOEZEZEHET D, WAWEBTZAOHTD %2, ®H5LIHLICLEDITROEIS
X, TR 122N EZ RS TV BN RN A R R A PN 2§ 072, #loifkix, B
L RO E HiED . MFEDOAY) (hybrid creature) Th b, T LEAOHAMIR A ThH
5 ZO—PCOIFIX KGN O DL OD &P A B L, TFLIEZ ORI A DRl ek fi(a tiny
bead of pure life) ZHi A0 %, W72 OIEENL, EOERRTZRXLF—ZDTNDD
7o LIEBLT5&, MITHES ZLIZENTL L, BOOHTH2ZBIBITIEE T £ITR
Do [FL] TN TEDKD Z L2, WICEEY BT &, WAk L 5 & MBI

19



HEBRNTNE Z LIRS, B FEZEZFH) L THHAMT LS LpEL AL L
M, TNHEITITNLTZ 720, [FL) OF#ME L o7=00%, IR TSN TWnWD L) 2
o7,

Nevertheless after a pause of exhaustion the legs fluttered again. It was superb
this last protest, and so frantic that he (=the moth) succeeded at last in righting
himself. One’s sympathies, of course, were all on the side of life. Also, when
there was nobody to care or to know, this gigantic effort on the part of an
insignificant little moth, against a power of such magnitude, to retain what no one
else valued or desired to keep, moved one strangely. Again, somehow, one saw life,
a pure bead. I lifted the pencil again, useless though I knew it to be. But even
as I did so, the unmistakable tokens of death showed themselves. The body
relaxed, and instantly grew stiff. The struggle was over. The insignificant little
creature now knew death. As I looked at the dead moth, this minute wayside
triumph of so great a force over so mean an antagonist filled me with wonder.
Just as life had been strange a few minutes before, so death was now as strange.
The moth having righted himself now lay most decently and uncomplainingly

composed. O yes, he seemed to say, death is stronger than I am. (DM 11)

LA, ERRTTH Lo LAES, BAELEWZORE, ZOREOEIIE

FRbDIE T, £ L THIIWIENT, i oWIcHEZEZ$ZLIglLz, 5
Hh, BEDLZERBIINVTE, £z, #HOLVRUTHET T MY HLARNEWD
D DI, WMDITRY IRVVINS RIS, ZO XK IICRERNTHES - T, O L Y flifE
ZROFAHI LB LRV DAL LD & LIEERARE IR, NEEITRE 205
bDEoTe, £ LTEIE, RENZOHITH R A DR R 2 AT-DTH 5, FAIFHEER
EHIV OO b ) —ERELRY B, BRES Licdlc, $ENLRVIEDH
BERBNT-, FEIE 720 LT, ZHELMEL TWo7z, HRITKDY 25T
DTZ, BRI72/ NEMIL, A0 EH S T-DTE, ZORRATEEZ O TWVDHE, ZD L
N INRHOEE TR T 5, RVICHERBRNOKE SN RBFNIT, REEROKT
Witz Llze BORNIEBRRERE TH -T2 012, SN AREERbO Lol &
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BAEELHT, A0 I HE LA L ITZICH T, 22, ZOHE
DT, LPEEF-TNDEICRAT, JEIRE D RNOTT, &,

DIVTIXZDT 4 7 a AR yvBAIZBNT, W ONDOEREZRL TS, EkL
Ty A OftE, BEOIRIZRMINDENAT Uy RREYOA A—=F, VY e
SCFHIR A R A R S & T, 2R A & NRAATE A R . L TR L, TR B o
fitdh ) (life, a pure bead) & L THEEMIZRIEITL BN ) BT Z TN 5, FE~DHGH
(an antagonist) & L COMMR L OO EHEUT, ARO, HDHWIEFRE L ToAE
EDOAZ Ty —12L 5251595, £, 29 LT —~IEmDSR ] o7 1>
T T RGN O— NT/INRFE D/ —TF— R FEIZ - CREHECRGm A HE ST 5,

“And in me too the wave rises. It swells; it arches its back. I am aware once
more of a new desire, something rising beneath me like the proud horse whose
rider first spurs and then pulls him back. What enemy do we now perceive
advancing against us, you whom I ride now, as we stand pawing this stretch of
pavement? It is death. Death is the enemy. It is death against whom I ride
with my spear couched and my hair flying back like a young man’s, like Percival’s,
when he galloped in India. I strike spurs into my horse. Against you I will fling

myself, unvanquished and unyielding. O death!”

The waves broke on the shore.

(W211)

[(RNT, ROFIZHENREE - TL %, THUTEH LY, FE2FR0IcT5, A
36 0 —FE, B RER, RO FNETHEZNT T TFMEsE LIZDHED &
EEDLIITHENOEE ENR> T DDEEEDL DS ETLN > TWDHIBRETL,
I bRN ZO— OB EE R CRERN O E X EARBMPNLHAN>TL 50
ZRELCDOM? TR, ST ZHTE, TR 2L, FEDOL ST, A F
THREZELETEREONN=2 VDL HIT, Z&2 9 LARUNE, JEZHro> TEZ
REWEDD, BITHEZNT DL, IKIZLh> T 205 E, iERSLD 2 8 BIE
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95z EbH<, BB, L,

BT T B - 72,

AT Do CRE MR, FERT T AA—F—FRob &z, NEITELICH T -7, ) (The
Waves broke on the shore) D—ATI3 . BATD T 7 7 ZHIFTA # U w7 ATEZNAH
NTWD, ULTZORAEBIZAOGND X512, U7 OMEMEEIE I SL OB 723
YAD BT Y Lo TS, ROIE) IZRONTAELIEDOT —< BRI, 20 [
IR SN2 TR S TWD, 612, EFEsl o SHIDOEZIZ, A L JED MERAE
i&(cyclic pattern) &\ 9 FBAICHE(L L2 UV 7 DRENFEZ 5, RNADBES N ONH)
MEANOROELDT LA b (s T2 ) v 7 ATEMNIA VF——F
IR TR OEE Y | WL 2O RBNT 72\ (The sun had not yet risen. The sea
was indistinguishable from the sky; ......) (W5), Tk RLHANADOTHizbix, S0
RGP EEDOFENRE T, EFEHEZHZ TS, F—EmERUL, WHEZ2OXBNTR
< 720 (Now the sun had sunk. Sky and sea were indistinguishable.) (W167), 3 A\
Wizbo—E Lt S iz—H ORI A, @Y 2R S—F— RIHED AN E 2> T
Wo, A F—)— FTIE, KB TR TR 2 bR 5/ 5I2b L T D,
HEIFEIA T~ & D778 2 7K O — B I38 L 72, [ IO AEIT, B 2 DT 2 720,
HRFY YDA AV THRZZMT DV n A ZDEEZR L TV D,

Again I see before me the usual street. The canopy of civilization is burnt out.
The sky is dark as polished whalebone. But there is a kindling in the sky
whether of lamplight or dawn. There is a stir of some sort — sparrows on plane
trees somewhere chirping. There is a sense of the break of day. I will not call it
dawn. What is dawn in the city to an elderly man standing in the street looking
up rather dizzily at the sky? Dawn is some sort of whitening of the sky; some sort
of renewal. Another day; another Friday; another twentieth of March, January,
or September. Another general awakening. The stars draw back and are
extinguished. The bars deepen themselves between the waves. The film of mist

thickens on the fields. A redness gathers on the roses, even on the pale rose that
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hangs by the bedroom window. A bird chirps. Cottagers light their early candles.
Yes this is the eternal renewal, the incessant rise and fall and fall and rise again.

(W210-11)

b —ENOLOEEkD D, KHORBFITRARE T LE -7, ZEiE, Brhi
B O X D ITHEIFNE, L L, 2T KDEDN D, —ROHDARRZ D, &
LHEOEDDEN—EZDEBORD ETE2THEOFEDN, KHTOEI LT
bhd, TNEBELMESEDITLE S, @Y ITfFA, HOBDEWTZEZ R EIFTn5
MEDFIZE 5T HERDOBEL TN S T2WRATEA D 2 BELIZERATLZ LT, b5
FOFAR, Blo—A, o4, Mo=Ho, —AD, H5WEIAD—+A,
IO, B2 TRE, AT, EHROMHITRED, FORBERICE D
05, ROBNNTDIEXITHED, BEOBLDIZEN TR LEEOEHRICETD,
INER—PE AT D, PRIEDAXTRHYPOHNY 2005, £H72, I LK
WOFAE, MR ERWELIE, OFEE AT,

HOGR A BbE 2 —F— R TE#ROFi o TREA) X, RIS EZKRT o,
Mlokfgett &, KEOEIRZRR L, FETUIETHEO IR LU XLEEALTND, =
DOYEETIX, U7 OEBRISCEBIENE@EICE LI L B ON TN D, [H] I2onT
T U7 192742 A 21 HORRT BHEAOBZREH L TiEL 5722 (Why not
invent a new kind of play). [FEb TNz, BERT, LabEESh, BT
HHNRE, NI THY 2N 5B (Away from facts; free; yet concentrated; prose yet
poetry; a novel and a play.) (AWD104) i LT\ 5, 72,1928 4 11 A 7 BIZIE. ]
(i k] )z TRRELRY 72 B 72 e, BIEE) (Yes, but The Moths? It was to be an
abstract mystical eyeless book: a playpoem.) (AWD 137) L MEA TV 5, T[] OJF M, &
LDWVNETETF—T7 LB EF2D O] 1Tyt A 7473 aTh, Urx o alziz
TERBEA~ORE L BRNEDIL, S5 RO ([ZRBT D EPER TG R 2k o8 X
ZHMLTEZDOLDZRZ, B TIIFRICELHRO LN E LE LA, £ L TREICH
ICERABRHTH DICH ZPTERLETBHINTND, ELEER—VD 50T
OIZHHLIICHE R, £ 2 CTllkd 2 VIR —ROBE BN Z ST 720 k5 T
H5, T L THEROMZRAEmTHY , RV THH D, TE I L7 B Mok
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BECTHHETHRNA A= TATRHERLEFH LWL FOBRTHL ATV v K G
M- BRERAY) mHEEAGDE LS TVHDTHD, S5IC, BWOBRESEIMEE L &
TV EIZDWTIE, Effishit [47E~] (70 the Lighthouse (192826 b5, [hT
Bl 1, FHE (48 (“The Window”) 739 H D& DHENIZFHIIEE D . HAERH O
O EFRTHE _E TRTE X < | (“Time Passes”) ## T, % =#d [4H) (“The
Lighthouse”) W44 D 9 A Dd 5 A DRI E e > TS, ke R8I A B L 5 1

7 L HTHR) OZAZEEEET O, AEROKESZ D, RORALDOR HEW
TERPHOGHFO X ) RIETHEHS FLOLNATEY, ZOHE a2l e LTHE -MEH
=BT B, HEEZRTIND AN, B LB =T —H 2T 25 &\ D R
D= 7 M TV D, BRI RERT R E RIEN P ZIRT T2 Z2 LT LD Th D,

DIV T PP E WA EREIC Z b o DL, TV X — R0 T — LT e EE O
FICRWT, Y —0 TERIZRN] &V )DL, BRezEF—7 L LT AR
TRV =NIT LI SR BEBRHLEEZOND, £, Ur—V=THE-
AT 4 =T VEOFMHI BT, BREEN KRG E THY | BWEOMKIZ oW~ ABLE 2 R -
TWEZ ERHBN TS, 4 U7X, 1916 4FlZ, ‘Butterflies and Moths: Insects in
September’ & N9 Fiai & # A L X5k (The Times, 14 September 1916) ([CHIZ [%fad
£ Y] (From a Correspondent) &\ 9 &4 TH# L T\ 5(CE 381-3)23, & Z1Zix, X
=3V 2 (the Small Copper). ¥¥ / A5 3 7 (the Wood Arguses). £ ¥F a7 (the
Clouded Yellow) 72 &, BERLEMOARINEZL < T b TWD, Wi T 7 % v ¥ O4Hi
XTI ETANENIBEO—FEEZRLTRY, Uy —V=THEN, KORKETH D4
HaBHEC, BERRCICKRZZZEITH Ve =R ERHL TS, 5

B) /NG5 (“The Art of Fiction’) (M 89-93, E4 599-603)

Ty —=Y=7 7O UNROHEG ] 1X19279 10 A 16 HIZ [==2—3—72 « ~T
VR« R E=a—2] 2 Is Fiction an Art? B L THE S, 00— A%iIcD LE
SEEENT[RAvary Ty R Ty=7r] cBfshi, £, (B, Zofo
vt A ] (The Moment and Other Essays) (kSN TW\W5, ZOxTyEAIL, TIb
—LDANY = =T DA N=THY, MO EM. 7+ —ZXZ =285 [/INHOH
) (The Aspects of the Novel) \Zxt3 2#EETHY . YRphiiFE L LTEL TH -T2
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F— A2 —0O R CUF Ty A) ORGEZ BT, AR FETEE
BT 7 & —AZ —O/NRICK LT U7 O/NRICKH T D RE A B R S5 R CTHERIC
BT %, VV7iE, 74 —AX—% a3 —T7T (1910-1936) DIEFR & L THLESIT T D
PLRIREC T R T —7 1 7 2 (1901-1910) DIER = HME - 72 BT £ > = FiE & > T
D ERHINTH b oTo, v LT IXELE 1927 12 O, oo v &1 ] 12X
ke TEM. 74— A Z —0O/Nit) THRORMR/N 2 FMRNRIC T, #HEFz R LT
o, UNLVTDEBRIFIEZLDEM~DREZ, 74— A F =D FIETEIN
EmEIT—MEZmT D TH D, VNS OB TY /L7130 & B ATz TV
%

That fiction is a lady, and a lady who has somehow got herself into trouble, is a
thought that must often have struck her admirer. Many gallant gentlemen have
ridden to her rescue, chief among them Sir Walter Raleigh and Mr. Percy Lubbock.
But both were a little ceremonious in their approach; both, one felt, had a great
deal of knowledge of her, but not much intimacy with her. Now comes Mr. Forster,
who disclaims knowledge but cannot deny that he knows the lady well. If he
lacks something of the others’ authority, he enjoys the privileges which are allowed
the lover. He knocks at the bedroom door and is admitted when the lady is in
slippers and dressing-gown. Drawing up their chairs to the fire they talk easily,
wittily, subtly, like old friends who have no illusions, although in fact the bedroom

is a lecture-room and the place the highly austere city of Cambridge. (£ 89)

INRITERATH D, EOROLHHEICH> TWDERATHL—L  ZARSIIT,
Wl BT DANZITLIELIEB 2 IR0, £ OBBRMEZ B LD
RARITBES Uy, EE o7 hx13, Y— - v 22— u—U— MFEIER - T
J AT 4 — RRFHIZ, 1861-1922) L/8—v— - TRy /(A A b - HEFE,
1879-1965) Th D, 72H, W& L b, FOREITD LEXL > TWD, W& L ik
1 (=/ha) IR L TRWR DA A L TWDA, bE D BEREGRTCIERNE D
bz, ZZICBGLTL2008 EEM. 74 —AX—KT, Mol iTL7
WS, EHImA LB TH DL EEGRE LRV, MO NZHO XD RERIZIIRIT S b
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DO, BNZHFINTFHHEOKEA E2EZ LTS, BEORTH2 /v 7L, Ry
YITHTATAY yNEOBEBANIHBEANLIND, BIFICH 25 & FHE, 51T
HITXORERE LD EHRVAKD L DI, DL BEEINCE A, TIPIZEED A9 .
IhEb, EEOLEZA, BELITERECTHY ., GINEE b TEE 27> 7Y v

D TH D,

E.-M. 74 —AZ— 3707V vV RFED 7 T — 7 i##H(Clark lectures at Cambridge)
T¥FK LT J5Fa % # 12 Introductory, The Story, People, People (Continued), The Plot,
Fantasy, Prophecy, Pattern and Rhythm, Conclusion @ 9 ->D &5 72 5[ /N OREFH]
WCE DTN, ZOFLTULTO BEO LA La LA« A% — 2 (Laurene Sterne)

DITRIANT L T4 ZEIHL TS,

The passage last quoted is, of course, out of Tristram Shandy. The other
passage was from Virginia Woolf. She and Stern are both fantasists. They start
with a little object, take flutter from it, and settle on it again. They combine a
humorous appreciation of the muddle of life with a keen sense of its beauty.
There i1s even the same tone in their voices — ....... No doubt their scales of
value are not the same. Stern is a sentimentalist, Virginia Woolf (except perhaps
in her latest work, 7b the Lighthouse) is extremely aloof. Nor are their
achievements on the same scale. But their medium 1is similar, the same odd
effects are obtained by it, the parlour door is never mended, the mark on the wall
turns out to be a snail, life is such a muddle, oh dear, the will is so weak, the
sensations fidgety ...philosophy...God...oh dear, look at the mark...listen to the

door — existence ... is really too... what were we saying? 6

TH—AZ—FTONT ERSZ =PRI ETHY . SINEE A TAED T EE
Fa—E 7 AEEL, RULHTFOREEZ L TWD LB TND, ZDRAT—/LRAEI
B DN, AZ—NIEMGERTUNLTOIE ) ITHARE LTS, TOIEBE LA —
TIERWD, MEDOHETEE> TS E L, RULEIRELED) TEEIERIEDD
EHENTWEET D, BN, BEOLABHZY LY THhHEHMAL, AMEEITZFARIC
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bHELRLOTHY FTICHE BESL T2 HERIEL W e T EBMARATES S 2
LR Z R D, UNVTIERADT 3 —AZ =3 TRED LA 24 LEE LKIRICERY &
F TN D USSR & ATz,

Since story-telling began stories have always been made of much the same
elements; and these, which he calls The Story, People, Plot, Fantasy, Prophecy,

Pattern, and Rhythm, he(=Forster) now proceeds to examine. (1490)

INRIEAD G E - TEBR RIS, NiEZ < ORI —EFZNPOIELNTE 2, ZNbD
BWHRE 7 A — AL =L, Wik, AW, 7oy b G PEL B UXLLNH 5D

(ZADTF, BERIZL VDD,

INROBERIZER LTHEVICHE AL R ORIIONT, UATZEFRO X HITBRRT, /)
MOFEER~OT 7o —FOXRIN%E LHLTW5D,

Thus, though it is impossible to imagine a book on painting in which not a word
should be said about the medium in which a painter works, a wise brilliant book,
like Mr. Forster’s, can be written about fiction without saying more than a
sentence or two about the medium in which a novelist works. Almost nothing is

said about words. (M92)

ZAIRPT T, FBENICOWTEHEEZ RN, HEDOHFHEOEARICONT—F biEH R
L EMEANET D Z LIIRFRERE D, 74— AL —KBREVLE LI RBEHTIR
Hags 7 — M OEDIL NI DN TEE R H/NRENEZ 9 LT 2 EIRIC OV T,
TN ATOLETHEET LN TE L0, SEICEL UL, FEALMBELR
TWRWVWDTH D,

TIVTNET F—AX =D/t Z O LD IZFHME L, (EFEOBAKRTH S (S 2o\ T
DDA T 5, £72 TEEM. 74 —A2Z—0O/0NgL] Tk, oV 7 U XA
VAR AAZEE U8 LRSS EOEEMEIZOWTILEENT X 5 i+ 5,
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DED ., UATRRD TN RITTND Z & Z2RET 5,

He fails, one is tempted to think, chiefly because that admirable gift of observation

has served him too well. He has recorded too much and too much literally.

(DM 108)

WeDREED T 2 KNI E S NS BIREN 2 H £V ITRLIZET 2D TIERWD,
EEREBALK 2%, WITHEVITHFFMIC, LFEDICRELTETND,

VNGRS OFFNCHBNT, AT RERT H01E, REIZBWTIE, AAaidaEdir
TER TRV E SN TWAETHD, MA RO [HFEEEM] X [hTF~v—Y 7D
wl, T—2 hO [Fb iRz RO T IZHETHERIIOE DB 2L, 7T AR
T TIHNHPEALLNTWS &L, BEOHFEZED & 54 LESMBIZEDOIRZ MIT 5
NEELE LTV,

If the English critic were less domestic, less assiduous to protect the rights of what
1s pleases him to call life, the novelist might be bolder too. He might cut adrift for
the eternal tea-table and the plausible and preposterous formulas which are
supposed to represent the whole of our human adventure. But then the story
might wobble; the plot might crumble; ruin might seize upon the characters. The

novel, in short, might become a work of art. (1793)

REOMFIFHZLN G 5D LEBER T, M7 4 7 (NE. ) LSS O OHEF]
DD ETHDOIBLTRWE TIUTNRE S E-RBIZR o TWeZ L7259,
KIEDT 4 —T =T MBROENOLO L TEHRNGER, 2 & Lo, ARG
DA, ZNONBRTZ B AR EROT X TERT LEZ LN TWEDER, £9
LEbOnb ST, SELWHDE L/, 7223, 2Ok, #E8EH
DX, Tay MIWT . BB BIERET 57259, OFE D NSUEEMTER &
RHML LNV DOTH D,
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UL IERBIMOYa— b T 47 v aro—o28 LTERNBIECL D BEO LA &
HKELTHDHN, TOEXKEEMIZAMN2WEE, LT LE ST 4 —AZ —Txt
L. 2—ET MBI FETORGE 74— A2 —OfEm~OWRF L XV B LT-OTH 5.
TV VTG CNE O/ N A2 IR AR R, TOBRRAEHBETHHA I LTLH7+r—AF—
N7 4 7 a D E(anguage) ¥ iE(medium) IZ DWW T D EZEEZ RN L TV 5 LI
LTW%, LT, 747 v avrxEfilart) & LTROTHRWVO TIEARNA & 5 EEH
e, TRy 7O [INROHI5] (The Craft of Fiction) \ kLT 54 &S - Z D= v
AT AHERDT 4 72 a X KIEDT «— T — 7 /L (eternal tea-table= < 72 5 72 i,
T2 ZTE)E VI EBNLRUME L TWRWERR 7 ¢ 7 v a U a B DS IHEEREEE L
WO BLEND TR, R, D F DRI EFERIWL L FRICH ) & ThDH & FHRL
7=DOTh s,

(6) etk &/hif] (‘Women and Fiction’) (GR76-84, E528-35)

DL T E NG LW D T =IO T 19284E 10 AlZ, 7> 7V v UV KFEDOK
FHBETHDH=2—F L+ Ly Y (Newnham College) & H— k>« H L v P(Girton
College) T Ol (talk) & 35 Z 72 o 7z, [k &/ 131929 42 8 AT 7 +—F 2 J(The
Forum) \Z%F S, %12 TERE L] TS5, YL 70RRT v EA Th
5 [RZ I OEE] L o@D HEEE bSO Z DT A TYATIE, [PEE/N &)
ZA FVZOWNWT, IR TE 271249 B XTWD, DF V| Ltk & LtEnE<
N ET2 D D D E DI, et s KPR OWTELNZ/NR, &V ) BRICBONTTHh S,
F L TMERF /NFRIZOW TR, 18 HERLIANIZIX, 1Z& A EA LT, Lk
TMEITRER N A EE . S oA AL LT, ZLTUATIE 8, 2025
THEDZEMT NG E WHI TR E L oTeDEAH 2 ZLTATHRB. HIBEZDEXE
Lo TNDHDIFREIEAS 2 LS, Z L TERNERNG, FFORT7vORML, 2L
THCCDOFRHRA~E D723 > TOLIBRIZH Z AT TV %

Strange spaces of silence seem to separate one period of activity from another.
There we Sappho and a little group of women all writing poetry on a Greek island

six hundred years before the birth of Crist. They fall silent. Then about the
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year 1000 we find a certain court lady, the Lady Murasaki, writing a very long and
beautiful novel in Japan. But in England in the sixteenth century, when the
dramatists and poets were most active, the women were dumb. Elizabethan
literature is exclusively masculine. Then, at the end of the eighteenth century
and in the beginning of the nineteenth, we find women again writing — this time

in England — with extraordinary frequency and success. (GRE77)

TEE) O —RFH] & R OTEBE DR & ORITIZ A 22 R B O WIM 2 5 5 & 5 Iclbin s,
F U A MEFED 600 FFRIZIZF U v DB D TIEY v 74— L DB LMD 7 v —
TRETHFHEZEN TN, FEEREBIFRERLTLE S, Thirbifdit 1000 FEHIZH
ATIEEAHPEFICRS TELWARIZFENTW 2 & 2md, L LEE T,
BWERSCFEANT- B RIGHEZ LT\ 16 tHidic, ZetebldkB L T, =¥
RAFOLFT b o XL BHEOLF Tholz, LT 18 DK, 19 oIz
LR ELFENTND ZE %2, AEIFTRET, FFITHBEILABEDIZND TN D
ZLEEMDLDTHD,

TV 7%, 19 #RAIERIC HEE TR Z o 72/ O FEREIC SV T, £ DS O LT B NEE
EHZHNTEY, ROLEAZDHY TEREZENTEDL LR, Pk, LR
T BIZE 5T, BORBFORZRSZ LITH 067 TlEZe < o TV a2 2817
TWb, £, 4 NOERBRLINIFE L THHY Ay« F—AT 4, =3I Y — -

Juarr, Uy—av heTuary, Vag— UGty hORNMNT, FEEH o TV
HiT— A2, L AIRIBTH-T-Z LITEWREWE LT, ZlENREL L -2
L LREIE L TBHE COmMNICOWTERAZ RTINS,

Fiction was, as fiction still is, the easiest thing for a woman to write. Nor is it
difficult to find the reason. A novel is the least concentrated form of art. A
novel can be taken up or put down more easily than a play or a poem. George
Eliot left her work to nurse her father. Charlotte Bronté put down her pen to
pick the eyes out of the potatoes. And living as she did in the common

sitting-room, surrounded by people, a woman was trained to use her mind in
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observation and upon the analysis of character. She was trained to be a novelist

and not to be a poet. (GR 78-79)

AR, AERECIZTE BRI LWL DO ThHo7Z L, A THEHIThDH, 0%
DB Z RO T O T T L <IFRV, MEERoh T—FEPT L2 Lod
RWVERTH D, NFBRFED b 6Tl BT, 72k & TE D, ¥
a—Y VA y MIMEFEFE L TRBOFERE Lz, Yy—uav - 77X
NEBEBNWTYYHATDOHFE LT, BOWDERTAXICHENTES LTV
DT, HVETBECMRE OO L EE S KO FIiS e, KPR INRFIC2D L9
IZFIFR SN/ THh > T, FFAICRD LI TIH RN T,

ZOTyEATHLULTIIFaTHDL, Rk BELANTEHLHEIYOMELZ HHZ LN
VOB E bDOEES ZENTELEREZELHT LV I HKRT, FEEHFD 2T
Do WKONDOT v BAIZEYT 5, 29 LICHRPOEBIT, N T [RRETOHRE] %
EHRMT LR D, 2Oy EA TUNATIIND &S LMEIZE > TEAWET 5 DIZIHHT
HRENTHDL L L, Frdldos0E8bd &, o R ZIENTEDOE /W THEE
DR LA S T LE ST OTIEFHC T R0 o T2 M7= B O 53 (But it was also,
and much more often, chattering and garrulous — mere talk spilt over paper and left
to dry in pools and blots J(GR 8)I%, 03 THEE S, MM & [E1E 32 & 3kic, B
ML RIFEOLF AR T I LIZRDTEAD LTINS,

(7) A Room of One’s Own ([FL721F DERE]) (1929, The Hogarth Press)

V== 7 L7 1928 4E 10 AW v 7Y w VRS T Hete & /G (Woman and
Fiction) & W5 A MUIZ XD ZOOFHEIT 7o), H—EHEIX20 HO=a2—F A%
Ly PDT—Y « T ¢(the Arts Society) TH V., “[RIHIXZ26 HOH— k>« L
v VDF RE—+ 2777 (the Odtaa) TH5H, ZD L ZTFENTRERFERMICE SN TE L
Di-EfRT A2 [RZ T O )R] (A Room of One’s Own)T®H V| 4 1929 4F 10 A
24 HIZARH—A T L ALY RSN T, £FEFEO 11 A 22 B & 29 BT Time
and Tide \ZH# SN TW5, 7o, YALT7HHIXZ O v A LRIHED 1928 FITHIR L
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127427 arThd [A—7 v F——H1z) (Orlando’ A Biography) X+ DAFETH
LEFLTND,

IO yEADOEFIT ML/t (7427 ar)) Tho, HEd/haE<I2ix
BeLHSOHE] BDULEZLNI D THD, bHAA, VLVTRT yEADRHITH
LML TS LI, TBE] ITLMENASTA2-00RFNIETHY, HE] 138
CENETHZEEE —~ ADANHEE LTOMNLER LTS, 2D A X 7 7 —ZT4EIL 500
W REBROPNDLEZOERE] L) SHIZHMK LNV MU v 7 THIR SNl
~EEDPND, UATIE HERB00 R R FIERT S 0%, £72 [R7 08 3EDH
HTEXDNEBERT D LT 5,

I should never be able to come fulfill what is, I understand, the first duty of a

lecturer — to hand you after an hour’s discourse a nugget of pure truth to wrap

up between the pages of your notebooks and keep on the mantelpiece for ever. All

I could do was to offer you an opinion upon one minor point — a woman must

have money and a room of her own if she is to write fiction; and that, as you will

see, leaves the great problem of the true nature of woman and the true nature of

fiction unsolved. (AR0O06) (my underline)

Here, then, Mary Beton ceases to speak. She has told you how she reached the

conclusion — that it is necessary to have five hundred a year and a room with a

lock on the door if you are to write fiction or poetry. (AROO 158)

Even allowing a generous margin for symbolism, that five hundred a year stands

for the power to contemplate, that a lock on the door means the power to think for

oneself, ....... (AROO 160)

DOV 7RI THEART 2 7)) 2500 A RT, £z TAAHTEX 571 # K
TORLNDISIIRLIEZLBRTNDEIN, 2Oy BEBEL DA 74 ) AN
KRET 47 a TNV M) v I POERINTWD, Ty Af T4 7 var HHWD
IAZ T4 7 a Ry EEZDBND, VLVTZITFEYVFTHL (A & [RLE
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WODL, BEZEFAELZVWAMERTEET LOARNICT 2 (‘17 is only a
convenient term for somebody who has no real being) & LT, [&PEE/NG] EvoH &
BTHEZ TR OBENTAE LTINOHET, ED LIcb D LIERIZS TS, £ LT,
BN T, (AT V=B —=h AT V== AT V= =< AT),
HOLNIRLFEREARALTTTHBFRS TZE W, | LR~ LR ANIRIEZ1T > T
WD, T

Here then was I (call me Mary Beton, Mary Seton, Mary Carmichael or by any
name you please — it is not a matter of any importance) sitting on the banks of a

river a week or two ago in fine October weather, lost in thought. (4R0O0 8)

TyVADHDT 47 va s ME BT, EEOWIERAGEE LT, Y=/ 7 AET D
RAEMERSAET 2 L WO ES TV o Z S TFHS LD A, TR EBGAMI=H & OXfaE, 5
FER DL L OEF T BLOGIH, mtEEAWZR SR L [RZTOHR] 13FE 5 TRE
DX IEELE S ONAT Y FRIETHDL EHDZENTE D,

U7X TRV T oER] <, 23— U v UM Lz mifEEA (androgynous) D AIE
AR TG, 8

And I went on amateurishly to sketch a plan of the soul so that in each of us two
powers preside, one male, one female; and in the man’s brain the man
predominates over the woman, and in the woman’s brain the woman predominates
over the man. The normal and comfortable state of being is that the two live in
harmony together, spiritually co-operating. If one is a man, still the woman part
of the brain must have effect; and a woman also must have intercourse with the
man in her. Coleridge perhaps meant this when he said that a great mind is
androgynous. It is when this fusion takes place that the mind is fully fertilized and
uses all its faculties. Perhaps a mind that is purely masculine cannot create, any
more than a mind that is purely feminine, I thought. But it would be well to test
what one meant by man-womanly, and conversely by woman-manly, by pausing

and looking at a book or two.  (AROO 147-48.)
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TR ZODMR S % & O ITRMIZS “oDMENRDH 2 D TIERW D, £ ea/e &
FERERDIIIEHO ZOOMBRHEET L2 ENROOLNDIDTIERNDEA I M2 &
27— VIAAVTEZNDELZZRL T, IR IFZ DL IZE2SELNS, ZL T, [F4
TebliliZB LW oD )M > TnD, BIEOEHTIZEMERR DA, LMDEH
IR 722 b DM AL L T D, IEH THRIEZIREE & 132 0 02336 FAn LR Ic
BALE->TVD EETHD, BMETH-> THEHOPO LM ZRER S 038 Tuve < T
BBV, BB BSOTORMENRE D LZD> TR TIRERY, 33—y
UMERIFEEMIIEEEE THD L E o0 DIXBELZIVIERES D |, U7,
PR &R O 7 IC81T DG O R % [4—T7 v F—=] TIEEALA—T > F—=2 1otk
CEY LIzth, DEOENLIMDEEIZS 2 KY OO KRORIT THEE i 72 [EOAR]
PHREND DO LFRFHCHEO T2 HET D E NS 7 ay hTHRE St sw, £
SN = E & A2 s & L ST 5, 612, 2= vy VDR
g5 & ZAE, T2 2 7ok, B L, BltEIicE 2, HieRT L 2A%<R
Z. DED . AKANENT, ARAEZE L, MEHMIRAE SN TS, LW0WHZLThY, E
B, WPEEA ORI O MBI = f 7 AT THDH EBRITND, T ORI, %
ST D OO O, I SEANIHINALD T E RV EN OB T A L
TERRAS E DI RN D, [ITE~] DV U — - 7Y 2a3id, HHEBLOHSOE
D TEAPIZ—AROMER 2 &1 ITXD, ROTERERD, £lo, LR, ¥
A DADTHDEN L DITEITEDENR, R — MIESTV oA LR, F¥ L, TLY
—RO—ATRITBICEET D Z LI i o TSN D, Z0HE. BT Ro7T A
U—RANE—REL TN D, Hilb7eNT U A B RO DD b DEFA S D5 —ADORRIL,
VU —RFEATHY ., BIENREGO%ERE LTHRIOATVND,

She (=Lily) looked at the steps; they were empty; she looked at her canvas; it was
blurred. With sudden intensity, as if she saw it clear for a second, she drew a line
there, in the centre. It was done; it was finished. Yes, she thought, laying down

her brush in extreme fatigue, I have had my vision. (7L 320)

VRN U V=0T AP —RADLEH AT & O RN LI D & Z A3 F 2o T,
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OWNZY U —ZEOHITEIROMNTH 72T LV —RAEZEX AN, TLTTLV—KE
LRERICH & ANTZDE 572, 29 LTUA 7RO B EESL T OB EMEHZD LD
IEIESETeDTH D, 10 F72, VU —DIROFERITRE S LD BREIX, BH A= H D
BN ) LRRIIER L D AT 2 ZEMOMBEZER L TWD, EEITPELZET
L, #t& b ZOEMEH T2,

[RL7Z20 Rl TULTIFFEY FThD [FA CEIEZELT LI, =y kA D
BN E LTEZADAT ) —% AAIEL TV D,

MR7Zg ol 1%, k7427 ary (M) 27—~ IZ6 BTl Tal bil
oA TRHHIN, ToBA DV YoV Elzloyv A T 47 ar EIEREED
ThHO, A T4 7vary &OHNVNEIAZTyEAS L olonA Ty FetEZ oL
Exzobd, FE1ETYL T E=a—FT AEHN— M COMELFE UL REYOOFT
FEIMEOMNT CND, 22 THOUL TR T 4 7 v a v offiEr Ty A @A LT 5D,

Fiction here is likely to contain more truth than fact. Therefore I propose,
making use of all the liberties and licences of a novelist, to tell you the story of
the two days that preceded my coming here — ....... I need not say that
what I am about to describe has no existence; Oxbridge is an invention; so is

Fernham; T’ is only a convenient term for somebody who has no real being.

(AR0OO0 )

ZORE, BRIV T 47 vay (EH EVEE) OIEOPEELLIVEZIGA
TNWHZETLEY, LER-T, RAUINRE L LTOH LD D HH & FrtEA -
T, ZZiEkrETCOAMOZ EERBELLEL L D, o NG D HIR~R K
IELTWVDLZENEEDOLDOTRNI LI, E2FTHHY EHA, v I RT
Uy VIFREOSDIE L, 77 —FT b9 TT, [FA LD DITELELRWiEn:
ERIEELOFTEIITEEE A,

TIVTIERED BFCHDL [FA Z#3 ANDAT U — HDHWNEED L D 4RI THA TWETE
WTHHEEE RN, TFA bFEFAT IV —DO—ATHDHELENLL, k- b
WOWTZE Y — REFHALTWD, EBRICESFT FA X, ATV —- 32— hriék
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PEOBRIZ DWW THELZDIERTEEDY AV (ZORBL— F o RAITHER & OFIZ 18 AD
THEAEEALTE TFEORM] THD), ATV — =i [Fh) OET, 4 RTH
BLTELARY, FIL500 R FOEEZ [F4) (252 T, ATV — - I—~A 7
1T TFL) DSREEMER TF O E Life’s Adventure (ZRZED /i) Z RO 5 &9 71
v MIZ7Z2o> TN %,

Thought — to call it by prouder name than it deserved — had let its line down
into the stream. It swayed, minute after minute, hither and thither among the
reflections and the weeds, letting the water lift it and sink it, until you know the
little tug — the sudden conglomeration of an idea at the end of one’s line; and
then the cautious hauling of it in, and the careful laying of it out? Alas, laid on
the grass how small, how insignificant this thought of mine liked; the sort of fish
that a good fisherman put back into the water so that it may grow fatter and be

one day worth cooking and eating. (4AR0O 8-9)

(et /NG ZDWT, MEET K OIS TR 1X Ay 7 A7V w20
ZIEEDNATERDOREEDLT, Brob LB ENH-o T, $IVRDEITIT, 22ROT
AT AT DEED B> TNZD, 5l&E EFTHLE, TD/EEK (MERf) IbE
DIZHATT/HE RIS (DWONRES RNVTEFL L TERLZENTEH L H1D)
KIZCELTLEIIFEDLDE, 1 29 LR ESIHICH G- vy A%, XLk
PEREFET D2 LIV TOHRRT v A T 4 7 g ~ERBTDHZLITRT, U
IWZIEZANDAT V—=LSNC b > = A 7 AET OBRZEDO WA DR 27 4 A5 N &
LTAEL., ¥REHD V2T 4 ABEWEREZHEL Cr o RATHTA D & B3R
D=7 « ZV—=vROINMERS N, FHEZHELTHEATLES W) 7 ey FEffA
LTW5, 16 ffdomy R TR, kR EEELT LR ERARRILIEST, L HD
Th o,

7R, R GEE) ST, TREFEITE L7012, ATOER. AP,
JERRARTE, PR FPORZEOBEFEELIZIV] LB TWND, RITBHEWIZEZE L
HOMBETHD, £iz, Mt FHFOHFLMECESZ LIZE - TEVRWEDIZRD
1255 IR MEDEKRLMAER =D, o 74—, FlemIY—-Trr
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TOHEHET T D, WRIEHIZAGETH Y ZIWEAE RO TH 5,

Fiction will be much the better for standing cheek by jowl with poetry and
philosophy. Moreover, if you consider any great figure of the past, like Sappho,
like the Lady Murasaki, like Emily Bronts, you will find that she is an inheritor
as well as an originator, and has come into existence because women have come to
have the habit of writing naturally; so that even as a prelude to poetry such

activity on your part would be invaluable. (AROO 164-65)

BEETHHEREOFR L LTERD L I IZHENTWS, FEOROSETZ L 5> Thid Lo
2 A BNO ZENTELEA I N2 BRI, RFUIXUIEEENFETH DL, FA
XZFORBFIZE Do lenWE 2 A, ZOFEEES | £ L TN S (anonymity) Th 5 &
ZA0MFE ) (But how does it go? What can I think of? The truth is, I often like
women, I like their unconventionality; I like their completeness. I like their
anonymity) (ARO0167-8), 7=, MGOEWMTH LY =A 7 ©7 ONAOifiskiL, —
SbENPRVEE, FEATLEWY, ETEANT, =778« TU R F v v ALOMN
MUVMANZH DY B WVNZADNZEH T2V IZFELILTWD DN, HLFFAORICEL &7
eI DRI HAEETND, oo ERARFHFNIFERZ ENRNNHTH D, D
AET Ok TH H 45T E LFFE TN E T UL LIEFR LN Z IO 5 Z &
EAHD e WDRNZED LIZ L DT, e A DNEIZLDOEMND Ay DEm%E
FIEHLT, BAETDH LA | LR, BNRAELED S D 2GR0 -T2 5RZED N
WRBURTIIEFATREL 2D, TOFREELHKET L1259 LHAFT L TN D,

(Y= 7 2T ORZEDORIT, EETWD, FERZRFFNTEDZ LR KT D
AR TH Y, I 2 b, HOIIRKER TRIELOMESHEE S, BN
FRENEN 500 Ry FEARTETOMBREZFFOL I 2RI, FEHREVIIEE LA
STNLZEaEIHBRE L TUL, EIRTI OB DT DI T Z T UL, T
REeBTTEAHD, TLTRALIEBMADRINTHFELT D (bOEEL) Z &L, 751
BEDHLZLROIELHE LIV EWVWHIHDOTHY, ZITUAZIZIOT A 2H
X TCWD, ULTZIEZOEGOECDOEEL LT, D6 OLMEER TS Offffetkic >
WTCRAR, A2 B — A — ADME &L 72 B Off 7 ¥ (inheritor) Th 5 &5, Fo, UFEOH
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R HP, BHREE, R EONTFICONTEhEES HRT L Lokt blice—
Nz ko TN D,

UboXiic, vAvT7ok Loy 137 47 v a SEICE TG L SHERIUCHD
TWd, INHLDTyEAST7 472 arbTHNIREEMBEHCALND L OIC, vvT
DAWFHIEDORFR T, = v A BN DIV L, 8iR - BiR 7 1 7 > a o~ L AlEZER
FREAIE TS, FEEM7 47 v aid, BOGERBIE WO BRE T 7 v a ik
(fictionalize) L7z/~A 7'V v RRMEED S DRZ, U7 ORWEREOTKIZ, £k
Tl polelktt D7 4 7 aThd [HH] (Between the Act)lZFB T HEBES LT
W5, TBRVINHGR ] THRARBNRTZ 77 OH LVVNI~OERIT, = vt A - fiffF - Biw
T4 vay EAEICBEE LIS LD, T4 7Y a YOWNERICHEIL - =y A - 5 - B
IR ERE SEINAT Y v FRAWVEEIEDORIR LW S TR & IR 723 5 [KEITF% 2 — b
EAEZ LI ATV oD TH D,

8) &tz > TORE] (Professions for Women’) (DM 149-157, K6 479-483)

TV ZIE 1931 4R, 14 21 B, LM EERWE v > K3 (the London branch of
the National Society for Women’s Service) |IZHE2 Uil 2 35 Z 72~ 72 M3, Tthick » T
D] 1 X2 OMHEIFRE LTOZ vy A THY | [HOE, TOfMox vt A ] 1INk S
NTWD, UAT70% 1929 12 [REZTOFE] ZHRLTBY, 2oyl K
PES BT D72l I 500 AR K & TRAZT R D F 0 R E L & ke
BIBENDOW G RLETHL LT HEFELHUTLIHIR DL, TP E > TORZE] 13,
TDNNTBRED I I UHERIZR o Tehy, FTAERITR DT DFM LI, HRED K
PEZ D BN TWIRI A RS H O & UCTHEBRE, 2 OME CER - itiFxE L LTo
W EORBRA IR ~RD X ORI NIV 71F, ZHEEROBERIZE R T2 & o, HiF
DLMEAEFRIZIE D DD HEHE AN E VTR —F T ARERICE > TERBLL TS, A
Sy OWEITLFTH D03, LFDiEIE, 7 7 =— « 2A—=— (Fanny Burney) 777 -
~_—> (Aphra Behn) , U=y k « ¥v—7 1 —/ — (Harriet Martineau) . /-3 =
A v+ F—RAT 4 (Jane Austen) V3 — - = U 4 v b (George Eliot) 72 &, %< @
BRI BIZ X > TE Y BN, L0 0ELD, FloshEbnT-kEzb
WUNTZ I BLURANAFEL, EE2RL L, ZMEEZ TNk Lk~ T2 (DM 149),
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INDHDEANTZLORNTT, vAT7ORRIZIE, [H0EE LWV IBEIT, MR ED
PRURZE & 72 > T2 ) (Writing was a reputable and harmless occupation) DT Y |
[(NUZELEDLZLIZE ST, FEOFMPEOND Z &b 72 < FEOMAMITIBEN
BoRESN D Z &b o lo), Ziud Tk BN T, 10 > U > 7 6~ 2 b dH v,
TOREAHNEY = A 7 AT OB Z2FETLLETOMEE S ZLNTE, BT =X
FRETADESIT, RYRT 4 —2 | HHIRLEH L VW oleb Db BTN T2 D
EWVW S, THDEEROBMA, ZIENZTOMOREL Y HIEFEE LTk LizBH)] <
b, WHEETORRE LTIILOTOEFEFT IR R0 Y 76X ALZFITL
TR, FOIEE TV YA E O, ENLRELDNRZ Eo7c v o, ~viy
WOHRET, HBHEGFICANRTER S R0 BN NREA~DEEBHIZT 2 L
22 ole & TR R T WD, 10 FEN D 1 RFE TR 28 L, FE LSRR Ok
MEEFICAN, 1 _=—0)F 2/ TROWEERZ Mo L, [FA (=0 r7) 3%
fiZ Gournalist) & 720 BHD 1 HIZ, 2T TR 12 > TTIEDL LWH & 7257228,
1R R 10 V76X AOMNFOANSTEF R mE . 2O hndmbil, &2
A0, TE R D EL R BYEROENTNFIZ OV TOFEREBENTNDL E X, H DX
EHDRTNITR RN ER Do TeDE, T b b A, ULV TRIERKTY 47
a PR Ao T, BOOMmELZRET L FETH D,

What could be easier than to write article and to buy Persian cats with the
profits? But wait a moment. Articles have to be about something. Mine, I
seem to remember, was about a novel by a famous man. And while I was writing
this review, I discovered that if I were going to review books I should need to do
battle with a certain phantom. And the phantom was a woman, and when I came
to know her better I called her after the heroine of a famous poem, The Angel in
the House. It was she who used to come between me and my paper when I was
writing reviews. It was she who bothered me and wasted my time and so

tormented me that at last I killed her. (DM 150)

Ml e HOT, TOWRAT LUy B8O ULICERS R ZERHLTL L IN?
ThH, Bbro&fFo TS, M T 2D TRITNIERY EEA, FA

39



DOFFRIE. HDELRBEOENTNFIZONTE s L BnET, AR Z0EFE
FNTNLEE, bLEZHITL Y ETDRE, HOALEDRITNITRLRNEWN
I LIIRDOEE L, ELTEDLNTIHMET L, RO Z LA L<brd X
N B Lk bHEARFTHFOE 0 A VZRAT, FEORME L LMITE Lz, £
PNEFEZHENTND L& FRERDFEROMIZR-> T 2DIE, FENLRVWELT
L7, BaMEE, FAORMAZEIC L, BETmn~AELDTZOTRIEE 5 L %
LEHFELTLEVELE,

[FREOKRME] Lidav=r b — - SXMETORILOFHTHE L, FREE V) L
AHREELTO, Uy 7 MY TRROBBOLEBRE LT LOTH D, FREORMHIL,
FETHRMEERLS . RO Z2<EANT, BEHFOBREZATID LR FEAELE
IR TOHMLWHICRAEL TS OThHY, BHAEZESZEIEICLTWT, ko
HEEZ L, BEROSH D L ZAIZEY . BB ORBMOHLE bR, M OO
BIZZOLERWEEZ R, FREORMEITIE LN T, WROESNSNEDLIRELSA
DIEN, U, SFED U7 I TRRICEEOFIC b FEO RN, ~—E— (¥
Uy MEEONHOBEEZ L, ROHLER) 0L, (FRETHD [H) ITWY fFuvick)
AL, TR I B6Hi e 7 ¢ 7 B ) TRFROBEO LG 2k A AT, B BRAERF RO
BEZHF LD T 5, T BHEEROERICOVWTOMRF L L, BIRELWOKE
Lo TL D, £DED TR 1FA v 7 BERT DT TREORME L VS Z OMGEBLET
b oLl EH L TLE D,

I turned upon her (= the shadow of the Angel in the House) and caught her by the
throat. I did my best to kill her. My excuse, if I were to be had up in a court of
law, would be that I acted in self-defence. Had I not killed her she would have
killed me. ....... Thus, whenever I felt the shadow of her wing or the radiance of
her halo upon my page, I took up the inkpot and flung it at her. She died hard.
It is far harder to kill a phantom than a reality. She was always creeping back
when I thought I had despatched her. Though I flatter myself that I killed her in
the end, the struggle was severe; it took much time that had better have been

spent upon learning Greek grammar; or in roaming the world in search of
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adventures. But it was a real experience; it was an experience that was bound to
befall all women writers at that time. Killing the Angel in the House was part of

the occupation of a woman writer. (DM 150-51)

FAFE LAY O EEZEAE LT, H D o7 T DI TlELEZF L E L,
b LI She b, A E LT, ACUfEO7DEsTcEEVEL L 9, FA
PRS2 oTo b, HEPFEFRL TN ETL X 9, BRITROEFEND
BRI 2R ERS>TWETLE 9y e, THnb, FIIERARO Licfik o
CHLINIRIROBEE K CE o7 L FTIE, A 7 @AY B, g

TERITDTE Lic, LTl gt A TL, BIEOAEMERT LY, X%
T HRb - LHELWZ ERDTT, o2 7cbEoThH, WOBELITRVNE -
TLDDOTLE, T ES &I L IRIMELEH LD LHALTWET, &TH
WMLUWERWT L7, SRR S22 0 ¥ U ¥FEOEZFATEY . BERERD
THRFZIFE L STV THDICESCTIEONELE -T2 ETLLEY, THINUT
AREDFRR72 DT, 2 LT ZAUTHEREDT R TOLMENERITS Y D0 D8R T LT,
FIEO R AT Z L1%, KHEROHFRO—HIE 572D TH,

Ut 7 N T RHROBRI R SCFAREER T O | B2 7 4 7 v a v OE LR A
BTN T7 OERREM OO M (FEF) OB EEE L W S BLANBEES I, [FA72
JofRE] THER IR MMEIE00 R R L0 ) RERERZ NE L5 2 L bif
HNTND, ZOT AT, £D 500 Ry NIFFEMAPEL T NIebDER>TND,
[RLZ G ofR] ThMPBESLT 21213 T 5) BoBESOE] & T4IL 500
W R BDRBELELFR LTI, TR EZE] CEIEERLMTL < Ol &b
<THEHZLRNWL, ZLDORAZFR LTI RORNE L TSR TUIR LRV
REBYUT BN 2D FETITIS DI A ST 22 L7249 ) il LetEDiGH
WCAEZFEL TV D,

) 175 7v~<r3 v 7] (Craftsmanship) (DM 126-32, E6624-27)

Ty —U=T O TIN 7T 7Y~y ((BAD) £55) 5 L. BBC Tk
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EaIhio

H 29 HARWEH TH-7)
‘(l/\éo

12193744 H 29 HD Z & T % (The Hogarth Press it DM D‘Craftsmanship
(21X A broadcast on April 20th, 1937 DENFFE AL TV D 03
~), 12

ESN ¥
£} Je X4 (British Library) @ the National Sound Archive & BBC Archive [Z{R7F S 41
DTy A
5,1937) IZ

ik S iz
7 OFIR 72 EEREUR N TOFEY NiX, YO UL 7 2l ¥ 2,
e
Bl sz,

BAE, ME—RGFETH5ULT7OETHY, 55 maimEi-oL

BUE, KRIEEE
DI LA

AT, 12—y FTHLRABENTWS, 9 LEERSEW LD L EEA
[EENRHTZ V] (Words Fail Me,) )t WH Z A MDD —XE LTH

2 KLMEE T —~E LTW5, 7o, ZOEREIL, Listener (May
Thwpz,

DTy, &l T 7Yy Ems LIRSV ToLT
“craftsmanship” (kA DI, AR, 4 ToOELE (5
FY)CTHIG LS ZRUWERH D20 B iz,

iz Z

B E I Z T\ b
07— N EEMR L O (usefu) Z1ED 32 &
l

S| (words)lZ DWW TR A & x|
AR I

=1 | (words)lZHOWCEHT %
ZHAWSLDIX, il bEonb L b iy

RS FRUIAR Y b ) P
HAENBDn
(B3, BEOALZETD] HOTHY
MBEWVWIONZFOHHATH D, 20N, BEDONEREIE 2R
felFHZ EMNTE
!

Vb Yoy
DTy L) FRE]
RN THEZR X E DtF

(S TFEo7<AH2bD
DFETRRIRHNEDOEEFEHR E L H D, SHEIFTOMNTT S ZE LTI

[Fo-<HAHTITRWHED] 72

E£9 5, =&zt

il

LOIFFEEDZDOLDOTHY, b HIO0EDIT 47 v ay (B OT-H0LDOTHD
DTy ATUNTIX

Tt
THHOEEEZRFOLD

for fiction.) (DM 128) | & U7 Faih T35
EFDOHFICHOWT 58
SHED

MHhLUWEZE,

X
BRHEAH, O
EREYTT
ML LT

in time to come writers will have two languages at their service; one for fact, one
N~
%
-

ZDOMWIREZADIRNE
w1 T
SEEIIMERIEAT B LEZEY . IEDEL W ERET S
[E52) (truth)
B, BB, F

=

(s
RaBERTHEDNDDT, TbOTHMERLDO Lo TND LN,
WIRIEN D, B (echo) X°FEIE (memory) X°,

DTH5

EOENETH
BEDS L IEE

o l:l% y%lo)l:l%i
HAZ H TV D, TR,

TN
EERZTHDEES LWV T L3V~ Z LITRh> T D L)
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DIEMNEFEEN R mOEE(he truest) THDH LW I, TELT 0 U ZITFE L, Hik2H
WTDZenbd, lEH, PUER IV THIZL ZANRN T n—IZR>TNDH I L
bbb, 205, FEI, HWHFSZELFUE, KEICEMERNTILRN] &Y T7E
L TWD, £lo, TREHOMAFET, BULH D EFHEL VI SFEIMBTE o0E NS 2k
ZRHTZETHD] LilBXTWD, SENEZERDLZENTEDL LS, £, 25
ERELXAMM L, BEEEHETDHLICT DI, HOEESHLVWSEEL EH5FHVED
L0, ENURMEZROTE, TS LWEETH D TE-oRICYD 5| (incarnadine) & X
¥ (multitudinous seas) 5N 5 DIE, BERRFAOKELETHD, ity
A AT [ _RA] 5 v 7 RXRAORGE TRRTF 2 — O[T % KifgD
Ka—liEbTomoTehb, ZOMEZHRNET I ENTELEASIN? W, TR EZ A
D ZOBNOFENR, IREIZD0RKRIBREZESIRICGD T, Fkz BALICERZDHTEA 9 |
( Will all great Neptune’s ocean wash this blood / Clean from my hand? No, this my
hand will rather/ The Multitudinous seas incarnadine,/ Making the green one red)?>%
DEIHTH D, U7iE R HA 400 < 9 LTE 7RIS, KVREE, L X
KBMDITITEITHT RO EVSBNWERIT T TWD, ST RbFICTAZR
WHEDTHY, HHT, 2o TUIRLRN, 2TOYOHF T, KbihsZLDTEIC
KW THY ., HEEORELIT [EXDOEFER —ROSZHEL —FHITRY | KFEIT T A
e, FTRAYVERA VU FOFESCRAOTEL bITNTE 2] BUIZEAR, ho%E
LRSS H DT,

Perhaps that is their (=words) most striking peculiarity — their need of change.
It is because the truth they try to catch it many-sided, and they convey it by being
themselves many-sided, flashing this way then that. Thus they mean one thing
to one person, another thing to another person; they are unintelligible to one
generation, plain as pikestaff to the next. And it is because of this complexity
that they survive. Perhaps then one reason why we have no great poet, novelist
or critic writing to-day is that we refuse words their liberty. We pin them down to
one meaning their useful meaning, the meaning which makes us catch the train,
the meaning which makes us pass the examination. And when words are pinned

down they fold their wings and die. Finally, and most emphatically, words, like
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ourselves, in order to live at their ease, need privacy. (DM 131-32)

BELL . BEORLE—TNNSEOR GBHERFERDOTH D, ZIUTSEN
B2 LI ETHHERFEIZHEMTHY, FLFEIZNAIBLZENTHDLZ LIk -
T, FHLLILLITEHNRORN S, ERZRELL D L TR0, Z0
EOCEETIOELEVDONIIT—oDZ L ZER L, EHOANIITHOZ & %2 &
I 20Tho, 2FVSEIHLHRUITITDITODLILLRNEDTH-TH, KD
HARIIIHITEOB DO LS ICHRZR DO TH D, 5 LMD, SHEIFESIE
W2, BZLL, RESH, EREFAL/NAFZLHEIRZ L VRVON LW S HHRO
O EDE, LR FEICHHEEX D Z EEEHLTHDENLTH D, RI-blEE
EEOEQDOBERAWIC, BHRICEDL OO, RBRIZAEKT D200 AREHKRE W
B THIFT R LT TV DL R0 THD, TLTEVTRHDONTLES
b, BEIZEOPEIH, FEATLE D, EIZ, bob b LLVDIX, §
L, A BO XD ITREICEZ D70, 7743 — (RS, BhEen %
LTS,

AT (S 1AM TR THILDTHLETH, SEICHLTTA RN —RNRLET

HY TR bOEERIIE S DT T AR —TH Y, A HOREIXE S D72 D72 (our

unconsciousness is their privacy, our darkness is their light)(DM132)] &R~ A1ED
EEZEHMERES, 2L T, £ TENMEO LI, SEITOLUD & o TELmMRE

WEIRZ D, &

WErEUTRHOL L, SEITIPELIZATEATLE Y, BRREHEE
25T EN, BFE (DX BT IR0, 2oz yEAI12h RO

THERENTMEDA A —DVINFEEL > TRGT 5, BHEABOAN A—UTE LA

(AFT77—) BUNTREDLDOTHD, WHHNTEITIXY O ¥iETIE S v 2 —T

Ho, \HMosLFAZETHD, ZOT v TlE, ZEOHH, SEOHB, AFEA
DHHEZHET 2 VNV T ONHENEA D, SELMHOOT T WIFSET) Filchbo
AT 2 L O BLEIE, TFRAZ T OF R ] THYERI 2R & oM 7R A3RE OO Tl
YRR OEREMPEEND LW I REEAR S D,

(10) MBEl—E D7) (‘The Moment: Summer’s Night) (M 9-13, £6509-514)
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[, zoftho= 4 ) iIftSnizbF— R - w7 offtk 7 — b (Editorial Note)
WZEAUE, BRI R D IIOENOFEL, FEETELOMOMEES N RNZ A
TAI VT REZoleb s, ZOxyBAHIE 1947 FITHRE N2, REEDOH DR
EHTUTYICHE - b D& L TWD, FEHZ5 [BRHE—E 04 13, 1938 £H(ICHE
PINTZbDTHD EHEES I THDNR BN TV T DB OEMR/ING & 72> T2 FH ]
(Between the Acts) ORNEEBIRBNIENLDTH D, REROFF T, Wiz &A1
ThoERFRFC, 747 ar, BEF, 5TV L7 OEBRIZBREO R 7 v F L
STEXFETHR LN TN D, [BHE] (moment)iX ¥ /L7 D% < DAEMIZIB W THEER(LE %
HOLF—TU—RThHY, LFHT —~DOEDTH D, [7KiEITKHE < B OWEL UL
ZIFREEL TV, —BHI L THHAE DD, ADODITKEIZIE D2 BEROBHE, 5051
DB E SNTEEER b D LR DBRHIE. [F 0T =4 RAI DO/ =T 0 \ZIGS 2B, [AT
Bl DT AT —RADBBIEDOR D X—T 4 TEOLEOEDIZL, BOIDOREIZHT B
LA =D& 5 TN e—BE [] O 6 ADEARPTEEDOEARTH D/ =L
ZARATHEE L, LDOREZ M S T2l 2o - —BRORE G OB 72 LI RZ T b b,
[4—Z v R—1 T TREF O R & LR ) (the time in the clock, the time in the mind)
(OIITE N, LOFTIE—BEA 50 5N L3 D Z L b d D, BEflD~ Y » 7 DR &S

NWTWDOIEN, TBRE L XD V7 B3 FRk Le TEFEOBRHE, KiZIZO7RNHBRH] OEF
— 7 Tholc, TITERY EF WA=y S, Ya—bsT g4 var, AT yF,
HEEFHFTLHHIELIL, TER YA 7 OB U BETH O . BRI OBER AR F(ED
BEEZ Wb D TH D,

The night was falling so that the table in the garden among the trees grew
whiter and whiter; and the people round it more indistinct. An owl, blunt,
obsolete looking, heavy weighted, crossed the fading sky with a black spot between
its claws. The trees murmured. An aeroplane hummed like a piece of plucked
wire. There was also, on the roads, the distant explosion of a motor cycle,
shooting further and further away down the road. Yet what composed the
present moment? If you are young, the future lies upon the present, like a piece

of glass, making it tremble and quiver. If you are old, the past lies upon the
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present, like a thick glass, making it waver, distorting it. All the same, everybody
believes that the present is something, seeks out the different elements in this

situation in order to compose the truth of it, the whole of it. (A79)

RS> TET, AxDBIZHDEOT—TMTETETHL Ao TWolz, LT
ZOEVIZNDALITNSZHIFARY LTBEKRD, 77 r UM, i<, HHNLY
T T, HEWEATELE TS EZED S, 2EMOMICBVNREZDIT T, Axb
VIHTLHEEILTDH, FATHDRE L LRV DDTZEMO LI T T H o> Tn
Do BRIZHER, E—F— A I7PRIHIC, SHICESEFHEL TP EWVES S
BT, TH, BUEOBRMIZZRITNOIEY BIFoNTH200? b LHRENET
U, RERDPBUED EIZH DT T ADE I, BUEZBODONE, BxSE¥2, L
BHIRT-NFEZNTNZ S WMENBED EITHZ DD ENT 7 A0 X512, BlfEx @
LONE, ThERCIT2, FLRTLIIC, #OLDPBELEERLOTHD Z &
EELTHT, ZOREOPT, ZOEEEEYHT 2D, ZORKEEY HI 2D
(RRAIZ R D BER R LT,

AR PENZNOBHZ b b BHIITBRMECRKRNERY | EANTBEITBEIER
bd, B, BIEOEEMNZEL, BEELEVHT O, toffaelfo i)
WSS ERBEHREZELHTOTH 2D,

But this moment is also composed of a sense that the legs of the chair are
sinking through the centre of the earth, passing through the rich garden earth;
they sink, weighted down. Then the sky loses its colour perceptibly and a star
here and there makes a point of light. Then changes, unseen in the day, coming
in succession seem to make an order evident. One becomes aware that we are

spectators and also passive participants in a pageant. (A/9)

EDS, T OBRENITE T O R DS HIER D LTI A, IEIRZRBED L2 R E T TE
IO, LT OND EWVWIHIERNOEY Lo TND, LT, ERNZDOEE
Fo& D LR, BRHLIHITHO—m Lo T, BEIZITRZ Z2WEL)HE
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2R TET, ZORFEZHOLNICT D, RRIEHLMERE THY | 22 OZF DN
vz b (EHE) OZTHEOBMETHD Z LIZKOL,

ZIZ TR MFORPHIEIZEZHS > TV VW) REATEROE b LT LT, ¥
BNOREPND L ERONHBRFTHOEBHE ORI THE)RFEHETHY . BRDON Y =
~ (BAMED ICRBIT 22T HOBMEITHE RN L2 ELDTH D,

But that is the wider circumference of the moment. Here in the centre is a knot
of consciousness; a nucleus divided up into four heads, eight legs, eight arms, and
four separate bodies. They are not subjected to the law of the sun and the owl
and the lamp. They assist it. For sometimes a hand rests on the table;
sometimes a leg is thrown over a leg. Now the moment becomes shot with the
extraordinary arrow which people let fly from their mouths — when they speak.

“He’ll do well with his hay.”

The words let fall this seed, but also, coming from that obscure face and the

mouth, and the hand so characteristically holding the cigarette, ....... 110)

72D, ZAVUIBRE O LV IRWERD 22 D72, FUIZITERROE E U 23H 0 | duidm
DO ENADRE L NROBEE, & LTHODRR D HIRIZ/T B, H5IEK
BOEANZIIED RN Z LT 77 r o L T oAb O IEFHITE2 LT D7,
BRERS, Bx, ODEODFERT—7 L0 LICBEN L, BxlngTtans, 4
R, BEIEA A B AP DHOEL RERTREHINDI— AL NEET & &,

Mg LE TR 720 K.
SEFIOLIHEEZE LT, EREL, Fo& 0 OO RVESAR, £LTHho
TELERNazFIILIZEET, ... o

y

BOROTTIE, TXTID LERTH 5, FWITKEGOEANIIWHED RN D26, Az
DIF->E Y LARWVERAND, FNEDLEENR, RERoTHMZHN 5, BROKED
W20 MO RON TN RNT, X3 ANx O, B2 57 E1kD
2, ADKRDTE ZLNLEICHTE SN TV D, FULIZIZIA 2 DEBEIEZ b TV D
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BN FOREFERE 2, 7780 b KMNANLD K ) REZENED, KB
TP OREIZHY | K2FZINETIZHELTI oL D EAEVKED, BSzHL T
o EARBF L RHINR L R0, ROBEBEDL [T RTHS oL LY LR TN DD,
CHEIZHLBENTZ -850, b D FIZ AL (Everything’s sopping wet.  It’s the dew off
the grass. Timetogoin) (M13) &9 &G, R7 A2 AL & WAWEDR [FA72H ) %
Fr, EZIZFR T =T N, TR FATRH D, TR ] IZZOFIZAY | BT
hHZeNT, Y=FKeRDDH, LTy RTHie/edDnz o4 Z &z
Ho U ENZOBABT Yy A OMETH D,

HOBROBHRZIEY T, BRCM, 4077 nyols i, SAEZRLELE, Ax
DANLFENED L SENRMZ BT, BHBAEREY | ERROPICAD L ENOHEN
FERVIZEIND, T—TNARED LITEPNTZBHRTA 7, [Bleb] SIXZ0FHDOE
N72D, HDHVIFEANE LTHEHMIMN TV D0, EORBELHT Y x> NOFHER
EANxDEN, ZFLTRER, Ny FTHRUAZEL T, £95°0°0, HORBITES Ax
DOBRERHEP N THDE B LW, 29 Lz —2iF, w70 E L OER%RICHR S
Fwfl 2S5, ML RRMESEORPHIBET LWV D A A—VRHRHTH
Do WIRBIZR RGO L O ICHEABEI L, Hax Rl L2MELANL, EFROFHA
JRIR 0 L BERNELE 5 3 bE D B HFERICH O ERT v/ Th o, LY
VT DAWERED —i%a "9 HDTH S,

U bED XSz, VT OWRINGRE A 1E7 47 ¥ a UIRICE DS &SRBl (L
N w27) b Tnbd, Tyt 747 aAl/dohbd o, L7 of|
EBEOBRIE, oA - va—bT7 47 ar - B~ B LOORRBEZZT T
%, Ffmit, HOGFCBIOBRXEZTRY AN g 70 v Rtz 620 0n%n, Vb
7 DRI 2 ERANEEIEL, 1922 FRERO [V A a7 OFRE] IZHED | HfE
L7257 1941 0 M) £ TEZ L ITHT-RA0 T b T\ 5,

(11) Mt ik—LH D EH7=%] ‘Butterflies and Moths: Insects in September’ (X6

381-83)

7 /v 7 @ ‘Butterflies and Moths: Insects in September’ &\ 9 T vt A NZ A L XGE

D 1916 4£ 9 H 14 A 5% f#E L 0 (From a Correspondent) &\ 9 B4 D & ICH# X
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NTWo, ZOTyEA1E, K20 FE0OEHZHC L TER SN The Essays of Virginia
Woolf D 6 &1 Appendix & L TN ST\ 5, (F6Additional Essays 1906-1924),
IO AT, UATIEEL SADBEDOLRL 9 HDRDMESST v 2 AN END Ny #
RREDY BT L EHE O DT NRIGEFEZRIL TND, ZOEIL, [Fa2—
) (Kew Gardens)D 7= H 08 & LIIBT 56003 H 0 | it T\ 2 ST
HOMG 2RI ELE8DH D, VVINETLAT 4 —T Y ZOI-HiT, BhgE
WCEFTHoZ BB TN D,

No one who has ever dogged a Clouded Yellow for an hour up and down a moor
strewn with rocks and caught it at last with a swoop of the net high in air can see
butterflies dancing in the wild without feeling the lust of the chase again. What
if a Purple Emperor should descend or a Camberwell Beauty? Isthat a Common
Blue and not a Mazarine or an Adonis? Ironically enough, it is when one’s
hunting days are over that the greatest chances come our way. One house.
Smouldering ambitions instantly revived and we declared that it was a moth, a
large Hawk moth — why not a Death’s Head Hawk moth? And so when
carefully brought to land, it proved to be; as large and soft as a mouse, with the
skull and crossbones marked as if in velvet. All day it lay drowsily inert,

squeaking if disturbed, and in the evening took its flight. (£ 6382)

[ AT OB AT F a VA BT TR E B OO EFTINT
WEXTV LI bDHLEN., BROFTELZLRESTHWDIDEHRD L H B
WFTL< D b0 LI FEEFHUIX, v 7O FERFRA RSS2 CETE LT
W5, 1912 FFICHERS L7 L7 RE X, 1916 40 9 ALt v 7 ZINOBIET » v
¥ L« "7 A(Asheham House) IZHfE L T e, T—#FO R DD, Fimo [Hd
FERB OBEL R0, ZOHETHA D, ERREAET I T AFay, HHWIT
FRYZTARL, VVIFavDffEloass T—xPF U HEHWET F=Ztk A
U DARINER S TWDN, Uy —V=T LD T 7 Ry xR RIZF O 27
T e BT —=ADRE IR ST AW(John W. Hills = “Jack”) b BRFEZ FIEEE S
ZERDY, Ur—V=TBHBEBNERFEI I TICAEERIIZETHDL, ZOZy kAT
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FERHUCEHNTZA X AT L > TR TWe B OB LABTR Y #N S, by
HHZELE ORIk Z b DA XA TIZ L Dol b & DBENBFERZFOTHI2 TV 5,
Z ORI, BE R BESNDEF—F—L VI FELILT, KIIRD LR
EoTLEole, PLFROBIRLEBENMAGDELNTZ, 20T v A ZFtleaiE D
FHICIE, FROMEDEELEMIZIC - & LTEE TR0 b ODORIIIHAT 2O LR H Y &
D EFMSEIREATIA LB bOREANRINTEY, VIV 73580 REENME
2B TWVD,

Best of all is it to sugar for moths in the New Forest. A little distance within
the wood it is completely still and dark, even on a September night. The lantern
seems to shove aside the blackness, as a snow-plough drives a path through the
snow. When it is stood upon the ground, what strange creatures of the
underworld edge up to it — spiders and beetles and perhaps a great green
grasshopper, to whom light seems to give an ecstasy of joy. The circle of
pale-green grass where the radiance falls is soon full of grotesque insects, who
come with angular and crab-like movements through the grass blades, so that you

can hear tiny brittle sounds as they move. (X 6383)

BREENFLZES L CHEED XD ICTFRT 7 T REEH, et BISET 5 807
5 LWEOEDAERIZ HRZEOITHEN Y | TR LOBECEZMERLH 7~ A RE KRR
Ny B EICEZTWD LI Eole, JHENRED E SHRWVEROFEORIZIX, A7, &
=D RO REE THEESTLRAEDL Y W7o bR, OIS T T NIIiET 5
FOREPMEBN DD, Fio, ZOMEMITIE, £ < OB D B DA, Tifo
W) O HERISE LA A—URTTICHE s Tng, £, TREBWLAY T 57
D] LW IR ORI EIT, CHEXNIH R A A=V ORBARLERN L NI LT DT ¢

7 ORI IR LN O TH A,

by 2RI TChRDE, ULTITH LT 47 v a AT DR 2 BT 5
LI, B A OV ERZ 7 4 7 a VOFEIRICAS TN Z EBL N, 6D
Ty AFDLEDONT AT 47 arb LT, 747 ardORPRMSE@MET
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Do Flo, DT ONEIZONT Lo 7 rAFU0E T O»n0fITiE, vv T ORI
AT AV =TT D EMFEAETERY, BRE—E O/ 1% ¥ 2 —mkE] &Mt
WLE->TEY, WELTAHADE, Tyt A L bPRITTEAERKRITERL 425 (And
in some instances, Woolf’s shorter pieces almost defy categorization altogether: ‘The
Moment: Summer’s Night’ so echoes ‘Kew Gardens’ that, placed side by side, the essay
and the story become almost indistinguishable) &< Tw\%, 18 £/ H. U— X >
WNTDEyEAFAT I —IINTHIEIZL2)1EZRL LTW5S] (Though Woolf’s
essays do their best to resist categories, ...... Yo T TD ) T 47 arDEL
FENEDTHY, 7427 v arOEFEH, 7Y ny— (BE) BIEE, WE. 550,

PEEE, §7F 2L Ty BAIZHIE L TW% | (These (=A large part of her non-fiction)
were often quite short, and responded to a mixed bag of fiction, anthologies, memoirs,
editions, biographies, critical books, poetry and essays) & L CW\W5, 4 X512, G. B
TR TV TRENERI Yy v L, =y A N BRRAREOERAEITD
o, PEEE D ERBTND, ZIUTINE TER SN TEICFHREREIZ L > T
BESINIZV T VT 4N DT DThD, TNHY Y b, i, 7Ry FRED
—ZNHITHEDNONIHEE I N TV DN ENS | FEZNEKICEENLMETHLH D
D 7273 ] (Each of the books Woolf wrote around the time strained across genre,
attempted to break through — or disturb — the limits of the essay, the novel, the
biography, to touch realities denied by accepted literary questions —— of genre,
language, plot — are questions that touch the pith of how society constitutes and
contains itself) LR TW\5H, 15 295 LoV ¥ LIV OBUR L fifk, & L CREE &V IHN

AT7VT 4T 4—=17 by ROV R v Z7IZb R 61D,
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HB2E =Wy T Uy ROXFHT AL - 4 U FE2— - i

— SO - BUE - R L EL ZLILonT—

ZOETIE, ~—HLy b Thyy FOA L ZEa—sx v A8 2FFEIET
HHEND . WOEMEZIRY LTS B+ 5,

1. ‘A Question of Metamorphosis’ interviewed by Linda Sandler (from
Conversations) (C 40-57)

2. ‘Tightrope-Walking Over Niagara Falls’ interviewed by Geoff Hancock (from
Conversations) (C 191-220)

3. Negotiating with the Dead-: A Writer on Writing (2002)

4. ‘THE INDELIBLE WOMAN: 7o the Lighthouse by Virginia Woolf”
Moving Target (2004), Writing with Intent (2005)

~—ALy b T MUy NE RO PEEEIOMIC, S ESERFEHDA A=
—HZRLTWS, T Uy ROA X E2—8HEThHoHA 4 Y /V(Earl G. Ingersol)(Z &
% [J1v 38— 3] (Conversations (1990)). 7 b U v ROLFEHEMmRT » &A1 Th
HIEE & DRZW—EF L HE—). 7 b7 v REHEHIC LV RE Sz Writing with Intent:
Essays, Reviews, Personal Prose 1983-2005 (2005) 757 k7~ ROAIWED LA %
fEMD TN,

AT HZEFIREHREOILT AV B KEZEIT 5L OMAE Th D L FRIRFIZ, KREA XY
AT ESTLKEBRRPALICEEN.ZEDTAT T 47T 4 — DML ZHIE L TE T2,
722 < OURIEEZ Z DOFCRINT 2F v oAb EENTZ, 29 LB HN G,
AFEFALZT 472 aDEETSDHD, A HIWE [ it—var] OFET
[ IRERNL TS E WD T b7y ROE L S2F ¢ — = (BffES) ST ShTLE
DT LD, WRERA FEL L OPNENT TS LTS, T 2D,
TRV Y NEARA FEL =X LOTNET DERE L TOFEZENTE L, kD
BIEDOE < XX LUFTIOF DO LY RFHEFEONE D 1T 5, FHUS 77U AEGE]
RF Y Uy MEHEE ) ICKIET, R T ot e =T OMEER EHFET D, T Y
v RIZEBIREEOMELOPF TERRD Y =~ TP — RO X )12 i EE2BEICFEORT,
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Flo, Ur—U=7 - AT EREERIZ, BAOOENNVCEIFRRBEIRS L2 b 58145
A RIS ETWD, 7 FUy FOBIL, BRFET, A4V & bnr M
W DOFRFRAT CTHIFEICHEE L22s, %I huy MRETHMZ & o7, P RIcRo T
TWBI LT by ROERITIE, BT X ORAKROEYSCERIELSNTbDE,
FEOREREH b v MofER & 9122 o 2SR DA - FAERHR OB 072 R A A
IR O3 TWVD,

(1) TEREELE VO] ‘A Question of Metamorphosis’ interviewed by Linda

Sandler

Vo Z et RT— LD ZDA L EEa—3A L ZVFMT VAN ATHL~Y—T
v b7 bUy RO (Earm) T, 1976 42 3 25 4 HIZh T TiThiviz, ML, 1977
DO [~F Nk« L a— | (Malahat Review) ~—3 L > k « 7 b7 v REFESICHBH
SNHOThD,

Sandler: You have some futuristic poems like that, “Eventual Proteus” and “At
first I was given centuries,” where the speaker goes through a series of
evolutionary changes.

Atwood: It’s been a constant interest of mine: change from one state into another,
change from one thing into another.

Sandler: How come?

Atwood: Who knows? But my father is an entomologist and he used to bring
home these “things” in one form; they would go through some mysterious
process and emerge as something else. So metamorphosis was familiar to me
from an early age. Later on I studied chemistry and botany and zoology, and if
I hadn’t been a writer I'd have gone on with that. The U.S. publisher of 7The
Animals in that Country found it very significant that I'd grown up in a family of
biologists. You might link it up with that. I don’t know how credible that
would be. Ovid’s father wasn’t an entomologist.

You could also link it with my childhood reading; most fairy tales and

religious stories involve miraculous change of shape. Grimm’s tales, Greek and
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Celtic legends have them. North American Indian legends have people who are
animals in one incarnation, or who can take on the shape of a bird at will. 1
would say that Grimm’s Fairy Tales was the most influential book I ever read.
Sandler: Reversals and metamorphoses seem to be the key principles of your
work, and they come together in “Speeches for Dr. Frankenstein.” That’s a
mirror poem, isn’t it?
Atwood: Yes. The monster is the narrator’s other self, and the process of writing

that poem involved separating the two selves. (C45-46)

YU RT—EDA A Ea—THERINDIOE, 7T hYy ROXBERFEF L LT, WA
WA Y] ZFKICREDIFD . ShWT b Uy RIRZ D LICAEYOLERE - B (A ZE/L
TH—VA) HOHVIC LI L3, EHEE - H#EIICT Uy FOBIEICEEE 5 2
TVNLOTIERWNE NI RTh D, [EHH] (Metamorphoses) CH 4780 —~ DFEA,
FTUATAUADH YL, 7 hY vy ROFEWZ ‘Eventual Proteus’ X ‘At first I was
given centuries’ &I FFOFEY PR —EHOLHE LT D, T uT R L, £ v EE
T, SEIFEREBEDDRNEZRZATWM TH D, 7 Fyy FiIZkiuX, £95 L0
EODRIENSHIOREE, O-LODIMNBRDOY~DEL LD DR, il DR E 2p Bl
KCThD LW, Fo, FHRHROFEEREICAIL T, REWEERLRZBIRWFEIE, AT
RGO ZEENEENTIEY, 7Y DEFELF IV Uy RF /L FOEHICHE ) LI &
BWEENDESRLTND, IBIT, kAT 4 T v OEHTIE, IOkl & L TH)
PN o T B AR, AHBIECBICEZEZ DN NIRBELET 5 LB Tn5, &
DT, [7V L0KEWE] IR bRBELZITEV D, FEEE H 4 ETELETLHW
TESDZ 1T, ERRONENBBUL STV Dt 2 MO WAL Z/RIEICI_ 2 5 Z & 1%

DT ERERIC, T NT Y ROTBIREGEDOOE D TH L, £IA/EmO T vy MK T
AR AERRE D DWITBID T ¢ 7 v a VR ERE 5 &0 ) BEMEE S WEXORYE
Thd, Y FI7—iE, [HRLLEG WD DN, HARTOFEMOEINTTRR, [77
rrovad A AREORDOFH] IZEW A TE TOWET, HIUIEDO L 2FHTT
R BNTWD, 7oy FiE 125 T, BWEWIDIEFEEY FObL I —DDOHERTH
. HDOLD e eE TR, COoOHTREUVEES LW OITARE IR TVE T
EBEZTNWD, —o0OBETIL, &, Kii(surface) & K F(depth), ZAENEWS L5
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IR IR b DERRT D Y 4 Y a v aBR LA T EET LR THH D,

Q@ T A7 70D EEZHMIED ] ‘Tightrope-Walking Over Niagara Falls’

interviewed by Geoff Hancock

T N aAyIIEAIDA A E a—L, 1986 4 12 Alt~v—HFH L v b T h
vy RO bur hoBRETITONT, IIHIEX, ~N> 2 v 27 @ Canadian Writer at Work
(Oxford UP, 1987) T& 5,

O A X Ea—LiXun, BEENENE LT 47300

NAYTIFEIDA L HE2a—DFHT, [/ 22—l 33 EFIEREADBH Y | X
FRER OB & LT, ESCRER E Vo B R L, TEZOIERNIRICA D AL
TEHTED AR A ZE2a—ZL o THLNITR > TV RWH R T DIEMRIZ O
T, BoMapms 2 encE s LlbiEd»?) (C19D)EFRTWD, TOEZIE, £
ST MUy ROEM (717vay) LAV A Ea2—ICHTHAZ U RAEFRTHDTH
Do T hUy RiE T4 2 Ea—3ZNBEENOESOENRRATHY, 74722 T
HoTHEINTHNET] £ [HRENBFIZAILL D & LTHD HORMERN S Offif:
BREFETHY, HOLWLFHEMIOVWTIEMRTHD LW D LIE, R 220 T3 ) (C 191)
LIERTVD, SHIT, EBERITTWTODEFRITA o Z B a—THANTZERM OV < D9
IR TR L, FEZOHTEXEZIED BIFT (Tob BT B0, BRIXHEHE
FBZTHWVWRNWESIRZEIZHATLIOONEL, It xBERELTH, EXRELHITD
DEFENTNDLEL, £HVo I EEFBZATUINRNEEZTWD, £z, T hUy
RiZ MERPWEEREICT20IXE<HDFTHY, MONDLZLE2AFET, RO LK
NHRWEEREDO L HICEZ TS, £ LTI LOREFEERIZS >0 T, BHH
OAESANE TE D LIEMEFHGROREDO L H IR A5 2 L&~V 325 (C 191)
EIERTWVWD, HET, f v Ea—NEE, o DEETHDLLBITHATH, £
DERZZN, BOLVOTHY, ThDIE, 747 ¥arikdiE, L), A1 ¥E=a
WOBFEL | BETHDL T 47 v a v OmMBNRBGRIT, B LEMPWERATRES &
T57 bUy ROFEEOHE, “HEHDHWELED (S OBEL BROEERDE
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PNEARIETHHDTH D,

@ /it (noveDIZ MBI A OB DIRDH?

Ny IO [ ZAENDKRICONT, 747 v arDMbNOF 2 MlimzR L L E
T B Him, EEEBEREZEIFMATL20TET?] LWOERMICKHLT, 7
Ty Rix Tz, ROEBEFRELNLRVERVET, HO0EH, bnd o
DTEFRNDOTT, EIEa L HIELET, DANCENMIZbDOZ LTI TEDL LN D
ZLIEHY ERA, FUTEERARZ O T, UETORIhS, wEIZE THOb A0k
BUZI DR N EIEE 20O TT ) (C20D) ERRTW D, ZHUTKENT, N3y 70X
(EO—EIL FMITERE AT A2 L TEH Y FEAD? NFIZ OV TOEER
BOOEDT, NI E L OEWVWH ZETT) ;R TWD, ThUyy R
2SR LT DURSAERTH 201358 b2 & T, 28k b, NIUIEOR
WTHLIFHEY G/ASVNE T, FHAENO L SDOERRDTT ] (C201) LiBRT
W5, FENTON Yy 7O TTRER D OIFFETT? HEIWIFERIZ O N TERS
Lo TWETN?) LWHYEMIZIZ. 7 hoy B I8, FRICHE S Th > TIWiT 722
WOTLEIN? HFETHLHVRNEDL, o THND LWV I | ZIUIRNE L DAL ITH
LTHELLZ LT, BliZHoWTH FCEIITELETHIWTL X 9?2 LA
L. RV TN ONERNSTZ DR DNE LN DX, HOABREEREEEZLEL LI,
TH, DhroTLEN, ZRERVIKTEHIITRDE, BENXHEATLENE T (C201)
EIGLTWD, 7 hUy RiZ, VAT (29 Tholc koo, ERMBEEZ/NFH
(microcosm), DF VW FHOMEH E L TEZ, TORRIZONTEH, EBEHT LW EBRZK
HTND, FITH LMD EELICERE SED Z & EBRIZET 28 Lk z R
Dl Ty L UREMNAEIC OV TOREZOHRETH 5,

@ AXT 47 varORlHE—ELL ZLIZONTEL Z L—TEOZAY —2] %N,

Hancock: In rereading the stories, I was amazed to find a lot of writing about
writing. “Giving Birth” for example, has a strong passage about the problem of

communicating through language. That’s a central concern with Murder in the
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Dark.
Atwood: So it was in Surfacing, and to some extent, The Edible Woman as well.

(C208)

Nray T WEEEFEG LN D, FAFELS ZEICOWTOEZL OFLlnHH Z &
ICRDOEEEFE Lz, e 2, THE IWEEFEICEala=r—va vy ofi#
WZOWTHARLERH Y £, THIXTRAORANT — 2] THFEERBELETT,

T hUy R ZUL [BErOERS] THZEITTL, HOREX [AbNnD L]
WHHTIEEY £,

Hancock: To come back to Surfacing, or “Giving Birth,” or Murder in the Dark,
your own prose draws attention to more than just the story, with a character
and a particular situation. The prose itself says there’s a problem of
communicating through language. It implies a distrust of words, that there’s a
distrust of language, the language is a distortion.

Atwood: Language is a distortion.

Hancock: Do you mean we can’t trust language to get through to “truth”?

Atwood: That’s true. Although I've used language to express that, it’s true. 1
think most writers share this distrust of language — just as painters are
always wishing there were more colors, more dimensions. But language is one
of the few tools we do have. So we have to use it. We even have to trust it,

though it’s untrustworthy. (C'209)

Nray g [FEPCERSL] R THE], TROFANT—L] CERNE, Hiel-A
HOBSIRWEEL,L EO b DICEE Z O E DT 50T, B AWOR kAR E W
STbDIZ, TOWMIXEEN, Sl dala=r—ra VFMERH L EF
STVLHDTY, ZHEFEE~DORFE, 2EV. FEORMMEEHRLTVD,
FVEBITIEHTHD L,

TRUy R BT ESICEMROTT,

Ny FRUTOEY [EHE] ICEET LD, BEbIEE#RE2EHNTER
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WEWH ZERDTEN?

ThUyy R ZOEYTY, FMIENEZRIATLHOICEELE > TEE LA,
ZUNEFEROTY, Bt KEOEZRZOEHESAORMELZIAL TV D L EN
FT, B FEHENFICL LT SADBERRITTNH D Z L &> TWD K
I TTMN, STIRTHBENICE > TOBEDRVEROVESTY, TF
Mo, B BlTENEZHEDRLS TUIR D ¥ A, Bbid, T2 EGEHTXERo
TY, HFEAENRYTUERLRNEOEELTY,

Hancock: Murder in the Dark doesn’t have a “plot,” but is does have a “character”
in the narrative voice in the four parts. Did you make a decision not to plot the
book?

Atwood: 1 was just having fun. Sorry to be so idiotic about this. I know
“serious” writers aren’t supposed to say things like that. I started writing
these little mini-fictions and little pieces of prose that were not connected to a
“plot.” They were connected in the way that verses in a lyric poem were
connected, or like sections in a long narrative poem. It’s not a question of A to
B to C to D to E. It’s a question of these units existing by themselves, but
having a certain vibration with the ones they are placed with.

Hancock: Did that create any technical problems?

Atwood: 1 wasn’t doing them on purpose. I started writing them — fooling
around. Then it occurred to me, at some point near the end, that this was

probably a book. (C211)

nrayy s [EOBANTF—L] X T7ay b B3H0 A8, WMoy (I
DOOE) IZF, BBV FLLToOFEZLD BRIGAW BPET, SRTIFTZORIC
IS TH LRV &R S o DT e

Thyy R HrobllEATHRED T AINREZNTTHEEATE LD
EREHRO ZARBIZIIELRNTLE Y, REINLO/NSRI=T 47
va R O/NLE [Tay ) LIFEDY R LICEEHBOTZOTY, FHEHD
PTCTHEIPEABR L TWDLDERICEIICEBR L > TWET L, ET-RmYRE
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FOZFHDOL > THHY ¥, A2b B, C. D, E ~NEKMZD &9 R TIEZR
WOTY, ZhbDa=y FPMY L THFELRNR L, ZA6NENNIALEICE
WTHLD 2=y R EIENDIIGEZ LE I NE I NEWVD ZERODTT,

Neay 7 E TRROBNT— L] 1250 T, [ELZ Lz TEL Z &) ([T 25
MEREALFELRSTVD EIERHL TS, ZLTHED FL L TOFRZROBGAMLT
2y ML TEMAEIT> T0DR, ZnbiX TOBAT —24] oZLIcfiiinnd 0T
D, TFUy ROZEZIL, D ULEZDREZTTIEH L0, ZOEMONE ZIHETR
BT HHEDOTHD, N AY I DAL HEa—ZHlTEHT FYy ROAZ VAL, FHED
EVOVE D MERZHDZ LICE > T EDEZEZRSTHLTHRLVEWV I LD TH 5.

(3) T3EE & DZW—ER L FHF—]

~—HALy b7 MUy RO [BEHEDORW—ERLENE—] 137 MUy FORRCT
Tyl Thd, [ 310 BT THIVUE, = 7Y VR 2 OFRICES
WTHRENTZZ DO v EAI1ET Ry ROEFRE L TORZ L AEERTOE DOEFER
ZFRLTCWD, [FX—KE= AV ] (Introduction: Into the labyrinth) T7 k7 v R4 v
TETy—V=T s ULT ZLTHFTEOEF~—T Ly b - a—L U ZAEHNIHT,
WD LD ITIRRTND,

Dante begins the Divine Comedy — which is both a poem and a record of the
composition of that poem — with an account of finding himself in a dark, tangled
wood, at night having lost his way, after which the sun begins to rise. Virginia
Woolf said that writing a novel is like walking through a dark room, holding a
lantern which lights up what is already in the room anyway. Margaret Laurence
and others have said that it is like Jacob wrestling with his angel in the night —
an act in which wounding, naming, and blessing all take place at once.

Obstruction, obscurity, emptiness, disorientation, twilight, blackout, often
combined with a struggle or path or journey — an inability to see one’s way

forward, but a feeling that there was a way forward, and that the act of going
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forward would eventually bring about the conditions for vision — these were the
common elements in many descriptions of the process of writing. I was reminded
of something a medical student said to me about the interior of the human body,
forty years ago: “It’s dark in there.”

Possibly, then, writing has to do with darkness, and a desire or perhaps a
composition to enter it, and, with luck, to illuminate it, and to bring something
back out to the light. This book is about that kind of darkness, and that kind of

desire. (ND xxiii-xxiv)

T h7y RZF TRV T7ZLTM v Ly 2A0AECET  ILEETH S () 125
kL. AWEOBBREZREOR THERDD L HITATHD EIBRTND, BT, M. #
L ADY a7 LRM( TAIMEEE) 32-33)DBINCHI B L H51c, 7 Foy R EAfE%E
IO TOEWTH B[RS, KHAIE(the Genesis) 21 A1 DA (Creation) & F 5
THEDTHLHZLEZFRRL TS, 77 ZV—ERTHY Ay 7 AT 4 — FRFHIR
THd o7z b—/LF (. R. R. Tolkien) DOANEZYERE (Sub-creation)? 72 & 323745 &
FERCH Y . ELPMRAIR T —T ORI HRE DL A — « AT 4 —T U 2 RITFDOY
N7 TR Z2flE LT, BWEDIRETH HRIEOPFIRZZ ZIZAH L TWA,

ZORIFE, T hUy FOERLE L TORERR, BB REELZER, ZOFIHOEZ S
MO MR SRR R Z TS, 7 Ry RO a— 747 a0in, U LHE
FiEIRO AN E R =7 RO RO P OMEE, EEERFY vy on - DR e, i
DERFENDL T 47> arEFTERY AN=7ry hORBRETLZZ L2 HESELHLOT
bbb, FT MUy FOREIZZa— L Ta—Lera—LEn)iEiEIcsIbl
AT HWTHDEFRRFICEBRENTHH DY, & HICFHNRETF CREMT 2 SF v a—
747 varbBHrbind, 4

7 hT oy RiE [%E & 0] OF S Prologue) T, Z OADIBREN - HnEN T
ZOFORDOEABEL TEHY | FEOIEFIILT L —E L TUTW WA, &2 TOHES
MEFRZOFEIEICET 5 —EOH@E LT —~DF Y ZWY AATHS &L, FFEIZD
WTIRD X H IR RTW 5D,

The first chapter is the most autobiographical, and also indicates the range of
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my references: those two things are connected as writers tend to adopt their terms
of discourse early in their reading and writing lives. The second chapter deals
with the post-Romantic writer’s double consciousness: I assume that we are still
living in the shadow cast by the Romantic movement, or in the fragments of that
shadow. The third chapter treats of the conflict between the gods of art and those
of commerce that every writer who considers himself an artist still feels; the fourth
considers the writer as illusionist, artificer, and participant in social and political
power. The fifth chapter probes that eternal triangle: writer, book, and reader.
And the sixth and last is about the narrative journey and its dark and winding

ways. (VD xxv-xxvi)

R DO—E T b B2 b D THY | FAMIBT 2 —@EHD 5 & L T E T,
TERILEBITAE 5 By OB A By O Rt EATE L AWEEEI O b SMEM 23D VD £
Tho, TOZODZEEBAVER->TWET, ZHKHOFI®RM o~ ERO
HEE#% (double consciousness) 2OV T L TCWET, FAilebidEiin~ o 1%
FORT DT TZEDEOWH OF TEEZTVWEDOELEbNSOTY, H-FEITHY
ZENFE LB TWDERTHRIL VKL &5 2/ R0V EiT o L ggse ot & Do
BHEICOWTORBEAZIRY B CnES, BUEITERE LRFRMA &0 D ek
TIRPEUEMEI N D A E LTELLTWET, FHEXSOKED = AR, 7
ROBIEFR, KRELTHEEZMIEL TWET, £ L TREDOENEIIWFEDIKE £ D
23D < RS TZHEIZ OV TO L DD T,

KEICB T DWEEONR (narrative journey) & Z OBV Y < Ao72iEIL, ¥V & x4
BONNERIR [ I T 2 AT AV4TAVA FRIATOFR FLrT7 =R L
TUUT 4 —F =) ol HEOEICHKL-T-, BT Kb HT-LOREIEZRE S T
bbH, £lo. 7T MUy FOWREOIKIZ, (FRT-BPEDON 2T E A FE# DENZ £ Thik
B, BANEHOMELBEHEO EME LI R THH D, e id. 1EEOBERNITE)
T, Rz L, MEEEERAZEA LN D, BRIzl o<, ZTHLEFEY D
Tae ABENR, BEHO LD IZOBMENIVT, MER S IXM? FEL IXMH? Lo E
FEERLKRO DN, FEELEMPAVIRC DA TV v RRZERTHT Hivd,
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[(F1#E] AV TF—var TERZHEBESTWDION? HER) Lidfan? £LT
L E D X9 L THEFRIZ /2 o 720> 2 | (Orientation: Who do you think you are?

What is “a writer,” and how did I become one?)

ZOEDOFHT, 7 MUy NIEEE, 1EXR. BETHNEL W22 LITET DB M
LHEIZOWTC, ZEEOE FT ., Ya 7 oXM 5, BLOBEOHM T 0T v A &FIZ, %
DOHEZINTZWERARIC DO W TR D L D Il RT3,

Writing, Writers, The Writing Life — if this last is not an oxymoron. Is this
subject like the many headed Hydra, which grows two other subtexts as soon as
you demolish one? Or is it more like Jacob’s nameless angel, with whom you
must wrestle until he blesses you? Or is it like Proteus, who must be firmly
grasped through all his changes? Hard to get hold of, certainly. Where to start?
At the end called Writing, or the end called the Writer? With the gerund or the
noun, the activity or the one performing it? And where exactly does one stop and

the other begin? (ND 3)

T hUy FOEREEFICET 2B, MEPMBELIESMEZ EZADRWERM, /-
BHE DR EBDbN D IEERHORME & OV, BUSIZD D Z EDTEARVEIRE LT
OSSN SRS D, £/, BEEOANEL LTHEBMATZEY Y — K&z, AN EA
BREMT, FRIFEFT A XN—2a rTEETLLOICRY . FHROEZWS Z EIThhoTe
PICOWVWTRES LTS, T — s 2T LIREND v a7 oXRM, U1 &H7-Iic
TODHEPEZXTLSDHE RTADEENL, 7 MUy RIIERO &M, 2F VIERITE
NWTWNDEE, RYOASEIXE) FEMNTNDDIEE WD ZEE2RRT 5, AR
O o] Z5IHL, EAADLARR, HoHLE —FITHITHESTZHRICHATIAD BN
TLEW, fBZHREHOT TLESDL LT 57Ol ORI OV TENTAHA L &&
D, TDEE, FH_OF (TNF— ) DMEOHIZA-TE T, MFEIHE D,

Then a second voice enters his head, and he begins a dialogue with it.
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“‘— Well, Nikki...’” it says. “ ‘At last you have decided to write something. It
really was the experience that made you...”
“‘Thanks. Actually I've got to think up some kind of title.””

You see, Nikki has already slipped into the role of writer — he recognizes the
importance of the title. A few steps more and he’d be pondering the cover design.
But he soon loses confidence, and declares that no matter how he tries, he’s not fit
to be a writer. The second voice then reassures him: “ “There’s no need for you to
think of writers as something special. If you write, you're a writer, aren’t you? ”

Apparently not, says Nikki. “Saying you want to become a writer is no more
than egotism; you want to distinguish between yourself and the puppets by
making yourself a puppeteer.””

[13 <

The voice says this is too severe. . certainly you should be able to
distinguish ... between being a writer and writing.”
“ ‘Ah. You see!” says Nikki. “‘That’s the very reason I wanted to become a writer.

If I couldn’t be a writer there would be no particular need to write!"” (ND 3-4)

ZDOLEFE _OFNMEDHIZA->TE L Z LTHITEN ExtFlzhnd D, oARFE
ERIFTN D, TOWICHEIMIZ2EFEZ ) LR O LR, BERTOWLLIEObRRE L
o) TdoiRe s, EiIbH, A4 MVETEITHDLATT .

THAD X IITLERIFN DD EIIMEROEEIOHFITHVIAATE T, X
A NVOEEEZZHKL TND, b 9D L THIIRROT A ATE TRNEIE T
W2EA S, LM LEIETSICAEEZ R, WS HLHOR —AEBRME N LTHLHY
ERIZANWTWRNWEEET D, TD L EXHE_OFEMEERIZD D, WEREEZAIDF
BRHODEINTEZDMER RN E, BERFEFIEEIIEXZTIERVO ?
ZARBIZITEZ 20 LHRITE S, MERIZRV 72V E NS DRV ERY (==
A RL) LSO DOTH AR, T2IZHSB AN 2> TR L0 A L O
R LIZWE T D72,

B_ORBEIUIHEVICOHLTEDLLEE D [ T LONCEIIRBIT 2 R &7
------ FRTHDHZ L EERELVI Z xR,

(od>, EDWY | LLRITE I, [ENTEREMERICRV oW Bo o il
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b LEMERIZN Wi b, BN oaEL LB Enhbial,

BRI b N2 FHICL EPALIAD BN D 2 LIRS TAFFKEL DR E B DX TV
. T — . xd) LONBPFEOP THICH DZ2ELS Z & EEEDOEENTED b
DIEELT MUy FIZR~ 2RIZ, SN 2R oER . ETEROKE 2RO TN D
EWo, T Uy FiE [Wokl] OxFEEZEIC, BIZbDaES LW 2L EEXTHD
WD ZEDENIOVWTHBRELTND, 7 MYy FOW I EZE(Writer) [T K LF W T
RINDERTHY | [ BCFIIRLFOWE R | KOFEHZH->TWD, KOEH
DEFRIT—F OWEREIDNDGIMAIRNE D H LTI & 23 %) (And so it is with
any public role, including that of the Writer, capital W; but also as with any public role,
the significance of that role — its emotional and symbolic content — varies over
time.) (ND26) L\ 5, SHIZ, 7 hUy FIZZOEOFHTHM L WMok ickir
DIREBEDONRDHE L OMOMEE LR L LTE < ORMARE LoD, kAT
MEZE LT, BUSHR O e 24289 2 EZCE R/ DO HE Tida <, ZINELE LT
DIER LD OISR AFTEA D02 b LES b EDRRIZRDIES 532 | (Is
the writer — the writer who aspires to be not just a provider of newspaper copy or an
adept at formula fiction, but an artist — is such a person special, and if so how?) (ND
28) L\ O REREALZ LTI OREEMLETND, EROAIENOFREWL R fERL
(A, AEFRDOFENELIIMPITONT, RETEZOMEIZIHS T D,

(2 %] —EHME TPFLOF, A FOF, DA EZLORVTEAE o b
“OMNBDHON? | (Duplicity: The Jekyll hand, the Hyde hand, and the slippery

double Why there are always two)

7 hUy RIZZOEORHT, T ZE (X7 L) ORTHE-TE) ik, Z—
=D TNTHDHREE T2 T—2 « r bRy b2 fICBT 0D, F
7. 2o LiA—=—nR—b—a—bR [ bifrnv rEROEHIZL > TEREINTE
] Tholcl L, SHIHPHOEEL “HEHAMEOHBIL LT, 1 ¥ HOHEIC 20 £5D 12
R L EDOFT 2y A, FUYARMHTIFEALVWKLOA X « U X ME LTHE
FIZEEB LA, B2 8 LTSRN RIS & EFFEOFH 04 —T 4 BT A
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RERT 2T TS, 7 MYy FIIMEROFEIZOWT TEIRETHY £ L TERAE
FTHHLHNEBII_BEIL_BEAETH D, RERLHICES LWV HOZ ZDIIHhRIE
LZEENGE, Ewx, ZOBETITRMIMER LW I G TERO ZEHMEIC OV T U

THTZWE S | (As for the artists who are also writers, they are doubles twice times

over, for the mere act of writing splits the self into two. In this chapter, it is therefore
the doubleness of the writer qua writer I will discuss.) (ND 32) &ik-_T\ 5%,

RO “EIEIZHOWT, 7 hYy FIZZOFHETE 2fFlEE LR U TV D23, KOk &
LCaA—hk+«7F =7 (Robert Browning (1812-89)) ® [TEZ )72 | (nightmarish)
FTHDH [Fr AR m—F 2 FFEHEITKZY ) (“Childe Roland to the Dark Tower
Came”) ZZFTW5, 7 hYy NIZFZOFHE, Ya—Y - =0 =Lo [1984 4] @
101 5HEEZBESHELLDOTHY, 2FV, TOPICAD ARRGNN D Z LT
NWHEWVWIHEDTHY, SHIZ, FY¥ANVE - a0 —=F U FIMERTHLT 7 7= T DR
BToHdLT D, =T FOEKIE, WEEEPNLTORWVE FY A V- n—F
FEFEITRIZY | ZRLRDTOLOTHY | THFE T OFOEMIL, FaeHENTHD
REOH GFEAN) BEHIZ LT H1EEAGH (a working hypothesis) 3. C T\ 5, FOHH
FFEICT T U= IR0 —RUCEE P TERY., FRLE L ToH LAV ES) &
WOl b DN THY, FE AL, v=A 7 AETO [VTE] OFEeE Lice —A
DEIZBITHEEDO Y —VICBESNIZb D TH L0 HTIZE LT D,

Childe Rowland to the Dark Tower came:
His word was still — “Fie, hoh, and fum,

I smell the blood of a British man.” 6

Fx¥AI/VE v —TF 2 REFEHEICKD
FOAREL NA « AT« 74
TUTF U ADILORNBT B ZE,

[E B2, 2T FHtoED TPy v o7 LT oK) (“Jack the Giant Killer”)=C[a 58 D Wk
T, EARNEI»ISETHY, YA 7 AETOFTTIE, Fy A V-0 —F 2 KZD
ANZINHEDEY 728 L TWD, Tz, ZOfrmbmaeBZNTWeT Ty =7
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iZ&oT, FYANR =T FPEESFOEANTHY | FRFHCHIIEE S OEANFZ
—Tbbhol, WMITHDAGERETLILEVIO _HAKRETLH =07 (As we
remember from childhood, this is what the giant says in “Jack the Giant Killer” and
similar stories. But in Shakespeare lines, it is Childe Roland himself who speaks
them. Therefore — for Browning when he was reading the lines, and then writing
the poem — Childe Roland is his own giant. But he is also his own giant-killer. He
is thus his own murderous double.) (ND34), # 1 &= TD [WDi)] OI-KEZDHH T
HOHFEEORFE LR, 77 V=073 BABESEI D L LTWDE (FEH) ITAD,
HoBH THLHEM EEET 5,

The last lines of the poem are: “Dauntless the slug-hone to my lips I set / And
blew. ‘Childe Roland to the Dark Tower Came.”” The hero thus vanishes into the

last line of the poem named after him, which is the same as the title.

Paradoxically, then, the foredoomed failed quest has not failed after all — since
its goal was the composed — and even though Childe Roland — both
manifestations of him — has been evaporated by its completion, he will continue

to exist inside the poem he himself has just written. (ND 34)

ZOFOEEOITIX TRIEZR D037, bivh A7 VAZDREICH T, £ LTRIT
Ve T A/VE - m—F 2 FIEEHITRZY ] THY, BRkidpmans, 20X )
LT EARXETAROFHCHRAIEFFOH A MV =BT D RBEDITOFITIHZ D,
WRLHNZ RIS 2 A & » TeRRDE R RETI0 D 5, ER b L OAELT
FEOEMTH Y . FHIEBRZER I NT=OENE, T LT 20BHELTOTF v AL
Rem—7 0 FRFE (BR) OFEMRE L BITHARETLESTR, # (T ="
7) IZEGBERSEE KD STLFHOPIFE LT D Z IR0 TH D,

TRy RRT IO TO [F XAV R - m—F 2 RIS HIOREZY | 210 ki
HiZ, SOFBAZT 47 arOEEb->TNDH I LILLDEELLND, 7T U=
Y7UE, MAREL ZEIZONTENTWD, ABEFDOT VS — s A ThHL0H (¥
TN) EEBELRAL, HIX, FY AR - m—T 0 FEW) EAROREMEY TEMLT
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28 L, BEMRIEOFRIC b7 2 AT, B HHONRLEREE SR L, HigH
(Wr&45) (2l E <, NAREIRICIT B - 72BN 2 OFHTER S, EARITRHK
ITCHAED MEBEITFEMTICAEZ L LN D TH LMY BFENZE ZATEREN D,
BRI, A—T7 =T 4 7 LTS, £ TEENLRDIZL S ek
WEELELTWD, (b LZOFETHA 6L 6T2520, 7T AOFE G [HEoEOT
UR] ZEONHLTFELY, TV RAO®Y 71X, ZARDITBIC LA holzbl it
D TH %) (If that makes you dizzy, think of the second of the Alice books, Through the
Looking Glass, and Alice’s question — who dreamed it?) (ND 34-35) & 7 k7 v Fidik
NTN5,

EZNENTWND & X FRIAICRY TRUTAESBE TE R 12072 ) HEAENRE
IR DER LAEFGOEZRZ L OMEICOWTT by vy Rix, ko X o cd s, [T
IRMTRETE S Te DD 2 T2 SAFLD I WA DUk > DI & T ADIRN3 F (F 7))
727 %] (Who was I then? My evil twin or slippery double, perhaps.) (ND36) 7 k7
v RIIMA(twin) & 535 (double) & W\ 5 DIIMEEDO T HWNEF—T7 THY (v =
TEXTY T OLNVAE VLR, WAL ET UL, FUY R MR ERKEEEZD o
THH ZEE2PNTHIF T D, (ND40)

Mo~ EREBERT LEOIIRECLEHR Tho e b m v EHRO% M
< VERRRORIC T SADDEPITNY ZATEZDOIFTZOL— K TIERWEA
MET Ty RIS LTWd, £, HEWOERE L TAT =T A D [VF
ME L L FR] ~2 Y =« D= AR TERARER] ZRE%F, SHICAHRD
— AL ERD [RY Ty - LA DOHEBR] 1TV TER LTS, EAAD R T -
TUAE, BEOHBE LR - AW THY . HBREIZ R 7005 Tho, FU T Ui
NEZDLDORERAERTH Y, S HICEIUTIBEN R D TH 72y, LB TRAE D
DRLTHLZ LB, RITTA TERENLTD, TORImIZ, 2L R T B ANVE
by, BEHLEOHENEERYV AL, R T UAIBIROETHLEHE LI EANITRED LW
56D ThD, 7 M7y RiE, ZORPIC2—FTF AR~ (T2 TMEZTN5S, T#I (&
v b)) BIEOREFIANTE LWLV EITOEIEY, ZoL LT Z &) (ND42-43)

ZOETIE, WiBaiEd Z L T L LTEHES Z LIV TOREN SN TN D, [F
<&V ZEITFEET 2 LITITRViRE S LokiitE & % | (Writing had a hardness, a
permanence, that speech did not.) (ND47) E» L7z b DITREOMAEZH O, MEF b
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HEDOHR T EE T, 5 (the Ten Commandments)|X A (2% Fiiz, LavL, HifE
FIZRBWTE, A =R TWFEOFE L FIZ- 1D ThH %,

WFEDFE L F(tale-teller) & fEF (writer) OFETIX, T2 —V—D[H 2 &2 XY —PRE]
ZENZHET AFEORIEE LT, EELFEHE L85 AMEAIV L, TRAOWREDRE L
F%& %59 | (pretending to be oral tale-teller) k238 5 &5, UL, T &9 855
(the 1/lusion of a voice) Z fllli T2 &\ 9 FE T, SEAFZLT HIELAHL DL &0
. 7 RU ey RiE MEEDFE L F(tale-teller) IZRHEDEH T, AIBLAIC AT 76 272 0 i
WEOTFTEY TEDLN, FRITAN—VERLTEZDZLIETERVOTHD, IHIC
BER (audience) DRI DWW TIX, FED FIZ & o THRIZE O H ORIV B3, (EFRIC &
STIHENREI ZE B AL EBROAREZED AL TH D, MER LBRITBE W Z
ROWBHRIZH Y | ZOMICADR D D, FED FNEATEH, ZOFEDTERNOHER~ L5
STNE, FBEONDFEITFED FICE o TEMT 2, AbELZOEFLV ORAEEZTT LR
AL, BT HHDEN, FiUL, BV OFELITELRR D, ZHIUTFHADFIEI
HHDTHY ., TOFRTHBSNIZARTEROIGEDO L H5RbDTHD, LELEH &
WOITRITEREHE L, FRFICEZZREZESOLETVD ] LI TWD, KORIE

ICHEEZBZIAALTPLS WS T MYy ROFKIEZ, AF 747 arThhHhoda—h
747 varo [EHOZRNT—24]) (Murder in the Dark)IZEZBL ST 5

ZOEDTUT AT, TRy N [HBOEOT U A] 280 B, kO X5
CEMLER (LEE) O 47 v a VREEOBRHMIZOW TR TN D, 7Y AD ZFR
—H 7RI L VOB BICKE SN TS, [4EI5] (“life” side) & [4)48] (“art” side)
Thd, |7V RAIGHEHET 2DV, BLEDT U A(the “real” Alice) & L THiDOH
WKCASTWE, $)—ADT Y ATHLLEOT YA, BOT VA, EZITHNRnT Y
2 LA %1 (Instead of destroying her double, the “real” Alice merges with the other
Alice — the imagined Alice, the dream Alice, the Alice who exists nowhere.) (ND 56)
Thod, 7 hUy RE7 U ABRBEFENLHEOMFUZA > T @iz BLIAETED O i
HI7RRNEZZ R~ & BB DER OBRE & LTI A, 28l L 7o REE o Uz >\ T
RO LD IZFE- TN D,

It is a false analogy, of course because Alice is not the writer of the story about

her. Nevertheless, here is my best guess, about writer and their elusive doubles,
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and the question of who does what as far as the actual writing goes. The act of
writing takes place at the moment when Alice passes through the mirror. At this
one instant, the glass barrier between the doubles dissolves, and Alice is neither
here nor there, neither art nor life, neither the one thing nor the other, though at
the same time she is all of these at once. At that moment time itself stops, and
also stretches out, and both writer and reader have all the time not in the world.

(ND57)

i (=7 U ZAOWREDORZ) IALOEEY (7 FrY—) TiERY, b
TV RIAGOWREEED D ETHERTIERWADE, LA LEML, Z OFRIER
EXDWZ EZADIRNGHIZONWT, ETEBEORIEITEI N T & X5 E LT
WD NTOWTRYE Z DT 2 DIENED L), MEROITHITH X 9 8T U ARG D
HAADZ DB Z 5, S HIZZ OBREIZ D050 B O ORERENREEL 7 U A
FEZHHMCHEHHHMANCHWNRRYD | AFETHLBTH, ZOEDTHLHDHD
THRL 2D, WX DL ZFFFTH G OFTRTUTR DD, £ OBREICIXRFHIX
FIET 2 LT o LR LTV, ZLTEOMERLHHE S Z ottt b 0 TliER
WK Z G T 20 TH 2,

T b7 RN ARIZEAATIR, EINMETHHER L. T OEMEEIIND 5 58 0G4
LW (4R 2R L TWA, EELFHENLGT AELLIDIEET S [Zofos o
TIE WM X BE E EIND B ET 527 AX U — DM E B2 D LR TE D,

[45 3 =] fkE [ERARMRL TR UAvELUD, EFRIZED SO THIZLAE
F D002 | (Dedication: The Great God Pen Apollo vs. Mammon: at whose altar

should the writer worship?)

B3 ETIE, BiMfE el V) “HMNHR SN D, FRITBEOOICEFENRIEA
BIRNDTEA D )2 BHSUTFRRILFOZEM(Ar) T OV T, EIRH)— B & A &
DL EZBZ LD ThH D, BEOMEIL, DA BoIFWEEEIZEEI AbWnbHEA
DM, A TIIEROMB D IZR D0 R VWEBERIELE LTS, 7 Moy FEY
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31972 FFITITA 2 VBRI WV OB TRHOMPIRIR Z1TV, NRITRY K2 — MIA
NTHEAE, LEEFRFOTDICZEALZ/NMIOZY) (MR toboggan) (T#HiE T
Bloffo THW LW, (ND 63-64) HIRHEREEBHE D fat b RA T K472 O
A THE TR TN L )RR, ZARBERRITWMEED | 4TI, IFEWTHIT
TVER =%, & TERKEEL ] (He who writes, and makes it pay, / Will live to write
another day) (ND65) L\ V9 Z L 72D, ZHETZH LRFHMBEIIER - bIcED
LOREEBEEZTE 00N EfiomT Re s (KB, ZfomTbdd) IR 5
BREY B 72 FISRROAR AL & 72 2 DISEINFE DIE IR DI, D WITE O~ E T 7D &
FT2OWPBRINT b D, famiE, ZR~OERE D72 DIZE ORM~E (& « BmEKRD
b - HE&EH) 2HELRTNERLRNENI ZETHY, FLTOMFIC T L
IHIEL WO BLEDER L DD, EMOMICERE T HERITHE D 28Ttk % Th 5,
ENF O aLZD | MBI KR b DI Z BT /RO — NI 7 m—_—LTH Y [R
7 U—=RA] IZOWTEHNIT b, ZOFEMPMEFEIREEREDOTHD Z LT
WTHRSEOLND LW IO RRRBRAICH>Te, V=2 LR TPaf A0 [2) —X]
BREARLRD, D.H 2L 2D [FxZ LA RAOEA] 17 by RBRKFAEDE
XELZN T X OFHFTT CTOFREICEHE L T Rdole, (NDT5-76) 7 by Ridthan
B LW & AT BIER BICoWT [0 D] Ot bICE &
LTW5%,

But back to the art wars. “Art for art,” the strange device on the banner by
Théophile Gautier — in defiance of the social good, of the improvement of the
individuals, of moral earnestness, and so forth — this device was the credo that

finally prevailed among the devotees of Art. (ND 77)

EOBFOFECRS 5, T—F =R ME, EAOR -, EENECHIZO
Lt AH A0 LR L CEF IR 20720 D) &) B2 WERE
(T AR R), ZOREREDRBIZIIEMCH EZHBT 5N HOMTIEN 7255 (7
U—=FR) &RHDTHS.

TRy RIZAAD—-TUANVREZRZF TRV T - 7 A OHB] ITHE LN
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ZEIHLTWD, W7 5 ZINE BRI TIIR L TRV, B ERIIENRICE > TED
HEOER RO TH L - BATNLI TN D EAIY 1292 L OMg—D A EII AR TN E
ZEBRKEBETLEVNSI ZLETHD, TRTOENTEHATHS] (No artist is ever
morbid. Vice and virtue are to the artist instruments of an art ...... The only excuse
for making a useless thing is that one admire it intensely. All Art is quite useless.) 7
Sz~ F TEEFZNAEKGFEEOHEBZ B o] (‘Deauty is its own excuse for
being,”)8 L, VAN RO ERFE L IFELE LW LD EAIET HADZ &L TH D, | (“The artist
is the creator of beautiful things,” ) [ZffZ2H L. ZINFEZ2ETONREROEHTH 5 |
(To reveal art and conceal the artist is art’s aim.) 9 Z 5| L T, 3£ & AlEOKRFEREFRIZS
WTEZLTWD,

T hUy REEROHTEHLFY Uy MgED/ AN TEN L Y PR - Ny
b7 T0=0 70 1860 0 1% WY BT, FFA (FNE) OEMIZ OV Tha

CTWa,

I What was he doing, the great god Pan,
Down in the reeds by the river?
Spreading ruin and scattering ban,
Splashing and paddling with hoofs of a goat,
And breaking the golden lilies afloat

With the dragon-fly on the river.

II He tore out a reed, the great god Pan,
From the deep cool bed of the river;
The limpid water turbidly ran,

And the broken lilies a-dying lay,
And the dragon-fly had fled away,

Ere he brought it out of the river.

I e, (omitted)
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VI

He cut it short, did the reat god Pan
(How tall it stood in the river!)
Then drew the pith, like the heart of a man,
Steadily from the outside ring,
And notched the poor drdy empty thing

In holes, as he sat by the river.

“This is the say,” laughed the great god Pan
(Laughed while he sat by the river).
“the only way, since gods began

To make sweet music, they could succeed.”

Then, dropping his mouth to a hole in the reed,

He blew in power by the river.

Sweet, sweet, sweet, O Pan!
Piercing sweet by the river!
Blinding sweet, O great god Pan!
The sun on the hill forgot to die,
And lilies revived and the dragon-fly

Came back to dream on the river.

VII............ (omitted)

RIS | I T % LT =D,
NLDEDHT?

WA SRESE, WRla WO L,
HWEDETLEZ E I RPN bKENE DT,
HEDHBZHEHED

ARG EZIAATKEIZEDE S,
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o, RS OMiT—ARoEE
TS BTZWIEN S5 &8 <,
BEIIRKITTR 2 O
FlIELE LN HAIIKEICHHTED
WRENEH VG DA
b AR TITROZE S,

11 (E)

IV . ERRD/NCOMIZ, JIBIICAEL T, Z20ELFETIY
NOFTIEZEDOLEZHF > TWebDZE 1),
G, ADODEE 2 <Y ERD X 91T,
ZOREINOIN BT RTH EHE
ZDORNIRFNZZHRAD H DI
RENEDETA R EZNND,

\% (29D, 1 LERRMANATERD,
OIGDICEE ST F £5%9,)
(e DU R ERENED £ 512720 > TLOK,
IR IE—2 9 EL W o T2 TIETE, |
Z L TEDRICAD DR ZIA T,
JIGATH %A TRERE AL,

VI HEie, W bV L,
JIATOH Zf$1E EDH %,
Az bEELIHERER, HHERRM L
EOREG BT Z & &5,
HELHLHLEERE N2 T, PR
A TEZ LD T2 OIZHE > TL %,
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VII  (EW)

ZOFFTIE, Bebposo OBFERME & 2 LWERZ/ED 9 & D Ik & AE D " HEME A
NTWD, BIELT=Z2Z 0 I Tk, SUATRICEY 5l =548 0 ZTe, )l
> CTRIEE LT D, A 0 VI TIEEERO 2% L TARY O 2 3
L7200 | Hi(syrinx) (2720 T2 OB L WIRICT-DEEZ DL, T hU Yy ROFRTIEL, AN
Ly b= 75 0=0 OO T, FATEREEZ R T 518 H(nstrument) & 41, B
DEBIZE > TEREELOTIT/L, M@ INE-ME»b bl XBEsih. FEx b
TWHI, ZOOBITIRY £ D, # () 132ERE R VELNT, MRAEICKEIATE
AR L CEREEDDOHRTH D, R ATFRLZTICRE BN, BB 2R S
HIZFFAD Z LIE—UIRIC E DR, £ L TEFRAIIMIZE s THER L 2D LIEAIEAIT
ROTEDIIITRIFETOEND, (ND80) 7 FY v FIZZ I T, EINEREOMITIKRZ
TW5, JENRREOM, BB THH B OMTIED D28, e bnE LW ERiEuEd
D6, WERFELIOIDBEL 50, RELATLRINVERLR2VWHTHDL ET D, 20
MESE =R BE O Z 2O - REBEIEFZ D~ AL LTHAD— « TA L RBREFHNT
Wh, TERDZBDIZELVWERZ AHTHEIZEEDH DL A TH 5] (“Those who find
beautiful meanings in beautiful things are the cultivated,”) . %72 276D AN7=HIE
FETHD, £RDLOELE (£ LLTorZFEIEZLRIENZATHD) R
VT v LA OHB] TFRX) 102 WS UA )L KoL ESIH L, Zifi & E0mBEIC

DNTEESTWD, (ND 81) UNATDFCHENTZANT = U AR 7 H D [Wift=A]
DENABBE L THD, £z, e A 3EmOL (femme fatale) £ L TZiVET
Z< OEMOEM L0 7r—_—1] [Yu ] (FEFENG) ., TAT— TV RO
o x] (i), Ve7 b2 bI720 [ 2] @E). £ L T%< OREIIC
RO, 7 FUy RIT#BKOHKE LTHBRELAD LD STz Ll TS, 11 7 |k
Uy RAEDYa—h7 473l ‘Salome was a Dancer’ & W9 1ER23H D | 2006
SRR SN EME The Tent \[ZIERSN T 5, 7 by y RIZZOETH B R ZiE
B2 L BMEEMRENIREG LT O DD ETH L L L, Zfiomicftizern A& L
TH-oTWD, Flo, WHESINFEZ b O S 2RI OWNWTIHRRTNS, YAV RO [ K
U7 7vA] ovvAfr YEALBELMBE THY , REOLMEERIZONTIEY
¥ —AA v+ 7' ) 7 (Germaine Greer(1939- )12 O [726 LWL =B ] I2E iz
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18 fikd D% -0 6 20 ke T IT T TOLMEFFATZ B OB EM IOV TE L LT
Do

The drawbacks to being a female writer — especially a female poet — were
known by the time I got there. Germaine Greer, in her very thorough book
Slip-Shod Sibyls, has recounted the sad careers and frequently grim deaths of
female poets from the late eighteenth to the mid-twentieth centuries. Emily
Dickenson and her reclusiveness, Christina Rossetti looking at life through the
worm-holes in a shroud, Elizabeth Barrett Browning and her drug-addiction and
anorexia, Charlotte Mew, a suicide, Sylvia Plath, another suicide, Anne Sexton,
yet another. “The blood jet is poetry” wrote Sylvia Plath, ten days before her own
suicide. “There is no stopping it.” Isthat where the priestess of the imagination

was fated to end up — as a red puddle on the floor? (ND 88-89)

TVEAER . FRCLMRFFANTH D Z & DARRRUTFANZ 9 72 o e E TIZiT L <4
BNDHEITleos TV, V¥ —AA L« ZTUTIEZDO L THRERIEN [726 LD
RO =B ] O T 18 AL D% D 20 HARIHZIT T TOLMERFA DB A
AL LIELIEENUCH S BBRIEIZOVWTH L GE> TS, =3IV — T 4F Y
Ve ZORENERE, I—T CORBENVRNOHOFER TN VAT 4 —F - 1
T4, VYRR RNy F T TOEY TR LERE, Yy —ny b
Ra—DHK, YAET c FITALRITVEK, Ty B A MUbERLARK, VL
BT T AFZOAZD 10 BENC TMOFEIELY B3 TH L] LEEFTLT
Do RO EORWIBEEY . BN EBROLMERIRE NRZIITEEL E AR

k)‘

7 hUy Rid&atEiEAN ((ER) EHO#EMICONT, 29 LEHRROABDA A —U1F

T S, BUETIE, ZMEZ T BI3BE T HOBEMEOARL TH 2 <, FEAMBTH
DRV D Z LR TEERMERE L THBIZRALND L) kol Lk~ T
W5, (ND90) 7 Dy DT = I = A MURKREZ DM, Uy —V =7 - U7 O [Fh
720 ¥ E] (A Room of One’s Own (1929)) OLMEN DEEL Z L2V TDT—< k&
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HESE LTV 5,

(% 4 =] 132 (Temptation) 132 & BURTEENC BT DIER DML A2BLZ LTV D,
AWZEDT —~ L OBEIAD < T FY Yy R ZOMGmIFIKED [5Z5] 1227217 T
DI, BT D,

1|

[55 5 ®] =i #ETHRVEDONLHETHRNE D~ KEDO AR, (FFR, #iH.
Z LT E & L CoAR (Communion: Nobody to Nobody 7The eternal triangle: the

writer, the reader, and the book as go-between)

7 Ry RRZOETHE D OIF, AFRITEDOT=DIZELI D LWV WNTTH Y,
EF LR LFit O —ABMROMR Z#iR T 2 b DO TH 5, ERIT—Y () L RET 5.
Pt BIARRICAN—V L RET D, EHE LTIV 2B L TCORRET H, T
FHEZOLODZEGRIED O E > TH 5] (The writer communicates with the page.
The reader also communicate only through the page. This is one of the syllogisms of
writing as such.) (ND 125) 7 FY vy KDY a—h 74732 arThd [~N—2 (K)]
(The Page) IZ LFETT F Yy RPRARIZEFZOLDOET —~v & LTHEINLTEY,
ER L= (K) LB el A ST 472 arThHD,

ERIFHDT-DICEL DA, ZOFEZXZ R 72012, 7 Uy FIFHE, FREA (E
fEiR/ N epistolary novel) 72 EAEHDORME 25T 573, EOFHOARIC b B S U725
FERND LT L, RALRHEE T HMEEOLHEAR T OLLT, =IV—- T 1%
Y DOFNRGIHSRTWS, 13

I'm Nobody! Who are you?
Are you — Nobody — Too?
Then there’s a pair of us!

Don’t telll — they’d advertise — you know!

How dreary — to be — Somebody!

How public — like a Frog —
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To tell one’s name — the livelong June —

To an admiring Bog!

FAITE T H 2R, HIRTITHE?

DI BATETHRND 2

S WAV SN e oY b ¥ 11 1] =i e sl

HEICHEDLRWT, AIXLeRDbX, £5TLL?

AIBENTHDLLENIDIIME S oL H LN LD ?
ZHTEE T D700 T, £H5TRHDOMT - &

Io L) LIEHOBHIZHSH LR TWDLEED X 5 IZ,
il RoUH72Z & !

7 hTy BT M THRW] OIIMERTHY ., B b ELMETHRY, ZOEK
TITRTCORFELTHY, T XTOmEIXEATH S| (“Nobody is the writer, and

the reader i1s also Nobody. In that sense, all books are anonymous, and so all

readers.) (ND133) L i _XTW 5, 7208, IROBIFIZBNT, 7 by RiZA vk
¥ —E L TCORNTHEDOS EIZEL & X, BRE LTOFMEEZHORT S Eim LT

60

One of my university professors, who was also a poet, used to say that there
was only one real question to be asked about any work, and that was — 1is it
alive, or is it dead? I happen to agree, but in what does this aliveness or
deadness consist? The biological definition would be that living things grow
and change, and can have offspring, whereas dead things are inert. In what
way can a text grow and change and have offspring? Only through its
interaction with a reader, no matter how far away that reader may be from the

writer in time and in space. (ND 140)

HDORFFREROBIZDO— N THATH Ho T, EARERIZONTHERYD
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BFRNTXOEDZT TZ2DEMBEZTNDED, FEATHDN] EN0WH ZEEITTH
HEELSFo TV, FMFZAUCMERSFEBELTCLEI N, ZOEXTVWLI L
EFEATND ZEDHEIZE ZIZH DDA D 2 AEWFHER CHIUTEMITRK
BLELTWE, FREFEDLZLENTE L, —HEATEWEIRNEETH L LD
LB, T AMRELRBICKE L, BLL, FHREEDLZENTEHDE
HIM? ZIUTE AR OIFREEA R 22 MBI HEN TO T HIER L EiE & O
MOMBEERICL > TX LD THREZR D TH D,

AKuegMEL, E5THRIISTHO X I -Tevay - "= oo [REER] OF
DFEIRZET B TS, 14

Go, now my little Book to every place,
Where my first Pilgrim has but shown his Face,
Call at their door if any say, “Who’s there?”

Then answer thou, “Christiana is here.”

SH, FADOAIFEWA L,
HOBNOKILENEEH L2 EDHDIETDOE ZAIATER S,
K7 % /v LT [ERETTN?] Enbhiab,
IOBEZRRSN, [ VAT 4T —FBREE LI L,

T URT 4T —FIZHONWT, 7 F7y RIZEBREOEZINZ TV D,

Christiana has turned back into a book, and a book-as-object, and an object that
is for sale.

Such transformations — from book to person, from person to book — are in
fact quite common. They can also be quite double-edged. We all know that a
book is not really a person. It isn’t human being. But if you are a lover of books
as books — as objects, that is — and ignore the human element in them — that

is, their voices — you will be committing an error of the soul, because you will be

78



an idolator, or else a fetishist. (ND 145)

VAT 4T —=FIEAROPICR D, MEGET V=7 F)ELTORI DI &
Nk Lcoxnic,

ZOXIREE, DEVAENLANEIZ, ZLTAENORIZE W72 B ITERR L
K HDHZ LT, KBANFTIEHRZNZ LT 0o TNDHR, KERELT, MikE LT
DHEFEFTLEIBRAN, TROLZOTO ANHWERE TH D NFHOF LGS 5 K572

NITRFHOBH AL LTV D, TIUTBBREFEN T =7 4 A (WHSHEHR) <
L7200,

ANOHTED AT VT 8GNM 7 VAT 47 —F %202, 7 b Uy IR TH LR
FEMTHL LT 5D, TAHPOARIZ, ZLTERNPDARBIZ, LWVWotZEHIT LI HDHZ &
721 LT REMEE LTORIE, 7 by y RONHE THHIER & AR LG o =ABRICE

% 22 (Communion : Bl L < 28005 Z & WHTDH 2 &, BB D/ LRI,
MEXOBRDD D) B LTND, ELAMPELRL LTRIZEFIFRHHET FU vy
RIFESTH D2, fEinE LTOYa— 7 47 a Voice' 20 73 2006 FFFE D H i
£ The Tent \ZWEkENTVWD, RFAEE T TEZEOFREZEALTWDL DR L+ 5 EXH
HzxbH, IHIT, ThUyy FIhNERBRARIAR—FTHo720, 7T ThHo720, Y27
ERSMAGNWE LI LA RET O RETHLDIT L HAA, ETEETHE SN
HEAY), DSIFVBRLNEBIRLTHIESND Z EDRVEYTHSL L9, (ND
147)

Z L TRADOEOGNT MERITFHEDTZDIZE LS DN | IZOWTT FYy R Zo0%
ZEHEH LTS, F—OEZILIROEIMFERBL TV - 777 =—X (Ff
DF71=H) OWMFEL TWEFEDTZ 7 « 770 (Brown Owl, 57 7 aw) 156 D
ZOIZIZE WD, AAITZNEIRNDTE IFFATWIZR, HRKIZT Uy FIhSeR
ZWfole, 7700 - TUNZET MUy ROFEHIOHE THY . ZHUDRRYOEE L&
HEOERE 57, (ND149-50) 7 7y R [+ v « 74 ) OBFHAWE LTk E
BN EBRRTND, LN L RICZDT T U T UIERAEETTWD Z LB,
Z DR AT 90 i & o IS E TS, HICBEZMALHE, 50 4 bATIC/ES 72/
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SHRARZWMO B LI EBANTND, ARAEDIZE G, HDHWNET 47 arDl 57k
LSRR TH0, 7ThUy RIZFET, 7700« TUMIEKRL TBIERCRo72 2 &
ZONWTv—H « NF—T 4 — )L FRIZBILDEEZ BTV D, F 0B 2T, R
BEOFHE T2 H(them) D72 D TIE2 < RDOFNIW D Te 57— AND B 72T (yow) DI= D IZE
L WO ZeThHD, 770 s TUNEMOMIZH DERARDOTIAFET D, HARK
7 & L COREIZD Bl Dl dil—% LT Z OB HE 1T E ~ 72 < Offd— A
(anyone at al)72 D72, e b, Fite bW ITAITES W IfTALFRIL 32, £
LCHICHEID, D&Y X0 OITA7eD72025 ] ( because the act of reading is just as
singular — always — as the act of writing.) (ND 151), 7 h v v RiF{EE L AR LHE
LWV ZABRICBNT, AL LToRZHE LA L, FELHEVRRIETLIZ L%
FEIZ AN TND, FELZ L EHD I L 2WEL, WIFEMERIZIZNT L2 %255 T
WLDTH D,

(6l BT FEHELOZW  GEPRERITRT 200, Lk fd 22 ? ) (Descent:

Negotiating with the Dead Who makes the trip to the Underworld and why?)

[ & DWW OREED X A4 FVIZEET (Descent) THY ., 7 h v Rz oD
descent £V BEEIZ, BERICTVIRMEORMIZH L L) Z & &, FROFRMD H W
e & WV O BREZEQAE TS,

The title of this chapter is “Negotiating with the Dead,” and its hypothesis is that
not just some but all writing of the narrative kind, and perhaps all writing, is
motivated, deep down, by a fear of and a fascination with mortality — by a desire
to make the risky trip to the Underworld, and to bring something or someone back
from the dead.

You may find the subject a little peculiar. It is a little peculiar. Writing itself

is a little peculiar. (VD 156)

ZOEOBBIL ELEORW) THHN, TOMGE (Fite) 1L, BV O TEX L
DOENTZH DD N DOMENI DTIEIRL . FOTNTR, F-BELHLWD
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HEAEDS, FEMAZ LTS D RUOEKIC L o T BRAASDERZZIR~OENR, JE
FLHLORNOMNEFREBIRYD . E7HENZEIVR D 720 & WD T2 WD E DU ED
LOEEL 2> TND, EWVWH ZETHD,

COFEIDV LBIE LB sy, KECD Lo, heE L
) ZEARNWI INFRRI LD THD,

T hUy FIZZORMKET, BERAOE TR, HETHOMRESH LT H OB
RN DRR o TND AR L, BENDDOEETH L NEOTMES| Z[HTH &7
5, HF Y Ux s m—vOERE, AT 2y ARLT 2RT =X, AT R=T DX
NHAV 2, FIeZTT MEEOA VR EF T Y R EABIGIE L LT, o
BT SADHEBBELLD M LR RE  £I2ERA~ONRE FEE LA omaE
FEZDOEARCERLLTWVD AL A—=ARL BRI ZIY) R LICANT ADE (FER)
[ L LT R o72F ) &y OFFiMEE, 7 =/LF ) U RACERSOBERNEHATZS
T BTHEOZT VT 4 —F 2B RO THIRC T oA VT =2V RX 7 Ry NiZED
TT =X T — A% BESUE N 7 ~ T O 6D K5 |2 i &2 B (£ OB PED T JH)
NERANTLHIHRENEZRIZL TS, ZLT, 7T hUy ROWIER~DRO BRYIEL, KD
LEIZHRINA TN D,

All writers must go from now to once upon a time; all must go from here to there;
all must descend to where the stories are kept; all must take care not to be
captured and held immobile by the past. And all must commit acts of larceny, or
else of reclamation, depending how you look at it. The dead may guard the
treasure, but it’s useless treasure unless it can be brought back into the land of the
living and allowed to enter time once more — which means to enter the realm of

the audience, the realm of the readers, the realm of change. (ND 178-79)

& B P HIEZRILA (now) H> & H % (once upon a time)~ & & 5 72 T UL 67220, £ L
TIRNRTOERIZZ D HZ I~ WREDNRFES N TS5~ BT LT
meen, TLTRERICI > THLALNHIESELND ZLDRWE HEF LR
TS0, BOBRENE LD RDNTHL1, BEITAZLIRITNITR S0
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EHWNZDHL. HOWERRRE Loy, SEELEBITXEEZTF-oTWNDH0 D
HNRWD, ZOEPEZDLETLHLOEICIRYEIN TS 5 —ERFOFIZAL Z L%
FFSIVRWERY | D F W BIF O, FiE OEBIZ, ZEOMHEICA S RWERY |
FEOMEIX2NDTH 5.

ZOETL SADMBFTENZEN TN D, 7 MUy FESD 1970 FARICERE & 3T
FEATWEZA 2 U AMOBEDHWFKITITMENR TDH WD EAE - 72, 8 A D I
FZOIMNCE~WEE LV E | BERICGGELWREICHE, ZO@EYIZTH R TEm
ol 97, £lo, FAYOFHAINAT S [ANT7 20 RHBFT LY 2y M OFT,
HEoLHOFENTTIEH LN IROLIICE>TND, MKIZT =T D BT
JEBEBNTEWTEINT RV, ZNOITFEE T LEEE DT L2006, 1T HEHDWTT
A7 a ryBRREFEDIL. ZLTY AT ORI ARSI MA b TS, (ND 162) 7k
Ty RLELWL R w7 THY, 747 artzey— RBNERIRE ST D,
HEDENLRL->TKRDHEL L TUL, V¥ r/u—A NALy ORE, ~a 7 —
VORBRIELRENND, ElFEEHTHELDLE LTL, 2ot Tirbi il o& A
TIEIAA SN T OB iE» b ONFZ H 1, KiE (folk-song) B/ U —
D ZAOHfitk] (“Twa Sisters of Binnorie”) X [# 5 4) (The Singing Bone) & \» 9 RGh
(fork-tale) bILHD T —~ 2> T2, [T ADUiK] TIIR SNV RDEDFE T/ —
TRELI, BENTDLDRDEN T V— K Erodz, (ND162-63) 7 how RiZ, 7
U LAEGEER—RAC Loy a— 7473 araEBENTNDEN, AXT 47 ark LT
MEST HNHERIZ TRWETZ D] (‘Good Bones) ¥ & 4.
ERAOROHIIZONT, 7 b Yy RIZROMSEZFEF T, (D & @% (3
TE/LPEY SO S WEINEHZ L TRbhE., THD, DDFEIZONTIE, 3
BTN E T 2, £V ) 7 —0EGHEE T2 LN TE D, QDRI L
TE, AT 2 v U ARTHEEADOX A LY T AOTERERE LD LRI OV T O
ERDOTHY, TIZRT =R L7 ~ZORZOMT &MY THYOFFHRI-bOES %
MHZ LTl D, @OFIE, T—EVALKRFLEI ) FURA NFTLT LWL S
LyFNRE, b=nFro [FREy b OELR - XX XL HRigOTE] B2
TRoova s &Y A MIEARER &EIEROM O = A BRI ) TR &k, B
CIADHLNTNDHERRAZ 2K, WITKRONTCREOEEZ RO TORTHY, =T
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NOLAA RIS IVTNRNT AT SN RA VY ADHEEFRVED T—DIZRE L,
WD L 2 EET 5 RO EAT 2 BIRO~L B R R &2 B0 R4 RKHIO Leth T A 51,
AVIREIT DLA T 2T DERA~DOFROFHINL, FEEOEOK SRS 01 LTI
LRWEDHY BEOHFANT 2V RIEL RolcEOT T VT 4 —F = R LICER
MYy FoTERT M) —F o AEHER D, £, WFOE~OEREDOFE (e |k
BAT) ZAVREITDREEXNANHT AL 2 ThHD.

ThrUy FRERTHMESCHERLLLEIZHEEZETHD, HELEROTLOOTE
(ghost) D #7257, HEEED R A (demon lover) AT = v & 7 A L#k 5 5EFE(soul) 725,
7 v —OFH(goblin), &3 (spirit), KFE(ballad) O D HIFE (apparition) . %5
(phantom) & 72 < SAMTL %,

AYREIT DRMEFNT AL 23N TEREND T F R 20 R 72 DIZ5EE OE
k&3 20, RILL CZo0WEEE R bR 5, —DIEEROROWEETH Y, D HIX
WK THD, 7T hU Y RIEFAT AL aPNRPIOEZTH L E (22— T R |2) B
TWDD, HEWTKRD K HIZFE-> TV D,

Where is the story? The story is in the dark. That is why inspiration is
thought of as coming in flashes. Going into a narrative — into the narrative
process — is a dark road.  You can’t see your way ahead. Poets know this too;
they too travel the dark roads. The well of inspiration is a hole that leads
downwards. (ND176)

WIREIXE ZIZH D002 WREXEMOTIZH 5, 2NN BIEK (M AL —T 3 )
BRPEE 725 TR TL B EEX DNLBHRDIE, FEY (WEE) OFITA> TN
Tl DEVFEY OBFESNEAD Z EITWVERORE, [T EDOBEITR ARV, FEA
HbbIDIEEHSTND, HHLELTORVELRT 207, BREOFE T
RIZ, TESRBDOTH D,

FEOT F7y ROZEAZFHOSIHT L. [MLEo X 5722 s, BAEIIRERE, LT
FOHIZASTITI ) ETHFEE, WAL Eia#lE, T L TENLTEZEZ 2D
L7ZL. MOFNSMNE O TFICFREBIFELEWHI ZEEEELNAZOTY, ZORTF
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I NS TZBERIZDONT, ZLTEI VS TZBERIZOWTHEAI ETHHDROTT] L
I D, BICRD S RO ATEEMEN R L35, AIENORRTHD () o7 —~
ERSTT ROy RO TROBRANT — L) 1E AET DIEROIEREEOWED, HE % b
BEANTEERIGHRE S — b %ol A X T 4 720 Th b,

T hUy RiE [3EE L O] 2RO X IITHERATND,

I will give the last word to the poet Ovid, who has the Sybil of Cumae speak, not

only for herself, but also — we suspect — for him, and for the hopes and fates of

all writers:

But still, the fates will leave me my voice,

and by my voice I shall be known.
(ND 180)

IR TDOAEDOAZMEY TRELEIFFAT Y 4 T 4 AL, FHAHIZES>TOR
7HT. BELIIMEEHIC, L TTRTOERLELOFE L EmICHIT bNE

A FAOFOOSFEL LTHED 72U,

T THARP., EMITAICHEEZETEA S,
ZLCROFIZEY, RFHIZHSN D DTE,

RODFEICE Y PRI TN LD IT, ZOERIIREREE LR > T\ D, O
F0, ATV RAMEHE FIETHANLTOREKRE D X 5 ik 0 Tdh b, U
i EF . EROBRUR, S0y, RSres, BOUROFaI &, 58074 7 v s
YO, HHNHRA PEY U ETCEREERRMER LAER~DE K, BIE - BE - Kk
G LIZE COER EEEICOVWTOBLEOMEEL Tk IR de, 3T by y

ues

RiX7 ~=DMLTHY | wid 1T OIERN TR EE OEFE TOKILERRT 5 &
WARZ T 4 7 arOMFUIZA->TIT 2212 D, 20X )L EOME HHOE
M, Ty —=F e LT D Fﬁ‘_f‘/}\‘—j B s,
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(4) ‘THE INDELIBLE WOMAN: 7b the Lighthouse by Virginia Woolf’

Z DOz v EAL The Indelible Woman’ Essay on Virginia Woolf’s 7b the Lighthouse
ELT20024-9H 7 HIZ [H—7 « 7 3] (The Guardian) \Z¥# i, 212 Writing
with Intent' Essays, Reviews, Personal Prose 1983-2005, & ANANSI it MOVING
TARGET: Writing with Intent 1982-2004 |2\ # ST\ 5

TRy KRBT 7 —V=7 s ULTZICER LMD TOT A L THY, BRI
EEIZE, BTy —T =7« U750 Email Group (/A AN SR A — LD
BEER) ICBWTbEEBICRoT, 7y W —H% 2000 FIZE L, EERRIREMN 4 5
\ZL727 Uy RS, 20 HACKEEE X = X LOREIERTHL UL T7IZONWTER LT
LT XY AT 4 RIS TH D, A—NVDONEDELLIL, 7 Yy ROFH N
EHO [TE~] OFHlAOETED L) IO WIZEGRICN A T, U 7O ThT
vEANT by FIZXoTEMINEZ ST 52 —FHOBENKE 5z, ZoxTytk
AMEPNTOITT My K3 2000 40D 5 AN 6 AIZT Tt 6 BV Y — XD
YTV URFET T URREHEE £ LT [BEE L ORW—ER & FEE—] AHRL
72 2002 £ THD, 77V v VRFEENI UALT ERBROHIZH T, 7T Yy R
UNZIZONWTELS ZEZBWI oD binian, £, ERLE L TORRENDS,
BAOBHERILVT EWET D EWVWIBEHICET-ORE L B2 65, =y L DNEFIT
Uy —U=T s ULTD [HTEN]IZONT, 7 hUy RPR 43 FRICHZ L, 195D L
ZCHWATEHIGEZTTHIHL, ULV BAWEL e R bR e v A o D—ANTHD T LY
—RAEHEI—ADEBA L BEDOY U —IZONTIHER, ZADENEICESDDL A X T
A7 aryThHHIEEEMLTND, £, EALLEVWDIX, 2oy A BERT L
V= RANOITENZT F Uy RAHEERAEDET T 4 v Tk b D, AXTyEA LR
STVWLHRTH D,

But Virginia Woolf was off on a siding as far as my nineteen-year-old self was
concerned. Why go to the lighthouse at all, and why make such fuss about going or
not going? What was the book about? Why was everyone so stuck on Mrs.

Ramsay, who went around in floppy old hats and fooled around in her garden, and
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indulged her husband with spoonfuls of tactful acquiescence, just like my surely
boring mother? Why would anyone put up with Mr. Ramsay, that
Tennyson-quoting tyrant, eccentric disappointed genius though he might be?
....... In Woolfland, things were so tenuous. They were so elusive. They were
so inconclusive. They were so deeply unfathomable. .......

This past summer, forty-three years later, I read 7o the Lighthouse again.  No
particular reason: I was in that very Canadian space, “the cottage,” and so was
the book, I'd read all the murder mysteries. So I thought I'd try again.

How was it that, this time, everything in the book fell so completely into place?
How could I have missed it — above all, the patterns, the artistry — the first
time through? How could I have missed the resonance of Mr. Ramsay’s
Tennyson quotation, coming as it does like a prophecy of the First World War?
How could I not have grasped that the person painting and the one writing were
in effect the same? (“Women can’t write, woman can’t paint.”) And the way
time passes over everything like a cloud, and solid objects flicker and dissolve?
And the way Lily’s picture of Mrs. Ramsay —incomplete, insufficient, doomed to
be stuck in an attic — becomes, as she adds the one line that ties it all together
at the end, the book we’ve just read?

Some books have to wait until you're ready for them. So much, in reading, is
a matter of luck. And what luck I'd just had! (or so I muttered to myself,
putting on my floppy old hat, going out to fool around in my unfathomable
garden.) (WI240-42)

e~ ziEA 7R 77 O (Woolfland) (Z2WTD 19 EDOED T kv v KOHIZRIL,
TANTOZLENRHET, DAL IHNRL HEEZBRWEE, EXNmhwy (BfET
TRV LI LD ThoTe, FLEBHAMICONTIE, TFLYV—RANT =YV Dffx
IBF5ROT LY —RIZNPLTNTNDIEND T, 7LV —KRIFFETREEDY THCOIZ
MR L7 RF T, LN ED LTHICIHZ THWD Db RNE NI HDTH D,

43 FRIZIEFLEHROEENH Y . AT [TE~] ITEHTL20TH D, 19 KD

BEIZIZRE E LTWEDRS, ST _RTHLNIR - T=DT, 7=V v OFETHE—RKED
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BRTHD, VI —DPREHCZEN, bOEZESZELFRIUTATHS Z LITH50HE
T D, MEMHD [ZIZHDIFEFET 2, ZITRITHET 2, LW O BRIBEAMD—ANTT
LY—ROBFTHHLAEL AV —0 (FAETIEY U —oEfE, NElE & LT
nN5) BEEZSIHL, =T 0 7ESTIEY U —0/N 10 5 VIZFERT HZ & &
BENREGHHZD Z L ORI OWTHIEM L TV 5, it oS a2 b T2 L,
ENRITSEEBTE 5 Te B LB L, 2Oy 'L OOV TTY by RAEMN
FLTTLYV—RADEIICTry E—ry b NS BIRVESEHNT LSV
DTHD, BIERVET, V77 RTHHLEREROTFrY—ThH 0| HHEOMK
HICHEX TV THEN ARV T AV—RADIEICEY AL oic, 7 hyy REHIZE
A NIFEMELTZDOAZ =y AL 2L TV 5,

TV OFESICBEI LT 7 b Yy RIZE 722003 FEICRE LAV v A7 LA 7]
DEEFFT7LLT, YaF¥r - 2407 bo [HY T 7—hiTied (T, v~
O [MHTE~] o EERo VY — - 7 2apNBMEAZ &HIF T\ 5,

Was there no safety? No learning by heart of the ways of the world? No guide,

no shelter, but all was miracle and leaping from the pinnacle of a tower into the

air? (7L 277) (Epigraph in Oryx and Crake)

Flo [HEEORW] oA baFdrvarThd BEFEAY ] IZBNTYLT7O N
EECLEVWIZEEITUF L EPNT T T TICHEORIZH L HDERO LI LA 6,
BWTEREZBNTWD LI RbDE] LWIBEEXGIHL, F—T70UL70o~v—HLby
R B— LU APAWEDERERT R E LTV DRI DWW TR L TV 5,

Virginia Woolf said that writing a novel is like walking through a dark room,
holding a lantern which lights up what is already in the room anyway.

(ND xxiii.)

LB, B1ELE2EETIULTZET MYy RO oA 5« A VX E2—2250T
FTRTE, DB ANDEFDY a— 74 73 a3 AZEREYS T, DT 5,
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F3E Ur—T=T U TDOVa— T4 aAlBTAHEEVNY v
— ATV RigL MY v 7 LR E—

Ty —=V=T UL TDYa— b 747 varDT_XCEWNG LT The Complete
Shorter Fiction of Virginia Woolf Difats T A—H v « T4 v 71, TORFLT, [E
it % HIVE S AT RERRIBOIERF IS L o CRite 2 LIIMER & LTO UL T DOFREDE S R &L
BleEHZElThbdhot) (CSF1DERRTNWD, Fiz VNEEVEL, S 82
ADIRNEL Db DERZ . BIREFHVIATL RV 2 BEDY 2K % T-5< %] (re-form
the novel and capture multitudes of things at present fugitive, enclose the whole, and
shape infinite strange shapes’) (L1 356)1 &9 /L7 ODFMO ST, WMk rElEEE
LTMROHRHT, SEIERFEOTa— T 47 v a AlB T2 FEBRICEL Z &I
ST 4w ZIFEH L TWD, Uy —Y =7 - oL 7 NN R L 7= 85w E 1T Monday
or Tuesday (19217215 123, EBAOBEIETEINTZ 8RO a — 7 4 72 a VSLD 5
NTW5, DB KRDO LI — R2RE L2 A Haunted House and Other Short
Stories(1944) \21%. Monday or Tuesday 75 6 a3 Ek S 1L, AT 18 OIEMLANMLD
bivie, VFI— R OLTORFIZEUT, UVr—V =TI 3AELE L T4 IC8mE E
LT EBELEST, TR LOEBTHY . 7AT 4 THFENSE, T2WE I5RAID 7
ETEnE THEE (X7 yF) L, slHLIZLE->TEW, £ L THRA KL, &
KRR D LML ZEO—2FZ MY L TENEFZE LA, & EITiHTEHE

ETDEoTz, £z, MitzHFNTND L& ANENDZ L& L TLEIRDIZUV &K
Ll L&t fmT vy AR TEE (R 7y F) 2ERNGUCT D Z LI AT,
1985 AR H — A « T L APBHRE NI A= - Tt v 7 OFERIRITIT 45 R ANIEk
SAL, E£72 1989 FFEDOH R TIERIART 46 & 72> T D,

UIVT ISRy FEMEATWEZNbDYa— 7 47 arnb, Fo, VLV70%E
A=A FNESTbHLHD X« 7427 a2 (Modern Fiction’) Tk~ 54728 LWL
FORIHICEDL D EBRN2L N v 7 2 b OfERIER L, ZNbZAEEDO LD, 5

FEWEL BB LT TORAZ T 4 7 a v b LCRND, EloEs: - WE#ENICER” «
73 a s NEDRPDLFIZOVWTHEER LN, UNLVLTDEREIEDOEMEL 7 4 723
Y ORERDL B AFERLAT EEIT, WABIZ, Lb BRZRDIEORE L L TEE
flleva— 747 a Ry Z2lRE L TWD AL T, IERDORIEDKEMH
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L LOZRE D E S EEEOS, BIRY 22WRFDfE 2 M D72 ] (The mind receives a
myriad impressions — trivial, fantastic, evanescent, or engraved with the sharpness
of steel. From all side they come, an incessant shower of innumerable atoms) (CR I
1897 HAEMIER T 2RIV T, RO SRS L FRRE WS 24 7Y v F
(hybrid=RFEE A O, RMO)RAWEEIERC L MY v 7 2 REL TWD Z L2 Lz,

(B BT 5 1Em4]

The Complete Shorter Fiction of Virginia Woolf (1985, 1989(The Second Edition))
O ‘The Mark on the Wall’ @ ‘Kew Gardens’ 3 ‘An Unwritten Novel’

@ ‘A Haunted House’ % ‘Monday or Tuesday’ © ‘Blue and Green’

(@ ‘The Lady in the Looking Glass’ ‘The Fascination of the Pool’

(1) ‘“The Mark on the Wall’ (IBEd L))

BED LI 137 V7 REDPTA T 5 HFEAR 7 — A « 7L A(The Hogarth Press) 23 #]
DTHR LB TH D, tHEaFETHDLIRO [ZAD=2 7Y N (“Three Jews”) & —##
iz T= ookl (Two Stories) LEL THIR S iz, ZDt%, (EIEA AT, MEimE [A
EHAKIEH ] & TSR] ICHRSN TV D, 7L 7 OFEBRAER /NGO A 0O R
B L, BEROMHOFENRRY AL TS, ZZTHEALEVWOIX, BIEAMTH
HEE0 FO (R O A ML R EBNEONDHE N, [FA D0 % WHGEHIZHE 2 D BED L
WEWLAIC L > THERBIERENDEATH D, VTRV ED L2 i Bz
FICRT DO SURFE EO/NER L LTZOBED LAZ ATV 5,380 FOEIT.
WYY MV E—2D 6~T A U FRECHD [BEO LA IZLHERED, ZRB o720
72 DN EZERE T2 ELLT D, STOBRONENEL - o B0 FD TR 1 TBED L
RSN Z | [T SASFEO—AEDZ &) Thy, EFEOAkE, FATND
RO FIZSTEEAW, v MV E—=Z2D EOINT T ADIITAT Hiviz 3 RO
IZFENSIND] LT HEHRDIE T 5TV D,

Perhaps it was the middle of January in the present year that I first looked up

and saw the mark on the wall. In order to fix a date it is necessary to remember
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what one saw. So now I think of the fire; the steady film of yellow light upon the
page of my book; the three chrysanthemums in the round glass bowl on the
mantelpiece. Yes, it must have been the winter time, and we had just finished
our tea, for I remember that I was smoking a cigarette when I looked up and saw

the mark on the wall for the first time. (CSF 83)

LIANEZNRTTTTTIE, GBOTFD TR I2X-> T, BEOHKFITHAEE TELN
T3, 50 FITmEOEE~LBE L, BEO LIRSV —H ol E0Z22 /2 8
FREETHL MU v 7 BNREEAT 5,

But as for that mark, I’'m not sure about it; I don’t believe it was made by a nail
after all; it’s too big, too round, for that. I might get up, but if I got up and
looked at it, ten to one I shouldn’t be able to say for certain; because once a thing’s
done, no one ever knows how it happened. Oh, dear me, the mystery of life! The

inaccuracy of thought! The ignorance of humanity! (CSF 83-84)

R FIZHEN T TR E O TR OFRIL, F1HOBED LAIZRE D, $TO/IZ L TITRET
EHL. T ED, LB ERSTHRIZAToTH LW, +HINILEEN R Z L IEE A RWTE
A bDTLIFEZSTLEI L ED LTEIRSTZDDFHEICHE MO RNDIZNG ],

i FIIANEDOREFERLE 2 O EM S ANH ORI OW TR T 5, AAEIMBAMES
WHTEY, 7o REORROEYLEAR LR R TLEY, A=A AT LR
BEEDRS ZDEDVIZZ AR TNDHDE, AF TN ZEIE, 2T 0Hlbh, HIYE
BNTLED ZLenls, TAEZMNITKRZIVUE, FEE 50 v A VO D b o rL %
MERTSNTUT IR B D, KRICENTHIUL, ~T B —RE-> T TV
V| (Why, if one wants to compare life to anything, one must liken it to being blown
through the Tube at fifty miles an hour — landing at the other end without a single
hairpin in one’s hair)(CSF84), N AEDT S F U ISRITE D 2D DA 5 nip L TR
D EREDOVEAUITE A HEL RS2 RN B IR~ LTEATL D,

PR TN D THLEED LA EBITR > TR, ZARATH D 0NT, &tk
FTHHA LR, 3B FOBEREMHE T, VA TIFANECONTORRE Z OMEMICHEA
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LTWa,

As we face each other in omnibuses and underground railways we are looking
into the mirror; that accounts for the vagueness, the gleam of glassiness, in our
eye. And the novelists in future will realize more and more the importance of
these reflections, for of course there is not one reflection but an almost infinite
number; those are the depths they will explore, those the phantoms they will
pursue, leaving the descriptions of reality more and more out of their stories,
taking a knowledge of it for granted, as the Greeks did and Shakespeare perhaps

— but these generalizations are very worthless. (CSF 85-86)

—ACITEERIZL LB b6, ULT7ORREE TS [ZRETRTFANRLNTERL LD
IR (=EEROMERICHT D) B THERBER LI XA b7 0 — b BEEFD
72K 725724 9 ] (there would be no plot, no comedy, no tragedy, no love interest or
catastrophe in the accepted style) & T8I0 %5 (‘Modern Fiction) T U7z 5k & 4H
BUDRPD D, 2F0, [REBIT mARLH TEOF THEWNIANANEWRE S $ix
PEIAATND, + » « RRO/PHFIZ, 29 LEEMBOEIENEZ ETE3 KT 2725
Dot ARRODNFHFIL, T LEMBORMEZRR L, 29 LIEMBEOLIF 2BV 3K
DHDIZ], UATIEZ ZICEREN TV DARED/NAFEDFEEZONTORE L, VLT
BHITyEAD IRy FRETT VRN HDOWE, TORFDT 4 72 a 46T
bLd D TE»Neh -T2/t (‘An Unwritten Novel IZEBWCHERSL L, BIS M LTV
Do BV FOERIL, ZTOHROREREZWEED . A v 7  D—F#l (BEAE) ~
DA D Z L7 Il L HEMEEBEEZH DL LT, HD5WIE. vk
NWE—Z2D FDOEEN, huA T EZHORL LIZKEDOEB LS Wolof A—T03 R
—VEIBWINT D7 =B TR TN, =T o 7O TIIHRICA-> TS
NGOV ZEZNNAHY LY Thol=Z EAVHIAT 5,

Someone is standing over me and saying —
‘T'm going out to buy a newspaper.’

Yes?
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‘Though it’s no good buying newspapers, ...... Nothing ever happens. Curse this
war; God damn this war! ...... All the same, I don’t see why we should have a snail
on our wall.’

Ah, the mark on the wall! It was a snail. (CSF89)

[REDD, JES TWAHEADHENINL > T, BFEZ»-> T D L) EEW, BHEZHE->TYH
BRATH IR DT, e MIbBIHRNNLE, ZOMFRNENE LWL,
AT ELDZE I ZRICLTYH, BRATE S TED EICHEZY LY PNDAREAS | %
MU T, [F IO T (HE, BEOLATT ST HF YA EofzDia) o5
Ko TH LT 4 o 7ES TOMDOIERIL, [FErNRoTohgl) &7 ry—
(analogy, D TH 5,

(2) ‘Kew Gardens’ (I = —Ha¥= )

(% o —fPE ] XL 7 O b L<HEN TV DLEROOLEDTH D, VLT NER
INHBECHE S 72N E DB Z SR E LD Db D, H LWL, REOEROTEI AP LA
D DEEBREED A = X LB Z OER TT TIE SN TV D REH O MCT 5, S BIT,
ZOVEICIEB DO UV T PEIRICEB W TIRTE L 2T —~ O & BEfi Sh B TE S
TWDHRIZHIERT 2,

[HtE 2 A |2 DU T )

James Joyce X° T. S. Eliot [IMEEZED AN AZESo TS, [V o —X]
(Ulysse)lZ, [HT 28 AT MO EAAAFT 2 v BT A (2] —X) O 10 FEITKS B
HA TGRS L ZDH LK S HIZ10FEOERE LA RV K- T —sD—HE L,
TV Ay MIZFOFHC [4HiR] (The Golden Bough) % B0 AL T\ 5, L7 13 E O
Ptz BER LT &2 D,

7ol 21X, ‘Mark on the Wall’ DEEIZH 5 B THW LA, O ED B H<, 5
DFO TR OE#EBREICRTHREZRLZL TS, TLTHEROTZ YT 4 v 78T
X, ZNBAZY L) THOTZEPHAT L LN T ry P ERLTWS, ZOL
B, DEOAEY LY EFREETDHRA L FHDLVITEROTNE Rl SE, B & 5%
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[ AN DRI (frame) 2DV, 7LV 7 1% Monday or Tuesday ([HBEH D KBER D) 12
WSz Ar vy FELENDva— 7472 a >y TTTICEDTAT 4 72 HBLL,
BOEMICOEL ST R DIEMEROE HiE LoTH A L LT DThHD,

(1))

B2 N (TBED L)) —4E BEGOKE) > I=— - v—2 a2 bWHBHAY (F
HCHPWORFITES TN D, BEbdbim A (7Y =) IFENNRN-ST/NG) —E Yy
7 e XOEEOE (TR T ZHRBRKOE DA A= TERT [FuvzfARKAD
% (V) —ofi<ia) —ifk () [ITE~] OB L5 =135 4tk A Tl
WERP 2 RS T2 IE L T o TN D) —HEDRESE - Yy 7 T ZORESR [4—F 2 =)
A E—=n—F () -2 (NP = b - EEORES [HHD)

ZO LD BRABOEBOTNESREILD D, BDWIXEET DG, Y OAIE
BRSICBNT, ULT7RERALTWELDTHD,

& = —hi%E (Royal Botanic Gardens)2 L1 > RURRAMZH VD . ‘Kew Gardens’ 12 D
TR 2 BRIV IR B2 T 2 L) RBRCEL DO LIEF L KT OB E 28 2
A O E L AEE O Z 124258 0 & 5 U O N % DB i, B O 508 7 L —
A (FEfAEE) L 72> TV D, S EBEOBRYIFIGIROEZE - b O, &34, sliding point
of view, cinematograph, camera-eye, close-up, fade out 72 EDOTFIENR A 7V » R71EN
AR LTS, N7 A (Joanne T. Banks) 1%, /L7 ORBERIEIEIZ DWW TKROD X
INZIERTUWN B,

Much has been made of the visual elements in Woolf’s style. She lived among
painters and knew well technique of Impressionistic pointillism. She adopted it
perfectly to her philosophy that reality appears to us in light-illuminated rather

than in big slabs of uninterrupted truth. _Woolf is the prose painter in such pieces

as “Blue and Green,” where she demonstrates that color is not static: and the

beautiful “Kew Gardens,” the first paragraph of which is a profuse palette of

primary color and light. 3 (my underline)
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NZAE UNT & TF LK O LD RERICALND LD ICHIUCBIT HHETH Y |
ELW T a—fmR] OFNOT 7T 7RG ENOBND /Ly N TH D ERRT
W5,

(% = —fEYE ] TR ER) R B HFISIRE B 2 EEOM TN bME D, H—T7 7
T TIEELTHA TP GEREHAD LI 0 =T v TSN RO 2 DZEIND
[n= MESED K 5 %% LIZEEROY, eI REBE O B D 82 NDNTRS
HF, HOEOEREZIEF CD, T L THEROD LR 2o mMEOEY M HIE, &BTs
BEDL L7eimnd LIEBICR o TeBRO b DR EH LT, BRI, woth L E
DF ZJRICHEN, RROFBRXLHAONNEZR Y BV, ZO FIZh HAAOHE 2 KD H
MR AT DT DIEDVINADIRD BnTa IREDER, 2D WITE R ADmE R
DI D 142 B O EE | TR TIAA T EECHRROELE A T,
ZOHENBELE O EFET-DOT, SICHIELTTHATLEWVWE I Kotz HITZ HICHEH)
Ll b, LT, ZXEDBKRE, AL LZEICED)E, T THOX2—T—T 0%
B BRLLDIRICH AVAE Tz, KT LEABEE A RO, HLROBH (the sliding
point of view) & L\Z, AT DT 4 —F RIFKEME OO Z XA E0 i E H ANx D%
Mz 5,
ZZTHEALEWDIL, B ART T TOEED T, Ax OEJE BN T 7P 7R S
iz biv, NERBRMREILLTER TR GNATWHRTH D,

The figures of these men and women straggled past the flower-bed with a
curiously irregular movement not unlike that of the white and blue butterflies

who crossed the turf in sig-zag flights from bed to bed. (CSF90)

BANAEH 2B E D A2 1 3RKm L ZADFHTHY | ROY A £ > (Simon)i 15 4]
2V U —Lily) & WO ARTO &I L F 2 —&Fhihiz 2 & & B, B ISR 2 B LiATe)3,
fHSn D, 2ok, AEERZ L2, VI —OEZ 2T N RO ITERG DY D,

A TND R RBEZMED EED BiCibE 726, Hikid NiEv(Yes)) £ 5-TK
LAY L, 120, FPURIEK DK D ERPEI-THRLTEZICHIEEL R o7, B
YIRE NHDOLEFUESE DGR ENDO LS THH Y, HAROEWIIEEB AT H 4
BER L THLH D, ZOx L/ 7 (Eleanor) T D, WD TRIZRNAL L Db
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N TW o b x| 2R EMICAM D REIH AN F A SN2 & 2RV, ki
5> TTRTOF ADRHA(‘mother of all kisses”) & 72 > 7= fEBR TH 5, ROEDOBAY U —
&2 Lo (water lily) 24 < FE, ZOBHKRE AMO ZSOA4FIOXRf I, £5T [4—7
> F——H815J(Orlando: A Biography) ®FENATEH DA —7 > F—77 400 Fir < E X
FTWDARDLTHD [HEOAK] (The Oak Tree) b 4—7 > R—RMELIOERICZE VX
% MHEOA] (Oak Tree) DBIRICEICTV D, HIRE =T, EDKHTE ANM D4 D%tEErIB
B2, DU U —IZ2oWT, A7 A 7 U — (Alice Stavely) [THBEFENE K% LT
Do

Woolf may even have chosen Lily’s name as a feminist challenge to biblical

typology, the white lily being the floral emblem of Mary, mother of Jesus. 4

BRI~V 7O T AELTOHEEDIRLEFRT 24 THLY U —I%, BEDX AR
nY— (PG IS8T 57 = I =R MRS TH 5 L1k _T, =L/ T OHW TV
TROAA L (water lily) OFEEFIT, TN LIEOMNL EfEEEZER L, 2 LT, ERMHE
e~ oBGAHmTHLEFEOY U — -« 7 U 2a(Lily Briscoe) ~& 3o T\
HZEHRTFBLTND,
EHIZ, EOZL ) TIEIAEERERET D, [RxDTFIZEZR>TWD AXIE, Az
LOWETHY, HIE@host)2D7Z] L5 9

— Tell me, Eleanor. D’you ever think of the past.’

‘Why do you ask, Simon?’

‘Because I've been thinking of Lily, the woman I might have married. Well, why
are you silent? Do you mind my thinking of the past?’

‘Why should I mind, Simon? Doesn’t one always think of the past, in a garden
with men and women lying, under the trees? Aren’t they one’s past, all that
remains of it, those men and women, those ghosts lying under the trees,... one’s

happiness, one’s reality? (CSF91)

Z U Clarissa Dalloway ®/SH DB > RUDFEICR ST HIAD D E WS LI ET T
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V—=ThV, ESLHARLEOBMERLFEEEZERT O TH D, £/, BHROBEMY | EFK
ZHENTEZATHD < WO LRI, [HTE~] @ Mrs. Ramsay (2 & {53 5 #Hi 72
LDOTHD, 7LV —RANINBIBEOEZRD, TOMIIELTITAONEDO X ST E
ZICTHITK ZENTED, BRIV Y —ET7 LV—RAZEROO =ML LT, H R A
IZHEWT WS, E72, T RS0 (‘A Haunted House) (23554 % 195 0 — AL (ghostly
couple) t LI LD EZANRDH D, ZOWEDA A—JIZHONWTIE VA7 KREN—HHEAT
W7 vk s D A(Ascham House)lIZBEA TH LW ) 9D ERH o7, [Fa—
R 2FENTWEE, YL ZIXZOEORIEAMED TWeh, ZORBICESDDHZ
DEHD SO LT TIZEL R TWEIBOA A —VZ2BHEPOOEZLDOTHL, WA
DHEBIMAEDOZ T 2WY EE, T IR DOHT/HhEL 2D BXOPTHIENIT

D, HEOEOEHPITIE, Rx B RRWREX D82 L LTWe, ZIUIBEHREEIEDO O
EOTHLT7x— KT U NTHD,

EHEOMTTHRET 503 F 00 27 5 LEEDY LEm< Bae b THEIROER
(the singular high-stepping angular green insect)(CSF91) &, <IEAICTE ko &
REDE, RAxDIICAZDELERBITED F—LThHD, THHIFRBOBRHAND
Bk 5T D,

WICAEH ORI - TL 5 OEEH William) £ KOE- T EADZANHENTH S, EA
IRy T V=L TLATTERMRAETHEE LZEEZLED L LTS, HOXMITIE, &
PE. ZNHRCADPHN TN D, HF—RIEAREOLIZIZIRY EPNLTHWD XS TH D,
Flo, ATEFEBANEN T — a1 vy N TROE LWL EZ O T UM T T A OREHiNTZ
LERFHELHT, BAOREZ, ¥V yOT7 v TOMPFOZ L, ELThrAf DL
PN DELERMK TN T T A DFE~OH 2 L IRELICHTD TV 5 (CSF92), 111
(A RN 2B T2277 Y ¥ - X¥ayxfDXT7L(double, 3H)ThHDHE
TT A4~ ADFRITH D,

I PE TIPSR D LT BB N D, Iz DI, £H°0 FEBEROAEDL Lu,
W= b DEFENE L LTI DA E AV EEREFIZRVWERE LTIRZOLNATND

‘Nell, Bert, Lot, Cess, Phil, Pa, he says, I says, she says, I says, I says, I says —
My Bert, Sis, Bill, Grandad, the old man, sugar,

Sugar, flour, kippers, green

96



Sugar, sugar, sugar.’ (CSF93)

Wetl=-Bix, b, HEOZIXIUTFA T, Ex 2k, BREZROGEHEE > &7
BHo ZIZTHATOT7 3 — A THUEHEIZIT Hivd,
ZOMEOTOREFITH 2 LY OHEFTHID L, T TR I 7ot ThH 5 L IFIR
2. BEYLVOLEELRLTND, B¥Y L VITHESORNHTZD D E R
B TNEBERILE I NEER S, BERRHED F—LIZ ED & Thidt < I/
TLE I bRy, B2 LV IEHE R TR 5 2 Ltk

KIZBEGT D203 NI v TN THD, LKWEOAIE MY > —(Trissie), [0 21T 6~
YA D ATE L] (‘They make you pay sixpence on Friday.) /A AN E S LT
D2 KRR ADEN 72O ? | (What's sixpence anyway? Isn’t it worth sixpence?’)

(CSF94) L) EZ BN ANDORFET, 5 RALSEDA A—YTERINTWVD,

Words with short wings for their heavy body of meaning, inadequate to carry them
far and thus alighting awkwardly upon the very common objects that surrounded

and.... (CSF94)

TEROBEWMEAD DV IZITHEOPRAZ ST EITL, ES ETRATEREZESZ LT

P EFDLVOTRK BV SNELODO EICIEES>TND ] OTHhDH, 2 TH, SHEIM
PIEDA A=V TIRZ BTN D,

MHBIRNERS TL HAEHEOZIXZ WY IBED A& L, Fk& FOWM - I ZER DB
AEN, BRROZERDOTIETIAA TN, O A A=V RFH I, B bITRH
FAOMIED L S 2B/ L TOLUL EES, OAY THo T nd~—r v b, TLT
ANxDFEFEFE, FIIAEERRZ L0 7 ORO LI ITRA BN TWD, Hi FIZEHE
L7EOLIOREE TS H 2 F 2 —lPEIT, MEOEELRTV AV, el T, £
LT, £ TF v A =— ARy 7 2O X5 ITEHIESSRE . FAE LMD, 50
23T DR EZERIZO B O TZ(COF95), = Z THih 5 BN ZEKDIE AN
FTROA A —VIFAWEREOOE DL LT—2oDEMICEBNLERNPERQLND £V )
ZELBEAH D, {BHOE AL Fa— T =T EHB AL, BEYLYRLREORE,
I BRDOEEEN AT DT TN A& DRI A A, I RACH & M &N
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i, RN T~ 7 B OERRRE OFEHIRZEM~EETIAAL TP, £5 T, [MFEDBE
] T, —AROIENHERD—H7Z L v H KEE(“That is the whole”, I said. I was looking at
a plant with a spread of leaves; and it seems suddenly plain that the flower itself was a
part of the earth) (MB71) % 157= /L7 BE DREIFED X 512,

WO RVEROWIL, TNE 2R EILOLHMAE, 7 L — LR A hOR (v
= A 7, shape) X, VT DORZE L HWZ LHFEBRIIANEZEM DRSO TH -T2, LIk,
9O LIeH RN 2 LI LR B Z RIS D 2 DY DX S50 A TV =id, RO &
INTFERL TS,

Mrs. Dalloway ([# a7 =A KAl €y 7« XRUOFEOE, FHE9T, RpICIIMREAE,
BUE DK 2 51T C OB A O FFR O T % il L BLEIZ T % 9, “The leaden
circles dissolved in the air.” [$REOERMNZEPICIET 2] V) 7 L—X03, H
fERF AR L, B e v iR S s, BRSO FT S, Mo/ 2
FIAALTEL EICTELL WO R RA A —TTRIND,

To the Lighthouse ([fTE~)) UV —0ONEERL 2> T, A b—) —2KEZZOHIT
FACIAD D, ZLTEBAVDLBEELKEDHDIZT D,

Orlando: A Biography ([[#—7 > F——H{R)]) THIZZ DL OREIN TS, 360
ELVWIRWEAZEEET7 7 U X V—DEANRA, A—T 2 K=k, &P BN
DI~ BB T DN, M=t OAETEICIE, RO, EEES, BT
7o 2T DRNTHEZ D Vita Sackville-West D ADMEL /e ERAETER LN
TW5,

The Waves ([#]) 7L —AhL LT, £ ¥ —N—REMIND -HOKEOBEE % &
EHTA LY v 7 ADOWSLEFOHE T BB FEDOFNAFA S B AW T- b DB D
AL, NEDOHER & RFLEAICHI DN T D, L—E K7~ LFFOTBRD FRFIZ /RS
NICRBL S LD,

Between the Acts ([#[)) RA Y « =L DO—HO AL T « ba—T4L 0
BAEl NV = ) ZAEDE, KEORENZ Y 2 b e LTRSS L
T5, BHRORFEOREFER AV 2 BN b0 LT 5, HRE art O =
TR =Ygy, PP TREORHIMS A A=V THEITHEN T 5, SHIZ, Z
DOAESIZHE 2 T B s (lily pond) 2OV C, AT EHAEIZ b 7= > TR & HEfE S

N
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HTELZOKEIZIE, ZOE, BWMAPANKEREZ LW Eahrdb o7z,
Z T DRRNRATE B RN T D, ZHUZBE L T, ‘The Fascination of the
PoolbWoH¥a— b7y 7 vavindd, VVIZORTyFIIT 5 LIKMm~L
FAIAEN TN D,

(3) ‘An Unwritten Novel’ (I Eiu7eho7=/Nii])

A#hlliE(characterization)) |l DWW Cafi U2 XHMT v A THD [Rxy NKET T
VRN & TELNRD TN X, AT 4 7 a ORFOERTH D, U
7—Y=7 - UT7E 19204 1 H 26 HO AFLIC Z O [FLRmo To/hait) 1220 TR
LTW5%, ZOESIT London Mercury \Z 1920 420 6 HIZHF S, DI NRMEE % i
LT THEAKER] Q92Diciigksnizic MRS ] (1943)ICFskE i,

[ENRnoTo/Nat) OEFEIE, U —INZ@ Y ki THE > 7 XZmin 5 FlEoH
Th b, 760D FO TFLITFIHED ABRIZE > TWDHE LT 2R RGO R b Wz iz o>\,
ZEREKDHE D,

Such an expression of unhappiness was enough by itself to make one’s eyes slide
above the paper’s edge to the poor woman’s face — insignificant without that look,
almost a symbol of human destiny with it. Life’s what you see in people’s eyes;
life’s what they learn, and, having learnt it never, though they seek to hide it,

cease to be aware of — what? That life’s like that, it seems. (CSF112)

O EL REREFISLEZEBN SN T, [FL) IXHE OB LIz 0tk BD, £ O8ICE
NEDFHHAEI D TNE LTI AL DIROPUZFH A D & D, NAELITFTRD DO TH Y
FAOTLESTHEIE, TNEREH L LTH, EMETIIVWeNRWDTHL—1 Vo>
T2UMATZ 2 | LT BNERCEER L TWA oIk TAL, B, EHE) (ife, reality, truth)
EWVWIHIRENRLDOTH LM, ZOEHLTIE, ARl (characterization) &7 —~v & L
BB H, FIHEOFRIZE S TWD, B HDAMIZONTORE Z G H A S & TFL)
FEWEZKS L, BB N2 ELS LT, BarmAiiolc L Ebn s Atz AlE L
TLEH ZLIThD, [FA DFATND X A LML, [ KA LEEGEDO RS,
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WEH /XU CARUTHKERE ] SV oo SO =2 — AN STV D, 1919 FD 7 =)L
YA 2RO ETHD, AV — 7V v PHISHIERBZE T HEITIE, T THIEE AW
TEREDIZEAENRED TLEW, BEbgAL [ O AT ERoTLES, 2
DARIERRNZ, TFA IZEEPTTETH Lo & LERENMAE D, B 13k oREE
DEZIZHAIY . BKROFERENS | [FA 3L D A v =T ZHAHIY | W E i
THOTHD, [F ks I=— v—vab@mfT b, TLTHEORKNENLEL -
~v—rall, I=—ITEIRTER=RT LN ZADTFENRND E NS T ENR, EAXD
BRENBFEOND, I=—TRBODOALE > I RT, IFeZ I3 W TEMR AL T,

ITPANDY 2 A LR« ET Y v VRRENANF DRSOV a Ly, ROYT7 4 bBET5,

PN e VEDFETORBDOREL I =—DH LR NENTY 8D b 72 S BHITED A
TL %, 0, A=A MR=VERBES< & TR IFED 2%Efiia Lanb, I=—&4
7= Z DI ADR S T NEZFHRENTZR IR > TV D, EIT 2720 T2 |
[(RKHZHYVNRE D TEVET ), 29 LeaFEmRRZbInsdn, F OZE-ITRO XD
IV T WD, TTH, EHLTHREVEZABILTHNDSD? EAZIIRRNL, Yard
kKERALL, TV vV A —A MR OGHIlZ B TBEIT T L), E A, 29
L7z TR OLoHomNI K LT, R =—ERICA ST bR ZEITRD X HI2E 9

Tll wait by my bag, ma’am, that’s safest. He said he’d meet me....... Oh,
there he is! That’s my son.’

So they walk off together. (CSF121)

Btld, WA E B F &~ E > T, AP IR TARSERLEIZE WS TR O

Well, my world’s done for! What do I stand on? What do I know? That’s not
Minnie. There never was Moggridge. Who am I? Life ‘s bare as bone.

(CSF121)

[FL) OZERUTMA, FFE BT E LM ZMIN > TREHET, 228, [FA 1T AREERRK
ST Z BDIND, FEEBFOEIT TR 128> T, REEITTHH RO N T-BD72,
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(BT Z 9 LI AT RTCICHR AR BT LD EBY 2L T2 LEAALRAX
WIEAL. TR WM E AT C, [HR7n7z) 2 Lo, 5l&Fmt ko &35, #nn
[FL) 12 &> T DR 72 D72,

Wherever I go, mysterious figures, I see you, turning the corner, mothers and sons;
you, you, you. I hasten, I follow. This, I fancy must be the sea. Grey is the
landscape; dim as ashes; the water murmurs and moves. IfIfall on my knees, if I
go through the ritual, the ancient antics, it’s you, unknown figures, you I adore; if
I open my arms, it’s you I embrace, you I draw to me — adorable world! (CSF

121)

(R WMER Y 7 —V =7 - ULTHHETHY . RAbLRAL, BROE DL, %5
L7z N7 b2 Wit E | fFRICE > ToOMETH D [HiRleNnlz) ZhleHEDd, o
F VBN LR ELH LW FLEITHOTZENTZoERIFACbND, TELT
%5 Z OHOBLE ARFRMER - L BER L CE-REOHE 2 & B F ORGSR A X |
HEZHOLOMEMH S LW E T2, AEROANEE MRS 2 WA A b aleth: 2
NAE LTERZEOYREORR L FFFICB L SN TS, A7 V= (HE) L LToX
== a2 OYRET AFFR B S ORIET 5 LEINEZ D H D EZHINWTWZDTH 5.

(4) ‘A Haunted House’ ( M4 R% ] )

Uy —V=T7hny ROUATEALEENOZIE, 1911410 JiZLF— K- vr7 e
By 7 ZIMOZ T X (EME) 280 L TWIEITICASIT 727 v v b« N TR
(Asheham House)7Z o7z, B0/ U =7 1 « ~L(Quentin Bel)IZ LhE, ZDEHK
I 1ZEI NS~ T4 v I REFICHLEEDY TELWE] THY, ZOLMOFH#E
A E DR :(summer house) & LT 1820 /725 1825 FFOMICH Tzt DE o7z, D
FITIT MERHD LWV OERDH Y TN O ERE LW RO L 2o 7,

UVTREL, ZORIHEE 1919 FETHA (EH) LTW7ER, FrA#d ORERZIZ L
. o KAMZEL 7 A~ Z(Monks House) ¢ 2 ROITHEAT S Z LT/ o7z,

T I A e AT AOUELIZIE T —X)River Ouse) BNiiiL, & IRV T OFKEOMH & 72
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Do

R FTL RoeWiBlOA A=V % HEOZENR] & LTHWTWDS, IR
STWAHFHAEBIZE I 7o, T L THD LN EMER LT 72Oz lE O -~
TiE, FT7 2T, L2 b 052F0 RS, RICFRFERY BBOTEZBEIT S, 21
ZRECHS> T2, IRo T2 Llbhs TFEY F) OFEEEHROEL TH D,

Whatever hour you woke there was a door shutting. From room to room they
went, hand in hand, lifting here, opening there, making sure — a ghostly couple.
‘Here we left it,’ she said. And he added, ‘Oh, but here too!” ‘It’s upstairs,’” she
murmured. ‘And in the garden,” he whispered. ‘Quietly,’ they said, ‘or we shall

wake them. (CSF122)

R, WEOH v TN OEE ZEEHICE - TWD [fieh (ST O Lz it
L) D—ANThHD TFL TN ERLRD T, BREE X503, LWL T TH D,
[FLOW F1X22~1F72) (My hands were empty), &AH 7 AIMBONNT . £ L TRED
WAL LTS, FTEBETEL, IRIMPADZEBOIED, BEZET b, KFEND S
LBTIRoTWEEDRHYEH7E, A7EAHS 2 ER, [RAOFITZESIFTE] LnWH 7
L— AR RS HL, RS DEI DR TH D, HIFIATTATHY | R HOMIZH
ST, MEELANER LI, BHEZEY, $TXTORBEISh, BRI 725
Too BHORSHKECSELLEEDN, TET 7 —V=T M 18 O L XlZt 2ol
O 207 e, ZOELHBDEDIZIRDOL XY — « 2T 4 — 7 U NBEFR T T
lea—r Ut —NLDey b T AT A ZHDEDORES T 2 K-~ Z(Talland House)”
L E VWO Y —REEEIES, B, 7 K NTADA A—=VFT 57—
=T V= RREAREYE Y 7 A EBEHFICH DT v v b s NTADA A=V LR
ThEbah, BEhabahd, KHEE - 2Z2MA7RIEN Y O BRI (a2, 7,
TR LEVCOHEZFTO, BEITMELLDOENEF > TNDHDT,

Death was the glass; death was between us; coming to the woman first, hundred
years ago, leaving the house, sealing all the windows; the rooms were darkened.

He left it, left her, went North, went East, saw the stars turned in the Southern
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sky; sought the house, found it dropped beneath the Dawns. “Safe, safe, safe,”
the pulse of the house beat gladly. ‘The Treasure yours. (CSF122-23)

BEONATIE, BAAKRETENL, KAxDBHHLLIHLH~IRAY, ZLTAEERZLIZHD
RO T L IFIBERRNRN D, 08T U TORITENL E T ITE D, I
DL, FENTRZ TN D, IEO T v T NVITRBE IR CEEZBT., [fi2b ) ZH
HOSERNWEDIIGHE RN, o0 [FEU) 2L TWD,

The wind roars up the avenue. Trees stoop and bend this way and that.
Moonbeams splash and spill wildly in the rain. But the beam of the lamp falls
straight from the window. The candle burns stiff and still. Wandering through
the house, opening the windows, whispering not to wake us, the ghostly couple

seek their joy. (CSF123)

RO T OFFENRRAB L | JADIR E 54 D I DR D35 ELIC i 2, A DI O
& AR L ITRBkON L s & v o B 3 RBY 72 (supernatura) s A 7 H 5 & [FIRFIZ
ZOPTITWEL L o220 LIRZ TV D, B & FEREHEAYICHE & 3 BB 2EE 0 72T
F L CHIOXEED L 97, $HTEVWo'Y ZEEDEDWMEDO T v TN ORI 725 E D
s,

‘Here we slept,” she says. And he adds, ‘Kisses without number.” ‘Waking in

b

the morning— ‘Silver between the trees — ‘Upstairs — ‘In the garden—’
‘In the garden— ‘When summer came—" ‘In winter snowtime— The doors go

shutting far in the distance, gently knocking like the pulse of a heart. (CSF123)

BEEFENT 7 0 Z V=D LI ICERBRMEEN, RTROBOEE D X 5 IZE > T

<o ZNDOMEITEMOFEY F(omniscient narrator)iZ &% H D Tix7a <, FHOFT

I DIF(EE > TV D [FL) Ot A (point of viewNHDHEDTH D, IEDO T v 7L
KFEE T ) PARZA AR R OB O BT S VI BT, 5 Y XA ENE TN D,
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LW ASEDRIROBEIZH LiAdr, IRoTWAH AN, DFE VR HD EICHEAAA TSI
BEHLOLDED LT REICHR 2R LT, ZOBENT TRERE, Z&E, ZeE] LW
Xy, BDHNIHITD O XS ITH BT, IRoTWAEO EICHZBOT-HMIEDEN, FLD
Wz LTS5, THRDT, RAUTUS, Hb, ZADBHRTENTEORL T eE RO T
D2 OO LB EBOREN D BHRO - [F IZMEZ LB LRk Tz
EMN, RINTEFZRETHL T b0L0N, DEVETHLZ LKL,

‘Safe, safe, safe,’ the heart of the house beats proudly. ‘Long years— he sighs.
‘Again you found me.” ‘Here,’ she murmurs, ‘sleeping; in the garden; reading
laughing, rolling apples in the loft. Here we left our treasure—" Stooping, their
light lifts the lids upon my eyes. ‘Safe, safe, safe!” the pulse of the house beats
wildly. Waking, I cry ‘Oh, is this your buried treasure? The light in the heart.’
(CSF123)

ZOMERICIE, EilkdD D WVITEER (EER) ofth e W) BIENMEDIL, Bl B BOC
DEENROND, RHZEMO~ Yy 7 FHORERFR. KL toad, BEHRNRBIE
WED AN SN AREE RPN TV D, LIARRRERIRC D 72 2887 7 7
ZO—DEFTHY, Vx BRI A Ty RRERERZEH ST 5,

(5) ‘Monday or Tuesday’ ( [HFEH 2 KHEH | )

LT BAERNTHIR LM — D MRETH D THR A K E ] ORBEEL o7 T
e H 2~KIEH | 1T, BOGHY e 2 et (FEROANED T —~ 2 KB LI b D TH S,
‘Monday or Tuesday’|Z 1@ D H D HHFHIRRFRIOE®RTH Y, ZO7 L—XFTU LT %
—HAAIC LT TEAVNRR] OTICbfEb TS, HE O RSO TICAE
B2 b DREH A RO T2 &, DE0 BEMEOFTOFHAELRT Z LN T LTDE Y
F—"T% & -7 (The mind receives a myriad impressions — trivial, fantastic,
evanescent, or engraved with the sharpness of steel. From all sides they come, an

incessant shower of innumerable atoms; and as they fall, as they shape themselves

into the life of Monday or Tuesday) (CR 7189) .,
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ZNTEOALT7O THIEANKIER] (ZER L, EROH L B OLRERE Z OO
(prose poem) & 65 X AW HIEMROHICHE - TH LS, T bV S @O H 2R T
THEERANKIER | ICITHEE (TAX) 88515, KEE2&Ex EREZOFEIIMER
DLERZLTEY, FEEEHTHLH D,

Lazy and indifferent, shaking space easily from his wings, knowing his way, the
heron passes over the church beneath the sky. White and distant, absorbed in
itself, endlessly the sky covers and uncovers, moves and remains. A lake? Blot
the shores of it out! A mountain? Oh, perfect — the sun gold on its slopes.

Down that falls. Ferns then, or white feathers, for ever and ever — (CSF137)

fex ERZEERAT L2 EE T, BEARNICEAICES 21RO, WEO TIZIAA D Ra%
BeO T D, Hmo bZEZEE, Wlaiz, IR, £ L TERSCAVPORNRE D
ZOHEIFIZA S TODNEZONIHFEOLEZ#EY T REOHBEMEZRIES T,
KDOT L= A TEANADOEFEEIZE SIMEEOER RS DAV, SHEERD HIEZ O
ZHRDTUND

Desiring truth, awaiting it, laboriously distilling a few words, for ever desiring
— (a cry starts to the left, another to the right. Wheels strike divergently.
Omnibuses conglomerate in conflict) — for ever desiring — (the clock
asseverates with twelve distinct strokes that is midday; light sheds gold scales;
children sward) — for ever desiring truth. Red is the dome; coins hang on the
trees; smoke trails from the chimneys; bark, shout, cry “Iron for sale” — and

truth? (CSF137)

m

LEAZ RO T, SEAERTOIHEEIREETHETEED L, # EE2kET 5, BB
LI KT O A EEORAIT R T o K2R L TWDLOEA9 0, vy KT
BEol-uA7i3uny R 4O SXTNLT v h— (CHERTAR) ICESTHNEB
BT DORRIFEEoTe REZOMEERO P FEHIZA > TS DR<HD R—=Lidk b -
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W=V REREDABIRIES 5 v, BT LRV E HRZER] & RIS HE T D 1EE I8 < Iy
RN T D,

Radiating to a point men’s feet and women’s feet, black or gold-encrusted —
(This foggy weather — Sugar? No, thank you — The commonwealth of the
future) — the firelight darting and making the room red, save for the black
figures and their bright eyes, while outside a van discharges, Miss Thingummy

drinks tea at her desk, and plate-glass preserves for coats — (CSF137)

ZITHE. BFEEAATOBLOHGE L FHAOH ) SERREMICHTEIN TS, W
Wb YREORIHECIIT D HFEHRSIECEHO MR, MRRVWEEET, vV 720
fhl7=boEF Y 2R S, £2, AMLOLMEICARTE S 25 01F [Enieh ol
N R [Fry=fARA] LRCFETHD,

~

Flaunted, leaf-light, drifting at corners, blown across the wheels, silver-splashed,
home or not home, gathered, scattered, squandered in separate scales, swept up,

down, torn sunk assembled — and truth? (CSF137)

TN THEEZ WD N2 BT 5 LR A2 OBFNLOPIZETEE (DS
MBWVRD LN TWS, FEOHSIZZ e —X7 v 7 ENT-HOBERIZEM LTINS

Now to recollect by the fireside on the white square of marble. From ivory
depths words rising shed their blackness, blossom and penetrate. Fallen the
book; in the flame, in the smoke, in the momentary sparks — or now voyaging,
the marble square pendant, minarets beneath and the Indian seas, while space
rushed blue and start glint — truth? Or now, content with closeness?

Lazy and indifferent the heron returns; the sky veils her stars; then bares them.

(CSF137)

A FHOAL TUAWKEEAD FICHOED 5N TW5D, BEOAOERNG SIE
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ZBITFNOLERY . TORIEHERL, KEFHEY, BET D, KFETTL. RO
iz, JEOHRIZ, —BROPIEO PRI — ZhE A EMHED ey KEA DA
NRUBE VN FHINEBIESI T Ly MeA v REFE—FTEETIHFH LA,
BIbi3ES —EFEIT? EhEbAE320RIITHeLT?

PEEFIC, BEAEIC, FEIIR-> T\, ZEEZHLERL, EENE D,

O XD RERE (BOGE (BT 5RAT, EROFIECB W TEDAILEOBE,
B2 5 5 VIR A7 =7 b (BER) T2 AZ 2T Fn—F ol
BHHDOTHD, RICHS T2 HmOME, FLEO T OELMER B ARG RE Sh T,
HEOSELRLRD DEZROBIMINEE~LET T D, 77V F AT 4 v 7 IZARICE
EERMTL2EEOURIEIR Y R EZENLRETHOERE A4 Zhibx, HEOHO
JFATHEYEI AN ETRIBLT, BEOSEIHEIT 2, RTLRIANDETERLD
ZHWD IO, BINERATEINE D, VLT IEI OB ELOREZ XY vk
HOLRHANTHLY vy 7+ —D [HNIFET) X TH] RGN LFRTHIO < -
TWb, £o, Y70 ZOMELTIERBEO & 5 ICHmGaa2kET 5 & FRFS, HMERE-Oon
FO®HDHMRBTORGEN, AELTFERATRAEWRO L 2 W 72 B 235 5 A T,
REZRADNRE LR LTS,

(6) ‘Blue and Green’ (IFH &fE))

Fefk) EWIELDY a— b T4 ar, HDOIEE AR, 1921
BT 7=V =7 - YNNI RAERMCHER LM OFRETHL THREBKEER]
(Monday or Tuesday)® 8 SDIELDOE S TH D, Z DEMRMEDRE B IZINEES LTV
5o Ten T2 ZDDRXT 7T T INHRE Y N> TV D ZOVERMIZIE, BRI A A — Ui,
EZOREDITEHL FTE, FXRCAT Y FDOIITZEDOLEERHNTND

BT 7770 [F) oI, 5 THEREICANONTE LLIZKED ) DiE 2 Mo
72V i) (an incessant shower of innumerable atoms), 2% ¥ ST, ELD Y 72, 1%
DRV, BT T, HHOS S THAZ NI ORISR (a2 myriad impressions —

trivial, fantastic, evanescent, or engraved with the sharpness of steel)(CR 189) % %% i} Hit
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W5 0mind), H2DHWIEEE, K E WS TZEAZH TV 5,

GREEN

THE POINTED FINGERS of glass hang downwards. The light slides down the
glass, and drops a pool of green. All day long the ten fingers of the lustre drop
green upon the marble. The feathers of parakeets — their harsh cries — sharp
blades of palm trees — green, too; green needles glittering in the sun. But the
hard glass drips on to the marble; the pools hover above the desert sand; the
camels lurch through them; the pools settle on the marble; rushes edge them;
weeds clog them; here and there a white blossom; the frog flops over; at night the
stars are set there unbroken. Evening comes and the shadow sweeps the green
over the mantelpiece; the ruffled surface of ocean. No ships come; the aimless
waves sway beneath the empty sky. It’s night; the needles drip blots of blue.
The green’s out. (CSF142)

Z N TV Bk(green) DA A —UiE, w78 TEARSCHE ) (Modern Fiction')
T~ LOCRE Y 302 R OHROM] & D L0 B O OZEEREEIRIZAITE L7
DRTH D, RED, BONITHE D ZEROMN % AR BRI A 2 B H)
SERDOKFOBE 22 50 EEXX, IARRZED, FHEMICIRAZMIT 5, HEO
(7T ADRSTHEEPR TIZIN S TERIVER D] LN LEIZHD [HTFADRST4E
Je) IXKBEARD H (metaphor) T A 5 732 F Y o X MEEOBED Loph o A4 21X T IC
FEDONFEDOIFIETCREZGD D, [HITZEDT T A ZWVFED | > TREDKE Y 21
51 EVOROLIZAGND X DI HAITHIZH Y, £ TKIEDO L IITKIEY LD,
TR FHOZ LA FELTOMIIKRD K IT DF D IHITIKIL L L THIN LD,

HDHNTET, AWOKEEERPEA Lz, DE 0 HEWRGAATKEO X 512 b3 H
D, KV (a pool) & 13, A & B 72 ) CHUENIZ & 50 ZEM. D WX TH 5,

TAROHIL, BEREAD EIZHHEOE 5, 2 (omniscient) DFE Y Fix, L&HE L THE
POERDREETRY BT 5, 206 () X 420X Thy, 20 THED
TR bAImEh, £ T8 RoTEEEMDOIE] OA A=V RS, #OE (L =2rd
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) NRBONETHE , BWH T ABNKEAO FIZHHEY . K IO O % 1)k
T 5, BEWRBEOA A=) RO T 7 4| OBBEOE T, [Z 27 Z03KE0 O
A SE XL, KBEVIFKREAO LICHET 5, A 7V BERERID | KENRILE L
J. BUWIEREIET 5, LKL, RSB TARYOKIEY Lk L, B /unpkiidia,
RIZIRD ERANDT IR EM LIS D, YENLDFIIL, i~y PV E—2AD kD
FkZ NEWE T, WXLOKRM, MITRAT, BEOLEHTERWERPHWDL L S BLFE
Do WHKD, HNFERMOT, FITHA P |, BOWDEOEL 77 2 £ ZICHET %
KO . KEAD LEOKEY , KERLHTADA A=V EBICERIL, HAILENICBE

L~y M E—=A0M D, ZENDED, fkanEHET, TOMICH, 750 FoOER
TAMTIADNNVRZE LR T o T2 &9 R 0B & & RIS Hivd, KITIE, #1237 (blue)
ZHED LFITIHA D, 29 LIcAmREICE bn TFIROMN] Zi#i o7 757
X, 5 THEKREAE (=) OHRTHD,

KON EH S NIk D ZEH (=XETH O RE) 1%, Fbhlue) DR~ LZ0
LD, b O —OOBRIIANL N HEOMFITIE, O L LADOEMREST 5,
ZODEDRINDIZZAD I FE(columns) D X 9 e KEERE X EARD, EOEAPIL, B A
MoK H, FLTALEIRFNVE =D L) &Y 2217 TWb, HWERDKE
FLSBWRIZESTWD, HERANOKEF T THEH LR G, ZOEMITILA
T, KTELRYNL, £ L THERAIIEOEINTZKRBD X 2 RIREZ BRI,

BLUE

The snub-nosed monster rises to the surface and spouts through his blunt
nostrils two columns of water, which, fiery-white in the centre, spray off into a
fringe of blue beads. Strokes of blue line the black tarpaulin of his hide.
Slushing the water through mouth and nostrils he sinks, heavy with water, and
the blue closes over him dowsing the polished pebbles of his eyes. Thrown upon
the beach he lies, blunt, obtuse, shedding dry blue scales. Their metallic blue
stains the rusty iron on the beach. Blue are the ribs of the wrecked rowing boat.
A wave rolls beneath the blue bells. But the cathedral’s different, cold, incense

laden, faint blue with the veils of madonnas. (CSF142)
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BNE S BNBAREZRE H L2 6 KR Z K EE > T HWVAKROHIZRATZEY ()
X, ANTEOIE, SEATELIZH D EFonTnd, So&bliE oI, MEFIC, Fu
ZHEWE (DAZ2) ZZELRNRL, ZOMOEED X 5RO H 5 F MDD
Badid D, FIETH LT onFEER— MOt (AW g, iR 71—

(BT VU ARDSER) O T bHE D, 203, REEOFIL, Bigolz, Wz,
FEEEBERLE, v R T EbOR—LOBIEA T, YO LD RKENBN LK
g E B 5 E SITAMOMIAICH D 0650E, B0 Tk, I Zb Y | oo fik
ZZIEL TV AIER~EZET D, FOPITIR, A LR IRAIZHI LTV D,

Uy —V=7 « UL [Fa—fEPE] SIRER CRRICE N TH &Rk 13, 5
BEE (L R Y » 7)) IZEDERDOUEDTHY IR B IR~ & HIRD A A — U1k
B LENEGNTET N ZADIgEEDE S, TR a—fWE] bl ot, B2 5
(frame, RS & LI-EBROERTH L, [F Lk I2HZ 2 LIZBERN I 003 % 5,

% 2 —HEWEE ) B O AT 2V L) LR AR THE, {BEORZBVIRE S 4
KD NBT= B Z S ERICHET L T2 ISkt L, 15 Lk 13EE LOtE “Mofan & 91
BRI AL, Ko L AKFOBE ZFRFHIE T, YA THNFICHONTEANE LOEE
T ThHLIEESRKDA A=V E2FEZIANTWD, EblE, FEMICITFHO= L A
Y FORES. EREK (RUKLHRKR) . & Lpg (ER &R . WZEE ST b D &T
MRS HAED DD E@METH D, V7 —Y=T DRI LT — K« LT DRA
Pyt AEOHICE [TEfA L) (Granite and Rainbow) &\ 9 " IEXSLHI ) >H(
PED & DR DN T WD, £o, 95 LICEBERZRRBBITNZ T, BREHRE KL
(cinematography)?® 7 = — K7 7 k(fade out). #iA DB #E(sliding point of view)72 &%
AN TN D

HEkkl BEIETH2EE TR, FATIv I RENRNE DB OHDOTHD &5 RAE

ZOEMDEAICHERENTND, [FLfk) &V H 2 A MO FTOARILL, Z 1 |k
N ETHTFEN O FE~EBIT L0 /IO TVD,

Flo, L EEEZIRY ANTAWERIEZ., TITa~] 0BG \WD—NTHY | ot
ANATHDHT LV —RAOKWIMRDOE A U THH DY U —0 859 O < A8 DRERIOH &
HFZHOWTHMT 2BEICHENTND
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The Jacmanna was bright violet; the wall staring white. She(=Lily) would not
have considered it honest to tamper with the bright violet and staring white, since
she saw them like that, fashionable though it was, since Mr. Paunceforte’s visit, to

see everything pale, elegant, semi-transparent. Then beneath the colour there

was the shape. (7L 34)

[Vx 7 ~FEH LW Hné, BEZIEEE#HOA, ZoTH (VU —) [ZixZr2/25
DENL, R AT 0 FRBFHNTHL, MEnbFALS, =L M, FEHIC

RO ZEBIATICR>TLE- TSN E, AEO TR DL, 1ToX D & LizE
fECHRIREANENRF XY N ZLTEEDO FITIE, Brds) &V ) —NEMLA
MHHSBEFORIZBRST2L 512, AABE LX) IReiisiid 5, &6, AlfED
T LAHERDWRNHRO XS IZHBT 2,

She could have done differently of course; colour could have been thinned and
faded; the shapes etherealized; that was how Paunceforte would have seen it.

But then she did not see it like that. She saw the colour burning on a framework

of steel; the light of a butterfly’s wing lying upon the arches of a cathedral.

(TL78) (my underline)

(B HLANVESTESIIHIK ZETE-oTTELEAD, AELHEDIHETLSIIT, b
Ho LBIEATICHIK 2L b TEREAI, TNNRRY A7 40 PR BIZ LT
DENL, THEL (U U—) [ZiE, TARSIITITRAR, FUITHHOFH A B0
KA TWDDBRRA D, SFHEONKIFIZE EoTeEDN D L HIZ), Z 2T TS Y
U —0fIfE (Grofix ) 2OV TORRZE, vAT7HHREM LIARED KRR -7
EERD, VU —DROEXLHE HOBRLHC~OBWNTIE, YV T7HHEDOHDT
HO, VY—IMEETLTONE . HDNIO T 7 Ry FORE ZEHE LIC LIZEAR
LT TEHoTDIE, TLYV—RALY A LA BEFOEBHRZFFOR L
72 % FEM 134660 = 4 T (the triangular purple shape) & L T3 v U AR ICHIiANL TV 5,
KDOA A= PPFFICEMERICER SN TN D &V s, BRI EERRNIEET
b5, ANEICET 2P OWTI]Y EFTHD L YV T DENDOFERN T 1 7 v a v
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Tha [Vad a7 OMRE] OFEL, WAOLHE N DI > T D, KBNS 1ER
O [Ha Y=g RA] Tk, HEATY RORLT, EBRHEEOR) Fr—RE—A
BOTY FRZLELTRENHRY N« X b — FORICED HOEDA—F 1 D=
HOHEBNIN BT, BT HESEELOHIE Y 7« RUOEOTE . KO
el o Tl 5,

There! Out it (=Big Ben) boomed! First a warning, musical; then the hour,

irrevocable. The leaden circles dissolved in the air. (Mrs. D 6)

O, IO L7, wOIE. MOET, BHEMIZ, TU0DLERITS S R6ZR2WEND
L OIC, DB ZERICET 2], By 7 XUOEOE L, NEIME Z T 5 EARY
7V v ONRIHEFICBLE DR 2517 2 AR E L 7> TEWTL 2, RIS D
B Y R IRWARALEEDAFAE /R D T2, T E DR ZE I T 721 L9 AKRDOWAL DRI
BERER 2 b DO RTALT 2 LRIKIS, ZOEMICME BN TIE, B AMOERDOIL
SN EAIZHAE &V D R OFA & 70 D, ZHUE, B0 —ZEETLH 5, I HIC
Az RANTHDH7 TV v FREDOHDED/N—T 4 DIDIZED, FAD KL 2%
OB TH, KDA A=Y TEHRENTWS, FLRADOEEIO L 5 ITIKB > T, 4
B ZZ T DROFTH, W HHED ) XLAD L H 72, [FavxaRA] OESH
FRFL O Y FoAT, REBEREON R LITOTHD, £ LT, ZOHMEESNIZKS
Tl #kDOA T =T RLAD T Z Y v HINRADA A= THiNILD,

MBI Tl RICAX DT BT LWV ) Vo A DAADFEOER 10 FA2 R THE
BT 5, VA LRXEBRDET DT L——FB T2k 2 LRIRFC, A1 BT
BHLRNEDFETIREDPNTVD U U —DF v U AR H — RO E LTI AR,
MSERRT S, [A—7 v F—] Ti&, mitEEA O3 AL (hero/heroin) 4— 7 o R —3 54
EELTHETOLNoTcD X S 7oA A= TH X, BWEICEEST 2 X3 Tns, [TH
G OME] OFET Teth b /NS SV T~ TpET L oI, BEAKES
NIZFED FO TR TRWE KD LA o) Rfrh, BROREZEL T, £0720
TETHhShf (=N ERTAT47) THY, TR 1ZTZ20/hS7efZz)IICRLTLE
9. Btk DFEB/NGLE o7 [HR] TiX, Y7 OBROKF R THHKIHY (2 poo)ix
ZOERMDER LI DRA Y R — VDRI H H A A L fithe lily pond) & L TFH
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AL LTS, 6127 - hr—7 DR (pageant) TIXHROMAFEY EX,
BRzT ST 505, BIRRE b6 LT D,

PUED X2, KEAEDA XA —=DIERT v F L U7 BIESER NS S,
LI ORWED AR L L TRELN TV, TH &Rk 13, THRRHE KIEBR] (&S -
DL, A=W« F 4 v 72X D The Complete Shorter Fiction of Virginia Woolf |ZIX
HOHNDHET, BTSN TRV, 7228, ZOEMIZE LD KD, & KFEOARE,
BECD R, EORITHEPN D FHI R L A FORE, ELEREOT X, H
HFR7RF D b EICRIIFNIRIRORE O X 5 I, vy —Y =7 » LT ORWED
X% 2 DOF LFkD “HDOF ¥ o ANRTR ATV D,

(7) ‘The Lady in the Looking-Glass: A Reflection’

ALY YN

Mo f oE A) (“The Lady in the Looking Glass”) (A —H > « 54 v 7 ® CSF Tl

FEIUH D 1926 -1941 FITHMHINTEBY, Ya— b7 47y ar e LTUIU L7 OH
A EINIZLOTH D, 192945 H 28 HD THEE (& [The Moths ([ ~& &
KT D) BEIAL 7 EBEU LRV L L, THOAHORELLDOZOIZ, HH, /)
ERATvFEENTNDS| LFRLTND, —ODFATAZ7 VT ERHY, ZOVED
WX 192945 A 28 HO HAAFEEHEH SN TEY . b O — DT HMAR R, Z OWEEIL,
1927 47 A2/ v~ T 4 —® Ethel Sands OF Z 75400 B BIHE L= &) Hiskd L
BIfRLCWad, o XIIERT AV D ANDOHEFE T, a¥x—« 774 BT DD T
7R EZDOROEWNRFE THDL I TA T « VRN LN THD, 2, U7
— V=T LU RFBERICH T, ZOY U ADOFER, TEOFOmA] DFENK, A PN
T HA Y DONANE IR ARLILTW D,

PERZDIERMIFIAZ T 472 a3 THDLEFONLTVDHIZEPPDLLT, BARTIZZN
FTHEVEAIN TR, TRTIE, EOLIRAZT 47 a VIERNZ OER
WCNEINTNDEA 12 U7 OFEENMIE, D F VEEIZR 7 L— 5 ERES) |
BE, BB OFEICOWTOIT LELRT 5,

BHE D37 77 7 TlE, HEMRHESRESCHRRE S TiE i b zno &)
WZHICH LS TWD, #BED FIE, EAELTUSERO Y 77 =26, F—UZET L
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NEEEZRTWD, ZOHEABHANIDOZERS, ZOROLENTHLAPRT - 24V
DEEOREZDE LD XD LT H3MEOWTLEN, EFOILTH I TN TS, 20
A TH L L —F—iF, Alone) &\ 5 R4 TEILE 4L, one X peple 2 Tk
LTS, BB IIEMTOREY FOSHITHEL, BV FRRALRETHEEH I bk
T D TEREFICHEDLNL TV, Ty —Y=7 « L7 OEHOEERFB EORHY
ELTTA T4y Ry did MEFED one 289 DIXT v /8= « 3 F/LBERICHME)
REBTH T . HIFTITRFERETLHZEZ2ITTND LD ITRAERD S FEIFBMHFITSE,
BEm LA T 2 & R E Lo FIRICHR T 2 A O Z L, B<EHEELZED
HRE~GIEANL I ETDHHDOTHD] LML TS, 8 UALTEFHELDII 2=
r—varaEQBEIZZ0X 5 7% T AliZlne)] L LERSHED 2 1EMmOGHE~ L HiE %
GIZIALTWD, GEV FLHMEDEZNOEL DL R THEL L OROLWNEHDLEEZD
ND, 74273 arOfmaiEy FLREPLEE S > TEY EIF5D0TH D,

People should not leave looking-glass hanging in their rooms any more than they
should leave open cheque books or letters confessing some hideous crime. One
could not help looking, that summer afternoon, in the long glass that hang outside
in the hall. Chance had so arranged it. From the depths of the sofa in the
drawing-room one could see reflected in the Italian glass not only the
marble-topped table opposite, but a stretch of the garden beyond. One could see a
long grass path leading between banks of tall flowers until slicing off an angle, the

gold rim cut it off. (CSF221)

FOFITEZE L T D DIT TIERWVA, FHOEL L LY 77—l T, R—/LD
SHINT TR LB D IR A L TN D, A% U 7TROFIIL, ZORNIEVTH 5K
FHDEEHRONTZT =T /EN 0 0, TOERIENLEBBR LTI TS, Logn
fEx OE %) BWEAED/NEREOEZDOE ZATHVHEEShTVD

WAITEEY FOZERBADZRLY | SRIZIEWE T, MBORR Mz bihvd, THoHH
D%, HERICIEE D LI AR 23 280726080 o X0 e o7, ot & s Hif
e D—T MR HHE | EORLRTIFNED TV e, PR THWHEOERNTEG,
FoLTERIOLARNWE ) ZRZ EREEICHH TV 2] (The room that afternoon was full
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of such shy creature, lights and shadows, curtains blowing, petals falling — things
that never happen, so it seems, if someone is looking.) (CSF221), Z ZiZH 5 [ ARA
D238 Ll ZORNIHHLETEHERLZ, BEICOE D TESTVWDHEE
D FOZEBITFEWE TN T-EMIZ 6 TH S,

The house was empty, and one felt, since one was the only person in the
drawing-room, like one of those naturalists who, covered with grass and leaves, lie
watching the shyest animals — badgers, otters, kingfishers — moving about

freely, themselves unseen. (CSF221)

FIFZESIET, BHICTWDHEED FiL, BEREIRENTHIZOY BoOZRIIRATIZ, 7
FI=RNTT Y AVEIREPARICEESEDDEBISE L TV AREFFI-oT
O RRRPITIRD,

HEOIMUTIE, BEIIHR—ICHET—TARL0EDLY, L TED/INE &L W Bl
EMLH LTS, TNUDIEHLINEEFORT, L) bR{HoFiciEzonTnd
(But, outside, the looking-glass reflected the hall table, the sun-flowers, the garden
path so accurately and so fixedly that they seemed held there in their reality
unescapably.) (CSF221), #AptAR L8O FIT, 2L LT b0 L, FHiEToH0E L
T, IV F7AMZRLTVD, ZEIOFWTHREORES RTIXAT M- TR . FENR
FLTAMDO LD ITFFR L TW DTN TWD, —T7, SEoFob0iE, B3 D
ZIEDH T, FEOEHEOF T, Lo & L TW5HMeanwhile, since all the doors and
windows were open in the heat, there was a perpetual sighing and ceasing sound, the
voice of the transient and the perishing, it seemed, coming and going like human
breath, while in the looking glass things had ceased to breathe and lay still in the
trance of immortality)(CSF221-22), ZZCTar b7 A &KL TWNDDIE, BANLT
WHEOLE L | BRI ADNIZHERFED, SF ZMOMRATH D, BigzFF oSO
T, Eff o () ZAIVHLTWDS

ZOFEDORHLETHDIAPRT « A IR~ — RLAEZFE TRy b
HLEOEZT/NEITHZ TOKARTREUTIRY | ZOHEEZMD TV DEED FOHEMNBHE
DAL, S HIZEDOEPEOZEHIEZ TV LR 2 54TV A (Half an hour ago the
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mistress of the house, Isabella Tyson, had gone down the grass path in the thin
summer dress, carrying a basket, and had vanished, sliced off by the gilt rim of the
looking-glass.) (CSF 222), &V Fix. Vo XA aHhie, T HHENZDIEIC
PUTWDEBRARNL, A PXTONWEOEREITES D LT 5, REDHMETH Y 7278
5. APRTOBEFETOHFRN, VU vF AT Ly FRAERBT H X DI E
ZEDL 72K TE722 572\ D72 (There must be truth; there must be wall. Yet it was
strange that after knowing her all these years one could not say what the truth about
Isabella was; one still made up phrases like this about convolvulus and traveller’s joy.)
(CSF 222), Z DL, #E0 FOLEMY | AEEBSNDABET Db DIZONTORITH,
MRERHDEND AFT 47 ariipoTnD, i) FIEFAPNTORKTITE A
EDo TV, HEAPHETIOHEEZHOIRY | #lFEL Tk b7, AT oRmMD
ST T THEORIRHIEDIR KU N D &0 ) RERMEREZIL L CTHSH S TIEL
IR F Y EXR Y 2R TV I8, FYExy FOSIETHLITIE, U R THED
ICSNTZFMOENASTND Z LR ENFEY FOEMOMN THE SN D,
APRTLN) NPOEEZBERTHARLAD S & T, MRIFH SEIC20 .
FRT =T ADRL S LI, Exu Y 70X 5L TLE S (Under the stress
of thinking about Isabella, her room became more shadowy and symbolic; the corners
seemed darker, the legs of chairs and tables more spindly and hieroglyphic.) (CSF223),
O FEPVDLIRIE, A VRTOEEEDOLD, £, FRT L) AWAIEIZERDY #Te
D FOLEDOLDERBLTND, 38D FOMMAIE L TV 2 E#OWIE, 22, B
fEflEL L CE BRI TR Tl s 61 5%,
AFRTOFEZITES 5 ERABTVDEEY Fid, ZOROEDRZ LY 7 7 —IZHE-T
Whe LNLRNBG, ZOEIE, ZOEREFENTVWLIYALT7AHORE“EHTELTLD
Do 2D, AFRTOEKITKRIEZT-ED &I LA,

Isabella did not wish to be known — but she should no longer escape. It was
absurd, it was monstrous. If she concealed so much and know so much one must
prize her open with the first tool that came to hand — the imagination. One
must fix one’s mind upon her at that very moment. One must fasten her down

there. (CSF223)
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DRI MEEE R, A PRTERRTENET D, MEEANZARICHEZ DI &
ERL, ZARICHLEZL DI EEMSTWNWDHDRE, RFIZALEE, oF 0BT 2 E)
it E 2 Uhi e iudie v, &SI Z OB, I Eh LT gz b,
Wtz Z CTHIEARTNT 60 En) DT, LHRKAFRINRSTL 5, 7
TOREEFSTSITRI LY, FTvaoFEVENITHIELEY LERL, T0OE
WO L LTIRZDbND, T Tk, E2BkD 550 FIX. B AWERAEL LD &7
LDEXAHTHY, FUIMRD A PRTIL, MERITL - TT 4 7 v aAbsh, EiiOEK
WCHEINDIEECHDA TV =ThHLHEERALND, ZOFEMOT T 4 7T, A
PRTREDOFNISL > TV D, KL E RS L [REHTIERNWT X TO L 0% H EH
ol WO BEEB LY, BLITEETHHY, FZE2FTHHDL, ZITULTD
WO NBABEDEFR N TV D, HH OB ANMOEFET, (EEPAET L7t
ZDHZEENTNDLDE, Tov XHENEELELID D TH 5,

At last there she was, in the hall. She stopped dead. She stood by the table.
She stood perfectly still. At once the looking glass began to pour over her a light
that seemed to fix her; that seemed like some acid to bite off the unessential and
superficial and to leave only the truth. It was an enthralling spectacle.
Everything dropped from her — clouds, dress, basket, diamond — all that one
had called the creeper and convolvulus.. Here was the hard wall beneath. Here
was the woman herself. She stood naked in that pitiless light. And there was

nothing. Isabella was perfectly empty. (CSF225)

ZH LB R (=1EE) O ANWAREDZEARIL., FFEEIC AN LN TWS, OF ) =il
MR BIETGREY, BERON D 7 1 v kD% . BLUENED L, B AR L TV D
FIZBIHLEECEOT SR, BEEMEALTL 5,

She had no thoughts. She had no friends. She cared for nobody. As for her
letters, they were all bills. Look, as she stood there, old and angular, veined and

lined, with her high nose and her wrinkled neck, she did not even trouble to open
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them.

People should not leave looking-glass hanging in their room. (CSF225)

ZIZT. ZOEGOEFT—T0 1927 7 AUV T R3Y o XD RE AT & & ORE
WCEBALEDTHAZ ARV LTAFY, WAL 7ITHEE (192749 H 20 H) I2kD
Lol LTnWb,

How many little stories come into my head! For instance: Ethel Sands not
looking at her letters. What this implies. One might write a book of short

significant separate scenes. She did not open her letters .... (D II7157)

U7, BEOHKRFAEEF— 7 IZANEN ERE D B L, MRS &V D AlEZE I BLSE &
EWNFE WV R ER A5 & AN, ZIHEAVIR b OO —HEK - TW5, SUIBIEE
U EROA X 7 7 —TCTHHEN, [F—F v R—=] OEANAF—T  F—1%RA
WO THIZEREMT L BN LT > Tz & VW 72 Z 5 i (He stood upright in
complete nekedness before us, and while the trumpets pealed Truth! Truth! Truth! We
have have no choice left but confess — he was a woman. )(0126)X°, t 11 > OIFIERK
AT [FavcA RN O T 0 TGO T 2enE 22z b | (For there she
(=Clarissa) was.) (Mrs. D213) W HGFEMPBEIND, 77V v IFEEICH -S> TNDH D
TiE7e<, BE—=HF = U LT aDBEEPDI-Z DN TNWDDREN, £ 5 THEDLOBE
B U2 K5 REBI RIS R S5, 20 THBEOHRORAN] ORERITIT, 1928 45 A 28
HOHMBAS>TWD, TATIEZOELT, AWAIET 5IBBEOE DEEED T /8 A
Wi W=D TH D,

(8) ‘The Fascination of the Pool’ (k7 |

MOk 13 1929 4E0 5 H 29 O BN A7 HERMIB L OF 1 7T,
The Complete Shorter Fiction of Virginia Woolf % i LIz A—H > « F 4 v 712k ->T
FFICER SN TWD, ZNE THRES AT Z &idhh o7,

Hi(poo) Ttk x 72 b D EM LT HIDOA A —T LEHRD | KEBGOERNTLTDL R
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v 7 QR CTHERMEILH D, VVTIERRT YA [RIETOME] IZBNTHT A7
A T IENSEND T EIZHONWT, BEZEDO#Y ka7 2T 2 Z)ND B &A8E S
DI, BROWRITIEA TN RBAEHA D LV IHIRBZHANTND, b HAALED
ReiX, VNS TETENRLTLEY, TAT 4T 2RO TH Y 7 2TV v P OKERF~
Ao THT 2 LT D,

Mok TiE, DRV ESEPLZRWVIlAER TH Y, o0 IIX#EE (7
H) BENED, TmWNZESRVKOEED X 5 ki g ZAID H L TWw% (It may have
been very deep— certainly one could not see to the bottom of it. Round the edge was
so thick a fringe of rushes that their reflections made a darkness like the darkness of
very deep water.) (CSF'226) , = L CHOBEATIZIX, AVWT T — RKRBELD, v A7
F— R I LWV AFIREDPNIRED LT DA D S S72 A% LT HKD LI

TWa,
But if one sat down among the rushes and watched the pool — pools have some
curious fascination, one knows not what — the red and black letters and the

white paper seemed to lie very thinly on the surface, while beneath went on some
profound under-water life like the brooding, the ruminating of mind. Many,
many people must have come there alone, from time to time, from age to age,
dropping their thoughts into the water, asking it some question, as one did oneself
this summer evening. Perhaps that was the reason of its fascination — that it
held in its waters all kinds of fancies, complaints, confidences, not printed or
spoken aloud, but in a liquid state, floating one on top of another, almost
disembodied. A fish would swim through them, be cut in two by the blade of a
reed; or the moon would annihilate them with its great white plate. The charm of
the pool was that thoughts had been left there by people who had gone away and
without their bodies their thoughts wandered in and out freely, friendly, and

communicative, in the common pool. (CSF226)

HEOPIZEY | ko b &, MIZITINREEERME I3 0 . T iidd
MBIV, RENTIIAR & BOLFRHES AL TFENATNDR, ZOTFTIE, il
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DY AK P OAEMDE I, DF I L DRABDWE &V o7 b DA HALT
WbHDTE, < DA BRREZBZ TZ 212> TE T, TORKRORETmEIL, 1)
EHNRIIGEVRY, b PEHOYENIZIZIZRTWDHLED LI, EEALEN
DUDORES 72 DTZ, DEV | KOFIZIE, 5 W DO FESLAR S B RT2h

TWDH DT, ZHUTHRI S 72 RETUINZ D IZLARWA, REKOEE, 556
Zhbakiihw E, ERORVIREEOE E T, ABNEOH (FE) ToIZEL
Nk iz, ORI ERSTEA D, £o, ABZEOERZAWVWIETENDL A H
WBSHETLEIEEAH, MOBNIEZNOIIHESTEALIZEL > THRENEREINT
WHINHRDTE, £ L THEEZ B2 WERITE RIS, LTI, ZoEFOEHT
B LHMITHAY L, G E 72D,

Z OHUZIE, FEDP DK E R 5 CTE T, 2D NPT BB T ERE T 23 L 7= 1851
FEORMERE RT-1472 572, 1662 FOHEIIT— ADBPBAE Z ZITv-> TE THED
il oTe, R B Y T2, OICIEBATLLORITR AR oT, 0
THUIH BT 2 Le, RERITILTHEZ D Z ENTE RN, Y AR
N7 77N —THioTo BRI, R bldEn g A, TANTHISES &, EENE o, £
DORS (NE) LT, AxDEAZBELT, A*DOFZELT, TOERE CHRALIE
iAte]| (One drew closer to the pool and parted the reeds so that one could see deeper,
through the reflections, through the faces, through the voices to the bottom.)(CSF227),
ZLTEDFITE, KIERESIAT TR0, BT %2 Lied o, BERREAZ R ES,
(b, b | LB ol HITMPPEBEATH D, [ZZIX02bRI0E, Blo
Wdole, —ODRBENRR-> TETHOREEZHENE L) (CSF 227, LT, ZZT

MUATDERE OERHOTN D X 5 2ERTRD, B, oPRICIE, 257 4—F -
SNDIKEDT T A= RFPRMLHENTWLEITTHL, £ LT [BE6 oLl
D, ADBHOFFIZIEY . TR A E AT Z L 2% 3 587207 (That perhaps is why
one loves to sit and look into pools.)(CSF227) & fEA TW5, L7 X282 72 AR D
(KR D) BEHZTele A Te N2 DIF DHORME LT, EFFICEROT LV F—%
b2t 2K EZ LT, KD &2, BlE)OJRIR & AL TRDOTH 5,

iz, U7 OBEL o [HEH) OBETHLIRA Y « R— A ORBIZHBSGT
D, ZOWIE [F2—HWE] CHAELDOEOTL ) TRV OE, ROEEE (R4 L
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¥) RN TWZO L [FRRICHEBE TH D | LR Z OFHIEE T A LTz, (TEE S D,
ZZIHEL, BEROANA DEL AT . FlEZBR UL Tz, & REOLDICE
AP AKERE LTZE W) BVMEARHY , BTN D LW OERH -7 T, KIZITGE
HLZEDOMDEIEEHT D LI1X L7 o 72(BA 54-55), 7=, BHAMO—ANTZORED
FEATHLAT 4 PV RANT, L ZOMEERAZ kD, BCROMEEDIEIZIRE & DTz,
MESEDEZ M ZNLTT, AR, 77U H, TAY I AT TEELZ KL
(BA238-39), £7= hrRIZHONWTRONAN—RIZmAL ) LR, Zivd ¥ —fEY
] COFAELDE, VY=L LHITHEZ B LIAATE & EI2< 5 <5 TRD
BT TV R EFECOCHBTH D, —T— -« AT 4 PUEBRICAY O&MATH
D, IVX I RRA—T (VI OFEEME) R, L THH0 LEEORME R D &
., MWKITED LIcleb)y TREBEY] ThD e dEZITEY &5 (BA 239),
WA Y R—/VRE ORI, REE 2B L 7 kEM 2, T A B LT & R
2, BIEZBRUHTHE CHY | BIFELZMOMAKGFRROLIIZT « hr—TL Bl
SR DFARITESG L, BIEZBR L8 L OB TLH D, £72. BT 1=F— 1 (Melba
Cuddy-Keane) (%, = DT EE R, & Bk O W S OFCEOITAKM & L TORMA RS
LOLLTUNTDOEREICEISALNDA A=V THD L L, Mok 12B1F 5 AKH
BE LD e B30RA RFENZOMICEEN TV D RIZOWTHER L T\ D, 9

D TIEZD OS] (ITERE L TORWEEST=DEN, H4ETRY BiF5~
—HLwy b7 Uy RO =2 (R)] (The Page) TliL, [~— 30k L0 9 L b
HLEED L 972 D] (The page is not a pool but a skin)(MD56) TH v | fikinn s & [~2—
VIFEDLTHA 7 THERWEZ LD ITE2T b, LG ANEE, &I bR
2 H4 % | (You touch the page, it’s as if you've drawn a knife across it, the page has
been hurt now, a senuous wound opens, a thin incision. Darkness wells through.)(MD
BT &I LN D 5, MR, (EROAET 222M & LT, BEAD, H20ET AT
4T OWFRELTHFEL TN D,
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v—HL Yy R e T hIY RO a— T4 73BT AEEELVR) v
—AIWEBER DIESE—
LATHY, 1ZFD

~v—HLv b T Uy ROAWEIZBIT AR NNy 7 7T 00 RIFARA NEX =X

FED OEIEIZEICE DA A T v 7 BREREZ RETWD, A2 747
varWIOBENG, TERERICED L UV 4 Y a URFHIEII OV TDERZDO LD
AAEE L7 b D2 IRY LTS, KR

a— 747yl ) NSRRI ERRE S
WNITETHED L. EIUDNIAKRRAIEZERI~ERBT DA D= A L% HOFED OEE A X
T4 a M ES RS TELRT D,

¥ 9. Murderin the Dark 7>% . = OFHEICIEFRI N TS [His) (“Autobiography”)

2 B ZOEREDA =T = TSSO LT MUy ROUFHRE ZHAID,

INEEDT 1L WOAZ T 7> a PV AWERIEICBET 2 EMEZ TR B 5, Good
Bones and Simple Murders \Z 2T G FRIERIZ, (EREEICOWTO T ¢ P a VTS

va—hT7 47 var, BOWEBCGE R L, 6 ICIEET 5, £, EFTOEmREDO
LoTHD [T ] The Tent (2006)7>5 T4 kv () | (Bottle). 7] (Voice)., R
R~V 11 (‘Bottle IT).

NRaF L LT o A3 Y 1) (‘Salome was a Dancer), [
> k] (The Tent) D 5 fRICEREZU T, T hUy ROEL ZLIZOWVWTOY 4 Va RNy
D EIEREEN TV D D ERREEL 720,

Flo. T MUy RRREE LD,

VEZE L 1IN T U7z THEE & DARH—ES
CEN—] ZEAL, AT 47 aF N ThLERBHCy V2B LT 7Y

RABETHEINDT Yy RCEOMEHICOWT B T E 70, Y 45 4 A
O [EGWFE]) THELATNS, 7~ OBEIITH LA b TIED & 5 I/hE <

RO, FREGNESTZE WO WREND B bR EEROERIT. BROMEEZRIET S
ZWeoTWD, 7 FYy RIIRLPHEEED & 9 ICBHRESITEE 25 53 L [FRF,
D FONEBZ L VIRSHIEY T D Z &2 HBICAN AERTICEOFRZENE TV D,
N

ART 4T arEVW)FET BE_OOBEKRTHOWONLTWD, WTh s X% G5
) KB ETHLFETHY, AIELEWINTE TITbhbN A CFEHFETH S, —DOHD

BRiZ, 742733/ oWVWTEETH T4/ arTh), DF Y FHRITHOVWTOHD

g 1. A% F 75 1 7 (metanarrative) D—FETH H5H, 3

BB, O BII e T 4 LFORME LTOEKE LD, 2 AKX T 47
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1983 FEIZFER ST TRDHNT — L0 13, 1ERNELS Z LIZHoWT, fEdh &I ExR L
W EARD=ARR, HDHWIIT—LTHY . FLRRHER L FEHEN—K L 2> TR
EHWRL TV EWOIHERZObL DL EMb LTz, NTZT 4 —IZBATCAZ T 473
YOEETH D, AXKGER [MOBRANT—2] IZFELNTZA v =Y THRDFH ~]
(Introduction for Japan) T, 7 b7 v RIZkD X 9 1Z5E-> T 5,

The overall concern is with the attempt to evoke not only presence but absence,
not only the positive but the negative charge: What can be seen, and also what is

behind what can be seen. The moon, and the dark side of the moon. Both exist.4

TRy ROWH, ZNHOEREEBLTOERIX FEOHLL LT AEE, E (B)
OHIELTH (&) ORI, SEVRLZZLENTELHDE, AHZENTEXLHODON
BRI L b O ZIRANCFFOER 29/ T) TH Y. TH L ZOEMDES. £ DM NFET
Hl EnWHZEThD,

[0 BT 27EME & ERA]

Murder in the Dark: Short Fictions and Prose Poems (1983)

@ ‘Autobiography’ @ ‘Making Poison’” @ ‘Boyfriends’ @ ‘Murder in the Dark’
® ‘Simmering’ ® ‘Happy Endings’ @ ‘The Page’ ‘Mute’ © ‘Hopeless’
‘Everlasting’ @ ‘Instructions for the Third Eye’

Good Bones and Simple Murders (1991)

@ ‘Stamp Hunting @ ‘Making a Man’ ‘Cold-Blooded’ @ ‘Hardball’
‘Homelanding’ @ ‘Good Bones’

The Tent (2006)

‘Bottle’ ‘Voice’ ‘Bottle Il @) ‘Salome was a Dancer’ @9 ‘The Tent’

(1) ‘Autobiography’ (I E{z])

TRIDOF N7 — 2] OFHEICINE: SN 7= ‘Autobiography’ (IHAxl) 1%, 1EMEE R
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T2 L AR HE R R A~ LD DI ECbH D, 20 THIR) X, R. M.
=3 v 7 (Raingard M. Nishik)73 7 U Z kL« 7 = /L5 = . (Christ]l Verduyn) ® & # 4 5|
MLULERHLTWD &z HER—EWEIE] THY ., 5 EFRIC Z O/EmREREREZE
TOT Ty ROLFEHAZ VA, HDHVIZOEBRRD LN TS B HND, £
LT, ZOEMIBBERD AR &V D Vv YV OMEEZFT BT, AlsE 7 4 7 v a o
A7V v Rig A #3447 5 7 4 —(metabiography) & 5 x5, W2D/F 7T 7inbH
FRSND ZDOEMDEFE AL P L BN DIRNDNT 7T 7 w5 T %,

The first thing I can remember is a blue line. This was on the left, where the
lake disappeared into the sky. At that point there was a white sand cliff,

although you couldn’t see it from where I was standing. (M/D9) (my underline)

[Fh) W9 FEY FORBOTOLREZ E LTS THE] IZB8WT, [F7) BET
BANZENH T OE T=ARKDOFWHR] TH Y B ZEIET THA TP Kol T2
DOHFINZAWVDFREBENR D T2 L) DN, [7272, RN ->TWD EZANLITARX
BRpoldnl] EWIHIFEMITMA LN TND,

TE{E] 27 b7y NIZRZABRWVWEDEHI ZENBIH TS, [FA) &0 5 BIGAY
ThoiE) FOREZMLY (2 ZIZAHAENTRRZFNEZ T2 0o BT 507,
BV TFO TELA X TAEME] EWwo XA b, 7Yy REETHD & RIFFICHE
ELTORG M THEH D, HEOWEEON TN RRHREELR, 74 7vavé /v 7
47 aryMREGL, Bl W) WP EZBI TUODORAZ RO RDOIBOEFTHH
HBNAT Yy RIHITEROERERE L TV D LR TE 57259,

TORONT 7T T TR L F o BROEOE, TENOFE E AV, HISE
SMARINORINEZ T /NEIRBDFE NS T X5 LRSS EShb, LT/ 2
F U CHERENTZEROBRKFNLEEHTWAET R HE IS, 20 [KHi»s%E
TH U8 O 2=, FfRE TRVWEH %728 A] (Good Bones and Simple
Murder) |2 ER S VTV D TE1VEEFFD | (‘Stump Hunting) (273 > T <,

On the right the lake narrowed to a river and there was a dam and a covered

bridge, some houses and a white church. In front there was a small rock island
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with a few trees on it. Along the shore there were large boulders and the

sawed-off trunks of huge trees coming up through the water. (4D 9)

= EMDONRT TZ T TR, BENSSROD, o740 arnb 7473 a ol
RAEBATT DT DML D,

Behind is a house, a path running back into the forest, the entrance to another

path which cannot be seen from where I was standing but was there anyway. At

one spot this path was wider; oats fallen from the nosebags of loggers’ horses
during some distant winter had sprouted and grown. Hawks nested there.

(MD9) (my underline)

B XT 7T 7 OFEOHITEND LR D FIZIIRERIANZ AR >TWT, /=2
FU TR S NIZEAROSRBAKFNHEEH T2 &0 ) BEITITEENRBLERN &
STz, T2, ZOBLEMITE = RZ 7770 FRIZEZERHD, HFOFIZA-> TN —K
DINEDD ST, ZD S D —ARKO/NEIZORBDAD AIZR>TWe, £DH 9 —AKD
INEIFFABSES TODFINBIFR IR o e T E, fENIHFEL TV L) Bx7e
W E T S . SBZRERIB ORI~ L E N TV D, T LTHEDOS DHIENDG b

OICHRFHIBICTERE L 7213 2 B OHPRF R A S L TWODENEDFHICARZ W 72 H
DEDOIPWEIEN D ZIENB B T ALXREEZREAENE > TOCUERREES T
VO RBI G FERIEYZERIANICELE D S T B 72 < 2B TV D, RO
A Y EBRDEMANT 7T 7T, RN SEDBICE RSN BEORR L | #k
BHINTR, WFTEY GO LITNR LV G o7 L D RRB ) DRI D823
I, ZDORVPNEEREEE R LD, DFED | AL [52mE U CREAEM L,
HITPEETHD Z L 20n, [MBI0OL DI/l i THhY, ZOmEICARAEN
TeRWNT ) ZAZNVDT 2 U S/ % & RN IR 22 [0 28BS 2 28551 72 ) 2B T
2,

Once, on the rock island, there was the half-eaten carcass of a deer, which

smelled like iron, like rust rubbed into your hands so that it mixes with sweat.
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This smell is the point at which the landscape dissolves, ceases to be a landscape

and becomes something else. (MD9)

IRICITRARWIREO T OES, £ ORI DI D BEOFEED R, 5 LR IC3 2
Lo ZOWHE TIX, £ DRV, BLENSAIDBIDORITTTH 2 ZN2ER~DF—= 7
WA FERLTWD, THR] IZHAND, 5EY FTHD TFL ORISR
BThD, WTHDREFEE B NZD ) ALYy 7 IETHY, ORI E Y- TH
RN DEBHSEL WS 77 U U—DMER 0L, BB, =y&A 7
trvary, Jr747vay, FECS REMR (IRENCENS) BESRERE L
TenA 7Yy RigL Y w7, ZOMR—HOERICANEIN TS, 22T
VHEE LD —ADEIR, WHEL [F) OWAHENSIE TRV OTHY, HE
DOLEOWHRANL DN DETHL, AL ENTE DL HOOHERIZETL S O EIRATIC
FPONE Z 94T IZOWTHOZE ST 7L LTOMES EFAHELS Z LN TE 5,

(2) ‘Making Poison’ ([#&1E5 )

MD O ZFHDOIENELTHD [HEED) TlE. T hUy R LW TR X577
EHOWEREFR LT, TIEY OWKREFES, TR 5 D& & LT FmEEoT, TOH
R BITHEICEATHIZTNE, THLEZIRWEZ-T, o FHEE-> W=D &2
%91 (MD 10), < FDEDOTIZANTHPORDOKD FIZEWTIEE, Bno<RY
DE/EZTDOHIZIED ViAte, X/ 3, XAIDEE, 7T~ ROE (ZIUIRNTN
L LODD) bEDEMo TEBWeB Lo IR EZMA TEAEISE D, #RZDOIEST
BA LD Lo, A TEENETZ LN TE R, KETHE TAOHDOREOMIZIZo T
LML LTZDD, FENHTZD SV DIRNTFRICO 2T TeDh, eEZS R 12
FIRZURHIGE DN RN D, HRZIT LT LR L TVDHRWELEGITF /NS R, 2
BOARYICHEE Do 7zlE] (MD 10), [FA) (ZOITEFENSBERE R ONE 5 A
45, I, EIPBRICKLTLEST2DN, FAFA /B b (IR ZRDEA
27 L AT S TR OFREOHFORITIESE L EBOPM 2 Ik, 1T 7222 HIC

ZORGEK ST DR THD, FRITL DI, R HLVIE HEE] 3T@EEYo7rt
ADWMDOIHEEFEE L CHIGUIA AT T 5,
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Why did we make the poison in the first place? I can remember the glee with
which we stirred and added, the sense of magic and accomplishment. Making
poison is as much fun as making cake. People like to make poison. If you don’t

understand this you will never understand anything. (4D 10)

ZOa—ETICEL, fERICHIIND =% EEDDLE UL BWVEAV] #BEY O
PRITHE e FHEOBERTH 5 LRIFFIC, AIEAITAO— BRI B0y, BIIEMTH
V. TORWEIT A IFREITZ L TV 2R L BRURIRN D2 D L o> TEY | LIz
7 hUy ROAWEERRO—iAfit 5, ZhoOfERT TBE] ORIELHESTIENWD
W, TRy FEEOSEICEIUI, BUNRBELH D WIEINKARE V-T2 b ODR

(snatches of quasi-autobiography and anti-autobiography) & FE-<% $, D TH 5, 6

(3) ‘Boyfriends’ ([HR—A 7L X))

[R—+ 71X (Boyfriends) T7 hv v FOBBMREED FCToHD TF 1L RLA
2ED A BT, TEERZRH#EST-D  1ZEWZY | E72iEo72 S5V H,
FHEICHIENTZANZELIE, BV 7D RV A (MD18)D EEDHR—A 7 LY ROAITAT
FEWHEERY, R—A 7L FORBITFE LT T DTN E TZndziZd sl
VR & LTORE ), ZhUd THIZE LW Kok, KOTFOE, L¥—LFF0
Be &, HOBREREO LR — L DBWR E Lol b D E AVIE L o7, —HoAt)
MO LX) RFELBOMR ] 7o T0D, [H9 ~ADR—A 7L FORLE, LIUTHRN
R U ADETE] (MD18), 15 F1UED 7= b o5 2 Jlifih & R 7200 TR Y 972 (MD
19) TRA IZ& o TAR—A T L REebid, PEE-E D LTWDA, X LOESIEE
EA T LI L7200  AEHE LTV D EOZ LI LIATHELT OJE D723 THEEW T,
FEOWMSTZ LOHWRGA, 778 —v oA 7OFY LBEIHVRFER LTS (MD
19),

Up close they dissolved into texture, two square inches of skin, a fly’s view, every

hair distinct, both clearer and more obscure. At those times it was their aureoles
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I missed, reaching my hand into that dim fuzzy egg of light and encountering only
stuffed cloth, grey at that. What was I looking at? Like Mars from a landed

rocket, they no longer shone. (4D 19)

(ol hE, WHIETFEHA L TFONANERD LS b DICEDL->TLE D,
FLTHOIRTAL LI, BOFBETH—ARA—KFT-ZD L LT, <oV LRxDHL
O LFRFIZH 2 LIFARY T 5D o7, TRITW o 72WMilZ T\ ed2bh 5, Fhi
LIZFHMN D RIEKBED X S, R—A 7L FEBIE BTN TITW o7z, &
ZTT ROy ROGEOF D TFL ST 0IZENTZY | E7fE-720 35 RLUAIX HE
il THY, 3L FEHA L FOUANVERD L S b DICEDLSTLEIR—A 7
L2 R, RElEOW A & LT ME] 28T 2RI b7,

(4) ‘Murder in the Dark’ (TRDOF AT — 2 ])

BaEDZ EBNMEMBEOT ey — HDOLWTAHEIZOWTOPREEL 2 —F T AITEE
56D THDETIUL, MDIZBITHREEMTH L RO —24] ("Murder in the
Dark”) 13& HITEEDRIENRT AT 4 7T 2R T1ER L 2o TV 5, [ROFEANYT — 4]
(‘Murder in the Dark)ix, [F.) 28 [ZEENV L2 E0HDF—LTHY, HINL5
FEDEE, A =RV LOTORERBBMOM FIPREZ o7z, FMIELE NS4
DRDOFIZAEEZ LT\, ZOFDOFIFNA —RIZABL TV, ARTORBWHHEZ2 WD
BOFRNTRZRL TV, A — AN L TWIZONTHEIC bbb o Tz
MD 3D EVHIHTFIE TP a b A7 V=R HE5, WRIAPREZ 57259, Ny E—=
VREBHRED, AR ESE] (MDATTHEY, 47— R (If..mode) TANLF
ETYRENENT D [Ny B — - =7 ¢ 7 (Happy Ending)iZ 7 5305 X 9 72kl 5%
AT =L 7T Hy FERLTWD, TOEROEANT—L LT, BOFEHITIIWFE LD
FTBOHEITEE DT DL ENVHIREE, LOFT=BITIFNOFEE EIF5 L v s 5 2
LD 5T, ZERIZEDT—LE LTEDOIIRATLELETHY  ZHUTFINITEHEC
o TWERHEVEAEL IR o7z, & TR T ~TWs, /o, E2nEORIHT
DT =06 NDOIEFERANTZHEOE D DFAL THEHE LI, TOFFARRYITHENE
HEIELTEDHLLNEWVW) Y = RE2HALTWD, 29 LD OIEIT AN 7 4
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ET, KV U TNARBANT—LZIFZODHNPLTND, F—L00 FIFROHEY TH 5.
I OIINZEY | HEHFOHRREB|OTIZANTZY . HDHWEIT—T7 LD EIcEL, &
MEREN KT ORCERY | X &ENTHREINZ - 728 3R ER. BRobHob0
IFRRANET, BRENHELGHT WS T Z21ET, ERKEEOF TFERY 213X L0,
RN TENE DI 2O, SEA CRINVZARIEE DS O NI BREITER 2 2 &
MWTED, ZH, BAFITEZ SO0 72 T e b, G880 FIIEMRDOREE 7S TRO X

NIRRTV D,

If you like, you can play games with this game. You can say: the murderer is
the writer, the detective is the reader, the victim is the book. Or perhaps, the
murderer 1s the writer, the detective is the critic and the victim 1s the reader. In
that case the book would be the total mise en scéne, including the lamp that was
accidentally tipped over and broken. But really it’s more fun just to play the

game. (MD 38)

(R 72, ETHZ DT =L ZISH LTS Z LN TED] & TR ITFHH D
T TR, BRAB IR T, BEPHE T, BHEEIMERTZE LWV O 5512, HDHW
I SARNEPEZF T, BRIEITHEIER T, BIEE 2 5EE b ) (MD 38) & 1EZ & 1R
LI D= ARER A ERRERMERRTRL TS, [FA] OFEV I (FETHLT H
Uy RO E THEBLIZRY SEAICT =0 Ta oy AR S 1R iR A 3k
AL, SHITTENFZ R LT X D IZ8D TS,

In any case, that’s me in the dark. I have designs on you, I'm plotting my
sinister crime, my hands are reaching for your neck or perhaps, by mistake, your
thigh. You can hear my footsteps approaching, I wear boots and carry a knife, or
maybe it’s a pearl-handled revolver, in any case I wear boots with very soft soles,
you can see the cinematic glow of my cigarette, waxing and warning in the fog of
the room, the street, the room even though I don’t smoke. Just remember this,
when the scream at last has ended and you’ve turned on the lights: by the rules of

the game, I must always lie.
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Now: do you believe me?  (MD 38)

T hUy RiE T EWOFED FOHIZAVIAL TWFHIZ L ThH, BERICWL D DIEFL,
DD IRTE I TN 2N TN DD TY, RPN Z < AATEY | FAOMmF
MBIRT-DEIT, HDHWIITSAMES TRERIZES> TWD bR EEA] LEMmE @
LTHEICESNWTL b, HEOFT, HDWEEZTTH, (EEBAROHF I LHEHIZEE
LT, AlET 522 & L TOREMET 5, [HOWIZMNERHEZ 2, SRR
DEILEZEE, ZREFERZTEBWVWTUELWLOTY, 207 —20N—/L L > TFH
MDD BIEZONRITIUIRERNZ L E] & TR THLT bUy FIMEREDNY;
S TWND,

RADINT — L) &I1dh <ITA ¥V R s 2 FHEOIEOT, fEmIZ#firnTtnsd k)

C—FEMEFO TR L AV NV EFFOF — L ThHD, TOF— NI, BMohrrsb S
FIERTmy b (B BHALT) AL, 5 CEEE 0T 2 BRI 2253035128 5

LS ERT MUy RONEZERT L RIKICEZ ORWED A 1 = X L EHbE D H D
Thd, W FTHNEFZDOAT 4 —7 > « ~A k> (Steven Heighton,1961- )iL MD OEE
WZBTOMEH T, haADOKRELFIZED . 7 Yy FOERIZOWTIRD K 9 IR~ T
Wo, 6

“To disabuse” is a powerful verb. Then the Achaeans emerged from their wooden
horse and the Trojans, murdered in the dark of night, were disabused of their

illusions. (MD 81)

(VLA RS . KBNS 2 &0 ) FEEIFRANTE, ZDOLET AT NIZHBARED
HNBIEY K7z, hrA T A HIIREO RN TEESNEENORESNTDOE T2,
ZOREDOIRIT DATAZBIREE LN S, 7 MUy RIZEIEEZ T D &g b Uidsy
FrLTWod, 7 hUy NIZLBE RS, BIELZMRE 2080, BIEZ T OEOMFIIEE S
EWVWS ZEANRL DRI BRERELANEZD N v 7 TRIEZLTWDS EWH(MD84Y), [T |k
Uy FBEE LD, HEEEGRICRAWEHR TESZT TR IFE=0IR] Thory
KOEZNTHLHIRTRDLZETHY, MDIZBIT 5Ty —20 X 51z, BEETHD
ZRD, DEVRIZEDENOTODIRPEIISLTZ e & BBROPTHLOZ RS XD
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W25 —) (MD 83)ZnMNT vy ROKEDT—~ThiH—E L, MDZEZHOTE
BT —~ B hEE L2 CEBAA TS EFEL TV 5,

(5) ‘Simmering ([<HOHDEZ D))

ZOERIE, BROBEINFIELIZT 4 A NETHEBZHNZbDOTH Y | SF/NLE
B otEEE b LRN 0, FHFHOP TIE, HIcv=a2 27 V7 ThHHELEL
LTEMEDRIC L > THEMPNTBEETHDL LWVWIHIF#OVY vy 7 72 I =R A,
Bt L Mt —RI T 4 v 7 A T LTV EED LW B L EAICE
NONTZAEIZ DWW TOER RSNy U VEBA A ER#HE R 7473 Th
2o

ZOWEETIE, BT EIIR A ICHE I L o TEDIL, LMt L E 200
boTIBE 2N ZEBRBFENICR-> TS, HITBEZLREH TR I+ on
MLy REEMNENTHOT, BTV SEWICEE L, FEICHESLIBD S, B
BB Z & FEBRAEMD, BEWVCEBEOHEGEEZ L2 EOENE S o720
LTW%, Ly EEFBEMINICRY ., KUOREIY 74 ZORERSEN LT A 7~
BEADEMNTITL., BHORERIO T 7 7T OME O Fie L BT 5, St
T, 29 LIS EBMI A2 BV, ZERT v F Ao THTEWE N D EHDSE
EYIVELE ST, LinL, ZORUADRVERIE, FETH- T, &M blck-
TRIEIFEIZMPT TIEZIFE L L ESWDPNTEL D7, BARLIZVBEEELZY LT
MASNTEREHDOT, BV OHLEOTINE > TWD, LMD bE NI [FRE
BRafO, K&, R, SN NREZRB R R AERSED LD
IERIZBIMNT D LBFEINTWIZEWIFEET L, KM bIX, N aEs %
D, AT, MO LIRS TR LN IRNPWEICHFLE oA, LRSS
BIEEZ, WK HDOTDIE L ZRIED L VWIETHD, Thux, [V TOE,
KHAEDE, £ L THRE WS ThH Y (They dream of apples; they dream of the
creation of the world; they dream of freedom. ) (MD 42)|, Z Z TiEH AL D@D E R
SEAEE DT HOEIL, Wtz b O DICHARE SN D & Kl OAIEEEICER S
N5,

TRy RIZZOELTA =V —F7 77—, LTOBHEEZREEL T D, fEVIZ=A

Tl
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D they TH Y | REOFED ITEWD, FED FILHENLMETH Y . TV ENIT M)

SaME~ERESNDE =227 VT FaEL AMTH S,

ANEEESS SF OHESRNA KRB I © 2 B, 3 L BEL LTSRN 5
T Uy RO L NY v 7 BB LTV D, ZOERICIE, 7 Ry ROREE
D—2>ThD [FikoWit] (The Handmaid’s Tale) OW5EN 2L X7 Mokt bi
TWa,

(6) ‘Happy Endings’ (v B —x > F))

ZOERTIE, YarE AT —%Hhbb L, ZOMBHRERICSEL 7Ly Fevy
COMNARBRRICB TS ey hORME A~FOU 7 Vx=—a Tl D, WREDO T 1
v FOREHED G DENFEEOA h— U —ITHALTT, & ORI EFIE ML, fFEL
MEN IR o TT Ry NOFEERELE I EWVWIRAZ T 4 7 arbigoTnND,

John and Mary meet.
What happens next?

If you want a happy ending, try A.

A. John and Mary fall in love and get married. They both have worthwhile and
remunerative jobs which they find stimulating and challenging. They buy a
charming house. Real estate values go up. Eventually, when they can afford
live-in help, they have two children, to whom they are devoted. ....... They
retire. They both have hobbies which they find stimulating and challenging.

Eventually they die. This is the end of the story. (MD 47)

7y NAOWRETIE, Ya v e AT U ZBAEWVIIRN BOD B LW E A R
b, ZEHAW, FABLOBF EWIALZEN, ZAOFHEESL 91T 5, BEL TH
DI, R THRERAY 2Rk 2 R B, O T BIdSE, SEL Ty E—RFERTH D |
6 >2O7ay hOPTIE, ZOva—hT7 47 varPEEERES> TS, L2AD
B/C/D/E/F TlX, 7LT 4 &~y VW IFRADPEL L, o572 OENVA F—
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—DREAND D IRFIPICHERHENE TR Z 5, AT DRk 72 AR O#E T,
7 by RORELUHIME—OEEEHOR ML [P a AT Y =35k LW )T
SFELE L TOANHOE B THMAREZ TH D,

B. Mary falls in love with John but John doesn’t fall in love with Mary. .......
C. John, who is older man, falls in love with Mary, and Mary who is only
twenty-two, feels sorry for him because he’s worried about his hair falling

out. .......

*

The only authentic ending is the one provided here:
John and Mary die. John and Mary die. John and Mary die.
So much for endings. Beginnings are always more fun. True connoisseurs,
however, are known to favour the stretch in between, since it’s the hardest to do
anything with.
That’s about all that can be said for plots, which anyway are just one thing
after another, a what and a what and a what.

Now try How and Why.  (MD 47-51)

T ROy NI TP ERTay MZOWTEZXHZ EDTARTTHY, Fmy FEidnThn
WL THRMBIR~ERZ D, IR RN e WNolob DD TE ) Lk FEEizm
ST, [&H, SETVSTLNEALRSIIC, FEILTRON? L) Z LicHkikL
TIDHARIV] EFFUNT TS, 7 hYy FORWEICEDOAZ 7 4 73 a7 LT
Dya—h747va BT, SR MEMTHLIREGARBD, 1EEE —RLZR
S THERMEERITIND D LD A = XL BE | fER - K - SEEN— KL L CAE T2 %
TH20OThD,

(7) “The Page’ ([2— (&) ])

ZOERDFETHHX—Y (R) 1TLEAZENRN S GRE 2> T D a7k D
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ZEEE LTIRAON TN D, 20 [ZoL 325 X0 efiEEGR S (X, RV 2T,
KA 8D WIIREED X D ICRBTHEMITRV] EREINTWD, ThidESHT [V
=T 4 s FVAL A iliglc b, BEARLKME, KEFEDOLIICAL ], IR=V3F
HTHHRDOEIICHOLWHOEEEZATVNDEEIALBNDL L, ELA—URAVDIE
FNDPEAL THMREZBREE RS LTLEI DL ED, X—VEHEVIZHRLASHT
EHLEERICRDBRELEI AN BND ], £z, IR=VIFRebHImb R, JESH
FHILRL, BRENIHTFERNTEFRVEY, bbmEbL<. AES LS L7 <,
FL b SR, ZTOHENWTERSTLEI ZEE>THDH] MD5E5HENI,

ZITT7 by FOFE SO, mAFAEMERZERL, £OHMMERLER, Toe
L ZRET HDIZE NI ZEThD, 7 MUy RIR—U~OROFEHREZH &, ~—
VInb iR L ERIRE LT N2 OEIZIE, £ 9 LTCROBMI OB AR L2 Z L o7
WAZIZIEE D TWbhND o ZHRVWEBENESTVWDEE ), £, [X=U 2B DE
FEELD D UMEBICBT ELVKIED O L DI UL L2V, REp AN 3_—U%
ROBEZ D52 ENTERST, ZOHFIZEL TS TLEI Z b H D, N—VEELR
<, MWEBLRLELOIH ETHAE TS TLE Y, X—=TIZET 28MIX. £ T
WHDHDINEND ZE7RDTY, N—=UILTc o7 STz DDIRIE LDFF> TV K 9 IZHL
ZFT) (MD 56)E WV HHHETIE, 7 Uy RIS—YOR[Z R 570300 IcX—T DR
WZOFDMRA~OEICEZRT, ~—VONZEWERHY, ZnE ot ~7edh
HWDHZENFET H—FDORBOELDIXTEIUTHIZ LIS RNE 2722 N, T hY
v Rix TR—=Y (K) ] OKETRO L IZENTN D,

The page is not a pool but a skin, a skin is there to hold in and it can feel you
touching it. Did you really think it would just lie there and do nothing?

Touch the page at your peril: it is you who are blank and innocent, not the page.
Nevertheless you want to know, nothing will stop you. You touch the page, it’s as
if you've drawn a knife across it, the page has been hurt now, a sinuous wound

opens, a thin incision. Darkness wells through. (MD 56-57)

[R—=FKBD E VWS KVITEEDO LS b DD TT, HEXALTZDIZZEZITH-
T R=VDIFEI» LSBT HITHN N TWAEZ LA LA ENTEHOTYT . E£211G
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BRARE L TR—VICn T IO AR I, ZHTERKZRDIIH R TX—U TiER
WOTE] EFED FITHEIIFONT TWD, [ R=IMTIbAR SV, THITED
TR=VEFTATTHERNZL IR DRDTY, XR=VEAREDT LI, Lok
RENARE, ENNENTE, TI0LEEEIEHT D) & ZofEROFRTT by
Y FER—V a2 Ama R bE S R DA EEREEY, HDWVIETEETDO X S IZRBLL T
W5, T ZIZEROItE T HMBEEGE 2R BEE L, TORFICHEHIAATLEWES
FRTERNILEHD LV, HOVFEMEEROIRICHHELL, RERBELTED
R BN —V D TFICH DENKRITIC A TN T EIE, Z20R_X—=T L0 ) EIRD K I
TA 7 TUV AL, ZOREEOHRICIREZES T Z LD TH S,

TRy RiE [R= (R)] OF T, KBPEMEFFOBATHDLE V- TNDR, ik
DD OERE (MD, GBSM) (BT H1EMFHL, B8 QK 280 B3 aun<e,
B, BRO L) 2BEIRM R, AL OAEY X 5 B EHIR» SHEE ST
Do

(8 Mute (7277, BRo5T))

TRy R [ELZE] ~OMEEEFE LT, AlET 23 LASCERE W B0
DOESTH % ‘The Mute’ Tid, HOEZFEORWHHK L RN TEREL AR LIERD
& LAPRISN TN D, FFEIT K2 you 77, AT LigoTno,

NEsH, ZHh, BEOBVWIRIZHLN—D—2BkE L TNWLDE, Hoblob%k
Uo7z 2o 72 0 LTER DN TNZRNAE LTV D 5725 THR L TR IR0,
EEDO~Y—T v FTHRRT DS R=b77z (1FF) ] ORIT, XV 2&EE Lo TH <
HhEdld spring (V3R) NEN T, b 9 spring (F) ORIV TR0 SV E S
BICEE LN E, £ THZCVDOLSICEEELFFD R=d7c) Biipn TS, TE
IEIENNELN STV EEE, ZHITREGDENTZbL D, ZINLEMPAIES
5 b0, JEL ) (But you're waiting for the word, the one that will finally be right. A
compound, the generation of life, mud and light.)(MD 61), Z 9 L7=EHFEDSE ~DFHRK
3. UVr—=v=7 - o770 [HRANKER] LEOT —~Th D,

Whether to speak or not: the question that comes up again when you think
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you've said too much, again. Another clutch of nouns, a fistful: look how they pick
them over, the shoppers for words, pinching here and there to see if they’re bruised
yet. Verbs are no better, they wind them up, let them go, scrabbling over the
table, wind them up again too tight and the spring breaks. You can’t take
another poems of spring, not with the wound-up vowels, not with the bruised word
this infestation. It a market, flyspecked; how do you sash a language? There’s
the beginning of a bad smell, you can hear the growls, something’s being eaten,

once too often. Your mouth feels rotted. (MD 61)

T hUy NIEELARDDMERIZONREEO~Y—T v MIEED, BVWIELIALIEH
BTOEELZBERL TV OIRFEZHNTWD, 22— 7 A THEMNRKRBULT Fv Yy FO
BEOERE, Fnd LTEL THEAT-WIZERONTESEEOR-TZY 2oz, &
HETAFATH T B TWT, BRI O L 9 Icx P2 £ & HITHN T, spring

(V) DEND DB THIARE, [FEERERO spring (F) (MW SNFFOT —
~ 72, BRAIT55E IRk (lambic pentameter) )M ERERF)N, R E A GO CHREZ BT AT
HLIBFLF T, SELESTINEINDOF ¥ XY BTNV TR T TN D, HRICH R
LBATWTHREWEL T, Bl ETE5, WENTELIDIT UL, LRE, Ko
FWEEHERATEZICLH VIZLARY, (EROMRETCODEPHZ AL 5707 L—X73
BTN D,

BNMZ7 ) FEEEASDTHERWEFAR, NGSSBRVOEE, SEO~Y—F v T
PASh AT DIZROIY 220 BBl Y AR MWK TN H AR DN Z 7D
LIZHRV Ry, SEZRSTFINI, AHEE 2 A, BEEHKT LI LI bEER
L0, TRTHHEHDIE LR, 52, BEAFHFODE, DWIZENNIELWEED
NDE¥EZ, 7 hUy NIZEMBZET 2 X510, EEBNCTHFATDITUONT 2 X9
I ZOHOGHEREA TN D, TRENKDIBEM TH D EENDITEMPHEET D, HI2nb

TRIHHGED ) CTHRERAN O IEZFEY, REHA DT, O ABZEo72E W) TR
] ORIEMFED L 912, FEAIFAIE (Creation) 20 b b SEEZFFLELOTHD,

(9) ‘Hopeless’ (#a%2))
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%2 (‘Hopeless) Cld, &Y T TR IZELIZ LV Z - T, ¥ahdH(slush, %o
FVBIEOER L H D) MO ARN L, £5TaT (Job) OELAD L S 7, {1 (job)
WCEWR{ATHS, ThYy FAFTHH D [FA 13, AlEOREES, LAk EELMD
Rtz 72 T3 758 2_X—AMERZOMEEHE L T D, ERCHAFOR I H I
JNERGONZEBORTMORNR B . Ehdd, FEAELZELE SN THRNDEDD/NS
BRbO, DFEY T—FEZ) X [T LIV EPNZDOFEIZEY T3> T 15 13E
it Do ALEFGob) LR E L THix O LAasE 2 H-3 7 (Job), 8ahD &
(slush) & %2 2 1 FVWVEE (slush) # T D 72 ESHEFED (pun) % - 72 AWEICBI b 5 O
FHO [kEDF) L FFED Y a2 — b a— b(short short) Th 2D, ¥ rr R 7oLV
VAR T WAABEVEEELL EOBERAWE L O LW Yy vl LT a— kv a— b
(ZOWNWTHlL, RTEHOGHE 7 T v a7 4 7Y a Y OKBNLEEISITL T hLne L
WHb, 77w a” 47 v a s (flash fiction)id 750 #. VK7 ¢ 7 > =3 v (sudden
fiction) | 1750 FEREEE TH D LB TN D,

T THES) 1T 250 FERITR. 24 1T C=20/RF 75 7B 0 LRk (short short)
Thd, FLRICWY LTS DKIEDH] b =2D/"T7 7T 7 TERIN TN D,

(10) ‘Everlasting’ (I7ki=DAE])

RNT, B FTHD B (EEFHESE D) IR AR Toho T, W72 iEn
0D O/INS RN AWVIEE FI2T 5, ZOfEIFkED (everlasting) (ETH Y | 0o E1EFE
MNP LTINS RIETH D, ZIUIMERORIEZEM TR KD/ 7 (S ILH 5 kw722 %
LDODGREBZH T ENTED, — =Vl OERTIL, T)Ag 7 = A DK
DLV IEOHNTEN ITHRLS KEDIEZMTFEY Fo [FL) 1X, EI0BIELITRLRD
OO R ZBEAAND,

Everlasting, it (a small dry white flower) was called. Picked by the roadside,
highway, near a rockface shot through with quartz; on which the sun shone as it
rose, lighting up the rock like glass, like an entrance into light. Right then the

world was something you could walk through, into. (MD 77)
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EZICTHLT Y FEEDLZENTEE, TV MEIL 7 FY v RO 2006 £OMEMRETH D
The Tent DX A b &7pb) | KEEDO T a— 7 47 a3 ‘The Tent’ TIHERDANE
HENDY; & LTT v hOPTESRUT DIEXZORR PN TN D, DkiEoL] T, [H#
FFZEAEES TRV, ZRULEZNTEEDRIAE > TWDLEWE] L) BUENGE

FORRTF LT D500, 3EVFO TH] 3KGOE S THRHATL VhE 72502 H
W—ADOIE] ICEEZT A, HEICOISETWT F#OZEA] 1Tl F<, AT %D
TRy KRR, EORDINE R BWEN ooWnWek X7 a v o2 URER (B
JED25E devil's paintbrush, ALKILHEICZWMEGADOILEE ST HHEE) &/NI72 L 3B

FORMTAKOMAEZ 7 0 —XT v 7T 5L ZTND, £ LT, =—F )L
VA A% B —ROWBIZH I HE 72 TR OLEIEHT D IS HEIT, AEDRIH
ST U D RFE O e WEROMR Th 5 ZiTtt R oWl 2 EM 22 5, BLFEN S BIRITTO%E
BICREATT D AEDOFUROBREIN, 2 ORWHCSGEREOERICHiE I STV 5,

(11) ‘Instructions to the Third Eye’ (%5 =R ])

v—HL v k7 by RIIEGMERICONT, HOWVIIERE LTOEREERMEL
Tos DEVRAET 472 a v EHENEEL TS THOBRANTF—L] o7 0 v 72,
%5 = DRI DWW T O TFH X | (Instructions for the Third Eye) & Iugk L T\ 5, 1EF &
L CORMNZBETHH D EMEDKE LMD ZOMEMIZ. 7 Yy RBAJELZEL T
R Lt 72, IRICIIR ARV OZ RS, IRICAZ 2V OZRATNCEEEEL L)
EREOT 4T arThY, Flimd~0 BHELERTHIREFFOZL ~DFNTH D,
T hUy FIZZOERT HE=0R) 1, KIEOARFF- TEIW528, £RafE ML T
FNRNERARTND, FEZORBES L TWDHDIL, 2l BERTH-720,
DOLMWTFIZ b w7 EEBEZTLEI VI,

The eye is the organ of vision, and the third eye is no exception to that. Open it
and it sees, close it and it doesn’t.

Most people have a third eye but they don’t trust it. That wasn’t really F,,
standing on the corner, hands in his overcoat pockets, waiting for the light to

change: F. died two months age. It’s a trick my eyes played on me, they say. A
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trick of the light.
I've got nothing against telepathy, said Jane; but the telephone is so much

more dependable. (D 78)

ZITIEEMOFEY DL MY v 7 TR, NIOFEERLEITIRC > TP TN 5,
Z DFEMEDIEMHERN D BT, ZOREBEDIEMTHRARWVEEY FTHL TH) L)
EROFPENTND, LEDO U XLE, fTHCUILO LS REBEFTHY . U XI v
Rz E LT, SEICEEY T FZOIREZAC ZE~DFNEEZILND, BB 1T~
= (K) 2 TEIHA, FEBETIERFOFR LM LN TEL20THD, VAl
X (7L R =R T L7 rDIEINRT o LlckViThdb) e, HITHE=
DR ZFFTZI2NZ A T DN D L,

TAT VR TCRYONTZRONNT 757 (=A% H) T, R (vision) & Z)fH(a
vision) DZERNFELINLTND,

*

What’s the difference between vision and a vision? The former relates to
something it’s assumed you've seen, the latter to something it’s assumed you

haven’t. Language is not always dependable either.

If you want to use the third eye you must close the other two. Then breath
evenly; then wait. This sometimes works; on the other hand, sometimes you

merely go to sleep. That sometimes works also.  (MD78)

(3 (vision) | 1ZEANRZEE I bODZ LT, T4 vision) | 1T EH A2 R TIZW A
WEEIBLODZETHY, BELELVOE - TEEIND LOTIERY, LiE-TND
DIFFTE KT 2580 F (=1EF) OFTHD,

B ANT 7T 7 (RZ oY) Tk, E2ER OB CHbEIND Z &3/
v, B2 ou, HR7-=FHE)NRL DX, Aoz Lo, i EAZRRIZH S
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PITHEDPNoTNDLZ ENRDLN->TL D] L), TIZ T BBV FO T BB L,

AR =bnlc=0E] ~ONONTOREZHNICL TS, £/o, BOORLWIL, A
SIDRIZNEDEVINCLTRLINEVI R FORETHL L9,

BHATT7T7 (RZY) TiE, 20 TE=0MR) ITEBEL. B0 BRE 720 E B,
BOBE/APITEE > THERBWROTHFERD LI ITE LTI ALLLLEBY, £5 L
NT=BITk L CH =D IRIT IS RO R0 & e LMD 79),

BARNTG T T 7 (RE oY) THBINT T T 7 THONEBEND D Z L EZH L,
ZOLEEbDE RN L b H DB, L TE=ZORIIZEND 5 Z &<,
EFNETELLZENFIND, ZORITAGDLTWVWLZEZHR LTS L, £7220
HEPNZSTLOEODDEETITRNI L2 HA T ND L) (But someone has to see
these things. They (= the worst scenery) exist. Try not to resist the third eye: it
knows what it’s doing. Leave it alone and it will show you that this truth is not the
only truth.) (MD 78), Z DHER/NT 7T 7 D4 T, 350 FIX A FRICRIENR -,
HEMEHO L TR K —ARKORRL D%, £ L TAZAHOH KRN F) G
DT, ADHL<20, BTIIWONRWEEH LD, FEV T L L, 2D L DIl
N5z LNnTES LI (One day you will wake up and everything, the stones by the
driveway, the brick houses, each leaf of each tree, your own body, will be glowing from
within, lit up, so bright you can hardly look. You will reach out in any direction and
you will touch the light itself.) (MD 79),

ZIT,REDFE (EE) 1R 2o [HEORAS —L] T2 2 2 L72fe B 1ok L
T, MORZRWEZINOREE 2900, EREZBMTL2NWNREZLLNDL Z L E2REL T
Do ZOMELDHKGED < < VIE, FEEOHE, RTICPERLNL LWV T L—ATERSH
T\ % (After that there are no more instructions because there is no more choice. You
see. You see.)(MD 79),

wEN [RH28), b Loho E=0R) 2@, BEERmO 2528,
BNEEES, HRETHLOE LD EBA~OFE R, 55V FOREME IVEROLFHIA X
YALBEDHHESNRIA SN D, (EREHE DTS D REZERMIE, W& 203 4025%
ZOREBPETHLOERLLEBEED Z LKV, BT 5, Z OFMRE~DKILONK
A LTAFREFHE DA TR L —va v LTOERZERIFEA L 6N b, 2 OFER T
TrU7y ROV Y v 73— () 28K LT, £ON=Y ORIV D HEHE — A —
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NIZA 22 TREONT DTE L 7> T D,

(12)‘Stamp Hunting’ (T80 0 K&¥FD )

GBSM \ZIEk ST D Z OFESIE, BBIER B Y v ZIZEEDR T TS &)
BREZ LSO, T0O7ry hOREROHEEAIIZENNT, BRESNd a2 2R Lirln
ST MEEZ b, B8 0 BRIZE A O KA & 72823 DJE 72| (Dead stumps are the
favorite disguises of wild animals)(GBSM 35)Th£ % TEIVERSFY | 1Z, SEicdh 7=
MD OEHD [H{5] (Autobiography)?® [/ = I THER L7 EARDEA KD 522
EHTWI MDY E NI A A—VEBEIEL LD TH D, 580 FILFMAAIO K 512 TH
LI RIZAEZTH D) Lo, MR EH LZBOEZIE. 2 THH T, £
B HNITIKNTWDDT7E] LEEY FIFHAT 2, RSN H2oWITRY, 5091 FZhbd
WHRIIARL DT L. ZARRBEEEDRWSERDIZN, L OEMRIA T\
BREDBRDIR > Z DTN VWIIROB S b WA S, m—T70, Fx—0 Y —%fi> T,
JRIEA CTHIZE AL, O Z—ToBIEIANT VAR ) T —TebE v~ 7 7
VIRAMBEIZEATNT, HRIZEHSEKI LI aWTNE, TREIZEK S DIZH 72
T2t SRFEL, [RETEOEY ZEATEILL, HRETH O —EEZEL, Fo—v
V—Zflfio T O E R LT v — 2RI LN AT 5, mBEICRFEL, TW
FWIEHORNDOZERERBREL N Z Lol b, RAKERBI LT, HAkERE DT
TV =P =WV LT OEME 7 T A XU EEETHSELZEIZTHI L, KR
DEOEFE ST, HRIZOMEWESToblf, EREN-TEES &, FIZUED
DOARKZEY U oW BTV RICH T oTm b)) Z &, £io, SESL-THA TR, S
HIZ, Y FIRRO L 2 X A LO®Y 7 CZ0fMmERDL < D, [ARFATTHE
L MIDEDIIE DA T 5| (GBSM36-7), HHRIEZ DA AT — + T AV Kix TA
AFEW AT 2 8 LR TVWDER, ZOELTIE THRIIEREZEM TS 2 0v)
LI b, o, RO OHIZEHFES LS (verisimilitude) ML D72 L Fo
WEDPY DA—F T AR —RLR>TW5, 7 hUy RAFMPHIWZA 7 X FTIE, BEAR
DR ZIFTEDTKILD X HIZ, £D S BIZERZQRE S 2 KIE FICIED TWD, A0
WACEREZYT, 7u—X7 v 7T5L W7 by Yy FROEEZRRAL TWD, Uy
Yo Y AR IR, ZOWEEITA Z U AL O b —L T —L (12 HREEE)
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WCHRT DD TH D, 9

(13) ‘Making a Man’ B %1{E%

—J. 7T by RiFLv ey GREE) Z230, BMHEEZ2BESL LV uT o BoEL%E
FNTWND, 1969 FiCHilis iR/ il T&E~6h 2 %] (The Edible Woman) T,
Xy VT BT CHESERE o u A L ORT ¢« 7V —=FUPRAN LIZHDZ RA
STHOHEEICKY . REIZADHEHE EN T E ol —F 2 ST NEAITLE S, (B
ZIED] TiE, £H5TLYEDLDIZE®Y DHIET, BMEEFEIES,

1. {B#tHY72 773 (Traditional Method)

2. V¥ —7 L v REFKX (Gingerbread Method)
3. #4555 (Clothes Method)

4. ~ R (Marzipan Method)

5. RE=MTHA (Fork Art Method)

1. TRADITIONAL METHOD
Take some dust of the ground. Form. Breathe into the nostrils the breath of

life. Simple, but effective.

(Please note that although men are made of dust, women are made of ribs.

Remember that at your next Texas-style barbecue!) (GBSM 39)

THE O BEZ /D LEL> T, TBaHZ | MmO LBRE BOJUIIR X ATy, BHHIZD, IR
721 WS EE. T TRHERE) OXRMAED mT ¢ TH D, ROFEIMOHFOLE
Thd [BIEENSTETWDAITNE, LIEHIEOLENLTETND Z &2 RHICENT
STEE, ROTHFHARALANDNAN—REF2—DLXICHLIDZ LIFENVHLTASZ
L1 &I EIATIE, MIZT X LONENSA T a7z ) TIHRNEE] 0%
FALTWS, 7 hoy RFBEESCX Y Uy « 0—<vOMEERPT Y7 h, A0 =7 O
i, EERESESANT v FEEENICHMMAT 228, 22 TR 5,

142



Should you give your man a belly button, or not? Authorities on the traditional
method disagree. We ourselves like to include one, as we think it adds a finishing

touch. Use your thumb. (GBSM 39)

Z DIEFERI IR FIEE, THSDOIED BICEA~Y 20U 50 E 5 inc oW s e ik %
EDEMZEBIIRET D, RREBIEDT W EEWET, AL W THEE RIS
HTLEIMb, BAaZM 2 I XMHE T LT 2, TARE) OAMABNEZEKL., &
B ZEDLHFIELEOT MUy RORAWEDH 5 WIiFAIERIZ, JRR. =A% D ExE
DYESLAREIL, FHOAIE Z 1T 5 HEAlE (sub-creation) Th 5] &\ 5 ¥R &R LThH
Do 10

2. GINGERBREAD METHOD
oy —T7 Ly RiZ, YaubdAYORRr—X% Fa b AY Ty F—TC,
WHER 25 Lm0 0EN, ABICEWE-ZL D 55,

Any good rolled-cookie recipe will do, but add extra ginger if you want lively
results — and our readers who choose this method usually do! Raisins make
good eyes and buttons, but you can use those little silver balls as long as you take

care not to break your teeth on them.

Once your man has come out of your oven, you may trouble hanging on to him.
Men made this way are apt to take off down the road, on motorcycles or off them,
robbing convenience store, getting themselves tattooed, and hopping up and down
and singing, “Run, run, as fast as you can, you can’t catch me, I'm Gingerbread
Man! Attaching a string to his leg before the oven procedure may help, but —

alas — in our experience, not for long. (GBSM 39-40)

b rol LEHUEX Y vX—0O LI ET, BOME L7 vX—%1ED, (Vv
LT ERDIC LN E &I, v a Ul ERRIl< b2 TLIEEWN] EWIHIEED FIX
[ ZDOFERRAUTEFHHEDESVTSDIZIRE>TVET ] EBETFEYDIAD
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EOCHmEICHIAT D, TLT RUTIRRORF VEAELDIEN, =T b HENTTE
T M EINZ D2 LD, 29 LTEBTEBIX, RWTEWR AR T, AN A 7103
S, EHRWICLTYH, BENPOY Y LEHATLESZY, a2 E=ZMIEICAS
e, AVBE LD, HHEZHTRL AT L ARTBRZD GH AR S | T, Eh, B
Wo X DEN, FEIHESRWEL, EEYrYry—T7 by FARZEL ), A—T7ICAR
HENAE DRI Z ST TEWTHRWA, b rob LIZITIZiZRs2, HEY k&
LRV, 38D FiT, ZOHECOWTIRO L S ITHRAT, ZOHETHEZML D, TTh
Eb, ZOFEZOWTHHLLITTRBELZVRENI ENVDESHYV ET, 29 L TTE
B BIZETHERLVWEWS Z &, +RBHIET] (There’s one good thing to be
said for this method, though: these guys are scrumptious! Good enough to
eat))(GBSM 40),

3. CLOTHES METHOD
KIS TIE, MNP BB 2B TENEOND, — R, BUNTEWE I 720, etk
T RNCRKRZED b DIZNG ., FHE>THESTLE I EWVI D TH D,

Clothes make the man! How often have you heard it said?

Well, we couldn’t agree more! However, clothes may make the man, but
women — by and large — make the clothes, so it follows that the responsibility

for the finished model lies with the home seamstress. (GBSM 40)

ZOREFATE, TROBEAT—2] [ ENTWD [R—a 7L X PEEI
%o iB0 FO TR OLLGEROR—A 7 L Rlebid, FHROKD, BHWiE-> 7= 0h
WA T 7 A= =2 T =g OFD ERSHN TSR TEN R o TV
WO R FEEE T 2R LT, BHIRIERT T, &HRIINyTF U= OFMO X 9 Il
AWATINDO LI REDIZR>TLE ), Ny FU—IORMA~LETLINDIR—A T
VRIS EIEIHIT, 22T, AU DB EEY T AR BREN TN D, EAR
FEMNETHBMMEEY HT E WO ANED T B AR Z OREF XU I D3z 5,
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4. MARZIPAN METHOD

TUNRNIT = ROy - B - IIATHOL 580 b, RSLEHOIZIZ LT
WHERFREME LTS, 22T, V=T 4 77 —FICR-TWNDL T+ —~ /L2
FAEZ DT =T F a7 DEMEFSTERLOZHELEI LWV D THD, [FT
Laotix, BN NEWEEar ba— L LT N0 EBEXTELLORENS, FO
UL TONDL EVDOLWNERZES>T, FauFay Lo S0 EEERE LD ik

m7E v,

We much regret the modern custom of substituting plastic for the original
sugary confection. For one thing, there is absolutely no payoff when you feel the
urge — as we do! — to pop one of these dapper devils into our mouth and suck

off his clothes. (GBSM 42)

/-, TIAF v 7 TlERL . FOZAEIRUTHEEDI =T FaTE2EL L N)
ZLIE. BE ST a— T4 7 a UEFAICHEE L TV E WO ER O BN
fflz. %,

5. FOLK ART METHOD

T I T B D AFEO N 2 ORIFET RN B AWM TR E DR & E> THTITN
MIN? LTINS R EE ST b DR NSy ~w—Thy huiziz b0,
Jax a0 b0, BRARS EHiE <D <HET OB ND, ERAIT, FHT
VHURRIEBREEFILHL o T Lo EHBEO X HIZESL->TWERETOHLEDH NS,

Why shouldn’t you concoct one of these cunning fellows for your very own? No

reason at all! Just coat your hubby with plaster of Paris, and (GBSM 42)

T hYy RIZZ 2 CREICFONT CTTASORZDIEFIZZ ) Lizhb B % Tob |
iFTleoncoct) A7z WA 2 | LEID L, THEHZWNTT L ! R0 ZTENITPEE A
BEBY L DETTONDOTT NG, LT LW EBICA—T v T 47
o TV HNEDEEYST 72 ) —E 0ot b DEEV T X OICHE2ED, £,
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KEMBHZL T, ABOEXMEIELZ P> THRER D, 2Oy a— 7473 ay
i, TRl o RMAED \aT 4+ TH D,

(14) “Cold-Blooded’ ([#])

AL (355D FTHLTA VT U INBMHEA~D A =V LN BANTT Y PR
B2, Mhhigkiz B~ MLAIZHED b Db~ Bz ELe b Db~ HIRZ b Ob Db
~, OB Z A2 HIX(To my sisters, the Iridescent Ones, the Egg-Bearers, the
Many faceted, greetings from the Planet of Moths (GBSM79)], ZD A vt —Ik, =
AVT U THLHEY FREEANTHLHHEANEIRZETLIHDOTHY . A vE—VDFFET
FL72b) (we)E WIHOBHEIE TRENTWD, A ve—VOZITERY FTHLMEIL i
=B (sisters) EFEEN TV D, T2 b, JiZpETeH D7 H(the Egg-Bearers) ) T4
ERO, XU VYMEEOT ~ Y VAR ST L LIROENRTA VT U OMETHY, A v
TV DR FITHERA~DOMEE, HDWVITASS THD, NEkoOE] (the Planet of Moths)
it (A VT BEAN) BMESOE, /e HahER (the earth) TH 5, i
FThHHZAV T (FTl=b=We) 1ZHOLDERIZWDMEICHIEROIE R ZEZ 5 &I,
Z O BT EAIN T ERIEB 24T > TV 5 HIEROAE R E(colonization) & Bz Hiv b, 14
HIERIZR o TE L ZOFEY FRMbO L TOWMBEIHIIZORE, DEVHEROEW-D L2
il D Z LTI LT LW D DT, BT HIZZOMEK EOTREME . TDERNICH D
b SRMRAREDIRIKIZF AT, R E ] (“blood creatures”) &FES, 7= H DB
213 ZoyimE), >F Y AFE (‘human beings’) OFEMIIZK S, =AUV T ThD
[FA7eB) LT, Vo leWMil b DD 2 A U T THIERAIZ DWW T M HIIT P13 72
WL, ¥ FFE2HTHIORN—MALRN—Z L THF—F— LR FERT—7
—LIORDFREN, FEEO—HATHD] LATWVD, SHIZ MELIZIFTVELE
THEZHTPOILNR2N] LE-2 TN EZANLLEROL I RAEZMTHL LK
s, TRy REEBEEWFRN, Z0OxA U T U i-bOBREIC W T OS2
ENTDH, AV T UELEEL TEHHYOL I THLHY ., KHDIVIFERDOFTEEST
WO EGERARIKD L 5> Th 2D, M) LREZES S L O RARERRETYR T
A VT IZbDEERLRDIES S0,
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During our first observation of these “blood creatures,” as we have termed them —
after the colorful red liquid that is to be found inside their bodies, and that
appears to be of great significance to them in their poems, wars, and religious
rituals — we supposed them incapable of speech, as those specimens we were
able to examine lacked the organs for it. They had no wings casings with which
to stribulate — indeed they had no wings; they had no mandibles to click; and
the chemical method was unknown to them, since they were devoid of antennae.

(GBSM 79-80)

Wite = L OBE T, RMEW ] Th D HERADERNICHN D MLIT, FEOME0, R
BRI TIEDWASAAHBERBERZFOEHE LT D, £HMERAIITMMA 720
L FRD X, ALFRIBEELHL NI R EL A v =T L LTIEA TS, 275,
S0 — R EROZ L 2R L ThD, [MEPHIERANERFEELLZDOTZENTELED
275, =AUV T rimbix, ZoEniEk(earth) I TWAZ Lx DX LD, Fio
NEOWERHIEKEF UMBE TH D LInBIELNIZE NI B AR > TNDH 2 & Eli
PRIZMR T 67 Rk (folktales) D TITZ 5 ERESNLTVD, LIERTWD, EHAA
W l= B PG EROFORGE L 135 U A MO E HHINMNI LN ANEZAl-T-FX D >~
X OMT T AT T AOMEEEEERT S,

HEEDOHAEZ R D X, FADHITE LN EOFHICKREL, MEZESTLE I D%
=7272] (In an attempt to establish common ground, we asked them at what season
they mated with and then devoured their males.) (GSBM 80) |, =AU 7 = bR %K
L7228 Tid, ke bN2iEE b LW AR B80T, Ly TR 501D X
INMATIERNL, LLAKREW] ) ZEEotz, £, [ HFEXDELINAZ
—E LUORDRERED DN OHL, T&F LB, AR 87—k & 138,
TEHLOREBEAELIL LD EHERD LIS EIERAEVDOMMAE E & > TWT, ZNDE
5OEFM LR L TV (Also, lacking natural beauty — brilliantly patterned
carapaces, diaphanous wings, luminescent eyes, and the like — they attempt to
imitate our kind by placing upon their bodies various multicolored draperies, which
conceal their generative parts.) (GBSM80-81)|, A V7 i=bOHENLTH L, W
LT b OFEERDEPNEN D, BB I~F ) DX IIKROE, 2R~ TL
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FO 2L LWL OLOHETITRERD X S 2R LPRLN A MOIRR ENH D L) A
Thbd, NHITIZENOLRRITTNEN, 20ROV TEEZTERAGVOMHY] Th
HRMEBHIZOTTND LW DT, Mkl bORTIILHENE L <ii<, HER ETiEk>
= I ALORFEVILHBENTND LWL 2SN TWD, ZiUI=A U7 OBR
o TEBEMICHONET FU Yy FO7 =2 =XLBTHY ., HHEOL L BILET 5
Bl cTH®H 5,

S, T2V T U bIdd L a2 9 2 T, MITAZEDE D LEHRDHN,
ZOEZIENTRRG AL THHERE b B L) L), 72 xiF, BT
HOIFHET, JP%&PETeE (the egg-bearer) TiX7eWZ &, #RIBIT DV —F—H 7=
TOVWOLHEIFETH D% %, I (BIE) BALOZ S LRI WL, = U T F [
UL DN F IR /RIBICH 2 Z L 2 W LTV D ] EREL T 5,

Flo, AV T UEBIEIANER WO IR XL b0 EmR5, L CANEITASTED
DERZLTNWDLDEEEZD,

Next we asked them when they pupated. Here again, as in the case of “clothing”
— the draperies we have mentioned — we uncovered a fumbling attempt at
imitation of our kind. At some indeterminate point in their life cycles, they cause
themselves to be placed in artificial stone or wooden cocoons, or chrysalises. They
have an idea that they will someday emerge from these in an altered states, which
they symbolize with carvings of themselves with wings. However, we did not

observe that any had actually done so. (GSBM 81)

TA VT U bOBEITRO LS b D, S (= AM) X204&mEl (14 794
IN) DHDHRFFEDOHERT, BHOEZALOASHDLWESIRZZRIZANTE D O D,
BIZWOMBERTE LR EREEZ TEDORNHH TS 2D LnHIBEZEE->TnD, [Z
DRIDIEE NS DEAEDIZE DT BRRE S ST JBIAT 2 2 LI K> TEML TV 5,
LIALRR S, HED 5 HOFENPNEERIZZ 5 WO ICRD & ZAHZ RIZbiT Tldewn,
TA YT T bOBERICE D TANLTOA ), TAROR ()] HovIE T2 5% 13,
EBETIIEE S LTWD, o, BREBLOWANLVWI KRBT, =T ME (Y F U I—
A) DIATOFEET DN A S T oA S ZAORPBE I D,

148



Wetr Tz HIZ & TR (=HER) (21T, FEEZ < DfoREICmA T, = V7T
I BOMSEITB AT TRE S O S E SEREMBF BN TS (the Planet of
Moths abounds in thousands of varieties of creatures which resemble our own distant
ancestors.) (GBSM 82)D T %, [FLI= b ORERMIL & W HiBEDRLDOL DN —bF
DIZHEWEORZLD TS 9 L ORLIRITRON TV D B—RERATZITE RN & D
% (It seems that one of our previous attempts at colonization — an attempt so
distant that our record of it is lost — must have borne fruit.) (GBSM 82) &\ 9 = A
T OEREITE, BBREMET D FHEREEH OWMACER OIR D E R & v D 1R
FILLoTOXF—TU— RREFEND,

RIZ, W= HOPES ZOMEK ET THHEAT L—] R TR £ Ihayxx) i
ERBERBERTONIZE LD b, ERSILTWDDRBRRGN50, A2 ORI G
L CZHICT#HTE 72 (but the rules of diplomacy forbid our intervention.) (GSBM
82) LRt ST %,

Z0OSF 77 B U—OFRFONCIE, HIER LICAETFEL TV 2@mEWBUEZ D (HIERNAD &
L Clhs L7c e o7z h) oBLRE | HiEk & i@ (AH) 12OV TORENGE
NTND,

But despite all the machinery of destruction that is aimed at them, our distant
relatives are more than holding their own. They feed on the crops and herd
animals and even on the flesh of the blooded creatures; they live in their homes,
devour their clothes, hide and flourish in the very cracks of their floor. (GBSM

82)

29 LIz/hE ARy & L7e T R T ORISR OBWEER, BRI LDENBIE TS H 5l
B BN Z BTV DI b 0hvb BT/ NE 7 HI3AAE Ui | NI OREAEB)
W2 I TRIEN B S OIS £ TEFORER T, O OFKIES, HEDOKRE R
b L, ZORDOKROOVDEINICETHAT] BREFGT TNDLENIDTH D,

IHZ, ZA VT U bDORIZETTZA vE—I0iE, #HEK EICRWZEZVELZ &
ELTROE D pER RSN TN D,
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When the blood creatures have succeeded at last in over-breeding themselves, as it
seems their intention to do, or in exterminating one another, rest assured that our
kind, already superior in both numbers and adaptability, will be poised to achieve
the ascendency that is ours by natural right.

This will not happen tomorrow, but it will happen. As you know, my sisters, we

have long been a patient race. (GBSM 82-83) (my underline)

TA YT I bOREIZE D L RMEIIE 750 DERIEGE] 2 EX L TWD A3,
REHZBEWAKER S 720 L72imad, Mk bR b ORER & MESHER EAY (=
ZITE, IRV T I, F=DEBA ATV EIND) 1T TEIZBW T HEICEIZB N T
LI TICHES TRV, HARDIEANS X 0 BN % 2T 2 IRRBICH 2 D720 5 Diid ZHEH )
EWVHDE, TZHEHHEZZE W) DO TIERWAEIVHELZ L) LT, =407
VT BITRBR OG- BIZ [FA=BIEEWHWERM O AFEETH D FEIT TE /=D T
TG RS THIERD B DG 22 TV D

TOSFya—h7 4y ait, WOBETH D THI~0%RE L&z, ryur R
T AN CBMERT D K0S, A U T etk — ABROREY T B LEE (the device
of defamiliarization)72 %A =2 R « 7 ¢ 7 >3 NHGET H FEEAE STV, 15 55
WFETHL, KMEOEOE (RIK) 1»HRXoTE i) (“cold-blooded) 7z B ik 2z 7=
By ROKE ] EFESHIER CABSHEIR L, SO THS T b ORIENEM 2155 L TE
LTWo, ZOx=A U7 riebid, HERIZKT 2 R K OHE R (colonizer) & 72 5 mIHEM: %
MDIZRINEDEFHET-HTH D,

TAVT UERERAE LT, —~ AROFED (D we) . PR L WS Bikafl
W, T Yy RIZREE T 5T —~ 2R L2 T 2 oERICHiVTWD, = U T U
BITRZE A2 2 T o THoE] (HER) 120- TE e, Mikiobid, BrEEA o fiEkiES
IZEZ DOIRZ AT 5 & RIRFIC, BUNRBTHAEET 2 BT b ORBENARN I 2155
EAHIETMTHDOTHD, A VT Uebidtt, 858, WELZIT2H L, A
HROETL, RRICHLEFOETDLERZL TS, o, AHT-HHEAEOEE (H
G IR DR L, mE L L THIERICERR 2 NEA~OEHE 5 A TND, ERRE
Teb (NE) L ®-b UNEWY) OJIFRRiROBN R EE S TWDH DT, 7

I = ALRHER L NHDKKICHOWT DT 4 2 FET Zfifiv e il (21, FHOIL

p=itn
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WY ERESEZERLE LT Uy ROXXFNTY 4 P a UREBA LN LD TH D, HR
fEomzfE ) AL H R U7 2 B 2L SN 2 KT % g7 &
REFIHDR KN DA U T e BT b WRWE] 280 L THIERBIZR 26t T D
EBMIRTE 2, RTLARWTHBIZRIFRIZER DR 23 Z O/ERIZH CiAD b T 5,
TA VT OBIRIRRIL, NEOBEN (N—"U X L) 2 UHERE NHDORE

~OEBEZRFLTND,

(15) ‘Hardball’ (TEWER{AK])

MEWVVERIA] (Hardball) Tik, HIERAS & IT04Em D 200 TARITRYAS LWFH O
FROIEN, BITRPER L ITFE AR RO EREEW 5 F—LDHPTEL L TW5
(Living space is under the stately pleasure dome, the work-and-lisure dome, the
transparent bubble-dome that keeps out the deadly cosmic rays and the rain of sulfuric
acid and the air which is no longer. (GBSM 118), > C=a—3—7 25721 O DY
[P LEFE LW ToKOFUTITMR E L2 T - TIIW Ry, £ L TARMIZ=a v
—Z TRBE S, —~ANEEND & NERRTTR LR, 208, EZRVOODT
077 MIEEERSATHD,

ZORMDBEHIL, [RRNZE ZIT0-TL D, £ THEAN, #HED. EXREFOETE
TR RNENTROBOTHEMEES> T D M b T v 7O LRI BLHRITT
5> T Do WolZWFEORENRDN? BEXTHLHIRb R, £FZETHHICL
Z 225 (Here comes the future, rolling towards us like a meteorite, a satellite, a
giant iron snowball, a two-ton truck in the wrong lane, careering downhill with broken
brakes, and whose fault is it? No time to think about that. Blink and it’s here.)
(GBSM117) L\ HLET, Ho LW IHIZREDT 4 2 FET R L, TRZH] GE
DFEHAEZET) 1T, TOPITESIAEND, HBRIZAEMD R Rodz TEWERIR) 12
720 ATV IRRETZ,

TUT T OIS TIE, INBREROT A A METICET 27 4722 TETAT
HoTZ LHAT D, FEY FO TR 13 T5EE ] ICRONT T THRII I ARRKIT
HELRRN? Loed, A v T 2P T BIOLDOEZEL LTI LS, &) EITRE

LTL7Z & (You don’t like this future? Switch it off. Order another. Return to
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sender.) (GBSM 120) £ik~_TW5, &M, HEOIRKE VD SF 77 v 4 V=
BUEIC AT 2B Sh T\ %, [k OWiE] (The Handmaid Tale (1985)) T,
D FETHLMFEDOA T Ly ROFENT =K INTEY i 200 FHRICH A I,
ZOFIZLDYRETH o7z &0 ) Bl L FELL L TV 5,

(16) ‘Homelanding’ (I#E~DHEE])

[ E~DER] (Homelanding’) 1% 6 DO/NSRENSRESD SF v a— 74273
IEH WeiL) EFER, = V7 DO— AFREEY  (the first person narrative) THJED
BSND, ZOFEMDFED FIZA VT THY M THDHZ &MESF THIIT 5,
WO XYM ThoTBEAND i) 7ob &1dE-> T, SEOFEY FIXTAROIZEE
FoTnad, LW, HLOMEOMEIIME FIcAETTELEE VI,

Where should I begin? After all, you have never been there; or if you have, you
may not have understood the significance of what you saw, or thought you saw. A
window 1is window, but there is looking out and looking in. The native you
glimpsed, disappearing behind the curtain, or into the bushes, or down the
manhole in the main street — my people are shy — may have been only your

reflection in the glass. My country specializes in such illusion. (GBSM 132)

ZOXERD [FA] EIFFEY FTHLHA VT THY |, BLBFOT D Tl 12
WAWARGIZRA D, 5B FOBLHA (native) & FFOY, 72 [AARICFADE D A % (my
people) L FESFE = HIZK LT THD, [N b b0 & RZBMAIL —FAOED A4 1%
g L3 Bshy) 72036, BEOHOHRI-BH OB Lo Tz07E), MEFIC
HRTAFOEHID LiLenE NS =g VT T [RAOEEZE O X 5 2245 (llusion) &
BELTDHOE] LBFoTND, [BIIBRTHIN, TIhbAERL NI DLEEIN
LHFZMEIATE NS ZENDD] LI A VT U OHEAIEL, bOZAMNL R LD E
MU BB Z &, OF D b (point of view DIHE~DER TH D, =AU T U ITHS
HE 2 WA 7- L LT, ROEIICTHIA LTS, THIEL, B LT ARDETH) T2
KO L +AROMBMH, ENENDEICHATOHNTND ], THO T L B
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REDPEZTEY, £ THRO—FEILLEZLZHEBVDL L, MIFT O (Tea) i
TEWRbDONBIELTLEBRADLE WD, 7o, BHHICH ZWIRERZ W 5 — DDA
DRBZHY | FT222RET TR B3RS HIRICIT A A W itEhik ) 728 ZB L T 5,
BT, R 20 B, KD R’ EolE, TS S ERMEHOE RO
kg2 8 2o FMIRFIZIZZ N O OIAERNIR S B 5, FATEE . B RCHL®h o
HE, 720RQEITERVA MOELXTIE, 2950 bDEEKRLVEAITND
EZAHLH5 1, (GBSM133)

TA T, HIER NSRRI B OREN S LT 5, 248 A (prone=male) & <
IZ 7 N (cavern=female) 7=, UL KD —ERIZIMS T DA R o D 3720 TG S
%o [UEBDBIE, ZOHKFEEROH A =P AEFENTL DO, AIZE A L Z D
FIZONWTERTODIIREEL L EZ LN TWD | LR JRITE & LTI OEERL
&, =F Ty MIERLEVWEIICEFEEAZRL TS, ZZ T FaHG b UEA
ANTH D LTS (GBSM 134-5),

ZNrb, A VT UIHEGOEICOW TR L TS, £33 TR 72, 23
S D ELTHSHRT, FEWT, FEETH VPRI D THWTREMOL S L E-TH
X, EHIMOE A O, Y DAL v FLLEOEBE S IHENRNE S TIRE R Hi% & i3kt
REDITRBRN], ARITFEZBRTESTELY THE)] 2RE5 275, [FELHAFH
WO L7z 0, ZRIZFH Y D D72) (GBSM135),

RERIKNY 2 FOZOEIZANAND 72 K KD BKTEDATWD, =AU 7T - Dig
WThHHZOEIZ, W FFatithe SED, [Bickhd L tinae L, 2ilkd L, F2b
DOKIFE Z2KIIAMNE < TAVWVETZWHDIZEDY , KithaE->TLE D, 9 LI
BTz BId () DRMNIIAD FHEREL 720 | BOEINHIZA - TE L DR 2
¥, MFLIEA, %< &Z5EDH722 ] (Then we cocoon ourselves, become lethargic, and
spend much of our time hiding in crevices. Our mouths shrink and we say little.
(GBSM 136)), BDOLIRE NFIOAFED OA A —UNRIET D RE#HE 7 L—XL72o
T3,

B E ORIV N U =T D AR(maple) T, T OIETEHIZ b 72> TV DA, L%
HENCIE T2 OARA DENE S JRIPERCRREAICE D D, THUTR T LARWERDRE
Fvbboblfx, BEHEHKEZRT D] (the leaves on many of our trees turn blood red

or lurid yellow, much brighter and more exotic than the interminable green of
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jungles (GBSM136), [FL7=H ] 1 TZOEEELWVWERSTWS ] Fo THIZROFE
ST D EINZESRBRFOREIToT2 0 KIZD T2 1, R BITERT HERBR DT,
RNHDOERDERD N THNS] (We are a nation of metamorphs. Anything red
compels us.)(GBSM 136),

WIZ, =AYV T % 138 & TRV ) IZOWTEED, [BEx | FAT- BIZERICRIC - T
2, b L, BET DML EGVELHTED AoT2 LTWe b, ZHUTIRY &I
FNdl, b L TAPRICESTZHEIE, —OEY 7 =y 70X SR I ERBESN, T
fEra ot snsg |, EHISSbLWKREZETLN T, LoRICHD BN

CEREBEERLSEND ), (29 LEEERE X, BEDOALIZE > TIEBHHA LA
HOT, FHZHEWALDIE, EIZOWTEIHWEZ LBRRYERTIE BN D, 513

BUIZRZB0 (L a—Tay) O—D, bOHEOEHL (K vr) 2E5E
R DD, HHITIFRE, TARICE-WMEFERH > T, AxDRELLONHRTER
W72 (GBSM137), 85 EDHE%D 247 T, 350 FIIKRDO XL H10dE~%, ITH, b
X INERECTE D, HRIEVDTZHHEEHIEITF > TWDIET7E, ZOIRE RiXon
% D72 (But you will understand. You too must have death among you. I can see it
in your eyes)(GBSM 137),

BEETHDHE 6 HiL, 55 BORKEDO I L—XTh5b [HR-DORE RZbnrs
EWVIOBENKE SN TIAE D, 380 FIX BEE WO aek) 2366922 L3, TFL) 23 TR
LR THEEZMFESE, DOFHEB T WIS T 5 X 9 R&G6 260 T [ Hhi)
tDaIa=br—varyERVEETTEEATHY b LIBnRiFIuE, fAdxE-T
Wel2AH 9] EIlRARTV D,

I can see it in your eyes. If it weren’t for this I would have stopped trying long ago,

to communicate with you in this halfway language which is so difficult for both of
us, which exhausts the throat and fills the mouth with sand; if it weren’t for this I

would have gone away, gone back. It’s this knowledge of death, which we share,

where we overlap. Death is our common ground. Together, on it, we can walk
forward. (GBSM138) (my underline)

[BEIZOWT O (X [5FY F1 & THEF (=5H) | LoIBEHTHY | L@o i
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v, ZRA TRV F) R ZICWAFEEHATH D L35, BERFAZH DM@ o K
B THY T2 TR BIFRT~EAHE DL D72 L) og VT OFHEITIE,
& P HEE S (border) 7 8 % 72 M E M MA 2 D, FEET-D (leaders) D& Z AT T
WS bz, IZNE Db, RRESHRTENTEORLDEZA~NENTIT>TUELY, BL%
HIRTZISTeDFE, HRIEDTZONSNARAFIDH 5 6 DITEIL TV TIELYY, FA
TRl DfedE A~ BEHRTENTZDOHA~EEA TS TUELWOTY |, £72 T2h
DI T THADIMEDR B D, TDTZDIZFAULI 21> THRE=DOEDS | (GBSM 138) &

WO SR, HIERAD B FEMEE IR LIz E W) BRIMEZ S,

GED T THIOBEN D KTV S FH | (By now you must have guessed: I come from
another planet.) (GBSM138) T v, BIDBKEN I F X DREZIZE T D mn D [2H 5
] & THHLMI NEO X DTS L, W ORIENEGILT 5, BOKRELITHOH
LOMMOLE (L) a—TVay) oftfaod, THIORE] & HEWEFOMER) 2o
D, FEVFETHDLTA VT R, RO BIH R E o To HITHIERANIC K- THERH#E
SNTZRENL O (ambassador) 72D7EA 9, —OOREFHELEETHY, =1
V7 OE EMERIINFORED L S ThH D, HE~DFR] TiE, 7 hU v RO
FLANZERIDS IRIFHIBR A L RIBEE S HWIE L (2 —) LEbhsikdWem AT
ERT=HHE L OEBEARIZLTVWDDTH D,

Lo, ZOEROMRE 7 —AI 2 TRD B RV, =AU 7 v (alien=H1ERIMEW) |
RN, BEAN BN, KE2OMRILIEIFICAREE B2, 7 hUy FiE, Ik
BBk H ) (The Man from Mars) &9 4R CTid, 872 AR ES 722 3ULEZ
DHFF BRI, NPT LPORIAMENFEEZKBENTRELZ TV D, EREER
SEOEWIC L HHAMROH L S 2R ERTH B, [HE~DHE] LFEY FTHD
A VT & B macroscopic)ll, & 5 WA (microscopic) 2 Bkd T R A, BiE
PRELIIFHEZBEL LRELXE (HE) &5 Lo E R, BETIE. FEOHK
W IERZZKRHE Y R T ADTT DENRESHRIZEDI Y HDELW, K () OE, 7
ZLZNLSOE (BE) W) ZLiZRd, ZOFEMTIE, ZHERFHOEZ T 53 2
LIk, BROIRO X5 ICEIRIZRIRD aTRe72 D72, £hld, oG bEHEOF O
HaorkoTbbsb, (22 & THHEL ) PNEBRAREZ: Y » 7 BEEITHHNT ST
HDTHD,
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(17) Good Bones” (TEBVWVE=H))

R T, GBSM DAEEITIERF D, JEDOA A=V fiEc i ans L9125, xin
z\2< % K] (AnAngel) ., Em%EET, [5=0DF] (The Third Handed). 38D ;1
(Death Scend) %z #% T, #FED TRVET=H ] (Good Bones)~ & EiniLd,

T RU Y FIZZOEROIEE D OFS T, DEVERE, BUVWEEEZ LTl nwbhlt
DE SR FIFRICH EO o To | EENTWD, [ZNE D BREZE S TNDHH D,
AR =F Lol bDIZh o LELRH-T-D72) (GBSM159),

Now they are growing into their own, those bones. Flesh diminishes, giving way
to bedrock. Structural principles. What you need is the right light, to blot out
the wrinkles, the incidentals. The right shade, the right amount of sun, and see,
out come the bones, the good bones, the bones come out like flowers. (GBSM

160-61)

(50, TNOOBHNESEREMEZBLEI- T, WITM L, BICEEE-S T,
VEZRDITIE LV, ENTY IR, LW RBDERET 72O, ELWEBND, i
BEOKB, TLTRTIDA, BBRENTL 5, BVWER, BlebidEs oL iic
Bid) 0o U XI e ENREL,

Today I speak to my bones as I would speak to a dog. I want to go up the stairs, I
tell them. Up, up, up, with one leg dragging. Is the ache deep in the bones, this
elusive pain? Does that mean it will rain?

Good bones, good bones, I coax, wondering how to reward them; if they will sit up

for me, beg, roll over, do one more trick, once more.

There. We're at the top. Good bones! Good bones!

Keep on going. (GBSM 164)

BUET=-BIE, {ESLOEKEZ X2 DR TH D EMER (structure) I[ZEAH DI LT
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Do BRI EIRE R S OIS D72 D DMFEDREO)NT LT 0 X Z OB O P Hi A B
HDTH D,

(18) ‘Bottle’ (IR b (fR) 1)

2006 4FIZFEFE ST EiREE [7 > b (The Tend D =F R IR ST D TR hL
Of) | (Bottle’” ZALAZIE TR hv) E5E9) 3B LR EFEZ2 %55 (dialogue) 757
Lya—b7427varThdh, WM Z R DA LMEER LRERD L 5 A
MDORFEIR DTN ZADBMADBEVICREGHR RN 2 M A TV DHEFREZ D, Ft,
CANOBGNTT R v b v OB OBRIETHH D, 1

— Women are so mercenary.

— No, but seriously?

—  You'll get wise. Wiser than you are, I mean.

— It’s not enough.

— All right: you can have some immortality. Here it is.
It’s inside this bottle. See it?

— That little heap of dust?

— Look harder.

— Oh. Yes. Does it always sparkle like that?

— Only at first.

— Are you sure this is immortality?

— Trust me. With some of this, you'll always have a
voice.

— Have a voice, or be a voice.

— One or the other.

— Well, okay, thanks a lot then.
— Don’t drop the bottle. Be careful with it. You have to
watch those things, they have a habit of getting bigger.

They can get as big as the sky. You can be sucked into
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them before you know it. It’s the vacuum effect. Now set
it down, over there in the corner, dump that bulky

mantle, and put your arms. .. (77'10-11)  (my underline)

B2 HIFTLT/NES A v OR) 2FES, Bidkis, TREAREELEFICAND ZENT
X5 K LB, TSPV DO LI b OB A->TNT, BFDOZ &
CELELEHNTWD, [ZNN, RERONLL] ZiFT|hD, EEETT, Zah
HLEETVOLFEFFOI LN TEDLLIICRDAL], TFEROO, Tk bFICR
D2 [ZDEL LX), BIRELITNTMAS, ERETALSRNE] L BIX
FEREZ RN T, RESs TWARNWEZNITZEALAREL REMEEF>THH LY, £
NHITEDLTEDEIICKRELSRDIENTED, LRV BITRAIAENTLE S Z
LIEoTHVED, ZRUTIFRGI b H DL &0 9,

Z OBREEOHIIIAERZ S, EMPEZRPATLRG I BiEA TV D, ZZDOLXHIT
REL2DEMEZ, WiFEAED/NFH (microcosm) O X957t 072, £iz, MERITL
WCHEERTEED LN TED LWV FEFODNFEILRDLDOMN? TDOELLNEWVWHID
72, ZOWRRMEHITERTOHm TRDoTWER, R Chbhd [R3E
(immortality)| & T2 b (voice) D, HDWIEFIC/R D) W9 7~ DML O
FECARD =T — FiZE 512, TH]) (Voice)~&FER L T,

(19) “Voice® (I7#))

7> b OFERFRICHERS TN D 7] (Voice) i3 #E B (conceit) T FwTe, Y A7
IV HOCH(prose poem) N BV NS> TS, 77 UV X U—HHWTEED LI THLH D |
T Uy FORREDRE 2 WL S E D IREIZREL L 2o T D, FIIMERBHFOHOE
BOBEBREDO—2>THY, MEPFELTEDEHE, PP TXHL SN ILE~LEFT DA
WREO—HTH D, 7 by RiE [ & ORE] OREICENT, [T TOMEFHIE
F2BF 0 (All writers learn from the dead.) (ND 178), F7- 3 X TOIEZFE R
DL, WEOHRZMY | ANFHOMEME L L THRY &2 TR B4 0 D B A G720
MR DRV EFRETWD, MERZHIZ A0 Ea~L#l0 | WREMRYE SN TWD S
FIChHHERA~LET L, RGICH X208 FEGOMBL LRTERER0, FEETHHR
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SFo TWAEIE, b —EAEXLZELLOEIC, KEOPIZ, SF VW BIEOHEKIC, FE
FEIIC, & L CTEMLOFEIBICALRWRY | Z OMfEA VW0 72) (GBSM178-79) L7
FY oy RIEEE->TWD, Fio, ERELR Uy —~ o (W) MR EHER-Z &1t
EMLTVDS, ZLTEHRE—~DA TV 4T 4 U AD [EEWFE] LV 7~ DRLDF
AL [FEE L ORZW] OFRODEEL L TWD,

S

I will give the last word to the poet Ovid, who has the Sibyl of Cumae speak,
not only for herself, but also—we suspect—for him, and for the hopes and fates of

all writers:

But still, the fates will leave me my voice,

and by my voice I shall be known. (ND 180)

0 —<RRICEFDTETHEL ThH T2V ~ZDRLIIA YT 4 F 4 7 A \h»> T, HAIT
ONT, FEALL T I AT AU RABFICONWTH Y TUIEDLZ & THHN 7208, EH
FRICFEE 5227259, ZLTEOFICLYREFHIZMON D] LETFTWD,

(AR bv] CRIZEEEORAW L2 By v —~ 2 (WA O X 5 ICREERREET
oD, FlREES NI, FERED 7] (‘Voice”) DEZEANANE LTHELETHZ
L%, FEFBUTLBGANME LTHEEST L ZENTELHEASA I, LD X DI
HERF (54 OiNER b oA Y OfEY THDH IO/, TR by 28T 550
TE. HDOIWEEDOTHOLEBY | [FEFFODNHDVIIFIZR DD ZFEE LT
7RV LTOERTHY, T Uy REGBN T 0y NeRMT 5147 X MafinT
WD,

I was given a voice. That’s what people said about me. I cultivated my voice,
because it would be a shame to waste such a gift. I pictured this voice as a
hothouse plant, something luxuriant, with glossy foliage and the word tuberousin
the name, and musky scent at night. I made sure the voice was provided with the
right temperature, the right degree of humidity, the right ambience. 1 soothed its

fears; I told it not to tremble. I nurtured it, I trained it, I watched it climb up
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inside my neck like a vine. (7721)

ZOERICBIT D FIIT L DD X972 b DICRZ 5N TN D, £ b NDRIFER
PEAFFOMEMDO—FED L 572, EANADRDBFFOFRIIALZ ODEHBEORTHY | KirbiRT
LNTFRTHLH D, FIITE D TREOHYD X D IZERTENTLLIELIEX LR D,
BIZIEY ¥ a v OFHEE T, #8 FOFILFFIC L o THYRIRECWE, 2 L TERER
RIZNDEIBEDD, [ZNDEZXTNDERTED, HEWEIEH L EIT 5, RIXENLEE
T, AL, TRREHDOEH 25> TT RVOED X I IZHONTL 0% B5FD |,

The voice bloomed. People said I had grown into my voice. Soon I was sought
after, or rather my voice was. We went everywhere together. What people saw
was me, what I saw was my voice, ballooning out in front of me like the
translucent greenish membrane of a frog in full trill.

My voice was courted. Bouquets were thrown toit. Money was bestowed on it.
Men fell on their knees before it. Applause flew around it like flocks of red birds.
(TT21-22)

FREZRDE, AZBBRFICR->TLESRDOEEE Y, T<IC, RERDOFFIARES
. ROEND LT D, RIeBITE AT —FE72, RROFIEL TE£5 T AR
W XWNZE DR T ERRREAEOWIED L 9 12) oA, FidRESh, ERE2ET
B, BEXLEVNGAOND, VDA A=, 7 MYy ROFEEHEREALET
»%5 0.W.Toad D7 LA (acompanylogo) THHEFH T /LI EDH, 12
BlbIZORNCOIET &, MFBROWENRVBOREND X 5 IZZDE Y 2RO
DT LTI D, ETANB, IR ML) TERLIC—RR LD LRBEL TW ek oo, &
IZBRB RGO D, IO I FERWH TEIEO 5, TR SN NEIT ENLS BN D ),
FIETTIZEDIZE A EEHBEORL LEEDR, BEXMHBDTZISHLI0b LT, FIdhBEK
Thofid b, TNEZANIBIZERIZRY, ZhETURIZE2E 2L DHD
R LT 2,

Soon it will be time for us to go out. We’ll attend a luminous occasion, the two
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of us, chained together as always. Ill put on its favourite dress, its favourite
necklace. I'll wind a fur around it, to protect it from the drafts. Then we’ll
descend to the foyer, glittering like ice, my voice attached like an invisible vampire

to my throat. (77'23)

FloE TRy X EL THICEBNTZZAD X 2T, WL LWEHTICHMNT 5, Bl
Na L7z TR OMEIZIE T ] BH72nbIRICITRZ RN e g7 (i) o k5
BEMFNTWD, 7] LEMEFRKTHD [FA X, 772V —Derf THY Fx
BELTONDTHD, MED X DICETHELH L TRREW T2 \Weols, (ExRNHE
WEDy ELVHITED THRICELS DT AOFD X H ICHKTH D, FHRIC E - a8k
WIS LSBT D TH) X7 hoy REGOREZBRTETHY , 2R HEBRTLH
%

(20) ‘Bottle I (78 kv 1I1))

(7R RV IL (Bottle IDIZ, P UiA S B2 ZE[7 6 O & AN TN D, 2 OfFEM
T TR V) TEBFSZ EITolz [7E)] & TR DSRZEDO DI LA B, &
HENZORFEEREE 2 LD T ay Mo TWD, BEIET 7 A b &atdha
WO AEMNE D D, HDWITRDOHFNL DX ITHELILL Z LIl D, Tbo L Hai
DFT, FLHITYTT, ORZEWENITIHA, I35, FAOFERBIZLHTL X
9 | (Bring your ear down closer. Put your hand over the other ear. Think of seashells.
There. You can hear me.) (7737 &, 55D FCThDH [F IIEMOFHETHE IZMD -
TEEVIRYD 5, S X DMICEBRT 5, TOMITFEMLT, fivho—FHThy, EE
IR D Z L DR TGN oD LEH D L Db D TH %,

[EoLEMNDZLETLE D, ZOMDPITHERITN>TWDRAT, BEMOMEH
ST BB L THTLIEIN LS TH I AT TE TV TEB TR X T RRENT,
BBV FLrU bk RNV a b0 o i@ OB A>TV ET ) (It must be a
surprise for you, the discovery that there’s a voice inside this bottle. You thought you
were buying a curio, which is what most people would call a round-bodied glass object,

ornate, dusty, out of date, filled with layers of coloured sand, purple-pink-orange-green
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-beige. )(TT37) & FEEIZFEY DT 2580 FOSHEIL, VAXAINWAREBOFHTHLH D,

That was when you heard the voice. My voice, to be precise. It was a small
sibilant voice, like the rustling of old corn husks in a breeze, or of dried leaves kept
for eons in a cave. It was a hissing, like steam escaping fitfully from a fissure in
damp mud. An underground sound, hinting of unknown pressures, of unknown

powers. It was an enticing whisper. (7'738)

2ok, FRMZ 2505, EMREIZE D & BROFED, TIUNS RS, £5CT%
FEWZENW R Eam O IR0N IV T EHEELTTND LD, Zhe bIRNOHITK

W LIAD BNIREDE, Ty ayiay W) E, £L TR TIROFTORT
HOORESCIIEEHTARRD L5, BRNOLOEE  RMDES O FKHD T D I
EWVWIFFR Y AL E B OFETHEDOERFDFEDILD, [ RV THIDILTOR & 7 & RIE,
FACBET D TR L I TS bIctEi b S CTRAT 2, MTFoE (ER)
MO OBEZ BRI FE RO NS [Hiele] [ THEEHD L, v R—=J D%
BT AL ELRULDIC Bl DOy ZWMoTBREIZ, FIXTTFEENELTT
bHDONDOI ST, BUEDFE, FROMR, REO I3 B ORI A TRy
ZEHTE D,

How did it come to this? My present arachnid state. I was young once, I was
beautiful, I was sought after, I had picturesque robes and exceptional talents. I
uttered portents in caves: there were lineups, there were waiting lists for them.
How did I come to be so tiny, so translucent, so wispy, so whispery? How did I
come to be shut up inside this bottle? It’s an unusual story, an incredible story, a
story that could not take place today. I'm not sure I still believe it myself, though
I'll tell it to anyone who'll lend an ear. (GBSM 39)

FIXA G OME [Hiel- (=5H) ) I[ZH T 5, ZUIE TIHEZ D 2 W EEo R o
HkFEDOLH7Z, TR THD [F] (TRDO X HITED, TFIEL, o TUIHE L, ELL,
BRSO BT, B X IcELVE—TE2F L, O XbENTREHZE > T
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Too FNTRRTTIRDOZEEZF LIz, TOFITXICHIA LI [V~ ZHEsE
LETHY KERIEWIZLRADEZ LR, [ DT~ DML E ) Tholo L 9 IZ,
TEETOIOBEDEELE 2D AR THE o7z, IBERHBDOY A RS2 o713
E12] EW O EIIE, AEROY A LB TT 7 UBMTHIEES TO D HEBFENS, 7 b
7y FEES hr Y PREOELICHDA T 4 TEETEHN b—2 %2 Lz, KM
AV REMT RN DD, TN E S LTEARIT/NEL BIIZ, T 0,
< LR oTeDdn? £S5 LTROPIZHCIAD ENIZDN? THITHR DA b —
U— (R BULonnWgEE, BIETITEZ D ZRWEEROE, B THLERLE LT
LOMNEIMBENTIIRY, ThEL, REENTHA S L HEE2HIT T ns&ICEN
BETDHIEAD | BOFORRTONFHEI B FEIL, ROSX—I B 0T H1EF
DETHHD, [AREIA) THE] TR I X ZiThbdb7Rn & s~z OREE
OMEEZBEMIC LI =M ETH Y . AMEICET A% v a— 747 v arThb,

(21) ‘Salome was a Dancer’ (¥ 2 X XY 1)

AE T4 variriaT s O—FERTHL LTI [T M okenicbZ 5 LizfE
S RNER D, [ A3 Y 1) (‘Salome was a Dancer)iZ, %5 13 & HIZIUR ST
BO, F-HroE =g on [T M OB ZHIrEd 5,

YaRAE, AAT— - ULV ROB [Yrur] THARER, BEO~aT EORE LT
TSI ODERICHEE I NARDOEEZRDIZE V) Y — RiE, BRESARTOE
L2 o TS, 18 U AL RITAEo K 5 IR EEYR 72D 205 o A HERERY 22 iR I O KRAE
ZEND, MEE THLINTT A0 anx (il&anx) zahF—r b L THRANE
L, e XA0RLFRELIBT THEZRT 2MOMENE LTHIWZ2, £0E®RICIE, ML
DBEOREBY) TED N 2D Z & ORVSUERRAFICT E RN E W H i b EE TV
5. 7 MUy RIIEBENRA 7 A PEREEAEMICIRZA TV L3, 7 hY v RBR#NWZZo
PaARDLUYER LI L) R WIERE L ZNRTRICBIT 2RO BIZHETHWD O
X, P ABHOE, 2EV0HELTOVRAROTHL, VANVRE[Iar] 27
T U AWAER D 1881 4 11 AND 12 AEHIZ 7 7 U AFETENTWD, 1903 HIl27 7 A
FERRN R THE 208, KR&ZEY T « ~LF— L (Sarah Bernhardt, 1844-1923)i &
% EEIE, AV HERNCEEmAN -, £/, TOEERIL. VAV ROBE KN
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THRANEST=T 7Ly R 227 Z 2 (Lord Alfred Douglas, 1870-1945)(Z & > THEER
X7 XY —(Aubrey Beardsley, 1872-98) Dffifx & iz 1894 IR S 723, #[H
2B D EEIZT AV ROE 5 F41%7- 1905 D Z L 2o 7o, FEEED [~ ¥ £ 5]
& T=afz) ichkl, EREMCBOW T A DT —~ Lol a XA OWEEIXT b
7w RORa T 4 E T 4 =Y ORI S 2R & 72> T D,

Salome went after the Religious Studies teacher. It was really mean of her, he
wasn’t up to her at all, no more sense of self-protection than a zucchini, always
droning on about morality and so forth, but he’d finger the grapefruits in the
supermarket in this creepy way, a grapefruit in each hand, he’d stand there
practically drooling, one of those gaunt-looking men who’d fall on his knees if a

woman ever looked at him seriously, but so far none of them had. (77'51)

TANERD [Yer] OF5EHEIHF—21F, ZOELTERBEFORAETH D, ek
I, BRLEBHORICETHNATND, BRIFATT—BRERIUTOREE THY Fr A
BN 16 TR ST DRV Y =2 T LB M5 LRIRL T e, ¥ e A3 E BER 2 R
Thole, 12D E THDOPSTY LILAAEBEOTFERTT A — YL 14
ERCIEZERDHD, FEFTOLEVREIY | EIIFEAEITHHAALTE 5o Tk
LIEDT= DV HZTHHE D &L, ZATIHREIZWDS EZABRRD)h-T2, K
ERAX Y UENERY | HbhRAIT by O FEOBRTY Z VA LT o)
BBIZANT bR, PrABFEHE L, Ihbhya —ICHELTEL LTV, &
% a—OE D SFRNCHRIAIIE S T2 BRI~ T2 B 1= IR THEZ T L OO S uiz,

TANED [Yur] TlE AELREBA~A0—T 4 T A LB THDL 1 FERBRY
T5, ~u RI#ENFTHDI T —T 4 7 AORY a 2z 0FEbil, HROESTY r X
WZHRD e %, BRIMTHE 52 K9 & T207E0, A47% TEHOX—/LDHY |
BEE LY, &A552Lh, HMEEI VT —OBEZRD L, BHEICLIDEZA
DRBIZENEZDO LN TEWIHBTIEIR, VAV RO ry FTIEIr ABHRFWN
Folea NP — & SEVEINTZNGE, 7% 7 80T H LWEALZITIRA D
LTl AZRYRT, ~e RIEOEHIWEEIN T —roEadnks L, &
DRMIZFRETH R RAZER D, BN, ZOEEZEMRT LMo AOERICHENART, K
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L7 bIZm U T T R A LB S D,

TRy ROTay NTEAAD— - DAL RO [Ha 2] ZEMIc, HBETE25EED -
Py MIBL, BEAMIT, bl rova R HFLOREFELZEE, ITT—&FRKx
REUTERE T HREOR, REFOIRERE, TNENTA N ROBIZBIT AR A &
ZOR~u—FT 4 T A BRO~u FE HEZEI VT — 0 ERMFFRICRES N TVD,
Ry F—=D X BARBOYOFEFORAIL, TA L RO BICBERRESHI D
F=r DNV HF 2T ThD, T hUy RIZUVANLVED [Vrr] Oyt RElok
DIRN L7 my hea—FTARFEV OT, ey NEHRICHRY KT o b it m
ADMHEOWFEEZE N, T R Yy RiZicy [ — br— FRFWIRT ) (‘Gertrude
Talks Back)72 &, 7= I =R LDOHR[RLA—EFT LT T v 7 a—E7 T b\ 7R 2
yF e T 4 ZAELTWD,

(22) ‘The Tent ([T k1)

ZOEREDEFHICEL 7> TS ‘TheTent’ ([T 1)) TIE MEXELLE TR & TH
T2 EREONT HNAREROESOT v AL TWA, T AMDIED T, ExIZ
T bOPIZHEEFIEIAA TP L,

You're in a tent. It’s vast and cold outside, very vast, very cold. It’s a howling
wildness. There are rocks in it, and ice and sand, and deep boggy pits you could
sink into without a trace. There are ruins as well, many ruins; in and around
the ruins there are broken musical instruments, old bathtubs, bones of extinct
land mammals, shoes minus their feet, auto parts. There are thorny shrubs,
gnarled trees, high winds. But you have a small candle in your tent. You can

keep warm. (77'143)

BHIRTIT > bOPICN D, TOIMUNITIRTE E L TR Y, ETHESTL EELT
W5, ZIUTEDORE § IS E LIEREF RO, £ ZIIENDH Y . KA
HY ., BTHADITIIE R RDITWNVEOR b D, < DFRRIENRH Y | FEIROFR
JIFEEN 72320 DR B B 1, AR LB OE, ETTonM. B

165



BHEOE, B (L) OHDIERDKAR, B (Z5) ObLH AL, WA, THH
RIET PO T/ R A KT LTV D, BN ERTH DT,

(ielz) LIEHETHLIRILTH D, [T b ZHiAk B bma TAEICT >~ b
DOHICHEDLN TS G5 FL —KMELTT v hOF T—AROBEBZ IR 7-L 0 DR b,
BETE AT ZORBEKROP S LW, BEEORHEIOH T, 205 TR Z - 72i5& 0N e
HRENH PN TN D, TAXITWRFREHIF D, 2 DOALREEN, BT DET LI
SINT=DE, FEROWREEZHFTLELZLLHY, T DAL EE L, BT 5E
bR LT N2 T2, FIRBEICR> TETZAANLD L RERE LD, & 5 UWIENH
DN&ZDYINA 290 (BAF) DIZDDERNR D, & ZANRS, MOERHEZ 2T 5,
[B7272) ODWDHT Y Mmoo THLEFRE TS b5, L2AR, [Fofz ticznT v b
ITHTEL N b DTE, BEZIT AR DX\, BT ITREC, HOBEZ, Tk
DOWNNZ ED 2T TR B 7222 & 23503 TS | (The trouble is, your tent is made of
paper. Paper won't keep anything out. You know you must write on the walls, on the
paper walls, on the inside of your tent.) (77'144), 12 A L T<L H#OBEEIZ, Hiei=21F
DNERE L CTHTC, MOFEDBIX, FoK DAXICEZ = 7 R07E, ZOHEASLT VK
DT > NI WEOKBRABY . KT D, BT THRWZAD BAOULOE
DT HELHLORPHNTNDLH BRI ZENTED LI D, BRAEHMOT b
DIRINT, HIRTTESHT D, MM HRTANZTE DS990 2

Wind comes in, your candle tips over and flares up, and a loose tent-flap catches
fire, and through the widening black-edged gap you can see the eyes of the howlers,
red and shining in the light from your burning paper shelter, but you keep on

writing anyway because what else can you do? (7'7'146)

O TR E ROV 7 FaTVIEEBZ NG, BMOT Y "RT hUy ROA
EOGLHCHY, EARBHIZH>TH, MACEME R T, FEiTRiEeonR
W ATy g VIRV BINTAEROLEE 2 —E T AN T 7 o HE T —Th D,
ZOERTIHMER EREN KL L, EL 2L el LORAEN R TR —va Uk

T, T WS AGEZERZ LAY 5,
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WHE Uyr—U=T AT Ev—HLy b T Uy ROV KU w7
—3E D OFE & ST —

RETIH, B1ENOAEET TN LY 7y —V =7 s LT e~w—HLy Tk
Ty RO oAty a— T 47 a BRI, IROIAR & ST LEET 5,

1. BBV OHIEEHSE —oAT7ET Ry ROV NY v 77—

2. NPAlE —MRIEICET S (X¥) 747 ar—

3. ZHRRV Y w7
[Ty —o=7 - 7] B 5 177 (cinematography= close up, camera angle,
fade out, flash back, montage, etc.). FLADOBE), EROTEI - NEIE (stream of

consciousness, interior monologue), k> %/L#{E(tunnelling process). Zafa## &

(frame)

[v—HLvy b7 bhow Rl RNoFv—2 Narg, BLUWLALB, SF 7427
ay, 77 vva 7427 a(flash fiction), AXFaTT 4T - T4 a
(speculative fiction)

4. AT VTF 47 14— (hybridity) —¥ % > IVOfRE L BhE—

1. BBVOEELEHES — 9L 7T Ry ROV NY v 27—

Uy—V=7 s yNTEw—HLy T Uy KL, ERECHROE(IZ L - THA
IZHEHE B EROSGIE FREEZHWTWD, /ELEEZ2HE ORANCEN S, 77
AN EENDRRENDRRZER L HE O T LREEM EMESIT 5, £o, ik
RAZEMSEDL LNV R v 7 2HNWLZLICRY, i tDalia=b—Tark
BIEICALZ EEHEELTWA,

(A) Uyr—2=7 - UNTOEY OFE—TEEHE AT TN
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‘Kew Gardens’
‘The Mark on the Wall’

‘The Evening Party’

‘An Unwritten Novel’

‘A Haunted House’

‘Monday or Tuesday’

‘The String Quartet’

SANHOFEY , FRIEHATT TN WEOBE, 7 L—A4
— AHDFED | BV FTHD [Fh OFEFOWwN, 7 L —2L

Ah, but let us wait a little! — The moon is up; the sky open;
and there, rising in a mound against the sky with trees upon it,
is the earth. ....... Where are we? Which house can be the
house of the party?(CSF96) & 5 CHLE OSHEIZ5 X iAE N D &
I, WEDBGICHEiIAEND, BUEETHER, H i3 —T
4 DGh, BUEE DA BFEY 2D 5 Z L1280 | BiAiah R
EHEZTnD,

BRI A TH LR F TR DR R o R, MHEHEEIC D
WTDART 47 a, BERHIC K 2580 FOEMONO
HIZHIEAEN, BEHIEFTA TV =Th o AL 0m A (RIZ
Minnie Marsh &fi4:) O ANBENEIZS AT D,

one,(I), you, they, (we) %< OFiE, 2D 55 1, we, (255,
it L one LFHIN D NRFELEDOVE Y L > TEDHFITES
DELERE b, FFTIEZ, lRoTWa A (FHh) OZBLOEM
DOHFIZAV AT, JEHZLEBOMEOREZE L 5, #iEDOT
YINBENT D, EROBFNOBEROREY L | HiE A
HRZOWMERBEONTRICND LW EFEE O,
BUE i a2 <o 7o U X I VIR BOGEHRO UK, < Ldr<
ZWkO DR, TAYFOHR L UL LIALENGFEL, (FRO
RGBT o7 AV X LhoTHERNEu L FUzRETHH
REBETLTr Y FUroEzkd 28080130 5, HETIEIAR
DIENEEN, BTEHEOMDPIELS, E7ZEATIE, BIFOL, L
DHTTHA 2 NI D, BLRITIER L2V g/ L7z Y
LRPROBEI L, HEOSELRD TRAT 27 AV FI3220MK
FITROE S,

Well, here we are, and if you cast your eye over the room you
will see that Tubes and trams and omnibuses, private

carriages not a few, even, I venture to believe, landaus with
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bays in them, have been busy at it, weaving threads from one
end of London to the other. Yet I begin to have my doubt —
(CSF 138) =&MLV, [Fh) OBENLEEOND, Hth 1354
FIEROLGIZH EIAEN D,

‘Blue and Green’ TOOFRKICANDN T EBENMNE Z L A A=Y, T
— ANTEE OB E THI_ ATV D, ¥ A MLVERITIEH L
FRDils, BIEE CiE b D 8ZEZMD TV DR, AEBFED
BT HMTHEAMS A A—URIPh TN D,

‘The Fascination of the Pool’ one, (I), we, it, he, she, voice 72 & REFEZ I DS H D

RV, BRAZBEOTE Y — RRFELILTVD A, 2HMOE

EWND KD EFFETREIND EROHEFDOHFIZAVIAALTND,
T, T 4 U TES T, RARVEEY FOMEND O Tl
IZDOWTOZER (FR) . T EBRDOIWN TH 7= 2 & 2T
Do

‘The Lady in the Looking Glass’ one THRELINDEY FTHDH [F EBbhsiA
MAORZIE LTINS, 5E0 FIXERO Y 7 7 =2 b
STHR—VZEPNTHEE L TND, SEICE-STZEBEOESEN
DIRF 2D B, BEOLKENTHLAYFRT - 24V D
HEONWGZRA L O LEEBZHT D, BBITHNTHEDE
R Ro T 2WEBBUT L DREMS L | BLZ Db DHZE
DEITAe>TLE, FEY FREEL TheA PRI OEFET
finED, 88 GER) EBENEREV. B FOEBROFIIC
LD NWRNEDEIRRPN FETH T EN AT LIAZ T 4 7
3 Thd,

B) ~—HL v b7 Uy FOFEY OFE—BIEREEY F TFL 2L LEED —

[Murder in the Dark: Short Fictions and Prose Poems]
SRl 72 B Az (meta-biography) & L C, &AMICHSH A E L TOREY FTH L FL
BV, FREIL L you, we 2NRIE L., 5BV RPIXEICHEICEE LT 5, HDHWIMA
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ELTOHGEE VoL B Y v 7 ZHNTN D,

‘Autobiography’ Murder in the Dark &\ 9 FEfFE~DODAY OTHY, A ba Xy
a2 & LT, B 2Bt RS 5 B2 Ffo, 3BV FTHD [FA @
FEEOBEZ BT, BEE B TR 2T 2, B EIzE LToi
EoOREL, [F) OMEICED LWV OB THAER TRE SN TV
FEBMEFRTRBINTWAES R & D, MENBTEICIFOR S 4L, &2
W5,

‘Making Poison’  §&Y F0 [FL] 28 5 i DEHOHPRFZ BV L T, MER THED, #F
W, BUED [FL) 10722 L ZIFBUEIE L 720 | WE L BIEDAZBE L CTH
P AFAET 238 D OZEMZ2 A L T D

‘Boyfriends’ FBOFETHDL TR OBBEROFEY, MERTR—A 7L Rizh
DZEEZDYIE TN R L 2AORE LB CGRER THEDH D3,
FLIBOHIZAVIAALTLE S &, ZOHENPBER CHELND, 759
FIIBELBUEZ BIEICITERL, BELBIEDORSE, HDOWIT, &
TEMEZFF S T25E 0,

‘Raw Material’  FREDOILOD F T X —7 (fRITiR) b5, BIRE L THARAY
Tdho TF OBUEEOFEY T, 5iE bIKROHIKRFELRET 2,

Music I, we B ERE, &2 B & DOxlEE(dialogue) B,

A Beggar I BT, WZVNTDE F LD TR & R 2 kb
s

Palenque I, we DIRNHEEHIL, ALY YOET Iy NIZIBAT %,

The Jaguar Throne I, we DFENHFEHIL, BT Iy ROWNHIZH L /1B —DIR%
LYy W —DTEEE /LD,
The Water God T ONE THR~ Y DAL ICHET 218546, % & BIE
D, AKOMPLZE I TWDIANTAY LR LD, AHEEEE
FET A REFERZERE 220 R ENFRIICE ZIZBFEL TN D
KT-Muib - TL b,
‘Murder in the Dark’ I DFEY, {EREEOT A2 H < NHA F Y R BZDLH T — A
IZRSE T, i ICE DT — A~DBMEFEOINT 5, 15 LiE D
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“Simmering’

‘Happy Endings’

‘Page’

‘Mute’

‘Strawberry’

‘Everlasting’

B ABARO b LIEMBERHEND &) AR E T —~< &
THALT 4T VA, HEITHE~DOFONT THD S, Now:
Do you believe me? (MD 38)

BLERZR MG DOFE Y . T it <° they ZH0 & L2 2FOFE
DEITHDLN, WP THEYFN F L LTRE L, ZOWEE
BERTHY | L bIC Lo TR TEEFINTE v =
2 A7 VT RO—EHTHDLZEBHNIND, WEBTHEDONT
XTWERIE, 2 THUER LY. T4 A MET b L&k
KRB ELTZLTHRLEDHD & LT, [F ITA LD B &R
DEREE L TXLEEHE > TVD LW DRSS HIT 5,
BUEEDFED . WICHEEZEMR L, HFIEELNT D E Vo5
X CTABCDEFD6 5070y hOREREZRLD, 70 v b

p=1t

DG Fit \MEOD T 5 S HETH D 5, Now try How and Why.
(MD 51)
BHECELIL, TiEld you THY ., BEFEBLIZZED T35,
HREREOKY LHNG, BV FTHD TR MEaE im0 2
FTWLZEBRBESNTND, 3B FITFHEIC THklc] LI
T, _=PORMNZH DRI R Al E AR, EHIZZED
BIRTED L ~DOMBTOERET O,
you NEiE, BERELIED T BEO TR OfFE, #EY FT
H5 TR DEEOSELART RN, HiHEEZIAALT you
FEEE LTI D, (ERORBHEDEMZWRE> T\ 5,
FEOFTHD [FA OEET, BUER LIBEENRET 5, BUE
B ENZEET Do [ BENHTA F IR TEI R EFETH D,
BEHRERIC L 5B EOWG, PEEDERTEREADKO®H 5
MDA F RN N T 4 7~ Y TRHROBIZE A T2 BOR
DX SIS, [FA) ZFHOLFIZ T, HOINEEOHEE
Bkd TV D, (EEPAET 2B OSHROEMARTHDH 6 HD
DREFTH 5,

I, you 2’ EGE, BV FTHD [FA OEHEIEN, you MM S
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HZEICky, BEICEREEHOY Y ICSE, WEICHEEE
HOSE D, BUEEOEY HHild Lo R~ R ne < Tk )
(Everlasting) L W5 4 OEZE Ao 7 TR X, 7 hEEDZ
ENTELHxF Y THBOE D RGNV, BOEMICHH D X
T v MIMEROAWEDY TH Y . Z O HWIEA IIERICA
A VL—varkhzn REOYURLIELEZEZBRD,

‘Instructions for the Third Eye’ you TH HHi& 0 Eik, &, MO, Z OMEHE

DT RCEFEDRED FTO TR OBFBROFED THV . FH=0DIR (=
W 22 2T) RO 2 L ~DFHE~OFEOINT LFFV, WliR%
PACD L, B_ORPEHEIEL, EFEZRLZENTEDLLDIC
%, ZOEMEDORBRINET D ZOEMRTIE, RITHEHEAS
WHEE D EWHIEFRD A X v A% FKT You see. You see.
(MD79 L\ H 7 L—XTHITN TV,

[Good Bones and Simple Murders]
S FE I F R E AW ERARKA L L COEREE, 3B FOHEMAL, vy T
A=Ky T AHDHNET VY —h A FE L TORA ML TETRO LS Btz L
T, RBRIITRRSLEN, LA RO, BE~OHY LERAE~DEWZET

AR T 47 a,

‘Stump Hunting’

‘Cold-Blooded’

BUEROEY ., 8 2l L CiE> TV A RMR AR L, ks
FROIFHEE(tall tale) Z b &2 L72Eh, fEV &G (7 1 7 > 3 > Ak,
ANE) lZOWTDEE, AXT7 47 a .

Fii 4/ (Epistolary style) DA% & >—Ho SF /M, FHILO
B4 & 0. To my sisters, (GBSM 79) &\ 5 FEUWNT T we 23 ERE
o TND, FHOEZNPOR~DIRELTHY), MERAZHLE L
we EWOREDAY (B2 5 IHKO LS REHRIZETWD) A3,
HERORERALZ X > TN D LW I RN, 7 = I = X AR EHRE T,
WMEEOEZ &> THEY, MERSBUER AR THEL, W -
BUE « RRZRBRLET D, THEHRICLE SFYRETHY 206, R

172



EDEYTH ML bR L ERORIT, BT 3y RRom
OfZE b B, KN~ Yy 7 O X5 Iciilsd 5, 7T hryy KA
BRIZANF 2T T 47« / ~l(speculative novel, JEFR/ING) & I
SSF 747 varo—ROHERDHY ., £lo, SEIERFEX
ZH ANTZERIERL L > TN D,

‘Hardball’ BUEROREY THATIREZ L5 LTWD, BWEKIKE 22> TLE-
HIERBRBE IR SN TV D, b2 biGR S ., AT F—2AIfE
IWTNDT A4 ARET 2, ZOFEI74 7 v ary () ThHo
EVWIHIBELBHE SN TWD,

‘Good Bones’ BOCRE, SEE OO DR, FEL F, EHA OfED 72 F 5 & S
HEVINWEFE ST AR T 479,
B =WiEoME, RBUWE=BERT 17 2 a O,
B 72 BIROERM, BHORRNDENWE L RO, KILIZH Y
OFIZMEONT T ) —EREIRY 24 H, ZE4E2T DRI L%

%, B4 & A,

[The Tend]
Murder in the Dark & Good Bones and Simple Murders OfifCoH V. Z O The
Tent ZMA T, FEmE=HELELOND, BEMRAKRE LTOKEEZ LB, /X
EEEIZOWT, I~ ZOMEDOMGEEET— 71072 LI, S ERFEX
AL, SHICEFEIZOVWTOERELE WS A X T 1 7 g VHYiEE 2 FFO,

‘Bottle’  dialogue JEX, F &L DxFE, I, you, we & ik &5, BHAWOMmRER
INHRAL D 18 & LEER D L& Bid, Ziosr#ichb b o 7R &
7= TDRLDHFMIRTH D MEEOHL LY L LTOEELDTHH D, £/,
Fixiz THIFFEWoice)z, oKD ETFET D,

‘Voice’ FEDFD TR BEFELR-STWD, [H] 2F 5 TIREOHW ), AEER
EMDOEIICETTND TR IFEZEEETH Y. (5] 1TMERORE
TIRRNE E BB LD, MOPTIZHCIAD N TELETRE- T2 Vs I/~
T DR DOFE 2B I D,
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‘Bottle I’ BCLEFFTH Y, (FE& D) MONTHMEZOFE L L TR TRELNL TV D,
TR AL o TREIDRICEACIAD i, FlETBNESTE NS 7 ~vzD
R DIsiZ N— A L7 1y b, O NEFEEIZA D> THONT S
EVD U XIBARIRIE, ROFIZH D/NFH, DEVERST 72T
—OHR (i) ~FEEEFH D, Bottle, Voice’, ‘Bottle IT' [ TAEEE <
— R LIZZEMETHY . ERRAZ T 472 aThHhD,

‘Salome was a Dancer’ A AH—+ UA )L ROEE#, Salomé D30T 44—, = AFROFE
Vo BRDFEDITIEWES S H D0, BEICEEY T TF7 388, o7
74 YT OEFE, FEY FREE FTHIWEDRNIND &V ) BGENH D,
giE L EE GEVF) OO b, Y FAHE (R ORIV
EWO A H Y | FEY T LB IR TR 2 AT 5,

‘The Tent’” you 73Edf, you (Ri#) (IAEMILAZFEY FLLFLTWD, (FEEBEA
2R fEREIN 7 RBUCE N CTH IR BN L ICEXEL D LW I AIEDS
HA R LA T L THION TV D, 2URPBTEE TR b L, (ELEEN
FiE ORFE L Fb L, AWEEMR A SN L NI A B =R 0% b,
(cf. 7V 7 ® ‘The Lady in the Looking Glass’ ®#5 Y F7% one TH ST
WBHD ER U, AMAKED Y ut 2 LAWEDBmEZFE LT 5,)

‘Time Folds’  HWCCRF, Wil DOFL725H,  “Time holds you in its arms and gives you
one last kiss, and then it flattens you out and folds you up and tucks you
away until it’s time for you to become someone else’s past time, and then
time holds again.” (77'148) & \\ 5 &L, Hie/e Gi&E ThH D b7z, Fh,
FT=B AR XRFFICESE S, BRICE AL, FFofiZinn T, £
NDME DRI 2D L0 S BRIV 2R LT D, MEITE-72) L)
LENRKBINDN, 20 ) X7 a0 X5 e, 50 EicER
BT Ry RIA VAEL—Y a2z T0E A\EBLsE 5,

b X oz, w7 E7 boy FFRIS, GHVREED OB L 3R/ 251 ) v
EENTENDOY a— 747 v a AZBWTRRATND, Ziud, BERO DL
ThY ., AEMEICH B IO PR TH Y | FFRFIC S £ S ERFNEM LIRS
LienA 7Yy RpLv b v 7 Thd, £ L THERAWED e X CEmE 5l & AND &
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W) A= X NEFHEY OFIFEITEAL TN B,

7L 7131, one, you, we & Voo FGE L BUEEORHIZHWTIHAIIL MY v 7 &)
B3 2 2 Lo ko T, MEMEEDS L R 2 5iH L AT 5 & D AlEZEM &2 A H L,
it DIRANCRGBE DO DL 7 4 7 2 a VRO 2B SO TH L, VL7 ORWED
Trt A (NAIE) £Ob0&xTry hedT A8 T 47 ar & LTL IFENRD
ST R TEOTOmA—& 2MG—] B3hHY . BEOSHELRD LEROLIT TH
e H 72 KIEH | ICRBANCR S i, [ a2 —tlEE] < [ &k (IR s kR
) - BHEIEREDI TN S,

T Uy RE A2 T4 7 v arBEL Ao 300 MRE. TRORATS—L] TR
WELL BRI [T b o Z8ECEO T, (EZORMN AR, S SF 0%
BROF & KR E A, =L LTOANEDBICHE 2> T\ o, ERzELTo
FEOT TR (EE) 1. X—Y OO [Hieiz) (FE) [CEEMFONT, EREHE &
DATRL—=va NI R TS EIERERPHEEIND Z L ERRLTVND,

U7 ET MUy ROMBIHIT, HHEZAEZEMICEE, fliEo7Tne 2200352
L Thole, UAZIRREMEIZRNEI RIS 2 Ak (solated-self) o ik 5it 2 4 < 1EFK
ELTHLNTWADKE, SMUROCME L DIl a=r—ra v EROTWIZEEITS
SOEMIZERSN TS, G ET X, ZORIZOVWTRO X HITHERH L TW5,

But she (=Woolf) was fascinated by communities: the family, groups of friend, the
nation and history. These groupings control the form of her work in the novels
from Mrs. Dalloway on to Between the Acts. The need for a certain autonomy, ‘a
room of one’s own’, is set alongside the need to find a creative standpoint which
will be less merely persona, less preoccupied with private relationships. To be
alive on the same day in London may be a deeper bond, her writing in Mrs.
Dalloway suggests, than any of the individual choices of love in friendship which

narrative fiction ordinarily privileges. !

F#vy g RN FE-RERRKENBEES2%BD6 AR O->7-1 BOHkES
HNTWD, N=FT 4 DO DOIEEEVITHNT 227 Z7 ) VORI, IEREZRY EL
7or s RUDIEMENIEN > TS, EVDITHlERELEZOR, TAE, e R, 6 HD
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Z OW#E | (ife; London; this moment of June) (Mrs. D6) 7=->7-. ETHNE 5 L 9T,
T4 7y a rDEIBITRHERICEL ) o TV EARRERLAE LV b, r RUTHE
HIZEETWDO AL L LVENREZK L7 T Y ¥ LREEE. UL TIERAMONL & DAZ
MaztDOL M) v 72l L TEBELTWD, 2

2. ANWAliE (characterization) —PEHEEICBET 2 (XA ¥) 747 v a—

QA Tr—y=7 w7  [Ehakhhol=/hit] Rxy MKETIFTToRA [F=
—HEME ) (S50 F Ok A |

[EDIVIR o T/ TIEEEY F0 TFL) 23RN S st N DFRIG & € > & Ol
LIZBIZ L, ) 2@ TREOBIG NMZEY BT, S OIToBG ANmiz b bIE
STCI=— - v—va s Licm ADOEBIN e NAEOWREZAWEL T LE D28, I
A=A PMR—=UVCEE, BAPHBZIZETWEEFL LWAYEEEZ S ITE S TNL
e BT 5, 380 FOZEMITEDL THELITES TV, Eo THLKIADEIZ,
RV FO TR ITRABRANL EDORGEZ R LIZE VI KRBT | MEKIZRD &
WH TRy MZEDAMAEIZOWTDORA R T 47> aThbd, BikOTEID— AFRO
FEVIZ L D ZOEMOMEAIE, BV FAEBN KO L, B A E T OWREZRAIET D
EVIBBEZDOLORYREICR D L) T ry RAMEERTREY . A TRiEEE LT
VU w7z LTS,

ANRIEIZET 2=yt Af Xy NRET T T URA] T, FIETERY GOEZA
MO HIE T T U RANEmA L, [FELLRPoT M SIRERC7ry FEEHALT
T RNEBEL, (REONDRIEXT 77 RANEHEZDZENDIEDS ] LW
IUNTDERELIRINTND L OIZ, AMOLESLHE ZHI A5 2 & AERRITEICB W
THEROTHD EVIBAPRROENTND, [RNFy FNRETTTURAIITTLTOD
INRDB Y T7 FHICADAIEICOWTORELZRL TEY . EX =X LLFOHEER~ =
T2 AMD—=DThHHEEZLILTVD,

T TZBREY BP0, AT TERY, [ o —E] (285750 %Y A
URRIBTT O, FLTE#RE LT AWO L S ITHIGENTWD, [RIEOLHEIZH #
VAU, EOBIIEN D RRERLHAICGE > TWeDER] £ &5 LT
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HIED D5 T, THW 7, Baxm< LT T, Bido ko R i &g Wi T —u
ZboTWDHEIEoT) (CSFINERBLEIN TN D, ZTDRDILFET, [ 57 LY M,
SRR T U MR I N EEZTIRIL L O NEINEZXTNDL EETEI AxD
ENEHEDZ X% > CTHEA TE ] (CSFI2) &\ H ERy Tld, B &Y AU OB (Eik)
BN TND, B ZY LY OFIZEEA 9 L LTWeRkBDORR b2 [£5TERA
IO MELRDE T —BOMER & AT bHIOTICHER EoTWo 72 ) (CSF
VLV IHIRBUZL - T, ZDEERBM L STV D, BEOTONFHO L H b b
ORI, FEHEOZ XA B AT BLORNR 7 0 —XT v 7 ENTW5D, ZDOfEM
DI DR 2 T TIEHE OG- AR, 752V LU kD R ME S 7285 A
We LTHREZAEZ LRHIINTND,

BEDOTDIFA] IEA RV N v I BRHNONTEAZ T 4 7 arThbh, EYFO
(L) TEBROIMUD R — NV DR FIZES> T, ZORMDLENTHLAYPRT - 2 A
eV IOV THRNWERLE D, ZOAFRTLNIDITE I NI NP RDIEAH D
222 TR OFROWNELL > T, R—/VTEDPNTZEHITB D JEOREF0A T DRk
ERELRND PR OREREFEOREZRZ L) & T5, B AWM THLED FO L)
(one THRILINTWVONT L D22 ANRAENTOI, ZO7 nEARZZTh 7 n
v NEROTWDR, U T 4 TES TR TR 02T 5 A P _ZI3EEORTTH S A
HHEMONIZFHENE ST DZESIETHDORE~EHBL TLE S, [EhieroTe
N DT 4 TGO X DN, RPN TERENZERT LV IFERTHY | A
PRT e Z AV ) NG AL VIEY B XD L3257 e X AKREHE LA,
MELENEIALEY VO T uy NTHD, =T 4 U TES T, BEEMHAT S &
WHTry MITEDT I | OAZYLVICHALND, THEOTOmAL X, $ELv
Mo, ESIBELZBR LIS THL W) EifmE . oA PRTDET L L
72 o T2 FAED N3 T4 (Ethel Sands) X FROE 2853, b LZrdn-72) (DIT157)
EVI LT OHBOTHEICH RO D X 21T, BENFEM» LIEMEIEO e v F 25T
Wb,

U ZIFIE L I o T WL Thoby ZhhD . AW T2 A NLHA D B AR DB N
ZRAELTWD, MHOHRZICII Y4 2=y 7T 4L V= AMNMIA—T L F—=IT, £
Ty by e ARLATF—, B — TIFA ZLAN  TTU R TTAT « L,

BT A R T U8 ANAIEIZ) )b TS Z ENFTEENTWNS, 3
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B) ~—HLyh-ThryvyR (BE2EA| THu A TEOBASY— 4]
(AR bV Oy T35 TR bV IL

(Ba2EL ) 1 IRREED TREE) 1261 5 ANHAEOWREZERLIC L., 22—
TICEAET 0y EDORERINTWD, MITENL T X LE2ED | T X LADIE % —K
WEY . THICBERE DT TA T a7, [BEES) TEEHATLIEDLSIC
5 FMADHIETHEMEEZED, WRBEEDL LN T = I=AT 1 v 7 RBELENN
a7 BOELTHY . BrEE A TIERWEL LTAIY L TWD, LU ERICER
F{L SN ARIETH Y B EEDRRTFEZWED ITRATEAZ T 4 72 a v Th D,

(o A3 ) 133 eT 4 & LCOMBAED—HIThH D, VANV RO [Hr ]
DT 4 & LT, BEAWREZBNRO ba v MoEDR AxICES i x, [Ve 2] Off
NLT LAFIER U BB THUURY = A 2 PERAIE LT D,

TN —2]137 b oy ROEEIRBETH Y | ERORFMHIRERE OFEHTH
b5, BHEOELTH S ‘Autobiography 7L EOES TH S ‘The Third Eye' Tl
FHERER, DL, HER AR TR REROE S fITk 2 2. TEMEEEICRE
THALT 4 7 aF NI ERERRT S &L bz, RO L ZHIIFET D RA-OHR
WZIRZMT, RN TENRHR, £ L THL YD D &) R & L CAMO—4 %50
DR D, RIS R ZAIET 2 & D U T H H D EF ORI B s ORI E A D
NI BER ISR, B T THEICMP o TEEERE L. A (=) OWEHM
RHFUCHEETH O, [H_OR~OFF &) T RBINRICHEET 2 EEDBR LN
DT =&Y T, R THIE T, ZOREMEERHKD S TVND, IS Tnh5
BRPEREDO L DI o EEb I, wiHld 15V F) THLIEROHEHOBROIKT
D Z DRI EED R T 2AL DR DI Y AFR ORI BAROIRIZFETTT 5
DTIH 5,

=EMEEEAOND —HOR b ) =X TR My TF] (Voice), TR FAVIT | T
X, PEE L LTAEWY v O & RGHHT R e o OMEEE & &I ANRIER T
TW5, HEEFRO TR L) 1B THETARr L THY | Efor#mcbH o T
R AXZOEHTIELICA AL —va 2525 N E LTHE»IL, 7 ~=DRk
HFALTHRITERTHY . BICFREII EHEN XM HITBERETLH D, [75)
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Tl ~ = O Z B S5 A\WRAETHhI TN D, FEE 2D TIREOHEMO L 9 I

REILCHETTWDEARNI ESVENARFORHLETH Y  REIN AERBET 5,
BERET DL, Blobidlniz) (TT220, 4 TIHFEEARTHFOEZ BE LD L )12
STWD, 208, [FA) THLHFEOFLEIT, Fhiio T, 5L —MICHFELHRECITRET
LD THDH, ARV I THE, BROTNEHHEITFFONT 2 BOCEHRO Z OFERIC
BWTZ v T ORLITE DD HMEEIZEHE NS RBICHA LA b e F A HE I )
THEE T NS TRIROHIZIRA > TW D TR O ZN =M 2l < AL T, Thz
HHEFTDHEOICELFHEI. ZO=EMEICEBIT 27 v OB O NAE STz EDE AN
NZIE, fFETHLT MUy REHOENRERLNL TV,

3. BV N v — R EEO R —

Q) Uy —v=7 - U7 OBERREE — T2 —WE] 2Poic—
WROBE), /7 u—XTv7 AATTUVIN, B H—Va, TTv¥ary,
7 =— K7 7 b (sliding point of view, close up, camera angle, montage, flash back,

fade out)

Uy —V=TIEAT 4 — T CROMOD Lk & R U< FIkOEE) b B iR IC Bk 2
FoTkBY, IATF~=TTbbol, £/, YFHRITOBBEOFEELZZIF TS, U7
—V=7 - UNTNREyEA ‘The Cinema’ ZFE\W/-DIL, 1926 46 H TH V| Nation &
Athenaeum |27 H 3 HIZ, F£7- ‘The movies and Reality’ & /& L T New Republic (\Z[F]
F8H4ABIZHEINTVWD, SIS LU b« A—E—ThV, ZOTykATUNL

IEEfE SN2 hVA A D [T ) « hb—="1 X Das Cabinett Des Dr Caligari
(191DIZOPNTER L TNDA, ZOFH LOERSEICBE LT, BEFOFREREN S -
EFERTIEICRY ., BEENIE DA OEEL LT RITNTRbRWIES S L3
LTWD, 29 LEMBEL, BATLHE LW, ELEWROMM T 73 v Faign &
T DHBFERLEMBIFREN VIV T DL AR E L RFL T DL EEXABND, VLT D
FREGED 2T, BEREZIE LTINS LV MY v 27k, 9ilova— 747220 T
R DI, £DOROEMIBIT HEMERICbEA SN TS

(%o —HR] TG SNIIEEE ZORTZM VBT 25 A0 N & X, 0 &) F
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MACEKE BN D LRSS b, B4 —Va b LTI TN D, T —Y
2 IEROFEZOSREGDEDLIFETH Y . EMEREE TITLRONEZ R T
DIZRHRICZ < O/NEf 2 #ft SE/2 W HREGDLE D §2HEDZ L TH D,

PR OBENL, LK, JCOBENICE 725 T, 580 OHEADM Ry mABE) L T
SHFICROND, F7o, [EOBENEA 25D L, ROHFLHEADNEBNTL A F
(FE O Z IATR NS ToBAZGRD . EDIEHIRED/INARTT 2 W) OIS, ETz
FECHREE DK E 72> UL LT TLENE H TR DD, ERRAICRE S TERD FiC
el Py, SHIC, I N— MEIREFEDOREZ LIZEED R— LD T DIRR 72 5% D ZEM 2 B &
L L7ed & B R SADKRS & AT EEICE ST 7T HDOF 2 — PR EZ#H#< AL
DIRIZSRPIAZMR DN | (CSFI) &N D H—/37 7T 7T, 7Y OHLA & ITHH O
BE DD L ICBE) LIEEO T O I 7 m oI AVIAA TS, BED T DFKDIARR
ZEfNE ABE & W O ANFHEO/NS R ZER TR L TR Y 7 8 —X7 v T SRR, K,
INERT BT DY IR EIR, DATDT I NETH—HALL>TE Y haabid k)
(B SN TV D OB E D &9 2R OBE 283 SLIE-C/KE & 16T 5,
U T ZER R ) AL RFoR—U AN L AR TR SE D, £ LTEERZDEIE, KIZ
BT HDAEEOFT 2 AL AT B DOIRICA VAL, ERIZAMZBIZETHhD, ATA
RENDHATOT 7T ELITBE L, ERE2ED D,

EEOHHAII I KE G N TR T O AL T BT X =V a TR L - THOREGb SN,
BIp DY w EHHI LT D, BREN B D DIFAEE DT O 2> K Y LR R b DB &
ThH D,

7T wvany OEIEIE T 7T 7OFETHEDN TS, EHEORE®RD )
otz RKhm & ZADFWDFIRO— N, ROV A TP TI5FERTY V—& 2 2SR L
2~ 7=] (Fifteen years ago I came here with Lily, he thought.) (CSF90) &\ 5 NEYAH
Hid, a2 — Y& WD F CEF b 0EBIC L - T, YFOBHZEL bE5, A
TAMHEDOT DI HINSRREBEOBNHE, P EBTRR—AL TV U —&Wn
YLD LMEDLOFN, MOE Y Z RS b AROEE IR Z 55 (And my love, my
desire, were in the dragon-fly; for some reason I thought that if it settled there, on that
leaf, the broad one with the red flower in the middle of it, if the dragon-fly settled on
the lead she would say “Yes” at once.) (CSF91), H HAA. F U RIZT 7 U ROE -
T, TuR—=R3RBUTKED L3, o8 m TlE, AR Z LI AMOEE & B RS
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CEDLIN, Ax EBAEAY, HOROBE 2 ER— KL, LR LHEA TN,
FIEC [X a0 =ARA] OFETY 7V v 33 N7 2B Bl e 22550 RIS ONA A T2
X BOFELLEBRNCER DT T b TT T v A& BT B 72 25 KU TRONA A 72 ki 2
FEONEE 297, THTIE R 2250 L WO RA U MR T T v a Ny 7 OFREL 2> TN D, KD
N=T 4 DIDDOIEZ B THWATZDIZ Y = A F IV AZ—DEENL NS, »
¥ R & B L OFRRIIEF ISR EOHDRFNRTEY | 5 L BN T D &0
IV NIy BMEbATWD, ZHLHELEDO N v 7 e LT, —ODBR, 7ok xiE
D7 DFRTATNEICENIRED b7 0 —OCFH, RS Z OS5m %z AT
LINOBIZNDDOBRRA~EBENTHRA U M eDZeRb D, ULTH R VEE
(tunnelling process)* &S, EikDOEHICZMZI YD | B E OB A FELHICBIERFC
FEORS L U w713, 29 LIEARA & FRRERIC L o> THRIEDIRE 5 Z &%, b
UARVERMEIT B REEEERE HERE) ICXo TG SN0, RIFEBRA [y e
ARN] OBHEOEHZCHDT T v aNyrnb, BGNNTHL7 71 v O
A > TOLSEIEZ ATREIC L TV D, T =2 —fEWE ) o= 7 ¢ 7 Tk, B0
TEkx LBVIEED A2, BICLERSTZHERAOKRIUCEEN., ERLAEEE
STEDOHIZ iA AT < (Thus one couple after another with much the same
irregular and aimless movement passed the flower-bed and were enveloped in layer
after layer of green blue vapour, in which at first their bodies had substance and a dash
of colour, but later both substance and colour dissolved in the green-blue atmosphere.)
(CSF95),

WERED HEOBRRPEE (LN RESOPIWTHT LRI AT « T 7
VIR BZENEAT HiILD, BV AD XN T +—HANIRN D LRIFFZ, ¥ 2 —F
Rl B RN ZERE E I Z DS DOIEMICIRAIAEND L O IC7 =— 77 hL, RO~
PEFE & 22 I IR D H 2 (But there was no silence; all the time the motor omnibuses
were turning their wheels and changing their gear; like a vast nest of Chinese boxes all
of wrought steel turning ceaselessly one within another the city murmured; on the top
of which the voices cried aloud and the petals of myriads of flowers flashed their
colours into the air.) (CSF95), MEO—HHMAELENDL LT, WAT « T 7V
ZEHRIZAT HAL, F 2 — MR OWERIIHZA LD, K72, 1919 HFICHT—R « TV AL
D E T ¥ = —hmRE] (Kew Gardens) X, #fiv 7 x>y &DaFRL—va i
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56D T, Ur Xy HTEDARRENZE DA T A MBS iL, X—VHIZ UL T OLE
XV 7 Ry P RFENTAEL AR L 24 T X FOFEFIIA>TND, RH—RZ « TR
RO N7 DVESD T S—ITIL T 7 2 v P OARRENC X 52T 256 S 40Tk 0 gl & 307
DFFDHRE BT-HLTND, 5

B ~—HLyhrThrT7yROR)TIv TRV M) w7

O HoWLLFHRAEN—AT U TEMEME, BRRSCHEREZT Yy B
HORA FEX =T 4 v 7 IERICETR SE D,
Ny FT—=7 «FWA T - NuaF 4« BEEFE (Y L) - PG5 - KiE - REE
/SF /i, SBSR/ANGL « — /NG, EffiA/Ni, ‘The Cold-Blooded’ |27 5 — A
ProFEY  (FEfEA - SF - KefflD72 5 < V)| ‘Boyfriends’ (ZHI1F 2y FU—2
H7ese DM . ‘Bottle’ Voice’ ‘Bottle I (281} 2 7R v v & 7~ DAL Off

H.oe T 4 HDIDVNIAX T 47 gk L THSalome was a Dancer’

FAETRY EF = 2OBMREDIERIT ) 7 v 7 RUF AR > T, [R—A
TR NE RV AEELHM DM 2R NG hE D LIy FU—7 TR I TV D,
O TFO TR BNEWHT 15 RO 2 AD VLR L HHEUE TORALOR—T L
Y REebofEE, [ PMEST FRLADBEWHEEHICHES, T EATA D RV A
EVEDT=0OIZ BERR <~ T-0 1T E W20 | FizfkE-720 54 H ) (Once I made
my own clothes. What drove me to it, those seams endlessly sewn and ripped out and
sewn again,) (MD 18)i%, 1EMMEEERTRTDAX 7 4 7 v a W7 L—XTHH D,
By 7O RLVADEDOR—A 7L R, RO KLV ADEDOR—A 7 L2 R, 5 0OFE
FEOXLIITBIEAT T, ATIHLIEOL I b D Lo TS, FTEOF O SIS
WCTHD E, DI T2V HA v TFONANERD X S bDIcEboTLES, £5T
WEDORTHR D L 9IC, ZOFETH KR o0&V LAZDLFAFICH - LIFARD L
TLZ 9] (Up close they dissolved into texture, two square inches of skin, a fly’s view,
every hair distinct, both clearer and more obscure.) (MD 19)D 7=, Z ZTix, R"—+A 7
Lo FeboiEd Mty & — ML, Ny FU—IDHFEMER-oTVD, L%
HEDIT AL, WA — IR~ EREET S ANEIREY A LLIREUICER L TV 2, FREOW %2>
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REEDLY WREEMET DAL T 4 7 a s Thdh, EHIT, 7a—XT7 v 7 EN
HlL, WOBRIZIER SNioA A=V~ EEREIT 5, [ E0T 2O TN TS R—A
TLUREBIMNE S LT DL WObLFEDME LT KEADMMITITE Y72, BIEL
TR FEHMNHHEDIZKED LS, HHIEHIECZOME 2 Ko TVDHDTH S (What
was I looking at? Like Mars from a landed rocket, they no longer shone.) (MD 19), 7
AT ORMIT, RV REHEREL U AD L) IZEHE L, X7 notin~ 2 mofiic
EHL TS, 29 LEHEHNARREIX, TR ML I O/NSREMMEAETH Y, F
HEEORIIWO TND N ERBEIE 5, TOMITEMEME LT, £TLA2WD
JKIND ZFFOHDTH 5,

ROBENT =20, TRWETZL+HRERHRAL 72 M o=>0/EREICE, ke
mya—h 747 varyPERENTWD, 7 Yy ROHARFER~OFIZH D L HIT
[RADRNT — L NIE OB AfRZhLE LIZE / v — I NHl 0 o TED
B R T RNu—2 (JRATR) . BRI A =R T 7 v a AR & W
o T EBREES, FEIUEIL, K VIABAS TG OBGEEN DR SN TV D, 6 [FLL<
FTEWED 8RR AL X, HERBEZZWE ) BRs TRy, £/ u—r4 (7
— 7 RERHA T AT 47 arZ LTV VY GHEE) 2#-7-8 D)
RETHZ, [ZNBIEFEI=7Fa7 (MERE) THY, YT 4—Ry 7 AL L
SEIJEREBERLE., ROORHFWD, BERLO, BLWH O, KFHZEELIZH 0,
ZLTHRMR DD TN TODERICA>TND ] LIBRTWD, 7 kxR Y v
7 e FF AR — DO DEREICND B, BIKELTT hYy RO FI vy 7L MY
v I DERRE > TND,

7> rlicid, Eilo “feedgttafio, FEZEICHTLIAZ T 472 a0,
TR L DML OMEEER— R & U ZEERCA A — « T AL RO [V o
AL D3vF 4 ‘Salome was a Dancer’, KD b — 7 — /L& Hp & L CHARUZT L
>V L7z ‘Stamp Hunting’ 72 EOFEBRAETNIND STV D,

INHD3OOFEMEITT FU Yy ROEL Z LT EHKE Y a— T4 7 v arR
TIv¥a T4 vary, UAINNVBRBOGHIMNL TR CFORETH Y | E
BRI/ ECH 0 . SEEE oo TN D,

SF /hiit& LT TEWERIK) Tid, AR H THL=a—a =7 BRERE Y,
TR - CTA—IEB ST, ABZBIEh 7B VEATHD E NS A h—1 =2k~ T,
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BRETRIEI 9 2 Al B 25 LT\ 5, Tmii) Tl HEROMER(L 2 X % 52 NS
DO—fEE LTI, EFRA/NHOEAT, ORI HIZE D FHOCE LTI T
D, £L T, RREHNTWDIZTOZOEMIKSF v a— 747 a i b
EROBRHUTI Y | SHEOHER AR D5 TIEIA T~DOFE LN H Y AEICIE b =P %
JRTFTeA v AD LD et Dtgix, R 7 M EESE 5, RFEEIAR k25 —5IC
3T EBAIOWMENLEEDN > TN WS IFHZERIOIEA VA MY v 7 O X5 1Tlib
T, £z MgE~OFRE] Tlx, 2O TUTHERA DRI TH > 7o@h im0 20D
RO CEREADKETH HMERICKED SLH | BENICHERANZBIZ2T 5, BE AN HIEK
NEAELFEDOTRTEILA L THEIZPS TETLBEREZRNWEE D LT 2FELTHY | H
KCHLIMEELFETOMIM THL N T X DA A=V NEPRLNLTWD, o, BEAND
RIEHEROTIES LER, ¥ HAIEET 50 M U =7 OREICRMICKBLI L, NS
RS DI R E 2 27—V D ZEM A Te & W ) FHBI LR BRI TV D,

IR 7R E VWD RT, ~— by b« 7 MUy NIERECHSBHE RN -A F
A M EZHALTWD, TRUVWETZL MR A] ITIMEEA LD 1201 7 X
ERFEASIINTNWD, 2, [TV M IZiZ6 oA 7 A2 MR EE, Rl En7- In
Other Worlds: SF and The Human Imagination (2011) OBEEHIZIL, ZERET E Y b
SOMENE, HHZARDORRDHDHRBD XS 2 2 K el 2R THitk72 A Z A R
I TWD, 7 hoy RAGBREE T EDnHY, XFEEEIZLSa TR L —
3 UIIREEREICHKIEL TS, 7 FUy FOEMIZHABINDA T A MIEITEREN
WAERNE LR L TR Y HREANRIZE > THER DT —< 20U EALE TN D,
T EUy ROA T A MDTFESRFEZOREMII. bur FPRYEOMEFEHDO—DOTHD b
—< A T vV r— - VAR ER (Thomas Fisher Rare Book Library)ic 7 b K -

alLZvart LTIREESNTEY, EAREE /2o TW D,

4. Hybridity (FBFEEAGM) —2 v LV OfE L FE—

G U=T AT Ev—H Ly b T Ry R RRE, R ORI
BOLRE R =ZOOHTERIFICANICREEREZBIEL WD, £, A, &, &Y (8
W) Al HIRIZ ) o Te 2 DR AEMICERY ARD EWI L RY v 7 EHNWTN D, X
FIAZBN T, 57 B B, =yt A, BEREL WS TZBERD Y v VAR L,
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INATVy RV M) w7 B RLT, FtabdL Y v 7 TELEZH#EEL TS,

A oL T7DONATYy KL R v o

U7 OERIZIE, =y A OFIREOBRG N EREL T 4 72 a MEERAT D
Ty, T 47T arRe, FRY ALERY AN THL T 47 v a ANIRATLHY
Y UONEBRIZL N I BEEL A OND, £o, =vEA, 707 a v, BRL. Al
Eim. BlE Wo e UFHY v DV ERE SEToA 7 ) » RRIEROFERL Y v 712
Fo747varERIHLTWD, VLVIMEETHLNN—~ A A =— " V=L, VL7
DTy AN T TY —E24THHED Z LICREEZR LTS LR LTV 5 (Woolf’s
essays do their best to resist categories.), 8 F7=, U7 - ETIIUALTOEEIC
DNTIRD L DTRR, T VAV R FIRIC Ko THREEL# S HZ 5 LRBTom A 2%
FTns,

Each of the books Woolf wrote around the time strained across genre,
attempted to break through — or disturb — the limits of the essay, the novel,
the biography, to touch realities denied by accepted forms. In all her work there
was an astute awareness that apparently literary questions — of genre,
language, plot — are questions that touch the pith of how society constitutes

and contains itself. 9

%72, B.A.Schlack 23MEHi3 2 & 512, Ffhit [A—F > F=1 12, "7V v Fe7
TRV =THY, 10 F—=F 2 F—0D 360 FIZMSAEMET, HEEOICFE, BEE, e
B, KR, T2 I=XA0E, ETNVERSTET A4S Py I T 4= 2 A NEDFE
FENPEROIL, EARXTFATHH Y, AJELZE L TES MBoAR] 2EFEHT 5, 4
ERROA =T =3 Y P2 —WOFERE, AL PRAT 4 U T L EAT U —FEID
FARIZIETP R T 7 DRI B BEAORMEE L TEME (FAFRAZ DT ARF AL |
HOLNITRT T OT LXRY L RYTREMEEIND) THBKEUICEZIAENTY
ORI E ER L, BEICKSIFDL, EOBERNCEENOLE~EE LA —T
YR=E Tz —=E A 0D B ERIET 5, TORIT R 2 R~ DEWYRRMER R
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FICH T, BoFEAED LR [FBOKR] OFEMEREL, XFEEXHT 2, £
YRk, FENGR. =ThEm. RSV & W o T & E S E R A RO ZofERIZ, v
7 ORI BT D 2 WIXER Th o722, HHRZRRBMHIEEIC L > TEE LiFbhn
TR, M TV R T —<&2EG0hbD Lo,

[l <X, A2 —A—KETALTAGNIES, ZRENOEDOFHEICI S KW
DEYE LM EOR G, ENOEIE 2B o TA- TW S ERNOHEE 72 & & FFI )
R L. ZTNEMAS L LT 6 ADBGAMT-HONEAM A Z B THES: LIkt o
NEEZRET DL —E RTI~v&hoTD, BHAMODEL, FEH, HENSHIEH
FTBHN, N—F—F A=Y v—F RXT4N V=— VA APELDLE
FEODT D% ENE RT-THOEANANR— L NI Lz 6 OIS D K5 I8
WS 5, A=W ANIRHOZHO L I AEELE T, KO X512k gl 72 Lo n
—HIIHICEE L, Vo= RO LD BB NEEE D, N—T— RIVNSE, R U
A IVTFEAN, A ATFEEFZ L 2D, MRFEDOS—F— NEREDO = T 1 > TRy THE
(o THREMELR WRICHEZ R C D0, N—TF— RORNBPIMEAIIZANEC T 2 1E%
DOEWMPHED N TN D, ZOIESIE, /R—=3 7L DET L TH Y 12 < 72 > 725 Thoby ~0D
TLV—, UATERVES SEIEALPDAYANE LTLEE] Ziea. AMEWRTDH
H D,

UNT DEEDRmMT 47 v arThod [FH] TiE, ¥U AT 0Hh 5 R,
WA Y« R=VEERIL, TNETUNLT RS TE =T 4 OFAKNE, 7 - b
— 7 LHEDOEIE (XY= ) BEROCEHESND, ZOEHDOAAL AR RT, B
TEITH & LBEITIEL, HEDRESE, PR ET VT 41— - T LA NBIRE D R %
RCHAE TR TWD, BUEORR TIX, B AMO— ARSEEFL, BEICH)
S>TEDOHE LA LET O, EEOBRM 2B U T8I L BLEOHAREREZ R LT
WD, ZZICHRFOIE F 722 EMIRICB RO MDD | BRI BN S L6 B2
ZETWD, ZOERIIULVTOBR L RoT7en, BZioTy v akiz, FrLnwe Ry
v I ERR UL T DERKE RS> TN D,

ULTZOL Ry 7iE, RN RFHOT LA FORAGIZE>THRINTWD, U
N7 DAEPNA T Y RRIFICER SN TS L2, [F e oA RA] OESHEFE
DREFFHE > 7R DEDFIIKOBED LS IZIEBY . 77V v IR REI D KL AD

R =3B EFED IR A DL, 7TV v HIZELROFIZE D TKICHKOIAT L H I
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Ao T, Tz —filE ] TEMOFEELME LS 22 bHIEICE D, SLidh 2>
LY DFITHIROHE - T, ExDEFEANY Z LY HEHEREEVERE D, BIKSRIE,
JEREMN AN EHR S [ TIE— R OKRBOE & B3 BG A Nmiebo—/EExtbansd,
RO~ 2y 7 WO ELD AL S, —BHITKIEIZ SR D & LT, AOREE
DFTVOETHAEIHLEND, BROBMEZEBADRBN TV TDOL MY v 7 22T
Do

B 7Yy FONALT Y KL Y w7

T hUy X TEOBAT =] TRWELLHERERBEAN] [T M o =Tz
FIFERFEREITo TS, =¥ v 7 (Reingard M. Nischik) 17 b7 v FORfHEEE
SIHT LTZ3 S TR D L H TR R T 5,

Since the eighties, Atwood has been using a new medium for her challenging
redefinitions and inversions: a type of short text that is hard to categorize and has
few real ancestors in Canadian literature. Works in this hybrid genre appeared
in the collections Murder in the Dark: Short fictions and Prose Poems and Good
Bones, published in 1983 and 1992 respectively. ....... In addition, the short texts
in these collections constitute a radical contributions to the development of genre

hybridization. 1

1980 SERLIKEE, 77 F Uy FIFHRRAY 2 ERORERE W o T LWFBRZ > TV D
2, TROBAT =2 R TRWEZL] W o EREICE, 773 —ICnET 52
R EROANR T SR D - T AR b DEIZE AV E D 5 TORWERRH 5
NHEHEHLTND, SHIZ, =¥y ZIEINO6OEMRMIBITLT 7 A MI, Vx D
A 7V w Rit(hybridization) (2872 E#RE LT\ 5 Lk T2,

TRy KR —EOAGRTHLH D THE) BEOERRA~OF & L, {EE Ok
B ERE L COREDRERE LTo [ROEAF—2] 21E5G . Fiim,. Witme L
TIEEAL TV 5, THE1ED | IXEMANE OBEN 2B N E D L OEOBERNIRZ 125 D
ThHY, [R=A 7L X IBGT 2RCHED FL AL, HRUOBKIZHORE L/ E

WEO—LHZBHEE 5, MUIRyFU—IThY, 747 v a U EEOHK
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MELTOWATHL, TBEMEDI 1T £ TLIEDLIICIRLY, BIES2D | B
E RF72 oA mL T, TR omofl2Ea i, B4 2, NEHODHE
BEIRT, EOMDL, v UNVEEY TS, T RUy ROANAT Yy KL Y v
(T, BmEAZI LD, REE, K, N7y B BREVNGL, Aen=70m U7 b OEE ¥
Uy -n—~vOMEe & S ESERLFHRER—RZEN 6 ZBURDRFBIZFFORE L,
BUER) e A b=V —ICER I D, V~TZOHMEDOFTEDHER-T27 MU RO,
EREOH A SO ZFH IR L. S2hkAe 7 4 7 v a COMRICHE 2V, RH2EH
Rt~ L L TEN T D,

BT A O [5E L OZW—ERLEFE—] T MEOEETH D, XV vy Offix
OYFER. [T 2v8A 7] 2 LT [7ox—A Z], [EHGWE] IS kL, Fa—¥—
DIH B —WRE], X TR oA 7 AETICE KT 5 LRI R OBURIERIZ oW
TRELET FY oy FiE EERRORR Y ¢ 7 v a V&L L TV D, 2000 27 >
H—EEZE L [FEBOREE] T, A FRMEEOWIEL L TER AR ENT
WOWREEDTASIL, EDO~=a A7 V7 EBRIBOFICHI &SP ND V) Try R
RO, AFT 47 varO—fElgoTnd, £, TRURDOERT 1« 7 v a 1iddk
WONA TV RPN TN D,

7 hU v RY The MaddAddam Trilogy &W-5Efm—iFIL, 2018 FRKICFE Sz
BHTE MaddAddam, 2003 433D Oryx and Crake, 2009 40D The Year of the Flood
ThHoHD, WTNHARKRI TN 7Y > R SFPEETHY . 7 hUy FEFITER/NG
ThdHELBRNTND, ZO=FETIE, R&7GY e & HERO R EERECE S FHEAH 2 2
lEE 2 FMENRE S, NE~OEREZIEDS LT D, ZRENOEMOTERMmOEF
DR A B L CHREI 72 RHAE TR 0 FAA R BTG 2 RER Shbd & v o | B %
WA SHHMENNA T ) RCTEENR T 7 0 2V —ThDT 4 A METEZHIN TN D,
TV r2Ee71L42] T, "7V v KR ANEABOY LA B—T=bEihd, Bi5
THLAZN Lo TEY S NI A @ i- LT 5, B ITR KIS O A BN
b ThY, BETHIMIINZEIDZNAT I T 4T 4 =D TEH D, ZILbDOARKE)
Wi, 227 =2 (T4 7<) b (WL TFOHRIELIERTD
DM fESNT-~Xy MZ 725 T 51 7 (rakunks = raccoon+skunks), £ & XA I N5
YESH T A F > Y (snats = snake+rats), 4 XD %A L TV D RNRER VLR v 7 (wolvog

= wolf+dog). ADBEE T Z LA T NZ R DT D DT # OLEFED v 27— (pigoon) 7
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ETHY., 7T Yy RBPAHFERIZEOBEGN 2@ TER LIZESO7 7 2 D—iit
RoEYTH D,

Thyy RIE AT 2vBA7] OXxub—%2F&%E LT (ERbELE LT v
7z [Rxm 7 v R (2006)7 & #hEh & BRI ZREAZIRE L TR Emga 272
TW5, F - BUE - REZRALEESED 7 7 L 4 0—0F 4 A MET 2V %
EBLT, 7Ry RIZAEMEBRT 06 LIV RRIZOWTO TFENRFERIE L
TW5,
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v 2A
T AR

Vr—V=7 s UNTEw—H Ly T Yy ROFHT A L a— T4
va ICEREYTL N v 7 R L BEE T o7z, REEY =X LORERIMERTH
HUNTEBRDFZLF e ) — RTEHRANEL=AT 4 v I RIEETHLT v v R
3. HITRLBOEEZIT-> T D, FRIC, T AOIMRIEIL, ERIEIEICEI DV MY
v 7 ZMOTERZAIET 2 2 & Tholo, ULTIE, AKX THofr Lk o, TH#ER
KBRS THMERBI ISR SN a— 747 a b MY v 7 OEEEZRL,
TCREDOEMAKE~ODEBEZENTND, £72, A=V - T4 v 728D The
Complete Shorter Fiction of Virginia Woolf 13 Z iV E CTHIRS N2 Z ERX o lz L7
DFFE %t LUV 7RI KR E B R 2 52 T TnWbd, £e, vAT70 [ZokAa
£l b H1EBDL 6 EETOTNTHHRSN, Ya—F7 427 v arEOBHIZHBN
THEERMEER 2RI L TWD, vk flva— 747 v a v OMBBKRE ST L
TV &, TNENDOEMPBEROMEZE AL M v ZIZ X ORI TV D A0
Mo TETZ, bHAAUALTO TEHOFI L TR (12X 2 FBRIBIET
ZLDERIIRINTVDEN, HRBBEROITZT vy A L7407 v a VOBERPETHL
THHTAA Ty Ry ARBH LTS RTHDL, AFsEOT—~ L LT, UL
TDONA TV FIRAEGEFEO LV R Y 7 DI ORER TSR S, vLv T oLEE
WL CE R - ERAHIEIC L D EREOJRRE L TERESNTWDREHLNIT D
Tl ERDT, KR, BIEICBETOEROAZ T 0 7 v a vESHTRIGE LTELE L,

=TT bUy RIIERE LR, & 74 7 v a v LB OIEMEEEL TV 205,
ZOLV Yy Z7IZUN T RICERNTH S Z LICHEH Uiz, R, HIEICET 21ER D
BHRET7 47 vaiil, TNUREHSREBETEI L TWS Y a— T 47 avk
T HZEIZEY, Ty ROV N v 7 OEREZRAAT, HIECET2EETHD
Murder in the Dark: Short Fictions and Prose Poems, Good Bones and Simple Murders,
The Tent DFEFRED =FHEN O AEENES EWVITRHEZOLDET —~ LT DHAZ T 4
7varyiERY B o LERERAI, va— 747 a oL T, 7k
Uy ROSUFA L o 2R TIF T EffM= v &A1 O Negotiating with the Dead:
The Writer on Writing ##%H L., 7 bV vy ROAIET L7 47> a DL MY v 7 Z8
iD= 0D&ERE LT,
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L7 ET Ry RiZIHERR T 0 YV a ol LICERIEEZRA TS, L7
RO S EF T B D T = R LOERBIEZZRTH L E2BIEE LTER L L T4
BEhkikolz, 7hUy RbER, HROHHPHIFEITER L, MEE - 5il - NT v R -
Tx—ra T UEREEOF DO ZNE TR DI TELEEDOT X TEBURUTFFEORE L,
FLNFEY v A DOPITHAAS 9 L LTV,

TANDYva— T varézok i, Wbk T4 ar, mykA
RELEWNDTonAT Yy REMEERE LTS, ULT7ET MUy ROV RY v 7
T TR A 7 4 7 v a VITED AL, UV TEIFOVME] T TBOUIE
NETH D) LA BLEOFOHH DD X IPLELHFEZOHIZIY AT, ZNET
EITE D BOUER 25T 5 L WO FREHE /R L2 & 5 12, BB TR R A S &2
FoTWo, ThUy RbELEH LD DLRMEZLFOREL LMY LT, fiRIK LS
ZEo>TWD, U7 LT MUy RORAIEZERIT, FHNRIENY 22D/ a— b
T4 varEnImIEE ST b D Th o7,

FETUNT ET hTy ROAWED HI%E R & SCFIT R 2 iR, PRSI O J7 i %
o, BLIEELE2ETIIVALTET MUy ROLFHT v A ZHLITHIT L, BEEL
o Fl oA TIEZ v BEABERT Y VNV EMIR LT, T v RREREEZR L,
T4 avERRTET AT 472 a rRAZ Ty BAITEF L TWDLAICHER LS
BT, BIETIH, VL T7Dya— T4 a7y RTHDHERRFIZ, &
AROTASLNBIIR T &\ o 7o DB B & D72 E 1k 2 M ABIEIZER L, i Lie, &
B OfR LRI L, L7 OELOREBMEZHOLHEITI LoD & Lz 7 —r ()
ELTORAIIHKZ BN TWD, FAETIET hUy ROV a—h 7 473 a v ilHhb
NDAZT 47 aaET—~Il, 74273 a U BEROBIENNDICT —~EioTT
0y NEBESTWENEBE LT, FEH5ETIEIUNLTET Uy KOBEOL RN v 7
Z T 9 5 2 LIS Ko T T OTR(b &2 3 A T, el L7 B, 55V OdE
R ARG, 2RV ) v 7 ThD, RIS, vATLET P Uy ROFRIL K
Vo2 %RINNATIT AT 4—DT —~EBEE L],

UNTET NT ey RIZEEZE L THEIIFONT, St e0aiRilL—railio
TV DL DOERPEESND E VI A D= R LEERICNEIETND, VLT RHEE
DOHOFZ RO H L, — R HRFIC AL bivio Ak iche < —BRa iV 7z L[
iZ, 7 Uy PO ERLAFEORIOER S ER OBz TW\WD, £/, ZADE
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FIZT7 = I =X LOHENG b KRHAREOMEELWIEIE L7 n y PERERASE TV,
UNTIX TREORE] LWL A 7 FaITOF, 7T Uy RIZT X L0END
ESNIZA 7 OREMEED 0T 4 ZAWEL TW5, DA TR —ADEE R T, T
KO—HTHLZLEAEHRLILOLFEMEIC, 1 7 hyy RO MR OFH~ L ZOH
BRIt REEs, 2L TT MUy ROFEHIT/N S RRICEK SN DELOTITIENY | UL
TRF 2 — YR THREZ ALY XY L) OB X I IERGRESLEORICIEZ HbND,
BAMEE L BIEEO WA DO S, — 2D/ THDHYa— b7 47 v a OERO—D>—
DI LA B, T & FRFICTFHIIRIAN D ZRf>TWnWb, A7 ET FUy Rk

CHIELIZDE, TDFEY oA X - TAGZEMZHE LA+ 5 LR, ZtE A
DADTETOHBRTH DL EMEFAEL Z L Tholo, & ZITIXFEVANE N Z RV EI L
VERZ AR D T2 DI B e 7 y FRREE 4L, KEDKRZZ A TVD,
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B 5k
Z D3 TO Margaret Atwood & Virginia Woolf @O FEVEN S O FHIXLL T OMSEE A H
WTHKELL, 5IHOFTCRICR—UF T h v a2l ALTRET,

Margaret Atwood

[Essays, Interviews]

C Conversations
ND Negotiating With the Dead: A Writer on Writing
wI Writing with Intent

[Short Fictions]

GBSM  Good Bones and Simple Murders

MD Murder in the Dark: Short Fictions and Prose Poems
T The Tent

Virginia Woolf

[Essays, Diaries, Letters]

AROO A Room of One’s Own
AWD A Writer’s Diary

CDB The Captain’s Death Bed

CRI The Common Reader: First Series

DIr The Diary of Virginia Woolf (Vol. III.)
DM The Death of the Moth and Other Essays

E1-6 The Essays of Virginia Woolf (Vol. 1-6.)
GR Granite and Rainbow
L1-6 The Letters of Virginia Woolf (Vol. 1-6.)

M The Moment and Other Essays

MB Moments of Being

[Fictions]

BA Between the Acts

CSF The Complete Shorter Fiction of Virginia Woolf
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Mrs. D Mrs. Dalloway

(0] Orlando’ A Biography
TL To the Lighthouse
w The Waves
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[FF]
1.

Hermione Lee, ‘Virginia Woolf’s Essays’ ed. Susan Cellers, The Cambridge
Companion to Virginia Woolf. Cambridge: Cambridge University Press, 2010.
p- 93.
Reingard M. Nischik, ‘Murder in the Dark: Margaret Atwood’s Inverse Poetics of
Intertextual Minuteness’ ed. Sharon Rose Willson, Margaret Atwood’s Textual
Assassinations: Recent Poetry and Fiction. Columbus: The Ohio States University
Press, 2003. p. 5.
Negotiating with the Dead (2002)i%, 7 ~ 7 >~ K4 2000 4D 5 A6 6 AIZHTF T
6 [ ) =X TlToter v 7 U vV REL T Y itai#iE(The Empson Lectures)
b s nr,
V7= V=TI 1505 20 s T (1897 £ ~1902 4F) F U v vik, 77 Lk,
KA YD E/r v by« A7 27 @ King’s College Department for Ladies T
S LT E WV IFEEN A O TS, £, ZOR], George Warr #d% oy i3
HER L7z, EAZS% 25 1) 7= Clara Pater ¢ Z @ Department for Ladies OV o
YREL T T VDT a—H—Tholz, Urxy¥b 1899 45 1901 FITHhT T
King’s College T7 7 V3, £t L HEL L FA TS, Bell (ZF U ¥ BIZToWVA~A
BkZ b ol U7y =V =T BRDO M E A TCEFR T NI T oL T
T4 dx—], [aa ) 20+ AF 4 F—R] ZHATEEBRRTNHZLICERLT
W%, (In July 1901, writing to Thoby, she(= Virginia) says that she is reading the
Trachiniae and has gone through the Antigone and Oedipus Coloneus. ), Quentin
Bell. Virginia Woolf: A Biography. London: The Hogarth Press, 1972. p.68.

FER, VA TIERRIUTY 74 7 VADBIZONT, 7 KA AR TN, (L1,
p.42.
Bloomsbury Group ®F# A /3—(L Leonard Woolf, Virginia Woolf, Clive Bell,
Vanessa Bell, E.M. Forster, Roger Fly, Duncan Grant, John Maynard Keynes 72 £,
Thoby Stephen D 7'V v P RFOff] 2 s & § D738, BEFFH. LT
R T, A F U 2420y Y — MEFT L U CHEME 2 BE T 5 @il TR ITn g
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BB NBIACE & B8 - 7o B-OMME LA 2 F L T,

TRy RiEhry bREEZ YT - ALy VU TBA (1961), 7 K7 U7 - Ly
VT M.A.(1962) DAfLZ T L, ~N—r3— FRZERFBE(1962-1963, 1965-1967) THE
Fellee 707 4 v¥a - anr 7 R¥(1964-1965), — -+ Va—v - U4 U7 A
ARF(1967-8), T /L 31— 2 K¥(1969-1970) THAEDHAT, br MibHI—r K
%% T B Z0 % (Assistant Professor, 1971-1972)Z#&% B L. b b RZEEEIEFR
(1972-1973) & 72 o7z, [RFRIZ 1985 4RIZT A U DT T /8% KF, 1987 A — A b
FIVTD=ma— TR 2= L ARKRFTHEEEFZEZHE O TS, Kathryn
VanSpanckeren and Ian G. Castro eds. Margaret Atwood: Vision and Forms.
Carbondale and Edwardsville: Southern Illinois University Press. 1988.

PP.XX1X-XXXI.

(% 1 =]

1.

A7 U v Rhybrid) OFEJRIZT 7 55D hybrida (AZECFE, JEIMZ), (hybrid =
cross-breed, cross, mixed-breed, half-breed, half-blood, mixture, conglomerate,
composite, compound, amalgam.) comp. Betty Kirkpatrick, The Oxford Thesaurus,
Oxford: Oxford University Press. 1997. p.383. Z Z T, 1k FHAITHIT 5
Uy GBEOBIL BOL myA) 2REL. A SERREAMELTOL Y v
7 ZBHRL TS,
Stuart Clarke, ed. The Essays of Virginia Woolf. Vol. 6, p.444.
Harvena Richter, ‘Hunting the Moth: Virginia Woolf and the Creative
Imagination’ ed. Ralph Freedman Virginia Woolf: Revaluation and Continuity.
Berkeley: University of California Press. p.28. U B # —(X, 7 —7 MEDOKRTH L
c [bodltz) OFEDO LT, HERDTRAT L M) X, VL7 ORMTSH
bHolzid, TNEDA A=VIEUNVT AEOWMIFIZR TR B FhllL > T
LAREREMA~DEL LTRMANIZ LD TH D LR TN D,
In Virginia Woolf’s essay “The Death of the Moth,” a simple account is given
of that struggle to formulate and understand in the figure of a small day-moth
which battles out its life against a windowpane. An “insignificant little

creature,” it is nevertheless a “bead of life,” a “vital light,” heroic in its role.
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When one remembers that the mind for Virginia Woolf was the room, the
window, and the moth, asking for more light (as did Goethe on his deathbed),
one can feel the power of the image which was not only to aid its author but to
open, for the reader, a window on the creative mind.
Virginia Woolf. Moments of Being. ed. Jeanne Schulkind. Sussex: Sussex
Univesity Press. p.104. 7 /L7 ORI R BIGE > T D, AT o
— 7 VRO FEOREREEICAPT LTV 2 UL T EEAR TH D A
Sketch of the Past’” TEWTW\5,
Hervena Richter, ‘Hunting the Moth’. in Virginia Woolf: Revaluation and
Continuity. p.17. Ve X —3V 7 — V=7 O CHFE TH O FEoNRMEHK O 7 7 %
Y EWE, Uy —U =T B AR Z TV 5, “If Vanessa had a butterfly of her
own, as it were, it should not be surprising that Virginia would then adopt the
1mage of the butterfly’s nocturnal sibling, the moth.”
E. M. Forster, Aspects of the Novel. London: Penguin Books, 2005. pp.35-6.
SANDAT V= AT V= AF 27— bRFHO L E T T U RITELNZR, 2D
EEWEOCHF L LTREAT LB 0Ic, AT V=B AWz, AT U —- 32—
foy A7 V= bE—=bo ATV = D—=~AT7NV, TLTAT UV —+ "I b
Tho, BBEOAT ) —TRBERLOFTHY Bilhole, ATV — NIk
WIONTy REL TS TWD, Uy —vV =7 - ULT7E JIKHR TAESTETO
iRl A9 EE. 1988 4F, pp.179-180.
androgynous: WtEEA, a—n1 U v [F—7 1« h—27] (1835 D 1832 49 A
1 B MEREMIEEEATHL) 2L TWD, Ur—Y=7 « LT,
ISR TRLO D O R] I FEEFIE, 1984 4, p.230.
Mra~1 131927 41 A 14 BIZ5E L7z, 1 A 23 BIZ L — R Z DR & GEE
EEMEL, &<H LW LLEREE) ZEMARZZ N [ERORR] IR Tnd,
Sunday, January 23t (1927)
Well Leonard has read 70 the Lighthouse and says it is much my best book
and it 1s a “masterpiece”. He said this without my asking. I came back from
Knole and sat without asking him. He calls it entirely new ‘a psychological

poem’is his name for it. (AWD 103)
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10.

11.

12.

13.
14.

15.

[/rfr‘

&
1.

Moments of Being |Zi{#k S #17= ‘A Sketch of the Past’ TV 7 —Y =7 1% 13 D
EFICEL oDV 2 Y TIT 44 RITRDETIY EARL T Z L ZDOHE
BT LV—RANELTAMANE LT TITE~] OFME, MOErnsZeb, £
DFEEHES s, BERLZ LR kot LTS, (MB81)
[R7ZTFoEED & MO EMEwin) &L T7RES [A—F7 0 F—] T, FFATH
bHA—=TF 2 F—iE, BODONEPERRZHO 2 X5 LT 2FFARHEAIO L 570 b
DTHY | [RDEITITIR 2 /NS RP—RODFHE=RDNoTNDHZ L b 278,
HWORIHELRELRATE S LTHHEL V) (L. and sometimes there’s an
inch of silver — six words— in the bottom of the net. But never the great fish
who lives in the coral groves.”) & B9 5(0 282), HBREDRITh ool 7L
WO R (TAT 47 - 5% o7 Frnr—Tho,
Leila Brosnan, Reading Virginia Woolf's KEssays and Journalism. Edinburgh:
Edinburgh University Press, 1997. p.163.
Ibid. p.140.
Hermione Lee, ‘Virginia Woolf’s Essays’, ed. by Susan Sellers, The Cambridge
Companion to Virginia Woolf. (2nd Edition) Cambridge: Cambridge University
Press. p.96.
Gillian Beer, Virginia Woolf: The Common Ground. Edinburgh: Edinburgh

University Press, 1996. p.77.

2 5]

Since so much of her work seems satirical, these interviews offer the reader a sense
of perspective and balance: Ms. Atwood can laugh at herself as well as at others.
Beyond that, her sense of art as “play” and her attraction to pastiche clearly put
her in the center of Postmodernism. (C, x1)

RN YR T v VRFER Y — v 4 VT A e 27 2 (Sir William
Empson, 1906-8D)ICKHA T4 S b= 7Y UREMHIL, 7o 7 v VRFZ
KRR SN, #ICFEEr o7 ) vy VRFPHROBEIC LY . EERRICFEALO S
WERRFEE DRI SRS T — < 20 D R T W HETHRR T2 &) 2=
—JRT A =T Lo TND,
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3.

10.

11.

[MERIE | (‘Sub-creation)IZBI L T, b —/bF U IIREWREE £ Z L IXE O K
AETHY, b LEANBRICEBEIN .—BEZAIY 72813, F_ottiiizhn g
KOEEXOPIFET D LIZRD) L L, Thix TBEON—EM] (inner
consistency of reality) & A TV %, The achievement of the expression, which
gives (or seems to give) ‘the inner consistency of reality’, ! isindeed another thing,
or aspect, needing another name: Art, the operative link between Imagination and
the final result, Sub-creation. (! That is: which commands or induces Secondary
Belief.) J.R. R. Tolkien, ‘On Fairy Stories’, Tree and Leaf London: HaperCollins
Publisher, 2001. p.47.

7 hYy RO SF va— 7427 v aAliE, i) (‘Cold-blooded), [V VER{A)
(‘Hardball). [#E~D %] (Homelanding) 23&% 0. #%IC7 b v RAER/NG
(speculative fiction) L FESEMR 7 4 7 > a Y OBEFER A LD,
Y a7 oL ORM: (TRIHED) : 55 32 &) Va7 13K ETRE L, ZhiZ
IBBoTDT, BESNA AT N EVWI A2 b, REOAZRHRL L, [
HRIZFRDOHZELSDN? ] EVIBEZADRSTELN, BLLH TR ASAX L
ERDND, RERL, Y a7 BEOETE N X)L AT TN THD, L,
ZOREIE. YaTZAFORNRLEN, D0V H ) —oOHTEE DN THo72E b
fER SN,

[V 7 E] =%,

Oscar Wilde, The Picture of Dorian Gray. ed. Donald L. Lawer, New York: W. W.
Norton & Company, Inc., 1988. p.3.

See ND77,186. Ralph Waldo Emerson, ‘The Rhodora’ =~ — V3Gt A 2T
R4k PR ot %2 % T=#F, [Rhodora! if the sages ask thee why/ This
charm is wasted on the earth and sky, / Tell them, dear, that if eyes were made for
seeing, Then Beauty is its own excuse for being:]

Oscar Wilde, The Picture of Dorian Gray, p.3.

Ibid. p.3.

o 2 OMBKOWL:  “One of the favorite figures of this ear was Salomé, whose
name I learned early as a skipping rhyme: Salomey was a dancer, she did the

hootchie kootch, And when she did the hoochie kootch, she didn’t wear very
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12.

13.

14.

15.

16.

17.

mooch.” (ND86-7) [#nm X3V . A< RbEHD, MR ELZ<nbED L
ELEEAEMBHIZOT TR ] TRy ROYa—hT7 472 arThb
‘Salome was a Dancer’ b 722 v FTHr X L WO /DL L P> TN D,
V¥ —AA v+ 77U 7 (Germaine Greer, 1939-): A —Z 7 U 7AEFNOMERE - ¥
Y—F U R b - IR,
See ND 133, 190. Emily Dickinson, 288 [I'm Nobody! Who are you?]
See ND 144, 192. dJohn Bunyan, The Pilgrim’s Progress. Roger Shararock ed.
London: Penguin, 1987. p.147.
77 - 7 U Brown Owl, KD 7 7 v y): 7 by ROREHIOHHE D4,
TRy FiZWaEL LW EonT 252 TNEHBRESC AN EZ A VA L —
arDORELTHRY T I TAR BB LD EBZBND,
7 < DAL (Sibyl of Cumae): 7R VIEK DXV ¥y DR TH 7=/~ T,
TRB L OMFEEARZ DL, U= AF Y UAD [T =x—A ] %1% (Aeneid VI)
T, FeA T OEFT =R T — A HIRNERNT D, /2. AV A T4 UV AD[E
FWEE ] (Metamorphoses) TlL., 7R 1 N B 3 SHL, KIEDM 2521 HIL TV T8,
O RY ST/, RPTEC RO LS I1T/h&E<ey, 7747 ()
ICANBI, FETRED,
See ND 162, 194. Rainer Maria Rilke, Sonnets to Orpheus, Part I. [Don’t leave

bread or milk on the table / At night: that attracts the dead.]

(% 3 %]

1.

Letters of VW, Volume 1: (1888-1912), 1908 4 8 A 19 HIZ 7 V7 RITHD T = —
JL A, Pembrokeshire, Manorbier 7*% 27 7 A 7 « ~)L|Z%1 T 7= F#k, Serial No.438.
X o —HEYE (Kew Gardens, IER4 the Royal Botanic Gardens) 1 > 7 7 v K,
Surrey M O&BA/MEEH, Richmond-upon-Thames O —H#i[X Kew (Z& 5 EAEYIE,
Joanne T. Banks, ‘Through a Glass, Longingly’ in N. Kathryn Benzel and Ruth
Hoberman eds. 7Trespassing Boundaries® Virginia Woolf’s Fiction. New York:
Palgrave Macmillan, 2004. p.22.

Alice Stavely, ‘Conversation at Kew’ in Trespassing Boundaries, p.54.

X o —FEWE O AR ERE B TSN A2 o7,
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6. FELUI A NTRIT vy b AT ZAOERBIBNUIN-H%, UL RERROT
T 1919 4D 7 HIZ 700 K> RTHA LR, U7 RKEZFE 9 HIZZORICBY
EATZ, vy R OEEEEZEBNTC OB CY 7 — Y =7 1E R R P EEET 21T - 7,
L, VT REFE L FUACHDIFE L ZOREEAEE L TE I L2, 1940 iR
VRV ORPMBE TR L TR, U7y — V=TI 2D 1941 £ E T ORINEE(E
FELTWe, BUE, ULVTZREONZL () 73, ZOEFELZ - AT RZHY,
Virginia Woolf Tour D£FTD—> & 72> T 5,

7. ZT7 R e R IT 7= =7 DR Leslie Stephen 7% 1881 4EIZ A1), HDORIHE
L, AT 4 =7 UFEHTREZ Z 43, PEBROTV 7 —V=TIZAJEsN
HZEDOTERVEVHEE D I 0B E G AT, 3= U4 —/LO St. Ives D
WEINNCH D ZORBDGIX, v RU U 44T (Godrevy Lighthouse) 3% T &
%o RBRAEMR/NGO [V A a7 0fR] OFHOEAOSm, [TH~] o
PV THLITE, [Frrv= dRA] OEOEFERL, v R ZLTEARDZ T
YWHES KD —=F 4 D R ADEEE THRFERAKDA A =PI bl T\ 2, &
7o, FETIERTWEDOA A= TRLN [ OV XI DV EFERE, VRIS
NI S Z KRR E b L, ZOE ORI, ## O Julia Prinsep
Stephen 23 1< 72572 1895 FFITPA L b7z,

8. TAT4y N my VR HLE - HEEK - BREZ  KARL—R, [T 27 ar
DEFF—A F Y A/NROFFEIITHHE—] fatath, 1999 45, p. 123.

9. VirginiaWoolf- Between the Acts, Annotated and with an Introduction by Melba
Cuddy-Keane. New York: Harcourt Inc., 2008. p.165. lily pool: Pools are
frequent images in Woolf’s writing for the mind as a reservoir of both conscious and
uncouscious memories. See Woolf’s sketch “The Fascination of the Pool” (CSF) for
a description of voices contained in a pool, including that of a girl who had downed

herself.

[ 4 #]

1. ARA FEH =X L(post-modernism) % 1960 FACLLE D F FEEE A ERESITH T H X
LR ZRAS SLTHWONDFETH DH, WHHkAlE LTI, —DDEKR~LE
BN ST H O CTHMEZ R S A FR IR ZMEE L LD L THEX =X LD
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10.

11.

12.

13.

BRI L, BROZEZ BIE L. ke ko5 - T, 27—, ¥
Y UNDIRE, NuT 4, BRREOFEEZHVOEREZ ST, () [(4F U 23
FRE] EEFOGHE, PR, 2004 4
AR —T 7 A b - @idr - R X0 (227 47 a 0 —HOERER L
LT3 mmfl] « i+ - ORE R, Briitt, 1996 4F, pp.186-191.
Sharon Rose Wilson, ed. Margaret Atwood’s Textual Assassination, p.122.
“metanarrative” here simply refer to narrative about narrative, as one of its
varieties, metafiction, is fiction about fiction (Holman and Harmon, 297).
~v—=Aby kT by FE REETR [RORAS—L] LRE, 2002 4, p.1.
Reingard M. Nischik ‘Murder in the Dark: Margaret Atwood’s Inverse Poetics of
Intertextual Minuteness’, in Margaret Atwoods Textual Assassination, p.7.
Nischik /& Christl Verduyn @R DX %5/ H L TW%, “As in subsequent text, the
form of ‘Autobiography’ is in itself unsettling; this must be the world’s shortest, not
to say oddest, autobiography!” (“Murder in the Dark: Fiction/Theory by Margaret
Atwood” in Canadian Fiction Magazine (1986)).
McClelland & Stewart Inc. @ Murder in the Dark- Short Fictions and Prose Poems
(1%, Afterword & L CHFZVEZF D Steven Heighton (1961-) DOfiEi 23 H8# <41 C
W5, pp.81-87.
Sharon R. Wilson, ‘Fiction Flashed: Genre and Intertext in Good Bones’ ed. S. R.
Wilson, Margaret Atwood’s Textual Assassinations, p. 20.
Oscar Wilde, ‘The Decay of Lying’ in The Collected Works of Oscar Wilde.
Hertfordshire: Wordsworth, 1997. p.943.
Sharon R. Wilson, ed. Margaret Atwood's Textural Assassinations, p. 31.
F2E E3IBM,
TR E I ZORZICEALNEBIRRO T LT, 7oy FEHEROZ LT
2+ ¥7 Y (Graeme Gibson) DL BB IND, FT7 Y ANINF X ONERT~Y—H
Ly b7 hUy ROR, BT IHERBROREK (1974-75) 2B,
O.W. Toad Ltd. (X7 b v v FORUMED KER D 249 2 FHF0k R, AX07 b
v R U772 HA F2bRL TS,

Y REIT7 T AR ERZBOBE THDLX 2 AX—17 « £ —(Gustave Moreau,
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1826-1898) DAZMHIR°, KA Y OHMn v L ROEMETH LI ET VL - v a b T T
A (Richard Strauss, 1864-1949) DO #E| 72 £, $% < OEIREMOT —~ SN TN 5,

14. 7 (¢ > 51— + ~L(Tinker Bel) ~3 =— + /XU —(Sir James Matthew Barrie,
1860-1937) D/t [B— & —/3 ] 7 EICBGT 2T, 74 A=—DOMETH A
4 TH D,

15. Oscar Wilde, The Collected Works of Oscar Wilde, p. 736. T A/ R®D [Hnr A ] T
X, R TH DX Y DOE~n1 K(Herod Antipas, Tetrarch of Judaea) D = DR DI
Jia U T e AT B R— VDY 25, Salomé: I am ready, Tetrarch. (Salomé

dances the dance of the seven veils.)

[% 5 %]

1. Gillian Beer, Virginia Woolf: The Common Ground, p.48.

2. REDANx EDZHE NI T—<IET LT DEL DIRGHICHOND, Ya— kT 47
Yary T TRa—E) ICBES T TRROYA EATOSLLROE
UIZRFTOND, Fa—MIEOARLZDTICNDA2BERTEHEFIET 54 A —
TTHD,

‘Doesn’t one always think of the past, in a garden with men and women
lying under the trees? Aren’t they one’s past, all that remains of it, those
men and women, those ghost lying under the trees, ... one’s happiness, one’s
reality?” (CSF91)

FLRUL, [Fuev=fRAl TX, 77V v ¥R =7 4 OIEEZBHSTHWZT
T, R RA R — MZREDRS THENTWDGEICHL oid, 77U v REL
TWeDE, A DIRICB S v RrDIZERenotmThy TAE v Fr) K
HOZ OB ThoTe,
In people’s eyes, in the swing, tramp, and trudge; in the bellow and the
uproar; the carriages, motor cars, omnibuses, vans, sandwich men shuffling
and swinging; brass bands; barrel organs; in the triumph and the jingle and
the strange high singing of some aeroplane overhead was she loved; life;
London; this moment of June. (Mrs. D 6)

F2, 77V v HIEGNRARARELFILL, RALRAXD—FIZH D 20D
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REERER 2T D,
...... , she being part, she was positive, of the trees at home; of the house
there, ugly rambling all to bits and pieces as it was; part of people she had
never met; being laid out like a mist between the people she knew best, who
lifted her on their branches as she had seen the trees lift the mist, but it
spread ever so far, her life, herself. (Mrs. D11-12)
va—hT g varo IEPNLDo TN TERE D N2 ANARED A
7Y > & LT Minnie Marsh &40, Az OMEE0O 70y NaERT D, TH
MERZKIER | Tid, SRy FOMBONIICBEI LIz & &, AIRERDAY
% Miss Thingummy & 4 L TUW % (Miss Thingummy drinks tea at her
desk,...)(CSF137), %< OB NIz T DIEEIL. MO FEER/ N Jacob’s Room
CHRALN, oLV v 73y a— b7 47 v a r TRICEERSL TV D, %
. [FrveARAN] OF =<3 =74 THY, [TE~N) OFLV—RADY &
RERICAADEISBMEDG L 2> TS, 77V PR TT 4 ~ALH TN (53
&) OBRIZHY . TR DBAR=T 4 DSRPIC-ABRICHEZ B BOMZ
WD I 22 Em N & RS &R A & DD b & OZRDO—FITH 5,
19279 A 20 HOHRICE D & Uy =P =TE /N~ T4 =DV AZH DY
7 Xy P ORHEZFN TN D08, £ DFATDESIAl D FI N T % Dame Ethel Sands
DEZE LT, A VRT A AT DN NRET IV E >TSS, “How many
little stories come into my head! For instance: Ethel Sands not looking at her
letters. What this implies. One might write a book of short significant separate
scene. She did not open her letters” (DIIT157). £7=. UL 7I1Z1LEL 2o = E<°
REBH N E U TRBIZHINTO D28, KASLHANS AMANE LT Z &%, RO
HEOXEIZHEEINTWD, “Vita should be Orlando, a young nobleman.
There should be Lytton. & it should be truthful; but fantastic. Roger, Duncan.
Clive. Adrian. Their lives should be related. ” (DIIT 157).
k> RV E(tunnelling process)if, v/L 7 ® [EZ D HFE)] @ 1923 410 H 15 H
it & T 5 (It took me a year’s groping to discover what I call my
tunneling process, by which I tell the past by installments as I have need of it.),
(AWD 61)
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[Zev=aRAN] TIEEROEBET, 77U v %28 F7 20T TR 2 22U
ATr RRMPREDDS, KD B0FERNCT T FACHDLRRED T T AR EIT T
FTRE72 25 53 2 W A A T2 55 1H 2 FEOVEE 277

What a lark! What a plunge! For so it had always seemed to her when,
with a little squeak of the hinges, which she could hear now, she had burst
open the French windows and plunges at Bourton into the open air. (Mrs. D 5)

[ =—mEWE] 1L 1919 Fice > RoOR A —A « 7L A(The Hogarth Press, 7
VT REPEE T L HRAL) 26 T 7 Ry P ORMRENC X D4 7 X MyE THRRSH
2o [T 1927 FI27 7 7 I U T 500 ARSI, 1999 2% Chatto &
Windus, Random House 7% 500 E3D[REM A HR S 41TV 5,
~—HlLy b7 MUy NE PEEFR [RMOKNT —L—5iR/ N & #OG—]

p.3.
=Kl kT hyy RE HEESR TEWEZHHEREZRZAN] LR, 2005
., p.3.
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1. Woolf wrote: “The second instance was also in the garden at St Ives. I was

looking at the flower bed by the front door; “That is the whole”, I said. 1 was

205



looking at a plant with spread leaves; and it seemed suddenly plain that the
flower itself was a part of the earth; that a ring enclosed what was the flower;

and that was the real flower; part earth; part flower.” (MB71) cf. p.98.
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