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Balanchine (1904-1983) & W\ o 72 AEHI FHRHEIE S, & D WVIIAXTHFRE, Wbp b A
ANF v =BT DAL NHLTHoTZ, R 2T —UNAF ¥ —OFERTOZEEN N
ELThH, BRBILR TIIBE B - JEEIE2N 0 TH Y | 2L O TIEfE— AN & LT
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FLWAT 4 7 B EIZT AU IS~ EREL TV o, TA U 0Tty
ZATA LT DEIGTE 1949 F101E 3% LA FICHE E 72 0vo 72238, 1951 41X 24%iL < 12 %
TRMIZ EF- L2t £/, Halberstam (2 AL, 7 L B3 1952 4FR £ TIZ 1,900 a1

1 Gerald Jones, Honey, I'm Home! Sitcoms- Selling the American Dream (New York: St
Martin’s Press, 1992), 63.
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VFaxT—areair o bElL EOFET L EAEBITINT, The Goldbergs (CBS
1949-1951, NBC 1953, DuMont 1954, Syndicated 1954-1955)%° The George Burns and
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Winzenburg [Z LHUE, v Fax— gl - aXF 413, EORTESMMALERH IS
R, AL E LT ey AT LTV LT, RO 10 DA T ) =237

2 David Halberstam, 7The Fifties (New York: Random House, 1993), 195.

31880 5 1910 FERIZT TARZIE LT AV I DY a— « EVRADBRED—
D, BETHEHSL VA, B F 72 E%1T 9, Robert M. Lewis, ed., From Traveling Show to
Vaudeville: Theatrical Spectacle in America, 1830-1910 (Baltimore: The Johns Hopkins
University Press, 2003), 315.
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fE. 1997 %) 166 H,
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L0 LA HITE THEN TS (“the plots of the show were focused on the children
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F1 YFaxz—var arFo0hFI)—FK

HTAY— R
1 | Family Comedies | “domestic sitcoms”& ©FFENL D, A8, FEBL, 725 & 3 &0 ) ERINRFENT
B DREEZ OISR P= ) = DRRET 25, FIEMOBFICE~E, ey MIZE
CEE TR, Family Comedies (T, ¥ Faxz—a v 32T 1 OREEEEZ L TIE
T, VFax—vay  ai7 4 LERRIONT AV —EROVENRDE AL BE,
2 | NonTraditional | MBLOEELENRNRMSTZN | ZODFER—DLkoT2) LTELTRELHR -T2
Family Comedies | FAABEZIET,
3 | Anti-Family HRE L CORWRIRZ R o 72, 57 family sitcom £ 0 & BUER AR B ALRE
Comedies
4 | Kid Comedies IOAT AV =BT VT az—vay - aAT 41E FEOA L A—TREH > T
FWaR, ey MIFEROBRANBkD b,
5 | Couple Comedies | Fhf, L—hAA b, BLWZADKAER 2 AF 4, L. 22TOH v T
FEE, FEIVRY, LT ey SEELLEDICFROBESEIND 2L H D
B, HLETERID Yy 7VOMO ANFBRIZE THATW S,
6 | Singles Comedies | MHE-LB—DOD I N —T %K L, FOMOANMBEGEEZTLE LEZaxT 1,
7 | Workplace Comedies | BkSHO AMBIREZFLE Liza AT 1, FEOFELBEL LIGHbEEND,
8 | Fantasy VFaz—vay e ariT4OEVEO—-2T, SETEHEVHALNRNHT I —
Comedies Thd, BENRLOTIRS, LELIIML2O THEE] 250 ERE0,
9 | Dramedies RI2&ars4OfALIEbOER, 77« b7y 73 ERENRNY,
10 | Reality Sitcoms HHHEONAPBREIATo TWA AW RIBLIHENZ WKL, VT axz—Tar - aX

TADEICRADEOMELZD O,

6 Stephen Winzenburg, 7V’s Greatest Sitcoms (Baltimore: PublishAmerica, 2004), 32-
34. VA B /3—71%, Dramedy & Reality Sitcoms 3 Fax—T 3> « I AT f D—
DLLTWER, BHINDIEVTaxz—aly - axXT 4 LiERRINR,

7 Ibid., 31.
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Mr. Ed (Syndicated 1961, CBS 1961-1966) & 5 72, Fantasy Comedies 23 fl{E&4125 &L 9
W7 oTz, 2, 1970 FRICARIZE S 7o D, KO 3128 T % Anti-Family Comedies T,
Bl 21X All in the Family (CBS 1971-1983) ClX, BAls. HERIR, mERZ Va7l
DOHEWENE L DWbDd X Hi27e-7-8, 80 HFRiZ72% &, The Golden Girls
(NBC 1985-1992)D & 5 72, i ED HLNT 72 o T2 TEMEIC K 2 M DWW T DAL

(“shows by and about women”) 903845425 K512/ b, ZOVFaxz—Tar - ars

1%, Susan Harris 23{E L, WAD RPN ETLMETH T, KO T TV —& LTI,
Non-Traditional Family Comedies T 523, 90 FFfRIZHE1T7 5 Singles Comedies D
BEGF &b 7roTz, £ L TED 90 HRIE Friends (NBC 1994-2004) ZfXFE L5, MED
BETZOLR—DOD 7 NV—T%EH LEETH Vo7 L 97 Singles Comedies 733 F =
T—val - aA7T o OHLEED D, 2000 FRIZ72 D L How I Met Your Mother (CBS
2005-2014)=X°. The Big Bang Theory (CBS 2007-present) & \ o7, fEA DL F 2o —
vayv s a AT BANREWT— T, 2002 40 The Osbournes (MTV 2002-2005) D X
9 72 Reality Sitcoms HfilfESND L)1l olz, ZOXHICvTFaxz—var-aRrT g
TR E R TR & BB Al > T E T2,

MBI ET 57 LEREN O 1950 FFRICHFVPRR, v Faxz—var-aixsr
A DFFOEENZDONT, A= F KFIRO L5 IZFER LTV D,

BR—ba AT 41X, ZORROMZHTHIZ AR S Kk L, ot 2 &F 2R L
T, BEESITE Z 69, ARRR. &0 b EMEE s R, (Fg)
R—La AT LB GTDFEIL, BICEOHBEEOREEZ T OEEBLHT T
<, —HOITEREH L RTETARETLH =D Th 5,

8 Ibid., 32-33.

9 David Marc and Robert J. Thompson, Prime Time, Prime Movers: From I Love Lucy
to L.A. Law—America’s Greatest TV Shows and the People Who Created Them
(Syracuse: Syracuse University Press, 1995), 85.
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[...] the family sitcoms reflected——and reinforced much of the social conformity
of the period. There was no divorce. There was no serious sickness, particularly
mental illness. [...] These television families were to be not merely a reflection of

their viewers but role model for them as well. 10

IOEIT, vFaz—var e aRrT old, BREKMTLETHY, o [EAG ) %
TR TAHEZH > TW-DTh D,

B2 SATHRIEIC R D S o ORBES L AR B Y

UED X IZ, v Faxz—a - a A7 o [ 3HIEE OB EAEICEZICERS Z LI
FoT RWHIIChz o TREME NREES L TEX 20N, ZORWHMITHE LT
FRIBBFRIE 272 A R LT D &IEE 2720, Brett Mills [E fto v Fax— 9
Vo A AT AR EZHRLTWAN, TOIAILEMLTNDHLIIC, TLE - axF
AETAND s ARAT LIZONWTEPNTZHORITASLNICEI DTHDH, MEOZ—FT
BT 2 — M7 0T IE S B SN TETZ L, 74 VA T AT 4 DFFED Y ¥ L LIZDON
THHFRENTE I, TO—F, VY Faz—val - axT 4137 LECKT DR T
7 —FOFEREALFITIIAESICY TULE ST, S OBBEFIERCA T 4 7 - AXT 4 —
AWBE RS ZRZT TODICH 21D T, v Faxz—Ta - a AT 1 i Lo
WFEIEA FV ACBWTUIUZFEETH Y, 7A U DIZBWTHNERLIZD RO TH D,
ZOHHE L TINARET TODHOEERNTIUILL TO XL 51272511,

VT aT—vay s AAT L FHEMTT I oI TN D,
c EEIE UTHERZR LR BIZ DWW T E 9 RE Z &2 F > Th7euy,

+ T LVE R OMFEICBNT, LV “FLOR7 BRERET L2 I8 E2E LT,

T AV IZBT 28D RN FEICBEA L TO AR AR3 D5, 2E0, el Lz & 512,

10 Halberstam, 509-10. A AGERIZT A 7 v B« ~A—=2F 5 (3F), & FEF )
7477 40—2X (F) ] Chrigidt, 1997 4) 12123 H,
11 Brett Mills, 7elevision Sitcom (London: BFI Publishing, 2005), 1-3.
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STENFEIZAN L7208 TldZan &y 9 sl T4 Tk 2z,

—77. Brooks Robards, Mark Zeltner, Richard Taflinger ® & 52, > Faxz— g -
ARAT 4 DY X VBRFFEAEREIE A R LT b DB EET D, R AA—XE, T LEDR
BEAOH L IPIZ, T L EGHTOT TR ENE S, R LR TR EAREET
HHELT, ¥YFaxz—vary - arA7 42 =O0KERLRDIMEENRHE (“serial
chronology”, “telemythic scope”, “electron factor”) 7355347 LT 513, £7/2, Ev hF—
FARODOREN R TF a2 —rar - arT 4 O3ITEY—RTF2% L) HIF, v—r D

REHTAAT D) Z LI Ko T MRENVNIC L TR EILTNDDNE NS Z &0, T LED
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cactcom BEMEERO T v b, BIGAITEHETIZRL, FFEDOT—~ 172, Ty
MIEWEZSIEZEZTOEZAME LTEPNTNWT, EXE2ET D HBTIIRV,

12 Mary M. Dalton and Laura R. Linder, eds., The Sitcom Reader: America Viewed and
Skewed (Albany, NY: State University of New York Press, 2005).

13 “serial chronology” & 1%, FALOEATIZ > TELT H2BH NI DX ¥ T7 7 X —DZ &
THY ., “telemythic scope”ld, T aT—T a3« TRAT 4 DRBEIZE- THEHBEIEKRDOIE
D RBEENETDHZETHY ., “electron factor’ld, v Faxz—T gL« axXT &7
U B OHEANHIRE OB Z B L T\ %, Brooks Robards, “Situation Comedy and the
Structure of Television: A Structural Analysis” (PhD diss., University of Massachusetts,
1982), 106-18.

14 Mark Zeltner, “Television Narrative: An Analysis of the Evolution of Scene Function
and Narrative Structure in the Situation Comedy” (PhD diss., University of Missouri-
Columbia, 1993).

15 Richard Taflinger, “Sitcom: A Survey and Findings of Analysis of the Television
Situation Comedy” (PhD diss., Washington State University, 1980), 44-81.
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D EF7non, BETERZLIC, TLECBWTYFaz—ar - als L)
VX UNVEMLT DX oT ER Y BUETITEIE B TS T Love Lucy (CBS
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%3 HET ARmOMIIERSR

3—1 [74 57 n——] OMHE

K CHEI ETD[T7A - T7 == b, RIFERRTZLIIZ, vV Faxz—3
Ve AATUANTIEANLT LVEICBENDED, B2 H D MG hEEM] O—ollil
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1 H 19 Bl EnSENE, EAATHD Lucy BAREHETHLEVINFTHoT
ML=V —EH DAV R— VA B IR HOFICHE LR RBEMET S &
W) FELEL S TREREEZIFATE, ZOK, KTV TOL— 2 —OHFEDBEFEIZNL
bR L. 4,400 HABRFMEZRIEL 72— 5T, BAOT A BT —KRERTEZ RO
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BUEE X0 E 2,900 T NTZ o7 &) agleld, ZOANRDEZ LS 2WiEobDE L ThE
DIZHLELTHD, TLTITA - F7 - p——1 1%, kBRI D 60 LI EfE L7z
BIETH, bW HvFaxz—var - axr40 [T 247 THY, ZOTV¥ L
DEITH D & LTRSS aufse T % 07217,

ZOFMIF, =2—3F—27 TN R Y —4—0 Ricky Ricardo &, #ECHETREO/L
——DT = DO—EEERIL, TEONPLVWRBITREXF Yy T/ —ThoHIL—T—
NEZIEZTESHZT.OLE LT, ZAOREAREZ ZERNCHIN TN D18, b— 3 —(3#EP
MRERATEH ) vFxF—Z2HLARELIE > TS, HELOBIT=EFICAY FLITR
HZET, BERBNLY v X —DFA M T T TOVa—IZBMLIEWERLHTWS
DIED, IRINIRINE DI DR, RERD | = —IZF BB RNE VD D BB O—
DTHEBLIN, ZNLY bRERFEFEIZZSTVLIOE, RTHD U v F—03, A TH D
FEMEOHFETHY | LHEITFHEICAD | FEREL L THEEL LR L0085 2 b #&E
THHLEBEATNDEN) ZETHD, ZOMEBOENZ X, L——D Rl 2 A T
RRDOFERTH Y | ZEHRAD ORBEIZIRL T, WOBANIANHZINE, & 55 FRmIc
BWTHICAZOHCREZG 22 9 LIBD B LER>TVDHDTH D,

FRDOWEY . ZVADOT VELERMDO 2> Thotz [TA - 77 - A—1—]i1cb, 7V
A BFDORIE HAMFAET D, 1940 12 I & 4u7=  Isabel Scott Rorick O Mr. and Mrs. Cugat:
The Records of a Happy Marriage % Ji{E & L1z My Favorite Husband (CBS 1948-1951,
UF[~A 72470y b e NZANUR])THDHY, ZOFMTEAADFEmETH -0
W [TA 7 ——] THEREHBEDDZLIZRDHALIINV - R—LTholz, T
EERAULICEE LTI, £DOKRTH % Desi Arnaz (1917-1986) & Hri- 72 Kb LTRLL, 4
ERUEDHERF D LN TE R, YHIONL——L U o —F, ZAZHEHLEDLLVL R
=N ET VT =R X, NV Ty REBEEWIRETHo7, L, BaomEds it

16 Jones, 73.

17 Robards, 120. Lori Landay, 7 Love Lucy (Detroit: Wayne State University Press,
2010), 1-2.

18 {EMEZEIC DWW T, Bart Andrews, The “I Love Lucy” Book (New York: Doubleday,
1985) % 2,

19 I RTHR YU RETERITE D George Cooper &, ETHETMmMO Liz NELRBHGAMT
b5, EEBIER Y AL THEHRFIEEZINIEENC LT, BEmERY 3 —U0NH
WCIRDEISND E WO RN ER T —~< & TEY, ZTOAZATIRETHFHLL
WAL LT, RUMAZFZEICLY [7A4 - 77 - v——] ~EFI&fMBNDZ &I
Do



HRARHEVICENTEHNTWDELT U T ¢ OHFEEROZWEER S, BIEE R Z T A
NDITTRRNEB I T L - R— UL, AZ =RV W E D HBEO I & 9 RE
AR LTz, SHESUTHE L AN T TN D, EZICTHb WA Lo A E LToL—
—HHI Z LT, BRI E A RE LERE FITICR U D 2 ENTE D, ZRSEMOK
INCENR D DI LW LITFHA TN D TH %,

COHBELT, YOV Faz—Ta e arT 4N, TNEHIETLT AU BERKO
HEFE T 2 HERBR L OB ZHEHEL TN W EERET bR D, ZD7D,
(74«27« ——1 & YRDEURRLUAT 22 EITHBUEICSIG L. 1950 FERD 7T A U
HBTBTHHEBBRTH LI =T — 20, HBIEERIEIRBIMLLE Voo T —< %
FERREICAENICID ATV D, EARD AT 7 R &V D R OO T, it
RN L, M A R — L AT D ETICRE L TV, FHOZ D L 9 7k
BNL b0 D LT, VFam— g AT ¢ [T Y RO AR 2 e U
FTHELTORBZRZLTWDTH D,

290 LIEBUER OB B0WA T EIC KR E S EBEZT, Flothz R T
DRI Z Ty Fax— gy s ar2F 4 ICBHLTINE TRENTEMF%E
T, ZDEL N ZDOV ¥ VA BREOHERE LR RICHE M T 726D THD L) Z
SRR L= 7208, MR T A+ F7 - L—2—] I L THZ 5 Vo - BLUED BIER
BN LI L ONREHA LS, #ilxiE, Landay %, A “Lucy Goes to the Hospital”
EFED B BRSNS OFREN A T A 1 X200 RFICE R Lz LR L TV B2, Fi
Horowitz (3, HHZ & >0TIC T3 AT A ROKE] & LTOHMEZAREO S DI LR
—NOEkE, 7= I=A POWREMENSEE L TW50322, 5 E TRITHAN TN D v
Far—al e ARXAFT L LN DY UNDERER ST [T A - 57 - L——] ORE
RS ETIE, 29 W o 7oA A T MRS O FETEN U 7238 A 722 2547 208 I B2 AN AT
RETpoTLDEA D,

20 ZZTW) TBEOFENA TARrX—] L, FRIRKEZOT AU T, &
PRITIFIEICANY BEERE L CEBEE XD 2B E LB FE2ET, dficon
Tl Elaine Tyler May, Homeward Bound ' American Families in the Cold War Era
(New York: Basic Books, 2008) % £ [i&,

21 Lori Landay, “I Love Lucy- Television and Gender in Postwar Domestic Ideology,” in
Dalton and Linder, 88.

22 Susan Horowitz, Queens of Comedy: Lucille Ball, Phyllis Diller, Carol Burnett, Joan
Rivers, and the New Generation of Funny Women (London: Routledge, 1997), 21-43.
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3—2 Fx¥ I OERK LIS

WA, REIR T ORGLE L TOF ¥ ZIZONTIHRARD & Fy 7 &) HEEIL, 41
THRERT L EZMHD LT DL DAT 47 THEHSHTHWDN, F¥ 720 SHEIC
ERLELD ET D LNEEZMmD D, —MANZIE TEECMREZ & T, R OMICHA TF %
ROELHGEI ) OXAR LSS EWIHIERE LTSN TEY, RES T T ATH
RAZA TROELHEHRA b (UUF HENFy 7] &92) & gLy a—rkl
AELEETCRDELEHEN RO LIT [FFENXY V] LT2) b, HENX Y/
WCESTE, REINFEZEZERTDHAT TS AT 4w IBREEINDLZEbH D, Lo,
Bl 21X Crafton 1 [F¥ 7 & AT v T A7 1 v 7 13FAFEETITARV ] (“gag and slapstick
are not synonymous.”) 2¢& ZIELTWH L, FLERTLHHICE->TE, ¥y 7, [V
a—7]) . [a—%7] RELMMN DT 5566 H 525, Trahair (3 [ EOHFGwRFED A
FORWHENETERT DO X 72FKBLO—>] (“one of those devices that every theorist
likes to define according to his or her own criteria”) 26 R_XCTWVWBHIFETH D, LLED
EOIC, F v V7 OERITIMAIC L > THRAIZRR DD, R TIEF v 7 ORENZHRTH D
LA T, ROERT ¥y 7] LI FEZHNVOT,  TBRERCEE 2 & TED
FRRABELIERDELEZA] 21 W) ERELMEH L, HFmzED 52 LicT 5, —offie
LTELSE MEVFEPIHAELERDE L Z A IS FUNEM UL D DI TIER,
ZTFICEoTR, AT 7 LRI OLTERVWGE VDD, Ll vV Faxz—g
Yoo AAT TR Bl LEBIEOROERLNTHEO N RN FEEAND T 7« b T Y
7 LW FEIZ Lo T, WERERIRIR N ARSI TS, WX, 77 87

28 Jok, BEIEENANEZREDRHMEH LI/MERO— 2% T SEThH o2, IU TR
HRSTZX Y VIR ETANERDEDL FEANZEE, HO50NIZEOF Y JHEEZERTLE
BT oT,

28 757 NAXTRT v T AT 4 v 7 LITHEWRERREI VAR R ERTHETH L —
. v ZIIFEORAR LR ORIV AL LT HECH L) Lk TnD, 2F0, X7
Y FAT 4y ZIFEIVIALD THEWH] THO ., ¥ 71dId R EDH R 72 HI0 A &
WHZET, V77 MAFIRT T AT 4 v 7 OPIF Y INEENTNDEEZTND
£ 9 TH %, Donald Crafton, “Pie and Chase: Gag, Spectacle and Narrative in
Slapstick Comedy,” in Classical Hollywood Comedy; ed. Kristine Brunovska Karnick
and Henry Jenkins (London: Routledge, 1995), 109.

% Steve Neale and Frank Krutnik, Popular Film and Television Comedy (London:
Routledge, 1990), 43-61.

26 Lisa Trahair, The Comedy of Philosophy- Sense and Nonsense in Farly Cinematic
Slapstick (Albany: State University of New York Press, 2007), 44.

21 MAERL [T F o34 ~500 2] OkFtE 2010 ) 21 H,

10



VI ESTEIRXXY T THDLEWVWD ZEBIRENTNLEDTH D,

FRO TRFFOMICHA T ] LV ERICHH DL LI, Fx 7 L) boidfek,
FEOHM L XE S T2, LIXUIRIERXOF I < ) (“working toward different and often
antithetical ends from those of the narrative”) 284, D CH VY, A h— U — DAV TEER)
WCEIDIAAT, ZOHZEDOLTEVWERATZDIZHNLND LD LR Z ONAHEANTH -
7. Charles Chaplin(1889-1977)® By the Sea (1915) CF ¥ v 7V L {E U D RE N, H
BT TTNAT T ORTTRo TIREX ¥ 713 O HHTHA D, L, Rin LTkt
GLITH[TA-F7 == thbl LIy TFaz—al - a X7 LIZBWTIE,
X ¥ ZIIMEMEICRSEARAENR, A= =Xy T 74— LoD EEH L
BB R > T DIE0 D T OB AMBROIZAIC 2 < TER B
DTCEERBERD DD Thd, ZOZLEEWHLMNTT H7OIC, Kia L TIXLATIZET
LS EFLICIER, WwmEtED D,

BA AimoFER - MK L EE

F v JOF—OBREITTNEIR TRVWE AL T Z & Th DM, Aamld, ¥ ¥ 7 B EMmE
LRI DD D ETNUN O 2 BB ZA L TV ZE 26N L, RO XD 228
BND NG OMRRE T 5 Z L2 AL T2,

FTEELETITA -7 - = =] OFATHERTHL T VAFM [~ A - 7= AN
Uy e NZAR R OF v 75, EOLITLTTLENEBITL TV 72D MNIHONT
MERB L7, ¥ v 7 OFEMIZR NI D, B 2 ETIEF v ZEERORWTERT L, [7A
77 e ——]ofici SRR SEN AR O T SRR T v IR STV,
Bl ZIE, EARTHLIN——PNEET DX v 7 HE RonD 0, ZORBEITIEFICE
27 o TS, BH2ETIE, ZOREX Y ZJITERZ YT, lx DXy ZIZHoNTRYE

[l

ZOEIBRE X T o TNDDOMNE, ——RNEPNTRIL (T az—a ) Lo
BN OBET L, £/, A M=V —RBEORAMNO X ¥ 720 T22 LIk, v Fa
T arpbX XY VOBREGHTLLVIE-ORANORESE, F¥ /R 7 mny
FOAIZRE S BG L, WREOEAT S S T2 0 | YRS HTZD | HLWIEMER LY
TOREENIHREI L R L TN D 2 EZHLNIT D,

28 Trahair, 44.
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WIZEA LI2WOiE, =Y — RNOF ¥ JRLOBER YD Th 5, HIKTH HoIc S50
REATF v Z1EGE L THOOND Z EICL Y ROREBOIZEE, 25V T
%o TLTHEMENEREZE L CTHEET DL ——OFELICHEL LEDYETYH 5 —F Z Ol
LEzXY 721281k, H—0xo Y — ROPLEITTIERATI 2ol L 0 iEL
DG HRRNAREEL 2D, ZNEDERITHONWT, F3ETIE, —1—L U v F—NFfE
TEPNIEEMAIBZT9Z L1275 “The Handcuffs” (35 39 56 1952 4% 10 A 6 A ik
K evwm vy — FEZHRY B, S1REF v 7 OmEiErE, @l OBLENOEET D, 25T
HILIZES T, v Faxm—al - arT A OX ¥y P EMTIREEE AL, FEEEOT —~v b
BEHNZAE DN TNDZEZ R TED LWV B R T AR IR O EE 2 — F 5L 52 L2l
k92,

FROBETHAD ZLIE, E2oTHNERTI LI bOMEV T T 4 7 v a i
ZEHNICH L ER L X v 7 OBRICEAE Y TELDOTHLIN, FHA4ETIE, LY HEMAEKR
S L. T4 7 v a FAREREZFAFESTWD RI LW HHAZD LD & F v 7 DR
RIZEAT 2, 22 TEFY IRV Y U NVOREERBNCRTRZRRHZRZLTWDL 2 L
. WEEE (narrative form) OBANLM LA Z EHZHBNET S,

FHHETII RO =208 EERIEL, [7A + 77 « —3—] O 155 The Girls
Want to Go to a Nightclub” (55 155 1951 4F 10 A 15 HfkiX) ZHEY EiF, ZihvE Tk
NTEX v ZOFERREN S 1 5O PIEE R SN TWVWD Z L 2R T 5, TOEKRIZEWN
TARET, WhIERHRIEROENE 2R TTHLDTH D,

UEDXEC[TA « 77« == IZBT DX ¥ 7 Osbfe s 2 L1ck v,
PERZDGRY DD THD LA ONNHTHoTFX ¥ 7D, ZOEMIZEBWTIEESM
WO PIZIRSHAA TN, A P—U —2 4| T HRBINEEZRT-L WD ZE2Hb
MWZT D, TOTHIELIE, MROFX T LI BDODERETDOLDELHTLHE LS
I, IRNETOMRATIEHFICHALNIINT IR [TA - 77 - v—v—] o=
AT MEME L TCOMBEEEEZEI DN ERGED Z EICER LA 5, TR TIE
BUZESFEE WO TS £ 5 2 &<, ¥ 7 DOANLYTFaxz— gy - arTy
EWVD DX UARIBROREERAT 2 Z LICH 70 . ) Do L ER TR DR OE R
TR LTS RNEEZTND,
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F1E
[A « 7x2AN) S F e NZARUR] S [TA T« b—2—] ~
R E ¢ S OB

THRARIZL I, KmOBEWIE, FXY /N Faxz—ralr - aA7 I8V TED
LORBREAL TWLONET 7 A NOMEIZOI > THh 7528 ThHdH, TDIW,
(7477 - n—2—] THEHAENTWDF ¥ 7 & iR R Y MR L2\ o T,
B2 BmODE 4 BETIIHENT ¥ 7, F 5 BIISHENT Y 1AL, Awmetke LTF
¥V EBRERICOTT 5L 0D 2L b T TITRA~NZEY Th D,

FUTA4BEML TV LI, 7477 - =y —] TIIRRERF v 7B EERICA
S>TWD, L, gk X212, [7A - 77 - ——] O HTERE LT
[~A 724Ny b NZXNUR] EWHANREE LT VA - a T 4 OFMNRH-
oo TZTAETIE, [T7A4 - F77 —3—] OF % 7O BRI IWIC AN DRIERE & L
T, [A4 T2 ARY Y h e NZARUR] D [TA 77 - —v—] ~EEBDFNE
WRL. XX IR TIANHT LENED LB LEZ BATZON, EOREE M- Tk
X720,

BLHE ZUAMYTFaxz—Tar s aXT o O

AIE TR L 912, [~A + 7=A Y vk« NZAR R X Mr. and Mrs. Cugat: The
Record of a Happy Marriage &\ 9 /N z JifEL LTWD, FANAKRIEIIHEL LR
R L, ROV a—VFET0%E 5 FHORIBRZ L T\WD, ZOT U HFRZ (U X) (38
TELS 20, EZPEERLZADH DLW TH S, HiF, CBS DREItER THh -7z Harry
Ackerman X, ==2—I—27 b B ANEN D TRITHED T T Z D/ EFA T,

(F oK R4 TDNOREEFZHABN LI BELIZLDRE]  (“It was a
funny look at a marriage between two wildly different types” ) 20& 9 EMEAZFH, L
VR NVEERALTIO/NE T VA - 2 AT I THIE KRBT 267259 LB %
el EE LTINS,

[~A 7z ANY v ke NZXNNR] X, Vg — %2 Richard Denning, U A#&%IZ/L

29 Coyne Steven Sanders and Tom Gilbert, Desilu- the Story of Lucille Ball and Desi
Arnaz (NY: HarperCollins, 2001), 23.
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VAR LBl L 1948 0D 1951 4E F TR 160 ik Shvic, 707 = — 3 —Id Jess
Oppenheimer T, 7 v 71— UK I, ET0D ZOFMOGNEICHEDL L Z LTk o
T2D3, BB N OMAELEREEICE L T BRI A E T DA OREIE L O — (K& A mD L T20
(2. “Cugat’ &\ 9 4 RiT%“Coopexr”|ICAEH L0, 77— 8—RKRFELXNIT DOV a—TD
EFTHD Atterbury REZEALTZDTDHENWITAT 4 T EH L3, ZOFMEHES L
TWSHLDAY Lo T~ BHIARITZYE ) Frank Fox & Bill Davenport 23X L7223, D 5T
v XA <— & Madelyn Pugh, Bob Carroll, Jr.23#% L7z,

I THET REZ LT YFMD, ENE T+ — R A ARIBRNTh 77 VA D
AAT BN T axz—Tay arAT A NEBITLIEROBOPIO—2>THo72Z &
Thod, TOBATIZOWT, Ty XA ~—FTRD X HITEXTW D,

ZOTZVFEM[[~A - 72A 0 v ke "X R] ] 3AFRFE L T2y, R
7T e=T U v FRICENE CBS 2 B ICHEHI & 52 1T T, a2y, BB AR
Wra EBG L, TNENOEEZEZHFEL T, B LT Enodz, i 1E00 |
ERBRINTWEREHDO T VA« a A7 4 2FENTVRNLENIDTHD, VW, £9
W HDTEFRL, FixlTF L Eo7eA =V —2FENWDE, 2ED, v Faxz—Y

Iy ARXT 4,

Although the radio show was doing well, Bob and Madelyn and I were always under
criticism from CBS. We just weren’t writing what was then considered the ‘in’ kind
of radio comedy show, where you have a series of comedy characters, each of whom
comes 1n, does his own shtick, and then exits. Instead, we did whole

stories——situation comedy. 3!

ZOREITIE, A - 724NV b e NZANURIZBWCT VA ICBITFHY T 22—

e aRAT 4 NI N EFEL LD NS RN ~—DOHANRDH Y H

30 Jess Oppenheimer, Laughs, Luck...and Lucy: How I Came to Create the Most
Popular Sitcoms of All Time, (Syracuse, N.Y.: Syracuse University Press, 1999), 123-24.
TENY—=RET [TA - 77 - == IBITFLHT7 Ly Nev—YDREITZITHF
VARV IS

31 Ibid., 127-28.
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D& IMBRD,

[~A «7xAY b e NN RIE BREOMOT PAFME RIS, 22 DI
Bl (BER) 2 ANTAERESN, TORVWELT 7« F Ty 7 & LTUERSNTWD, &
yRUNA =34 ), BIEORI TS BIRL, AHZBHT LI LD TE ooy
Ve IR UZEER LTl 235 KO L, HRE, 794« FT<IZLEHE L T/ Jack
Benny OEELAZZBIZTHLOITT FAAL 2T 5, ZOFER, LI - R—E, Ao
AT —DFEICLL L, MRV THEZEMER, 17 ORNICEARE S RIER 572
No Tz (“we’d have to catch her with a butterfly net to get her back to the microphone” )
0T EHMFHIAREZE )L THET 2 L9120, BlE L ZOMHBICEHFE BT, 7
T A AT e R [REZOFOBIEEOMBEERIL, e 2 BICRAZRTH, &
JECTT VA #MNTWDAIZEDS ] (“how an interaction with the audience could
translate even though the home listeners couldn’t see her.”) 33Z L ZHfig L, Z DL H 72
BELOAMMUT TTA + 7 - h——] b3 EMBNTEFHRTETND,

F2Hi T LE~OBAT
TIOF e aARrRT 4 [=A T2 AN v ke AR R] O T, CBS % 1950
FIZZOT VEROFHHEZEE L, LI« R—il) Fr— K« T =07 L ORHEFT
2T 5, PrF—2cEnE INY— Ty =< I s RO EIIO K
WEETATDARZ A TOREL DR LV EZRT, ZOEHREZT L EICBET
HENITAT 4T HBNDNZIZEN 2| (“The idea to transplant the program to
TV no doubt came to Harry Ackerman by observing Lucille’s sharp delivery and skillful
interplay with her live studio audience”)34, /LI /L« R— )L ZRTHDLT Y « T—F R L
DI 2R Hied, CBS TR F 2 — A TH D Z & Iz R L, AR
TAVANDREE LD Z A T TERWERS BaRilotolc, £ ZTZANFESNTED
DT vy a ki L, CBS OB 2 3G T 2720l U+ — N U 4 VRHZRIGT 5,
ZORER, CBS Zaifs LKm T O FHL L 7235,
(74 -7 N—2—=]0O7 T a—Y—ZT7 VF LR Ay XA ~—ThY

32 Ibid., 127.

33 Landay, I Love Lucy; 39.
34 Sanders, 27.

35 Andrews, 11-12.
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ALy R <w—, =TV Fa— R7 - FyraRNF—LEMAT, F v
VAT EANOEEZHEBER L O TH D, ZORKEOTF— LT —7 Offkft b & -
TR T7A - F7 - —v—] OF1, HF2—AORMBBE[~A - 7=
v ke NZNUR] OFARICESHTHITES S, [TA - 77 - v—v—] 2IKTIE 35
TEY—RB[~A T2 ANRNY » h e NZARUR] EA—DA =1 —ZHESNTWND,
HARB 72 xGBRITR 2D L B0 TH 5,

(FK2) [A - T=ANRNT Y F e NZARNUBI NS [TA - T7 - == ~BATENT

Y —FK

My Favorite Husband I Love Lucy

1 | “Be Your Husband’s Best Friend” (i 21 &%) “Be a Pal” (%5 2 &%)

“Be a Pal” (%5 93 &%)

2 | “Iris and Liz’s Easter” (2 123 &f) “The Diet” (%5 3 &F)

3 | “The Wills” (% 80 &%) “Lucy Thinks Ricky Is Trying to Murder Her” (3 4
a)

4 | “Numerology” (% 24 &F) “The Séance” (55 7 &%)

“Numerology” (5 88 &)

5 | “George Is Messy” (& 91 &%) “Men Are Messy” (3 8 &%)

6 | “Anniversary Presents” (55 44 7F) “The Fur Coat” (% 9 &F)

7 | “George Is Drafted-Liz’s Baby” (%5 115 &%) “Drafted” (& 11 &%)

8 | “The French Lessons” (% 66 &F) “The Adagio” (&5 12 &%)

9 | “Charity Review” (%% 35 &%) “The Benefit” (% 13 &%)

10 | “Valentine’s Day” (% 31 %) “Lucy Plays Cupid” (% 15 7%)
11 | “Liz Has the Flimjabs” (55 111 %) “Lucy Fakes Illness (5 16 &%)
12 | “Liz Substitutes in a Club Play” (Zf 112 &F) “Lucy Writes a Play” (Gf 17 &%)

13 | “George Attends a Teen-Age Dance” (3 19 7)) | “The Young Fans” (% 20 &)

“Liz Teaches the Samba” (& 76 &%)

14 | “Respective Mustaches” (% 22 §#) “The Moustache” (£ 23 7F)

36 Landay, I/ Love Lucy, 33.
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15 | “Gossip” (%% 96 &%) “The Gossip” (Zf 24 7%)
16 | “Marriage License Error” (% 28 &f) “The Marriage License” (% 26 &%)
17 | “Liz Sells Dresses” (% 14 §#) “The Freezer” (5 29 7%)
“Selling Dresses” (i 90 7%)
18 | “Quiz Show” (& 15 %) “Lucy Gets Ricky on the Radio” (%5 32 &%)
19 | “Time Budgeting” (Zf 41 &%) “Lucy’s Schedule” (55 33 &%)
20 | “Women’s Rights, Part1” (Gf 78 &%) “Job Switching” (5 36 &)
“Women’s Rights, Part2” (% 79 %)
21 | “Liz and George Handcuffed” (% 69 &§) “The Handcuffs” (5% 39 &%)
22 | “Vacation from Marriage” (% 104 35) “Vacation from Marriage” (G 41 &%)
23 | “George Ruins a Neighbor’s TV” (% 49 &F) “The Courtroom” (% 42 &F)
24 | “Giveaway Program” (3 36 &%) “Redecorating” (3 43 &%)
25 | “Liz Becomes a Sculptress” (5 99 &%) “Lucy Becomes a Sculptress” (%5 50 &f)
26 | “Liz’s Inferiority Complex” (5% 116 &f) “The Inferiority Complex” (% 53 &%)
27 | “The Misunderstanding of the Black Eye” (%5 117 35) | “The Black Eye” (G 55 &%)
28 | “Liz Changes Her Mind” (& 50 &%) “Lucy Changes Her Mind” (3% 56 &%)
29 | “Trying to Marry Off Peggy Martin” (%5 107 &) | “Lucy Is Matchmaker” (%% 62 §#)
30 | “Be a Pal” (ZF 93 &F) “The Camping Trip” (& 64 &%)
31 | “Liz Appears on Television” (55 85 i) “Lucy and Ethel Buy the Same Dress” (5 69
E)
32 | “The Absolute Truth” (Zf 29 &F) “Lucy Tells the Truth” (55 72 &%)
33 | “Husbands Are Sloppy Dressers” (% 95 &f) “Changing the Boys Wardrobe” (5 76 &%)
34 | “Hair Dyed” (%% 48 %) “The Black Wig” (% 92 %)
35 | “The Passports” (5 120 &%) “The Passports” (55 138 &)
WIR, TE Y — FNOBA 72Xy 7 H 3B L TVWDHR, T ZIX T VA LW IH TR AT

AT ETLEEWOIBRBIAT 7 OREICEI LT, BIBRIRWHER b2 4 2T D, AE

Tix, £o—H#lL LT,

Murder Her” (35455 1951411 A 5 Hk) &, FOxIlo7=2[~A « 7 =AU v»
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ke NZAUR] ©“The Wills” (5 80 55 1950 4F 3 H 17 HLX) & B L TAH7e
VW, ZOxEY—RERY EF5EHEIL, “Lucy Thinks Ricky Is Trying to Murder Her” (3
EEROHGETIIE 4 FhLR>TVDN, I IO Y — FRRIICIRE SNZbDOTH
V31, FIUFMMBET LEICBATT DB, fiWEEMTICEE LTZO0, FZF vy 7z on Tl
DEIRTRELEDNERD ETHETH 50T,

“Lucy Thinks Ricky Is Trying to Murder Her”|ZIX D L 5 s NETHH, I AT U —/h
FUZEPICRVTEDLHED | HMELBEESToA——1F U v F—2EGE THE Lox
— N &L EffET D (“getridofher”) FEZ L TWHDOEM &, BlOLM b L
BT H7DICADEZRT OBV EELEENLTLEY, VX —DTa0n2THSORE
ZHME LTS EYICEZ, GBRA TRV L—y—, Uy —LF L hicETsrzen
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ST, Uy —2BELIATI) LT 58, TRTHRAZOBVENE 5722 En3bn
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AT 28220 P a =V ERp b RERBEVWAZEEND, TDOAEITITHR A IR
BICEE D B, KEZ T 720on—7 2L TAT 4 F2EL72b0 A EAGIATH
Too TOAEZGFRATLY XL, B2 ETHOOEREEBVIAL R=y 75,
UV AXDkkFZ LR LTcY a —UIE, BEDT RS ZTHE0, BEREANTZFALEREE D
D, BENP A TND &AL Y XIRIF SITHE L,

PLED X SIZ, RERA =V —DERNITZ VA LT LEN GO EY — FTESFL
LWV DT TIEARWA, WEOF v 7 OMEZ s 2 L THEFIHIRIRN L — 03D 5,
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3 B AFEDOHOE & o TWEHIE, BRI ONAm TL VEY b D2 EA T
R EREID D,
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NI4T ARk 7 e AR ]
BT D20

Frcdhd, LT,

WZIRDPW I LY T L9 IZEID H LD DS,

“The Wills"Ti, J X|Z¥a —Unoxnakb

AA RDTAT 4 —=PHED I

AP EPR A TND &S Z e B b, MEPEFTITHEELD &35,

7 {F i

BT D HHEITIL. ROFIHOEY Th %38,

“The Wills”

“Lucy Thinks Ricky Is Trying to Murder Her”

George: Hello, Liz. Did you decide to come
out of your room?

Liz: I'm thirsty. I was just on my way to get
- what were you doing in the kitchen?

G: Nothing important. I thought it would be
nice if I got us each a big glass of warm milk.
L: No thanks. I'm not thirsty.

G: You just said you were.

L: Well, I'm not.

Gt Aw, it's too bad. Katie already fixed it.

L: Katie fixed it?

G: Yes.

L: Good, I'm thirsty.

G: Yes, dear. (BEAT) Katie, will you bring in
the milk you fixed, please?

Katie: Coming, Mr. Cooper. Here we are.

G: Ah, thanks, Katie. Just put the tray on
the table.

(TAT 4 =B R A ET—TMCELE)
K: Yes, sir. Mrs. Cooper, could I see you in
the kitchen a minute, please?

L: Certainly, Katie.

(FyFrORTRHEEDE)

What is it?

LW

O (Vo Fx—2EDOA-TAERE
H2DEHEOBNO R TNWAL——,
mETE L HVaATe)

Ricky: Lucy!

Lucy: Yeah-yeah?

R: Come on, honey, have a drink.
L: Well, I... TI'm not really very thirsty.

R: Oh, come on, sweetheart, it’ll do you good.
Come on, honey, come on.

L: Well, all right.

(VX =D TED2 Yy TE2ZITEA D
EFTDIMN, EFEL VRN, E5LTH [#H
| ZMAEZL RV ——ZT— T
v T fE L)

@’ L: Let’s dance.
R: Dance?

L: Yeah, I haven’t danced in a long time.

Put your glass down here

R: But honey, there’s no music.

L: Oh, who needs music? You dance

divinely.

o TV ARH, VX —RHAEMNT
WHENS, 2y TEFVEZ L= )
L: That’s enough dancing, let’s drink.

38 [7A 57 -

== D27 VT MIBGERHZFE LI DVD O/ v — X R¥ v 7
varThbH, BT LLEMICELL Z2nEIYL H 503,

Ja—XR¥y 7 a DR

ZIZAIL TW5, HAGED MEZIFEEN Mo b D Th D, iz, HFEO MEXIT /=
—ARFXY T a b EIALIEbDTHD, [vA - 7=ARNV b e "ZANUR] O
27 U 7" M httpi//www.genericradio. com/series php‘7tag=myfavoritehusband (Bl

BH20164E1 3 4 H) o5 L, MEIEIIE. 77« I v 73 STV
EER LTS, £, BE TR i%ﬁ?ﬁ Lﬁfb@“(&)é
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@® K: (URGENTLY) Don't drink the glass
on the right. He put a powder in it.
L: (GASPS) He didn't!

K: I saw him - when my back was turned.

What are you gonna do?

L: Well, I'll do like they do in the movies. I'll

get him to look away and then switch the
glasses.
K: Good luck.

(R7 DBRPAE)
G: Well, what did Katie want, dear?
@ L: Oh, nothing. Let's drink our milk. Oh,
George! Look at the fireplace! I think a log's
gonna fall over!

G: Where?
(VAT T AT 535)
L: There.

G: There's no log in the fireplace.

L: My mistake.

G: You'd better drink that milk, Liz.

L: Okay. Here goes ? Ah, good. (BEAT) Why
don't you drink yours, George?

G: All right.

L: No! Wait! I can't let you do it! Even
though YOU would have allowed ME to!

G: What?

L: You put something in my glass, didn't
you, George? Well, I fooled you! I switched
glasses!

® G:1had a hunch that's why Katie called

you, so I switched them again while you

were out of the room.

L: Why, she ? then you ? then I ? Oh, I can't

figure it out, George! Tell me, who got the
one with the powder?

G: You did.

®’ —1 R:(gasps) Look at that!
L: What?

R: That is the biggest spider I've ever seen.

L: Where? Where? 1Idon’t see anything.
Uyx—tbav72T0E25)

R: Well, I gu... IguessI was mistaken.
L: Oh. Well, let’s drink.
R: Salud.

L: Gesundheit.

W=y =, TNEREZY vF—bH
DAY AZAEDT LD LT D)
L: No, wait!

(VyFx—0ay 7z Fo1F5)
R: What was that for?
L: I can’t do it to you even though you would
do it to me.
R: What are you talking about?
L: I switched glasses.
®’ — 2 R:Iknow youdid, Iswitched them
back.
L: You mean... you mean, I got the one with
th-th-the...
R: You certainly did.
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L0 BRI B L7228 5 “The Wills” & “Lucy Thinks Ricky Is Trying to
Murder Her" % Hillg L CA % &, K& ZRMERE LC o @iteT 52 N TE S, 297
Z2AOHINT [5H] BANBND Z L 2L EFTTH 575, “The Wills” Tl U XiZLH o
TAT 4 —ICF v F RIS, Ya—UREIEET 7 ATHEE AN TN L)
HEZMO END (FHREFBO) o VXTI H 2 < (“GASPS”) 725, ZOFEFTIZT 7+ b
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SRFEEE R EoTob D LHE SN %, —J5, “Lucy Thinks Ricky Is Trying to Murder
Her’®5E, MEBOMIZWD L ——0REE, Vv F—D0NY =X KOANST= 7T A%
ADEZAERET D (FHEQ )

I, BIHEDOASTZRBM 2 ANVERZ LS T 2W- Y — RO ThH HH. “The
Wills” 2B W TIiE, U XD OFA~E Y a —VOEBREZMT CWDLRINI T T AT 5
(FHIO) . 794 FI<0x UKAND, = 2135 ’
REHEZ T TRILEN TS, “Lucy Thinks Ricky Is
Trying to Murder Her” Cix 7 7 A DN, & o & FD
AT IRBIEZ (LD TBICAR )  b— =Y v F—(C
WA LFONT, TOX L AOEX EFIH LT, FHEL
7T AESHET DRET DML TO S (TR L 1K 1)

39
o

EBICHER TR > TWBERH 5, “The Wills"ICEBWTIE, U ANT T A& AH L
ATAIE, RBESOEZAIC THE) AVDObLOEREITHRICR-T-2E, Ya—TI
FoTHmbEang, VABRTAT 4 —ITHENTH vy F o To72B (FHHO) . Aflo
77 2L T DA TWLDTFEfIF 0L o icilEsng, L, £20%, Vs
—VOEBEERS LIZBRIZ, VXL 722 ANEZ D (FTHRHBO) . L 2AR, VAN
NI BRIIET FZAZEZD THEA) DT FZATHSTeOTHD, RERL, VANRFvF
VPRI TIRE L TWZRIZ, RIELEHTHA L TW el a —URHonln s 7 A% A
NEZTWENLTHD (FHREO) 40, Z0r T ZA0OFEALHIT, “Lucy Thinks Ricky Is

39 [ 1 OHEfgIE, DVD DA 7 V—rva v M,

40 Vg — UL Z T switched them again” LR X TWAHEN, Va—UNRNTTAERZD
DXV ANF v F o~ ToTALHNWED 1T THD, Z D gain”[XERTO U DT
switched glasses!” {2kl LT, [WIZEDOF THHEXTWEATL L] EWIBEKRTHWS
nNi=tocThHsr95,
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Trying to Murder Her” Ti, N ——NF U ADHKRTICT T A ANE2T2H &, Tk
BHLTZY v =03, KRERBEENRND EE o TOL—r—DHMERD L L XifTbh
(FRREE —1) |, BiEFEL—v—ICREPNLENS (@ —2) .

ZHOLTHDE %A -T2 AN v b e AR R TIEFIETITOILTO AT,
(7477 =0 —=] 12BN TUIHRRICTEEF ZNT DIBITEZ DN TN D Z L)
Do T LNCHEERE TR WA A T o= REOEEBITIN TV DIEELH VL, 25
VO BRI IEEME, FEMENRWE S ZENTEDIN, LLEDO—FT, aA7 &
LTHERERTHLX Y 7L, FVAMOLTLENLWI AT 4T OB EDLY LT
S WENRLONLHEHEHREDONLEFHRBLTVDIDOTHD, SHICFAE. 71 -
F7 ==l OXy 7% BT VATHEHESNXY 7220 FEHRI L2 LD
DT, ZIETLELWIBRREAT 4 TR b TIROUESLTREM L, L—— D%
ERONRT =~ AT LT b DR /NER A ST b D HDWITKRBND 2k v b
WL Dl 2EREHNED SNTWD, IRELETIL, £ 9 W\Wo Rz L<E
LRI v 7 ONREW 2B 2 B0 LT, £ OARIBRCHEAEIC W TREM e o &
R D,

41 Landay, 1 Love Lucy, 33.
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B ER Y LCOFy S Faz—a b ORRNH—

ARETIT, V=2 =PI RD o720 RIS K > TR EZZEATLE -V T5C
LT o TEWEALMT X v 77 [ZHH L, b— 2 — DRI EHE K & B
TXY I 2B 5,

¥ [T7A4 77 - ——] OBRRHF v 71iE, K& LT TESORENFLE
T2, T —2BRIC, FHAEKTHELDL TV AEENRLE WV (WEX Y/ ThoH, WE
XX 7 LT oFED V== EBE L T, &5 WIEIIIC TSNS Z itk -
TEAHEND XY 7D L 2fid2, “HORIE, V=Y —Rx Y — FRT L OTHE
RNRNT =~ AT 52 LIl TRID BT AT —~ 2 AF ¥ 7| £ L T=2H
MNZDETROIBEX v 7 ThD, 9 LEHRENF Yy 71X, [7A4 -7 - —v—] &
W) FBAEROMRALTE L 252X v 7/ Th D, EBE. TGO 50 FFE % &
L CTHIVE & 47z I Love Lucy’s 50th Anniversary Special (2001) &\ 95 BrEFHL O o TREAT
Shic, ARz Y =K by 710801 T, 10 L% 4 L2 R &2 TOZE Y — R
THX v 7 Thole, TOHRTE [EEX Y 7 (X, BIEMB AT 4 {ERE LTHRET D
ETROEEREE AR L TN D, RET, BEEX v 7 OERGERE &R OBHE, 2 h—
U —HERIZIRIT DX v F OB 2B L T, By Z7OKREIZHEAS ETHHDTH

2 jiZg D, MERGT 56 LT, “Ricky Thinks He Is Getting Bald” (55 34 3§ 1952
602 B0%) NETFbND, ZOTEY— T, BEEARLND U v F—ITHKN
SLTN—2 =0 BHONT o=V 8RR T, Uy —0BMICES U — AR
EEDT, RE e CEEZ I LIET 200 X9 IR~ v =& k23
TWb, 29 LEMERMET2WEX v 713, V——REEME L=, &IF720 .,
ZITINWED 352 &L THEAZIRILI 2R EE R > T\Wb, /o, BED, MITH
ENDX v 7 ORHIL. SEIILV—Y—BERWEIC L > QRELICHBNAOND &V ) (D
ThobH, WLy —RE LT, AV—F2HIFFaal— b ILEDO~L h o
TIZHEIFE S kel 5 “Job Switching” (45 36 &% 1952 4 9 H 15 H k) "% 55,
B 7y REIC Lo TEIEINZARTE Y =Ry 7 101X TFTO@EY, % 10 ir“Paris
at Last” (55 14555 1956 4= 2 A 27 HAGX) . 2 9 (i2“Bon Voyage” (55 140 3% 1956 4F
1 16 Bk . % 8 {7“The Great Train Robbery” (% 132 &% 1955 4E 10 A 31 HJik
%), % 7TA“The Freezer” (%f 2935 195244 A 28 H k). % 6 ir“Harpo Marx”
(%5 12535 195545 A 9 H k%), % 5“L.A. at Last” (% 11435 195542 A 7 H
%) . %6 4 f“Lucy Is Enceinte” (55 45 35 1952 4F 12 H 8 Hiki%) . % 3 fir“Lucy’s
Italian Movie” (%5 150 &6 1956 4~ 4 H 16 H k%) . %6 2 (ir“Job Switching”, # 1/if
“Lucy Does a TV Commercial” (5% 30 7% 1952 45 H 5 H k),
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[74 27 - n——] Ofdt, BEF Yy Z7PMER S TS Y — FEIT4 179
FEH 38 EETH Y, ZOETFE DIV ERDL DL N ETDONIIANIC L > TR0 LiLZe
WA, ZINHDF Y FRFRERA X7 N o T TWOE LM T T25F v 7 &72o T
WDDIFBENDIRNWFEETHA I, [TA - 77— —]IZBNWT, BEX Y /PN EE
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H

6 BEREE EROFE (1) 248 (R)IERE TEBEED 52 % 11 5, 1999 4) 43—
46 HE M,

16 BRI [EROTE RO L AZESL] GEFRAHE, 2006 4) 44 HEZH, 2
OEYNT ERRO [HEBIERD OFE#HE2 S S RKETICE EDEFETH DM, AL
BIFD TEH] ITONWTOBRIIHGRT HEZANRRKRENTZOZEIZ LT,

RO Y — KRy 710 ThH, BEX Yy 7 PEHINTWDH=E Y — N3 2 558
INTWD (5 6 \ii“Harpo Marx”, % 5 (\Z“L.A. at Last”),

i

S TERIOFE ) — ATk (FJNERE TEEEE] 535 1 5. 2000 ) 44
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O BENCBT D EIEOER
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Yoo n—vEFRE T2 I — 1y SEEICB VT, BRI DL T X AR O
—OTholen, HREICHWTOEET, EWEZEX THFELERT VD TRIBFIR
Fr] BL L THREINTNDEDITTIERNST, bHAA, TV ARIRAD [Z7Z21TD
] T, KT bDOREEE TR ANOT T ) BT — 20 BAEHIOEOSTH 3O
HEELTHDL 7D, REBEORANELIESED LW FIIMNIFET 208, 20HITI<
LT, RNFY TEary Ty arE LTO<SERES | 9L 3 RENLDE 7, =
I Licar =y a FARRBEIENRNL LT O 16 LI T, FRZEIZ EFIC S
BTy =A 7 2T BEICRBIT 5833, TR HH, BEOLEBBLWLEFE LT
Mo TND) 0HDT, TRLE, NEFTE2IT—r v W, SRR E L Lol
(THEBI O CEERNIEEZ HDHDH I LiTRD] 5,

RN TEIEIT AV I DART L BREOFIZIBNT S, (ERBEROT =<5 b D0
b, HOGEHO—HFZEDLET, ZLOEROPTHNWONDL L DIC2 D, #lziX
Laurel & Hardy @ Thats My Wife (1929) Cid, ENFEEZH TITo TLE o7/, &FF
LOPRNG DBEEBOKMNTHD, [RIGHRSELT I L] L0 IR TFRRL
o T LEoTeNn—T =N, BHREFRT 20, JBFED Stan & LR I D87 234
MALTN D52, FTo, BEFERNHIO AN TIE2e < BEE MR D0 652 < AFET
%558, ZOXDIT, ZETHE N HBRE~, F—0 v BT A Y L RE Rt ot

N

B I EE TeFaT7 00BN ICBTAEEOT A n=——2D A 2 5 ME—] (K
TBRFRFPREBI RS [HEEIE] 4 =, 1992 45) 33 H,

19 BRI =0 (A 7 AT EENCEBT 5 <> (B TRk scEs] 74
5. 1975 %) 23 H,

50 ff . 33 H,

51 [d |-, 34 H,

52 {EH CIX William Courtright §# U 54413 Uncle Bernal & R STV D08, FEDHR
RIZHTZDDMEIFER STV, o, ZEOFHORKERSTRBEOARZ b, Ff
LWHEHALNCEN2NWEETH D,

53 Anthony Balducci, The Funny Parts' A History of Film Comedy Routines and Gags
(Jefferson, NC: McFarland, 2012), 135-44.
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THRx L Z BN CEBEBINFIETHY, [TA4 - 77 - v—v—] OE¥,EX ¥
b, TV EHNRar Ty a s TELRTWLDTH B,

BT v FINFRNTEE 2 X v Z2 > T D R H ORI, V— v —&EH U
NIV e R=nD, BERLZEL L TOZREICEET 2D THD, I 2 THRELDORIEZH
B> THD, b s R—)L (KAL) - T UL - R—) iE, 10ROEICT 7 v
var e ETNELTERAAY ZR-F3, 1933 SR8 D Roman Scandal |2 L 7=
ZlEZoONTELT, BRILEL L TCOEESLMD D, DOEH, HAJHEDFRTFK
% BT U= Ginger Rogers? D Lela 206 b bl & L TOFEEZFRD LAV TV oA —
VL, % D% Buster Keaton(1895-1966)°~ /L7 A b Zhhb &35, 2D xAT 47T
YIebEDIEER TSI BITHEBATEA TN, ELTT7 VAR, T L ERA~ LM
L, BT MaA7 4 ROk E] ELTOMNEZHNLT 5 L2 d, HkDRTZED
HIRHIREN ZBES 2 Z L AR e LTV, TREMICITEIZHFA D] (“primarily a
visual’) 56 D7RDOTEN, ZTHIT T+ — RT 4 0% A Lo NEBITTIER L - BRI T
LN SRR LZ T ENE T, BEX Y ZIIR—VOEFDHSITTE N SN ¥ 7
2D TEH D,

L, 22T 28MEARENIRERS, AL« R— L OEFEN, AEMIZ B I
ZDbDTholeDZ LTI, ZHITHRERIX ¥ 7 BRI TUIE D, BEEX ¥ 77200
N, MOED I bIHEAMTEERX v 7> TOWDEBIZITR L2V O TR
D TIEED LTEREF Y 73, FBERF v 7 LRoTWEHDIEAS S, ZORWITE
AT, KETTIRARD Kol — v — S0 TRIRI) 25 BICANDLERH
Do

2 —r—0 [RWRP) EMU->DORE
FRIZRWT, TRRM) EWIHEEE L, VU —XAL2EEZE L TL— =0 E NI T
D IR IR D Z L I T T2DICHW TS, DF D KR E I, —2—FZEH0 )

54 T AU DM - XY —, Fred Astaire & 2 EAFAAT I 22—V D /VBLETH B
TW5,

55 )L )b « IR— LN ENH LT DuBarry Was a Lady (1943) TiZ, %— h U DBEIKH) 722 X
T AT OWTHEE L7z, Stefan Kanfer, Ball of Fire: The Tumultuous Life and Comic Art
of Lucille Ball New York: Vintage Books, 2003), 88.F 7=, &— F > EIZAFLE HITfF&
BB o7,

56 Halberstam, 196. H AGERIX, [V - 74 77 4 —X ()] 219 A,
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MNT, EOVo N BITH Y EO XD Bl Z R > T D& W) ARRED Z &
Th 557, DR ORI TR 2L THH01E, #IZESEKTH. bH 20D L~
IORWEXBT B2 TH D, TN TIFN——DORRIE TR THA 9D,

N——PNHEFMTHDH LN ZLIFTFETHRNER, HLITR L THONHEE
HMOEETNDZ IR L TWA DT TIERWn, v——3FFErLHRITHL, U v ¥ —
LRI CERENTIERET L2 Z L2 HENDE A TS, L L, ZOZTRn /iR L
W, ZAUIN— TV —ICF BB RN E N D BB O — 2720, LA FICRE REE L 2o
TVWHDIE, KTHDHU vF—n, ZMEICHEX DNIEEIIHEICAD | FiEE X252 &
PEVNHIBZZERFLTNDNETHD, ZOMWHEOMEBLOENL, /51 = v MR (1951
3 H 2 Allek) OFBHY— DO ZADOERFFEDH T TICHEL STV D,

Uy F— EOREELITDN>TWAEEA I, BADOFEIIFERERA->THRLL
IRNATE X )

N—— [ EHLT?

UydF— D—yv— ZRETHAEGMES 2052 LTEZ Lo, EIZE
STDOFENIEILT THo TR LWAL, BB LRTIUEZRL20T L1,
FEOTOICEEZRB L, ENRELZDAY v %R TRT EOLD
B LT, BEoFIORBICR D Z LR AT R, ) B8

Ricky: Honey, you know how I feel about this. I don’t want my wife in show
business.
Lucy: Why not?

Ricky: Oh, Lucy, we've been over this 10,000 times. I want a wife who’s just a

57 SEATHIZEIZ RN T TR IZHT 2 S HELZMITHDH L. Grote lZvFaxz— 3
Vo a AT g L E A OHRERCITENL U b situation” Z K> THELN D LD THDH & L
T, TVEERDAXIZZO DIRPL) O Z L % “format” & FEA TV D RT3,
David Grote, The End of the Comedy: The Sit-Com and the Comedic Tradition (Archon
Books, 1983), 60.% 7=, Moeder [X[Fl U % ¢ % “premise”, “formula”, “basic situation”7g &
LWV ) FEEAfE S T U T\ 5, Michael Moeder, “A Comparative Analysis of Narrative
Structure in the Prime-Time Television Situation Comedy” (PhD diss., University of
Missouri-Columbia, 1994), 4.

8 FIFUIEHRICL 2D TH S,
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wife. Now, all you have to do is clean the house for me, bring me my
slippers when I come home at night, cook for me and be the mama for my

children.

FROSFENEN L LD L )T, A—r—IF [ERUEOHLDIZR D 720 & ) il
FU72FES | (“fervent desire to be more than a housewife”) Z#ff->TEVH, U vF—1%
MTHHLL T, TR ZD L 5 R REEZWS DTS EH LV (“such ambitions in a
woman are unseemly”) &9 F X A FFo TS, L——E, BEOHTES M
BEHom B2 TR BIZAS OB L, FRFFEL T REED LS ITL
THEREDLNEVOIMBELIZ TNDLDTHD, TV olokkax RfEEZFRD L, #
ENRHIUTY v F =D a—REICEHAL LD LEHKRT 20N ZOEREEREEI LV —Y
— DR RATE NS = D—DTHY | [(FEFICADZEEFLEATHDIN) U vF—
MOHEFIRTHLZEEZROLNTNDEI L) BMELDOKRIRE 2> THHEDTHS
60,

ZOEICEHERFIEIZAD L HIRD LN TN D &0 HRIUT, i — 2 —721F I2h
fEL72Z & TiERw, BHAEE STz 1950 FRD T A U Tk, BLE#RIZRB W
Th, KHELHIFNL— = LRI LIIZ, RPLELTHENO b ERTHDH Z & A EK
Stz Tethd LTRmRT D2, mole—oD 2 b—FmE VR b2 b —
—LAERL T otz 614 Betty Friedan 238 L TV 5 X 91, WA THkEAY
WCEWICHA, REX 2, WIZBOE 2 ENE S, SRR CHRER 251 IR
b, Cot W ERFCY BEZMEL., LbBANTERNTH Y SO IE, 3 TTH
W & &ERNT] (“she devotedly raised her family, supported her husband, kept her
house spotless and efficient, got dinner ready on time, and remained attractive and
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RS VTR REDN B —HA L THIE SN RBIZ R > TV D, AIfi TR LIz 2D’y
— FIZBTHLEX v 7 ORiEOWNEZEE L THLE UTOLSICHRTE S (K 11),

- BEENAEE X v 7

E o fighi
— s Y

C R Y

L T HE.
e s

A 4

11 X ¥ 7B O/NRILOEL
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ZOMEANL DD LI, =Y — NIZBT H— v —O/NRIUIELE X v 7 % 2
ELTELTWD, ZOZLIFDEY Fr 7R A b—U—LDOBRIZIBWT, Fiffi T
DERTIIRA TR 2T2b 2B R &R 2 Ff > TWD Z L2 FbE D,

RETTIIWREMR & OB G | BEEX v VBB e 2 B R L TR D, 2975
(28720 22T BRSO FEOERE ] 8 Th Y, Bt Z KRR EL KT L
77 v ADSFEFAE . Algirdas Julien Greimas @ SR OBMR) HinaEHT 577, ot
I ORI, B TR T — 3 —0/NRILE B3 v 7 OBGRE KD K<
HCELET N LERHS>TWVNDENLTHD,

Mg E R (1966 )0 TERIZOWTI (1970 R e EOFEE T OGNS 7 L~ AIX,
BEEEREO ST B L C IR LIz b D Kol b DZIMY BRI Wk b LI b o -
& L7 b O EBRET 255 OFEEZERL TW5, SREOBR LI, 2o ZFEEHOWE
EREEHESOTRLIELDOT, FR (77 b, SERIND) LG (A7 =7 b,
O LFEIND) ZREOSTDBROZ LEIEL TN D, F L AR TV EREIE, T
MERODTRET DA, DEVEANADOZETHY R EIFTEADITEL>TRDOLND
MOZELThHb, ZORMNFEDOZ L% HMED LR LIRS, WREOY), FIK (S1 &&
Ehd) IHMifES 5x4:(0) L #5E LTV (conjunction, A &L WIHFEFTEIND) 2o,
HDHVIEEL T2 (disjunction, V) WREIZHD &V L~vRFW S, Zhz DREOS
# LW ZokE, FRIE DREOFEE] LTINS,

O REOBR] ODETAE [TA «F7 == 124 TIDTHDL L, HEAHT
RICREBNOALER v 7 BN ER SN DHNE, ERTHLIL—v—& HGThH D N——
BT Hb0 (ZZTHE =T 4 2aABMT528) ) IHBELIIREBICHD Z &b
ND, £, ZEMELES ¥ FPVER SN DRIE, B DFRE L — v —ORCRIT 72 Sz ik
BBTHDLLEVIEBEKRT, ERTHLIL—V LR THD N—v =0T 5D (22T
X, ERMUSNOEES HLEFEZEESNTND I L)) BHALTWDIREICH D LRt
%,

BT L~ 20MERICRED & b D0 HEH 2 WIEH G OREBEZ 2L ST 2720
WHEND DN, [2H17%(F - Transformation)] T®H ¥, WEOYIH TIRAED RS 235}

6w A [WrRERE AT OBl & Bak] ORFEEE I, 2010 4F) 61 H,
77 A.J. Greimas, On Meaning- Selected Writings in Semiotic Theory, trans. Paul J.
Perron and Frank H. Collins (Minneapolis: University of Minnesota Press), 1987.
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LLENEEL CWEGEAIT. ZOEBITAIZE > THEEG LIREE 220 | sz, EARESD 23
KR EFEE L TG A IIERITAIC L > THBELTZREBIZ R 5D TH D, T L~ AL
O #1474 (F-Transformation) | #&kKD X 5 72 THER LT 5,

Ftransformation [ (S1V0O) — (S1A0) ]

Ftransformation [ (S1AO) — (S1VO) ]

ZITHI) —HEREFEEDIALTA ORI ERTHD, FESNT——D/NRIL
IELER v 7% Z o DT IR S IVTZIRBUZ 72 0 | BROHZRRCR D3 i 7o STz ikRiE T o 72
= —D/NRIPEIEX v 72 X o ICHESNZRRIC R 50 THIIL, b0
TEER Y T3 HATA E L COBEEEZA LTS EE 25, £ 9 THIUL, 5 2 i, 45 3 i,
ZLTHEAHTRNTE 2, TBEF v ZIRUUCTE > TREDITHATWD ] L H &
MO L, v Faxz—r g Nl o TERHINIEAR T Y 713, My Faz—va
RS ELEBENERTZLTHD E W IR G AIREIZ /R > T 2D TIERWEA D D, IV
— VIR L WOITREBE LT, BHOX - JBEZEZ 5 (transform) 7217 T2, By
H & D E PRI S 2 B 2 Tltransform) 5 D ThH 5, ¥ v ZIRRIIC L > TE O
FORENRE L OO, WITZBEIRNIIZR I DT TR <, RPN TR A SR L,
H o2 E U ORI ZBIDTREBIN 2 EI A FFD, 2D X9 72F ¥ 7 LRI 5572 )
MEBRZZ 74 - 77 - v—v—] OBEX XY T ORERDOTH S,
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93T

T CEAN T Rl ¢ 7 O & s

ARFETIE, “The Handeuffs” & V9 =&Y — ROMRAIF ¥ ZICHELAE YT, ¥y /&2 H
KT A 2O TIEZR L delE @R OBLE NS T 5 Z L OBEBEMZ R L2\, 5
Mg 2728, X v 7 Okt  BREEICE R LTV E L WD, L LRRL, %
MIEZD LD X ¥ 7 DIFAEEIER L TW DT T, v 7 Otk - mas A ER AR
EDOX)REFEMZF S TWDLIONETELEL, T x BRI ERRIZERSE TV
LT TIERV, £Z2 T, KEOHBIX, ¥¥ 7Ot EEEEICE B35 2 & B EMLF
RICES>THETHD L9 Z & % “The Handeuffs” & ffi > THIEET 5 Z L I2H 5,

% 18 “The Handcuffs”& [FHEX v 7

“The Handcuffs” 2 V9 =&Y — R TiX, A 7 5
T TCOEMRAD BIZH 0300 6T, BIOFED U N
—HADizd, TLERAMTSEEWHLIEY v —
KL, RBDOH S BUWEREAKAS T Tila Z L7z L
IN— =3, RANDENLHEE LB b b DFdEL
fioT, BADFLBREZLTVDLY vy XF—DFLES
T ET, ERILRAZ LV ICHEET D v — o N R
PN TWD, ZORANEVWIDIE, ~—YREDZLTHY, BbLXDOFHIILAL, 7
Ly KA b—y— U yF— LD ZADOFHI CTMERE LZBICEHRL W= 0T
Hote, LU, = —NELLRE Lo TR TE 2O FEITEROY & 13RI T,

FIF AR SN TV e A O TR L WD ZERERET 5, L—v—L U ¥
—OZNIE, BT 28 F il b TCIERIZBT 2T TN L8BEL Ao b
P WLl bR, FETRINLCEFBRITPEICRLIOTHS (K12) 78,

ZOTEY—RTIE, [V yF—&—FEITWZ ) L0 — —DFEENERF ST
DN, FEIT) v X —LBERSo TVDOREEZHTNICR S LR LIDZERED—D2THA

-

Vo ZZTCEHZIDOE I TEEAEES> TEANT XY 752 [FEX Y 7 EMESZ 2T 5,

X 12

78 [X] 12 AL http: //anthonybalducci blogspot.jp/2013/10/stuck-on-you-handcuffs-
routine.html G #&H% H 2014 45 5 A 27 A)
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A0 ZADANEEBSOIFMTHEHTH KV, 22 CRESEH SN TN D DI
BERIOa L Txrva i bETANKRENVESLH, EEEDOL A, FEX Y 73T LY
PIRTZHE W T HBE O TEZ 2 SN TETZBRED DX ¥ 7 Th o7, il 2 1%, Roscoe
‘Fatty’ Arbuckle BB ENL D Once a Hero(1931) &9 22 A5 ¢ Bl ClE, H5RITENH
Gy ORISR D @ BE & M T TR CHTH B NERICRE I LIRS LT
BECEANTLE S LS fibhhxEnTnd, flicbF— o RNHEL TS What!
No Beer? (1933)Tld, /M7 %— b 2 D3RP CTIEME > T & FHE TR, KIAZR T A8
FN DTN HRHNTIR Y Bl S DHEF- DL D & v 71984 @ Balduced (3, THURIEY
RFEEXY 7O —DEHZIT, REAEVD ANTH D, ] (“The first element of the
definitive handcuffs routine is the mismatched pair.”) & L, 22 AT ¢ IZIZRHxE 720
BERIZEEMT L, EROTHERICIZIOFE -0BEEREENL TN D, £z, Alfred
Hitchcock (% The 39 Steps (1935)IZ8 W\ T, FEEX v 7 OFE _OHEETH D [REHWR
AR T D FEERSOT, BEWEFZIZS 25T, ) (“the mismatched pair
finding a way to work together and even coming to develop affection for one another.”)
0L NS HFRABALTND, DEV ., FEEFX ¥ 7 I3ER CEbN D REM RO —>T
Y. [T7A4 77 N=v=] OZOTEY—=F b, LIV fmiilmaryza
NHOTEBNTZ LD THL L ER D,

LPLARRLZNETOFEX v 7 L3820 U — FRELF L, FHAIECGHED
STV s R= TV T = AL, TNODOBEHFEZT 1y MIh-o THfE Lz b
DITHEIR STz, FERT ED X9 7ERel i & 2 OFRETTREL <A THLS A, 7v By
—F—EIDTEY = ROFEEX ¥ 710N T [FEER ZHMRIC R > TV D FEED T 1
v b1 (“perfect three-act handcuffs plot”) 81& 45 L T\ 5,

F1HE BEROASDLREVWIANTFRETERNS,
B2 R TETEANCIAN, HEESRILCE M, BEOOB) X & kT
HWBEITELID,

79 Anthony Balducci, “Stuck on You: The Handcuff Routine”, The Balducci’s Journal,
entry posted October 10, 2013, http /lanthonybalducci.blogspot.jp/2013/10/stuck-on-you-
handcuffs-routine.html (5% fkﬁﬁ “H 201445 A 27 H)

80 Tbid.

81 Ibid.
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B3 AN, HOLHEERHRFICE L TADEDH> TV 2B R 4 T
FIUTERERT D,

Act one. Get a disagreeable duo locked together in handcuffs.

Act two. Put the bound duo into a tricky situation where they need to coordinate
their movements.

Act three. Have the duo find a way to hide their embarrassing predicament at

an important event.82

IV Ry —F =N T3] LW EEEZHANTCWAEDIE, [TA « 77 « v—1—1| OFEE
Xy VDB REREZREANLTHAI, ZOLHIREWRTYH, “The Handcuffs”l%, ¥
v 7 OEGHE « B A BT A DB EM T L E R DA D,

B2 WY DX ¥ J O

sV Ry —F—b =5 EFFATZ X 912, “The Handeuffs” dFHEF v 713, K&
KEZDDOMEEVITHTLIENTEDL, TORERELFVELTOF Y IR EDLD
WCHERE L, BREL T ONEBERIIZE X THD,

FT. OHDOFEFX ¥ ZICONTTHL, TITERBLHRoOFHE L HIEL TAY O
FHEEZ L TCLEST) 2T, MEETHHENF IRV L2 oI ——L8 U v F—h,
KFETTHTFRORBICET T 203N T WD, L L, 20 BIFEEDS o0 H§,
Vo ® =8 L TCWET LERTOHEDO U N—P LTI RWVWEFICR->TLE 9,
TR ARIIZDOEERE I EWNH 2 L2, ZNTESE~LmN Y, ZOERD T —
YCO—HOBER ZOHDOFHEX Y VLo TS, T T A L THIREICIRD 720D
BT o/ —r—& TNITRVEISND Y v F—OfRk T2 LS5, FHIIRD
R BB TREN, F2 LEEEROPITIZ T ADOTEICA S #B2\0, TLED
HFICREHIT DL LN TERNY v ¥ —IF, WAL ——ZENCEEARFLTZ D
L2822, TVERPEBD=Z2>HDOFHEX ¥ 71T AFELHT LN TERNY vyF—(C
RO, V=2 =2V v F—DOHERIZEID | FEOLEFITHY 5, WhiE TZAPR 2L

82 Jbid.
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TWVWAELERHEINTWA, U ED LI D=>DOFEEX Y V3. MEOX A LT A T
Wo Gl L THOWONTWADTHD (|4 13) 83,

| OA Sl EERAEND

5‘60)“5:3‘—* DJ 7%*05175‘%71;;”)%5H
Fhx S FhX v/ Fhx S —>

K18 =->0OFEXY S

ARXATF 4P FEFEO=— L E I b=y 7iE, #fE L THWHMNDF ¥ 7 % running gag
(LLF, #fE X 7) LMY, v— LV &/ —T 1 —® Busy Bodies(1933) % FllZIk D X 5

IR LTV B,

AN A=Yy NORTERRITAEAY —DEIZHT-D, AV — KT &N
B LEAD A L FOBETEEZ ) ) TWEEBA DML, &Y —DFEICE S 5,
FORNZAA U NETRS>TCETCRTZEITAEAY —OBERICEET 5,

Stan opens the closet and the door hits Ollie in the face. Ollie...bangs the door
shut: the impact loosens a piece of metal that’s hanging on the wall: it crashes

down on Ollie’s bead. Stan, returning, has to open the door again — it hits Ollie

in the face.84

ZOXHITH Y —DHHEFININSOMND T EVRRD IREI D KD RN E e X v /T
HY L LEZE YV (—o—ONEFNHEERTE Y 7L LTEBLTNDHD) A IKE

83 [% 13 4L  http://www.lucyfan.com/ilovelucy37.html (K #&F% H 2014 £ 5 A 27 H)
84 Charles Barr, Laurel and Hardy (London: Studio Vista, 1967), 33, quoted in Neale and

Krutnik, 52-53.
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NDHZ LT RODPRELSIEET D LEVORERH D, RO =DDOFHEF ¥ 7 DRV 1T
SR LTFNEEEE L T AL KBTI R, L LECFEDOF ¥ 723, 7'r
v FEKIZDTZ > TRPPTIEH TN EBRE L TRESNATND LW I EKRT, 20
Xy Vbl X Y/ ThDHEFRDIEAI,

LrL, ZOHEFX v 7 2R L TWDE ZODFEEX Y Vo2 —o—DFMICRTHD &,

ZITIX S DITEMEAEE R B D Z DD, —DHOFEX ¥ 7%, ki@ v | &
THEICEFEZ DT D= OFTHELODNL TS L OER, TONEIFIKROL>72bDT
b5, VyF—PTEL TCWEREROESE T &2 XA YT D720, — v —3 55
WICFEMITT LY v F—DOFNG SR ONEFHEEFORBBI RO 6D,
VB TCEHE LTWORY, Vyd—plEEZRVH L~y FThkeo20k95E75
&L A EIXZEERE RO — R ok b, SR L ORFENEIND, ZAEw AR
STe—v =2 L, Uy F—IZAROKRE~ vy F2FFOFITE DT THEEIZKZ ST
E2LT28 b9V LEVNIEZATL——NEHEKZZHmMEENZZD, U yr
—DFbH—FEICA Pkl S, AKITRBICKD S, 20X 912, ZO—2>HDOFEEY
X JEMERT DN E Y T, ZOENBREBAEWVIZE 2R A S BifEOEKEN B Y
N TN,

Flo  BRICHITES LI 2o HOFHEX v 7 Tld, BANIREE T HAa & 2P iR A
FELT, A=V —PADEDN > TWANEEZEZ L) LR AL, ZZTIE—2HDOFEE
Xy Z7ORMEL LT T510|RV A5 1 BEE. RO, =R S ®RITE -7
AT el e, ZAOBETIE, L—r—F0n2 by ROLEMT I SIREIT 72> TR
LEVHIEENRDDL, L, BOLEFLY v X —DHFERENR > THDIRPL T T, v
— Y —EMITIRY 723 UM IC 2 bR benw L, 9 2IRETIRY 72X
Ny FOLAMIZERTIUT 2R bR0, EH0 8 —EITRATHLI DD, L——(FEH L
THHERDEVWTIRD ZENTE T, BV D5, U v =08~y FOLEMT O SREIZ
BRoTEDZLENRTETVDOT, REHTWEN VDRV — 2 —3 BEWVOBUEDNLE

(DFEVNV——PEFTEIN, VyXF—BNEFTEINLTHDIRE) 28 L LS (v
= —PEFTEIN, Vv F—DREFTEINDILIICLED) LU yF—IZHLHLD
ThD, ¥R, FEEESNTVD ARZD L IR Z L 2T 5OIIWHENICR RO
BV F—ORALHNT A= =3 v X —DERICFRREHEE T, CNTHE O
WReIZZ2 2, BOBFICEZELL—— 2RV EISh, Uy F—idy RIZH LB ST

46



RERTEbo7m0 LBARBIZR), ZOLIIT, — =R vF—%BXIAALT
CHSDHEFBEESTZD, KERZELED 52 L TERANINDF ¥ 7 OHEifs 2
DOHOFEX ¥ 7 EHE L TN D

ZOHDOTFEEX ¥ 71E, TV EROMEFEORFRIS, HAFRHELRVY v F 12D,
[ZABR ) OLT—2 =D v F—DFITRY E5F v 7 OEENHL L TN D,
AERTL, Uy F i3 — =2 #EICHEDOBRAIRN TR 2L, RLUTERZ AL
BONEIITEH LS EZMT, L LWERENKED &, ARBEOLEICEFTETF LK
Do) vy F—I, EHELEMICD, ZORE, I1—TFT L DHANLNL——DFRMH
O, BB v XF—DOEFTHLINDOLIICFRIESHE LIEFET H, 20K, AT DA
VHEEa—%%T5 Y v —DOREICEDE, = — TR, L LR TL
P REHFFLZEN LT D, ZOLIIZ, =DORERNTEED ELTOFETX Y 7000
225X X S OPDO—2 =D, I LITHINVEEE X v ZAFEL TS, DFE D |
Xy ZOPGEG X ¥ 7 B35 5 E V) “HEHIEEICR->TWAHDOTHD (1X14),

FHEx v/ FEXY S —>
@ &)
i TV

BEWCEI-EY & HBIEDE
BPHRYI>TD

BT, ABMNEBEEXLIETS
BIEDERPLR Y A>TND

Uy Ex—0OAFITRY EBHED
ERPLRYI->TNS

B 14 #EfEX v 7 O _HEEE

TR Y — ROMERBTIE, BoEFIZBE LERRICE ST, KO ZATEBROH &
%o BRAEINITTEEEZN SN L EZBEATHDHL——THEH M8, U v F—DhKADH
EZA, THMBLY v — BN S TN LT D, 20X IIC, =Y — RelkE i
L7eFEEOHEGEF v 7LD, VyF—L&—FFlN eI L—— DY DORELEITA
TCERINTENWRDTIEA D,
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H3HT EEEX Y L L COTEX Y S

L, 2L 2O Y —ROFEFXF ¥ 72@L T, L——DFEVRE H—D
HoTWng, ZOREWEIE, =Y — ROHNZIT TIIRATI RN, b——DRKPL L
WR<PEHELIZLDTHD, By — T, ZRFAUCAD VNN ) — —DREENK
SFGIEMT DI, ZZEBE), OF W FENSELNENL T ERNT L ERA~DGHT
DEAEZBELTRINTVWDLIOTHD (K 15),

T R
e s FoXr s —
® 2 | ®
=i (e | TV

K15 FEXx LA ——DZERBE)

ZLTC, ZOZEBEE VS BLEANDEZ D & RRAIER X ¥ ZOfIC, — =
UoyX—,t— KT 27mEARGFELTNDL I ERHRTEX L0, —2H, 2%V EH
TOFHEFX Y7 (M 140) TE, =y —¢ U v F—RNBHEWCHASOBNOEEIZE -
BRDEMENH R > TV e, MR Z ORER T AOB  FIIZEMXHI /> TEY | &b D
SBLTR, L, BETOFEX Y 71X E Do ThHA I My FEEX ¥ 7Q0 &
o TODEMEX, BOMCEBTO LD LITRAL>T0D, 22T, ZADRSo8E &
DEIEILZRL 22D ATENORERIZ < VIR Lizth, L——0 Y v F—DFEASFDD, —
BT HMNNTE TN D, ZOREDO Z NOMLEOAHIT, FidZ D B OBRIIR D 5721

TIERLS SVTHL Y v X — L BHORREIH L ETEONT L b BOBFESIBE
TL2RBBINRMATNDDTHD, ROIGHEEZ LD LRET HL—v—I, [ZhT
ARATRE7Z K. | (“That’s impossible”) &9 U F—IZ[f> T, A——N0 [HR7IER
S TH L2 ] (‘You are doing it.”) & HBKUIE WVIRT HRllE, =R~ & B E2FHA
NIEWELZ DB LORNLE bFiD D, T L THREZ. 7 VERTOFRESX v 7@IZB W T,
W= =3B vy X =LKL Vv F—DEFTLOOI RO IR LT, Uy
F—L TRV Z N TEDL LT > TN D, T TIHEAZRSFRE, 2L TL—
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VRN Z L BN DOBEE S 25125 ), U b7 o A& KIFRKT
EUTDO L1275 (K16),

Lucy=0C Ricky=@®
@® @ r\ @
— @ @ @
U/
16 L—3—t U vF—D—HLDFEE R

TOLTHATE Y vy —LFETENRY, Bz vyF—LHERAEDEDLZ LIZLD,
Fhm— I THRIIAD Z LD TERVERFICR A AAND Z L BAREL o7 D
72

ZOEST ==L ) vF—DO— DT rE X LS [ HHEKEF ¥ 72 D
LT RLFEDOFY 7 TH, HICEUEIERT 7 v MIER > T DD TIHZR L B
HISHEERE . HDVIEZEL TV Z &b n5,

HOR=— &7V b=y 7 22T E 29 LIZBBEICR > T Dk L7ZF v 7
I%. running gag & (FHIZ, articulated gag & A fHT HiL, F— b D Cops(1922) % HiiZ
ROLDITHHAS TS,

NRU—RIZBMLTWETF—F A MR, ELVDOR EDIBEHEZ RS, B, N
AL =+ F— b LS THEONTWNDF ¥ 77 X —DRUIE D 5, BILZE OREf
BMETEVRETL S E LTS, F— M AZZOEHEZRR W BT X T 58
TR K Z DTG, ZOBHAITHE L TV DB EOEMO T IT AN
Do

...an anarchist at a parade tosses a bomb from the roof of a building. The bomb
lands next to the character played by Buster Keaton, who is driving past at the
time in his cart. Keaton picks up the bomb, then lights his cigarette with the

burning fuse and tosses it into a group of marching policemen.85

85 Neale and Krutnik, 51.
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SR

HIZIE. FHLLAL
TW5, D%

BEORMOPUITBEHZRITAND &) F— DR DITEN
% E]

LEEIM AR
FA DB LT DA T D)

BEROEBE A - 720 nd b/t =— L7 v b=y 73 L
B

FTHVF2xz—

1. FEARPZAERER O (F— b EOMEEN L —
2. FFED KA
¥BTo)

a VORE (%

BHNDREZT F—
3. FATARLENRNCF T A2 (F—FUoBNEEITKEZDT, v~ v TFD L5 ITIEH

N> DRIZIEHIE D 5)
7.

as Keaton and his cart appear in the parade)
Keaton)

like a match).86

1. a laying out of its basic components (an anarchist prepares to throw a bomb just
2. development of the situation in a particular direction (the bomb lands next to

BEHY

(7457

3. reversal and ‘punchline’ (Keaton lights the cigarette and tosses the bomb away
W22 0155 D72, articulated gag (LLF,
i_

CHE<

&

EWVI) ZODEMENRH - TZE, F— b OREDITINI TEATARLE XU F T A ]
> HEX Yy 7 ET5) |
THEEDOEET—DODOX ¥ VDB I ND D TH 587

HLTWDHDOT, HLETHEFEX Y/ THDHZ &

BWTiE, 29 L
ZDZODODFEENX ¥ J IV T

JL—3—1 ®“The Handcuffs”®FEEF v 71, ML T HFELIL7=F v 7

BfEX v /L LTRSS
in Neale and Krutnik, 51-52.
87 artlculated gag & [H

LarL, FEldv

7z
—y =LV X —DO LB L THLDY >~ DOOFELEERT D &V 9 IR & B
BEESITS En o E

ﬁ/p
B 1L7au
AL v 7 OBERZLHFNHEZ TNWDLIDOTHDH, LLERNE, ROz #EL

RETHHEWNI Z ENnD
HiEX Yy 7] LIRLTED
l%ﬂ%éﬁ%f(%é

86 Jean-Pierre Coursodon, Keaton et Cie (Paris: Editions Seghers, 1964), 243-44, quoted
articulate &\
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5o ERRIZFEEDOF ¥ ZITY IO TERD &, — MR 5 72O DHEfFEBRE & LT,
FHETEIN, BAEWEZG 2R A ) BETOFEEX ¥ 72, B 1 O TR 7R E SR
OYEf] DHEBEIZYTTEY, COHOEETOFEX v 7/ & ZDHDOT L ERHTOFHEF
Y IR BE20 TREEDHANCBIT LY Faxz—ra rORE] ORFIZRLTND L
BRDHIENTED, LTAN, TUERTOFREX Y 71X, BFEF3D TEATARL &Y
YFTA ] OEEERT LTV, e b 22 TIA——¢ U v Fd—O— KRN
R L, = — DN ER SN TV OREE T L E SN TR LT, ZHEEieRic
AV TN E WS FANEMN Z D72 DRAIIOFRE L LT, U v F—& FhETRHITN - AR
MO DRNDERIC LN LRVWNETH D, ZOERF ¥ ZIid=—NE IV =y
DED TEATARLENRCTFTA ), DFED ZNETORNED > VIRT T4F] A
KITLTWD EWHEWRT, @ v 7 & LTHEMLTWARNWI &2 D,
BHIE, ZOFEXY ZORED, Lnbi KD T4F] LIT—EKMAROTHA I D,

FAfi Y- FOfiRE b5 —2DFHE]

HAEE ¥ ZOMEN S BRI R, BXZoo Y — REFETEIND L WVWHITTEH
iz, 22 LWENEFENTWEZ Enbd, 2F0, —AT5 L0 —— X FEEIC X
STHHEZEDNTNCEZ DN, EXZOFERS 720D 22, FEEZHRITHL,
TUERANLBETDZENTELLEW) BT, FRIT THREZES | L) ARkoEA

T OEREZRZL, V=3 —IZHHEWRT TBHH] 252 T\l

L2 L, ZNTHE, =8 Y — FOMKRI, #EBICE > TREMI SN DT H/IT— K2 E
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In several different episodes, Ricky plans something special or unusual in his
nightclub act. Lucy, as always, wants to bread into show business and tries to
horn in, over Ricky’s opposition. Somehow, she sneaks into the act, wrecks it,
and makes a fool of herself. However, Ricky forgives her, and everyone is restored
to happiness at the fadeout. The shape of this formula may be seen every week:
there is a problem; after much consideration, the problem is solved. But the
problem is solved in such a way that no change results. Everything goes back as
it was at the beginning of the episode. Lucy never learns to stay out of the
nightclub shows, and Ricky never relents and makes her a part of them. In a few

weeks, she will do the same thing again, with exactly the same results. %
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E: Yeah, Fred.
L: What’s the matter with him?

E: Oh, he just can’t get over that $400 he lost buying that old car.
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E: Oh, I've tried everything. You know his friend that runs the garage on the
next block?

L: Joe?

E: Joe. dJoe said he’d fix up the whole car, so it would run and only charge $20

and even that didn’t make any impression on him.
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Ethel: Lucy, what were those names you whispered to me?
Lucy: What did they sound like?

Ethel: It sounded like Little Boy Blue and Peter Cottontail.
Lucy: That’s who it was.

Ethel: Huh?

Lucy: Well, I was just trying to put up a big front while boys were here.
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Lucy: Oh, we’re not concentrating. We must know two men who are single and
attractive. Two men who are single? Two men? A boy and a dog?

Ethel: No, maybe we should settle for Little Boy Blue and Peter Cottontail.
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Ethel: Well, we can always call the zoo and order couple dancing bears.
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Lucy: Oh! Why didn’t I think of this before.
Ethel: Who are you calling? Who, who, who?

Lucy: Quiet, you sound like an owl.
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Ricky: We be.... We be Simon and Elmer.
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(FE1) 227 U7 MIBBERHZRL7-DVD O/ a—X RExy > a0 Thb, LTLH
SCERNCIELL WERB L H DA, JFSUZAIL T\ b,
(7 2) AARGED FEXIIEEDfHoT-bDOTHD, £, BWEO P EX I/ —XA Ry

7 a s ThH,

“The Girls Want to Go to a Nightclub”

[VA—FFExyTF U]

W= = APEROBEITTEZ L TND)
E: (JeW &b oz ——IZ e 7473 5) Here, you
miss something on this one.

L: That’s the design.
E: It is?
Flowers against a background

L: Sure, can’t you see.

of... gravy. (L% Y PV ET)

E: I've been meaning to talk to you about Monday night.

We want you and Ricky to help us celebrate. It’s our
wedding anniversary.

L: Oh, yours and Fred’s?

E: No, me and Gregory Peck. We’ve been married for
18 years and I vowed that at least once before I died
Fred was going to take me to a nightclub on our
wedding anniversary.

L: Well, that sounds reasonable.

E: Now this is my plan. We’ll go in there and I'll say:
Let’s go to a

“I know what let’s do next Monday night.

nightclub.” And you second the motion. Then Ricky

will bound to his feet and say: “That’s great.” Then

Fred will have to take me...

110

L (=& DF &> 252 FWr S C) Ricky bounds
to his feet and says, “That’s great”?

E: Right.

L: Wrong, Ricky hates nightclubs.

E: But he works in one. Your life should be just one
gay round of nightclubs.

L: Yeah, that’s when I thought when I married a
bandleader, but ever since we said “I do” there are so
many things we don’t.

E: Well, it was a good idea while it lasted. Gee, it was
going to be the Copacabana.

L: The Copacabana.

E: Uh-huh.

L: Gee. Well, don’t you worry, we’ll go!

E: We will?

L: Sure, I want to go as much as you do. But don’t
forget you can catch more flies with honey than you can
with vinegar.

E: You mean, be nice to the boys?

L: Yean, we’ll be so lovey-dovey to them that they’ll be

sitting in a nightclub before they know what hit them.

E: Oh, that ought to do it.



L: Sure.

[VA—FFR) 7]

(VoyF—,LT7by RIRY 7 7IESTND)
F: Hey, Rick, are you doing anything Monday night?
R: I don’t think so. It’'s my night off, why?
F: I'd like you to join me in commemoration of an 18-
year-old tragedy.
R: What do you mean?
F: Well, it’s our wedding anniversary.
R: Oh, you want us to join you in a celebration?
F: I prefer to think of it as a grim reminder. I'd like to
go over to Charlie’s steak house and then take in the
fights.
R: Oh, you dreamer, you.
F: Yeah, I guess you're right.
R: I don’t know, Fred. If you want to go to the fights,
I think you should. After all, It’s your anniversary.
There must be some way we can get the girls to go to
the fights.
F: Yeah, we can tie them in sacks and carry them in.
R:1tell you what! Assoon as they come into the living
room, we’ll be real nice to them, see, soft-soap them a
little, smooch ’em up.
F: Smooch? Ethel?
R: Now, look, everybody knows you can get around a
woman with a little sweet talk.
F: Well, that’s all right for Lucy but it’s a longer trip

around Ethel.

R: Do you want to go to the fights, or don’t you?
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F: All right, all right, I'll smooch.
R: Okay, now...
=y =P ERETRENEZATI BT~ ER
>TL %)
L: How can four people use so many dishes?
E: I don’t know.
(BB BN A Z AR D 2D H B3 D)
L: What's the matter? What you standing up for?
R: Because two gorgeous ladies entered the room.
L: They did, where?

E: They mean us.

L: Oh! You great big Latin lover, you! (U v &% —®
HEELIDONRD)

E: Oh, you sweet handsome man, you! (7 L v RO
ZEL<HORD)

R: You gorgeous exciting woman, you!  (JL— 3 —D¥H

EELONRD)

W—v— =k, Uy F—D=ZAR, RiZbRT-0F
PLEEbAENVICT Ly DKL)
F: I pass.
E: Aw, isn’t he cute? Darling, why don’t you sit down
here. (M FIZMED X HET)
L: Oh, yes, you sit down, too, baby. (Y 7 72D X
2ME9)
R: Well, you sit down on my lap. You'll be more
comfortable there.
L: Allright. (Y v % —0OBED LICHED)

F: You sit there, darling.  This chair is more
comfortable.

E: Oh, but if it’s so comfortable, I want you to have it.



F: Ethel, do one thing that I ask, will you, please? 1

said sit down!  (=&/LZ FREIAVITAGFITE ST E 0

T, 7Ly RRZBAOBD LIZESD K5Ik D)

L: Ethel, don’t you think you're overdoing it a little?
(ZLy RO FICEYEL, TEAEREO EICRYE 5,

M- BITH 2B b TEHHA EFLNEZHI LN

IRIZFTAERE LAY, — BN HEEbY

TERELAED.)

L: How about a cigarette?

Both (F and E): T'll get them.

R: No, don’t trouble yourself.
(KEEOEE THEREORY GVIZRY | R AT

ARFEIRICHE &)

L: Oh!

R: Oh, sorry. Thank you very much.

L: That’s all right.

F: Thank you, Lucy.

R: Thank you very much.

L: It’s all right.

All: Light, light?
(BEIXEBRHEPOIEEDO K E DT L5 ET 2508, %

JRES TASDEEDKE DT HZ L1278 D)

L: You know, Ricky, baby, there’s only one time you look

handsomer than you do now and that’s when you wear

a tuxedo.

E: Oh, yes, I think a tuxedo is the best looking thing a

man can wear.

F: Unless he’s wearing boxing trunks.

R: Speaking of boxing, there’s nothing more exciting

than a ringside seat.
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L: Yes, sir, a ringside seat at the Copacabana.

R: Yeah. Well, look, Lucy. Monday is Fred’s

anniversary and he wants to go to the fights.

L: Yeah, well, Monday’s Ethel’s anniversary, too, and

she wants to go to a nightclub.

R: Yeah, well, Fred is not going to go to any stuffy

nightclub.

L: Well, Ethel’s not going to any stale fights.

R; Lucy, don’t push me too far. It's the fights or

nothing.

L: Well, is that a final?

R: Final.

L: Then you brought this on yourself. Ethel wants a

divorce.

R: Good.

E: No, she doesn’t! No, I don’t!
(ZEABRETTEETLOMTT Ly FBELE DK

BB REDRTIND)

L: Well, honey, you said you wanted to go...

R: Why don’t you mind your own business?

(arguing)

F: Wait a minute, will you! Everybody be calm! We’ll

figure out a way to settle this thing.

L: I know, the democratic way! We'll put it to a vote.

R: Couldn’t you guess how it’s going to come out?

L: We'll try it anyhow.

F: All right, everybody wants to go to the fights raise

their hand. One, two. Everybody wants to go to the

nightclub raise their hands. (L — 3 —2 @ F %201 5)

One, two, three. All right, I guess we’ll have to go to



the Copaca... Three?
R: Lucy!

L: Well, I don’t care. We want to go to the Copacabana.
F: We're going to the fights.

E: If you go to the fights, you can just go alone.

F: Okay, if that’s the way you want it and I hope you
have a nice, pleasant evening at home.

L: Who’s staying at home? Ethel and I are going
dancing at the Copa.

R: T hope one of you knows how to lead.

L: We will not be dancing together, smarty. We will
have dates.
E:Wewill? (b—3—IZFTo2341T) Oh, we will,
we will!

F: Date, Ethel with a date?

R: Dates! That’s very funny!
L: Go ahead and laugh. Iknow just who our dates will
be, and they’re both tall dark and handsome and young.
E: Who are they?

L: You’'ll just die when I tell you. Two of the most
eligible young bachelors in town. Of course I can’t talk
while certain parties are in the room.

E: Well, whisper their names to me.

L:Okay. (b —> =Nzt 0 It TR 5HEL)

E: No!

L: Yes!

F: 1 guess we can take a hint. Come on downstairs to
my apartment, Rick. I don’t like the atmosphere up

here.

R: Yeah.
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(Vy¥—L7by FRY BV 7 EHTHL)
E: Lucy, what were those names you whispered to me?
L: What did they sound like?
E: It sounded like Little Boy Blue and Peter Cottontail.
L: That’s who it was.
E: Huh?
L: Well, I was just trying to put up a big front while the
boys were here.
E: That’s what I was afraid of. Where can we get any
dates?
L: Don’t give up so easily. We'll find some men
somewhere.
E: Where? There’s no place where millions of single
women haven’t already looked.
L: Well, how about... No.
E: Uh... No.
L: Oh, we're not concentrating. We must know two
men who are single and attractive. Two men who are
single? Two men? A boy and a dog?
E: No, maybe we should settle for Little Boy Blue and
Peter Cottontail.
L: I know.
E: What?
L: T1l get my address book, call up some of my old
boyfriends.
E: Oh, Lucy.
L: It’s only 11 years old.
E: Oh!
L: Well, after all, it’s worth a try. This is an emergency.
T'll start at the As.

George Anderson. Hmm,



Butterfield 89970.  (EiGZ2\T 0 %)

[v—>xRV 7]

(TDFRTFLTNDT7 Ly FIZHLTY v H—3ae 5
WE T I TRFICE > TN D)
F: Brother, will Monday be a night! We’ll go over to
Charlie’s and we'll get steaks this thick and we’ll have
big slices of raw onions all over ‘em. And there won’t
be any women around to tell us we can’t eat them.
R: Do you suppose they really can get dates?
F: Well, who cares. Why don’t you stop worrying
about them.
R: I keep thinking that they’ll go out to dinner
somewhere and they’ll have some champagne then
they’ll go to the Copacabana and have more champagne
and then they’ll dance and have more champagne and
who knows what will happen.
F: Yeah, with all that champagne even Ethel might look
good. Well, what are we going to do, Rick?
R: Well, we could get dates, too and go to the
Copacabana and keep an eye on them. No, that’s not
a very good idea.
F: Dates!

You said dates. Ricky, that’s the most

sensational idea you ever had! And we owe it to
ourselves. We can get a couple of blondes just to help
us keep our eye on our wives who've seen fit to go out
with other men!

R: Yeah. And they couldn’t get mad at us by being

with other girls because theyre there with other

fellows.
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F: What a dream situation. And I bet you know a

million gals. Where’s your address book?

R: I burned it.

F: Burned it!

R: T hadn’t been in this country very long and Lucy said
it was part of the American marriage ceremony.

F: That’s absolutely criminal. Ibet you could have got
a fortune for that book.

R: “A” alone was worth a hundred bucks. Hey, I'll tell
you what I'll do. Tl call Ginny Jones.

F: You mean the girl that sings at the Starlight Roof?
R: Yeah. She’s married now, but, she knows every girl

in town.

F: I'm glad you thought of her.

[VA—FxRY 7]
(FrZEHHONL——)
Yes,

L: Yes, well, it’s been nice talking to you, Paul.

it’s been a long time. My, my, seven children. Yes, it's

been a long time. Yes, well, all right, good-bye, Paul.
(FEFE&Y)5) Well, that takes care of old Wagner.

E: Yeah, Excelsior Cleaners, Yum Yum Market and

Sam Zabaglione.

L: Sam Zabaglione, he must be around. Nobody would

marry him. Plaza 52099. (BiEx T 5)

E: Did you call up Howard Thompson? He isn’t

marked off.

L: Yeah, he’s busy Monday night. Baby-sitting with

his grandson.

E: Oh, yeah. (#\ T) Grandson!



L: Well, don’t look at me like that! When I dated him

he was an interesting older man. (DM FID)
Hello, hello, is this Sam Zabaglione’s house? Oh, no,
no, no, don’t call your daddy to the phone. Idon’t want
to talk... Little girl, paisan! (- CEEZ %)

E: Well, we can always call the zoo and order a couple
dancing bears.

L: Oh! Why didn’t I think of this before. (F7=& )
IZEEENT D)

E: Who are you calling? Who, who, who?

L: Quiet, you sound like an owl.

E: Well, who are you calling?

L: Ginny Jones, she works at the Starlight Roof and she
knows every man in town.  (FEZEZ M D)
E: Oh, I feel hopeful again.

L: Hello, Ginny, Ginny, this is Lucy Ricardo. Well, it’s
very nice to hear your voice again, too, dear. Tl tell
It seems that a friend of mine, Ethel

you why I called.

Mertz... What? They did! (=& /VIiZHE D> T)

Ricky and Fred just called her.  (&EF&IZR > C) They

did! They didn’t. Theydidn’t! Theydid! They did!
They didn’t!

E: Well, did they or didn’t they?

L: Ricky and Fred just asked her to get them dates for
Monday night, too.

E: They didn’t!

L: They did!

E: Those dirty two-timers. Wait till I get my hands
on...

L: Wait a minute. Wait a minute, I got an idea.
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FElZER > T) Ginny, I want you to get them dates for

Monday night. That’s right. But the dates will be

Ethel and me. Yeah, and one more thing, Ginny I
want you to build up these beautiful, blind dates yeah,
and tell them that we’ll meet them at Ricky’s
apartment at 8:00. That’s right. Just leave the rest
to us, Ginny. Okay, bye.

A X 1 ANEES Y 2 2 Y S

=HRENT D)

[VA—FxRY 7]
(ABAOK, VyFx—,T7Ly NIFFL—RETY
7 VB TND)
F: I wonder what they’ll be like.
R: Ginny said that they were just knockouts. Real
dreams.
F: (whistles)
R: Gorgeous willowy figures.
F: (whistles)
R: Sweet dispositions. I wonder why they wanted to
meet us here at the apartment.
F: Well, maybe they want to be with us alone.
R: Well, why...?
F: Now, now, don’t fight it. Just be thankful our wives
have got early dinner dates.
(doorbell rings)

(Voyx—RRF7ZlT2 LTl —IcE%
Lio— =L BN ->TND, —ADHED O
L7 Ly RIZEZHT )

L: (B vik->7T) Hello, there!



R: (FF%3:) H-H... How do you, how do you do?
L: We're be looking for a couple of fellers named Ricky
and Fred. Be you they?
R:Webe... Webe Simon and Elmer. Good-bye. (K
TEHADES ETD)
L: (fEEEeh K7 %BHIFT) Oh, boy, that’s a good one.
We be your dates.
R: This one is yours, Fred. (JL—>—% 7L v FD L Z
AIZZE LT
F: Oh, no, no, no.

55 LOBEICEK Lzt VE R THERLTY v
F—, b7 Ly R LT S)

R: This one is yours, too, Fred.

L: Wait a minute, now there’s a little mistake here, fella.

I'm going to have that little man right over there and
this one is yours, Ma.

F: (whimpering) Oh, no.

E: Hey, I'm going to like you.

R: Now, look, look, girls there must be some mistake
here. We’re waiting for some friends of Ginny Jones.
L: Well, that’s us’n. I'm Yuncy, this here’s my ma.
R: That’s your mother?
L:Itis? Oh, itis, it is, yeah! Iknew that.

F: Do something, Ricky!

R: Look, look, girls, it’s very nice of you to come over but
an emergency just came up and we have to change our
plans.

L: Oh, look at him, Ma, he’s shy. What’s the matter,

sonny boy? Come on, kiss me.

R: Wait a minute.
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L: Come on, kiss me. Kiss me right now.
R: Let’s get acquainted a little bit.

(Vo F—%2MLE LEHRC) X 22T 51— —)
L: Oh, boy, Ma, this is fun! (& 5I2V v F—%BUV)
GEILRIZE L CTO Lovnd)  What's the matter, boy,
ain’t I your type?

E: Oh, I do like to see the youngins having fun!

F: It’s past his bedtime. He’s got a rehearsal in the
morning.

E: Killjoy, come on over here and sit down.

R: Now hold it! Wait a minute! He’s right, that’s it.
I have to rehearse in the morning.

L: Oh, are you an actor feller?

R: No, no.

L: A dancer feller?

R: No, I'm a singer feller.

L: No!

E: Well, sing something.

L: Yeah.

R: No, I couldn’t. Really, I couldn’t.

L: Okay, let’s neck. (JEHL) 22 L X5 ET5)

R: (R CTHEAT) Wait a minute. TI'll sing. What,
uh... What would you like to hear?

L: Oh, any little ditty.

R: How about “Guadalajara™
L: Oh, that was beautiful. Let’s neck. (ZEFID %A
ELEOETD)

R: No, wait a minute, wait a minute.

I Guadalajara, Guadalajara. 5

1 Guadalajara, Guadalajara.



11 Tienes el alma de provinciana.
11 Puede ser limpia rosa temprana. 5
1 Aver dejara breca del rio. 2
71 Son mis palomas tu caserio. J
1 Guadalajara, Guadalajara... 73
Both(R and F): 7 Ay, ay, ay, ay, ay, ay.
7 Ay, ay, ay, ay, ay, ay. 1
F: b=y —0FZFTTRT) Ay, ay, ay, ay, ay!
R: 1 Ay, colomitos lejano.
V= —DEHEMIE TR TLENERFIR>TLE
W) 1Ay A
I Ojito, te... 1
11 Hay colomitos inolvidables. 7
7 Inolvidable como la tarde. 5
11 En que 1 lluvia deja el aroma. #
1Y nos hacia hasta sapopa. 1
L (U y¥—0HEL%Z L T) 8 Sapopa 1
R: 0 Ay, ay, ay. 7
I Ay, ay, ay.
1 Ay, ay, ay.
1 Ay, ay, ay... 3
1 Guadalajara.
I Gua-da-la-ja-ra! 5
(FHZAEDETL—— L =R ARHOENT 2%
UETIBRAY)
E: Well, well, if that don’t beat all.
L: I sure didn’t know you had it in you, boy! Come on,
let’s neck. (VU v ¥ —ZMHDHLE LI A ET D)

F: Let’s have a cigarette.

L: Yeah, let’s smoke it up a bit.
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F: I had a pack here a minute ago.
L: I know where they are, sonny, I'll get ‘em for you.
Here you are, sonny.

=2 —DfT8Z BTV v F =2 nIx2<)
R: I would like to get a glass of water. Come on Fred.
L: What’s a matter, sonny? Can’t you carry a glass of

water by yourself?

(VoF—LT7Ly FRFvFo~LBEITDH)

[VA—FZExyTF ]
F: Let’s get out of here while we got a chance.
R: Wait, wait, wait a minute.
F: Wait for what?
R: Come back here. Did you notice that she knew
exactly where the cigarettes were and the matches, too?
F: Yeah, that was kind of funny, wasn’t it?
R: You know who those two creeps are in there? That’s
Lucy and Ethel.
F: On, no, I'd know my own wife, wouldn’t I?
R: 1 bet you Fred.
F:

No. (FvFrmbUbELZICNVWATELEZDFX

R L) By gosh, it is Ethel. What do they think
they’re getting away with?

R: Never mind, look, look, never mind, never mind.
Just forget it. I got a wonderful idea to get even with
them.

F: Yeah, what?

R: T'll tell you what we’ll do. We’ll turn the tables on
them, see.

As soon as we get back in there, we’ll give

them that same wolf treatment they’ve been giving us.



F: Ricky, you're a genius. Come on.
R: Let’s go.

(VeI ~ERD)

[VA—FxRY 7]
L: Oh, there you are, Ricky boy. I've been waiting to
pitch a little woo with you hog-center style.
R: Okay, only I thought we’d do it Latin style.
L: Latin style?
R: Yeah.
E: Hey... hey, now, take it easy! Now wait just a...
Hey, just a minute!
R: Come here.

(Vo F—NEHOY L——EHiE X THFAZIAD)
L:

(k75> T) Ma! I'm getting out of here.

E: 'm coming with you! This smart aleck’s trying to

unbutton my high-top shoes.
CARI e TEHTITZ) &T5)

R: Call us again, Lucy.

F: Nice to have met you, Ethel.

E: Why, Fred Mertz!

L: You knew it all the time!

R: (guffaws) Well, not all the time. You were pretty

convincing.

L: (laughing) Wait a minute, what are we laughing at?

You two bums were going out with other women.

E: Yeah!

R: Now, now, now, listen, listen. I swear we were only

getting dates to go to the Copa just to keep an eye on

you girls.
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E: Is that the truth?
F: Upon my honor, passion flower.
E: What do you think?
R: Now, look, just to convince you that we’re on the level,
you two girls go and change your clothes and we’ll all
go out and celebrate the Mertz’s anniversary.
F: Right!
L: Oh, Ricky!
(FA NI TTA~LHEN T T TH B2 D BT —

T3V v F—ZinE oK)

[(R7 v 78]

(FLrRZHEEZWAAT V== 2B N0, iR
W TITPNTZDIERR T o T ThoT)
Both(R and F): (cheering)
L:

(it> L7=4%7C) Happy anniversary, Ethel.

E: (ol L7285 7 C) Thank you, Lucy.



