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Sergei Prokofiev’s Music Cipher and the Artistry

—The Composer’s Anagram of Musical Lines and Code in Piano Sonatas—
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B LT, FRIRMRIZIT DM & DB ZEO—flE LT, v T7OT7 L7+ K- b
Fxa (1891-1956) MRFE L7z THRFEE (V =+ X1)] ORMEZEY LiF7-, Five Lines
& TREFE (V=da X4) 11, Zi EodiptEic & EE 70, [FARICRT 5 Tk LR
ELBDVRND, WEICEST, M (TA12)) 20D bONEMERD THERUFEE T
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FiEs, U R AOBME DS EREH OB A PR LTz, Five Lines DK F XA IIZD
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RS A IR L7, 3 OB ETIE, Yoa 7 2 7OMBOAWET A TH S
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PR & EROMRZ R L, BENICHIT DG, #2855, &Y T2 RosHIzO0»
TBEL, [TA7 7y b BT =2 ) ITEDSLEY A OEZARHEOHTIC &
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217 4 7@ Morse Code D1 12DV, Five Lines <° Prokofievize &\ 9 3 H DL &
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(oA B Y—HiE] 2R L Tz,

SHFERL D, Taarz . xTo (7 - JFH) % 6% Op. 82, 7% Op. 83, 8
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FHOMAR LT REBLE L TRFEL TV, AIFETIE, Zho =207 A 77 0L LD
VAT LD TSR] 2R, (FlERAOEEREIMBIEZIRRT 26D TH D L
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TATZVRIRST, Tmary o =T OEBRRIG YIS E N D L o TETND,
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HIE D, —J7, HAICBI DIENEICE LI, BEREZEOR NS, RN ROR
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AFRDIFTRE BNZHEZFAHOT 0 a7 7 L OPRON—V I THBOFE ChH o7, (BT
J o TR OEFERORDTE L 720, SHTIFEANBER ST L WO ER S D, AR TIE, EHH
BOmFESE L LTONEND, Tuar o7 L) EIFEOEI & G2 R L o e i@t
DR EAT D, NEE OFEEBZMIRT 5720120F, EFNBLOHERRIRa T 7 A R b —H
BKISA LT NIRGE ST L 70 5, T a7 =7 OERE, VEE B & OENACORIWER L OVEE
TEENDORERE SR L7228 6, FIADS BBIIDMERIZONT T, Hix 7Y v L Ul TR R R 2 3%
FCE, ARRZETIE, (BT - V&) 2@ LT, R OMAINST R A0R A e (E
thibk) T67 sk & bR, RRI7ZOITIIZEE L CaREER LIz eB 2T,

(&7 s - 2y 49 thoRMRXSr SRR, (s B OEREORRE & 2O/ —3
THEWHIHBBRRH S, (€7 7 - &) 29 tioAIWENIL, v TH GB1%E Op. 1 b 4%
0p.29), 7 AV AN ERUH GE5% 0p.38), YU r= bl (BE6%& Op. 82 75559 % Op. 103)
IHHTE D FHICRIT 5 Y A EER N A ORREMHS A 2 T D

(877 - F2) 1L, Traz gzl >TRANENDIHE THROL DDV A 7L ER>TND
Binl7e Y v v ThHD, FERRDD (7 7 « VFE) OFR LI 2 o F 2 EE O TRY, &
BERDUGTERT, T NTNT ERGHEFHRN (T )« T2 1 FEER 1 & UTRE L, (F
T e IFE) LDV L NED DN, EEOREIHERDIFA ChoTe, (BT - Y FE) O
AR, TEIIEAIICEDET  HBICE o T ST, (BT « I F4) L0 D Dx L bdipiny
TIE, AWER X OVEEOX G OEEAS, 1Eh#E O A CEHORIE L 72> Tz, BUEIZE, TS 27
—< &t L= ooiE Ls (7 7 - VFHE) (6% O0p.82, #7%Op.83, H8&EOp.84) HREL
Teo ZO=D2DOYFEE, Taar 4 =7 OFFIERORThie b iR B EO D E D & e > T

! Redepenning, Dorothea. Prokofiey, Sergey, in “The New Grove Dictionary of Music and Musicians, Volume 20.”  London:
Macmillan Publishers Ltd.., 2001.

2 OWHED (BT YT E) BB, H1FOp. 1 D63 Op. 82 £ Tl LTz, 5578 Op.83 Bk
OF 9% Op. 103 1% S. U BT /L (BT, 1915-1997), 58 % Op. 84 IXEXL U A (w7, 1916-1985) 23N L7=,



Do ARFIETIE, FIZ, BHIDO=>0D (7 / - VI &) OFXRRHSE LOBIENFERA BET 5,
VR OMBIRI 72 EHAVRHROPIR & 72 S ToBLROIHE & £ DBEHERBZRTT D,
AWFTEDINTGAEIIL, VEiE OEZREROMH E bW AL (BT « Y TFH) L) Py b
DIXNTHLY ATy, FFh E G OEFERZORERRN - 7258t ot & EZIEIR AT 5 . AFlhE OB L O
BAEOERINERZ SHHINBREL, BWELOT A T7 LT 7 =y 7, FELOT 7 n—F D575 H
A7 A — VOIS B, RIS, a7 ¢ =7 O ER A TR T D IMAIN A B SR O A B
BB DIRRE L, TEEARIRO—B) & 72 D 0TRER 23 %,

2) AHIFZE EOIRAIRIHRIE
a) Five Lines— - DDAV

Taaz 4 7 OFERERICE, A OTEAELRL B, (EIhEEAOBWEERESFEL, (Fih
Bk EOtx B NI S 11T D,

FARD7RINTREDLIL TN L D1, TEMFE OERAELEIS, Five Lines &\ 9 H oD EXRIRHEATET
TATTIHENISNTNDR, Bl TlE, SHEOH TR SN TWD, 1Ell#E BE 72 Five Lines (2
DNWTEEIZL DWHDAHTED TN LW D L, AR, Five Lines & 1 ZERE) LS LB L
LTIRZDRELDOTHDHZ LR B L TCWDAREE L & D,

AMFGETIY, v a” o =7 OFERNFHEOFSEZMRAT 572012, BHEFE TR I TI R o7z

(e« Y F4) IZ3F % Five Lines DEHAIZEAMUIZHONT, D& DOERETE RS %, (FlhE
SR DM DOL % FHNNIZ, HOOFEHAIFHEIIT 20— 25 TEE L, BARRZ2/Fh
BEB L OE T / EFRIECRT 288 ORI R T 5,

b) Prokofievize— 4l F DANEZ = 2

Five Lines &\ ) FLoDOFRAMHK L Hi, Fua 7 o =7 ORI, Prokofievize (Fm =17 =7
) LW I EHOBWET 1A 5, Prokofievize L1E7' 07 4 =7 DREFIZEHERETH Y, MA
ORWE EOFEOHRNT 2 ETe—HOBNE v A% F5T, & 2A0, {EiEAHICI DA E ST
WU, BEFEIFZEO 2203 ClY, B HEOMIEE I L 2 HEEOIGI) R ETE L BIEY 7 & A DHERDBLEIC
LEFEoTWA,

AMFFETIL, Five Lines &\ 9 HHAFHBIZNNZ C, Prokofievize &\ 9 1R A OAWEEFE D%
ToRL, Yrarv 7 OFERBUICHT HANE EOTRR AT 5 & 97 %179, Prokofievize |2
o Tt S 725 OAEBN T ORERY 72 BIAFIOTO & D12, Wrong Notes & U9 ZEHIFE 233 %, Prokofievize
EWVIAWET v ADIRREE & HIZ, (BT 7 « VT %) 12851 D Wrong Notes O BRI etk 4 /34T
\ZBREST 2 2 & C, (FhEORWERRROMEIEE IR T 5,

¢) Morse Code—&%812351F 5 21— Rl

VEfhFE OBEIOMEAMZTERT 583 L LT, Five Lines &\ 9 HE8AHHE, Prokofievize &9 [EA D
BWEZ AL LB, TRICBIT AR ENGS, 7uar 7%, (BT « VT 42) %63 0p. 82,
#5773 Op.83, %5 8% Op. 84 [ZB T, Morse Code |ZH3< o1— R E%& —FRDY1 & L THRUH
IANTZ, T aT =70 Morse Code (ZOWTE, (BT / « V&) #5773 Op. 83 D& TH -




TET=ARDAT Y AT 7 « U EeT /b (1915-1997) *OEFEGERDLRNT, (EHEOIES 55 b T
W5,

FIFZETIE, (€7 7 « VFF) IZB1T 5 Morse Code D 17— RIEEDIFELZIER L, B—VAG 515
WA L OERERET D, [EHORS] & U TSN A > OFEIRO ATREMZ OV TRRGT 5,

d) =>D7 A 5 7—Five Lines, Prokofievize, Morse Code 7>H DT 7 2 —F

AWFFETIE, Rl OER R Z TS D IMAINEER DO 2 W R 57201, Five Lines (5 >0
Z A ), Prokofievize (7’2 27 4+ = 74k) ,Morse Code (E—/L A« 2—R) L\ HF—TU— RIHASZX,
ZNH=D2DT AT T DEAFWEE DS LOHTHIBLRIC L DFEE0 D, 1Rl OFRERBLORM:
EHERT HEWVIRBEATI, ZDODT AT T DIZABA LT, 1EROENINDOBAERIZED 727 Clk
IREVZ2 S LCTHRY BT HTWRY, WTNOT A 77 bIRGCHEROBPHTE £V, B
REZBCHFIIERICETESTRLY, Yuarz =704 ) VT VT 0L LTHENICHATE S
TR E LGRS T leminE 2 bhd,

AFFEOMBIRIRIENT, 1R ORWE Bds LOEREB EOFIL L U2 D =DD7 A 7 7 DI
EREA T DWW TCIGHN R O HTRE R AT T D RICH D, BT AT TITHOWT, FIEBME D2 OHIE
B2 BRI OWTIRGET L, (RlED LR b, HESRBUCEMRT 2 Z8E0FHEE Ca ot i
ELTEET D,

ZODT AT T WA TR D, Morse Code 23F SHICHE R S5 B & 0T EERR AR
MBIRDHZLIZEY, TuaT e 2T OESEIE EOJFR & HIEOM BT O CTHEZSFIRO—F 2
Y,

3) b, MRRESE

Vi OFZER /M B M A ER% 95 Five Lines, Prokofievize, Morse Code &9 =-DDT A 5T D43HT
FEBIOWGREAEL LT, BERHRICBITDGES, AERCR T v T 7 v 7 ICEE RSN A
BERNISIT 2, Rl O OHABRNDENE EOR Y > —ITHSF, (7 - VF&) 1Bl
LI L OWEEIZB U TRV T HIB 21T 9,

A B L CRE DAV R RIC BT 2RES 1, (BT « V&) OBMGHTE1TH 5 2 CHE
X —U— MRZLFENTHD, FIEFERHDVELI-BEOHGEE b 2, (77 - V&) [T
DRESHEH LN G, RO EOBER LR VIGELF—TU— R0 AT, BREBPSHZBWT, [F
R ROOIEINZEROEBZC L D RIS, A v Z Vo —fik b ST 2, Yrmar = 7m%ee L
T, EEMsROZEINZ, ST 205 (PhD. B L ONDMA) b EECEBIRY 5
VENDH D,

3 Sviatoslav Richter (1915-1997) : B 7T OET =A b, FRaZ 47O (E7 ) « JF4) 873 Op. 83 ZHH L
7o WHE, H6F Op. 2 1DHHESE Op.84d ETHD=>D (7 /) « YF &) &N TABEE LT,

* POKPE TOBTIIYBF OGRS (S0 (208, “ RS 5, 550 K 2 B & 5 P03 : Ph.D. (Doctor
of Philosophy) Dissertation, [HZS54A /L L, JHEZIHET DB CRIGRSCE LI Fm3C : DM.A. (Doctor of Musical
Arts) Dissertation T2, AWFILTIE, EITRFEOZFHRSL (Ph.D. Dissertation) ZHLLHNIH -7, HERFL O
3 (DM.A. Dissertation) (Z2VNTHY, AFFEREIDN U GRS IR LT,



BYED T 0 a7 4 =7 DHTIIEOR bBEE LRI E LT, IFFE5 & 7 D RECHIFED S I S 4,
ZIVE COBFZEO M Z 8 L C, KV 3EI7ZRFgeaii 4 R DI S 5, AonehiFeiL, (FihE
ANZEDBERRR, EEEMICA DI BB ER (TR, RIEOIIEE Db 27 BB
p7maT g TTENERSIVTN D, IS D b, SR A ST BRI IR R 2 L FER X
RO TS, TEIFEL, WOMNCEIEL, Hx, B4968) (R, EET) 217-oC\We, 20
7o, W CTOMALEITE L, 7T UIMIIEKE T HRENRINTEOL < BHRS T80, BE
TEWFIED D& DDORHE E N DTEA D,

EliE ORI, HREE & HIZ, BHETE) DS - BRI e 7 a a7 ¢ =75 36PR Lo,

(&7 7« F2) ZBLTHRT R a7 4 75mEtrd 5 2 &R, AFRICET 2 &7z i)
ThH b,

AT OVEMIE I X2 BME T, (R B OSHEI L > TEREMCRT 2B& L RHOMEY SR
INTWDD, b1, BUEDIFIEEIZ L o Tk 2R LB ORE 5.2 2728, —BHCESRAT
FEATH ZEMTERY, BUEDT v a7 ¢ 7RO TEEGREE 72> T D HOIE, 1) 1
FEERSITI T D1EF O EOAET, 2) BEOMEREDOHEMR, 3) VU = MIZBT 28EY
FEEEORE, 72ERHY, EEEGERORMNTE SV TODRED S,

ARFZETIE, VE-E ORES 28T EORAE L U, BIfEE COMA iiOMGE 2 £ 2725 2.,
FEEOVETDHTHOBIRED HBESHER AR L QWO E W& B 2 72, Five Lines |35 < 3 OMGAE
IZhHTz>TE, 1FHEBHEDOT AT 7 ORBNELZHAHTLT- 9 2 C, BHMZBIT L2842 DT7 A D Hf
1E) & TREE) B LU THETT 2 2 &0 bmd 5,

Five Lines | &, 1R OEFAERICIST HALE LOFHOMAL L THIRZ D Z LN TED, 714D
I & REFRIEOZAIZ Ko TR U S5 S R BURRE O T, BRx 22 Rl B OB R
L DFEANABILD, Five Lines DRFEDIZ LN, MHHEN TEDIFEDHEZFIAT5 Z L I2BWT TR
Wy BTA U OFREHOWFICE LT, FEERCED L D 2Bl RE O &, EEED
Z TR HIMAIFRH AR L CO A NERGET 2255, AFFETIE, (7 /7 - V&) 1280
“C Five Lines (DM 2 BARA 72 51k36 L OGSIEOREIRE ) LR T 5 2 & C, 1Rl 28 L7oMs o
BEFHLD TR A PR32,

Prokofievize &V HAME DORNWEERIZEAL T, FlEDOREHZ L 2ER, “ILOWREIC L DmE%
s 7%, 7Yuar7 47 OBREEBIOA Y v F T v 7 DI THERTE % Prokofievize D%
ARRELTZD 2T, (BT « YT 2) (2B 2 B0 atmd 5, AWETIE, BHEEO L Ea—L
& BT, Prokofievize DHALDOTE D TEH D Wrong Notes &\ 9 ZEHIFE OATHNT & Fnrs EOFEN 728
PEIZBALC, A EOMSREME 2 & 2 12 oWTiO7e B 82179,

BWIDO=2D (7 7 « JFE) 1ZBIT 5 Morse Code DIFAEIZOWNTIE, @i 7 OFRHROET =2
N CH DU BT LOEREGHHIBT DIFiE B OES 2SR, BN ERZHE 0T 5 &) %18
CAWEIZE D £ TOREE MG 5, Morse Code DS 2L L7e3 5, (RS & s BAIEEEDOBHENE
IZOWCHirEd %, Morse Code DA L Offi & FRGHTIZE LTl kA ([ZES< R 2 — R
W52 RFE L, Morse Code DFF & BERIOEAM & AT HZ LT, YA v 2FpET D, HlBIMWrE L

S Fuav =7 OGEEE Y, SEKE T T Biography (IGRD) S FESHTWS, WMo Biography (284
Th, WEORRE, FHFEMEFLEEI TV D2, FHIAEME ORI 2 5 BRSO BT S e HU
73 s L CTilibn Q0 D, 22T, BEgED 72U —& LC, Mz (Critical Biography) &1383, [zm:it
9t (Biography) &FRHIL7Z,



T, D. vaRZa—g4F L R vF = R UCOEREIRY B, Taar 7081 Vg3t
FCTHDHIERFEINTDH, Yo7 4 =7 OFRITEIT D Morse Code DEMRFHTFIZOWTHRE & T
Ko TOE DR A3 A5,

0-1-2. {EMFEDENEOLIR & HE%2
1) EEgE

AWFFETIE, Tma 7 4 =7 OFEEELFHFFRICESE, (BT « VFH) IZOWTORES %
SITODEFTEZHFNI L E 2—%1T9, 2, SRBIOMGREFIECOWTEE L Tl 7o, (¥
T IFE) OGHHIGEEAT OISR, FITTKE OB IR A Tl & U7 RTREZ2 SCHR % /e
MR L= b, EAx DLV E2a—ERBAL VBN H Tz, Taa Tz =70 (7 /7 « JF4) 1,
HUZ 20 D BT ldSih & W OB & EF D XD A Y v VR IR, TEIiE R S
DAPEZIE D HWPRBEO I CTEENEICH Y, FREICANES Lz (HXT) (L) (s
H) 7R EDMT VORI E BFHAITMESE LA > TND1H TH D,

FFPETIE, 7va”y 2 7RNCLLEE FRROEIZFIC L HFEERE LRGSR LTZ D
T, Tmazax RN (7 - VFH) OANRCE 7Bk L &, AWEY R, WilEZE0HES
72 EITHOWTHRET %,

AIFECHo T VB OFER LOBHEFEORHRIX Sy & ERHEE, FICLL RO =20 A7 Y —|Z
T DT ENTE D, 1) 1900 D5 1950 FARUITHNT COMEIE A HZ L 5% E (As, HiL, i,
Bt A GRS E, A7 v F 7 7%, 2) 1950 4805 1970 AERUC/HNTTHO T r a7 4 =7 LIFERHR
OVENZRIC L 2TFFeEkr (RfEETE:, 309, Ao 2 Ea—5%), 3) 1950 405 2010 FEARDBIFEE T2
e S OBFEECHBZ L DB (550, oHTiise, BN Th o,

ARFFETIE, B, EL BIZHEFEL TWAISKE TORGRIPRIZE 271 27 ¢ =7 OSTERERHZFES
X, —EOHERIR b E X TERAED S, BEOEICOWTE, %ikT 58, BWVEEG SO B
DZFENR DD, WTILHIDHIN D OEHIEZ G TANFE OB EAELRIC DN TR SN TN D,
AN, 1907 05 1933 £ F TORMRHIR SN TS, [EEER IOV, BIE TO—#0H
MRS TN, FFUCHET D BB E RN LT, FRfRADT v a7 ¢ =75, s
58, SINTESE, EFSESE (IR, 2895), HIREE (RN, WIEHEZER, %IEOHEEHIZLDH0)
RENH D,

S HEL, BHEERBLIUORZ vFTv2iE, KE=2—I—2MHHan BT REANNTFT—FA T F Y — [Fra
7 ¢ =7 54| Serge Prokofiev Foundation Archive, Butler Library, Columbia University, NY. (1983 FE\Z/EfE DFED Y —F
Lo TGLSN=7a a7 ¢ =7 OFERED) BEO TER 7 UERTHRSCEZINTSCERE ] Russian State Archive of
Literature and Art (RGALI), (1941 £453%31) 72 CITE STV D, FREIIR U TRECH D, AL, Bix, EHIZOWT
WA S5, HRte A5, AANRBERACEE STV N OO AR S T D,

TBUE, —MAUCE A=V ERAWTRESND KL 5700 & MEEET CHEER TE T, T may 4 =7 3R A
ETHE L DAL LS TN Z ERHE L ThH o7z, EPORARLHAN & DA O ERIEEN R
F2ETRABEDOHFNE T, WHANRLY LV DHLNT, FEEDLODBLNTR, — AT T4 2 —%H
WTNWDHLD L BT, TFIIEOEHASIEL, FEEOa T TREINZ, W56 A ViE, 77V ARECH D, HEE
fHO—OBIFRFNHREN TS QOI34E3 H, rY RURFI—L RAI AT Ly Va7 EEeseH
HAf— PER 24 FEMP R v —  VBEE - 77 v VT2 =BT 0 7T b (K DWEED) .



2) B, ELH

TuaT 4 27 OFEZEORITIE, REOMEB OE RS EEBI B A TR STV
%, VEME BHIZ K-> CERELDERIGESN TS SR B 5, BEGEIOSRIL, K TH
D, AELTEELELLDOLERS>TND,

B0 H R DAEE ORI FEGESNAEL, (BT 7 « VT 2) 2130 LT 558 ER
AT BT S OTHAE 2 BT 5 - OO EBEZHIWHAEL L 725, THIR) & THEE 1285
AESDORNNTIE, (BT - VT 2) ORWERRRAPFET 5 5 2 CHERF —TU — R RINTN D,
Tz T, AWE LSRR, AWREENCEIL 2 FetpkFn s Tl Y, fRihzob ol
B B RENIR RSN CODEARH D Z Lk L, THRD TiE, AWEEEhCHT 2 B4R ey —
F&&EBIS, &Y FH DR ORI OA L 37 b, HERBIHHIRREE TEELNLTWD, K
ey, TR CTOEMICBIT 25 RNAEZIAEL L, THRL SRV 2 EZERO B4R etk 246
SN D, THfR) & THRL) W HEMEICE > TR DALEMTICH - 7= —oDOREY — /L%
BHTCBIRT D Z LIk~ T, T ra”y =7 OFEROARENEDFEG & i 5,

ARG DEEAEOSIEFTOBIFELE LT, (&7 « &) (Bl 250w, F5Ea L
ORTEIZEHE SRR, Prokofievize &\ 9 AIWEIRFE & HETET 2 [UGET) < [HEOEEM) 12BIT 550
W7 LAY L, (B OFRNE & & HICERNREE O R e 5, AETIE, (27
J e IFE) LW DR L UMTEREY T LD, FIEOAWE EOBSE BTN, vT
{78 EOEIHHI 7L RIEOHEZS RO FTREMEIC DUV T HIBTET 5,

SR, AT DERIERROEY R L OFRBUAAE L C, B HOERB NEBA R~ T L, BIEPHTTIC
13, RS D B STREMADL, ATy R & 2R & OBE e LS BROISRE S T D, AR TE S
HIFALY,



AN RO EEEEE 1900 AR5 1950 4EAE
0-2-1. Bf5
1) TEiE OANERLS

TEE OAWEY RZ2 M5 9 2T, LEER LD B8 Bdd, Tua”y 4 =7 DA, FAR
RO [ROBR] EBFEO [ECEE] O —FE RS, Wi Ebr o7 B L OUER THRS v
T, TEWAE] T, 1EEOY DR DT LT 7 SRR P OSARMROBRE (1909 4
6 A £0) 2B DIEMTEROAIWER G & HAPE COMF A ST ER B ONE 2 EAibn T,
WIEWESHDERD A FO—HRBWFE s OME S, TRV BEJIZERN ST, ZO [RWE1R]
ZAERME LT2H DD, “Prokofiev by Prokofiev—A Composer s Memoir—."&\NH % A "V T 1973 4EiZa o7,
FIVERHE L2 b O, 1979 T A Y RS, [RWBR] IV TiE, ZavE TICEfE S
=H O LR E TR, 0, TEVER] 1, BEOEREE LT 1941 FlcdESniz, 1956
Iz LT, [RIRFCHSERIDS “Autobiography, articles, reminiscences.” & L CHERE Y, TEWEIR] T
1%, VERRE O L ZOMEREHCOWTOMEDRR SN TN D, [HWEE] [CO&, FRAGELG L
72 7= Five Lines" |2 B4 2 5003 5.,

TR IC L T, ARIIME OTEOR Y S —DEIEDBRTH DA, Fua”? 4 2 T7ORE, %5
FAELORWE LOBLERUETO 7 BB AT ONWT hEdRS T\ D, (BT 7 - Y FHE) IZo0TT, 3
1 % Op. 1 72555 5% Op. 38 % CICRIT 2ANEERROEE O NSRIR ST b, ARZETE, 1E
BB DA v F A G LAWBBRORIEZTT I 12HT= 0, (BT /7 « V&) ([CBd Datdsz P aAE 4
Do

2) B EAE & AR

—fED [RWAR] (21X, PN OFEEMO AT v F, TN H & OEffRisE, 5
DOIIFRIZEET 2 A T/ ELD—EER R B SN TV D, BIROZRNTD 5 TWLEENS, 7
127 ¢ =7 OO BFAERHRIC AN CORWERFRD iz M5 Z LV TE 5,

(&7« VFE) HE13E Op. 1%, Fua7 47 ORHERDFSTH S, MEH1 LW HIE
BESOMEY, FEL, ZOERSEICMCERIN, 1R 1, 1580 L X &8N Rr v T
WETH L 2o TOBR, ZE TICANES TV Y T ¥ ORI S SH o, B
HLiot, BEORAT, FRa7 (T, 1 Op. | OFEHSANFTRICONTRO LI
kLTS,

[Z0E (1906 FDH), B\ (T « Y F2) aES ZLIkdrz, ERILVELLS, Y I2I3H
T BRI, WAITREA TRV DI L & 9 LikdTz, BUCHEBEMOW i AT v F L

P AARTHE, 2o [EOER] OB 1964 FETHERHIR S iz,

10 PUEHERL T, B ECL DR, BB ST VTN FERGHE TR, 5 ECONERES, SEUUE R R

(DWW TSI E R EN TV D,

' Foa7 4 27 NAGETHE LI EERIc oW, [7ear s =7 B - il GIETPURE, VE2RAMERER,

1964 ) TUE, [HAHR L HRREAU TN, 2010 FRIZHET, HRS=[7'e 227 ¢ =7 B15 - B (Sergei Prokofiev

Autobiography/Articles)] (IRFEFR) TIL, T4 ) 23 [HHRE] LWIIHFRIEEIN TS, [F4 2] 1220 T,
R TEEE T8 GRFE MBRL L\o7okkx R AAGERDE 2 b, ABFETIE, (940 EWHFERIC

W L7z2y, BASERRIZOWTE, #aoftidb 2 HRECTH 2,

RQeT s IFEY) 5565 Op. 82 13D 9% Op. 103 £ TOMEMIIHOWTIE, TRl DY 7 ¢ = MFE% D 1930 4F

D35 1940 FFARUTHNT TEMNIZ D DO TH D, IO BRI IN TR O T, AWEICEET Aitikl g CE ah o Tz,



T, ZORET, ZBERADOANEHO Y 28 2 T 10 e, FEFIEHFT (oY
BZD) RfEEN, i (BT - VFE) §23F) 1L, U0z LOfMOEERLR LY b, KM
AL TWAZEDGEHENTERY, Th (52 %) 135ER, o LUMERE LTERD (hofFiifE
i) LLEICBEE Lo b ofeotz, 20k, blz U, FREa T, B REmaydEL, T
VFEE1FEOp. 1 L Liz, LnL, bl LOAERR B HEOERE 2D L, 2OV F2IEEZNET
XD I b, #R, ThRZE S ThD Lnholz, DL 1ISmDEE, NEOHHIENTH->
7208, DI L&Y A LIARED /2 TlE, (FAUd) BITEERD &9 Z L2V L7, | B (1979:178)

Taaz 47O, (€7 - VFE) F1FOp. 1 EWVIORMDIERINGT TICAT vy FE2 b L
2, FEEMO TS & TG LW OMBORNWERELFKRL Cue, (Rl bo—fEo 25—
2BEE] & bR DMRFORNET mE AL, EO%D (€T 7 « VFE) BLUHO T ¥ L L OfE
ICHIE L TR CE 2, 1R 1 OFERERERRBUCE L L, (FlEF BN ZUZE S <FHEL T
Wieinoto, EIEOES T, MR 2 @) 220 K50 T e 7 = v v a FURANEER MR E
N2 Z EPTERBITV D,

MELC, OL2HOIEMOHNE, 1EHFICE o CIBRRHERE L 72D, PO/ & P L7/
flEE (BRI 5H720) O—FEOHEITA DL I ebDThHD, DLICEL UL, ZiudEsTn
7oy VT AE I FBIMETHEERELTHY, Dz LOPIOKRDY Lol d 2 LA TE L, (bl2Lo)
FUOERITHEE Op. 2 & &L BIbhE-T2DTHD, DizUiL, ZORFOMER (7 7 - F2)
%1% Op. 1 BIUYER Op.2) # 191043 H6 H [[HETIZ2 A 21 A ITEAZ UTTA vy =F
=V HVIZ L > TSIV 13 BRESA—F 1 2 a U T LD TER LD Th o7, ] ¥ (0.d.32)

Traz 47 ZE ST (ET - VFE) H1FEOp. 1L, FliFRE LUILHTOESIFEOIER
THoITbEb LT, AL T WDKK | PN BTSN T\, 1 FTIL,
AARHNCE O~ VURIIRIFEHS R ENTEBY, 7=/ 7RA7 U v —E L 72 EOIEE ) e

13 “That summer I decided to write a long piano sonata. I was determined that the music would be more beautifull, the sonata
interesting technically, and the content not superficial. I 'had already sketched out some of the thematic material. In this way I
began to work on the F minor Sonata No. 2, in three movements, and wrote a good deal of it in a very short time. It proved to be a
more mature work than my other compositions of that period, and for several years it towered above them as a solid opus.  Later I
discarded the second and third movements, then reworked the first and made it into Sonata No. 1, Opus 1. But alongside my
serious numbered works, that sonata seemed too youthful, somehow. It turned out that, although it was a solid opus when I was
fifteen, it could not hold its own among my more mature compositions.” (512 L2 HAGER, FEIANORERNTS HFIZL
HAiE)

1 ““As a rule the publication of his first opus is a landmark for the composer, a sort of dividing line between his early work and his
mature compositions.  With me it was different: the Sonata No. 1, a naive and simple little piece, marked the end of my early period;
the new began with the Etudes, Op. 2.  Both these works I performed during my first appearance in Moscow on March 6 (Feb. 21,
Old Style), 1910, at the 13th Musical Audition arranged by Deisha-Sionitskaya.” (3112 & 5 HAGER, FHIWNOEMNLS|H
T R DHHHE)

BT - T H) 1349 HiCHI ST D, 513K Op. 1 22555 4 3 Op. 29 £ CAMEI, 4557 Op. 38 2344,
567 Op. 82 D& 9 % Op.103 ETHEMI L SIS, (BT « VF4) FH1EOp. 11E, 2~ IR ROIER
IZHBND KO RIEECIFEEZ A TR Y, 7'ma” 4 =7 OMEFOERGEEDS £ 2 RICRRE ST R
ThoNPZ, (FiEBEED THHOKDOY | 1d:32) L WO MLEMTZ LTV Z ENEZ HILD,



T RS b TR R D6,

W, 7ma7 4 =70E, FEELO T ICBIL T, F47eREH IR LTV, BBIZENT,
o= Ui, BFREREZHRL CH 59 2 8 THRY 0% L, | "md32) LW IGEERH D, E
BOHRHHCHIE L7228, A#ESHT, TERICH Yy Y 7 AF—0HEEIR E L BIRIELE-HE, K9
oK N A B HROFFRIAME BTz &0 ) HEREAFE SN T D (nd.32),

(&T 7« 2N 513 Op. | DEFERITHE S5 2 % Op. 14 Ti, A OFREHOHRIZB
L TREHIBEZ RS Q0 D, BRI TE, H1FOp. 1 BB Th o7z Z LITxfL, 2
& Op. 14 [TRIEREED FIRIE/ TR & 72~ 7, FIREHCAE S QOB S, e 0 g
v =4 Op. 11(1912) 72 EbEFEN T, Y rar o270, [BOBR] 0T, #H2%0p. 14
DAWE EORFEIZ DWW T FRED L 9 IZ5E> T A,

[ZOBHOET ) OFERIE, (o —42) Op. 11 (1912) &, H—KEC LD (CoDYFT
4 TN ThD, (ZODYTT4F) OIHbO—ihE, FEROICHEL, oty ¥ - T
T ThHo70, dETE LG, WSRO (V7 4) Op. 14 12725 7= (1912 4F 8 HIZ5850)
RN 4t 2 B 7 1L %E Op. 12 & LTEEOHITT-, TNbIE, T E TIHZIZEOM
IAMESNTZD X IR BN TH T2, FIRIOT-OICHERZ LTz & &1, B3hadA( X
DREFRATERDANA 7 RPNETAE D & SHBRE Lzt & 2272, | Pnd.31)

(&7« VFE) LT, BIECORBNELBBILIcE ZA, (v7 /7 - VF4Z) FH 13 Op. 1
IZBWT, AIE R, HRE WD TR ERT, FlIFHRET =AM LTORY v a VAL L
73, 552 3% Op. 14 DEWES A2 1912 4FRi4IC, BURAIZRFNA 1CHD MRFR B EGEEIC Lo C, Wi
TRIEX B fE ) TREB AR LD QD TEIEORESICE DL, HF2HE Op. 14 DFE LEDO A7 )L
Y A DFFRNE, ST IVT N EEBROREED RN TEDNTZ L ODO—EP L SNTS (nd.25),

BED [HWBR] O20TlE, (77 - v F4) © THGET I L TR E S5, (7
J e IFTEY F1FEOp. 1 1B AT Op. 29 £TCHFAERHRUICEI N LD TH L, WThbo Y4 %
[EGT) OOBITHFRINTZ, BUEIZEI N MTEWBR] [ZE S Taary =7 DiES1c L b &,
F2FOp. 1472572 F 2 B LI 00, BIFEDOHE 13 Op. 1 £720, 533% O0p. 2813153
FOp. 8OFFL L THk~7, HF4FEOp. 29 L5567 Op. 82 DM FD Y FXITHKR LI-T-9, H5%F

1o ~yL< (2008) 13, 513 Op. 1 DF—TEN  2—< D (7 7 « VF4) N —ssEof— 18448
EEELHDOTHSD] 2008:50) Lilk_TW\5, MBiLE DT 7 AF 2T LT, (7T 7 - ) 533 Op.
28 L OFHE[EIE) (2008:50) HIEL CD,

17 0 had considerable difficulty in getting my music published.” (5 [fZ(Z & % HAGEFR)

BQe7 s« F2) 52% Op. 14(1912) & A CANES - e hggihls Lo T / gsthiaiy, (~vh—2)
Op. L1(1912)DMZ, (BT /1HZ=HE) %513 Op. 10 (1911-12), {10 D/NH) Op. 12 (1906-1913), (&7 ./ Wiz 252
% Op. 16 (1912), (VLA ALY Op. 17(1912-14) 72 E03H 5,

1% “The piano compositions of this period include Toccata, Op. 11 (1912), and two one-movement sonatinas, one of which was
subsequently lost and the other took the form of a sonata Allegro which, in turn, grew into a Sonata in four movements, Op. 14
(completed in August 1912).  In the same period a dozen or so pieces were combined in Op. 12. They have since been smoothed
out by the engraver’s tool, but when I prepared them for the press, they presented a messy collection, being scrawled on staff paper of
odd sizes, partly in ink, partly in pencil.” (5 |H#E1Z & 5 HASGER)

O BT TRLO@Y Th D, “As formy class pieces, some of them I later revised and used in subsequent compositions.
This, for instance, is the origin of the Gavotte, Op. 12, and the Scherzo from the Sonata No. 2.”
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Op. 28 755 | & HI ST DNEE 4 3 Op. 29 O—FIcklAmAENZ(n.d.27) ¥, FIRERICAES LTz
F5 1% Op. 1 055547 0p.29 £ CORERIARZIbIZE DO TEHELNLOTHD, F1&EOp. 1 LH2HK
Op. 14 OOTHFEEFEORNEREFRILD 5 2 CHHERREOIMEGRTE D, H3%0p.28 L5547 0p.29 D
oY FTHIL, THW — bl BV EIEDMT SIUTWDIE Y, 1907 FHTENTENERD Y T
ZDOJFHG, K T0EL WV IEA T, 1917 FICUETI R SN, 0%, RUHICE NS
57 Op.38 1%, BRFEIZ/2 > CREMICEGET S, Rl—&S50D Y F2Thon, §5%&ICIEL Op.38 ()
fR) & Op.135 @GTHR) &9 “FEEED Y 2 MEET 5,

Taaz 4 =7 OROET EROAWES S E U CEET 28, T2 v T 0K L) Hisk
HENS & Bol2iThDH, TOh%, FrIFEST-A7 v Fns [FRIOFM OGS R HIEREIC
BT D M ONRRZFIM ) 72 E AR T, O& SOELBEEIC BHERL SN HARES LT, (B
T e IFE) ORWESREORERTD E, A7y TS Kix e Bl Fz M (00— FECE
TEERE) PEUEERI S92 T, 1KY THEEEL O YT X OFEERIC R SES ) 2T,
ENEIND T HRREFED RGN TELT D L) T aEARH -T2 ENBEZ B, FREIICEZ<
OVESZ RIRFE T CANE L7223 5, T58BETFR ) &\ O ME OB A S L7s MR INEEE) 2%,
FTRTOES RS E L Qe Z E0Vh D™,

SNUMNCAWESIZ (BT 7 « VFH) %553 Op. 38 13, HHECHBXTHhY, (v 7/ -« VT
2N 49 72T HRBIALETICH D, 553 Op. 38 IZBAL T, BaTIE 1923 Fizhiz Lig,
BEEAARI L TNz (87 /2 Wzsih) 252 BOUGT&ATo7z, T LT, (BT 7 « V&) 55 FxAFd
L7z, ) Bdi62) LFESNTWD, 1923 4RiE, 7V 2 v AT (AL A ) S FETHD
ofc, [FAFERKICIE, (U7 A A4V UpZsih) AWz, 203 3 QI (e7 7 - v FH) 5 &
Op. 38 DMINH STz,

1923 4210 A2, = U U ~3loiiL7z, %2 CREE 18 RIChi= Lo (T7 A 4V 2k
PRSI (VA MIFY 2—, Bf37—8 T V), 7= L ZOMDT 7 A
U=Z Mzbh [hoihl (%0, Fuaz =70 (FrA 40 AR oz L) 2Rt s
TEEEOIED LIER LI D, METFAF Y FarP—bwRAE— (X a—) HERE
L2 uEe 572 7o 7223, i &b T ERITER L, HERI Sieyhhndz, #EEE O
HINTFD TA TR — A AR LTGS2 H DI LT, (BT - YT 2) 8
S5ET, EMFERITERY, X0 AVMHATZHENTEUTOER, ZofibE, ieen e
JETHHoT, | H(n.d.62)

2 BB FR0o@ Y TH 5, ]...] Myaskovsky once said to me with a smile.  “The time will come when you will cross
out all the numbers and write ‘Sonata No. 1.”  That is exactly happened, although some of the material from these early sonatas did
go into later sonatas (No. 2 after some changes became No. 1 Op. 1; No. 3 remained No. 3 even after alternation; No. 4 and No. 6
were lost; No. 5 was incorporated in No. 4, Op. 29).”

2 Taay 4 7 OMEAONEEEL GRS, Prokofievize & MFFREIUTUN %, Prokofievize DAZIZDUNT
%, ATy F T ORGEE & BT, AEOHE ELRE TR 5,

2 «The first performance of the Scythian Suite in Brussels on January 15, 1923, under the baton of Ruhlmann was rather stormy, the
audience very nearly coming to blows. In 1923, I revised the Second Concerto, the score of which had been lost, and wrote the
Fifth Sonata.” (5|1 & 5 HAGENR)

# “In October 1923, 1 moved to Paris, where the first performance of my Violin Concerto took place on October 18 (soloist Darrieux,
conductor Koussevitzky). Hubermann and some other violinists flatly refused to learn “that music” and the solo part had to be
given to the concertmaster, who did quite well withit.  The critics were divided, some of them commented not without malice on its
“Mendelssohnisms.”  The Fifth Sonata, written in an entirely different and more intricate style, was also coolly received.” (5|H#
(&2 HAGER, FEHINOFEMILS | AFIC X 26
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HHCH =D (BT « YFE) 1, HB5FO0p.38 D—HDATHD, H5FO0p.382 (BT «
T2 ORI RRRIZIIT 5 —OERNpil R L 70D, Tra7 27 Y, % 5% Op. 38 D
TR TR BB A Z BT DIZE S - HR OO E DL LT, RYDOFHERE A —T 4 = A~DA
PR N OREE T TN D,

(BfRE LT, 85 )5, HEM, 52380, (FAAL) ind (A2 A58, @oIEEA)
ANEBNTWDIEREAT, DI LOT N TOFEMEROZ TR b G ER Th o7z, 21Ul
MR BRI L RN (%) 22T ATV O A& OBEOFETH Y, GERIND) 202 ki,
Pl LM B e 2 L AR LD Th o7, ) P (nd.:64)

(2D &) &1, XY OANx OBANZHI- 7o —HEOIEAWE] 2 LT 5 LIRTE 5, 2%,
Tuaz 47, (BT 7 - YFE) 55 % O0p. 38 Ete S HIOELICRWT, 23U TOFRALA
—T 4 T ADI R ERR LT D) AT, BHEGEEARR LN HAWEL Tz, 55 5% Op. 38 1%, #Ii
DOFE1&Op. | NHHEAE Op. 29, BHADE 6% Op. 82 LIFED V2 L I_T, &b CHME T GE
ECEDNTRERY T EThbD, Taaz =T (B7 ) « VFE) OR)eid, TR THs
B TR BN DA CTHitho Y& L1387 %, YUy, TRY | IEL W ray 4=
1%, YEFOPEER OISR 2 ] 723 5, B 5D Uy WV OVESHEH > OB I AR EIAIC
D EEEBIO ATREM A RIEANTIBIE L Cuie, 3T ] &0 ) EioF LI E L TV e 2 & bl
KILT, %553 Op. 38 THZ /AT 00 5 AR Uik T=, VR B S A 7 o FOBED 5 FF 4]
WA —T A T AD VAR AETESBRE LIZD 2T, 5% Op. 38 DAWEIZHV ATV Z &
NEZ HID,

(&7« &) &7 MZRicBE L L, BEREE VD A A VOIS, oYy
VELRIE, VR O A OFEMEEDS THEZS) IZERE L Ve, FAERRD O ORIBIERLIZIE, (7
J e FEY) BEDEEROET ) MEEHPONFEIRRE T CANES s, WD 0%ke o v/ HiicBiT S
BEER D bFiABn S X012, (7 7 « V&) &7 BRI, (EihEOMB OAIERE
B, BB ERERELE L B ICEMEESh TV A VR D,

3) BT /I L BB R
TFuaz 47, GybEIND, T ) BETHAT-ROEETHN— b= = R0y a U R EE
D, 77Ty 7 ERTBLATE (0d:15-16), IRALET J#iliL 720, Yna7 47|12y
T )OSR LW, Trad 7 L Ty I EREDEYIDOHEWE, TET /1 0B ThoTs,
RNBEOET ) OEIZBON T, SPio7aar o = 7358w LTk A2k ) Z L0 K
2, THZ TUy A UIHE] TERIAR) 72 RS Rk % 7ol CRUSHZEE ATz, BT

% «Byt on the whole the Fifth Sonata, the Quintet and the Second Symphony, continuing from the Sarcasms through the Scythian
Suite and They Are Seven, were the most chromatic of all my compositions.  This was the effect of the Parisian atmosphere where
complex patterns and dissonances were the accepted thing, and which fostered my predilection for complex thinking”  (51H#1Z
£ BAGER, FEIANOREALS IREIC L D0

BT T EN HE1LE Op. 1(1907-09) LSO T/ Jhgetiaiy, (TU->D=F =— K) (1907-11), (U->D/INh)
Op. 3 (1907-11), {IU->/INih) Op. 4 (1908, 1912 E5]) 72 E3dh D, Op.4 D7z, wbALRET /lzsihoud
DOTHD TEREIRTR) ((U->0/Mk) Op.4 LV A& ER TS,
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THIEOT 7 = 7 %Mz 5150 TR, RHI7ear =712 TOEDOFE/ENITSK U TOlE o RAE
EHT-HD) DI, TAAT Y a BT L Y RV B T W=D & B SILTN 5,

FHIDIZ LOBEOBBICKE 5% Uz, s, THUI3IRZ R SB & THY, H
AT SHELHEENT L > THFEEA )5 2 &7, TE DTG A Sttt 2 2 < HER T 272D
12, EWEe C13Er RO CIRE T R& Th D, LK BoTuz, (FI%) 5fll, Dl LoEHEDOL
Y A ATEIN A5 THY, I > L CERL R Z IR S 72> 72, I LICA ha—x
e Tx s T OEEOBRIRLFIE, REOERAHESYE, o5l L I3RIohd 78T
ZDBRNE D LR LN D, bl LEERIC W GER LT, 29 LT, bz Lidgyb iamE
DA 5 2 L & FATE, ZORRL, Thw, FRkEbdoTe—7c b IO L DDz EbA
LERET ENRD 0T, EERIMMEC 25720, IE LWFEONEBIC 7B 2 b7 o 720 Uiz
ZEMD, BUEA IR B T-OITIZEVEA D oT, 1 Y (nd:16-18)

EIRELE, SO TeT /| L ZFOREEECHOWTELERD, HxOEEORNTROET /
@ﬁ%ﬁ%@#B PERROD AR =~ ROV D> DA R BB DB 2 52 T Tz, EhHTHR
HDOBPEND, 1EME OFROEDIRAEEN DN TV -T2 2 ERNEZ NS, Tua” =7 OR
DOYT HEL, O ODOIESOIIREREZ T TRV ATe L) AZ AV TIE7RL, Wx L3 Ll
BEATE, TORN TR EZ H T SED L0 bOTH 7=, (EHENT U TR L7
TERb BT 2 oM Th -7,

M7= LIFEs% BRHD) B LW BRICRERE L, T ICHSHE T M7 5]
EWVWD ZEEFAR, 6D E, bl Uixvy, [T, vu REENT, 7N TE (0FY,
W) DTN AT, EOITHEIMAEZE LT, RO L ZITT R TORRD = bR ED LD
VZBE OVEREL Z L BB LAT, f5IR, Thyblz Lo Lo TORaT Th-o7= 1 % (0.d:16)

Tuaz 47l 5T, 7T Yy 7 FROEE L OEEOR T ON—I), 8T /] 8L TD
BERBR Ch o7z, (67 /) ZHME L3 n, el & THZE) L) T HOOEZEEIZ L > TF
RSN EHAREWEY, (7 - VT 2) ORAWRZERT 2805 OB LORE LOT 7 =7
DR LTS TND, RPLOET JHEBEOFIZEEEZZT b E, 11 Erh, 7V =— /UL 51El
DRI EEZT 5 2 Lieotz, 77 ) m— i, TRir, B BfEh, s BB A (nd.19)
%) FESHBEDRTLOEHb T2 ENTWD, B, 7V —3, X— k=T 20 (T )/ -
VFEY) BREMIZL, VI EEREERINEORAE T m a7 4 27 ICHA L TV 2 EERIZHED

7 “My mother took great pains with my musical education. ~She believed that a child should be kept interested and not repelled by
tiresome exercises, and that a minimum of time should be spent on scales so as to leave as much time as possible for reading
music.[...] At first my music lessons lasted exactly twenty minutes, and my mother took care never to exceed that time limit. ~She
led me through the musical course of Strobel and von Ark, allowing me to play a vast amount of compositions and discussing them
with me, encouraging me to say why I liked or disliked one or another piece. In this way I learned to form independent judgment at
an early age. 'The system had its disadvantages of course — I never leamed any piece properly, my playing became careless, not
enough attention was paid to the proper hand position, a fault it took me many years to overcome.” (5|12 &5 BAGER)

% “The process of writing down the music impressed me greatly, and I soon leamed to “write music” myself. At the age of six I
wrote a waltz, a march and a rondo, and at 7, a march for four hands. I enjoyed playing that march and hearing how all the d1ﬁ°erent
parts sounded when played together. ~ After all, it was my firstscore.”  (SIFHFIZ L2 HAGER, FHMAOFERIESIHEIC

21
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INTW3E (0d:1920), a7 47, 7V o= Lo ElEES EMITEZIT=HE, 13
% CT VT LT ERGE OB O NSRRI LTz, T ua T o7, _TIVT N7 ERGET:
HD BERTHE WD AX A NVEHENL L, BUGEROBEBES TULLIEAELZEEL QW

M908 412 A 31 B (IHE 12 H 18 A) I, bl LITHEMERD Y Y1 X LTIL LD THRIEOET / 1R
7 WA AR L, I x A7 AFZ—OEROYIE (U208 23F UBIAToh iz, FHIT~Toft
FEEYY B> TT AR LZAEY 1T, ZNRAY T T T 7 OLEROL ) —XO—A & 72o7z, )
P(n.d.26)

TBi5) ICLDFRNEZIEIRT S &, (BT 7 - VFE) 1L, 7aar s =7 OEEOR)N TR bHE
FED v L LDOE DO TH -T2, # 1% Op. 1 7hHH 9% Op. 103 ETHOEI o Y41, Fu=
7 4 =7 OFTRCOAWERERC NG 5, 7 ra7 4 =7 OEEDRINT, HHPHANEROWD RS
TEROBERICY, 8T /) OFERS ST, [BGET] OROLIN6G, (BT 7 - V&) ~DANEEL
BN, Mo v NV OIER EFREND LITZAWL RRIE L7 b D Tho7o 2 B bd, 7'm
ATAZTD (LT - VFE) ~ORWERGERCEARHZLEI TICOW L, THRED ISRV GRR ST
W5, LTS, THRR WX A5IHEFLICEY B, (877 « V&) OAWEEROFEMEH X 5
R

¥ “On December 31, 1908 (Dec. 18, Old Style), I made my first public appearance with seven of my piano pieces at a recital of
modern music.  The first public performance of Myaskovsky’s compositions (four songs) was given the same evening. My
mother clipped out all the reviews and pasted them into an album, the first of a whole series of such scrap-books.” (5 &1L % B

AGER,  FRMAIOFEA)TE IS L AR
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0-2-2. HE—#45—H] (1907-1914), 54 (1915-1923), %5 = (1924-1933) —
1) YEdh# & HES & OBIRM:

VERIAETE, 1907 4B 5 1933 4EIZ/NT CHFE 28N T2, BIFE, B RRIs B & AR i
DFERFRE LTERSNTWA, HEEDFL, £ A7 UESLH RS2 AR SR STV D,
2002 FEINEMF ORI THDHATY hAT 7 - a7 4 27N K-> THEDEI, /S THITEN
2o BYTEETR - TAA—IC RS E RO SN2, Bito—EB& 4RI L, RN L B TRk
L 7225373 “Soviet Diary 1927 and Other Writings ™ &9 #Z A RV THEMFEOREDOF L7+ Frar 4
TH Lo TR SN,

BRI, TEEOAIED R TE NI H =5 1 > TRH (1891-1917) OHFENTR I TN D,
FXOEHEIZIL, Bind B OIEMEARNCLE s TEETHA1-EEZOND “HDOEE/RFES 5]
HAENTn5, 72&xiE, THEOEND, FICEESEDL LW Rd-Tz (RS A - Tray sz
7, BEXV)) 006 xi), 't LIEHZFICR> Qo= n, B2 L AERISFANIR-TUWVETEA
9 (1922411 H23 HOHREY) | (2006: xi) 72 EONLEPMEFINTND, AVY hAT 7L, [
03”7 ¢ 7O HFITEERO BEIET 51E EME O S I ORETH D] ¥ (2006:x1) &5k
LT3,

a7 ¢ =7 HNERE LT 20 AT L, R ASEONRENC RBEDIL TR T o 7o, HETIE,
YIRFOVEMZ & HE2EEA L OBV 2T 5 b0 L LT, BHEO 7 m a7 1 =758\ T
LEERNEEFFOLDOTHD, AVY hAT 7L, Ty T EHROER ORI TE b THER% <
DHPRFNEE TV, YREOIBIEA7Z2 U PR Y (RRZ T2 9 2. 0) EAD XD ITH
25 & 91T %] % Q06 xi) LT, FYuaT 4 =T OHTEEDLOOREEHIOWTIE, KDL S
\DRRTND, NEUDITYPHIDBILFIZEL < EEE A > Ty, E b7 EihEO—E L7omikot
DOMBE DRI LT, W HE -T2 N2 ORF G 2 B 207 2 &S U CREl CTHEHIBIZ T L,
ORUTFEFHANZ A TINRWBH L7=SURIZ L o CRE LIRS 72D TdHh D1 Y (2006: xi) o

a TN, (BT - FE) H1E Op. 1 B 4T 0p.29 T THEWESI TS, ORI

O {EihEE T1907 459 H 3 B 75 HRAEEX A0 5 LN O IREATL L Tz, HERofH 5 (1907-1914) 1%

% (1915-1923) ORREPEL CQZYRE, TR a T =7 3~T VT NV EREROFAETh Tz,

31 Sviatoslav Prokofiev (1924-2010) : 7 a7 47 L J—FDRB, Frar (= 7OHTLO TS 7RO

(TTpoxodwe, Cepreit Cepreesuy. Cepeeti porkogves, Juestux 1907-1933. Paris, sprkfv, 2002) Zifde L, ~NU THR L7,

P T4V T AA NS TI07 D 1933 4R E T HROIGFRIR R SN, — bl v ftEnsF—
IZRSE=ROT Y — T, 2006 FEIZEH—5 (1907-1914), 2008 4FIZE5 " E(1915-1923), 2012 AHTEE =4(1924-1933)
PRSIV, BT, PRI OAED 72 TR 7= % v 2 T (1891-1917) DHPRFEDFLEN T2,

P91 ARIC L R CHIR SN, BUFE 1992 4R T 2 U I Ch ISz, WRIZ=HERC, HiL i, &
WEROEIDMER ST D, H—HRICE, AR 36 s ITEEL QO 192741 B 13 A D3 H25 HET
? 72 RO BFEAE T BT D,

3 Oleg Prokofiev (1928-1998) : 717 =7 L U—F Dk B, %, WAF, 75 BEBOATY AT 71371
a7 4 =T D HFLOE AR LT, IKBOA L7137 v a7 ¢ 270 HFEO—H KO N A ke L7z,

35 “Prokofiev’s Diary’s are a unique artistic endeavor, fully deserving their own opus number in the catalogue of his works.” (5 [/

FIZ LD HATER)

36 “He lived in an era rich in events of great significance for the history of Russia and the world, a time of explosive cultural

development and events that in time would come to be seen as milestones.” (51122 HAGER, FHINOREMIIS HEC
Lo, REDATY hAT7ORHCbHL8Y, Tva”y (27 ORLOXNT, —8 LIGRENOBE DS
v, WEAME OTLR CEIET DB R Ch D, ARUCRESNOPEDLEL LRI, ERIERORNER
AAMIHEENRD Z EREZ HND,

37 <At first he devoted much attention to childhood interests, but soon there began to appear penetrating, not always flattering,
descriptions of people he encountered, minutely detailed critical analyses of what was going on around him, invariably from a highly

idiosyncratic point of view.” (3| FHZ1Z L 5 BATER)
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AWES IO 2 v NV OVERIZIE, (BT 2 W28ih) 55 1% Op. 10 (1911-1912), (&7 / t2sih) 252
7 Op. 16 (1912-1913 4, 1923 FFZEkR]), #iHhtE (A< WHDD D) Op. 18(1914), (A FZ A #idh)
Op.20(1914-1915) 72 W85, Faa7 4 =71L, XTI NI ERGREET Lizb &, 1917 HFE0r s
THmERNDTD, YT, AR, NUA LR L, 1918 4RIIT A U BEREANEST, AU ¥ b
2F 7% 17aa7 42 7OAUL, SFOFMCBIT DERERFE SN TWS ) (2006: xii) & R~T
W5,

% (1915-1923) 1203, 1918 4RIZIEKT AR > 7 CO=AERM & 19154 1 HAvb 1923 4E12 A
ETOT AV BB HEIMVEE & EREEN OISO ST D, BB BOR) T, (RiliFoE
BIEE) L FVEEOM T TRERBANRH -T2 2 EAVRENTWD, BYThET AU E TORIERHI
K SIRTROWNE K= ABO BAREORE 72 E bR ST\ 5, B BOKET, 7 AU i
SRV (F—m v ) ~OBITHIE b EARD, T OFCANESI-AFERIL, 43T ()
Op. 24 (1915-1916), (77 A AV HiZsdh) %5 13 Op. 19 (1915-1917), (i #uscdh) Op. 25 (1916-1917),
FT (ZODF L VADIR) 0p.33(1919), AT (EKOKME) Op.37(1919-1927) 72 & ThH-o7=,
NIMZBITA7 a7 =71, AT U4 UAF—ZIROT, NLx - U o RAERWSETTRIOT
ATXLTHEVRA « 83— =L L, FEORWEL KT Qo e, WsNBEICk T 57 ra 7 o=
7 ORWEERIL, TN LZRANT EHII LD & T HEIERCENR e S DY v L UZRIT BT
W, NUHINZERNWTOR, (BT « Y FE) LD Dx LAASDEER S B> T, KRR
SV ETE D2 TIEf STz (7 7 « V20 1%, 1923 05 57 Op. 38 DT 7)—iiDAT
BTz,

A (1924-1933) Piaid, 28U B COTFREERCATR SO T MER SN TS, U otk
2R 282 < ORIWHERD G, HROT 1 a7 o 27 OFZEEENER Cho7- 2 LSS D,
ZORHIOT/ARLE LT, (EFOT2DDET / h2sdh) 5 4 % Op. 53(1931), GEEIUEZSEh) 55 1%
Op. 50 (1930), /S L-TFHE( K== 7 /L C)H0p. 51(1930) 72 &5, [FIREAIZ OS2/ M) Op. 52 (1930-1931),
(oD Y FFF) Op.54(1931-1932) 72 EDET /IMEDT= O DN EL B EN TN,

19334E5 AIZ, mar 27 bFEY)—HT, HERTOOIZa—TFA~HRW, Sk 0

BFELTAYTY AT IRRRCNB TR T =70 TnbT A U BEREE COROBETICOWTIL, H—
% (1907-1914) Tix7e<, B4 (1915-1923) LI ARCICREEN TN,

¥ E=RTE, 19304812 A 31 HOKIERAS 1932485 A 2 BHETOH\» Ao ARz iaoliich s, £0
FREIEHE AN L > TR TE ST, BELHE NS TR, ZOREIC Y 7 = h~D = H Dfif
1TRHED B - 7228, HERHMCIE SND Z L EleoTe, 1B14EORICIE, Yua 7 =732 —FL L bicr
HVA L, THESRZL, U= ~OFEERI T2 &2 T (2012:989),

O 190DV IZRNT, A T T A=Y OIS A (A, AR4770 (1892-1955), D. T =1— (1892-1974),
F. 7—5 7 (1899-1963), G. A—V w7 (1899-1983), L. 7= L (1888-1979), G. ZA =7 =—/L (1883-1964)7>5
72BN NOIEHE) 70 & ORHROVEFZE = LIS IO QN2 T, 73”7 4 7 ONRLTEREI LD L
TAHNESE, U SRR 27250, SHEEEIA KT 5 9 2 TR LWBZEZZ2E S ST
77o BT, HECIZBWTH, XU COEZGEEIOHHTE & HiZ, VT 4T bDOEFOERIFEA~DFAL HREC B
BE I NENEZBON WD, YOI —a /ST, 1933452 A Y Tk b7 —0BER S L, 77V A A
DORIAL W HEEERBOLFI NI BT, Y BIORIRIIRNT, Taa” =7 204 RIOBIERES
OB AGEEN R BRI EOTRIRTREZRBIZ 23, 1936 FEDMAEIFE L DO ER OO E DL e o722 ER
EZ oD, Tuaz 7, 1936 FAEANFE Lz, LM%, BT 87K, YU = hOHTAE
Rz T, HIEOBEDK THEMT, 1933426 A L72->T5, RUBIORIRKZ Y U ¢ = h~DFEFHRITIZ L - T
S A ARANETR LIAD T2 L D Th o728, ERVRIREO =R D, AJEEKZ D E TOR _HEMO B
RO, BUE, EEN TV, HERREERTNS ARRaTE L CQUORWEIR E LTS, 7Y BRI BT 5 B45EE)
DO, VT ¢ = MBI ABARNIRIE ORI L B B2 LA,
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a7 42725 T, MAEFEOREEIIH Z L I8 2o Qe L 9 Thote, ZORENZ HHE~D
EARIRE] 2PD LIz rTRetEsmn B 2 b,

BB DEZARIINT T, HEUZRIT 2 8RNRE0RNA L LCTaET 2 2 &%, EICHFAEET
fL & 7o HRER NN TEY, FHEDT A T AXA NF ¥ T 7 X2 —F TR/ SR CRREIZ
FEENTWZETH D, HitlL, 1 HFEH, Ko LA EEBONTEBY, o BITOR TR L
TS Hb®IUL, F_—VICKATHND H b B 5, £ 0 HOTEBOFPFHCREHIZ2 SR ORIUZ K >
THROS BT/ D, HEEONFEIDIE, 1Rl B OATE Lo N2 & 07, HZSOIETEThORK
P72 ERFER SN TN D, BB LTI, ORI & OSFEO00 L0, BT OffFECL v
2D L, EOERES, Z0OHOHBROEE, EREENCRIT L ETRA « /83— hF—0fo
TEINFRSING & DRSGUR 2 T D, HRLDTFIROMRERE ThH D7 4 ) v T A, ADFLTHibR
BNTWAH LI, Taar o7 3hy bRy a—_u T —R EOBRICH LY, DmdE TR %
W, N EEE, AT A2 LA HRE LT (2008: xvii), {EHNEEID—ERE L CAYT v
F7 v 7 ICHEMEEZOLTELFRICL OIS, EADR A DATEZ TEOTERIC L > THERT L2 E
AL L LY,

Taaz 7, FRIEBIOFE S, BASRHFLOPELTT D o EUFRIRKE 2RO\ Ch -T2,
BAISEF O B, SCEFEN K> TEANRANE, FEIEHZEL TWeERE Th ool H &
HiT, MOVEME EARNERICE e 5 BEOOE DIV FD, AaT & &) [EEE) & B
RPREELS LW SRS L) T oDTA 7 T2, Trar =7k > TREOMIEE
FFORR CTh o7, Rl BFEANC EH) & 307 Okl L Tz Z & 452 % &, Five Lines
D X 5 2Bl O H OFBELS A F > TV Z b0, HOHBOWARY, A7 2 555 B
WCBWCT T/ ~T 4 w7 IZFEBRL LD & LIs s g CE 2O TIIRWEA S Dy,

2) {Fh, FISIEEhOREK

AWFIECIE, 1Bl OAEEZ ARLOBEITI-T, H—5& (1907-1914), F & (1915-1923), %5
(1924-1933) (ZBIF 5 (BT /7 « V&) Otkaiaiicsift 5%, fElliEict>< Ak & TH
S0 OAEEFNTIE, TR &Y TABRE LW SIS SRR 5%,

TEMZ OFEEND (7 7 « V- 2) IR L CAWEY mOitd 22 L L 5 & Licsa, Biaon
TIHE % D> F 215k U TSR3 AN S 72 Z LISk L, BECICIFANED AR EliE O = £

N ABFFA B TIHHRARIERTIEH 5708, 70 a7 4 =7 DEEOOEDIHERO VEk NG AMHET 5, H
FUTHWT Y, S NLOBEELEAIT OV TER SN T BENNEL HD, TN ONEE, BT
B ER & EEZR B0V o QORNTe®, AT LB EELE Lo TRV, BEERIZECRW T,

Tn a7 4 =7 OVEGEMERSEHIF BEIC W T ORREIESH 5 b OO, i INIOTESR T DS OEIRY S CHERHEA
R EIVTCO DT IFR E A DIV, Ef U, iR S N TR LT, ERICHMAR Sz, RBDA
L Ko THREE STz B L “Soviet Diary 1927 and Other Writings” D85 #8Z, HOOR MBS TnD, &
FUBIEE R B & 134 < BREO AR VST L7/ RS T D, BAMERIOD B 58 & A NLO—HB2 oV T, 2009 4F
VHFRIRS RSV T D, +—0%R NGO 5 HOTURES A AMTEFIZEZED NI b DO TH D, e Nz LT
BRHED Ve oTelimo—RE LT, (RiE OIS LD K O BT D o Tlden
STz b, INROBED L DOREIUTE ETEL BT 2 R ENEZ NS, {ElEBH Y, EfvNuIAZD
FERAR 2D B O—ERE U TEMT TR Y, EARZRBRAEOFEFAN THE L QOO TR N E N D T &R
Exzoib,

2 BRI ARV TS, R CERLE,

B Fuaz e xzro B 13, PEELENLLL OFHEOFELEE L GRS T2 LI LT, THE X
B ETHEMEARADNEDTRE L TERSNZHOTH Y, —fROFEE DR OO TIEE STV,
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b, VESLOTERR EREARET, HEIZOT TOAr Y 2—b, {EMEAR N L DHEEEO R —/V Ok -
AT 4 T ADRIN R E BB E 2 T BRI G ER ST D,

72 z0E, BREETCiR7 v a7 o 27 DEWRICED A Z RN e AL L HIC, ZORIGET Lz
T, ORI &2 OFFAR, — B D 9 BITERER LI k- Rl A 5K =507 &
FELVWTE Y — ROMERIC = U — SN TV, HEEOEMARGER D, (BT « V%) Ofl
VERAAHEASOVESER, Sopkistl, MEHO = B —0TRE LSOV T C OIS, FIRIZEE ~D
KE D R E TORRRR E2 Aft & L BITHEE T 2 2 &N TE D, Tuary =734, (£7 7 -
VFE) OEREEED XD IR, MNHEZTENTE b oo bk Teize, JEY DAXIZE
HENRZR Y F 5 OFURCIE A D Z ENTE D, T uay 4 =7 OARREFIENIIE, A%y
H5 AR DNEN-T-Z LTkt L, FEIMEICE - T LWV AT BIE, MRV TR
< RETHIERBERAZRLTND, 1EMEICE->T, HREEX (BT « Y F4) 2IFL0ET5H 50
DAESROAWERFE & fEh L7223 5, B4 OVEEER A S L L CRFT D72 DO EE Y — /L Th o 72,
7RIChH, BT BT 5ESE, TR a T 27 OFEBEOREBE A HET L7 0OBEIOUE D &
725,

HELZHRW T, AW EECBRET 2 b B2 b s EE N, (BT « V&) 29 ok
Y FZIEET DRWEY soFhd LR OFEBIOHESRRICEIT 2 S AETCH D, BIFREE VD
X TOWIROBEFIZONWTL, BT =R N Tholz7ua” ¢ =7 O H OFERFERO SCERRE L
T, BUFT A EDE STRER Ch 2, RIREZ, (¥ « vV F4) ORI EZSHR A <
FHICHRD, Traz o0 (BT « VFH) 49 MBI T, fElh L7zEReH, B
T DS, AR E O RINERENE Y T ALk o TR D, BREORGRNEL, (BT -
T4 ORWE LW FOFEBREAYRET 272 OOBEBELEDEVGES L7 57200 T <, 1EilE B a0MEZ
TN (BT 7« IFE) DIED FFRoMD T v v & OB R 20 % 1= O DU 72 5,

3) (&T /- VFE) OYEDIE

AWFFETIE, Trarz =70 (87 7 - JFE) I ARRICERER > TBEETH Z &Ik
0, fEliEE (7 - VFE) L0 Ur L L OBRE, ET RO R OB SO
BRI HOWTHRRTT 5,

HECZHITD (7 /7 « V&) ICBET25E51E, 813 Op. 1 B 53 Op.38 £ TOHLOD Y F
HZHZIROND, 5513 Op. 1 555 53 Op. 38 (T 2tk & AR5 & & bIcioRL, £ Y40
BWERED S W E CO T 1t 22T 5,

B 13 Op. 1ICBLTIE, Afsd HREOMFIZBWT, AWES R L OHERICET A itk il o
7= BETIE, Ly 2 AR HET ) OIDT T « TIR—UHIS L OR5EE, 2V EORIED
fRDR, FEOBRCHRA~DORE R L IC W T OB HGR TE 5, 7037 (=T ONT AT IVT

F1E Op. 1 0 BEAE Op.29 ETH (BT / « Y FEY ITHOWTE, T TITFERHRIZFR & 70 B 27 v FvE

MITE, 1910 40, £EFAEOHS ThHT-BNTna 7 =70, Hix, BEEFmEEaF->T (e 7/ -
F4) ORI ERL LTV Th o7, HERITBW TS, SEEOANEY BB 2R v — RA3%
HERTE S,
* Anna Yesipova (1851-1914) : ~<T /L7 N0 TP ™7 J B#Ed%, ©7 =R b, 70374 =70OL7 J OiTHY,
RTFNTNY EFEBEOET ) BBEZHEO 72T O, LA=— R afYy— <U¥  a—v
T, AT A BN TR EDNTEREN LT, e a2 3 L IR— T O DRSO AL T
O—ANELTHHN TN,
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HEERFROKLAD I ¥ A7 ZAFXF =B OBIER E SIS LT,

Taaz 47, (BT - V) B1EFOp. 1 £V ) HLDOEROFEEZBE LT, T R—U%
LB AR L Do, BIBTI, B 1FEOp. 1 &R —UHEE D ORI NVGEEONEIZ O
T, UFOXITFEEN TN,

[(£5Z29F59blZ, blzLOA—E oA L OFEIMOEER, 707 00 EECoEE,
YT ) BBEE ChHTUR— U OBEAEE O, Dl ULIELD Y T A~NE ST, B, bioLich
TETHOHBED STz, ZUR—UERNL, VT2 EHE AR LIz FERWD &, 7 T 2D TH
BIZLTWIEZETHoT2 (bl LILY T2 1 FE5ER L TR, EE = R — U EdR ORI Tz
LTz, WiZEE~ZOM (DFGH 2EBIRY, _FNVGIEEME L TR -7), ) % (nd.:28)

OB TORMRIHST 2R EEZOLNDL HOE LT, HELUZEBWT, 1909411 A 20 HO=
VTR TE T, ITOEY, %13 Op. 1 &> i Op. 2 DIZLHTD L » AL TOIH
FTIEL T, mIR—TUEEZE OB EZEONE LI TN D,

(D H, (TIR—DEIRD) 7T 2% 559 L LInEE, bizUlL, TUR—UHEN (bl LOLHT
%) WEFEEEN, [Fra7 x| ] bz UMEDR-72, [d7Alidv offlh Lz b Lic
HRLED LES QW02 [7 0T« ZoR—V#IR, bRk E B b Th 5 LIS T
HAERATLE ] U R—UEIIE N, 709 2, bl U7 /Bl LTTan, &
e L O LS9, Mo £ Lis, T, 1ElZEE LT L TRWTL X 9,01 % (2006: 128-129)

TRIEANT TET /B4 L LTTERL, HRlER] L LTERTHLEA LTS, Z0F
1% Op. 1 BLOWSOMEE Op. 2 WEEMNZ T v a7 4 =7 OFT Ea—{EhThsd, Frarz =7
MEMK LTz MEZE LCHET ) LWV I SHEOHRITE, DEEELZERE LTRlZERE LTor
07z sy a fIVIRIEEST) EWIORERD D Z AN D, TUR—UERL e a T =T
DI S HRNEITAN L CODEET D, (EIZERE LCTHEET D) LW 102 B T 1k T
Wb, D%, Traz 47, Ly A TORBEOTZOIL, (BT /7 « VFH) H1% Op.1 LU
DO HE Op. 2 OBFEThA, 1909 4 11 A 13 HIZL > A THE LT,

[REFE L7200 5T, blz Uik Y & LM O A iR LitwT-, NMETIILO T, bl Uidh
FLEFARLITHE U=, 11 A 13 BiZhlz LT o i—U R -2 V4 Ligidih 28 -> 1o

4 “In the meantime my performance of the Rubinstein Etude had attracted the attention of Yesipova, the leading pianoforte professor
at the Conservatoire, and I shifted to her class. At first we got along very well.  Yesipova even boasted outside the class that she
had pupils who wrote sonatas (I completed Sonata, Op. 1, and played it to Yesipova, who took it home and inserted pedaling).” (5]
FENZ 1% AASER, FRINORERIES F#EIC X A6

Y RRCT Y P =S AN, 19094E 11 A 20 ATHLY, [ H) LW IBRARFE CEIL OO 58,
FRAZ T R—UEIR L D ZORFEORY L O BR-7=DiF, 11 ARSI Tha EExbD, ARLTIE, 1909
11 13 BICe VR — U BIRITHEBE R Lo &0 DR ER TE D728, 2o 1 E[HAID 1909 411 H 6 A
BT DEFETH S TZWREMEREN EE 2 BHID,

* “One day, leaving the class, I heard her call me over: ‘Prokofiev!” Iapproached. When are you going to play something you
have written!”  ‘Anna Nikolayevna, I didn’ t you were interested.”  She inclined her head.  ‘Not only that, but I would be playing
them as a composer, not as a piano student.” “That’s all right, you may play them as a composer.’[...]” (5H#& 2L D BAGER,
FEANPNORE TS | FIFELS & 24D
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7o (B TECTHRAWEERTTR) CHFHIS o7, [TH, Sl T MOFEIDFEZE LD
DEFNTHIZNTE, T (OF) 1778 bEDTHZEIFTETH, THET740T v T
THETDZEIIRARETT, DI X, BRI FNVINIEHMECT, A a7 2B Tir> Tz
B, DIELRREN~—7 2 NVET, ) lc UL, BIRCBHLERS, VT2 280RTEL, (F08%)
ol ¥ (2006:129)

Taaz4x i, (€7 - VFE) F1EFOp. 1 DEEDDH L, T R—TUERNP LNV AN
EO LT, BT HREIFECBET 2RO Y, Sy bl h T ra T o 270, KRR R @A
B L) FIETH LUMERR 285 L T2 (nd16-18), 55 1 3% Op. 1 B LMD Op. 2 (22T
(X, BERT 7 =y I PNERSNDERTHL LMD, (FIFAE TSI 2 TREMIE L7200 5]

(2006:129) THEE LI LW IR CTE e, FRDO T TILT AT 4 viE () THY, EF
T _RTOA 7 2 =TT 7y MMIENTWD, Faaz 7o (E7 7 - VT H) OFEED
LSBT, FIEANBARL TV LEZOND, HEEICRNTS, +o7efiE OpEir: &
22 LOEHESAVRESN T,

[FH%, TUR—UEENb LE BB OMEA TE o7, U= 72 _E NV OHIE AN D R
MDdH 0 E L] 20 1 (GHTHD2Y), DeUTHOT Y R—UEROAETL vy AL &%
o, N b U EHIR LT, TUR—UERHIDT LITHRE L & bl LRBATERA VTSN
7o SARENT Y TR EZEAL TSN, TUR—UEEIRE, b L, DI LARICALIRWARZ LA
BOEIAGHIUL, Fo TAWUIETRT D & SZHFMA T iz, Dfz LiTUh BB ZBILER
721" (2006: 129)

Tuaz 47, (77 - JFE) H1EOp. | DXV EONEOREZEL T, =3 R—T
B2 DI E = T, MR, Taa v o7, EEERREE LTOT B2 —RHiT, XTI TL
7 ERBEOET ) BOHEDOH Sy ThoTz, X LD TOMERE A& OB LT, FRBEOET )
BloOBEEHBHBEOSERN -2 LT, B aa7 7o > TEIZEE LTOME-5BE%
FpoZ LIZEN o7 B2 DD, FBC, (BT - VFE) H1FEOp. | b7 rar 4 =7 Ol
FLLTOFx v 7B ESNT, HEIZBWTS (7 - V) 517 Op. 1 ICBREd 5%k —

¥ <1 settled down to learn my Sonata and the Fourth Etude with great thoroughness.  For the first time in my life I am leaming one
of my own compositions hands separately. On 13 November I brought her the Sonata and the Etude. [...] “Very interesting music,’
she said, ‘but I should like to hear it played by someone other than yourself. It’s all very well to have accents, but you mustn’t play
fortissimo all the time.  And you constantly overpedal. Leave the score with me and I will put in the pedal marks.” I thanked her,
gave her the Sonata, and left.” (5 IFFIZ &5 HAGER, FEIMNOREDIES | HHIC L 5408
OHITE, SN WA T naz 4= To (BT 7 - VFE) § 17 Op. | ORFAFIAE NGRS ST
220y, ZOZ LICBT HEME D ARORNTIIRR I TR, U R—TEIROSSVGESICE LTS, 1Rl
ANTIF e, BRI LD 5nh, HROBHZISHBR SN REER o 7= 2 & 3B 2 bivd, 71
AT LT DEGEOYE, OVTID (BT« VT 2) IZBOTHSZAGEAIF ST, HRICER L T
Dk 75785 SEF D, 55175 Op. 1 IZBT 5 U R—UBIRO~SINFLAL, 7' a” =7 OfE NHIILHZED
FHNTORANHIVTT, BHEDABSN TN ZERE 2 b,
31 «_..] And when, after five days or so had passed, Yesipova saw me, she smiled very pleasantly and said that so far she had only
had time to mark the pedaling on four pages. Then, a week later, that is today, when she was again teaching at her home and I was
playing Beethoven, she handed me my Sonata so thickly covered with pedal indications that I caught my breath in admiration. She
added that if T did not agree with her suggestions, she would revise them. I naturally thanked her very much[...].” GIH#&EIZL 2
AAGERR, FRNAOFEREE HEIC L D)
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ERHPREORF NGRS TV, T aa 727, (BT - Y F ) It DU etk
M7 ey — FHBILFE LCHER LTV, RS 27 7r—F & LT, [HZE] L g~ R
Bk E1TH 2 LTk T, BOBHOMEMFEE LTOx v ) 7 OBEE L0 FBIICHEL LS 2 LT
W R b BRI S, 1910452 A 26 HIZIE, (BT 7 « V5 %) %1% Op. 1 OYNEIZES 5 Higd
T2 MY =S TW5, EAY UFEEBHUZBWTEE B3I X 29EM TNz, 7 ra” 4 =73,
UIFOREF-Z R D L DT~ TW D,

(e7 /1%, FED LWEENTE DREDORe a2 b A iEot, vy (FE1H & (U>0) —F
22— R Chz UEMREDOW L HEN TE 722 & &g L Bl iz LOERIIEEIL, ZRmIDh—T
TN o, Bmx—XT, TTUTAAY, TATY=A=UhYE, bl Lahi T,
DI UNERZ E LTHIKE AT EE->T ] ¥ (2006: 153)

(&7 7 « F5) F1%FO0p. | ODYEOET /12lL, RevayAf ) MEHSNZ, 7rargy
TT7HHEGREOET /&L HITRMED TE DYNHAIT T2 Z LA INTND, F==—TT7%|IL
D LT BN, FANTZHENDDIFHERTE N -T2 2 L bR BN T\, 5 13 Op. 1| OFHODFE
Balx, Ynarv =Tl oT, IR Ty a VREEHRE T =2 FE LT, TEEEIO A X A
NN HREEIC b 7Tz, (BT 7 - V&) OwiEL, ElERHOET JHEECL-T, #1F
Op. 1 £5E27% Op. 143 FEAZ Y, 533K 0p.28 LE4E Op.29 WX ha/T—R, §H 5% Op. 38 1%
NRUTITONE, 1912411 H 7 HORGIZE, (E7 7 « v FH42) 523 Op. 14 OAWEN L8 E TO
RENT= L Y —S TV 5D,

(Vs (2% & 2Lk, (Rl FEFIE L, Vg MDY 7 ATHREEA T
L EITEBNTZAT VY A, 2 ED) ATV A HEEOFEMTHLN, OT_TOREELFLL, o
DEVA (DFV, ZEETHLE HER) 1ITHLOLOTH S, (FHOBIET, bz LoF 2 &
DV FH DFEFREENTL N2~ v 7 ARV AR —TRNL ZT AN N0, B LW 213l
IZESTHEIELWLDOTH T2, VI HI5ER L | ¥ (2006:241)

Tuaz 4 TR, WTNRO Y2 b FERETORNREIRDIRINT, ~TT V7 FEREEORARL
e PR MR o D NI TIERZ N TS H oWV, Faar =72, YT EORFRL %
FTHEFM R E 2T _RCAr T T o JIZEZEODL WO BERH -T2, F2FOp. 14 DFEHED A
TN FDFMIL, BEPETDOT 4 bDY T ATTTIZENIN TN D ThH o7z, HFtOS Kk LIF
DW@@%@ﬁT@wQBJ:ﬁwf%%%%:ﬁéﬂfwéo@$®WB&9H7HKiVFU~é
NIZHARRTE, 2% Op. 140 IRKEat —] 2%TWi-o/cbE07va”y 27Ok ST
b\éo

32 “The piano was a marvelous Bechstein, gorgeous to play. I played well and took great pleasure in it: the Sonata and three of the
Etudes. Ihad a great success, and was called back three times.  Taneyev, Lavrovskaya and Deisha-Sionitskaya all sang my praises
and said that I excelled as a performer.” (B L 5 HAGER, FEIMANOEMITS A IC L AHHE)

53 ¢ decided to write a sonata, and fell to with enormous enthusiasm.  As material for the scherzo I took a Scherzo I had written for
Wihtol when I was studying form with him, but the trio was new, as were all the other movements. I was delighted with my new
Sonata; it was also well received by Max and by N.P.Ruzsky, to whom I played it while it was in course of composition. The Sonata
finished.” (ST L2 AAGER, FENAOEMNTEIHEIC L 248

221 -



[DOWNZ, VT 252 FORIEA B —2Z T R-oTe, DIc LONS Ry FENTER LI Z L3R ATEL
W2 ERDIEAS 1 ETHNEBLIKL, EETLIOMEL, RIEa bt —% /M5, Eﬁ#%%ﬁ
FCRMRIEREEET DI LT, Boll, T2/l LM TRLBELWHEKEOO L >TH -T2, |
(2006:501)

Rz L LT a7 = v ¥ a PARIEIE GO THBMb RN T na” f 272 -, (BT
2N % 2% Op. 14 DFERIE, #1FOp. 1 DL LFEEND LAFENLLEIZEX LN D TH 5T,
5517 Op. | WH—EDOENN Y X Th o722 LIS L, 552 % Op. 14 1%, BV L 5 RIRR
BRI LD Y T2 T D, 1RIIFIZL T, B2 Op. 14 TE O (77 - VFH) OAKAY 2
TERDPMER CETL LV OMEN D -T2 EEZ BID,

V2 O5EENE, EER] LV TELEEROERORRIINE A2 D V) B0 R RilE B
ﬁﬁ<mﬁbfwt_&m T D, wwﬁnzﬂsayi/%) SNZHFLTIE, 2% Op. 14
D THR 12OV TRD L DR TV 5,

[YF 282 FZ NN, 40, Ol USBIOIA 5 a0tz Ui, ZoYF2IFEE

TBENDHY, VT EZOHRIRERHET 52 & TETHHR LRSI Role, DI LRETHETL T
OIEE~ > 7 AZRE LT Z e biE LS, DI LR YT ¥ 2T 272 DIZEH D U /~—Hiz
Tolcb &, ANVRTANYET =3 = ATHEERNTEH Holoy, TVRTAHVIE, (Y FZIZo0n
) IEFITHIRE R 2 A > 2T T, | 5 (2006:559)

7m:7417i,%2%opm;ﬂLfmé&Emﬂmm&ot_kﬂ D, TERARIT, FRx
RRNIZBIZET JEBZHENTH B> TV, Fuay o 7ile T, ST 7 7 555
DD OFRE TR/ R, AWER LONEFREBIZHED 5 9 2 TRIAZR D DO ThH T2 LB X5
o,

%2$q1mﬁ,7u:74i7®&%wfw&%%ﬁ®H?/ﬂ@ﬁAf%okvyy:u7y-
T2 X hTOCEIRE SN, FUED 1914451 A 23 Alcy b Y —&hiz AR, BA 2 U TOMEE
HEZ L5527 Op. 14 DYNHEOEEF 3L STV 2,

3 «Atlong last I have received the proof copy of the Sonata No. 2. Oh, what a delight is my little Sonata! It looks so sweet, and
isajoytoplay. To play the whole work from beginning to end from the proof copy was one of the most enjoyable things I have
donerecently.” (5HEIZ L% HAGER)

% “My Sonata No. 2 has been published and today I received my regular five copies. I am greatly attached to this sonata, and
contemplating it in its printed form afforded me much satisfaction. I am also happy that this work I love so much is dedicated Max.
When I came into the Conservatoire for rehearsal I showed off the sonata, and played it for Golubovskaya and Bushen, the former
making some very pertinent comments.”  (5IHFZ L2 BAGER, FEINOFEANIS FHEC X DHiE)

% Maximilian Anatolievich Schmidthof : 7' 217 ¢ =7 DTN T NI FRGIRHROET ) BOKN, (€T 7 - V%
H27E) Op. 14 BLO (27 / WiZsih) 252 % Op. 16 72 EDOIERDI v 2 I M 7ITRE S47,
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[DWNZDT LOWED KT, DEOITORD (AT —U~) ITTE, BRHEZ L, /3y /O
FeoTe, A—/MTHE TR -T2, F—F 4 T RTFE72 BWVNT, FHERL Kotz bzl
% 2 VT AEEEL (WBIEThH 70, Zodh (DFEZD) 1300 H ES TELLfEELTH
%, FEIIMEOER L, ATV GBMSE) CIXEOBE TS L Lich, £ 0T
B o T LEST, TUH VT (FE=5E) 1T EHERIE o7, BAss GBI 13hvah LT
L Wo T, 1B (DEZR) 13, L, ZEOH—F 2 a—LRn b0, I\ aFE22F7=, ] 7(2006:588)

Irav 4 7 AHNRET = A N CholzZ LD, WNHOTZ & OISR E O Y, Hid
DIRNTHEE MR TE D, H2%Op. 14 DYIETIE, A —T 4 U ADKIGS Ro7o 2 & h3akk
ENTWD, H1EOp. | DINHTOET IR 2 A o Tho7oh, 2% Op. 14 DYHIRL, A
NyNThole, HF2FOp. 14 b, BHEIIBROICEERT 7 =y 7 BNERIND, B HE (R
VY X, EERAS v T — ML TR v by I — 2N Th 5, [FORAE R E
DBkl E\WoTc T ma T 4 TTREOMZSENEER SN D, BRUCHIRSNTWD K D1, 1Rl
HE TS ZHHEEDHELVIITH 7= 2 EPHERTX 5,

BARIZRWT, T T VT RGO FEABROEROBEF PG ENTND, ZDEE, Trmary
TV, EEBHEEI BT DR A~DIRO GRS A0S, B L 2R RE LX)
ThoT,

M9144FDF, 23 3% D & &, DI UITET / SO AKX TRt 2 2226 LTz, bl U,
TIETERURNGEEZOIT DN TE L Z L EAFHIRIC LT To, ZokE (DFD
HETHEX), AVTHIZSAT-DICB L AL, BT/ HECTEMEBST 52 L 2P0 L,
AR BT Db o Te, BEFEEE IV — vy a s VEBMRESh, TV
RET/ AERE L TEZONDDTHS, L, bielidd, ©7 /LR, ar7—us
Ko THEPHUIF & SN & F U<BEE LB DN IE > T2, 2T, 1913
D 1914 ED&LE, BT ZIBmIchtE L GRI Lz, | Fnd.34)

Tuaz 47, 1914 ST IVT VI FERROET ) R A SR TR L, Teay sk
ST, FEARICBI Dr—trvara VEOZED, ZOROIEMF L BT =X RO GFOXY VT
FERIZ & > CTHEHERBKREZFFOLO L oo Z 32 bb, 191445 A 11 H (HE24 H) 1, 7
na7 47, STAT AT EEROEERITIBNT, Fr L= ORI LY, (T s
RS Op. 10 ZEZELT (nd36),

57 “Atlast it was time for me to begin, so I went out to a smattering of applause, bowed, and sat down at the Ibach. ~ Although the
hall was not full, there was enough of an audience to make a good atmosphere. I played the Second Sonata (its first public
performance). I know the piece pretty well; the first movement went all right, I fumbled quite a lot of the Scherzo although it made
its effects, the Andante was fine, and the Finale quite excellent. The work was a success; | was called back twice to warm applause.”
BIRFEIC L2 BAGER, fHINOEAES R#FIC XL D)
38 “In the spring of 1914, at the age of 23, I graduated from the Conservatoire, having completed the course in piano and conducting,
‘While did not especially mind the poor rating I received for composition, this time ambition got the better of me and I resolved to win
a first for the piano.  There was a sporting interest involved too, for the Rubinstein Prize, a grand piano, was to be awarded for the
best performances.  Yet it was not so much the piano that attracted me as the tremendous excitement that the contest aroused in the
Conservatoire. And so I spent the winter of 1913-14 working hard at the piano.” (5|12 L5 BAGER, FHIMNOFERNLS]

I X A4E)
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Tuaz 7, TRbiA %, v T E COBEMIT e U7 CEREE AR T QU 3
7 Op. 28 DYIEDEEFAZHOWTIL, 19174E 10 HOHZFE =y F =S TW5, 553 % Op. 28 [TH—
EDIVETTH D,

M4 BBA—PAOTODLIZ LOBEREEO BT, T2 Thlz U 3 V4 L (ROMOLE) %
W LT, Z5m, ZNOOEROPIRE, FArT+—Y 7 T3k, *bar/7— R ClEIhs &
Tholoid, DlEUTFR—ANHE THLZ L 2L, FARTr—Y 1Y, DL TH 0%
HoTNDEBDONAX /T — RAEEARAT T NTRNWDZ S TWER, ZOAX M T, A—L
IZEIEEL L DARIIEE > TRV RD T, (FE) aoY— ML, WA Lo Th o7, A—F
A TUA, Dl LOFERERGIER LAZDU TR S LIRS, D= UK, 383 V2 OEEE:
ETHHLAT ] ©(2008: 235)

HELMD, YD T a7 4= 72E->T, il & BEE) OMFOERERN T A 7T —7 L7
STHEY, ZOTAHETIESTAET / « V&) EWVIHERDTERSNEZ LB 2 BD, DFED,
TAIE] 20 T £ TEOEDSDHYA 7L E LTEEOFIIEINER S TWD, 7Tuar 4
TZE ST, (BT - vFE) OFERE, THR ICBWTRHEND O TIH L, EEICHS
HEIZ LD TERE] ICBW R SNED bOTHT1-Z ENEZBND, 53 % Op. 28 DU,
A= 7 ATz, BWRIL, Dirinoi=k ) Thotz, H2HE Op. 14 D& XIFERYE L=
LRI T ENFEARUD, 1917 FIr T EGPEXTFETHY, Tuav il oTrYT
TOFTRIFED R 2 \THI L CE M E BB D, 191845 H, Yua7 4= 7IFAABLOR /v
NWERBLTT AU I ~NEST,

Wekiw), Fuar 4 7E, IR E LTTIARL, HEFRE L TEREEZ1T-> TV 1918
BN A0 B ea7 4 =7)F, =2—d— 7 TCET =AM LTT Ea—- U A ZLEBHELT,
TR T T AORMNNIL, (BT - VFE) F2FKOp. 14 bEEN T, AEBIZEWT, BIFO@b,
MREOYNHEDOE DR ST D,

o= UIE, ZRETeITIZBWTRRL TE72L 912, TAU A THHNOBERDOF v U T
PATRICRES Z L 2B LTV, LL, FAUIRBENE o7, TSR WTE, T
THRFIES LML EINTZ b DO TH o722 LIZEANEDR, bzl (270 1B LA

PANTHEL AMD 12 HETOHEMOARUE, MOFEISEIM NS LIS TREIY | Ic&nTB LT, [THEYT
LI TND, DI, —r A5D AR 10 ~—URTIRICA S TE L O TRIEN TS (HL, 1917 411
ENR A AZORFUICEALTE, Y LEE RIS TOZRY),

© Kursaal (F—HIV) : THROH L AIp EEHE LT L VCE DIRBEE DT O DALY Z T,

81 “The 14th was the day of my concert in the Kursaal, at which I performed for the first time my Third Sonata and the Visions
Fugitives. Of course, these premieres should have taken place in Petrograd, not in Kislovodsk, but I expected the hall to be full:
Kislovodsk was awash with Petrograders and Muscovites, who would know who I was, but in the event there were not many people
in the hall. [...] The concert had a more than average success: the audience may not have particularly enjoyed what I played, but it
did enjoy the way I played it (512X 2 HAGER)

v 2008) 1E, TmaT 4= THa LT USNOECHEESEE AT T2 Z LITONWT, BUFD D08
AR L Q0D B ERMESL TR0 ThY, BT TADEIOERE YT 2720 Thd, 7TAY
HTE, HH, Traz a7 HERE LTTERL, BT =R R LTHILAT, varssy, AYLT A%
—, TI7V=) 7, IxAATAX—, x—YLY, A7 Y x—br, FyrA a7 A EOERFEOERE
L= R Y=L L, BEETDI LR DT 17T DHMERL STz (2008:36),
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TV LITE 7K R DD TH o7, (PR fefl), DI2LiT (T AV IDA%IT) W<
SBLEEF S TH B o7z, 19184 11 A 20 HD=2—3—2IZB 5 bl LOF Ea—- E7
o U 2T, RS, e o7 Z<OEEENHE L, BARITHE THD LV
[=2—3—2 « 7VA] 5EOMFHC L T, iz LI OE RIS LN TE e, £
OHFIORERRER TS 2, Loty —y a W CliiSh T\, biLo
BREFHIT AICH 0, FEaEeblE, WERRZ L2 LTV T2l 2, FOHT—FK
TEolobOn, (BT 7 « VT 2) 8§ 2 FORKIED, [7 07 OFREARWE L TRET 5~
FEAOKRE] 2B EEINTZLOTH o7, HRFFEZDIL, Dl LOEERICIONT, 2k
MEEAETRND, iz L [Higkofs, SgkoTx, Higko —Bafs L =] 2Fo&E kL
720 1 ®(n.d.:51-52)

T AV TOT Ea— -« VA ZUZBWT, T TR a7 0 =7 OEEERPEROIEERT- D
ICE > TEREZT W2 085, #ERCE, 7ra7 0 =7 OREHEOHIRICOWTHE
EEnTiy, BgkorT =2 & LTSNz,

19184 11 H 28 HiZ—y MU —S /- HRETIE, (B / - YT 2) 533 Op. 28 D=a—=3 — 7 /A[i#
DERFDFLEINTND, B, i LICHZSEER 21T CW2edil, I 7 iW e ZAIER L TFE
DITNRNTe L D RBS B DLE DU T 5 2 & TR TN D,

[ZoDT N aF—ah— D OHDOHEBETH TN, ZOITT N THHTHLITNE S,
bl-Uid (o) arP— MOLE EBITENTE TS, FERULEICA—T 4 = R 37 -o T,
$3 Y FITENL T AN LN, | % (2008:365)

191844 A3 HIZ—= R —EN-HFECIL, REw T OV 7 MRTATAZIZBT 5 (T ) -
VFH) &4 Op. 29 DHREIZOWTIRARENTND, (BT / « Y F4) 553 % Op. 28 LI,
KBOA—T 4 T ADRTTHESN, RIGH BT 2 LRI TWD,

%547 Op. 29 O REEOIAT, A, FRENCAWEL Qe (8h) F3IFDT X T
o S, EIE B, BRIZRBWT Thlz Lo (8 OiRnsnT o 5 o7 DRk kL TRE,
ZLTHEICR->TENE (BT 7 « VF4) FA4FHAN | P(d.26) LR TND, ”"*ﬁe‘%‘
EIRUTEAL oo TDD, Yrar =7 Y, 5§43 Op. 29 D7) T Z OFRIEEZRHIIC
Ao TN L THY, AP DHRE [HmB A —7 1 =2 J:HWFLG%O

63 ] had expected my musical career to be as smooth-sailing in America as it had been in the latter years in Russia. But I was
mistaken. [ found myself'in a musical world where everything was excellently organized but utterly different from what I had been
accustomed to. [...] I evoked some interest at first. My initial piano recital in New York on November 20, 1918, was, on the face of
it, asuccess. There were many musicians present, and the New York press, whose opinion was decisive in procuring provincial
engagements, was on the whole satisfactory. Even its unfavourable comment was served up in a somewhat sensational manner.

In appraising my music the critics wrote a good deal of nonsense; for example, the best of them maintained that the finale of Sonata
No. 2 made him think of ““ a herd of mammoths charging across an Asiatic Plateau.”  Of my playing they said that it had too little
gradation, but that I had “‘steel fingers, steel wrists, steel biceps and triceps.”[...]” (5IFHFEVZ & 2 AAEERR, FRMNOREMIES]
FEIC X D)

 “The second of the two Altschuler concerts. T am growing tired, both physically and metaphorically, of concerts, even though
they are all premieres. There were fewer people than yesterday.  The Third Sonata was well received.” (5112 L2 BAGE
R, FEIMANOFERNES IS L D)

65 “Of my symphony only the Andante remained, and was later used in Sonata No. 4. (3I#1Z &L 5 HAGER)
 Fruaz gz 7L, (BT - IFE) HAFEO0p. 29 DIRNTID HETHEE] OIEEEEL TS (Frar
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[ToOHDzY—b, 54 VT XOPNE, He KRBOF—T 4 A THDLN, FERITMETIEAR,
TEREAE R T~ EOBIENS, L THENZTANLNZ LR, &4 VT ZOYEIK
BT 5 LT TRz (OFY, 54 VT HXOWUNEITNE L E BoTuznd), bz Uik
FERIZIhE S TV, Bl H 2R (BN EL003D) =T 4 T A, 3 I AR L7223,
T2WNTOD NDBEAIEEE A AT AT, RFIETET, BEERRTARAAT CHEADRG O TAEL 7 Ly &
= REANT, Z9HD_EHEETH LISPIH LT | %(2008:269)

HIIRFD T 1 a7 4 =728 5T, R—VOBWERA—T 1 T ADNE, HZH %D N % DFUGIT,
RO T E < KbRVELETH o2, HECZE, FEEBHDOZOHOEEOHRK X TSN
TW5, 7YuarzZ 7 HHE, KETOHEETHH-> T, AT—IMNbA—F 4 T ADEL N E
OVESIZEIEZ 7R L QDD D EFICHEHTRE L Q- Th o7, 191942 A 17 HOHR T, =
2— =V RNHIZBITD (BT « VFE) 547 Op.29 DEZFIONT, RO X HITBERTND,

[SE, E7 JIFHEEL LNWSOTHY, iz UEE 4 V2% ERCERE UL, 338 bleUidy 7y
JALTHEL, BOET OBINTT, arth— BN TTHL WXy b, Rl EET
ETo, B4 VT A OFEHEEY, FRIRN < ST AN DN TR o720, HHEDOH L H b7
NIZAVERL 720 TNE, IEEEOK TR, £HTEIHDLNETHD LI, REOKITH-7,
() THERORINIEFIHEIES LB DO TH o7z, A—T 4TV A (DBYE) ICE o> TAT—UN
RO LT heoTe, ZHOT v a—, At 3+3+448=18 L\ I 18D H—T > a—LndhH -7z, |
%(2006:390)

Za—IA—JNETIE, (BT« Y FE) 547 Op. 29 OERMEEEDFEEDSH &, A—F 4 T2 AM
B DEFANIRSUED T2 Z & DGR TE %, %547 Op. 29 D — B IEHEKE TH DI H D 5T,
FAER TR REIMND VT 5 L b B D, T U BT DR RSB T, RKIE L 7 50 =
1%, Cdur DIELH)RR Y RIEAT, $EROLEPHICIED 7 A_U A ERIOFS RPN Th 5, 4%
Op. 29 DIRHITIE, EEELEOEYT =27 ¢ v 7 RN R bE OERETH D, —a—d—7 DA —
FATUANE, F4FEOp. 29 DINTY, FHIEZKEDT 4V by A DT 4 v 7 IEIRICHRER A
ST DN Th o, TEfEEES L W2k H1g, N8l LW ) h—TF v a—LdRF0kk
DEEIND, =—a—IA—JNRIT 127 4 =7 OEFEERO LD TR O EHE LT ODOVE DT

4278 [Trarv T - SLA X Tuarv =T Faarv 7S (¥7 /), o - ayRTEE nv
R AZBEER, F2 VA 8110670 (CD) 1935 4FfkE 2001 47 11 H%5%),

e g (4 o0/ Op.4 K0S TEREOESR) (Suggestion Diabolique) O Z & Z457,

68 “The second of my concerts.  First performance of the Fourth Sonata.  Quite a large audience, but not completely full. A very

warm reception; colossal enthusiasm for Suggestion Diabolique. I had not predicted a great success for the Fourth Sonata, but I was

quite wrong: the serious elements of the audience all immediately appreciated the second movement, while the others liked the finale,

which I played for the first time as it should be played, taking the crescendo leading up to the final statement of the main theme to the

verytop.”  (BIHEIZ L 2 AAGER, FEIMNORERNES R K D)

% “This time the piano was an excellent one and I played the Fourth Sonata well. In fact I relaxed and played the whole concert

without problems, better than I had expected, due to the fine piano.  The first movement of the Sonata was not particularly warmly

received, but it was better after the second and best of all after the finale-just as it should be.[...] The success was very great, and the

audience stormed the stage.  Three encores. In all, Thad 18 curtain calls: 3+3+4+8=18. (5|H#FIZ L2 HAGER, FHINORE

O EGIEANRNGY )
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H5, KN\ Atk L7275 19194510 A 25 HIC=y> MU —ENZ BRI, $F4F0p.29 2aier s
T AL B TAFRICET AR SN T\ 5, HEo@Y, Yea Tz =70, FEFE2 A 17 BIZ
T CIC=a—a—7 CRILZ 0 7T AONEZIT> T, Y IRNHE =a—I— 7 NEDOA—T 4
T ADFIHRRHEBER DTN T b BN S TN D,

3305y, DIEUTZ2H VA ZND 5, BHIOU YA ZNDEREEITTe, TR T AT, =
2—T—J T (GFED) 2 AlATo12bDERIC DTz, 4 V4, A7V v—ErOfERE =
i, (CROMOZI) L0 +h, 57 2A%—DER, (~y1—4) Tholz, /INs—/UTmEE 7,
FaYFHEALTUL, AT 4= AT LT EEPETE TR L) BREL TV, SRS
JHECE, BRI < ZTTANONZ, 7077 A0k b ET otz iz Ui, v
ANUY, =a—F =7 DA —T A T ALL IR L7 SHUBIE LWVED 30 OF—F f T AT,
HHIFEmE CEED LD AL ThoTe Z L 2B~TERL, bl UL, 7ora—C=miEE L, |
02008:431)

B IANEIZBNT D, FHA4FOp. 29 (kT D4 —T 4 = ADKIGIXED -T2 Z E GRS TS,
Taaz 4 T HEN A AOREROZ L EENLL 0D ANx ] EZEEZFEL QN2 Enb, #
RETE=a—a— 7 ANHEFEND L <FZNLL EOFTRALBMRED R STV 2 & BFEAIIL 5,
55 4 3% Op. 29 OF—HEIS LU KB O FIHEEMEFIR CHEL LErRSNDd, Trarg
TT7HHEL, ZOEA LWHENDEERNCA—T 4 T ADKISERE L TV =D THAH, Ll
TR D, VATRNFETY, H#47 Op. 29 DEAESEEITHT DMl LE Wb D Th o7z, FEERIC, Bt
H=RIOT v a—L b L BITHEBERPRI LTI Z L PHERTE D,

H1EOp. 1 DE4FOp. 29 £TO (7 / « Y FE) 1T THICEN N T, 1918 4RI
037 A TRT AV AL LT Z LIS T, H3FOp. 28 BLUN 4% O0p.291F, ==2—3—7
2L U & T D KENOHEZES THREICIRY BT b/, 1920 2L, Rl AH0IX D ToA—47
ANZ EOHFFIC LY, (&7 Wzsdh) 513 Op. 10 BE Sz,

920 EOFITFHFE LT (BT / 1H2eh) 28 1 BlL, L2 R o7, A3z ol
DFIETHY, b2 LEFBET=A & LTUILOTOA—7 A b T L OIHERTH o 72, Mgk

FE] 1 EBICIFBRIEEE LT T, bz LICRMEE~FRT 21z <z, b
T2 LA ) BOEEMEERI e o 727259 L3R B9, & L TOE < BHEE R TS Cho T
7259 )&t LIRS O H O BRRIZEN -, L Lens D, oz LISHEEZE & LT fens
HL, HoTcE LThH, TN TEhEE Lo T, ) nd.32-33)

70 <At half-past three, I played the first of my two recitals. The programme was the same as last February in New York: the Fourth
Sonata, three Scriabin pieces, ten Vision Fugitives, Musorgsky and the Toccata.  The little hall was full. ~ As for the Fourth Sonata, I
worried that it would be too much for the audience, but it was fine, the finale warmed themup.  The rest of the programme went
equally well. I'was told that it was a select audience, serious and musical, as is right and proper for Chicago where of course they
understand more than they do in New York. I played three encores.” (5IFHFIZ L2 HAGER, FHMAOFEMIFSIHEIZLD
HipED)

"' “The First Piano Concerto, performed the following summer, had a much better reception. ~ This was its first performance and
my own first appearance with orchestra as pianist. The magazine Muzika gave me a good write-up and invited me to contribute to
it. “Ibelieve I would make quite a good music critic, and a pretty nasty one at that.”” I noted at that time in my diary. However, my
journalistic talents, if any, remained undeveloped.” (5 1F#Z X 5 HAFER)
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O BRIZBIT 50RO Y, MUK, Yrar ¢ m 7 ERICETOHEOHFERELRLNT S
Nz, Frar =7 pMEEEERIONZ, EEHERCLELEAR LTV EVhnD,

TaaT ¢ 7T N9 KA, 1923 R MEREB L TODIE, 747X L7 LB
hDEL A - LOFBEZIT NG, AT (ROKRME) vz @gkoss), (EEEET)
BRED (BT« IFE) PIOTx L VOAWHZE Y $A Tz, 455 % 0p.38 2%, 1920 44k <Y
BT DM~ (&7 7 - IV FE) Thol,

HFECIE, 25 1% Op. 1 2°H55 435 Op. 29 £ TOFLRF L 138220, 5553 Op. 38 DAIEY =AM

IFFER ST, EHE L7z SV FEEEZR LD TR SLOANESEIN TN, F5F
Op. 38 DANEHICIE K] BT TV Z EDEN TV D, ABEEDT-DIZ, k-7 5584%
FTATHEEL Q2 ELHERTE D™, 19244E3 H9O HO= > b —T, K55 5% Op. 38 D)
TEOREAIZHOWTEARR R NE N EI T TRREN TV, BURD 22N bR O A—F 4 = AD K
\ZBET 5 —AMER TE 2N (nd62), HEITHWTIL, A H OHBRENGER SN TS,

BEHZ U YA ZL 52— O TOZRIEDO YA ZVTHY, 5 VH2OPETH-T-, A—
T A T Ao, (PR DEORERORTCHEET 5 DI D THEIL LN HO TR, iz
LY, EF 0 olony, HEAES T ANDIL, BEOHY T > 7 A LTOREETH 0 72035 H %
2B B Fole =507, =V v, 2B, TOMIZHELDEL N2 HINEHEES
IR, #&JitE, YEA Ly adRETEEALZ LI, £IIUIm— L7333k T, 20%, b
T2 LT B 2 a e WA T 1=, | T(2012:30)

Tuaz a0 (BT« VFH) 5% Op. 38 OUEICIE, [SAH PO A =4 fERHET
Uz, R, XY G EMEIR L OBIBE R ARBWR N o T2 2 E B Z DD, B 5T Op. 38 OYNEIT
XY CRHESIZDS, FE4FEOp. 29 FTOYFHOINEELANT, A—T 4 T ADOINIHEVE L

7 HRUCIRT, #5 5 % Op. 38 DAIFIZBI L TR T & 7= i LL FIC HAHIEIZ S 12635, 55 5 % Op. 38 12D T,
WSS LEDI T o7z, BL, ANEERRHIBT DRI VRS T DT80, FEBHROIERE LT
EEREENE 0D, 19224E 11 A28 Ay MU — &7/ « VF4) 85 FOEMZED LIEFTo7, | (2008:686),
1923421 H26 H2 MU — [555 VT 7 DRMIEE GE=385) 20 LIZE L7z, ) (2008:701), 19244F1 A 1
Az hU— FRICES VT2 &IRE LT, | (2012:3), 19244E1 H3 A b — (55 V2 ZRRELE-, 4,
FREZF DTN TEGETETND, | (2012 3), 19241 H4 A= MY — THUES V2 2mEE LT, | (2012:4),
192441 A8 By Y — ol LIEA, 5 V& Zh5EE LiIREE T{Eﬁ%f%éi o7, ] (2012:6), 1924 4F
LA2S ATy M) — [F=L 7= e bR T (bl LE) #ve, bl (EonA e ) LS Vs
R OITHENTH BT, (2012:15), 192442 21 Hoo b — () = (RVIZBIT528NEMHL R R
YD E) TOT 4F—) OFTE, WobblLOZEEEAL T ND, DIz UIEEES V2 &HEE LT
(2012:23), 192442 A 25 H=> b U — T2 BT R AHE L Qb o bB—unib 5 —E (L) Il
XORT, /S VT HOZEERREL TN ] (2012:25)

7 Ptashka (7% 2 =2) : 7w a7 4 27 DFEY —FOFFR (CAE 1923459 H 23 FISHER) . 1920 44> HFTIIE
V—FBT 5 2 L bEFRENTN D,

™ “Recital at three 0’clock: my second in Paris this season and the first performance of the Fifth Sonata.  The audience was small,
[...] All the same, it is not pleasant to play for such a small public. My performance was well, but undemonstratively, received,
inhibitions being relaxed only towards the end.  Present were Poulenc, Auric, Schloezer, otherwise few notable people.

Afterwards we had tea at Samoilenkos’, to which Oeberg came, and then I went to see Ptashka.” (5112 L2 AAFER, 5L
WOFEMIIE I HEIC L M)

B A ARV (1892-1955), D. I I— (1892-1974), F. F—F 7 (1899-1963), G. A —V v~ (1899-1983), L. 7
=1 (1888-1979), G. A =7 =—/L (1883-1960))> 572 DA ANDIEZE, Y7 4 OFREY L2 AL LT~
T, EIRTRERE L,

-28 -



WHD TR ST 2 ENBRRENT WD, YO T a7 =71, (FRF) (rx) (i) &
W Tz (BT« V) USOVx L UZB R TR T L H o7, 2072, 55 % 0p. 38"
(ZxEF 2%/ TOFFDRIRNIONT S, (EHIE RS L 0 DIHEENCBE I LT XL 5 S KT AL
Mot TOHK, 1924410 H1 Ao FU—T1%, $H5%FOp. 38D HKIE] N7 Liztnorbd
VANAST Vi Yoy

Tuaz 4 2 7OHFEND, (BT« VFE) L TUE, WO Y FZ B EORIIRIIR A
RUTAWE UGET, REE, HIR, EERE WD —EO Tk ANh o7, WIEE T EE B 5 OEED
TSR 72 L 2 Gt e NV VIR B LR S AU TU =, 551 3 Op.l 72555 5 % Op. 38 12T T, &
RTD Y FEPEHDAT » FEFEOFHINHEXEZ DN TV, Y FH2OERESD, [XEHOL
DOPBER ST, BIEB LOWIEIZANT COMENL, (77 « VF5) ORWEDER&BEMST-
235, TRTRFERFEI T TITOIL TV, HEUZBT D50RNEOSIIND, (7 « Y F&) Loy
Y VAR D, (EIOA BT, FZEEERICRE O THEWEREZEL QW22 L, ¥
72 E T —T 4 = AT 5 E A BYROFEL 2 ER D> Te Z L SR TE T2,

6 %55 % Op.38 DIx, IMUEIZEGTAR (Op. 135) 2ASEA7z, WIROAIWELR, (RihE HH A —T =0 AR
RCONISEEH LT E T2 ERYGETOERDOE S Th-72Z ENEZ bND, #5%FK0p. 135 EET) 1%
Tn a7 =T BRSO EL L o7,

T ST (€7« I FE) ITOWTE, BRI TEERE ST, 1933 4R BAFfhE 73T
FTHETORN - HERO L, BELZY, BEtE, BEEY S HERREIY 2K LTy, YEEo/Eih
FOIEIIRIN OEEEHYES D 1= OIS Cih 573, 55635 Op. 82 LIED (BT 7 « VF &) I A 1EiE
ARANOFHER ISRV, BIO— 5wl |2 X B eHERE e SIS0 D OVELORFRORLR ) 37>
\THERTE BN, Fua”y 4 27 RNCE DS, o (B7 7 « V&) LHA~T, AWEYED
B RE RIS D, (EIED AFEORED D, AWFSSOFEEREZ, (FilEOZRE, FRROEZS L
HERE, TKBIRCH T2 AL IZX DAEENDRET D2 LT/ D,
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TERIEARANDZETINZ, [FRMRICIEEE L2 v o 7 OVEZIC X S RHERRER D, 7n:7417®i
FHVRHEZHRFET D O A CHERER L 725, AWZETIE, Y07 na” 1 272 {RET 2720
@%%@%@m@ @%;%,i%%%@k@ﬂﬁ@—%%%ﬁ#éo7m:7417@%ﬁ®%ﬂ%
DO, EHEARASRD 8 > TeRIRROVEIZH DRES Fefk 2 £ 2. 5 Z L3 RAIR L2 D,
ARFECTIE, TaaT 4 =7 LEBHRAR Do T IR0 iAA,  [RIERRERS K OSSR 2R A1)
B LTZD AT, Ymay 7O e NG 25 A £ 2 Tias 217 5. AWFFETIY
SRR O E LT OFE#FIE, D. ¥ a3 A a—7 ¢ F(1906-1975) ™, D. H1/3L 7 Z%— (1904-1987),
K. #7—=x7 (1918-1982), A. L—~ (1915-1998) T2, LATIC, [EHERLERE & HICFEN Y
v a7 TR D,

(@D. vaxZa—7 ¢+F (1906-1975)

vaARF a— 4 FORGERRERIERO T, Y rar o =7 OAROKE, FEES, ARME
IZOWTC, YU FETORWE LR L HEREf T 729 2T, mVEHER e S Tnd, LAF O
R, Wb ua 7 s 27 OEETHS 1961 4RI [V T 4= b5 No. 4] ([ZHE#Eish-Ho
Thb, YarRZa—v4F L, Tuad T OFONT, RO L INTRATN D,

[T a7 o 27 OARENMaHY, B8, YUy iol, B, FOE ZEmeER E B SIZBN

TEVENRNEDTHY, TXTEEFL TS, (Pl =Y 7Lk, X—h—Uxl, Fr 12
TAXR—DE I, Tray =7, KERINOART, G287 o T b 8l E ch sy
¥ B WTRGEEL e, TR TSR, 3L, KIET, MBIITHY, (A4 TEh
T-ERARERZE TH Y, PeDN—V13FEE & L Co s 73, v 7 SUUTRAAN TV, 1™ (1978:12)

Iaa’ 4 7 OEREMZONWT, [FT—=Y 7L b (R=h—=T x| [FyrfaTdAxAFx—] L o
TR LD 7 Ty 7 OIEFEREFZFEL, #i0 EWETAEFEE LT ary =7 & LTy
b, SIITPEDAWED ¥ L EBFN LTAEI A 2 A MZONWTOEE & biZ, Tuay =705
W a7 ZnN—2EFTDTAT T 47 4 HFFOMIEIZOWT B LT, 'ra”r s =7 OfEL
DZRORJEIZONTE, IROLIICERL TN,

" Dmitrii D. Shostakovich (1906-1957) : 20 e m &7 OREMLAEIME, + a A% a—7 ¢ FHIMAOEZBATNE
ME CTh-oTz, o7 OIEMZEDIMNIIB W TERIER 260 T TUOIC b B BT, BRI 3— s olr 7L
ATEEYT (YT R) DO EHIINIEE LN E W EERATL, TraT 427 LFEIEL, 1930 4RI
VU4 MIBTAETRY 7Y XAOFEICLY, 74w XA TR LW IHRBITHEICERTT 5 2
Llllpote, Traz o7 by a RAZ a—U 4 FOAPNILDTHE-T2DF, 19274 Thole, Iraz
4z7wwnﬁnﬂ_ﬂjb6v%/77~‘_%t&%_,/ax&:~v4%’Aw 1 U THERNAR D VS
ZZ WERT~_EEL & LTERISEELTWAMATL), vaxZa—T s FHEE, BaaiIUs, ROkl
FADPERRE BN CEE R TR T o T2, ZORPERERO R OIEHROVE VT [FraT4=7) 3
U,

™ “Prokofiev’s creative legacy is immense, all-embracing, in respect of theme, genre, form, means of expression, artistic aims and
purposes.|. ..] Like Mozart, Beethoven and Tchaikovsky, he was proficient in all genres-from the mass songs to opera, from the
instrumental ensemble to the symphony.  And in everything he was a new, bold, original, inspired, national artist, his roots firmly
embedded in Russian music, Russian culture.” (5112 & 5 BAFE)
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BUEOZEICRIT A7 ra” 4 27 OFRIGFENCRE L T, v a A¥ a—7 4 FbEWRHEi R
SITNWD, (BT - VT H) 567 Op. 82 /b5 8 7 Op. 84, (BZ2h) 55 5 3% Op. 100, A7 (%
GrEEF) Op. 91 728, BB RHRRERA S L= EERE, e a” 0 =7 ORAEFEORNTHiE
BEEL N DIZEDFTERIEDFRNE D L 725 TD,

T aARF a—0 4 FOEBEGERCIE, Yma” 4 =7 OEMIZA LIS v T UK T Dkt
EMBWEDIE, BERCHEBIFERETHY, HHPDH V¥ L HIBWTEETEMREZ Th -7
Z &, EBRIICE L DAXIVERPIZR IV TWVDRIZONT, ERICE RSN TnD, va AZa
—U 4 FIL, Trav g TP ERROEN RGN QL2 E b H Y, Tra T = T0
N 72 BN B DFHBIZ DWW TR L QU Ve, v a A a— 0 ¢ FORBERENCET 5 5 kNI,
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b)D. B L7 ZF— (1904-1987)

RO > 7T OIEFE THDL NV T AR —L, Tra” 7O RGO LOELZHY Lz,
1930 A5 1940 FF DT m a7 4 27DV U 4 = MW, IRV T AF— T a7 L
BRI AN o T2, TNV T AF—, g A a—r ¢ FoORERERE Rk, Yooy o7
DOBEOEENER 28T T=9 2, HHRFD A% ] OT-DIZAlE L7-1EfiE D TARRZREN S 1220
TRHE L CTua,

80 “Pprokofiev’s music is loved both in our great country and abroad. I stress the word “loved” for true love of a modern composer’s
music is comparatively rare for a variety of reasons.  In spite of all its innovatory daring and originality, its uncompromising
approach to the important and complex tasks of developing a modern musical idiom and style, Prokofiev’s music is loved deeply by
audiences and performers alike. It can be heard throughout the world, bringing people the great joy of contact with the powerful
humanism of Sovietart.” (5|FZZ L D HAGER, FEMNOEANLS I AEIC X 4D
S TmavgxzT, AFr by VT, vaRZa—ga g, EBIT1930ERDS 1940 FUTHT TARE—Y
(2 & DHRTECH UAHEFIIED S22 CBWREEN 21T > CE TARIER Th 5, B2 L, [7 4= X )
EVOIEENE L BICR CEfMAZ A Z RN TE T A L bWVR D, va R a—U FOEBETE O, =T
(V7= 1) OFESEFREO NBRZREON AT D, ¥ a AX 3a—0 4 FORROWREEL, [va x5 =
—UAFILEDT a7 2T ~ORGEEN, TOEEY a AX AT FEHITH Y TRED) (1983:158) L L
7o
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—F L) 13, FOERRARBARMECBN TN TSHS, N (FLo) & aoib) 13, <
NOOIFERRIRDSIZE 5T, B TODD, BUErEaF2800 AT MU ATHD CERIDSFD )
CHEH (T =R X, FOEETHEIZEOREAF > TS, T ra T g =7 Ot RA7ass
h, s, V¥, faxleYy LU AHOMOIERDL 1L, FME CHHEATOREDOH D
ERERT D723 T, VU = MEEAEERER L TV 20 ThHD, ZHHOMERE, HATZETT,
ERTeERF - DIC Lo TEESNTE T, ThoiE, LT, Pl SN ARIEOFTEY & 7o T=DT
HD, 1 ¥ (1978:15)

ANVAT X=X, Taa” ¢ 7 QBB B L AR OREM: & & BT TR L, F71E0
IRREHEMECOWTHE M Ui, IEBIFEFR) & [FPEM 13, BIEPARRICROTHRENTND K91,
TuaT 4 =7 OEFEROEMEE TS DS R EHR Th D, WAL T AF—L, YR 5T TICT
na7 47O AR & IR EOBEERFEONEICE LT, AEMZRRHEEIE X729 2C, [
MEMRAB > W2 e NEZ NS, IV T AF—4FT-, g RAFa—T o FLEREC, Zraa
TAZTOERIZED BT ] ~OERIREEIZ OV TIRO L HIZFEE LTV D,

TS D BBRTEREY, FRACE EED L ZAZMBRNT LT —L D, 2O TOORH
PRFTIEME L RO AN D IRNENS &, FRNZ IR sERES LD 2D DT R TORHEIL
7E:74I7®%%@ﬁkhﬁ%%mbfwé%@?%0,%hi,uv7@77Vy7a%@ﬁ%
MR- CTH D L RIFHAEF SRR bOTHH 5,1 ® (1978:15)

TNV AT H—T, 7m:7417@F%Lw%@%%%#5§%1%1F%<®¢&@@¢%ﬁ%@
ITTEDDES EE] ITOWVWTHIBRTND, DAL T AF—DERNEL, FFHOF = A T
%oknxhum~?4% R ARG E BT D, DAL T AR RNME L e a T =70
KEL, BUEEOZEINZIT DRWEEBID 72 )N BARSI S STV,

O DOHFREKDOEDRENS, Tuar =70, KROF LWERICHHT DRI TITR< B L
TV, Y, ARSI FERO REMEI N CTHRNS, T TIER LRD TN DTH D, Fex D
B ROBERAREFRE O 2ROTA T T LT, £5FEVHDHLH, LVFEHIARMET D L0
fhxCdhn, 1 ™ (1978:16)

% “Many of Prokofiev’s works gained world recognition during his lifetime. ~The patriotic cantata Alexander Nevsky with its great
epic sweep, the symphonic fairy-tale Peter and the Wolf charming in its childlike spontaneity ; the ballets Cinderella and the Tale of
the Stone Flower distinguished by their lyrical warmth; the publicistically sharp oratorio On Guard of Peace and the Lieutenant
Kizhe suite with its brilliant wit of the characterization; Prokofiev’s finest symphonies, concertos, sonatas and many other of his
works in various genres constitute the pride not only of the composer himself, but of Soviet music as a whole. These works are
performed by eminent musicians throughout the world.  They have become the possession of civilized humanity as a whole.” (5
FIT LD AAGER)

8 «An optimistic attitude towards life, unbridled energy and, at the same time, a most poetic lyricism and an inexhaustible wealth of
melody and perfection of artistic form-all these features determine the power and appeal of Prokofiev’s music, which is uniquely
individual as well as an organic development of Russian classical music.” (5| FH#E1Z & 5 BAEERR)

8 «Before he had completed one work, Prokofiev was already deeply absorbed in plans for new ones. Before he had exhausted the
possibilities of this or that creative discovery, he was already searching for something that would give fuller and more perfect

-32.-



Ta a7 4 7 OFZEPFRRFRO A2 I L THDVEA RS20 T, Bt A& T LT,
[ERR AR BRI B A R F T 2 e~ DI L T D, WAL T AF—b v g AZ a—7 1 F
T aT 4T EHIHETERY T U XAOL L TAWEEE AT T X AFE CTh o7z, [F U
BCWAEMFEFEEE LT, IRV TRAF—L, Tuar =7 OFRICRE~ORLE B LT
DOhE Liany,

RS NEDIRINTA VAL T ENTATEHRA, KBO L 5T, B EE, b7 7 UCERNTRA
LV VR 20 HERED A2 123 LT, BB LR LIBRIT TV A EOOiZ 2 5272, 7rar =70
THRORDOER, TR [SE3E, RS LTOY U< MNEROBIETH Y, ERie N7
HARICH LT, 2HRZEML TV 50 THS, | ¥ (1978:16)

TuaZ 4 2T RAOBIRIZEBNTY, REAOHROIHAELTRET D & 9 7250l HER TE D75,
ANV T AX—LTaar =70 WERITHT 2 7M7) (21, mE & bichatnnrsns, hLr
TAXIL DT m AT 4 2T OEFIERMITHT RSN, SeboTHY, BHENEC K- T
Y B SN EOARE A MRS BT Tz Tl VR D,

©K. #7—x7 (1918-1982)

NT7—x71%, Fravex7 LERREAETEMFEOOL D ThD, TAZ T EHEFHUIRBWTY
g AF A=A FIThE LT, T ray g 7 LEENREARRE R o TORD T2, AR
H7uar T OFRME T INTEY, AbE (M1 (Indirect Pupil) | (1978:17) & A7 L
TRURL T2 2 ENEREREE BV TR BTV D, MIHIET R TCOTr a7 (=7 DAaT %
WL, TRI= b orx—] R A v br—ar] DB REOEMAIRZ X9 LR I2L )
ZEBLEREN TV,

NT—x 7L, Taar =7 OHEGE EORHRE LT, THEE & L= 1C dur TOMDH 5 )
(FAT 4 F—bOHE] L LUL BV EZVDORIFL FORDOVITA TS v —T OIT 2V O]
L (1978:17) 2P TWD, [Cdur TOTRE 1F, (BT 7 « VT 2) § 4% Op.29 O —2KiE,
(T« FENE 5 Op.38 (LTI Op. 135) D545 L5 4535 (&7 /) - VY E) 56 % Op.
82 DF=HE, (&7 / « VT H) %9 Op. 103 D4R L EBIURE/R & CHEGE TE 5, Cdur &1
I, Tra T A 2T OFRIEVTIETH LY, THAT 4 F— R 0%, (BT - VFE) Ofeh
ICUEUIEA LN DR TH Y, FiveLines D =D [ by h—Z/[F—H—DT A | L HFEORL, T4
Ty 137 e a7 4 2T OFFEETORNTHEICRH SN T0D2, FIFr hoffET52E
THT Y OBEXNLVFHI b0 L 700, WEFIIA LRI NGz bbDED,

NT—xT 7N, Traz 7l oT, WEh#F L L COIMIIT 2ME—0iE] 23 TRETOSRTR)

embodiment to his ideas of the great realistic art of our day, which were crystallizing with ever-increasing clarity.” (5|fH#E1Z L2 B
AFEN)

8 «An inspired bard of life, the sun and youth, he gave the people of the troubled, harsh and cruel 20™ century the joy and radiance
which they so often lack.  The courage, optimism, and dignity of Prokofiev’s music personify for the whole world the ideals of
Soviet art in its advance towards the future, towards noble humanistic ideals.” (512 X 2 AAGER)

8 ZOHT VL, Wb [THEERIE] Th,

T (eT )« F8) ETARIED 5 B, KD\ %7 553 Cdur Thd, 17— 7 DIEfHODEY
Cdur LW O FEHCEAS OB LT, T ra 7 4 =7 OFRIFHN /20155 L B2 D,
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& TR ¥ (1978:17) ThoTlo b ER LD, WT—x71%, Fua”y 7360 Sizi~
BREES, ERCBWT DA O] 24 LIZE WD Z & &4 LZ, T, Yea>
A4 7 DOERT TAR] OF~NBTL2HOTHD EffafHTbitTnsg, 17— 7OfmiE, HaS
DHRDY g AZ a—7 4 FR0, [FARRO ANV AT F—D Rl S AREIN BT 2 L0 TH 5,

(A, L—~> (1915-1998)

L—vud, Y THEOEMETL =077 — FEEBRICBN T 3 — v AZhif L, L—~ v
DFvaT 4 7T 5 RS, MORRMROMEIMZFIC X 2 FRGEHRONE & @t 25> T D,
MBOEFHIMC L > T, Trazex7 bW EIEOMBMEZ ERMT TD, R D ey
TRBAIMEZOWTIE, REMZRIERESIFE LI ) 2T, BIERBHEIEZE L D,

L—~ U OEFEFIERD 72T, RS E RO m a7 4 =7 OREEL LT, ANz (m A
FrvalVxy k) Op. 64, S (T LT) Op. 87, AT (@G L ) Op. 91, 437 (&=
g—y « 2 ha—) Op.8l, A7 (EFEOANROYEE) Op. 117, (V7 A AV Uz 5517 Op. 19,
(77 A AV AAZslh) 5527 Op. 63, (&7 WZsh) 527 Op. 16, (CZERIHZI) Op. 125, (R
RDLIEE) 0p.22, &7/ « I F2), {T7AF Y« VFE) REZHETTND,

L—<id, 7aav 70 G (2 —4) (47 MUA) (FST) (Sro) EREEDL)
IZBWT, FEOFERARFED, BHhDA A=V 2RI TH Y, (ElhE O TFPIEME 23, Hdhiigis
DI CTHERNGHAER L D Z L 246 L, a7 470 g (S 2R ORIz -
W, LT, & (Fa) 13, seldiedamiil, [fhxs)] bOThs, TYuar =7 DA
TR I CSE RN LT REREZ R - TV AR, D9 2, A A—VICB L THIEAZRRE I TH HOICh
25,1 P (197821) LEK LI, L—vr b WAL 7 AF—LEREZ, 4 T Tl eaz oo
RV L RHROARE &3> QN eDTH D,

Tuaz 4 =7 OFEVKRHRO RSN (1978:23) BRERIFHUALV L, KVBHATHLZLHE
ELTn%, Yrazsx7) R ICHT DBEDORIICTONT, [Trar =70y, iy
P, 72 LS TWODHEmIZEET 25887 IEEEE ) (Both—) 28 Tuve (FFIlg) E2ITH VLT,
WL, TR ] ThoT-,1 " (197823) Lik~TW%,

Fuaz 47O [EWRERBOR M) 1ZoWT, RYEEOTERR SV BAE~O B [l
DOERGEE THEEA A=V ORI EH) e P v LU 2B LFDE L < 2R%A072 5
k) (197823) EWVH R TERMNT CND, a3y 4 2T OFER, [ZAbo Vv o= 5K
BRIZBWT, iaEBEE 52 T05d. 7 (197823) LWV RICONTHEEL TN,

L—< ORGSR, MORRHROEMZENGT LIENEE —8d 5, Yrary oo TRk
T HPMIREEZNE] IOV THaHIiE L b, ORI A bOERERSROfmEF T L 21,
—< b, [BEEOFR] OX )77 var o =7 OINE, Fox OB CTARERRFERIZONT, Fox

B TENENAR) 1L, T aaT o =T OB OAWERR L B EEREIETLH D, ABFTEOF _FELRETREL
<HY BT RT %,

® PEAFIZECIOTBIRRES, A2 ) ¥ —E L LOMBDRMT [0 37 4 =7 OFIFOMSIHI7HERENE) (Roberts
1993:27-29) \ZX 9 DHRAMHER TE D,

% «Asarule, it fully complements and “serve” the melody. At times Prokofiev invests the harmony with a completely independent
function, but again in the interests of the imagery.” (5112 & 5 BAGER, FEMANOREANTS [HEIC L HH5E)

91 “prokofiev was a peculiar sensor of revolutionary mood, of the impending revolution. [ ..] In music, he was a forerunner, of the
revolutionary.” (3IFE1Z &2 BAGER, FRIWNOREAILS I AHEIC X 24D

%2 “Prokofievy[...], has a tremendous instructive influence today on the whole of Soviet music.” (5[ 1Z & % HAGEFR)
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DR LT TR L C X =27 F I OWT, Fox DT RNMEZ ESTDICEXRT 51255 2
(1978:23) LEK&LTWA,

2) AWERRS & 31 & OBIfRM:

[FRFR O 7 > 7 OFEIFIC L 2 BHEEESRCIE@T 2 iR e LC, WIhoOfEiERL 7 ea 7 =70
TR & T L OBEERRE O & 2461 L QUSRI b s, AR K S BINELS A~
VTN D AUCOW T, (RO B HRRICR W T HAEA S8, RIRROMERFE - BT,
Fx DN S T 0 a7 ¢ =GOS ERAT-, 71 a7 ¢ =7 O NEES K OS50 7 (i
1%, —BHIHRITE 2O TIH RV, EEEIUCBIT D2 REREZFELNITHLICL-T, va
AR A= 4 FRANL T AF—NE R L TND LI, EED [ARIE] 23582k EE
BRERD] EWIOFRITE B,

L—< ez ki H1g, Fuar =70, RO U CHU7RR 28D, e < Dl
AllME] Z4RR Uka ) T, YRR DMAETEICAR Wi 7= 360803, WU & » CHRERZEIRE & 72
%, Zuaz 47y, MEOAWELEEFD, HALELWT A 7% A 7 A O7inyCHRRoEZE 217 -
Tz, ) 20 OORHSHWESE H & O DRSS ER O E bEFET 5 2 L biEfsh
TND, W DIEINER L B3R & fe o TR 7eElb S, YIRFORE RSO R32 Bl S A7k
RERBNNE, Tuar s =7 OERECBIT 55 5P DIEMCBWT LR LSS,

9 «And his art, like a true fount, will live on to tell our descendants about our turbulent and creative age, about all the finest things we
were capable of achieving and strove for.” (BIFHFEIZ & 5 H AGER)
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Five Lines—F&, Bk, FiE



G - LI 0L
1-1-1. BE&OIEE
1) VRl & EHEROIEY 7

AR IT DI ETREOOE DL LT, WEHEFRBICRIT 27 1 a7 ¢ =7 OFBELONERH T
ORERSH D, 7ua7 471, v 7HETEIH D LOD, AJED)TEIICHE > TMER %
HEoTE, FAYORUITHHEL CWEREE, (&7 7 - V&) % 5% Op. 38 OEHECERINe
BXICHOND LI, WS ESEHAEE LTV (nd:64),

Fuaz4xTO (BT - VFE) LEET DR 2L, v T ENO SO0 6 VERKE
(2B D EBEAR R EOBFAT R CUE S TWDY, Tuar 27O, MMVERICRT 555
TRERDSERNCAWEAR Z A NA~E L T WS H Y, FTRER RIS DM 25 5500 R D
BIRZEOE D OEZEOMEEE L CTHHZER LIZ W EW I BURAH 5,

ARFZETIE, T ua” 4 =7 OFREEDO O SOfFRE LT, B TS &SN Five Lines” &
WS A L LIS, (BT - VAN ISR AEIHE L BT EREO BIMUC OV GRS &
OB & BBEE AR D, (EfhE B E 228 L7 Five Lines &9 AIWE EOFENTE, M H O KA S
IZDERAY. IR SN GAYN

AEETIL, Five Lines |Z81F 284 DT A » OMGE EOFRFIIERR L OB BRI OSHHIFIRED S,
P & HAEORE O TN CTERANEN A2 E%3 5, Five Lines DFAED/L— LAERIZIT 5 B4
DRFEIZONT, (BT « Y FH) &0 D Dx L MTRHE LTeBEER AT~ T2,

2) EAHIPE SO

Traz 4 71E, BIRIZIVT Five Lines &9 EATELRIZ OV THERIZEE> Tz, [FIERIS, [
REROVEIZ T 6 BIESOANEICIW T A OBERSCBERZIRE L, T r < # % L TE, Ll
NG, Frav = T7Or ) I ERHERAORREIE, MO RRMOMEMZIZI T B,

20 HEACHPEOIEIZIC & > TOEHERPLEDIB L 1L, T 2DFPEDRADML] 2453, AT U«
VAF—D DiEFE v =—r b O N2 HHE (WHER) ) R ERZ2oAEIchH D, Lo
L7eidh, 7837 47 3A R T T4 VA0 — LT DL DI, FRZBNTHIRFED
FREEHEL LTIy, Z20fb iz MR #ERMES T2 HIETHER HZBIT 58 6O HArE
ERED) L LTz, a7 O EOMEROREIE, —BHIEEESE ORI EM T b
WEMEOFRH L BN TE 5, YRHIBWTYH, T TIc7aar =7 LW EIFE SRR BT

H 910D T ENTIE, 66, B, B L WO REE5EF T Acmeism, Sythism, Neoprimitivism, Allsim,
Rayonism, Cubofuturism, Constructivism, Productionism & V> 722478517238~ 7= (Roberts 1993:2),, H4 72236 2A0iH]
e L BIT, 1910 R E T TINT EARED A Th o7 u a7 4 =713 (BT ) « VFE) 2T ET5S
BHOET /EREFE LT, M, [ OB HORFRORA (is future style) ORFHEA I L TV 2] (Roberts
1993:3) SHER STV D, LIf%, TERRIEIZIAE L QU -REIE, Neoclassisim, Surrealism, Cubism, Symbolism 7 &
OFHITE BAVE LTz, BRI 2 EFHFEENN S HEE ST QN2 3B Z HiLD,

% Five Lines (2R 2 BEHERIFE CORBRIL, 74 =& (1994), I4—r (1997), ~Vlb~=> (2008) 73 EDITHACTHE
FTE DM, T YRRk & 72 2T & OBFROYEHIC L EE 5, AWFFEUTISNT 5 Five Lines ORISR
EEHIRHERD/L—7, Five Lines SEBET DA OWTIEELY BT 0TV VRLY,
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DOFEEES DRI STz,

Fuad g 7NE, XTI TR RS, 1918 RITHEK LTs, 1924 FFLIRRIFE(LL, F—n
o SCHERIRE AT 7o, Mg, XU T, 1871 4ED 1914 4ED WL« Ry 7 | TORHRARET,

A 20 4% P& T, 2SUIE, T —r ERBAT, HRENLIEMFERENGE N EE D
R OIERE R OTATTOOE D Th o7z, 1EETIEL, AR T T4 U AF—T m a7 4 =7 DIENT,
TT ), Yro=t—rR, TT0, BT, SN, ZRENEHEL T,

Tuaz 47 LA NT T 4 AL ORI, MOVEMFLL B BRIMEI N T, R
< BHOB LTI ON T, WEOFECHRIC DRiEk STV D, i & BITSIEZTHY,
BERPFLSOMEROE RIZOWTHEZFLL W, Yrav =71, TEREESZ L) 120 TF
ARRICHE Lz TROBEE] © TEx08& ) 12 TR "Men s R LG, ROXHIZHE-> TV
%,

MAfE7R EELMMED HH D2 Lk, BROBGEZ, bbAA, TOL) Zfliflize £/, 7272, Me—
DRIEE 22507, HLb, BATENED ST, MOABES THAS, EARIIEIMNEES>TH
72 LT, Zo LBRPAEUDITENRNEND T ETHD, (FIE) fiR, —DOBEHNGLERDTZ,
F7, DI UXADDONEDRIN TN DD Z L &k LT Tz, T, bl LOBBRTZND O
SEODNE LAVRWDTH D, 072 LTz SADBIRIRNA X TS > TE 2O T, lEDICETA 2 &b,
BN S DI 57008 LAVALY, | 1 (n.d.:xi-xii)

Tuaz 47y, BfrEEL DI OOBBEZRET NS, O, THLOIHE] (2O TGR
RHZETHY, bIHVEDTL, [RfEFiolo A% ITOWTEELZ L THD, WLy, TAx~D
HEk O0IhdnTnsd, —J, AT T4 AX—4EKRC, B0 TE208&) 2B\, 7
na”7 7 LETDHEOHB ZIER L TW\D,

O ma—T—0 « HA DREDT A U DNEOPEFEARY L= 270 X0, T (Faa7 4 x7) [3EFICFREcE
FNTAFMFE TH LD, WolcWEDhT Y =& HIEFELRD) 2 £z, FERIZED L S ffihzRiz 25072
%9732 (Robinson 2002:274) Lk~ MG, FuaT ¢ =T OFEIEEY, FELORINAIERTIC
SWHDTHSTZENBEROND, vV ET—nld, [BASS - T aarzs =70~ —=YF YT 1 25T 500
RAGETH D, & DFFEDIIRDIBE THRTHUE, BIRE THAR, HOIHEIZRIZE > T, antri o2
LERBIZY, WD FTETH-TY, HORIRCEINEMONT, BaEf T &9 L2013, [iE Ve
IR L 725725 9, ) (Samuel 2000: 117)  EFEf L7z, URFOREIZON IR - HIZ L 25 RNRIS, Tr=a”
A =7 O Five Lines O~ =7 = A hDOH & bAANIZEET HRETH D,

T LRy 7 ({14 BelleBpoque : EART 5 E TR OF, 75 AICBT, 19 HHRD D 20 HEfCHEE
WZDNFTOIHY, « SHOVESR TR A5,

B Hoo 20 4518 (Golden Age) : 1920 4ERIZIIT B 3UAMN, SRR TBEINAAET, AT 1 772 EOHAEH, Hr
ToTRRRDHE, SUEOFEMTR SO E DIV e L, A, SNk % 2R E TR ThH -
Too MIE, (FHIZT-BIT & o T TR A B L 72 AWEEE 572 < ShERRTh b o7,

P Iuavgz7 LA NI T AR, AU T SO 20 HHOMEHE Ch DA, Wi & bIMEEE <,
BT USNIT AV A, S—nSCAEEDZ  OIRfZIE 2 L CE 72, WL 1920 SEAROFEIREI I S 7R
LTV,

19 “Introduction—And Apology” & FFL S TUND,

1! «That joke came to mind when I sat down to write this autobiography. Is it worthwhile to write one’s autobiography- and a long
oneatthat? Ofcourse it’s not worthwhile. The only trouble is that if T don’t write it others will; and they will no doubt get things
wrong—in all good conscience. [...] But in the end two arguments prevailed.  First, I have managed some achievements in my
lifetime, so my autobiography might be useful to someone. ~ Second, I have met many interesting people, and accounts of them
might be interesting.” (5| FA#FIZ L5 HAGER)
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IREOBINE, D7c LONEDRA 2R L FEOT o REHA EEEDH 2 L1th b, FiuL
oz LSRR UHBZHIR A R0 N % DT DI BV 3E, LIEA> T, fminel ) &
D bie LA, EEZRHERE LUl D 1TE OFE L PDIAL Y KOV FHRIZR 5 THA A« Ll
R, WiFEY, DlULE ST, HHEOEREARD, ZLThlUTENLE A LOTEEH
DELNDRED Z EHBATND, MROZ LN 6, iz U, RRROFLROFIH CEXEZT L
I ZEIXTERNWTHA ), iz LOBREZINIFORZ Ly, bic UL, SAICELOER, A
LORELE, ALOBRE, L TCAHLDEELED S22 ThHhA Y, LinL, bielid, bRk
TEDRFHORGEIZ BN TN LR R T 2035 L Do TWD, £9WI b T, bizUid, BED
AoOZTIEDS &, NEICBT DMORHICRER U752 1kD 75 & ZRF L 72 L D ITRUWTHER 2 A
I EINTT D, DI ULIAREEZHET DICESTHEHR, FEILIZH D, DIz L TE 728504
VEE2ILBNT, DI LDEZ, DIELOEEE, FLTEETIZALN, BRGERTE < 251T
LICE T, SN TE Tz, Lo, bz U, FeEICHSBEOARYOREIRRB 201,
ZLT, I LOMERRDIZLEW) AIORFICE LT, b > TLESIRHROEREE L ED7280
S, 4, ZOHHEICEFTE0THD, | "(1956: Forward)

BlRZE 2 Eid, YURFOEHZIZ L > TH LOEREEL OO FEThHoTe, ANT T4
VAR—DEEA, 20 HOEZE, AEE T TR LT 2 & 23RNSR 2 Ltk -
T, ZENFEE L CoARRDMmERIZTZ L1025 EBEZ QOO TIFIRNES 9y,

SDOICHEICIEET D AL LT, MEANIZL > THOBEOFHMERE D Z LT, Hix 7 fENE
D OIVTRIENEENDAREMEDRH D Z L BB A L QW 35D, DT, HRBEOEBERE LT,
WEHE B OB BREHET D] LW FEREBATLZENEZLND,

Taaz 4 7 OYE, BIRORTERIELE & LT Five Lines 23535 H 41TV 223, Five Line [ 3Fih
FOTFFLNES & NGRS T &7 D 2 EREZBN5, LUTIZ, Five Lines DBLEIZHT=D,
MR EE T D,

3) RRRIES1E L iR

Five Lines X, AR TIRESNTWD L 57 THLE & [HiE) oOffEE Ll [R=E o7 7=y
7 L BEPACRET S, T na Ty o =T Do b D EEAVRHE OIS Five Lines [ZHK STV 5 I
DN, HEVFEFRSNTELT, HPFRORG L LTiRb T2 e ote, ZOEME LT, Five
Lines MEMIFEARANDO S L DFADOKELE L TE Y, BRI SEOHIEE /R 2 LN TE Do
M B D, MEBICIBOT BRI RIENGE SN T 220 - 7225 212, Five Lines ([ Sz 70 =
7 4 =7 OFHHE O BB B S U< <, ZHE T Five Lines (2B B0 £ 7270~ 72 2

192 «The aim of this volume is to set down a few recollections connected with various period of my life. It is equally intended for
those interested in my music and in myself. Rather, therefore, than a biography it will be a simple account of important events side
by side with facts of minor consequence: both, however, have a certain significance for me, and I wish to relate them according to the
dictates of my memory. Naturally, I shall not be able to keep within the bounds of bare statement. ~ As I call my recollections to
mind, I shall necessarily be obliged to speak of my opinions, my tastes, my performances, and my abhorrences. I am but too well
aware of how much these feelings vary in the course of time.  This is why I shall take great care not to confuse my present reactions
with those experienced at other stages in my life.  There are still further reasons which induce me to write this book.  In numerous
interviews [ have given, my thoughts, my words, and even facts have often been disfigured to the extent of becoming absolutely
unrecognizable. 1 therefore undertake this task today in order to present to the reader a true picture of myself, and to dissipate the
accumulation of misunderstandings that has gathered about both my work and my person.” (5|12 & % HAGER)
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ENEZLND, LinLns, Yunarzoxo7o EhEgE & [BHEER) OMANET, 3T
Five Lines ~& Jifi 4 D8 E L THZ D Z N TE D,

AMFFETIL, Five Lines 370 27 4 =7 DEREMELT HO0E DOZNMETH D LAE LTz, KA D7
A UNZONT, HREEDEFRE EHIZ (BT 7« Y FH2) (TR D5 5EBE FEHN R 5 Z LT
EoT, Rl OERIRHROMANEE IR T2 Z N TE 0TI RV EE X T,

Five Lines DBEEEDBEITHONT, ZAiE] & OBFEMEDO—FIE LT, v b= )iy Lo

(V=g L) WY L7z, WEO (T4 ) oM@, Hie D4 FR0—Etiii) e it o 7
IZE EELR, FRERICIT DM EORMECE LTI A FF> Tnd, LIei> T, AFRET
1%, #EFE (V=4 ZL) & Five Lines (ZOWTC, #E& EOI@IE L 702 TG | ORANLTOBLEND,
RISt

Five Lines O/ TIE, &7/ « V&) (280 A8, Fi, U X A0S —I2BT 5
EE254T 9, Five Lines [X/EE B H OFRAELETH D, K74 L MEA OFSHIRHEZ TR L T
0, BRxTeHEEEER L L bICEERESND, (BT - VI H) 1281 S Five Liens O A T B
AINCHEZ D Z LIC X »C, PEPEERE DR H SO BB EGFA T T 0 a7 ¢ =7 O AL
Bl 2,
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1-1-2. Five Lines & S5/ & OHER
1) FA v A XLDBLE

Tr a7 ¢ 73 L7z Five Lines (BT 284 DT A 4%, MUEFOZANE] & BEM:2FF>, 1910
FROvITINE, BT TR, E, BEE, MR SR eI T, BRa R ERICTI O8T
LW SAREHEENDBIAE L 7R CTdh - 72 (Roberts 1996:2), 1910 5ED 7 a7 = 71%, £ 19 TH Y,
NRTNVT NG ERBAEFHOFAL LT, 1EfhR X OVEEEE 2 ARSI IS B 7= R & b B D,
137 OEMZBNT, KB ClL DR (Rayonism) | [SZAARNIR (Cubofuturism) |, 0, 18
B, BE, FARETIE MEREF (Constructivism) | 72 EAAEEAL T2, TRIGIR) S MERRTERR) 128
T DA O R & BB, RO b IEET D, RENRERE LT, A7 v T 4
w7 231) (1923) '™, =Y m 7% BRI (1926-28) 7R ENDH 5,

Uiy, Ywarvox 7, v TREKIZEIT DHEINOEFRREORED L &, B HOERE,
A OFFCHRILT A Z L AR L W2 3B oD, T xiE, FH—0 HZ 1)
I, ARNT T4 AX—0 ], F 0 BT A2 1%, A2 Y vy—Ero it
B by =2 T—H—=DTA ] 1L, /L h—IRANT T A% —0 [FhhER BLOn
VT T XXV RO R, BUO FHERT A 1%, T7~=7 70 [EHn~ %),
WHD (7T Ay (R7NVT4) DTA 1L, V=—Ibr O [FHT%) & HES#ET S, Five Lines
LWV T NE =BT aaT 4 T OERENT D L, EFERCIEMBEIEZINT, FRROIE
HiZ 7= 5 L OIGERA 3 Z L3 TE 5,

2) MREFR LM

7w a7 47O Five Lines &BIET D=SOXFAMERE LT, 7LI7 Y ML v hF=ra
(1891-1956) DMEE LT- [#iEF (U =A XL) ] D, v hFxrald, Yrmaz =7 LEF (1891
) \EENu YT OEE, WAR, TYA—, BEFThoT, HREROETLE L THmbi
TW5, B Mz apfBB LIciEsR (V=A XL) LWIHERTE, Yeary =7 0OEEELCE
7% Five Lines & %, EFHMESE L OMSEFHIZBWCHs@EER A B G, 7'a a7 o =7 DA, Five
Lines DFABDJFRSRBICE S TR DOV TIE, HE BT IIUTLRYY,

AWFETIE, 7rar 27 OFEEOE RICH LTI AT 272018, v ==
IR o TIRE S FEE (U =A X)) OREEZIRY B, Yrarysxzrlo Nz adm#Eo
TESICI T D& L ESR A NGRS T 5, LATIE, 7 Mo adndfi (T4 ) ~EHIR LD,
MEER (V=AXL) ZHELIETH D,

193 Arthur Honegger (1892-1955) : 75 o A D AA ZADMEME, TAAM] DOLV THDH, REIRMEMT (BRF
BN [T 4 FE] G EOTC Yo X=FNL7 | 7EWRH5,

1941920 ZEARD/ ) TITARTND VT 4 v 27 231] DSFATL T, 1922 £ 5 1936 412 TiE, 7=
4 7 HRUIFEEL W, 7ra 7 27 OHFICEWT, ARFVEET RO DA DA =L (%8
LTV Z EREEINTND,

1% Alexander Mosolov (1900-1973) : B 7 HIEFOIEHE, LY m—euxT vy bl i a7 - 77 ¥y
VR OEEAOOE Y ESNTND, TRV UEEBHIRBWN T Y=L (FuaZ 7O Iy Aa”
AF¥— (Frar 4 TT7OHK) (ZHiF, T a7 OMERE, BRI SV RS ERF Oz LD, Tk
FF) CBRET D, RERARMERE LT, L) TR (1927), Gy — R) TBELE) (1928) 72 ED3%
Do
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Mo hF=raps [ OBESTE B URDT=0E, %< OMEE bIsHT5 X 912, 1919 KD
5 1920 FZNFT TE VS TRWEA S EDOIIGE ) — & LD &, I L5 =A% — |21 1919
FEORRMAFTIZNTEY, 1920451 AT [ LVMERE [V =A X5 L4MMTES EED] &
WARTWD, [FAFEL A 15 H, O DHrLVERE TV =1 X5 EREES LD, Zrudlicts
FIAREDHT LWL TH A ] &, FRIT A TRO L SR L T, U= AAEFRE L,
HEHGAAINTE & D HIEMELIE ORI GD2 BT LVOBIIR & U S SRRSO~ Z T, BTL
WY T VAL (TF 2002:121),

1 hFxranfiER (U =A XL) OIEZFIHH ULIGHT=DN3, T1919 F1 5 1920 ) & Sid,
RO 7 27 ¢ =703, 1918 U > T &, 7 A U I COBERIEB 2 Bdh L 7R Th - 7= (nd.:
5457), Lanh, 7maz =7 3502 ftHOBEIZHWT, Five Lines &) HEIHELRAHEE LTz
BRI 1194145 THB', v hFxranfiEzR (V=A XL) ZHE LS 204 L
VXA LT TNDD, Tuaz 4 =T OERE, BEHL, 1936 FOMERMERIS, P HHHOMfE
ST CT—H L TAET % Five Lines OFHEZ [IFIAN IR ST D TIIARNEA Sy, WiE D THf) 1Tk
TLHEEROEFEICONTIE, R TI AR T, BESNRIGEN 2 b5 0Th D,

o hFxrald, HER) OFGE LT BUITRTUTBHED, BEOREZOSE—EF, FH,
T7 7 No—7, VE—%BWE LTo) G 1996:117) LRI Lo, v Mo aOfEIZIWT, TR
T DALERHTE, MORERESE & TR DO TH -7, TR OFFFRIZOWTIE, LAFOFER
Wbn, HEHEZFEOT 2 ERE—EFK, B, 777 by—7, FE—X LT, [#] ZEH
THZE, B 1ZZ Z CRBOFELRFRICEENTE LT, MRETHETCOROEERERL LT
HIRSINTWD] (LR 2002:122),

—7%, 7aaz 47 OYE, Five Lines DFEBIZIWT, (542 ZOHOITRF 25037 LT
W, Traz a0 (T4 0] 1%, BERERCRT A OFEROFEAET L0 L UTRFIRT
x5, (T4 1%, VESOEREMBNLTHDDO—FEOFHE 725, (T4 2] LRk EoFE
(ZEoT, BEf, FiR, U AL EOBHRN LV IRTHEAEDIN, DL DOBEEEMEERET 5
NoTHD,

0 hFrrakraar g =T OmEOREE EOREE U THET 281, SIHEREOE DD T
W) L UTERLT 2 WO B TH D, WiEINETE LTSN RBIOFEY, Tk OB Thbho
7

M b=l MBE) ofskiziyC M 2Rm L, 2o B 1 M) ofitEcss
% [HEA] oFEE 2o T, ZORIOSIARIERIZIY, MOZHANR LRk, BEEA~ORIEN &
ST EEENTUIRGRNEA S, Y, AR ERRITREEO I T H R E 7V g A2
Lize ZD—J5TC, FLWHER~OBRIEIR = 2 azBlofi- el L8 Z LidhoT)

(T 2002:125),

6 To=T=x2 ) L1F, v bhFzrao HEs (V=AM X0)| 0L, TES Mudhshizbe T, 1Bk
PHRINDEDOTHDLN, Imar 4= 7OEE, RWREENEDo7eHEIZ, Fivelines 28 [~=7x X k] S
7=
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2 hFxrao ) 2, REICKT2EERBRER CTh o2 L LR, Yrar s =70l
&b, FiveLines 73, SAMEMAEET 5 9 2 COHMEL 72> T D, T2 & 21, Five Lines D720 D5 —
O BT A v 1, T EOREIRCBOTEMRMEEIN T DA, RREEEICREbh ) &) Riis
oD THD (Roberts 1993:27-28)

MR EZR) 12OV, 29 EoEREZR Db NCENZ R T HEEE LTRSS T 2003, 1920 4005
21 FEIONTTOL ) G 1996: 153) L&D, By TICBIT D AR ORRE LOEFRMRIC
DNTHE, FOZERMEDGIRELL TV LW ) REDER ST DD GEEF 1996: 153), ZOZFRE
W, T, BT b e L0 (B, FE, V774w, BAEEN, RS OfEgE) GEEF
1996: 154) L7-HREZE T OBIS & L THE R b DO TH -7,

MREFR (V=A XD) ] DERZEOFEANOIETH -T2 LI L, IR 1%, Eshaiko
RERWIRE 72D, THE (FA42) ) L1, ZEMCRT DR EHREE ON S ELFETH D LV 2D,
TREIBE V) Dy ILOMENS, v b FxrablTunary oo [ ke 5 BRI
FOBENIEHTIXER D Z ENEZLNDD, HOLOENEERT DI O—FED DAL
Tho ELFRHC, THEERE Tho vz b,

MRS I2HOWTIE, S BIT TR T3k THldb) & bBIES 2 IS &5,
U=~/ 703, TR & ISR oBFEE LB OREIC OV T, RO X TR TND,

TBEOMY, O THLH D, ZOBKRTIv=7 22 M e, MfE RS T 2AHD
WOFETHD, 7272 LEIUIRR G CH D, T2 T, (BIOF VAR S HIZShTns,
HREFONEER, PR, R, SRR, WlER, 47 77— FOERREZ b,
SEZERDT-H TR TS, 720 TODEA, BTSN LH STl 3RS0 25,
MEMETII <, BEEO S OR FATBOHIN Th-o 7z, tf @R O MR OIS L7 H <
FERZEROBFHIAR] ZFRL L D LT DRI Lo THREL 720 72D, LWL DOZEFERL
L9 LFBL0 BT LA, EOLMITORIFEL TWTbODIRRETH S Z E RS o7, £
I LTEHERoRAE, £35S, 77U 7 o F v L FOL D RBIRAFF T2 b0 L LTHENESh
TEY, TOZLERRE - TEHD T AT LD TR & D722 HHSFE A U COR LTV

(2001:38),

20 AU/ D &, x OETEOE FATIE, BIFHINOHEHEFROIRR E DB E T
We, =7 xR b BETEWS RO TG 2780 H37200 [E5] ThY, ZFRERTL
HERIRAA CHRRESIUGD [V AT L) DMHAETH L0 ZEMEfRESNTWD, a7 - 707
VX)L ROEWNFETZBIL, (BT NOOERDRNE [aA T 7y ay ()] < [HhL 257
WELTEY, BOORWERMZ MR 720 LZIUSEWSIE TR (587 1996: 153-154) LCu =
ZEND, w=7xA N & VAT L] OBFEOBATIE, v Fzraymaryz i zryov="7
AR, BIT T XYL ROEREROMIGITHL & b1z 5,

a7 473, Fivelines 89 ~v=7 A MIL-CARE LIS HAE LD X 57 [P L LT
R TWDTEA DDy BURIZIRWT, TRE] S WO BLEMND, BEHOANWEAZ AV EAPE (DFD,

7 THERR) & THSZTC) WD) A, (BT« VFE) OBERSEICBOCTHERTE 5, Biholgduckid 51
RO LIV T, &Y H M, SERET T DB K 5 R ERIC L - T ) Shtna 2 &
DI D,
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RRELTAETHI L) ITOWTRD L DT3B,

[T U2l T A L 2R Uo7, L L, THALOEFLIE NI D, EEE
ERNEDTHL, BEFL, TICENEIRT 52 LN TEFIL, K3 0o E FREEk
LCLEHIDTHA I, OV THRILTHS : b L, FEESEHEADS D/ 34— N
iE, (AxID) BAHITHFELTCHH25THA A, LM LT SHEBIZENNIAH~ETONDZ &
W2 D712A 9, HEIEADIRNT A v OlEY, Bldietks LTa i Anbiian, 7
b, FXUL, THETITHERMN & A Shigd o7z 7 L— AT EN TV Db ThD, L
L, L, FENELWOTHIUE, FEEOFREMORFIZIERT 5 ThAH, LT, fEEF
1L, AUEERDEEXTHHAEN TS L LT, (EIFRIGEES 2245700, UL, 0
D 1y DV 2 ED RS T2 L 1T &, 1 U0 9 BITHERDEE & FURA DD B & &
Boolz, Lnl, —F, JE ZEEETLE, FIAMEIIIHIRZETHDL T EN0hD,
T, bL, AT EY LTWEZ &3, Wob I I TE e s 9us, Yok
LT, BEFIENZTITFHEL CHH 5 Z L2 HFTEX 01550, KL, bL, £D
X IR WAL 2 T BA L LTS & APE L Q- St)s, BITEASE K7t
STLEST EBRNEHAH LI THRDYIL, b9 L M) IEEeE TN 2 & %,
DI UTBE LS ELEA ), BRI CIZZF AN ERDBLT L BWERTH D LIRS
2 (FEEDFANENEHZ TIND) L) TR T, bz Lo [RFR] ZefEmic
b I LEBEEZMIT T b, Dle LI BITBEWEHEICHET 5 2 LN TE 572
A5 LHE LTS, ] %(0d.70-71)

HEIZBWNTC, Taar =70 EETA ) \ZOWTO—BIIVREN TS, T A > 15,
Five Lines D72 00D FF1EHIT A 2| & BH#T %, Five Lines 23 —FED TpHIE] & LT, 1EICKT
HAERHT OFERERF SV B TE D,

LU, (&7 7 « ) 4) 1Z351F 5 Five Lines Diis & ooiTa48~9 5, Five Lines [ 2355 < 3 EH
OHHHIBREEC LY, Traz o0 154 0] PEBERICBNT HERRE & L TokEIzR
7LD Z L EIIRT B,

108 <], I had begun to search for new melodic designs. But novelty of design is something that does not strike the attention.

The listener, unable to grasp it at once, will pass it by without noticing it. It is the same with a melody: if it follows a familiar pattern
it will be easily understood, but will soon as easily find its way into the waste-basket. ~ A melody of an unaccustomed design is not
accepted as a melody at all at first because it consists of phrases hitherto not considered melodious.  But if the author is right, he will
have extended the range of melodic possibilities and the listener is bound to follow him, if only at a respectful distance.

It sometimes happened that coming across one of my own compositions of this period after a lapse of several years [ would be
unable to make head or tail of it at first. But after playing it once, twice, three times, the things would see that all was exactly as it
shouldbe. Now, if I myself cannot always immediately comprehend something that was perfectly clear to me before, how can |
expect the listener to grasp it at once, especially if he is not particularly discerning? I might perhaps wish that he would have a little
more faith in the “trade mark” instead of protesting that the firm used to turn out decent goods and has now gone berserk. Ifhe
would bear to in mind that music which the ear takes in at once is not necessarily good music (history teachers us that), and would
give a little more serious attention to my “incomprehensible’”’composition I am sure we could speedily understand one another.”

(BIMEC L 2 BAGER, FEINOREIES HFEIC X D4HE)
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B_f (T - VFH) IZET B Five Lines
12-1. A L OREEE L IEE

PRI, BMRIZIBWT, FiveLines & LC, H—0 T (), o BT 1), H=
D TNy h—RE—82—DT74 |, FUDO WFEHNT A ), FHHO ATV (FaTAY) OF
A V] &V HODOEHRARHE AR Lo, AFZETIL, Five Lines D% D7 A I 2 HFE EOGE
REMRET 5, (EHEOARICBIT DREEND, K4 DTA L ONEFIZONTELET 'Y, 3742b
5, F—0 7 1 > ) OFfFEEL 725 IClassical () |, 50 BURIZ A | OFFEL 725 Modem

@D, BZD by h—HfE—H—DFA ] L7325 IToccata ()| BLO Motor (F%) |, FEMD 7
BT A ) L7205 Thyric (%) |, HEO (R VY 1 (FaF22) oS54 0] L7325 [Scherzo (35) |
DFERERGES D, /74 ORGEIE, #ROEWRHY, —BURTZ 25O TIEZRVY, Ll
s, HiEEON—r%2EBET 5L, T aa” =7 )4 L7 Five Lines &\ 9 SERHEIE, %7
A LV DFFEDRERD D b IS REORNNERE RO Z L3 0nDd, T x0E, F—0 7 1
UL, TEBIR), IO BHENT A 2 1L, Ta~ k) OFEROEFEICHS TV S, Five Lines
(21, TEE OME OFLEZT TR, RSB BN LR THAEREN TV S AT
HEMEDN D> B, HIRE LORBIREMGE L2 &, (&7 « V&) (ZH1F % Five Lines DEEH|E LT, 45
MHBRER A, FHREROEMLEFTEG & & BTN 5, SURIgHERL E LT, %74 1220,
BHD (T 7 - V5 OleiphBRFWLRSHEI T D, &2 DT A L OFIBON— L FRED
KL EORHS MM AE9E9 5 Z & T, Five Lines (ZHM S EhE OBLE & HEORMBEIZ W T, fif
RO—BlEHRT 5,

0 T Z A ) OBPHCOWTE, OSSR 2 (TEEREE O—Bl22%F 5, %2
7 Op. 14 DO —HEE LOEIUSSES, 55 6 7 Op. 82 D581 L OVHEIEIED T E D TEBR B C
DUVVTHEIRHE E & BITHRET S, B0 BT A ) 120 TE, (BT 7 - I FE) 7T
BT OHAIZRFFEREE S & BRI B85 % 5.2 555 2 % Op. 14 O35, 55 5 % Op.
38 D =T, 7 % Op. 83 DF—HEN LI, FEHINAERT D, H=0D [ by hh—X/e—4—
DIA ] AZHONWTE, R—FRORIE & & b ITHERRMEOTRME O 7225 g SN 1 5 B /e e
TR TE DA AN B 5, 552 7 Op. 14 OFIUSEEE, 5547 Op. 29 OF 2, §5 6%
Op. 82 DEEIUNSE, 55 7 % Op. 83 D A5 D BRI 22 —FlA4rd 5, B [FHERNT A 2 12
DNTIE, FERICBW TN Sy 2 — U0 BBIRET 5, 553 % Op. 28, 2547 Op. 29 D45,
554 % Op.29 OFE HKE, %56 7 Op. 82 D —%E5, 55 67 Op. 82 D _HEE, 557 % Op. 83 DFF—%
B, 557 % Op. 83 DF _HEE, 5583 Op. 84 DHF—HENL—HErT 5, Fho ATy (7
BT AY) ODTA ] ZOWTE, EOBE) 778y b [RZ2 v h— ) [FORE] Lno7l
FEOFF IS FRNEFE D 2 b T A MPHES TE DRFEZTY iP5, 5523 Op. 14 D5 4%,
552 % Op. 14 OFNUHEE, 5547 Op. 29 D =2E, 5 67 Op. 82 D _ZEE LIk L THRET 5,
LIFIZ, 74 v OaHiEREERT 5,

1% ZREEZI51F D Five Lines OrEFAMEESCESMIRHEON—Y OBLIT, i (STrar =7 (©7 ) - V&)
BTNV T4 7 A= 52074 ] O~v=T A b—| [mT7 « AL 07 « RS, 5543 75,
2014 4%, 63-75 H) O—HEEKIL, BGETLIZbDTHD,

W 17727 (gotesque) | 1%, BTRNBHOHEMAGEL L CTIHELRVHRETHY, FEilib LIISEE0SITR
WCHEASIA, Lizhio T, AR TIIERHTOHIMEL UTHET S A7 VY 4] IOV THRE EORER
ODREE & BROMIRA4T 12,
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D) &F— N7 1

Fuaz 47 OEREDS i) oL— 1%, PYbBICBIT A EREE ICH T, BT =X
N ChoT-ROEZZT, IR~ AIROIESIZBLE RO L D 10872 2 ESIES SHLTV D,
TElE BT, B SOFRARY R L HJROETEA~DIEKOIEE D IZHOWT, RO K ITERLTWD,

Dol LORITEAZ UAENT, LrRTRYT « FRFT AX—BIAMA 10, o+ T—F
DT DIEKRTHOTEN & 72 o7z, iz LORHIYT ) 2 KE FFRICER LT - Ei, _—h—
T by a U EHEEL, TORMNTTh LIdgbilin bER B 255 EEAR, | 1 (nd.:15-16)

Taaz 4 =7 OEE, WD Yy VOEROIEEEEEICBW T, TlE) OfFERS D, $h
DN R— b =T = D LD T HIROIE-IE OEHRICH FHITE L ATV 2 ENZDER DU E
DTHAH, LVbIF, X—bh=TUx=r® (T - VFTHE) 1%, TuarvozT7ogybickiT a4
EDO—RE WX DIFEH TR EHKThH T, BOYT JHEBLZE Z LIk - T, ERN7RRET IS
B T o e BB 2 bild,

Folz UTROET 2 IERZEVNS, U CHEEICE 26 0 208 BIEE AT TV -, bz L
LA OEFHDMNHD &, [ZOMNFE] L5 LT e, KT, ofz LOEED bV =EE
NIZ L ZATRPNHEL CQWVa— h— T = DY FEEREX 7235, LIFUTIRY 1ok B, | 12
(n.d.:16)

HEommy, T HEEBOHBICLHEENG, EFICE o T M) 23, b EEREEIR
@@U&of%ot_a#%z%héo%ﬁz,@@%m,E%@%%W&K%Hé%*®?4yéfﬁ
BT A ) L UTHR Lis, BT oeiy T, i) (€ : Classical) &\ ) FIREICIE, HEHY
IREFCIEET B0, TEENE DT A v AT 7@y, [ L) FREZOHO0, 145
—] & TFHEL) SV oFE /ﬁ%ﬁo VRN~ T T A 2 ) OARBEERIE, 17 #ERdwio
B (FE : Classical) DEFHRE H—HT D, BIZBIT2 MM T A > ) ORRE, ROEY TH D,

! My father, a Moscovite by birth and a graduate of the Petrovsko-Razumovsky Agricultural Academy, was manager of a huge

estate in the steppes belonging to the Sontsov family. My mother played the piano quite well: chiefly Beethoven and Chopin,

which gave me a taste for serious music from early childhood.” (51H# 12X % AAGER)

112 “Tused to listen with keen and even critical interest to my mother’s playing. “I like that little song,” T would announce when

something took my fancy. At night I often fell asleep to the strains of a Beethoven sonata being played my mother four rooms

away from mine.” (5|FH#1Z XL 5 HAGEN)

"3 Heartz and Brown, "Classical”, http://’www.oxfordmusiconline.com/subscriber/article/grove/music/05889 (retrleved on 9 October

2014) 5, FREOBESE LT, 17 ﬁﬂ%}f Hokoa, ko, HlZ, 707 (k) ICRhES, B3R

iz, BIEO (8%7), T8 G Ao, famo), JFEL - FEI &0 BHRA S5, Bl ﬁ;’é@ﬁ“é bOELT,

F72 235 OIEIR VEHRI i éi’béﬁﬁ&.f%é BELC, Ty M) DR Ghgssgiess

72)] EFEBEND, Classical’ &) FIFEOBESIIZIIIIEY, EEARbOZEHITH L, 1) TRAWIRSY, 2) st
Gl OETI, 3) HROF Y 27—~ OIULFTEDE, 3) Tn~ EE8 ) OXMFEERETHD,
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[T A L, SYDERICRIOBEET A N— b= =D (I FE) ITETHLZ LN TES, 20D
FAUE, L EFTTEOE (V20 AL, L X 18 MR R A A L7
LDOLHD (HT+y M (s, (v 7r=Tv &) o—) ] " (0.d.36)

F—DTA L OERIL, N—bh—=Txz>D (BT « IFTE) BA—>2ERoTEY, VA
BIZBWTHEETE 5D, 7 ua” 4 =7 DAL EEHE ORI T, FAREORERSZ ORELRY
GNP Y [5—] OFA & LTREMT bR TWS, H—0 MERT () 1E, _—h—T =
DERE AR E ERT HHDTHD EWVIFFRE TE 57259,

(&7« &) iZBiTs Mgy & REdiEE] 1%, Five Lines D720 D —0 [ Z
AV OEHbENZ D, TraT 47 ORE, SERORAREEI W Tl e R A Fro, e
[ZRBWTY, FEBSEOFRIECIEERIEADSEME STV D A, RV, BYRAZEm A5
N5 b DODRKALTIEMEGHRII TH D, V) AAITBNTIE, (SRR TFELRIT 5 2 L3730 S
NT BT 4 =T DFROFHECTH D,

LUFIZ, W1 LSOO R O i s EIc B 5 (EEREE) OBzt FIEROZ
TIE, 552 % Op. 14 Of—SKE 2 31F 2 BBAES 103 /N8 H Gl 1) 725D e moll (2 K555 313,
[Fl— > FZ OEIRSEED BRI 132 /610 Gl 2) © MESREE) & LTibrans, §2%Op. 14
D4 L SEIPREOIRRENEL, eRICF—0 b0 THD, HERENE 13, Yrar =7 0f—
D AT A ) ARSI —BITH D,

!4 “The first line was the classical line, which could be traced back to my early childhood and the Beethoven sonatas I heard my
mother play.  This line takes sometimes a neo-classical form (sonatas, concertos), sometimes imitates the 18th century classics
(gavottes, the Classical Symphony, partly the Sinfonietta).” (31H#E1Z & % HAGERR)
S ey s - sy @oh) OREEORAIILIFO®EY Thb, 1 BIEML (Allego) [V 2, #2%E
YRl 14 55—2% (Allegro, manon troppo) [V &Ry, % HE (Scherzo) [=HTEAY, HF =K% (Andante) =
W, SBIEEEE (Vivace) [V H2TEAY, %3 FIE 28 (Allegro tempestoso) [V 2T, F4FEH29F—
H5E (Allegro molto sostenuto) [ 2Ty, #5455 (Andante assai) [Z5Z5HhE), S =255 (Allegro con brio, manon
leggiere) [/ 2 12, 5 5 Ffih 38 (U TR 1Rl 135) 55— 45 (Allegro tranquillo) >/ 42 , 55 —#% (Andantino)
=, 4525 (Un poco allegretto) [/ 21k, % 6 HiEH: 82 %452 (Allegro moderato) [/ F#FE,
BHEE (Allegretto) [ =#FF, H=35% (Tempo di valzer lentissimo) [=H#ERY, FBIEE (Vivace) [EH|m >
NIZEY, 257 FFh 83 B35 (Allegroinquieto) [V F#TEaY, ZH 255 (Andante caroloso) =Y, FH=248
% (Precipitato) [Z5Iv o MY, 2 8 FefEdh 84 ZF—45%  (Andante dolce) [V ##2, 5 _%5% (Andante sognando)
Ty PR, B=2EE (Vivace) TEHIR Y MY, 559 3R 103 535 (Allegretto) [V Z TRy, B2
# (Allegro strepitoso) [ =, 5 =%5% (Andante tranquillo) 28I FFEAY, ZHIU45E (Allegro con brio, manon
troppo presto) 2> FIERXy TH D,
16 THREREIN) 10 [T A L) OBTRBITH B3, FIRAC, FHEIR T L—XETERL TS, Ko,
FEUD FHERT A ) L BT 2 ENBEXHND,
T o s L SRS OFFBREIRE DU T, BRI 12 /M8 B £ CAMBREN TS, 13/ ARSI 5 &,
Wi\ —U N REND,
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Ex.1 (%) : Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 1¥ movement, mm. 103-116
Ex.2 (F) : Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 4™ movement, mm. 132-147

%56 7 Op. 82 DEF—AEEITINTIL, IRREOFH T8 GEHEI3) 23, A dur TIRERSNDD, ik
g L LT, R YT XOENEEOY 7 > 3 ERI O —4 Gl4) THIFE U FENHFOIR S
b, FIEIZBT HIEEREWEDTT « — 7B CTH D03, F—RE iR Sl & —d
L, ik, For, U XADRFE-DO DO TH D, TR OWTIE, & Y2 TRIRD, F—H5EN Allegro
ThHhHZ LKL, FIEEEDE 2 2 3 E Tl Andante T Y, =1—# T Vivace ~E A7+ 5, M
WEECIL, BRI SRR S D,

552 7 Op. 14 B LU 6 35 Op. 82 BT DIBEREIL, WIiLh, [A—Y T2 DR Thii—iye iy
WA AT RERERTH D, Tua7 2 T70E—0 [HIT A o) ([2oWT, Uik [l
) LOBBEMNOESD &, ENE L RO S ERARHEO OO Th B D, Tra v 4=
TN —1 N THERIEEN AT - T 1920 R0, Bl =Rt o 8N Lo T, %< OFFiiE
OVERT THHADOREIF] BARLNZREITH o7,

Allegro_moderato 4.u

N>
il

It

Ex.3 (/2) : Prokofiev, S. “‘Piano Sonata” No. 6 Op. 82, 1¥ movement, mm. 1-3
Ex.4 () : Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4™ movement, mm. 185-190

T EFROBBNRMERE LT, Trar =7, A Koo (Z8h) 2Rz (G iacst
it ) %5 1% KM Op. 25 (1918) 278 LT D, (58h) #52%& Op. 40 1%, ~—h—T =
DY FH EOEPMNRDH D, BIRIZBNT, bl Uid Bk o] iiascElth B2%) %
FPOE L, FEFHTTTIMEH LTV, ZHUIN 6= =T =D (B7 ) -« VT 5)
Op. 111 DT 7 T A AT LTV, | Bnd:63) LR LTS, Fra”7 c =70 [EIEER 13,
NR=h =D (BT« VFE) ITHRLTND ZENES ST\,

FRFHCA R T T g 2% —%, (77 « VF2) (BT 7 ) (OSB3 72 8ot

118 «This decided me to write a large symphony “to be made of iron and steel.” I had already composed the main theme. It was
somewhat similar in outline to that of Beethoven’s Sonata, Op. 111.” (52X 25 BAGER, FRMANOREAIISIHEICL S
i)
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BRI E A L3R Uie, FRERE LT, (BT « Y F5) (1924), (BT LEREOT=OOWZ)
(1924) , (&7 7 LEEDTDDOH T Y v F a) (1929), (CHEDOET ) OO (1935), ~VL
FL—I DTN LS AR F R (FLFHIT) (1920), NLFEE (I 2—X%RN5H TR )
(1928) 72 &35,

AT T4 o AFE, BriliiERA O L DO L TEEAER O THSL L7/EIE Th 5,
LInLehih, A RT U4 AR —08G, PO, THIORMERERT, BEITESIE
EOMEREHET D L) BIRRAZSE R o7z, T 1Sk L CTHIE O RMAF > Tz, X
FT T4 AR, BIRIZBWT (BT « Y FH) ([ZOWTRO LIS L L TND,

[T UL, WL ONDHEFINLRDET Mz a2 ERLE Lz, ZhdhlzLo (VF5)

Eole, LInLBNG, bizUL, Z VAT 4, ™ Ry, =Y 7L~ (O ICREEN,
BN TS LT (7 L7 ) 12 k> TSI IO D RO E V4122
TITH LD 13T, VFF EAMTT bl [V 2] Lvodhz, Thoy—21 1chsk
T [z —1 (GG #K5) ] LB, TYrh—v %5 B8] BIRELTHD
EWVIOHEL EOFRTHWWE, Lizh-C, ZOHRBEHEHTHZ L2, HHUDHIRD
BIERIC L > THLND L1352 T viahor | ' (1998:115)

ARTT 4 AR, [VFH) & gy & L GRRT2boTER, AROFEOEWIZH]-
T, BT ENHIEERITIBNT BV HFRTHLH LW ZLZEMHLTND, —F, Yrary
TZZESTUE, [VFE 0 DB EBRLTRY, (¥7 7 - V&) & [sipoid) oMl
LCIERT BTV D, Tk 13, eSO 2 D &, BTRENCRBIT DA%, %
HRBE DI Z D, THWE) (IS5 T7 v F T Th D LERS, [Hi- A2 5 D)
ThHDHEVIRRETED, DFV, BYRERNEIE LT 20 HAOETHRORTIL, T A8
FEE B 72 HIME OFSRHIRHII 2 VIS D TH D,

""" Giovanni Battista Pergolesi (1710-1736) : A % U 7 DIE#E, FRVEIRO—A, AT « 7' 7 7 OJBROGVER 5
Bl ST D58 el a2 LT, A NT T U AF—0 L) [FAF LT ITE, ~baL—3 D
s, Tvn, Y7 LOSTARIFIC L AR BIFE TR O TN D,

120 therefore decided to compose a piece for pianoforte solo in several movements.  This was my Sonate. I gave it that name
without, however, giving it the classical form such as we find it in Clementi, Haydn, Mozart, which as everyone knows, is
conditioned by the allegro.  I'used the term sonata in its original meaning- deriving from sonare, in contrast to cantare, whence
cantata. In using the term, therefore, I did not regard myself as restricted by any predetermined form.”  (5|f#& 12 & 5 BAGERR,
FEANPNORE TS| B & 24D

-49 -



2) %ﬁ: HRAZ A > |
TOTA T TBRIT A ) E LTIIBEN TV D, PEEHEEEE O TBHRA) (K : Modern)
kwoﬁ& XD THERA L7ZD1E, 19 D A Y oz ch b U — 27 —Th 7=,

Tuaz T EEICHETD 20 HROEHFICE ST, [RE=X A 1, SR TRk
BUTH U725 & LC, AWE LOETE TR L eoTe, Yma 7 =7, 20 ffdE VS8 L
RO L & BIZ, H—0 HHMET A ) OREERE LT, 0 BIRIT A ) &ifE
LizZ eEnEZzoND, Frarz 7, Fo0 [BRMOT A 2] 1220, LIFD L HIGRRT
W5,

BRI, ¥ =x— 7 LOFIEE DM EIEEL72 & EMDIaE > TV D,

7, ZOTA X0 LOMBEORFFRELER T LW D FIENDIEY, £k, TR %z
KT DFHEOIBR~EE L Qo7 (L) GESE) CERERIRTR) (Pt A L) (A5 A #Hih)
Op. 23 DWW\ Oh D, (REEED DS EA) (FLEZSi) (6F 2 228h), D71 1%, FEITkn
FRHAICBWTER IV D2, e, EKE N7~ OMlE CoB LV VEEEZ HEE LT, |
12 (n.d.:36)

Tuaz 47N BT A ) 2 UAEDT-0, S linb chorz, FERMICIE, R
ROMEHZFETHH A7 U v —E b b BYRAZRFs @%ﬁﬁ%i FCue, AREEOERIZY—7F—
&:ifi@é:kﬁif‘% W, Taaz 7 PEECBRIRBIEOREE T -0, FRROEdD

HERNERD D ThoT2 L WA DB, (67 7 « YFE) IZBIF 5 HRT A ) 1%, Hohis
_kwfﬁmf%éo5%@@#6,%%@fm:7417®E£K%¢5@uw1@%ﬂﬁﬁémf
W5,

Fo7z LOVERIZ DWW TEDNIZERIOMHEEOONE DI, kD@D TH-o7- 'V A - Trnar g
TIDYT ) Db NIFHTITFEEREN OIS B HC Lo THEESN, ) A TH 7=,
ZOEMERZY, EEEEBECOMFEEE T LWV, BERREMICE L TBY, KRsE
TEEE T Z o ADBRAEZFE AT D NTEN TN D, ZOEN TR RIHOB D [ ERE<ShE
DFRTEELC, b7 FREOIE X DMED X, F7EFREIISERITIIMHEIMEAMRI AU TR Ve 3,
FTRCOEFEOZRMUEB SNDDTH D, | Hxe (S 19084, 1HEE 12 A20 A). ) ™ (n.d.26)

12! Botstein, "Modernism", http://www.oxfordmusiconline.com/subscriber/article/grove/music/40625 (retrieved on 9 October 2014)
=2,

122 «The second line, the modem trend, begins with that meeting with Taneyev when he reproached me for the “crudeness” of my
harmonies. At first this took the form of a search for my own harmonic language, developing later into a search for language in
which to express powerful emotions (The Phantom, Despair, Diabolical Suggestions, Sarcasms, Scythian Suite, a few of the songs,
Op. 23, The Gambler, They Were Seven, the Quintet and the Second Symphony). ~ Although this line covers harmonic language
mainly, it also includes new departures in melody, orchestration and drama.” (5|12 L 2% HATER)

23 Fuar =70 [HREE 13, TARROrST « 707 U X v L ROEHE Tho7L ) m—en 25 7=
728 L HASTR U CHIBE RIS &L > TREND O TR >72) (Roberts 1993:27) LW ) FEfib 55,
124 «One of the reviews, the first to be written about my work, read thus: S. Prokofiev’s small pieces for the piano, played fiom
manuscript by the composer himself, were extremely original. The young composer, who has not yet completed his musical
education, belongs to the ultra-modernist trend and goes much farther than the French modernists in boldness and originality. The
unmistakable glow of talent shines through all the whims and caprices of this rich creative fantasy, a talent that is not yet quite
balanced, and which still succumbs to every gust of feeling.” etc., (Slovo, [The Word], Dec. 20, 1908, Old Style).”  (BIFH&EIZL 2

HAGER)
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TuaT 4 T OEFERAFFO BRI EEEEE) 1L, R L > TROLIVGLEHRTHLD
Stz AEITE, HIOVOEVOHEIFEOERLE LT, THL, Z0Ok ) ARHERTE 2 ERZ S Ok
LRI s, WhIE, 2T LD FEEOHIGERD HSH 00 Ly, | P L0 fEfiit ol
(n.d.:26) ,

BRI Z A 21 13, 20 HAEDIEIRDH 5P DIEMITBIET 2 BRI Cb H 5, =Lz, K
7Bk e LT, — 7 BERIEE ) RS ofbR, =428 g of#hs, Ego =
BRFHA~DERH ) AL 72 EX3FT HD, WTMOBEIEBIFIEER OO TR, [FRERO/El
FOMEZ HHGE L THER TE 5, MOIEMZFE =B b ENENOMERICBNT, FIfi 2 itk
720 R AR E R LTV D,

Traz g 7O, STAT T ERGHEFHRIC (BT - V) § 23 Op. 14 (1912) &%
F LIz, 2% Op. 141%, WHHEARHIISWTUIEEFGEROMES & 7o o7, MFRFOPIERIEERIC X D84
PEHZ LT FEX=Z b L LTHOND L9 T= FREEIC (&7 2 2y 452 % Op. 16 HA|
TEL TV, FIERYIRRORERT, 70 a7 = 7 ORI 5.2 T E R/ E A TR > TV 5,

91349 A5 A (A8 A 23 B) \o\yua 7Ry CT7 AT ) ZfEIC LD (BT / thdsih) 552
BEUTE L=, TOPREIINRY Bt— a T Th oz, BERONSUIIE DR HIFC, 7%
D ONEUT, TR ST, PHEOHEEL £z, (510 iz, BT 7 4 FAIHEOREHF
BN, I OMFEERIIRRN CTh o7z, [ 7 MTFAT 7 - By MG, S
LT Lz, B~ ST ATy OFAEL LEFENSE LTz, TONIE, A7 A - 70
AT 4TSI, WL, BT ORNEST, §EE EOIZZ D 2o THE0h, b LI
RTA 722 FTEEZITINTND D0, W Th-o72 L Bibnd, BRITZDHEE LD
T AULB O DDG DGR Tz, AADDRERD S ZIENTWD O Z 2 72, 5D
B TN H ENRST, HANERAWT, [ZAREEEIRN WX ESTLE D ] e
ST, ORI Tz, BOFIE (FraT 4 x7) 13, BRI SEEBEO RIS O%E
B THRMOBERLER T, BRITEFREZ T, REHOIEHEOFRE LTz, Trary x>
1L, HSTBE I 7BEHEE L, BOET / ORNIEY, 72 a—LaER LikbT-, [Z AR
IROFHIIHFIA~TEDLTLEZ ] ALDBUATHWDLONEEZ 2 72, Tol- LIz BHIdE e i Liel-
DIZZ ZAR0o TRIZDIZ, BIRO FOREOTTN, LolEEE LnE e E57255 1 ] BIIRD
FERFT-BIT, BEICAENTOE, THES L ] SIFAT, DAV S SiEs ] [

S PR L AERE 1 ]) P (nd.33)

125 “If one regards these rather unintelligible compositions as a trial of the pen, so to speak, one can perhaps discern some trace of
talent in them.” (51/#IZ L2 HAGER)

126 «The first performance of the Second Concerto took place in Pavlovsk on September 5, 1913 (Aug. 23, Old Style), with Aslanov
conducting. It proved quite sensational. Half'the audience hissed and the other half applauded. ~ The press was also divided.
Karatigin wrote a flattering article, other reviewers were sarcastic. - The St. Petersburg Gazette came out with a feuilleton. “On the
platform appeared a youth looking like a Peterschule student. It was Sergei Prokofiev. He sat down at the piano and appeared to
be either dusting the keyboard or tapping it at random, with a sharp, dry touch. ~ The public did not know what to make ofit. Some
indignant murmurs were heard. One couple got up and hurried to the exit: ‘Such music can drive you mad!”  The hall emptied.
The young artist ended his concerto with a relentlessly discordant combination of brasses.  The audience was scandalized. The
majority hissed.  With a mocking bow, Prokofiev sat down again and played an encore.  “To hell with this futurist music!’ people
were heard to exclaim.  “We came here for pleasure.  The cats on the root make better music!” The modermnist critics were in
raptures.  “Brilliant!” they cried. ‘What freshness!” *What temperament and originality!’[...]” (GIFFEZ &2 HAGER, FHFL

POFEANER BT & D 4)
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v a7 ¢ =7 QBB ERSOHZRTRTT HHEHTIE, UL HERIR S D ERERR B ORH
ol B & THEHE &0 ZoDH A A5 RS 5, HEEFEOHE LT, FRET
BVEGORGER L TN, Ui, T aa”7 4 =7 OFENE OO THAIRZR B0 & LTHRVA
XY NGB XD LD,

PATFIZ, %523 Op. 14 OF—458 231 2 BRIV Fm ORG24~ 32, $riof—18 G
i15) 75, dmoll DFFMENRHENL SIVTUND, FEE E LIz FH XD TRY 7=y 7 723y —
UBERSND 0D, FDTA4 Yy NWWHHT A 2| OFENRHRTE 5, L ZAD, F—IEN
ﬁ%éhhﬁ%,Smmaﬁg,Egﬁﬁ%ﬂﬁéT&t/bﬂﬁéMtT%ﬁm& TR S D,
cis F& dis FORGEICLD2EME, T ray o =7 O i BkOM Ch 5, YaZg iy,
%4®Fﬁﬁm74xjkbf TS Ss b LB,
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Ex. 5: Prokofiev, S. “‘Piano Sonata” No. 2 Op. 14, 1¥ movement, mm. 1-12

%5 53 Op. 38 O REOHREOFH I GEpl6) 1B D 1/INTEMS 2 /N EIZT TS, C
dur OFEDFENT SITND, 3 /NETE N D, Eﬁﬂ#aava—ﬂ#ofzﬂ%ﬁuﬁﬁfot/\“yf~9ﬁ§%%%éﬂéo 4
/INETE T gismoll D & 9 7a8& L 7o TV DA, FEFIR AR FRUC X D R L - C, 5 5]
ROZ A ) L GR#REND, Tuar =7 HED, ﬁmukwf %5 5 7 Op. 38 OB YRS
FEEARD TN (ndo64), B BT A ) 1E, BITFFE EORBHIIREE & & HICHEET
XDERTHD, (BT » VL) O ThE—0 [T 1 ) RIS TN,

Un poco allegretto /_-_T';g
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Ex. 6: Prokofiev, S. “Piano Sonata” No. 5 Op. 38, 3" movement, mm. 1-5

127 TY XTI DERAZRBRENE ] 23D, FE=0 TRy h—F/B—F—DF 1 | bFRRHCFERSNL TS L
PR TE D,
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%57 % Op. 83 O3 Gl 7) i, EBHEOD 190 /N H 25 193 /NGBS T, BEFRRY72 %
o= UMERTE D, HERTTB dur O b= 7 DEEXIHNLSNTNDED, 70T () TRIGFE
DSEREINHREND, Tra T 47O (BT /) « VFA) 49 Y, T TBEHAZRTREC IS
TV, ME—, 5577 Op. 83 DFE—REDOHINEFIELFFOIERL TH D, Yo (BT - v F4)
ICBWTHER TE 2o T2 & 9 7ifitE ol - L 2 Bl THIRT A > ) DSHERTE 5,
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Ex. 7: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 1* movement, mm. 184-193

Tnaz 427, PEWERIND A U v — B OB e Tz, HRIRESR) IZBELT
%, A7 U y—Er LI NGZ ENRE, mx—Y (1979) BNEHL7-L912, TAZ U x—Er D
Brty, Ao &) ) TP R B0E ORI LR T 5 O TR, Z O MAERRE
DMEMZB W TEROICEOLIRTIT 2N L CD, —JF, T rar =705, i
B OSSR BAD Y, FRZRENEZ R (1993:27-28), 2D Z &%, 7'm 27 ¢+ =7 ® Five Lines
DOEDTHLE D TBURAITZ A ) 73, ZEAEEI W CORERER & LTEIEL T D 2 L2
LTW2, (A7) y—trOfiEs [FiFEOEORES] ThdZ Licxtl, Fra” =7 ofiE
1%, TEFR TN LR (AR)) (1993:2728) #Ffo, Fra” x7 LR OB 7 OfE#Z T
bHL—v bR LICEY, Yrar T OFE 0 [BREIT A ) (28T 2518 OE SRR,

RS OISTRO7HEEENE) (197821) (2B D E VR DTEA D,

TEHIE D BIRIZBWTC, B0 THRIT A ) ITBT 5 0L LTI LIEROZRMZ, (b))

MEEEE ) Op. 21 D, UFOIEHICIE, TEHEE) 2 &, BRWRETIEH L5205, £5TF
—V 7L NOFREERENZ L EDL D REOERRT 5, ] Bnd74) LWIBERNRH -, #ERIBW
Th, IraZ 7 OMERORNNS, F—0 -T2 Lo [BIRIT A ) H3Emic
HEFEL TQNDZ EDFELNTND,

RO 7 DIFZE CTh 7oy a AZ a—T 4 Fix, (€7 /7 - VF4) #H17E Op. 12(1926), (&
T FENE2F Op.61(1942) 72 E ORI T, Sl 72 I i EZ FF ORI B X 2 A LT,
B0 BT A 1%, 7eary =7 Z@lAOLOTIH L, FRROMEMFICL B2 EE T
&%, FiveLines D723 ClE, H_0 HBRINT A ) 1%, HF—0 [HIT 1) &L Ik bELIE
NDFEERAEHE OO E DL LTRSS D O TH S,

128 < jstening to The Gambler,” one of them wrote, “one experiences a delight comparable, though in modem forms, to that evoked
by the music of Mozart.”  (5IH#1Z & 2 HAGER)
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3) FH- by h—Hfe—F—DT A ]
EEDTA L, VEHERHIC L > T Iy h—H/B—HF—DT A ] LIRS TS, 1EllETT
TOOHFEEE—DT A L DIRNNINET TN D, TRy h—% ) OFERIE, A % U T FED Toccare (I\
v H—L) L) TCEERE) BHT 2L, B 2L (L ToTouch’) | ZEMRT 2HEYTHD, —7,
[B—%—] OTA 1%, 20 OB OBBI LTI LD S U CORERZR Y R L% &k
THHLOTHD, [ by h—52] PMEBES A R 2R> [ fRE chbZ bizxtL, [+
— & — | [ IR e B2 HRE CThD, Trar a7, B0 T 10, 6
*’Fﬁﬁm74/1tw’*o@fgk74/%ﬁ%bt%k B=D by h—FEF—2—DF7A
]z, i) & B OB 23T LIZOTIIRWEA 95 5, (EIE BEIL, BIRICE

W, B=D [hyh—Z/F—F—DTA ] IZ2ONWT, IROIITIERTND,

E=0F11%, byh—%, bLF [T—F—] OTATHY, T, BZL DL
COTya—<rD ( by h—a) RN T2 23RO EIRIC S, (@) Op.2, (Fyh
—4) Op. 11, (A7) Op.12, (BT /1) 552K (R ), (7 0 figsih) 555 &
D Thy =4, (AF2 AR (2B 5 ERZERESROMAS (FRBLL WD), @ek
DHEFY, b LI (T Zsdh) B3 FIIRTH/508—), 20T 1L, BELIKHEET
FenTA v L] B (nd.36),

EED [Ny —B[F—F2—DFA | 1%, Tuad (o INa—<rOE 7 2 (hy h—
) Op.7 MO Z - EHNIRH ChH D, BRENNZ2 U R LOF R0 2805418 L CRILS S S
RbEFZ) (U IT 4T RL) L HERET D,

0 T A ) LB BT A ) 1TBIERICBIT 28R T A L ThHN, e
HEEOCREICBT 2 EEEH A AT Lo b, LA, FlEOEREHEAL TS THE EO
B ELTHETON TN Z 27T 20BN DD, —J7, FB=D [ by h—R/F—H—DFA ],
FUO HERT A >, FHD [R5V +DT7A ) IZEL T, FFEOHIEB IORELHEET 5
ZEIZEST, BrDOTA CDIHEPIHMLEND, FE=D [~y =2 [F—F—DTA ] DERH)
REAEIZOWTIE, THRAT ¢ F— bR, BEOMmEIC ks TRENE), [RU Y X5 B8RO TR
U A—=H—| IpERFET D,

5527 Op. 14 OIS TIY, #EREOFH _FETH D S0/NE1H GEBIS) 25, TA-ULT 4 « N
REEBIZT 7B NET AT () Ko THIHZ S T REMEOBERM TR EN D, U XA L9722
BREMEIC L D EREIBNS, B=DTA Y [y h—F[F—F—DTA | PorEND, FiFE X

12 Caldwell, "Toccata", http://www.oxfordmusiconline.com/subscriber/article/grove/music/28035 (retrieved on 9 October 2014) %
S, R COBZRE NI ARE CH LD, T nav 4 27AHBET =R N Cho7eZ b, Thy—4] @
TAUNET JEIRECERET S, BRANCE, 016 D [y h—2 ] OFRIEROSBINHEND,
Tnaz4 IO, [a—v ) IZHERTD LN ZEMD, nv  ARRROMEREELZT TN D, va—
<D [y 1= 1%, N=b=T =DV FTEORMIERL 2D Ty h—4 ] OFEEOMNIHKT D,

130 Whittall, "motor riythm”, http://www.oxfordmusiconline.com/subscriber/article/opr/t1 14/e4558 (retrieved on 9 October 2014)

B! «“The third line is the toccata, or the “motor”, line traceable perhaps to Schumann’s Toccata which made such a powerful
impression on me when I first heard it (Etudes, Op. 2, Toccata, Op. 11, Scherzo, Op. 12, the Scherzo of the Second Concerto, the
Toccata in the Fifth Concerto, and also the repetitive intensity of the melodic figures in the Scythian Suite, Pas d'acier [ The Age of
Steel], or passages in the Third Concerto).  This line is perhaps the least important.” (5|12 L 2 HAGER, $HIMANOFEANT
5 X 2R
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Ex. 8: Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 4" movement, mm. 46-57
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Ex. 9: Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 4™ movement, mm. 94-99

5547 Op29 O —2EE G5 10) TiE, FRELOHES ClRl—5OMR D, B0 [ yh—4/
F—H—DTA | PERINTND, Y TT ), WE, NAOETA AR Y A LEL 7, BE
B2 ER A A L QN D, FIFEIZBW T, ZiTHE <D LW EDCHER TX 5,29 /1N H T e moll,
33 /INEiiH T gismoll, 35 /)i H Tl& Cisdur, 36 /1iH Thmoll, 37 /)i H OZETFTld hmoll DEEX AR

oD, HFTIE As dur DX ZFFD,
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Ex. 10: Prokofiev, S. “Piano Sonata” No. 4 Op. 29, 3" movement, mm. 23-38

;6 % Op. 82 DFIURTEETIE, AHm > MEAOFIHICHI=51 2 3 > ACBNT, 3
—TRORME GEGI 1) 125-T, amoll D h=v 7 DX L L HITHVREND, BERRY X LT
Mo, =D [Ny I—R[F—H—DTA ] PHERTE 5,

Vivace
% 1 i T
DR E e M S A T i A e FE RS S -
P71 \__;
BEET: 2 = 2 % 3 —=
3 3 3 FEEES
ar o T
) o — b T
T e T e e a—
o - b et gy
S EEECHEEE A R -t
I 4
e e e e ===———=—_%
=+ ¥ @ CNT = EETELEE
: \f_ﬁi 3733

Ex. 11: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4" movement, mm. 14
%77 Op. 83 DE=HIETIE, ZHlny FEXO® 7 > a v Bicdh=5 50/ EiH GEEl12) (230

T, Bdur ® b=y 7 OEEFIZ LB RE—FHONENIETRI LT, B0 [hy h—H/[F—F—D
TV NEETE D, EFIICdur O b=y 7 OEx RS- Lk, HIENTHD,

-56 -



Bitonality

B: »
: >
p— I — o — o
24 ] ;
cfh ; =
4 s | § A § b B
1 8t T a2 i i
b - 7 e d 4
. r T r
r ] ] A P
—f} a — £ ) frm—
i I o r— — e
e Y ek S N ety
e
mf S marcato

Ex. 12: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, mm. 50-53

(T« T2 ITBWTUL, WY T2 LHAT, B0 Y T2 ORKEIEEDRINT, F=0
[Ny h—2F—%—] OTA UPRBIEER SN T DSEANH 5, [REE] AT 17— b
R URL] E VST F RS E & bIe, SERRENT 7 =y 7 o TREh 5,
Tuaz4 7O (BT - VT CEPT X7 Thyh—H 4 —] OBEREFERLERF
RAROIEHZFE L LT, AU —HE O UL h—7 (1881-1945) e v THIE DA KT T 4 L A%—
(1882-1971) ZZHFHZ EMNTED, /WL =2 D (BT / « VF4) (1926) TiE, 7ma7 470
TR EHAR S5 Y R LB IS T h y =2 /—4—] OBENMERTE D, 7SIV =27 D
BB, I —REE R THEE) RO WS SIS 522, Fuar =70 [hyi—
HIB—B—DTA ) 1L, BRI EREOTE 2030 b THORSND, UiFO 1 o7 OZETE
WO T, HEREZ RS & LBREEARHE 2 HHETH D,

B2 FTEERAZ M THIZRIAIC K> THRUATSMR U XL BRI L CWD, BT/ EEELOBRICHO T, FRHRO
MOVEFFE D725 CTh, 7LV =2 D (BT 7 « I FE) (T Vv r7na - osm) (B7 ) eEnraar
T DOEFFITRO NHREE IV EWNZ D,
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4) N FHERT A

EUDTA L, FHENT A 2] ThD, BE=D Ty —F/F—F—] ORIO [y —H] RN
BRI BT D HRE Ch o7 Z BTkt L, D FHENT A 2 X, Tkl OFEEZ A V24676
DTHD, FELHIBONTE, FH=0 [Thyh—He—H—] OTA LB ERz 725, (i
1L, FBUO FHENT A 2] 1I220T, BBIZBWT, RO X ITRRTN 3,

[ENDT A L, FENTA o ThD, £, BB RN TR AR >0 & LTHILLA,
HITHER, &0 DITRWIEEICESE L TW Db Tl (BE EFH) 0p.3, (), (koA 7 vF),
Op.9 DFK, U53) Op.12), EMICREVIEBICE ENTND L ERHD (NU Y FOFRIL DA
TR, (77 A A4V A2 551 FOBEHY, 77 ~— NUOFHOEK, Fi L o7 MROWEE), =
DTA L, To B LITRDETRMD -T2, B, bz LTV v DB e b A
TN E BoTnzfe®, Ziv GTENT A L ORE) 123, S22 007, o<
EREL Qo7 L L, RORGE & & bizblz LIZHZOMERIZRWC Z Offili GFEHZ -1 2)
CETEIEEAMET D L5k P (n.d.:36-37)

D BTN T A > )13, Ta~T3%) (J5: Romanticism) ** & Bifid~% = L 235 % 5415, Five Lines
DIRPTIE, F—0 [HIHT A2 13 Ty, B0 BT 0 1% By, $=0 Tt
— R [E— 2 —DTA 1%, B LXOER) ITBT 5, & 2AD, FElUD FHERNT A ) OB T
s THIRY ICbES T, e~k &V PROKHRICALENT Bivd, v~k 25, [
& TR OMIAFET 20D THHZ L0 h, {EllIEIL HUD FHENT A ) ZRHROFHEICH
D [BEgetie 74 v & UTERIT TOe LN S iR b TE B,

Tuaz 7O (BT - VFA) ICELTE, RN BIn < U BRI THEE 1 FOp.l I

MR DSHERTE DY, TXTD (BT « Y FE) ITBWT, BN HFHENT A > D3 hEkt
HiZFER STV 5,

553 7% Op. 28 ORI 1 GEF 13) T, M0 amoll O —IHE & TR OBRICH 5
Cdur TUA— Nk d BERERRIEET A VMR END, [FFNS, £ L TF52>< | (semplice e dolce)
LV ARSI H Y, R 7= 7 758yt — U T EFEIC FHERRT A v BERENTND
L DFRRTE D,

133 «The fourth line is lyrical: it appears first as a thoughtful and meditative mood, not always associated with the melody, o, at any
rate, with the long melody (The Fairy-tale, Op. 3, Dreams, Autumnal Sketch, Songs, Op. 9, The Legend, Op. 12), sometimes partly
contained in the long melody (choruses on Balmont texts, beginning of the First Violin Concerto, songs to Akhmatova’s poems, Old
Granny’s Tales).  This line was not noticed until much later.  For long time I was given no credit for any lyrical gift whatever, and
for want of encouragement it developed slowly. But as time went on I gave more and more attention to this aspect of my work.”
BB L2 BAGER, FENOFERNES I &L D 1)
13% Samson, "Romanticism", http://www.oxfordmusiconline.com/subscriber/article/grove/music/23751 (retrieved on 9 October 2014)
=2, Tn~vrE) 13, HC TR ISROH T DN R Thd, TREEEEOZTIIR~ AIRD [
FbSh ) 2RI F DTS LTIRZA DN TS, T~ d38) 13 T 7 U X4 R0 T8 7 Loz
~EBND,
¥ 58 /INHIH A Cdur & amoll OFFMENNRIEL T2 & 5 7R 2F502%, 61/MiIHO 7 L—ADF&IET Cdur D1
(F=v2) O=ZFIEDVMEETE ST, Cdur LHFILT,
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Ex. 13: Prokofiev, S. “Piano Sonata” No. 3 Op. 28, 3™ movement, mm. 58-61

%47 Op. 29 DF—4EEE Allegro molto sostenuto |L, SHEETHAIZHEDL LT, TR0 F —HH
OO FHERZ A v ) PHERESIVTND Gl 14), Yra7 =7 A, HiORNTH4E
Op. 29 (ZH1T 2 EHARE A L SOPAIR I 2508 278 LT 2 (2008:431), #—308IT, ¢
moll THY, ET=vE (pp) TREND, 7T0aZ 4 x70 (BT 7 « VT 2) OREREDK
TN, BRI ERO O S TH D,

Allegro molto sostenuto. =
g o % | = e
Fpd == e e ; e
S ﬂ’ ‘*J'F%I-Ff —t—t — G 1
Piano: p——1 | ~ .
?[}:"‘z:'i” e —
— —t 1 - -
=3 = F 7 ¥ k4 = "
w3 r = F
= ¥

Ex. 14: Prokofiev, S. “Piano Sonata” No. 4 Op. 29, 1" movement, mm. 1-4

% 4 3% Op. 29 O —HE Andante assai |3, AR TH D, 57 BT RIS %i’bt
FAERO72 A amoll THOREND (ﬁtfﬂ 15) O FHFHIT A > ) NERBLS 7 i) & LT
T D,

Andante assai.

=

*"igr}Tﬂ 1A

Ex. 15: Prokofiev, S. “Piano Sonata” No. 4 Op. 29, 2" movement, mm. 1-8

#5675 Op. 82 DE—HFETIY, #HRMOFE “FHITHNT, HEUO FFENT A ) 23 Cdur THRS
5 G5 16), Allegro moderato (21 2% Adur OF—HRE & ITHEAYIZ, Poco piumosso &\ 9 FER73 %
0, FEOR R UM R END, BT D= U THIREND T8, TEHET A A3 K 0 i
ENTWD, FIFIZBWTHIFFIN T =R ORI X - THEESAIER ST\ 5,

-59 -
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Ex. 16: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 1¥ movement, mm. 40-45

% 6 7 Op. 82 MDF =& Tempo di valzer lentissimo TlE, =HiEXNDEZ >3 v A ODFEZBNT, &K
V7 4=y 7yt —U0MERasivd G 17), EFATOIET A AR THHEMESHEE TE 2,
1/ R 725 4/ H & T C dur TR SALD 23, 5/ H 25 8 /)i B % COBu NI T D dur 725 G dur
~EZEL, 13/0EIH THO Cdur ~EEYRT 5, 16 /MIHLERT, ZAL 725, FEclNT, &
(BB, BERU I BHFEIN R T A AT &> TR ERMET- N T D,

Tempo di valzer lentissimo

ﬂ m P
—— s T+ Nthgw g Rlﬂ-: ‘a-
Haso—1 g e e — g M S5 %9
8o e L R = f T
o s WS !; FREFRTTT c sl SN
.
F : —_——
1 2 r‘ 9 ——— uf .
s | - ¥
g | = 2 ' :
B a4 51— '
< #3 s 7 = 7
\\_—’/' o R g

Ex. 17: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 3 movement, mm. 1-3

557 7 Op. 83 O —SE CIIH RO —FHIZHBNT, es HE2HOHE &7 5 EAEEHOREH
Andantino TIERSND GEBI18), RV 74 =y 7 R7T 7 AF 27T [EIFENT, £ L TELAEIA
WTJ (espress. edolente) &9 HAEFE/ROIEY, FHEMIR/ Sy B— VD HERTE 5,

Andantino m
e v £ £ 40 Pa !
] s e
S i EEERTat ) L.Ax.'L.L;H”
P espress. ¢ dolente +————— np -
i o] Y N St SO ST S
sz s - ¢ - * 1T : ey e
&

154
T

E= 52

R

Ex. 18: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 1" movement, mm. 124-127

e t%r ¥

%5 7 7% Op. 83 D % Andante caroloso TlE, —HEADE 7 23 AZBWT, WAHIZ Edur (2
LD EM R END G 19), oD Y T2 OHEE L By, FHEENRT IV M EEECIER S
DT D, NI 74=y 7 TEERINE T L— AR R,
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Andante caloroso
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Ex. 19: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 2™ movement, mm. 1-4

%5 8 %5 Op. 84 DH—%5% Andante dolce T, F&rmihD—1 FE]20) 1230VT, Bdur Tk
PR END, R T A= I 2T I AF aTIZL DV H— DRy —VThD, Z2Th, 6
W FHENZ A ) DNk cE b,

Andante dolce

e el e
.Jﬁﬁ—’lv;fﬁ?“r‘r‘, ﬁ‘;ﬁ"w i_~b%

Ex. 20: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 1" movement, mm. 1-4

PR DBINTNT T, WTHOFENO FFENZ A ) b 19 tklor~ o FR A RS E5 50T
oD, FHMED FHENT A ) 18, FEREES SRR 0 & CER CE D, EROFHFEM: &
FEOM AR RN B 2 MM T D, T ua T =7 BHY, TefomEr:) (2R 2% E51%
LTS, TEfEFREOTEMND FFERZ A > ) 1E, Five Lines (23617 A Z 1 > & & iz, BHE

TRER L UUMEMT TV Z ERN3E 2 6hb, A A, Tuar 27 OERIKT5H ThE
B 1ZOWT, AT T4 AR —LHIRL, IROEIICER LTS, TraT ¢ =7 OMFFDOE
HIFFTd % Wrong Notes (2B 2 ff b 7e ST s,

(Au7 g () 13, A RT T4 A= (Frar x7) [biTh TE RV
ST, (FIE) AL 7e 7 e 2 7 ¢ =703, BUEA7fi e RO T, [TihE- 7275 (Wrong Notes)
1, D ENTEADE Y TR < L EOBIUT 2> T, | (72 2010:253)

B8 a7 ¢ 278 1948 4RI EFRIIBEZL T + —7R > » 7 L > =217 Tikhon Khrennikov |Z56C/=FfE L 0 TR
SEEOEEMICOWTERIA RN Z 13— E B A T8 A, FUL, EREEZEZELTCWETL, JEREZERICBT 5
oL HEEATEE L UL OOET, B, EFEICDE-T, BOOIMTHIEROEEZ B LTI 2L IXB» T
L7z, ez, ot OYILEICSZTEBICHRETE S L 57 blcd 22k, LbRERRIMAIN 2 b olsd
2201 (RHRIZE > THEDD THLWMEF T, (FIZEIIERRERICEEN TOET, <EHRNEDOH
JE72bDIZMaD DS LIV L, BRI O TENEEAREEE LT &0 D Z 822 0b LitERA, 20
FUCHE, B RER AV ED DNENZ 20T, RN, BOOEIEWHWZINE S, EHEIEDV X
%I ETC, BEEHOD O bICZ OIFERRRIHY P TR b0 L L, REANTLEI LD, BV
F9, B, TEHOBRICBWT, ZORICHRESTLEVWELE ] (77 KDY A4, C.V.2001: 186) FHR
13 William W. Austin, Music in the 20th Century (New York: Norton, 1966), pp. 459-60.

137 Wrong Notes |22V VT,  AGiSCO _#LI TRl 25,
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FUD HERT A ) 1, a7 ofEfhFIcEET HERAE CLH D, ny T RERen YT
EHHES SRR ARSI BOTER L TWS, Fna7 4 o7 A T T 0 LV AF—L, BIRDR)
T, W& bEFNE T IHICRBNT, v T REROERZFIZLTRY, 20X H572AEICBITS
B, WERORNEZIW TR E 725 LIe 2 LIRS HR TN, Tra” 4 =7 LAk,
T 7~=) 7 HET JVERCEBWTHERERET A > EREOMT T [8E03%) B9%2 v, AT

A AT —H 1 T RERTEED S BEERZR M 2 FEA R W TEE T 2140 L W o TR H AL D,

TIR= ) TRAZ Vr—E DT MERTS, Yo7 var o7 LIGET D5 7F R T 1
DHERTE D, 77~=/71%, 7urarz = 7OELERRY, AEZE U TELERIZE O TS
1 YR TR 2 B RS A R o TN D, 77 ~= ZOREMNRET {ERE LT, (7 -
VF N 13 Op. 28 (1907), (&7 / « FZ )55 2 3 Op. 36 (1913), &7/ izl 55 1 25) Op. 1 (1891),
(&7 7 W2y 452 % Op. 18 (1901), (/<H =—=FIT L 25Eh) Op.43 (193472 LN 5, A7
Uy —bErOEAEL, (BT « VFH) H13F 0p.6(1892), (E7 / « V&) 2% 0p. 19 [4fHY
T4 (1897), (&7 « VFH) 53 % Op. 23 (1898)72 EDOWHADIESLD/2)T, %l ~ L IRAN74T
THEHEEZRBLL TS, FYrarz =7, P (e7 /7 - VFH2) HH13EOp. L ITBWTDOR, 77~
=) TRAY ) v — B EF LT e~ VIR BRI AR LTEAS, 852 % Op. 14 LIEDG, Bl
RIV7FRGEEORBIA LA T2, L LG, FHUO FHENT A ) 1L, P o%Ie
DT TOFTRCO (BT« VFE) O—EHAARAZN OB AL TH D,

B Foag7 o TRA NG T 4 AXF—LISNCY, STv=) T, AT T4 AF—, ~NFx by T, /ax
B a— 4 FEFICHETEHa L THEOEMFEDL LD, ad TIEHL LEn v T Bieh b E i 8% %)
TR Ao,

¥ 5 T<=) 70 HEOE| OFHZSST2RENZR2ET JEHE LT, (BiZsh 0p.3-2) (1892) /&35,

W2 N T T AR —DEA, 1910 40D 1920 EITHFER Lot (oo o7 0fK), (1919), ()
(1923)72 L) 1IZBWTC, By T RGO RIERTE 5,

62 -



5 Bh RNy (UuaTR7) ODITA]

BHOTA L, ATVt (FaTRA7) OTA ] Thb, I [TaTAo0T7 4] L
THENTWEDR, Taa7Z o7 KAN (7aT Ay W) EREEER LD, AL [y
F] LWV HRERCEE I TR LI TA4 v Th b, ABETIE, (7T A7) & TRV 4] O
FORFE L FEEBIOW TS TR %, Fua7 =71, HEOTA v [R5y y (FaT
A7) DTA | ATONWT, KO I TR TNB,

[ZNHDESDT A L TEEDTRETVD, HOED [JaT Ry L& NDT7A 50T,
DT A U NBHITEIL L= b0 & B s h s LV, Wihustd, Zo [Fes7xs) &n)
SED, HEENTHIFEHE (RS LR LIS L Thiz LSR5, FEEIS, o7 T
VAGED 1TaT A | EWHREEEEOL T (0FD, B 1O Z LITEHRSEATLEST
W5, BIEUITZASEEOESRAMEE L, TR Y +H) b b LTHE SN Dy b LUTAY
I Ak a REECIE T 5 =001, (Thbbh) [KECHE K0 - BEROERE R o7 H O
LTI AL EES | (nd.37)

(R ) L) FREOBFKIL, [ Z U TRED “scherzo” (A7 /WY %) THY, FA ViED “scherz”
R*scherzen” ) HIRE LT W HOThHD, (R0 yr] & [TaF 2y ) (30858 MEEE L
THENDN, FHLOERORNTIE, [ aF 27| L) FREOFERN (270 4| ThH',
20 fitftic A>T (R0 o | OBEEOSERINCED DNTER, [7aT7 27 LTINS HOIZZY L
Lz, 7rarz ax7i, (Juasxs) OFRlE o TRV 4] 809 iEEIERTHZ LT,
FHDTA AR L—Y 2R 07 1 & U TEMT T 2 L 03E 2 bivd,
FRIZBNTE, FRROA—A MU TOEMETH LY = —2 Ly (1874-1951) OFEBIEFAIE
MAFFOIERD [T A7 ThhHEBEINTEL, T Tra—rYL7 OEEZIL LD TH
RULIEET =AM Taar 47 Thotz, BRI, UTFOL G SN Tn5,

141 T should like to limit myself'to these four “lines”, and to regard the fifth, “grotesque” line which some wish to ascribe to me, as
simply a deviation from the other lines.  In any case I strenuously object to the very word “grotesque” which has become
hackneyed to the point of nausea. ~ As a matter of fact the use of the French word “grotesque” in this sense is a distortion of the
meaning. [ would prefer my music to be described as “Scherzo-ish” in quality, or else by three words describing the various
degrees of the Scherzo-whimsicality, laughter, mockery.” (5|12 1% HAGER, FENNOEANLS AT X D4
12 Russell and Macdonald, "Scherzo", http://www.oxfordmusiconline.com/subscriber/article/grove/music/24827 (retrieved on 9
October 2014) #ZM, HHYRICBIT S (R /VY 4] OEPRIE, ~—h—U B (LT « IFE) O [AXxT
b OERITEESMZ ONLBDOL LT, ATV x| LW EREZAWELIZZ LIThhE D, Uik, v a—vi0T7
T=LAD (ET /)« VFE) 12ETH [R5 LWOIABOIERNZBND K 917872, HL, vassv
D A7V | I FHR—OWZRERTH D Z &b, MOEMZEDNE & REOBESH 2 57250, PRISHTHD,
Trad 4z TOEE, N MU a—v U RED (BT - VFE) oEEEZITTND T END, TR
TN | EVHOHRERERDIHEET, UK TV —27) LWIOEKRTHD, Tra7 =713, Tal) &)
PIEZe R BIR LTS8, TG (IEEFA S L > TE 0 BT 1 ) OREFIE LTERSI TN,
T, TR 1%, TR 4] OFEETHLD, FlEARAD TER]) & TRy 4] LEKHIL T
ZENREZBND,
1 Russell and Macdonald, "Scherzo", http://www.oxfordmusiconline.com/subscriber/article/grove/music/24827 (retrieved on 9
October 2014)
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Fol= Ui, Yo M T s O [BYRESEDL ] CIEEERHIT Q0 bl LEFOE
LM b, PERROIE-IFIC L A8 LW ESSER BEREL, BT Tlo—r ULy OFELEY]
LT ) "nd.32)

Tuaz 4z 73, HOLDOHBRIZBNT, Y=—1 L7 DOET JELBHEEL T2 0D,
By, DB, EFRRER O EIER R LT QW2 ERERDIND, Y=— LT b
DOFLEIRBTICHONTE, 87 2HZE) L TORTHY, [FaTxr) L) Bk THbET %
&9 AW ER OBNEA IR,

Traz 4 ZT7OERIETDL a7 A L) FEEORNIL, AADIES T, HE LN
TR, IRIAEDT T AT 4 T DFT (ZoDA L D~DA) Op. 33 DUIEICHT HHEED
RHNC, IZUOHT [7aT7 27 LW ZFERANLILTW T, 20 L & OPEEED b OfEREH I &
72oTC, TaTAs ] EWHHRENRT BT 4 2T OFREERMTHELOLE LTRELILI ENE X
Hivd,

926 4E2 A 18 HIZ, (ZH5DA L) BNL=r ' S5— T, 2L T10 A9 AT,
ALY TR LTZ, L2275 — RTE, 20T BRI, FHPKE RAL—RT
R LW, JEFRIZ B DN O0DIERTE, & THROFINNZbDIZ 572, ZOMO
HEHE, D72 LAWY %S GG TH DM E I 1208 Tz BERISH L TRody, 2o
LKL TROD, RS OERE LIFZ—F T D' ADRWAT-BITH L THROD, 5
1%, 20 (FLod) (ST (CoDFdLrP~Ds) O &) #EBF ik, surxs, %
LTic b tor N - b7z Lo, 7272ire T %2#2 5 & L QT Tho
Too (HFEMENC, FRIEBR L COA—FT A LT ALV AT 7 VAT RS U Chlz LOVER
AN L TRY, TAZ TDANL DOl LOERMC OV TEBCBEILE R LTCZ L &>
T, ETHELY-T | Pnd67)

FRT (ZoDF L TA~DER) Op. 33 1%, A X VT OBWERTHA I m « 2o 1 OFEGEHEE
ThbH, Tuaz 4z 7E, LT OB ONWT AL TR Y FAFERLTZZ &b, =50
TV~ M0, AWEERE L& WO RN H -T2, 19184E4 H 8 B (IHE21 A) (2= b
J—&N7aa7 4 27 ORICA A TR REDEEFHIHOWTORERNH D,

1% < continued to perform at the Evenings of Modem Music in St. Petersburg.  Besides my own compositions, I played new
music by Western composers and was the first to perform the works of Schonberg in Russia.” (5 |12 & 5 BAGERR)

145 «On February 18, 1926, the Three Oranges opened in Leningrad, and on October 9 in Berlin.  In Leningrad the opera was a
success and the press gave it a good deal of space.  The comments of some of the reviewers were very sensible, others wanted to
know whom I was laughing at: the audience, Gozzi, the operatic form or at those who had no sense of humour.  They found in the
Oranges mockery, challenge, grotesque, and what not; all I had been trying to do was to write an amusing opera. At about the same
time the conductor less orchestra; the Persimfans, gave several concerts of my music in Moscow and I was very pleased to learn that

Moscow showed serious interest in my work.” (5 [FH#1Z &2 BAGER, FENANOFENLS IHE I L 248
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o= Ui, AT O7bIdEROH D BT, EWIFENRSH D Z L&A TR
U RNz T, 2 RAATVERY R) 1L, [=20F Lo ~0R] b~ LIcHite L 9 12#ED T
<=1 ¥ (2008:271)

Tuaz 4 7lE, FORAKO 191844 A 13 H (HE26 H) OHFUZEWT, AL T/ARY RiZ

BoOTHbo7z [ZoDF L VDRl Zdid, KEKICASTZZ LA FOE EHICEZFTL TN
2008273), 71T 4 TIPNANTL LT (CoDF L DA~DEN 1T, BRI T —~EFD, 7o
AT AZTWNERD [R5V (FaTAr) T4 ELORLE IRESHE] ) TR
DEFIPFEOIRNTEHRS TS,

AAT)RY RE, FENCRTS a7 x7) 1%, Tav AN THhHE L, ZurAxrz{ke
1%, TRHBRIC S A BERORHEAHERL, 2> b T A MU LIz ECEn L 28 S5 X 5 ITHMAS
b, | (ER 2005:186) L\ FHETH D, TuaT7 47D (ZODA L2 U~D) Op. 33 T,
A M=V —IZHEDET, BREEBOa NI X RBRHEFHSNTND, T2&xIE, FEcRT o2& E 5
FADRTL, FREAR TR & PR R OX /e E038 D, Five Lines IZBI LTI, 0> (BT A
v EHENO HHENT A ) L OXHRERBR R LD, ZIH O T 5 EHEOEZZ L > T
TR INLGEHREEN (a2 T AN Z2ARNL, 77 R 7| LIRS D X5 7B B0 hwn
ERaSNdZ & s,

Tra7 4 7 OFFER T RSN TS (A7 VY 4 | OBERIZOWTIE, ABSPHREIZENT
& BRI 5 SR I R D RO SR T E o e, AWFFETIE, N—h—T = DAY #|T
o AEETE (Macdonald 2001: 487) IZHEL T, [8wb—) [F 7 AF 27 [V R L] 128V T
TuaT g =7 OMEAOERARHE MR TE DI v a vk (RN Y DT A ] ThHhHERRL
. B EREE LT, EOBKHE) (2l yt—ro@x ) (7780 b [REyh—hK) [V
an—va ) AERE] RENBZBILD,

Taaz 47O (BT IFEY IZBTD TRV ] O, PIEIERD ST TCICHER TX
5, Tmk 20X, #2% Op. 14 OF 48 Scherzo TIE, &S TR VY 4] LW BFNE 2 BT
%, ZHERDOEI v a ADa moll DFE GEFI21) T, [A7NYrDT7A4 2 BPERInbd, it
BT A%, BT 2/ =V TR SN TS, 778y MR vy I— MM EOT —F 4 %2 L
—a VREEDMED . FOLELWOMAOZREL EE L TR RSN TN D,

Allegro marcato

Ex. 21: Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 2" movement, mm. 1-6.

146 told Meyelhold of my desire to find an effervescent subject for an opera, he gave me The Love for Three Oranges to read.”
(BIMEC &L 2 BAGER, FEINOREIES HHEIC XL &)
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R L[ARRIS, 952 3% Op. 14 OFIEEECLE, BEIERICISIT 5 gmoll OF—IHE Gl 22) D7
2T, TEOBR 1778y b [RZ v — ] [FORFE] LW 1EE O A OZRERHERO <
T TRV DT A ) BT HERE 25> TND,

“166 m-,-:-_%;" . o : |
g Ml bt L8 Lfale fals

Ex. 22: Prokofiev, S. “Piano Sonata” No. 2 Op. 14, 4" movement, mm. 160-170

%47 Op. 29 O KE T, HoRiBod C dur OF—F/E GEp23) 12BWT, Rk Eo@EsEhE LY
DBy E— VDRI (R INFDTA ) BPRENTND, FOBEE & bIHEL DT —F
4 ¥ 2 L=y 3 VEERIC Lo TRy e ORI BTV B,

/\iﬁ; - 4@ "**:‘:—‘;;; fr‘““ﬁg

(R A

| — ' ¢
— ———
=Y
=
= —= ) T
‘ — — - = e
‘_Eﬂ.——f;t e —— =__ ba e S
. 4 - ¥ - - [ e ﬂ

) - - v ) ” ‘ ./'/—”_7\ fi
EEss—cesctoe—co=—n BUAe o S

A R Ei

Ex. 23: Prokofiev, S. “Piano Sonata” No. 4 Op. 29, 3™ movement, mm. 1-7
%67 Op. 82 D HEETIL, =MD E s var ADHE T Gl 24) [ZBNT, TAUF

12 E AR L TG OMAEDRIC L T, BOKEERCRA Y v 1— N85S (R +DF A )
DEETRSITND, Cdur OFIEDFER TE 503, NI B ROLFED BRI IR ERD B D,
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Ex. 24: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 2™ movement, mm. 27-38

Five Lines D723 THEHEHD [AT7 VY DT A ) ITHESERFBUL, ©7 /HEE LLEERT
7= I NESREND, HEEEOGARMEE GEBEL, thoT A v & THENL - I EBR 2 R % 5
DI EDND, HIENREOR S AR T HERICH D, ORERE LT, FHO (A7 (FaT
A7) DTA )L, EEERBUTBWTER, i, U XA EORHAIZREREN DA SNDD, Five
Lines D720 DMOIISD T A AL TH (3 b TR N 2EAHTRR R T A L THhHEEZ LN
Do
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1-2-2. EHEEBL IR
1) I EFR—vartar b7 Ab

Five Lines %, FDODH T A Y —D72) TR HEZFHAZ R D, HIECRIEL EE L TRI SN
Do BxDTA L, EFERMIHETHEET DO TIH RV, K71 AATERO=35E (e, Fis,
URL) DERIITHES L, i eilafibt ¥ — Ak >THoRS D, ABFFECIE, Five Lines (2
B BEA DT A v OMBEIE S — o O—BlERGTT 5,

TRl B &S, FRICBT D [FoMAEDE] L0 ) DI, DL D R REE > Tz
DNEELET HMERD D, 7rar 4703, BEEICZBWT, B/ 20600 AEhE Z—

NZONWT, UTFDOLEHICEKR LTS,

FEETIE, i3 s—F6 LAPIDOETIHE D, —DHOFITL, A7 Z—7 DDA T 1
17, b LA 7 ¥ —T OFRHO72ITMTT VT I OBEEEIRT 5 2 LN TED, WFDOL7
2 —7 (LA Z—T L TFTOX7 2 —7) 12, +-0FRHD, L, TIURMIIBG LTS
ERATINA S & GERECIERI UE %2 0 R Z L3 TE 5728), T TIZZOMO_S>HOFITIE
THHEMEEH Y, ZoBOFII T EX T, SNE HERSEE RS, FNTHE, 72E PN
OOFTTEIBOIZIE L Th L 5, (FREOBRIENH D725 9 232 “ AT X —+THAENET,
W DIZRBTED I 2EE LI A>T, A TAREHLTAL Y, T, A THEE'3
ETHoT LS, ZNHDNLOFED LT LIz IS HEOHAMETE 2 L5 bl Tz,
UL, (R DSHEE 2R D B 2R DA T, AN HERREOMAE DEIMEET 5, 1 nd.
125)

e IL, 7 =R R THDH EFEFHD, BT =R - LA vY—ThHo7-, FEELIZBW T
F = ZADEIDOENE DFPUFTEIZ OV T HHNZET TS (nd: 125), TR DIEEoBhE o RlFerE
ONWTHRHIZE > TR LTS, £ 24D, FRICBT 2 E08EE ORfertlL, feffkicit iéﬁ/ $
BRI & & BIg, FaEel A LAOER L5728, BHUCHH S 7-ME 0 [2RET Db Tl
7o, AR, [EOMAGE] /2 —AZOWT, RO L D ITHIE L T\ D,

MCHLENET TR, FTESTEREESDRHY, UV ANIEREEZX D, TNLISMT, FifE, %t
Ak, HERUIEHREOWEEZE XD, ZOL L TTRTORHEEEZR URLS TLSNDE, ANHEE
E LI LTI s o Th b, | Pnd.: 125-126)

W25x05 % 6 [E], DFEY 25 DLFE=6,103,515625 ONH—EEEI I ETONE AT @Y

8 “In music we begin a tune with one or another note.  For the second note we can choose any of those lying within the limits of
the octaves going up or the octaves going down. Both octaves have 12 notes.  If we add to this the note with which we have
begun (for in a melody we can repeat one and the same note twice), we have already 25 variants for the second note of our tune, and
25 multiplied by 25 for the third, i. e., 625 variants. Now imagine a short tune of say eight notes. How many different variants
does that offerus? [ will tell you: 25 multiplied by 25 six times of 25.  How much does that come to? Take a pencil and a slip of
paper and work out the sum for yourself.  The result, I believe, is something like 6,000 million possibilities.  That does not mean
that one can make six thousand million tunes out of these eight notes. But there exist six thousand million combinations out of
which the composer might choose those that would be melodious.” (3112 & 5 BAGER, FEMNOREENLS FHEIZ L D1
1)

19 Byt that is not all, Notes have different lengths and the rhythm changes the melody completely. Besides this, harmony,
counterpoint, accompaniment also change the character of the melody. Hence the six thousand million can be multiplied still more
for all the possibilities to be exhausted.”  (51HFEIZ & 5 AAGFERR)
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HHRICKIT D TEOMAEE] 1T TE, (Rl B S22 OERO ATREMZ B L TV e,
F = ADBOENE & HEREMT 20N D, FOEEIZOWTL, HER) &0 ) A HIE
AT, Frar 4 27 PR TE A L OG0T ORTEEBEIEL T, LIF T,
Five Lines D45 % OFFAHOH/ IH —ATDOWTELRETT I,

Five Lines [ZBI L C, HODFRIFHERHDHZ LxBExH L, TNOOMEEHE LTHRT 5D
DOiF, —HE, CfE, —fE, URRE, efE (AR o (1) OfETH D, K4 Off
HIZRBNT, —FEEOMASDRITIE 15 "\F—2 ), “FEOMEAE DT 110 3F—2 ),
ZFEEOMAEG ORI 110 ~F—2 ), WEEEHOMAGOEITIE 15 "2 —r ), SfEE (A
) OAGOEIZIL 11 RE—=2 DI &) K HIZ, BET 131 RF—r) bOMAGDE
PHET D Z LN EZ BN,

LITFE, (77 « JF4#) Z—flk LT, Five Lines DAFEIE & N2 NOMAAIHHE S —
CETERT D,

—FEHOMAEDE (/32 —)

1) F— g7 1 )

2) . TBIRIZ A )

3) FHE by h—Hf[e—H—DTA ]
4) FHM FHERT A

5) A [RATVY DT A )

—FEEOMAG DR (10 3% —)

) F— 71 2] +52 TBRNT7 A )

2) F— 7 A2 +8= [ by h—2/T—H—DFA ]
3) H— 7 1 )+ [FHERT A )

4) FH— T A ) +ER [R5 DTA )

Sy B BT A ) +E = TRy h—F /=S —DTA ]
6) F_ BRI A ]+ FFERT A )

7 B BRTA ) +8EH [R5V +DTA )

8) = [Ny W= /E—H—DTA | +HN FHERT A ]
9) H= [ hyh—F[F—F—DFA | +FER [ZTVY5DTA )
10) U FHERT A > +HE [A7AY DT A )

“FEHEOMBE D (10 37 —2)

) i T Z A ) +57 BUYZ A ) +5= Thoh—2/e—4—DT A ]
2) B MM Z A ) +557 [BRIT A >+ BT A1 )

3) H TEIZ A ) 5 BRINT A v +8E (R 40T A )

4) F— T A ) +5H= Thy h—/F—2—DT 1] +5N FHENT A )

150 LSMHAA TR R — T, ERCEIN BV TR SN QOB HAE /37 — L S EE T ARIEBE & LT,
BrxDTA L OBEIEE L THNLT D b DO HIZEIT L TR L= b D TH 5,
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5) H— AT A v ) +5E= [y h—Z/[F—B—DFA | +EL (R 5+DTA ]
6) S [EHKT A > )+ FHENT A ) HEE (AT 4 DTA V)

N FHTHRTA V) 482 T hoh—2/[F—2—DTA ] +56M FHENT A ]

8) W BT A ) +8H= [Ny —F/e—F—DF (| +FH (AN 5 DTA ]
9) B THRRIIT A >+ FHENT A ) +HH [V DT A )

10) = by h—2/B—s =0T 2| +5N FHET 1) +HFH (AT DT A )

PIFEOM A (5 /3% —)

D) B M7 1) +387 BT ) +8= Thy h—2/[F—2—DT A |
+5HM FHERZ 1 )

2) F— T A ) +87 BRI A > ) +8= by =2 /F—F—DT A ]
+HH (AT DT A )

3) H— N Z 1) +58 7 BT A ) +500 FFEZ 1 )
+HH (AT DT A )

4) F— T A 2] +8B= T by h—FF—2—DT A | +5M FHEHT 1 )
+EH (AN DT A ]

5y B BT A2 +8= Thyh—F/e—H—DT7A | +5MN FHENT A )
+EH (AT H DT A )

AR (R Ofiadbe 1 /32— D)
1) F— MHZ7 10 +587 BRI A ) +58= Thoh—2/F—F—DTA ]
+EEI FHERT A v+ TATAY 3+ DTA )

PRI, B{RIZIV T Five Lines 2355 & &, £ DT A KL T, 15— 226 [HH] £TO
Foaft LTz ) 2 THRA_TWE, b L, HT7A4 COFBHIRC [H—) 226 [T FTokrniiish
TORhotob Lz, TRy THR) [ by h—2/m—5—] PG TR0 4 | OFOOFEERNEE
WX, TNTHREFEOEEM AR S>HOE L TUHEAD ZENTELENS LIV, ZOLE, £714
OEBEEIHERLOTHD EVZDIEAD, LZAN, FBAL, 18— 25 R £T, £40
FA L DOBMBADHNIE TN ENT- D 2 TEELN QA {EiIEDEEDE R L LT, Five Lines D&F—
MOLEAE TOIRE, BEEOEWS OO NH 5 LWV O FRIR G R Y SL>DOTH D, €
DOBUSHBEEAS &, Five Lines O 9 H TR EE/RLGONFE—O [HIH)T A 2|, RIZEE L HON
HD BT A ), TORICEERLEONE=D [ hyh—F[F—Z—DF1 ] LWIHITETKRD
FHE2HOMNDIAITHR L CW S T RREMENE 2. HID, 717 ¢ =773 Five Lines D720 Tl FEE
ERIRUIZTA 0T, RUFY [~ OTA 2 Thb, BT Lob T 1) kb
B2 T A ¥ ENHEFHT TOD DO TIIRWEA Dy, D BEIEETDT A - ZABSNELOEIEIC
WDl HE—FGALSE_ITA L SE=TA L >EMNTA U >ERTA LN D BT X —DFEE
MR CTE D, £ 975 L, WIRAIT Five Lines DEAEDIRIFAUTIENZE (0F Y, H—H L),
TR EEMENEL 72D WO ITREME L B 2 HND,

Five Lines OFEMH & MAGIOEITONT, KRNI D3 RBIZ T 5 &, [—FEEOMAS
b % =) EWHBOIE, TTHNL L7V, fEliEE, B0 M7 1) Lo (81
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RIOZ A ) ZdHDDAHERMITHEET 2 HHER & U THAAA TS, F—0 N7 1) &
L%, B0 BIRAIZ A ) 120 TE, ERIZBIT2MHEDT A o Thh E VR b, FH—D I
T A ) EECO BT A V) O ZITMbBIETE =D [ My h—2/F—H—DTF A ], &F
WD HHERT A2, BHD [R5 DTA ) PERIND /T —BEN,

[CHEOMRAGDE 1037 —)] OO 5, HF—0 T 1) b LUIHE 0 B 7 A
U MEENTWD LD, 7 %= BB, D 17 3% —2 ) ORRhThieh BN B HAS
PELLTEZLNLION, 1) F— T 4] +582 BRI A ) OoRF—0Thd, T
’«H?/-y+&»®&wf% B THIT A ) +57 TBRNT A ) OflAaiht 2 —

VNI, HHDL BT Vg ATBOTHERSIED, [ZFEOMAEE (10 /X% —2) ] O7R)NT, i
HEEFENEV T =T, 1) F T A2 #5857 BT 00 +5= Ty h—2/E—
B—DTA ) L2) F— T A0 +57 TBRNT A v 580 HHERNT A v ORF2—
Thb,

Five Lines DfEFRIEE LT, £ 74 D =T NV F—DfE 1% b ETHIARELS L) — 2R LT,
BERORRE (TR, —fE, UREE, 2FfE) 1B AahbE ¥ — 2o, 1Ry
ICEDERMIESN TR, ZNHOE =T VX —DOIFEAFEAT DRI eV, S FEEHOF A
B R — BT A EEEOEINAZOWTIE, B TfRIRDSMEE L7, (ERICEIT 255
BUCRELCIE, MAAbED TFEH) OBENZVNEE, TENLY —BEMR O L2, AVEATR
RPN L 702, FAEFEOMA G/ ST — AN T, HAEDEOENEL 72U 5138,
BAEIFRBROHSE AL TR 725, b L, ML LOMSE) % FERREERE) LA ed
U, BFEEOMEAEDE NS — AL TE, HEW S DIZEEEMEREWE WD RSB 2 5
o,

(eT 7« V2N BT DRFEEEDIRIT, b\ EE X HILD Five Lines DFAGOEIE, A
AKOFE—0 T A2 EHEZO TBRZ A ) Oy helbis, F=0 by h—2/E—%
—DTA V] WIMABNDET—ATHD, HBED (AT +DTA ] PIAEDEINDERFZ—1F
2\, —F, FREREEICBIT DB EVHARDE T~ L LT, EAOE 0 [Hil7 1) &
B0 BT Oy el blg, BUO HFHERNT A2 LV ITERS, SOl L iRk
BEOMORELD T2 FT AN EWIBLRIZEBWTE, REEREIZBITAH =0 [ hyh—4/E
—R—DTFA ] EEND FHERTA V) D oDTA VKR E T T4 L ThD &V HIEIR G
TED, B=D [ by h—RE—F2—DTA | LFEMND FHENT A ) 2, Fl—t7 > a AHr
THZELIFHEVR, FHD [RTNY DT A ) IZTONWTE, SHEEE LEREELDT, &
HWWHEZ v a ATHIIIMICRELSND T A Th b,

FERELT, HB—0 W7 A2 LEZD BT A ) OMABEOEL, Ehn boiEes L
T, Trav =7 OFT N TOEMIET 5, (R3S =0 [y h—2/F—2—DT7 1] L5
W FHERZ7 A ) 287 2 a AZLSTEWGT TS, [fl—Y T F D7) TRIESSE E AR IRSSE,
B BEEEWD LI, MHIRRERREATTO LEIL, FE0 Thy h—4/[F—F—DF
A ) EEMNO FHERNT A ] Oy T A MERIHN TN D, BFRANHERDOT A& LT,
(RN DT A ) BN RSNDD, A7y 1) OFEHRIE, Taar s = 7ORFED
BIEERELOT 7 = I SFEEL T D Z LD, (ElEOFROMBMEEMHINITT 74 > ThdH
Do KT/ « IFEYITBNTUL, DT A L EBITHERD [RATNAVY DT A | ARG II
B ENI IR = REZN,
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2) BEL LR

Five Lines |22\ C, 2% —1%, ['m a7 4 =7 ® Five Lines 1%, OIERLZ T D720 DFEA
RIS L U CERECE D, | P! (1997:28) LHEfL7=, 1Rl ANCE T T 1> EFREn
TWDHDIE, FIZ (Y F2) (W) (A Xy M) (T b)) (A7) X577 Hski
RN Th D, TORTH, [V 2R IMEFIC L > TRBEERIFATHY, (v
T IFEN L, AEECES TR SN R Yy Vv Thole, Tear T, Ho-DTA
Vo~ Ty BB, Fhud DErdisiaEss) &) EENEN S BRI, BT A LT
FiE IRV ERZ RS BRI A > &EW, TBIRET 1 ] 13X, FiissEEcslT 27
(RSN D, X — 0%, Fr a7 47O Five Lines DF D [BIREIT A > LMD [F1EH)
TA U] AZONT, RO I TRERTND,

(FEaT T OR, GRS A L, TR AR AR T =
LERLTNSD, UL, MLVBRINT A 1, B Db 02RLTEY, ZIudiss
REHOCLERD D LOICL TS, | (1997:28) 12

B0 [Ny h—2F—2—DT74 ] 1%, FHECBT 24 AT 4 — MEROKEICRFEEND,
WHADET 2l (kv H—2) Op. 11 (1912) [DV—Y ZHERTE LN, (77 « Y FZ) I[ZB0 T,
BT RAR I e O Y ICBWTH =D [ by h—H/[F—F—DTA | PR TE
5, Faad 4z TIARND, 20 [hyh—2] OF4 1%, BZOLEBEETRNLD] LKL
TR E LT, v H—U DU FOfEfZ LT 5,

WIZIE, T4 7L (77 En ) —) OFMICRYHATHDH, Yra7 o7
13, BRI SRR AR TR, B ARIBIL LS LB L, B, (how
—&) Op. 11 TiE, U RLEREN T 0 a7 ¢ =7 OFROBEE VLT ~T2, Fhud, 15
RUTEBITHEEL LD & Ukh oo bDThotz, LinL, BETH, U RAMRZRERIESH
LOKHFE RS DOITEBR LIZ & WO ) RIS 7o a7 27 BNAR LT,
WSS TR DL N T, —ADT—F 4 A bDA A—THHEZ 5 L L& W5 Z L &RL
Td, ) ™ (1997:26)

15! ] rely on Prokofiev’s five lines as the basic scheme for sorting his works. I augment this approach with analysis of pitch and
thythm.  To obtain more breadth in the sampling, works are drawn from several time periods.”  (51H#1Z &2 AAFER)

152 «For Prokofiev, a strong lyric line shows a composer with considerable and diverse skills. But a strong modern line shows more
than craft; it validates the music aesthetically.” (5|1 L2 BAFER)

B, (BT Y FE) OF AR LRI (VT 2RI OS AT TR, TR OGS A
BEIUMRTE L 70 %) INT L ARDRHISHEEE L 70> TN D, TS DR SEE B EOE B A 0T [ o i —4/
FT—H—DTA ] DGR TE D,

134 “For example, while working on Ala and Lolly for Diaghilev, Prokofiev strove for precisely a barbaric, motor quality in the music.
As early as the Toccata, op. 11, thythmic aggressiveness was a prominent quality of Prokofiev’s music, one he never discarded
completely. But in the Autobiography, Prokofiev shows his awareness of the disproportionately strong role which rhythmic
aggressiveness played in shaping his reputation, and he works to paint a picture of an artist with a diverse stylistic palette.” (5%
282 HAGER)
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Tuaz4xzTO (BT - FE) EEES LAEE LGS, thoT A LU, H=o TR
Y IH—ZE—F—DTA | BibHIREDOERVERAFHEE LGRS NLD, THUZHLEDLT, 1
HERADE =D [ h oy I —F[F—F—DTA ] & [FIUZEEETR] (nd:36) LE K LR
1%, VA=V OERCHD LI, Taay o T PYIIOERN D ERTNCER L TEE T XA
HIZRBRENNE ] DA A—03, RIRHROANA D72 T BIATL T LEY, F—OERTER & S 2 70H%
SN NWE B LTAER Ch o7 bWz D, T rar 4 =7 OFRE, EEITFE =0 [k h—
BIR—H—DTA | PESI-T-HIREE 2728 LTH, ZNRETERAL TODOTIEAR, [FIFEL
DOFEFHIEH & REET 28O T A v ARG DT 2E 7T A v OMAG D% B C.OBRARHK
ELTHVRL QWD BICERD DD, R 2 — 1% [T10 0 & B THDHEE/ LTS, Five
Lines & 1%, {ERIEOFHABLEOMIATH DD, KT A L ISESAEROI)TliA 2Bk LT 5 2
Licky, ) L LGERERENDILOTHD Z EREZBND, Five Lines W& EASH
TWAEIZ, Trad o0 1542 IR HEEEEBIEOFHN L VEENRERZR LD
ThHZ EDERTE D,

B FHERT A ) 13, RlE QRS L2 ERNEROVLE D TH Y, v T ORGHISIEHESR
e bR CEEREND, (BT« F4) TiE, B, HH, % e D EEICIED T TORE
HEELT, EilEOEEOOESE LTERBEEN TV,

®EIZ, TEERADSEECL - C, [T uTRIRTA4 ] DOFTICESBIONT-ELD R
WY HDTA )T, Trar 2T OREEREOMAIMEO—mz W4 Z L3 T& 5, HiE LD
BCHIEARHEN O b, DT A LITRR HAEMTIZH D Z &5, Five Lines DAfRD [k
FAN BERTDHIA L THDLHZ ENEZBND,

T'm a7 474, FiveLines I[ZFEDX N0, B HEHMEL VD, FEKT 23RO S DO ZZNF:
BICEBRLE S L LT, rar =7 )M L= FiveLines 13, 2N ET I oLyt EEs
TSR RE) & L Cilibiu Qs BRI, Bk, Rk EoREE LEREMT T 5 2
LN TE D, FRFROIENZFE= DY, Y a a7 o =7 5MEE L7= X 9 72 Five Lines D250 A FIV T
WHD, Faa7 4 =7 O, FiveLines LW O BERIZHE L, HOMPET A Ik L CEAAFHE S
T2 8L ST, HOOERMEMD Tarerx—ray] & [ary IR N HOEBERIMA
DT T —F BB CND E A UF )T 40355, Fivelines 1%, [Fa EORIRE) [H9% Lo
) RENT 7=y 7] LR ARAIQICBEEL T D, Yaar =7 oMAO FE & L 1
(k) ORI W TEMEES N, S =200 7 IV = HIRAINIErE OMAWE R S
TWAHZENEZBND, 2 X—1F, FiveLines DHEZFIZHONWT, LFOLIITEKLTND,

[Five Lines |4, 7’07 4 =7 DEHOILITHRBIHAEEDOH 2RHETH Y, HE, AEORTE L
WH I, BEOREROTHD, Five Lines D72 D& LTOESOMERIBEILT, bizLiz
B, HAELERGE LTI RN H Y, ENENDIERIIRADFIET /v T 27 {bEhi-
HDOL LTEE DD THD, ) 5 (1997:28)

155 «The five lines are best understood as characteristics whose presence in most of Prokofiev’s music is a matter of degree rather
than presence or absence. In regarding a piece as an example of one of the five lines are in a sense treating that piece as a caricature
and thus each piece, in its own way, as grotesque.”  (5IFHEIZ L2 HATER)
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ARG, (7 7 « VFE) IZBIT D Five Lines D & M 247> CTX 7275, Five Lines DEARY
IAESZTERL, O &OOfRG] & L THRIEATI T 72I#E 2, S o2 —rDiEfHicbH5 L 91,
Five Lines OfFFIE, HMUC FE) RTE] ORIFICE & F 5 HDTIEZRV Y, Five Lines [ZHEK S0 E
TR, R L REZINO 7 4 — L RERIL TRV, ZOMELERIZOWTE, BEX FOFAD
BB L ERICERONS Z 8T D,

WETI, 7ra7 =7 OFRCBIT AR EEEORE, (Eih#E O A OAWEFIEIZ W TELE
BT5, 7aa’ =7 OFEEMIIBVTIL, Five Lines &) I H OFFEATELED 5 2 ATk~ 7o
DN STV B,
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Prokofievize—fEZ 3. & & D oHr—



B (T VT E) T G —
2-1-1. ESAEIEORHY

Tuaz 4z TIO (LT IFE) OPHIIFRICONTIE, Tk TICEROHMENR SN T
W5, ACKOBEERFFRICEI LI, SREATOBMEIONZ, MESESC (PhD. 83X O'DMA) P
BT, IR ORRENEE SN TS, LLARNE, ZTOBIIRENTH D, Fhimm LOBHHIF
ZETHY P b Cna T —=iaid, ©7 2 ERe, (BT - ) 2l gililo (v - v
2N, BEID (&7 7« VFE), BT 2N ERSD, BIFENEE LT, B, 8, foe,
(2RI 2 TP ZEE B WIS R 2V, B EMICRIT 282 0T 57201213, £
15 L FHEIC D DRk % 7o TR 2 B D BN B B,

AT, 7ua7 =7 O HEORMBEICBRET ZBHEIEE LT, ~ULb<11(2008), 2 4
—A1997)F, 7 4 =2(1994)"F, ©/3—(1993)' 2 EORFGERER AT EF D, (BT - Y FE) B
VDI & RIS OW T, 0 a7 ¢ =7 OEEE O LT B A AT ERRIC
Prd 2,

1) AL SRR, T AF 27—

JER LM, Five Lines [IZ8B1T 55— WY Z 1 ) (i@ bivd, 7rarz =70 (¥
T e 2y oS, THAIER) 1TSS, (BT - VT E) LD U DT,
WO Y&, AT Ty ThY, BTSEE, RE, FIeREY [V 2y
U, (= 19 TE ey Ry 92 Lol ok sh s, 7rar >
TR T2 E L- 2 &1L, N— b —T = o ~OEDSITERT 'Y, 74 =2,
Tnaz 47DV FEBROERE LT, WOZSEEH L, [V ARAN T m a7 o =7 og%s

156 ABFZEDRERI I, EHEZ D6 5 &7/ « ) F 2 2o Rg197:8F5E1 213, David Leslie Kinsey (1959),
Patricia Ruth Ashley (1963), Sonia Klosek Vlahcevic (1975), Rebecca Gena Martin (1982)72 K35, £7z, 1EfEEI ML
L7=53#if5E & LC, Micheal James Thibodeau (1993), Deborah Anne Rifkin (2000), Daniel Cole Bertram (2000), Daniel J.
Zimmerman (2002), Courtenay Lucille Harter (2003), Stella Baty Landis (2007)7 £33 5,

BT Qe T/« A #5138 Op. 1 B9 % Op. 103, K5EDH; 10 HE TORMMITEN NG, [wAF—2 T
A | OREEND, HEEORPEICOW T hEERN S TunD,

¥ Rk ZeREI BT RSB OIS ST D, TREIIE ORI TR, FIIIH DRI ETH £ -
TRk SN b DO THD LT 5,

59 7 VRIS, mo T (1891-1917), SME (1918-1935), ¥ Wt = R (1936-1953)D =HZH\ VT,
fors, e, URLEHT, TOAT 2T, B, 7 HEFEEIEET SRR E T o T\ D, Fr, RiKE
T, Iravaz7orT / OBERECET MR bIRRSh T D,

027 v—ty, Tuav =T EIUHETERLTOET EHCBET EO e STV D, F
(2, s LOSAMEDORHMICRI L TR Y U v — 0 & O O E OMRER 2 S LT 5,

61 IS NN TO (BT« Y F40) (518 Op. 1 H 5355 3 Op. 38) DIRASEL [V 4R Th 5,
CFho (BT 7 - VT 4) TSR AR B Z N, F 4% Op. 29 OF HEOR 175y <
oY

18 WD (T - T 8) (6% Op. 82 1 HE 8 & Op. 84) DR, +_C Eflny My Th o,
VERE OATEICIT D85ED (BT /) « I F4) L7po7=8593 0p. 103 T, H=3&n [ZHIm s gy ©
ks GEIRES) 2 T2y Thod,

1% BRICRIT B — b= = OSBRI BT 2 R0hE, IT O THD, “Before starting work on the quartet, I
studied Beethoven'’s quartets, chiefly in railway carriages on my way from one concert to another.  In this way I came to understand
and greatly admire his quartet technique. Perhaps this explains the somewhat ““classical”” idiom of the first movement of my
quartet.”’(n.d.: 78)
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HIREILEOREREL 2o TWD ) [T aa 7 7R3 ET ) DAFTh-o725) 1% (1994:49) Th D,
(&7 7« v FH2) 1%, (FIhEIC L > TEEY v VO L 705 T D, ARSI HE ~
DOEHEREZOWT Y, EHIRTFEPHER CTE 2, T2E 21X, &Y T2 oFEIEL, HEMT
BRENE & L CHYRSILD, EEORNZRIGHE LT, SHROIER, fil, Wit/ EORE SRS
NTWD, FEAUZET A FHEEMICOWTE, Yy oUliziiz - A PEBEI Thiv e, B
BT, R B D, Bl Uy NV OFEERA BRI B L TV e Z ST,

Mol USEICT VA —= 2 OWIcs -8 L, (BT /2 5 3 FofFihathbiz, R i
o RN R L Q2o T, iR B> T, (B LosL7andn, ZoftFidbho
EHEST, TS H T4 ZE0 =Y OB SN, bz UL, Zhi (&7
i) 55 3 F/OF - BEOKFHARA LT, 1913 4E121F, Bthor-oo@a il L <, Thi4%
129 & & DOTDICERIRNCIE-> T L TR, 1916 4E05 1917 4BV TS, iz LIdaE)
(&7 sy %53 % (OFEd) ITRD Z LE2RATRY, TOEH (Co01H) #8H0T, #
2 HEEOTRAZ " HAOEFMEEN N, I STFRENCIE, AV (REUERS) 28 8 2RE L
TWe, 7205, BT THIUIAEOS THIETE H L 5 5/ (GREMEZS ) ©
HD, TO (GEEPNERM) 13, REHERCHY, BT AT o< D ELIEbD

Z U TR, WSO Th 5, Wo0D TAW] =83, o7 b3F A7 L7 O
L, 130D DD OE-TATHED 1T, 2 LT OFMIEIT A Y B O Lz, LosL2aasss,

ZOHHFFEILTE L Z LIZKROE, IR DIV TELTHA ) Z LRI, £ LT 1921
I EDTBOFM & 53895 2 LIPDTz « BIEET (ROKRME) OLH—F2 O o7, 6
—HEIHEERU A, BSOS E B T (BT 2R 5 3 FORKKE~BE
Uiz, 2O LT, ObilhoT (BT /i) 55 3 Falmlh Uisdic b &1, B KEORIE-EE
BHISTED S = FRAEFRE, SAROTEFEM T T L B> Tz, | '%n.d.58-59)

Taaz 4 270X, BEORRD Y v o VOELE O 5 HIZFRIRE T TEXED D Z LN TE
T=o (BT /2 (eRUER) (7)) PEEICBOCERENEZRF> TV D, WInofEhL HE
BOBFETHER SN TNDD, (EiEOEEOR)TIE, FEOEBHAICOWTEH Iz, A
BWTH, B HERICHET A —EEPIMIORSNTWD, T rar s 27 OE, KHORE &
EBICTFEEM OPNTONWTOEZNETHZ Ebiish g,

165 “prokofiev’s treatment of form in his early sonatas merits further study for two important reasons. ~ First, the sonata form was the
foundation of his instrumental writing. ~ Secondly, Prokofiev was a master of the piano sonata; [...]” (512X 5 HAGER)
166 <], Imoved to the coast of Brittany for the summer and set to work on the Third Piano Concerto. Much of it had already
been composed at various times over a long period. [...] I made very little progress with this work, however, and only one passage of
parallel ascending triads was preserved.  This I now inserted at the end of the first movement of the Third Concerto. In 1913 I had
composed a theme for variations which I kept for a long time for subsequentuse. In 1916-17 I had tried several times to return to
the Third Concerto, I wrote a beginning for it (two themes) and two variations on the theme of the second movement. ~ At about the
same time I contemplated writing a “‘white quartet,” i.e., an absolutely diatonic string quartet that would be played only on the white
keys ofthe piano.  The quartet was to have consisted of two movements, a slow first movement in sonata form and a 3/4 finale.
Some of the “white” themes were composed in St. Petersburg, some on the Pacific Ocean and others in America. However, I found
the task too difficult, I was afraid it would prove too monotonous, and now in 1921 I decided to split up the material: the subordinate
theme became the theme of Renata in The Flaming Angel, the principle theme I used for the monastery: the first and second themes
of the finale went into the finale of the Third Concerto.  Thus, when I began working on the latter, I already had the entire thematic
material with the exception of the subordinate theme of the first movement and the third theme of the finale.”  (51H# 2L 5 BA

FER, FEINORENIE TS & D)
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T I AF 2T IZDONTIE, B OETHAMNIVEC K> CRITEEPERIND EVWIRY 7 4=
o I RSN B D, v =, [T rar s =7 OEITL, TN bLOTHD, 0D
FHFS I3 L7 BRI VBN BAE T TS, | 17 (1996:27) LHEL TD, ~bv i id, E7 /0
Z5l (Zo0/ N Op.59 KV &3 #h THEEY 77 ¢ F) 27 LT, [Trar = 7oRY
7= 7 IgHEHEI T, BIRCHRIEETH D, ) ' (2008:44) LIRARTND, TmEIE, (BT -
VFE) H2%E Op. 14 DFRKEOHE T, V7T ) Fak, TV hEES, SNAFENGRL (=5
) OFATREESN TN D, ZORY 7=y VIR AR A JUIESIRZE TRATND, 6% Op.
82 D —AEEE, 557 % Op. 83 D 5w, 55 8 % Op. 84 O —HH L I R D L 9 7R s A 5T
%< DFEEZRBNT, TEMEENRY 74 = 7 il TR Sh T 5,

2) BEtE—EpE, Bk

T/ « ) F%) B 1FOp. 1ITRBITHHEHT, 19 D% lin < L IRCTRE LT-FEE R,
H2% Op. 14 T, BV L & bIg, HERICRB W CHIEMERAA ORISR SN, VIR
M5, B ERE (chromatic scale) | 5 REAUE M (diatonic scale) | [ 57 (whole-tone scale) | (Fiess
1994: 63) 7R EMHERTE 5'Y . #5573 Op. 38 TIE, FIESL L 0 b A5 RENZ I SN b, Wi
TORNFRREE L & BT, BRSBTS K 0 ML LT R R S D,

TraT g 7 OFEFRVRHEIC FHEE] 2D, FPIERU7ZRHEIE, Five Lines (231 2 M T#7E
7 A ) BT HIvD, EEERICBT D HHEME] 20T, (Rl o BESCHUTN A,
BHEMIZEIC W TS DFEfiiN D 5, BIn T, $FERREERZRS (7 7 « YT %) 58 % Op. 84
ERFFEITC (NLmiF) T A4 Vo) oy b ZAREL T2 & (nd: 132) 2Scdk ST
%, Fmaz g7 OFEMET, SR OE<FHMESNTE 72, 567 Op. 82 LD (v7 7 « VT %)
(2722 &, FRREEICE T, RO FTERHSDS I ER L, EICREAN AR S5 (Fiess 1994: 82) .,

3) FHA—alE, Firg—

Fuaz 4 = T7OMEE, 11722 T E—IC L > TERILE, 20 HHieyEEE TIcE< OfEhF-
HIZL > CEESNASERFR O AT 2 /L—> L LTS 7 (Fiess 1994: 13), BEERFFEIZINT
i, [ear ez oofE, 1T A EHB R ZERFICEKT 5, ZAUuIUIELIEIREIC L > T

167 «[ . ] itis linear and polyphonic, and the harmonies result from an interplay of independent strands.” (5[ FA#1Z X % AAGERR)
168 < Jand his polyphonic voicing can be clear and expressive (Sonatina pastorale, op. 59, no. 3).” (5IH#12 &% HAGER)

O AEEIEOV L S TH D TEHE 13, BZRTIIT DTV by A YT 1 L bERT D, Syt —lBi %
BREOHZRL, ET=AT 1 v 7 TEERBIITNESRSND, 7ra” 4 =7 O8RS, B OMEliEE HE Lo
ZRE BTN TWD JITHHED & 5,

0 BARICRT DB IBEFNILL T i@ Y THD, “Iamnow writing the Eighth Sonata for Piano, in three movements.  The
general mood of the work is Iyrical.  Parallel with the Eighth Sonata I am working on a Third Suite from the ballet Romeo and Juliet
insix parts: 1. Romeo at the Fountain. 2. A Square in Verona. 3. Juliet. 4. Juliet’s Nurse. 5. Aubade. 6. The Death of Juliet. When
the suite is finished I intend to write a Fifth Symphony, the thematic material for which I have already lined up.”

M7 o223, V7 = MO T 0 27 4 =T OFERRIEHEIC OV T, EUTF D a)h S d)DFIE 2T TV 5, “ Melodically,
Prokofiev also relies in his Soviet-period piano works upon techniques developled in his first period. It is not difficult to find
examples of: a) the amusing Prokofiev tune; b) the angular serious melody; ¢) melodies based upon unusual or chromatically altered
scales; d) motivic melodies.”

172 “prokofiev’s harmonies, even at their most complex, are rooted in the system of functional harmony that was codified by
Rameau in 1722 and practiced by major composers until the beginning of the twentieth century.” (5112 X 5 BAFER)
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BEENTHD, EELT (K, & B, TLTE) % e bofFIcik 30T, ) ' (Fiess 1994:
13) LW O FHED S STV D,

TyalbAlL, Yrar a7 OfE EORHRE LT IFEROEHRIZRFIFE B HFE LTS (1963:
41) LWL, AT a) 725 i) FCOERNRHEE 2T T, Ta) FUsi7edid-<v LUH, b) 50
HO7RENE &)L« BRA 2 MZKRT 20D LUFENLLED T A AZL D8 LWOFIE D4R, ¢ Fil
FZRANE, d) AT, o) BIFMOBHACIE SRS, f) miEom X e T Bk Lo P ais
H, @) HEPEFIR, h) ZRFECERG D SIS, i) A A L C o LT oAk ™ (1963:
41) ThD, KxOEHETET, RFEROERZE L i@ 5,

TR D720 The bIAIRI 25 & LT, Wrong Notes'” & FHEN A ZEHIREF DIFENR 5, 1920 RO
THHHIZ DWW TE, M T'marysx=7) ORryF 7 v 718752y MU —DRNIE, Z0M
FUE &L HIT 1920 FERDOFTHGREMF SN TR Y, MFE~O[R, 5Pk LOeEERD
RESHRIRS, RfgOEEE, 2 U CBEne ) AAMERINRSH D, ZNHOAT v FIE, 7
0 a7 ¢ =7 QRAERSEEDO L OREENTWD, oz MU —iZid, # (Feaz 7)) B,
FERANDH AR LIRS, T 4 b—F (FFERhER), 2R, £ L Or7iEersmm
FAEED TG 2 L3375, | 7 (Aranovsky 2008: 405406) &\ 9 ffiinsd 5, 55 5 % Op. 38 TiE, 3
7 VT 4 T e ERAC IS Far ) (Fiess 1994: 56) <0 [ZF-01E7014)  (Fiess 1994: 58) 44
BRIV D, FIFEHIRFEIE, Five Lines (23617 285200 [BIRAYZ A > | IZAEfHT Hivd, 1930
FRITIT AL EOERBES A, 11930 FEROFBEEE TIZ, # (Tr=a 7 ¢ =7) [JRENRGY
IS aZ T, by =Y XA, QURBE, A7V elhE, ZLCHEN TraT oy
I)TCET ZAT 4 v I IT 7 = 7 IS LB ~ & (OFiflE%) 785 2 & & 72572, 1" (Aranovsky
2008:407) W) fRiENR D D,

FuaT =7 ORIFEIIERT, FREE D Z SRR Ui HiE A~ 2 e L2, HEREE O 1930
ROV T 4= MICHEWTIL, Fra” 27 OEEPFEICE L EEREEAE S LD L o
77o H6F0p. 82, H7%O0p.83, 8% Op. 841, TEMEDFIFIIEERDEKRLE B2 D,

13 “Prokofiev’s harmony is derived from tertian harmony with few exceptions. It depends mostly upon triads (major, minor,
diminished, and augumented) and seventh chords, although his tertian chords are often disguised by added tones.” (B[f#& 12 LD
HAATER)
1™ 3) Harmonic sideslipping and substitution, b) Creation of new chords by chromatic motion of one or more lines against a pedal
point, ¢) Harmonic elision, d) Parallelism, ) Harmonies based upon unusual scales, f) Unexpected modulations to foreign keys and
unusual key relationship, g) Chromatic harmony, h) Polychords and superimposed chords, i) Creation of new chords through added
tones.”  (5IHFIC L 5 AAGENR)
' Wrong Notes & I, FAPMEINEOIERIAE 72 E OB L 723512 Lo THERL S IV R 7 8% 2 R oA IR E T,
71 a7 ¢ =70 Wrong Notes DEFRITHEL <, RHEOBSEST 58S > a 2@ LT LIS, HAREDHNE
DETH-12Y, ZFEFEO—HOFL LTUHEL TV D, (HL, ZNHDOMEL OFENZNENFIFHILHERER I A
TODITHIDD ST, MRMOLITH DB AR TR SIS E, BERRREOEE L LT TRE-TE
(Wrong Notes) | & L GiEaliSIND, 7 ma 7 47O, 20 iEs72E] & UTEZ 2 288 0OEFOELSR
DR EOREE B 220D, HIHZRBWT, ZHDED Wrong Notes EFFFRSHLD K H1272 0, BIfETIX
70 a7 4 T OVERDOIHRHGEDOOL DL 72> TN D,
176 «Some of the entries in his sketchbooks preserve the musical language of the 1920s, with its severity, tendency toward atonality,
capricious admixture of chromaticism and diatonicism, predominance of dissonance, and driving thythmic formulae. These
sketches derive from Prokofiev’s creative past.  Other entries, showing the path to the future, find him gathering toward cantilena,
diatonicism, and formal-functional harmony.” (3|12 & 5 BAGERR, FEMNORERNLS HEIC L 2 H4HE)
177 «But by the early 1930s, he had reached a decisive turning point.  Toccata rhythms, abrupt leaps, scherzo-like motion, and
acrobatic pianistic technique ceded to ‘new simplicity’[...].” (5L D AAGER, FERMANOREMIES I HEIC L 268
B Fruaz 7 ORISR LR bR E LT, (&7 7 « VT ) E T E Op. 83 D —EMNHET HiLs,
FEEREE LCANES (277 - V7 2) ol (BT 1R%EE) OehTHE—, HRRIZRIEL L 2> T D,
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4) VXL, 1
(&7« VFEN) ITBT DU XL HOWTE, 74 ZARUTO L IITRR LTS, [V

ALHNZNE, (Tuaz o xzTm) F2 I FEDATNY 5 ERIEEEOR T T T, N— =T =
DY F 4 Es dur {Fdh 313 12RO THERI L REOFEEZ 1 T D00 LV '™ (Fiess 1994:43),
Taaz 4z TO (LT VFE) OURATENT Y, N b= = g EO BRI COHE)

WERDST-ZENEZ NS,

UXLH7eRAE LTE, TRV U XA TR A NY w7 ERHD, fis ki TRY U T
4 (EFM) ) REERTEX S, RY Y RXA) OB Yy g AcBiofEE, R (%23 0k
I OLL EOFIEAKIAE IR BTS2 S IThNZ, VEHIFE OFFA D Wrong Notes & Bl LTV N5 AT
R H 5, ©7 HFBEIBWTL, THOBE] 778 b TRAT40Y 7 0 R 78 EORHEN T
D, TRV U RL] OvY v a il (EiEOEEEBOMANELZTERN T Dix RBERIEN S
TW5,

Taaz 47 OfEE ) AAE, BAZEEPMEAGDELND Z LT o TR TN D, 3
O EHEEIZBWTH, EFEOERAEER L AR, (R38R Dk~ B E AL D L D
AN TTOE DORAEZ AN EFTHDDTH S,

1" “Rhythmically, the scherzo and tarantella finale of the second Sonata may have been influenced by the corresponding
movements in Beethoven’s Sonata in E-flat, Opus 31#3.”  (GIFIZ L5 HAGER, FHNANOFEMIILIHHEIC L 5HE)
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2-1-2. Bk IREORES

TR OV, T2 o F ) R HEOT— 3 v ITREEND L9 AR 2R T S n
%, FAAEMETE EOBLEN S OFEEHE, ©7 7 EE LD S OFEEHEORE Y 23 5 5,
BEAEFTE Y, ZRERHEICBET 2 B80T, TR 28k~ Zeh EoEE EORHEA 3~
TRFIOE D L UTRAESNDHADE, AT, BT/ HEZRTI T 2 AN e 28RS A 1
RUTE D ZC, fElE EORE 7 ) EE EORHIZ OV GRS 2,

Tuaz 4 T7OET ) HEIEIBIT L FERREARRE LAL, [T—TFT 4 Falb—a) [
LH— b FROT 7T 4 7738h& ] (Berman2008:22) 735, ZHbHlE, 7 BRI 5780k
IR E RO Th D, TElHIE EORME LY, THEOET A > T4 AT ¢ F— NEbig) M-
PSR TERESE ) TBKEE) (Berman2008:22) 235, BT/ EEEORHSE LTI, TilikiiE/ss
okl TRZA TDOT 7 Z2F 27 ) [U X2« 3% —2] (Berman2008:22) 72 E03d 5,

LY, TRad 47T ) EBEI T ODX A TGS LER L, 0L, TT—4
—7REREN) e 2 A ) THY, b OO EDIE TR, I7ERNRZ A 7] (2008:22) Thod, Suds
BB DEIE L TREOREANE, RiIE D [B—F —172BRE) e 2 A 7' IS T Y, Five Lines
ZBITDE=D [ by —F[F—F—DTA | \NE T OND, —F, FEREEOSEIE, %EHED
MIEARE, $7EA7R 2 A7) LSOV TE Y, Five Lines (ZBIF 25MD HFHERT A > ) (TR
D15, Five Lines DEXEFREUT, FENRBIRICH O TH BMEIivTng,

1) SR

(&7 7« T 2) OBEEETEIZBT 2 BRI Z8E0RM E L L, [REOBKRE) 257y —
D) [FDAEE] R ENHD, EOUEE 1%, EWEROMER] 29 b0 TH D0, AdeT R o
TRINCIE, SRR R SR H D, T ea T =T OMAOEEE LT, 47 4—7
HRiE | D, [BEA/ Sy — ) ORT, [Rr—) [TATF| R EMERENG, (R4
T—b1 7 7% b REDERIRT —T 4 2 b—3a LRt Ba ) BENE, A skl
L IREAVEIZ, Five Lines (2381 DD [ A7)V DT A V) IHBRT HILD Z ENEZ BND,
Tuaz 47 BEMEN-ET = A N Thotolzd, (BT - V&) OEFBEL L, Bk
T =y I BELREND, TR DAL, (R & R Rk 2 72570 H BLRMES
BINTHAA A D EN TN D,

TEIETE, BMBIZRWT, (77 « V&) 5523 Op. 14 SIRFFRREHCANE LTz (&7 2 h2sdh)
1K Op. 10 BLO(ET /2 HZsith) 452 % Op. 16 (2313 5 TERARTeRUE] & a2 e F /2 Z8E)
[ZONWTHKRD X HIZEK LT,

I(er /sty 55138 0p. 1018, BE 5L ZOBBL TR EOHGTOMT, Wihtk, biz
LOIXUDTOREA LB Th T, I, 2O, ©7 7 LA—7 A T 2n60
HADICHN OGN  OPOTRZBNT, £ LU THELIL, BB TERASITWS ¢
T, #RiBoth LR O IRSNTZFZRE & bIg, FWT & T BEBFBORNTRA
SNTEY, ANV HERTORFREE BT 7 NEEEAEL VT4 « 7T L7 Th
%, FHEL, ZORRIIHRMPEED R T LY — ROBRE TR ST D &5 BT

8 Yoo 70T ) EEOSKRIEHROELNT, vA—Y (1993), 74T R (1994), ~YL<2 (2008) D
e TR TN D, WO SGRICIBW T S 71 2 7 ¢ =7 OEE EORHICEIT A2 &84 T3 dtEmd 5,
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Sz, Lavl, L0 Y — KL, 2720 EEICEET ST, ZoT7AT 70
FATIZNLRFIORA T R L D BNbOTHY, ZOHRITZAOD LIZTUGET 22 72
T THRMOE E TR, (BT B 5 1 BB DIRTRFEOHN LS LWL HD[T
g asT 47 ] Iefdmnn, Dl UEE 2 HECENLOER L S HITRNBDIZLTNETZD
LD K9t BT (ROLBRWVWHOLEBENLOXIRS) BBEEZ20H 73
EcE S LN —oHIE, Y= R —F A RT ELSFHRIILTODD, T
FEZE o THEVHRES 20 b0 (T7bbh, U AAF—=a4a 7ol Tho,
ZLT 2RI, YurOS—MNIENTWAD, A—4 A M TIFHEARLHEE LT T\
Lo (asrolpgl) Tho, DI LoE | R, BEOX A AL, 52 BT
BT, | ¥ (0.d.:30)

Tuaz4xz7iE, VARF—=aiPaTroranro (BT R LbHgL-9 27T, B
5O (BT 7 WHERih) OFHA BT AT WD, Trnar =70 (BT 2 551 % Op.
10 L552%& Op. 16 1%, TNENDRER DX A TR THL ZEEFHIA LTS, Yaar 4= 7DfE
SRR THHEE) (77 T v 7) | 7y, BIECTHEAL TS L IIC, MAOEHKELL B
HL, TXRCOET MEMIALND DO THD, (BT 7 -« V&) & (&7 /2R 1281} 55
TR ZOWTIE, W OIEMCB O TRIENFHED LT 5, BT =A MIEoT, @ERT7=v7
MESREND T2, WTI B EER &,

2) AR

(&T 7« IFE) ITBTDEREEIIONT, FUBA1L, Tuar 70T J{EhGRESh
7= iAEFE 7~ C & 5 “caloroso”, “tenebroso”, “inquieto”, “tranquillo”, “con agitazione e dolore” D72 [~ =3
| DEISI TN AR LT (1959:265), ZiuHOMAEDHRIE, (7 « VT 4) OfFREEE
IZBWTHES TE D,

TRIREBICBIT 2B E LT, Xy T [T—T 4 Fal—rary) [TL—o0 7)) TLh—
N 7RERHD, DIEEETIL, (FllEOMmE OMEIHIA AT ZRENT 7 = 7 RER &S Z
I LT, FRIREE I, BIe <~ U IRICRE SND K5 i G- RIG B 28 bk g b
b,

Tuaz 47O, BT ISRV TR OEERT 7 =y 7 RELREIND DD, FRRESE
R R LITRBIT D r~ ERINR IR, VIR RO D7 TRV T & TR
BUIZEESN TG, v uE, Taar 7O (7 7 - VX)) OFREEORME LT, 2=
V) DES IR TRIE SN CREBERNEE | LW o7 BEEA R L7 (2008:22), k& FREOFES

18! “The First Concerto was perhaps my first more or less mature composition both as regards the conception and its fulfillment.
The conception is expressed, firstly, in some of the means used for combining piano and orchestra, and secondly, in the form: a
sonata Allegro with the introduction repeated after the exposition and at the end; a short Andante inserted before the development;
development in the form of Scherzo and a Cadenza to introduce the recapitulation.  True, this form was criticized on the grounds
that the Concerto consisted of a succession of unrelated episodes. But these episodes were held together quite firmly. The
execution of the idea was better than in the previous scores, and the Concerto with a little minor retouching has remained as originally
written.  The charges of showy brilliance and certain “acrobatic” tendencies in the First Concerto induced me to strive for greater
depth in the Second. It seems to me that concertos (except the very best or the very worst) can be divided roughly into two
categories: in the first the solo part is well coordinated with the orchestra but less interesting for the performer (viz.,
Rimsky-Korsakov’s concerto), and in the second, the solo part is excellent, but the orchestra serves merely as accompaniment
(Chopin’s concertos). My First Concerto was closer to the first type, my Second, to the latter.” (51 FFE1Z & % HAGER)
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DEEIND, SRR LIBREEDOH AT 5 &, BEILE DD TR BT RS e R b, SR
T ZRUT DGR 20 OB BER 2 MT 51 /8T M b2 52 LITH L, BRI,
0 RO D ZTHENTE TGO 220N B H ERFR A FF > QD Lz B,
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% Hi  Prokofievize & Wrong Notes
2-2-1. Prokofievize—E{EMFFEI I3 < ER LS —
1) HFEEOES

7'ra a7 ¢ =7 OROBIEY 51, Prokofievize & FHEN DM H OIEHIENFES 5, ARFIETIL,
Prokofievize DR ZWHEIT 5 & & bIT, FHFEOERRBIOMANMEOFS L 700 TAWERE] O—ih%
TR T 5, TEHIE O SRS LB OVEIEIL, (S8dh) (ENZEH) (X)) (@Rssah) H~<7)

L) (ERFE) 72 EOVTO VY LLOIERICBW T HHGETE 5D TH D, ARIFETIT,
Prokofievize DBLEDRIR Y ¥ LV, (BT « V4 ) LW TBROIITHL D IAA THHTEI T TN D,
ZTOEHBELT, (BT - VFHE) X7 vary s 27 BHPVEEEDT TROBE L TEX 7Y LT
bV, EXEHEOHEENEITIBW T, i ORI HfEX & LTOtT2 2 LN T&E 50
5Th5D,

Prokofievize OBEE & HAEDORBEIZEI LT, (EH#EOETORES, ®“IMOWEHE THLH 7 LA ~—IT &
LGnRESE, (B7/ » Y F4) & Wrong Notes DEIRMEN DL ANHREZTT D, (€77 « VT X))
(23U 2B HAELE LA OVERNEDTE D 2 & 72236, {E#lFE 73 Prokofievize &\ 9 1ERITAIZ K-
T AW E AT L C X T A RgE %,

Prokofievize & V> 9l H DYEHEDIFEEIZHOWTIE, 1EHEDOESR, IR (Funar x=7) 1%, £7,
THREENT, ZhE [Fua7 =7t (Prokofievize) ] 2D TH) ' (Kramer 1988:518) &\ HFE
xR LT, LLaRD, Fi#EEFIE, ZOEMEAICE L TH DORES Z25% LTVl BEFF%E
2B T b, Prokofievize &\ FIREDIFIEL 7 0t ADGROBEE SN DB L EE - T 5,
RETIE, 1EHERANDR 7 T 7 7RB R E D bIE ST 727235, Prokofievize &9 1E
HVED HFE EOREE) D FERICE D £ TOLMEITHOWTHEET 5™,

2) Bl X G ER

Prokofievize DAIWERFRIZF51T 5 BAM R BdE A RET D 712D, FEARNC LD A v F7 > 7 )
HERL 2 EO— BB RET D BN D 5, (EEDETDRESIZH/RIILTVASIEY, Prokofievize
E1E, TEARE O X0 RS REEB A R LR 57200 TAWERRE] 2L A0 TIFRVhES
ZHiLD, AFETIE, Prokofievize D EARAIZRAINEERR & BEAERFZE CHEAE AU CO D IGRAVEFIZ DU
T, 1EMFEAANDO KGR SYEHHGEOEH ) S IRGET %',

182 «prokofiev’s son once remarked that his father first writes music and then ‘Prokofievizes’it.” (31FAE 12 X 5 HAGER)

8 7 LA ~—IF, Prokofievize & [ JE{t) \ZL HIETIETH D LIGRANTIER L T\ 5, B BOVEEDEMT
1%, 18 AR 19 MHALDEHAI /e B HMEE Z D < — BN X0IA R, B8 DB I3 T, Wrong Notes &3
EMZADEFE T2 VIR TH B,

184 AL, TEHE ORIWEREED—us & (R BIRORHR AR T 5720, —KERLE 7225 BEEIED— ORI
DRRGEEAAT STz, SASHPHNRE Th 7272, ZhE CIRAHIAREE L L CRESILTE AR A EEROF
MERICcE EE o TS,

18 prokofievize DMFEDT-0OIZ, T2 RURFET—/V RRAIZH Ly Pu s THEHET [T nary o7 e 3
1E, TAVHOan 7 KEA~BER) (IO E 772, [Tuar =7 84E) o, G2 Gm
ERR), ©7 R GTRRE, BNSMENSED Ry v F Ty 7 b BEREOM 2 L-, £, A% A7y
FT7 2 7 Ig EOIREEVERREINSIR L, Prokofievize D7 12 ADIRFFE T -T2, ARIGEDSE GRS LR L
L7 WIWESRO BEERERS LR v T 7 7 OFE5NE, (GZ8h) 551 73 Tiysiac8idh) Op.25 (1916-1917), &7/
Wzt 55 1 28 Op. 10 (1911-1912), &7/ i ZSith) 55 2 & Op. 26 (1912-1913), (F =1 - ¥ F%) Op. 119 (1947-1949)
Thbd, Q01343 A, nr RVKFEI—VRAI RN Ly Ua v T EEAT R Tk 24 4EEE= R
FTO— R NVHEE 77 V) T —HR T 0 ST N X DRI
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BIRIZBWTHHE N THDLD, 7ead 473 (7 /) « JTHE) ZiELHETHTITOY
¥ UV ORWEIZEBWTC, BEOERZEGRLE L TR v F 7 v 7 ~OFEORFZIT, IERL TV
(Aranovsky 2008: 401), ZD7=8, A/ F7 v 7 \ZIdEL RTH IR EEN RSN TN B, 75
JI7AX—CLDE, M (Trar x7) 3R v TF T v 7 OFMEFBEONER~ET L &, R
TR LTTo QU FERIZ DV TEN GOk & B8 S L. RICR B> TV D FHE, F4
MZHENTWRNWZ ETHD : Trary o7, FOTWEREZNATICAY v F T v InbAary
~EBL T ™ (Aranovsky 2008:404) &S N H D, e D U LU ClR-FEES AV B
TWBHIL D 7ewy, a7 I NAT v F Ty 7 O, fifs, U AXLE—DDAAT BRI
DAaT BT L XL, [Pr VOB E B2 THOLRTEY, 0L SORMIT, Hix 2517
ERAFHTLLOL LT, HEOMEMIGH) ™ (Aranovsky 2008:404) STV, Fu=ar o7
1%, B2 D U LOVOIETH LTSI A 7 » 57 > 7 OFME AW TAREL Tz, (BT -
F2) ORWEZIBWTHEERIZ, oY v L OER EOHT L TRIIPED STV Z ERHE 5
Tholz, LD, BHEOZEICNTIE, (77 - V&) LERIC (G8h) Chgsih) (=
PERE) (S (REEE) 72 ERERET CAWES TV D, BEHFEORIRINZAINE Sz 57
V% VOVESIZR—FEEA AV O CO BB BSHGETE 5,

ARSI HEBEHER L LT, —IKERIORGEC LY, Y'va 7 =7 OHZERE)D Prokofievize &
SNDIEHEDIAE R BT D & 5 BB A LN, (EEARNCLD [H2HEDE~DOEHE] &
7RARE B OERE ) THOBRTP COFIEDETE | 7 EIC k> TAEUEESRI OIS -7, B2
WRBICBELTIE, b &b EEPNTHSTCEFOR T D Lnn, BOA 7 TRYIELZY, 7uRT
U RTHRELT, BUOTEHEE T EWIMEER T2 L, TOENLH LWERH S
B IEBENZD] LW B TINEEEETT> T, (R OREE EOEPRIOWTIE, IO/,
LD & OFIRN B ER DD Th o7, ¥R 5 BERHTE, MBI AR ET—EH—
TN TEI SRR S CUVEDS, BHEDOIERIL, 1HFEY EEO LI L TEMNTREETH T, £
OBEFER L LT, (FbE ORERIREOE L & HIRS BHR L TW D AMEEMENE 2 bz, L L7en

8 HEd s aary 27Oy vF Ty 71511 CHS (Russian State Archive of Literature and Art (RGALI) (2380
THRESNTCND), BUFT DA v F T v/ D5 b, FHAIN0.4,5,6 DAY v F7 27 13 1930 EARAIILIE DA EE
FECABERIEIZ D bO L UTHERSN TV D, ANEFEA B L LTI 1931 4R 11 A 28 AAD 1933 451 2T T
FEM SN EHEESIVTND, LnL, ZODAT v F 7y JITEEN DM OANER 2 RrEd 2 2 &13R
FRETH Y, O L LTTra” =7 PEFEICHE S TO LS EOFM 2R T TEE b Tnzicd
FNOEFBIZE Z RN BB ST Z EAET B TS (Aranovsky 2008: 406) .,

187 «He took systematic care when transplating sketchbook miaterial into actual works. The most striking fact about the melodies,
beyond their diversity and richness, is the absence of revision: Prokofiev usually imported them into his scores intact without
alteration.” (BIFHEIC &2 BATER, FHIANOREIILT FEIC L DM

T )7 AF—OBIETHE, EEOMERMCBO TSNS (A3 OBRNENZE THY, EREZOHO
FRICERITH ST, RENAARITITBIEMN 2N ERME SN TV, 728 20E, (F1T) TROXRE T
MAOONI B NIRE SN DREEE (A MET 1 —7) BH BRI bER SN TOD2, £ 2 Ciashig
B, FEIEREGIRT 8T 1 — 7 &80, BEAOD L O R N & ORBEIIEER LD, BliEsE (=77 =
— e AFR—FL) OLEL (ART) &R 2V HTND,

W (eT s - ) 5587 Op. 84 Hi—HEEOF LAY, BB (23— FOZE) 0p.70 1250 [V —)
DEEPHNEN TN D, 83 Op. 84 5 —HHOFE T, Byl (L7 % Fv - 27 2% —) Op.78
50O DRO_ LD OFEE HBJET % (Berman2008:179) &5 F&fiin3d 2.

0 fE#E1E, Prokofievize &\ FEEHIVT, 1ERMOANEEATS TR, —REEHE L TIRE STV H I,
—TROTHEEDOH T -Te, ZOT b, Tuaz x 73, UL OO IGEDBRNTHEIEZET> TN D
EMBZ Bz, Prokofievize |2 > TYEMDSERL LTz &, HIIRAMIIEEZ L W22 132 Hivd,
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5, WTNOAWEREHICRBWT Y, 7'ma > ¢ =77 Prokofievize & S 20M A OfEREZ VTR %
LW Z EIFFEETHDL LWV IFERICE ST,

Tnaz 47, 7 LA ~— Mintun 1997:5) OFEHOEY, ROIOEMET, SHRO7EHTEC
Lo THFEIMIER A EE, Z0b LI THIFFEDOT~OEFLS GERFLESE) OfN) 217-T
WD ERBZ BN, FREOFEZE BP0, TF0 325 2 LItk > TEEEL S D IEED
M 0 Wrong Notes DEXNNZ & & BRES 2 /NN B D, TOMOEHM L LT, [HoRED
Bl A7 X —7 -0 P70 325EEH2 ) O OHEE T, Jiu, BHEEDe0 T,

(47 2 —T5E ] & LCRY EFbnsg 7 a a7 0 =7 OMEsOEhE OO0 SO THh D, Trnar
{7 OEFFAEMCIE, (R EOBE] &0 ) BEERRENRED S50, [EOBE 1L, Zo0k9
REFEEZWHZOMEMEE GEEL TWDH EWVWR D, MELOERPIZRT 2272850 Goofin ) oFx
HAZ DI BHER CTE 7o, BAANS, ZO—HOEZHLZ OISR, Prokofievize &FFHIILH HDTH S
BN,

Prokofievize DEMARFNZDONTIE, ~b~vrdB3m s R Op. 522 Z#H) B, ‘de-Prokofievize’ (7' =17
4 T E DD B I U Prokofievize’ (a7 4 =7k INT=t) LD Z oD % A HR
L7 (2008:15-17), LATF O] 25 7 a7 4 27L& DT (Db~ AKX DR boTHY, 7
Fl26 NTmar o7 ENT-% (Faar 427 ARKNILDFRE) Th b, Prokofievize (= ¢
T7M) SR, AUpiis (5/NETH O hmoll 705 Bdur, 15 /)MHiH TFdur ~), &FMHA7 ¥
—VOffA (16 /NEH), FOBEE (17 /NGIB) LW B OSHER T 5, FREOBIERS (&
T e IFTEN IZBWTHLRHERTE B,

Moderato, quasi Allegretto

2 x - R ¥ z 2E] 1
T S e Ny S S PO . o S —
e e e = 2l et e
3 5+ = -
P EEE ta a e s A 5
i s 2.2, 2. . A
oagetEH B b Puis mpiiaFofofe o e L (F,
S R e S e S===EE=s =E=== VA5 . e ===
i T o §ans S ) i A=
//‘—-*-\ B )
5. :——___\ ; i — oy : T 7_;[—7:\7\: 12 c‘?:‘\; =T
TRmES=rareSoaesenees e e,
Dj f i 1;;1 /__)\ e o T;; PO r_j:s\ = —
— ‘ . )
et BT LA s ele”| 0 |
Fher e == = == == = =
S 5 = g 1 = b
e /—-‘""/——_‘-—-\___\ "’d—_“—\
" O N D B e
e ie o e e o R e —— o S I
B et il % T
i i s el Ak [ =
=i IE-2Y 2l = SRR, L | a=a
- - At P e 5 --J‘-.— g : -
= T = == ot =
= 3 i ABE

Ex. 25 : Prokofiev, S. “Rondo” Op. 52 No. 2, mm. 1-2 ‘de-Prokofievize’(/Z) ~ (Berman 2008: 15)
Ex. 26 : Prokofiev, S. “Rondo” Op. 52 No. 2, mm. 1-16 ‘Prokofievize’ (#7) (Berman 2008: 16)
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2-2-2.  Wrong Notes—EllZ OVl E & otT—
1) HEEAIREREIC B2 52

Prokofievize &9 {EHIEIZ X o TR LS A7 Fnrs EORHEIZ Wrong Notes 2385, 77 7 /7
—l%, [7’'m =7 170 Wrong Notes 73, FEARIZREEREARIED /2 CTHEEEINICZEIL L2 b DT,

“Wrong Notes” F{AlZ, REATHIARERTH Y, MANZREGEEZ T SO TR0 ' (Mintum
1997:6) LfEfLT=, 7 LA ~—OfafOm@Y), 5 _JEIZ36V T Wrong Notes 7238 L 2 HFEENNZ HT
W CRE LTS, 77 v 7 TP —0RED 1512, Wrong Notes 13147 HEE M Z 22T OFF
IR BESRIZ T ERNE B2 BiLd, LALLM D, Z45H 0 Wrong Notes (23 U CYEHIEDY ] 657200
SRR A R Qe EET HOTHIUE, ZOMIEZZR, MOIEMFIZITA Bz
Taaz ¢ 2T OEFREOMAMNE R TERZOOE D LR VFLOTIIRV I EE X BND,

Wrong Notes &9 (DI, [RERED LT 7 A MOIRITHRENIIMIZTE ) 0 PSR 728 )
DX 5 RS 2T HREE LTRHVLRTNS ™, (BT 7 - V&) ORipTid, #1% Op. 1
1%, e~ CYRAZR IR C R ASKIA 7 i E S TR S 4L TV 5 728, Wrong Notes D1 E7MifE
RTE72U, 527 Op. 14 LD Y T2 LIREIZ72 % &, Wrong Notes DY& 1A HIVH, U 7%, D.
1%, [Faa7 o =TS 7elt (OF D, Wrong Notes) 1L, FhES7=H TldZevy (2000: 1) &

B L7, 7137 ¢ =70 Wrong Notes 7% [Ff#EIZx L CEAITH D &9 LD bie LA, FHIURS
BITEBHNIND > TS (2000 4) EFHFILTZS 2T, EOWBHIRRRINS DOHTRERIZE - T,
7'v 27 ¢ 7 P Wrong Notes OISR CHERENE AR L2, Wrong Notes 13, (BT / - V&) (28T
% Five Lines D77 A > & HEHHE L T,

Prokofievize DERFE/cHIEOONE DIZ, TEAHEGH) b5, 7L x1E, H2% Op. 14 OF _FEDO®
7 vay BIZRWT, 39/HiH A 40 /MBI CHEFIOERIIZRE 7 > a 2, Asdur ~E 5
LT\ GERI2T), ZOERIC, 4/0H T, BAFRFRIC fismoll ~EHGHL TS, & 2505, #
BRICHZES L<IIHIRETT S &, ZiTh Y, RMLEMMTERT DT enb, TERRZEL 2
STW5, ElIEE, HEhhoT, /IR D7 Ty N3 _XTHF27L () &L, vv—
7 () ZEEINE LT RTREES RN ERB X B, B, R UHEEAES 23, ZOX DR
TA FHIZRIEE, 7' a7 0 =T OBIERRHE L 725> T D,

Wikt v 3 1E, Wrong Notes DFIFIIRE LT, FebIROFHIINGE 27~ L T D A7 CH 5 5,
V7% DTS SE, Wrong Notes (BT 2B8 4N 5 &, 4 /IR OHEFED Y 7T 2IZB1T%
gis i (Adur ® 7 EDFH) 1%, Adur DV 3% (Agent) & L THEREL, 47/1NEiHODLEFD e % (Adur
D5 EDE) 1L, Adur ODVOHF 1 & (Base) & L THERET 5, i EOBEREM:D R /=%, Wrong Notes
DHEAILEIGDIE S Gl 28)

191« ], Prokofiev’s wrong notes are chromatic alterations of a more basic diatonic tonality, “Wrong Notes™ are surface, accessory
elements and do not represent findamental innovation.” (5|12 & 5 BAGEN)

192 BEFRIFFEIZ 351 F % Wrong Notes OBFZESEDRLIRIE, 1950 T E T#D Z ENTE D, A—AT 1 L, W. (1956),
T2 LA ,P(1963), 171 R.(1987), /XA, R.(1988), 7 LA ~—1.(1988), > &% —,N.(1997), U 7% ,D.
(2000)23 711 2 7 ¢ =7 > Wrong Notes (DIFTE & FHMIZ DU TE M LTV D, Wrong Notes DOFFFFEE, 1950 4525 1960
FROPINZHNT T, ZENTIIT DIHEDHHEOIAN L EE > TODRILTH 72, 1990 4475 2000 4RI 72 %
L, I RY TR UOGHIIEC LT, RAEE T DFEMR TR R SN £ 91T o T
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Ex. 28: Prokofiev, S. “Piano Sonata” No.2 Op. 14, 2™ movement, mm. 3148 (Rifkin 2000: 38)

(42 2 —TH5E | 1281 D0 EOMREIC W T OOITRIBERZMNZ D, SADHIIZE (1988)
IZBWT, 47 Z—THREOFIFIZREREN BRSNS, 728 20X, 5 6 3 Op. 82 DZFFEIUREED 141
INENSHETDY 7T ) FT gis BOHFE L A7 X —TEOFINHEETE 5 G 30), k), gis
moll DEFTH S gis HNA T X —THaE T Shvd, 143 /NHiH TEFN G dur &720, AFOD gis
% (gis moll) LAEFD giF (G dur) ONFBHROEEZET D ClRIFHCS R END, (47 2 —Tii5
B PR SNTZELD 145 /NEH T [F0E] B2 5, AT CFisdur, 25T G dur OEFHI R
Ehd, OB & (F0E 1, Taa”y 0 =7 Ok BN EIEL REOVDLESTHY, 4
ks vait, TNOLIKEIHAE b ENZ—FITHD,
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Ex. 29 : Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4t movement, mm. 141-147 (Bass 1988:209)

g gl/G G F¢/G ot

Ex. 30 : Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4" movement, mm. 141-147 (Bass 1988:210)

3) FREIERS A & AR

Tuaz 47O (BT /- T H) 1T D Prokofievize Dl & LT, JMHEOIMEEIEI T -
AREMEDS B MEFTIC DWW TER AT o7, Uikt 7 v a s, 1El#E O b 8 R it
L CWBHARR BT, (RFEZeEIEE LT, i) GREEE] 47 2 —THE) 1365, Thbd
OHIEAHET DZRERRHE S UC, [R5 [FoBE)) s (7720 b REOBE) &
Wiy —) (R wh—b) [Loat—y g REDPHERTE =, Prokofievize 2 THIL TV %
EEZ LIDHTEFTIZIL, Wrong Notes 2MIHNT HIVCWDEENRE 2 HoTz, T X —T DliniE | 1Z#%
WMI 5L, s EOBSREIC I ClHREAEIZ R L s, FRERME BEE LV,
Tuaz 4z 7, AWEBBEREOZNT, FEEIZ Prokofievize &\ 5 M E OFEEHEZ FIVWTERY, Th
EIENRHS L BREORHT Q2. Prokofievize &1, 1ERIE OIMA OAIWERIEZfR9 7217 T, &k
& HRE#T 5 HDOTH o7, Prokofievize (717 ¢ =74k) OIFEAMUOIEIFLL FIZIER Shi-iy
BRL LT, FearvazuoBs, BERTnar 7oA OEECEEL TR S 2, S
L2 LICERT 5, FEEICHZERE)D Prokofievize (IZFHXYS 42 L 9 IS IEDBRSE. - 7= 2507 i

193 a7 27T, MOEHFE L ENENIAOIEIAIZ L - T, TREZANEL TWIET Th D,
-EzE bL, X—b—ToroMEOANERREEZfET &L, N— =T =1l (Beethovenize) |, ¥ 2—~>
Thiug, [va—< At (Schumannize) | &5 HODMFEET HTHA 9, 20 HFOIEIMFE ThH - THIRRHZ, Ak
T VAX—DEE, A RT T4 A%l (Stravinskize) | &) KO ARAWEREENH HIETTH D, LnLan
b, Faar 7 USNOERZICBEL T, [y R & LToMBEOEEIENMER SN T ST, BG4
FEUZ W, (REROBFETI 2 b 72 ST IR o Io RN E 2 bivd,
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WEN, ZNEEMEOFEMEOAIHA~ & BIHAHT CTEET D Z N TE I, MOMEFE & T, AlfE
WFRD 72N COFRE DB S TR, FRERBIOMANEZFFE LT 027 2 BB BND,

AEORGE LT, 1FH#EDEFDHE L7 Prokofievize &5 FIFEOBERIE, 7 LA ~—IZ L Dt
FIERFRICH -T2 L 9 R ER ZANERROTREHCE £ 52\ 2 ERHE bk o7, ANEEREOIRZ 3
2T, BT OFRE ORI E AR IPUR L 72> T D, WIS, Prokofievize I, 7027 4 =7 O
SHAWERRICRIT DA DA Y v B (FiE#) O—HThHo EZ %, Prokofievize 12 k> TAMKE
=5 L F-IEIT, Five Lines O SSHVEHIC R S NG5,
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B3

Morse Code—52EDIE 35—



FE AR L
3-1-1. FHITHT DB DTFEE

ARETE, 7mad oo (E7 7 - V) § 63 Op.82, 577 Op. 83, &5 8# Op. 84 (2B
TEOREN TS Morse Code DY A ANTHOWTERSIFEZ1T S,

VERNE L HF S OBYREZ HE DT H72DICARBIZRBIT A EENEEZ SR, oo T i) & 158
TIOR3 D T HYEEEE ] ~ ORI ORI DU T R AR E S 2,

Morse Code DFFEH & & &7 22— RIE-EOREEE - ST HEEFE$ 4. Morse Code DJFRIZ R L5 &,
THIZBIT B a— FIESOREZ RT3, Morse Code DETSHTCIL, ABIZECED =M EUEIZIA
ST, Fraz xro (BF7 ) « VFE) ICBOTHERTE 5 a— FIE B2 L, Y1 ke &
FRRO— Bl a4~ T 5,

) &7/ - VF5) OFFELRIE

Truaz 7, B RIREES B L7z 1939 451, 556 7% Op. 82, %57 % Op. 83, % 8 % Op. 84
VNI ZoD (BT FE) POBRWRET Uiz, 1939 4515 1942 4EI2/NT TlE, =2 (7 -
VFa) BRREEITCAWEL, 1940 451255 6 % Op. 82, 1942 4FIZH5 77 Op 83, 1944 4R35 8 & Op. 84
EVD (BT - VFE) OFFEY OIEET, FNEND FBEITER LT, FEEICZBWT, 1941
D RAVHEIZLD Y U 4 T MEHADRAZOWT, YRFORENRO X 5 IZiiEsh T 5,

M9414FE6 H22 H, RAYDT7 7T A MIY U= NSNS LT, Y U = FORERDHE
DOBEOT=DIINIS EAS o7, fELHBENERS T, (ASEHID) AL ThTEsZ %L L
5 Lol otz BafElFL, ISR ST 2 & 5 72ior Tk, b bR ek
9 ZENTEDHREEZIED, Dl LT o EATEIRZE ., LIXS < O, KFTITE
DTN, L7« MV M OERIR LN TG &) 1ITESLS ARG E2ELL LI TATTIC

EALDY) BN=DTH -T2, ] ™ (nd.: 125)

NI CIE, 456 %% Op.82, 457 % Op.83, H8&EOp.84 D=2DVF %% (4 F4) L\ HFLTH—H
ITHFRLTOD2S, (@G 2) EWHAFRE, Yra7 4 27 RN T Bz b o T, fEiEARA
DEBTIL, AT @G &) (194142), 47 U A CERIOSTD ) (195072 EOVEREEDSIZE L & b2 (&7 / -
VBN H 67 0p. 82, 557 % 0p.83, % 8& Op. 84T O\T, [ L) T —< IS @2 e L- 9 2
TYTFHAOEFEZOHTERLL CD, BHETH BT OFRFOMLGE T, T ua 7 7086 % 0p.82, 5
7% Op. 83, %8 Op.84 D=2D Y FHDFRE LT (5 F4) L) BIHNHILTZ20 Y (Berman 2008:
129), SEKEBEOBHERIEDRAT (/40 ZEHES W I ZFHL LD THOBIZO, 1960 FERLIEDIET
WMIENDLTHD LBEZBND, SRR D AT ATREAMARIIITERS KL OV A GU Ta L72IR Y TI, 1960
FELAEOBES OB ERITE T (kG T 2) OAHHEECE Tz, T'r a7 4 7 )MEMTD 1946 HZT A Y J1THRE
SHIZIAAFT =7 OWFETIE, #5673 Op. 82 54583 Op. 84 ETO YT 2L, THLW=2DY T X | L 54
PRCRLSHIVTU Ve, fRlE DB, 10 F15%D 11963 48] (TR SV MR T~ OWZEDZR7 T, (&G F-4)
SEMEL VO MHHER CE Tz, AT~ DRRUE, & 5O DRI T (g ) =EEDLFRH
BTN D, TEIE O, 910 FRiEOFEREE Lizd L1 @S 20 ZFEE VO AFNEE L= &
DB 2 HND, BUFT D RIRROMEIMZHEF O £12 3, (dY T 2) LW S BRIV B TE ST,
WD Y FHZ HE 635 Op. 82, 5577 Op. 83, 583 Op. 84 &\ D FE S DAL THFEIN TN D,

1% «On June 22, 1941, the German fascists invaded the Soviet Union.  The whole Soviet people rose to the defense of their native
land. Everyone wanted to do his bit without delay. ' We composers at once began writing songs and marches of the heroic type,
that is, music that could be sung at the front. I wrote two songs and a march, and turned to the idea I had been nursing for some

time of writing an opera on the subject of Lev Tolstoi’s great novel, War and Peace.” (5[F#Z X 2 BAGER, FEMWNOREI
FIREIC X 248
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(&7« JFH) 6% Op. 82 N 8 % Op. 84 L RIFFHICAWES NI-EROEITZV, Tra”
AT DA~/ A N =3 DAL — ROBSITFAERN DAL TH 7", 1939 4515 1944 4E(C
R SRR OB X, (R ORATEO 72 CH R TR 2 TR D IEMEEE LChE
BT O, TS 27—~ 15 20 HOFTEMENT, Bix e Uy L UTB TS S FHET
LW, Taad sz TDLEIL, (BT VTFE) EWIERES v LU D = o0 LT- Y S H
ZRAWE LTI SRR AE 72, =20 (BT 7« V%) ORWERENL, 256 % Op. 82 % 5
B|, 557 Op.83 A% [HERF), 55 8% Op.84 78 &R LD, FREOHE IRk OHEST
LT NH A DTREONTNS,

2) {Eil & A EEE—o O 7 i B R IR E T —

Taaz 47, NEORINTOOMRKERE U 72 A L CTRER LTAEIMZEOONE U Th o7,
ABFFECIE, fFIEDBRE b LIT, BRI L v o7 Him, 55 R IGRREO/ElliE ORI,
MEEOAWELEADIEY J5, 1RO MIOWTHRRET 5,

B HRRE L, 1914 AFOV T = FEAICEE L, R B G T L, EFRMOE
SR BREN R I LT D707y, B TENTIX 1917 4R Ta o7 diy) 2O L 2 [ENZSE) S8 5 5
DR E T, UEE 26 ¥ Cholorymary =7, N hrr 7 — REMIEAL TORITh -7,

R, UTOTE Y — ROIGREN TS, DU, AT () 2z Ty Aot Lz, (Rl
ZOA— A P L= a3 AT 916 FOEAKREHCL, —RICOEM 10—, ZHUIEEHECR VB va v
X8 R—UVICETERSNIETh o7, —F, DI LORHITF = L7 =UC—HO O HIZENL VORI TH—F A
=g v a IR D0 ERRTO, TOLSOFE LAETRNEEbH Y 9] LHLOTEEERY 2350 L
LIeF = VT =238 20, TolzLoenr A (Tuarz 4 x7) iF, —RIZ8~—=UbfEhLES ] &bzl
OEHIEETIZE o7, ) (0d:43) SUHEFNILL IO Y TH D, “I composed the entire music for The Gambler in five and
ahalf months. [...] I spent the entire summer of 1916 on the orchestration, doing about ten pages of score a day, and in the less
complicated sections, up to eighteen pages. My mother once asked Cherepnin how much he managed to orchestrate in a day.
“No more than a single chord sometimes,” replied Cherepnin who prided himself on his thoroughness. “My Sergei does eighteen

pages a day!” said my mother proudly.” (5 I/H#EIZ L2 BAGER, FHFNANOREANLSIHEIZ L 248
971939 45535 1944 HEZHNT T, BT/ « VT &) %56 % Op. 82 5455 8 & Op. 84 &[RRI ANES =R RS
VBB RIACEEET B L, AT (B a—r - = b)) Op. 81(1939), #HH (X =—2 + = | =) Op. 81bis (1941-43),
(EAR) Op. 85(1939), AT (EEFETOREK) Op. 86(1940), /ST (325 L-F) Op. 87 (1940-44), (AT
i) Op.88(1941), #Hih {1941 A=) Op.90 (1941), AT (A& FFD) Op. 91 (194142), GZREEPUEZSH) 5 2 7 Op.
92 (1941), 12— (G730 VIMEOYRE) Op. 93 (194243), (71— K = Y F %) Op.94 (194243), (T 7 A AV -
VF2) B2 Op.9bis (1944), N (ST LT) ME =20/ (E7 7 FRebhi) Op. 95 (1944), (>0 M)
Op. 96 (194142), /SL (T LI ) 535 (10 D7) (€77 Feihhi) Op. 96 (1941-42), (74— = ) Op 97bis (1944),
CEFEFR L O o7 HFIEERO A7~ F) Op. 98(1943,1946), (GTHEEHR) Op. 99 (194344), (ABh) 455 &
Op. 100 (1944), (v AA L2V b)) H=Fh Op. 101 (1944), L (ST L) hb (S OD/NL) (1944) Op.
102 TH D,
1% 20 HHHZD ) 2T —< & LIAAERELE LTE, BT YTy (XU R,1913-1975) O #EFL-7 A T L)
Op.66 (1960-1961), D.ia AZa—7 ¢F (ai/7,1906-1975) O (AZEh) 555 % [Hdy) Op.47 (1937), (33
H) 7% [L=227F—FR] 0p60 (1941) 7280365,
PR, —EFE R . O BROIERRE (8 - (L - B ORPNIETERE L ERHE RS T
BoTz, 19184F 11 HIT RA VAR LT Z LIT Lo THRERA IR 72, BUFED 1919 FFITIE, VoA 256012 k-
TEHRDHANL LTz, 70 37 ¢ 2 3R, o 3 7 EN TEER AT > T2, EPRN TOHEMDEFIC
Ko TI918 HFITPEK LT,
W7 RIS E T e T Hay) OZLEEL TS, [AE3 A 12 B (R TIETIE2 A 27 B) ([2u 7 D571
BROLT- B 7 — Y OFFIEIAZATEI L, ZoHE 1A b LT T=A%6G) &b, [F
FE1NATH (B THETX10A25 H) 121, L—=y0f 8T 3R =y 4 30387 n 77— RE L), 2F
PNCEEIEE L2 Z 12l o C, LU A —RRFEBURAMBEE L, ¥ U ¢ = NEGEDBINL LT, ZodfEn A
i) b LT H—AEG EFFHEN TV, 1917 EITERE 72— To s 7HG ) X TRYID Tt
ThdHo=Z L THHN TS,
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1T EEOENFE SENOREERDENEIK 227y, Tua T 427 B GIEMEEICRV TR ST
FAROREAZT T, BT, RO m &7 5l X 5 L R~ DR RO X 5 1R
NHENTND,

HIDERZR B O, FEHARSOEANE LW WS EENTA T T E2BE L CLE 7, vy
T OIREAFED D Lo e, e LH IR EL =T TRY, 20L& (i 7
MR EZEZ) [UIZDOZ ETRTIREHIND Z L E [BERRET) nEL{ERSh:
DTHoTz, D LTI LW DH07- LI DT, TR TH DM, ol LOTERD
T LTz, 13 < BV RO X SR it UC A& s 72 2D didaasor
LA v~ a VEZ T, TIVT T NOEOUSHIE TS TR T » 7 RYOFOBE Y
bR, FIRY 47 TP ko TERS R, NYEY R [HEDITEA] OO TR
EVVDZED, DIZUIEIBLE TV~ A=A N T DD (o2 —252) HEL oOfilg% 5.
ZI=DTdh-T7, ] ™ (nd:47)

M, F72 20 (I THolzTmaT 472l -C, Te v T IXANEICKT HEER I F:
DOED LTz, B B—4 @ESIFEA) Op.30 E W IR DT, HHZm L TOABZEHRD
AREMEAARSR L QWD TH A S, FBWRIBELINET 5722°C, 1B a7 &S 51/Edh
FHOA~TR—arO—3 TR ORHRAE#lo7 809 FIHET, AFRICBNTH FE 25
BT ™,

Te 77 i) DNOAI RIS, VRIS MR OR AR5 2 & 127e D, TR & TE3E
& OBREORTEICER AT, R IC/EE & L COEBICOWTERICME A -7 35K, 1Eih

M Do, ERTOLOIBIET 52 L) © EMICko TR SN0kt L% LT Tzno
LT EERBINTNDZENEZBND,

*2 Chaldean : #1/V7 7 N&1d, ALcai 12 AL BRI Sem = ISER L Qe AAO—IREHT, Ao 626
A n =T W OIEMERHT L, 7 v 2 ) THEDNEOh L, EEEZ#ETLENTHD Ty I TEn
SHUEIT, 197 7 OF 7Y 2N EROT > a—V a2 L ETHHF AR L TRV, fdocai 18 ikl Sidocal 7 #Hid
(2P THRA Y = hOBRFIOFETHH T,

23 WIS LU, ACOTR 3500 AR BALICAT 100 4RI, T oSV T s e A—b s By A A b - e E=T T
SNIZLFTh D, va A—NTF, BT bMEIND, BIECTFOL < PHFEF O SILTW 523, &l
LFREHRLTHIRALTND D Lo TND,

M Akkad : 7 v REIIEHA Y = hOHA TH Y, BUEOHA 7 2 A0 IhE S Dk ch D, A VRS
T O OFEZARL U, EHSFEIET v B REESSEISNIZbOTH Y, ME S Er =778, 6817
vV TREL 2o TD, LTI, BT Thors,

W5 e e 7 7 T—(1863-1913) 1 KA Y DOW 7V AT OELSE, HESIETFE.

206 «But the desire to create something huge, something cosmic eclipsed the idea.  Moreover, I too had been subconsciously affected
by the revolutionary events that had shaken Russia to its foundations and now all this clamored for expression. I did not know how
to do it and my mind, paradoxically enough, turned to ancient themes. The fact that he thoughts and emotions of those remote times
had survived through the ages captured my imagination. A Chaldean invocation engraved in cuneiform characters on the walls of
an ancient Akkadian temple which had been deciphered by Winkler and which Balmont had expressed in the poem They Are Seven,
inspired me to write a cantata for choir and full orchestra.” (5|12 & 5 HAGER, FHINNORER LB IO DRI
ST L DD

W Fuar 473, ArF—5 @EOITEAN) RN, (€77 - Y F4) 5533 0p28 (1917) &£ 55 4 7 Op.29
(1917) bIFIRAE T TAWE L TWe,

WEfRDZT WS IS (k) 72 E0F—T— R TASNTOS LIS, 191740 a7 i) &
N D SRR 72D S TN TR SRR ) ~DBILAH AR TV, BURDRLRNA D, BTEER{D
5 (BYESCT) | DSBIHEICIWT I Sha E o NEOHE L & R EER ) LC, RihE 3B oA
THH L TWDO TR IEEZBND,
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FHEOREREIZBT 25005 At sihvd, LLFE, kiR KA 7 —~ & L TEMNT-AT
U @ERIOSFY ) Op. 124 (1950) P07 —< 2B A 1ElE O RfETH 5,

[Zh 57 U CEOSFO)) 1%, R IERSERORER A 2, BB 0RO, ki
BeXANONTNT, D72 LIz b2 O AL TEROHD o 1oL RE T, A% —1) 7T — R T
[El O, AREAIZ5BORE 13230 DBV, iz Lz bOF - HOFEE Gy PRI N T
FEO TS, ZOMERIZRWT, bz Ui, FEMEBGPIOWTORSDE R, L TH HEkMT
25T &7, HRPOEA D ERESTY, S, Dz Lizbo T b, bl Licbofks:
D THAH L) DIz LOEDLLEEEERIT 5 2 L 25 Ut e, ) 70 (n.d:135)

HHEOVERE ORFRRIZIT 5 E MNEN D, BB MR OIERIZIWTIE, SEFn) TR ik
OIS WEHERF—U— NE2, fElEL, B RERGRZRER L 2 5, B HOIERIC
T A &R HOWTORNY & &b RIERA~ORRE) 2R 52 L 2ROV, T
By DL E LFERRC, 5 RIEFOKERIC Morse Code &\ ) B SHIEERA~DORLAE £ -7z L W HH
T, AWELDA =T F— a2 8V BLEICB W TREARILRIE CTH S, F RO E N
7o (&7 7 - &) 6K Op. 82 OHFIURFEIZIIT S K 5ESE ] O—fll LT, UeT/LomEE
SCERO DN EHhE A A D Morse Code (ZRH 2RFE 2R STV,

THE) 7'r a7 4 =7 U3H DR DTz, BT T 25 6 BOF - HELHNEORE LS
R Tzo FNTE ZIC A RIon—ENEBILE S o THUOW, HITBEEWE [~ =~ —2] %
EDREFZLFIRL QU [T AU TIET CIUEE A EZOBII B> Tl Lo ear rx=
Z1E, ELTHPALNEBFS LW ENESTHWDENDTEL, BELEITE T, [V FDkK
BWETC, BE—NVAEEIEED & ZABHDHN, HIUT~ o= —rNEEEE2D L TN 57
D1zl Lo (FE) KkaIhT D20 FHIIE] BED XS 10%%E LTCWDhy, P A B A
XM HA L, THANEE, SHEEARDTENE 72K 2, T_CUIT L v—fTebi
T HENTHRRENA A =D UL, EAREHRTHA Ty hENDDOTY, % ) STHAHE
ThH, LDODREFETD, MO2ORELTHE D T, ] (HHE) T'ma7 0 =703, [AHh0,
OV, Brok LA/ bDa 4 efinnd 5 DICFNIR W, ) (R Y7 2003: 116-117)

Tuaz 47, %6 Op. 82 (\Z8BIT 5 Morse Code DIFEZ U & T /UZTZTHTBIAT 72, £ DFEH
% BTV e TAPYROERZORNTROBEHFE THY, BN ET =AM ChbolZ &
WEZBNDM, (BT -V F2) 563 0p.82, #5735 Op.83, &5 8% Op. 84 1%, MAEEHEN D, [k

2 45 KU CEROSFY) Op. 124 (1950) : 42 10 ERIC L HHEK, TR 27 VIZT 1950 4E 12 H 19 HIZHNE,

210t tells of the grim days of World War I, of the tears of mothers and orphans, of towns swept by fire, of the terrible trials that fell
to the lot of our people; of Stalingrad and the victory over the enemy; of the radiant joy of creative labour, of the happy childhood of
our children. In this composition [ have sought to express my ideas about peace and war, and my firm belief that there will be no
more wars, that the nations of the world will safeguard the peace, save civilization, our children, our future.” (5|FHF&VZ X 5 BAGE
R, FEANNOFERELS I AEIC L HHE)

2 PRl O B0 H RISV T, Morse Code (ZBI32 SRIFMER TE A o7, U b T /ALBNIZFR RO,
225, #EVER L ORI bRES TRl o T,

-05 -



) LW HEEOT — I TESW TR PO S e N S, R TCAIES TV 5,
Morse Code 1%, =2D (&7 / « V7)) O—INERZRT 5 5 2T, BEREMTICHD, 1E
i B 573 Morse Code |2 DWW T DIEE AR S o 2B & LT, OGS THh D LA TV ]
REPEDSE Y, AT T, ra” s =7 O OWT, BEBLOMEL BRI 5, BB
HYEHFDOERFBUBIT 2R Y 2~V THGEET %,

3) YR O

Traz 7y, BEBLOMREIZISWT, MAOEEBAZ L EXRL T D, BEFEIZBNT,
HOOAEZIRY K 22030, SH%OT T2y 7 HEROMEY FORE OBbY 77, oI, BHH
B LR UBEE CTHAIEIMFE AT TN D EDIA A vE—U B LTS,

1927 HEZ=a2—T—7 DV —F VDA L H Ea—ZBWC, 7Ty 7 FROMEMZICET 2 R
ZUTFO X 9~ 7z, My, 7ra”y =7 S EEL TR, HEITTT A A0/ v g
T h AR LW R o 7,

(2 Z v 7 OVE-MZIAE & OMARHESR C & 72 AR DIEATH D, HDHmEE R
THI LTI LIZE LT, R0 ZAUHID AL IR L CHL 52T, Ko T, Axidz
OHERMZHONTNS ZENTER, b LB (FHE) BRI THhHAe0E, (FlFNEE
VB TR S TN, BOMEZE TihD 2 L300, g 5 X 21250 THA ),
WEDT F 2w s OVRZERED T — UL Lo TOMEMT 2 Z &13, HIZZAERTHZ LT
BV, EART D LTI, 2D XS REMFRIIESIFMAD N2 I REND D, £
DALY SEAEZS TR TN Fr A3y, | P(0.d.69)

Fra7 47O T, TR TEEE SR VEIZE) A TR IR A & 78 5 ATREME) B
BIEME] ThDd EEZ TV ENTRSNT NG, Ui, SUIEEL W7 a7 4 =7,
PERRIZ IS TIRIRFRODZ < DAL I & 2801 L7273 B, BRARROBIERAIBTE L T,

—J7, 1936 FEOHEIRMELR DY 7 4 = MBI, 4, REESND [Ty 78 L)
FEHLT, 7ma7 s =7 OFBIERIRO X ITRRH TN D, 1920 05 1930 FARITHNT
T, Tua’ g 7 OEFBUE R BIND,

[SDRHRIZED L5 IO EHNR TN D RENLE NIV, Z< DY T s = hOfEiE
TEBRRWNCELEFFOS DO D TH D, DI UIL, ZOREICOWT, \EAFRICB
TR VB ERDTEY, FOIELWEXIILLTO@EY Thd LS, LY s &
T2 [ERZER] Thb, T70b5, BRENFOmFIZIBNT, ZORHROFERE

T REERRE M L1, Zo0 (BT - ) [ZHkET D EEOS IR AL U LA E
BRI C A DD IR 2 TR SRR K o C, lx DINZL TN D Y FHR=EEL L TR—ANITHERS LTS Z
LEET

213 <A classical composer is a madman who composes music that is incomprehensible to his generation. He has successes in
discovering a certain logic that is still unknown to others and hence these others cannot follow his reasoning. ~ Only after some time
the paths he has charted, provided they are genuine, will become clear to everyone else.  To write only according to the rules laid
down by classical composers of the past means to be only a pupil and not a master.  Such a composer is easily understood by his
contemporaries but he has no chance of outliving his generations.” (5T L2 HAGER, FEINOFEIILS [HEIC L 24

i)
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BT AR, FDOLX D RERT, Fox OERIRFREBESEL THA ) L, ~bA
WOFex HF 2w 2 LITIRDTHA D, ez &g, BIRDY 74 = FofEihZi=bic s -
T, BEIHE S TS EWH RN, FXTHEICR>THDEDTHD, | 2 (1.d.99)

TEREENE, TEDOX I RERENNIEL SNDDY EVHRIWICR LT, MERAREE B2 0D,
Taa7 g2 TRE K U MERARESR) LI, EROEEEIINZ, BRI NROFEEE A%
AETOERTHDLZENEZDND, VT 4= hOEMFEZLOBURA T 5 L 9 S K bR TX
205, 20 iz H el a0z ke &b, FlENERT2BEGZ(LL TETWD Z LA
HEND, BFEOTa a7 470, B E SNDEEPBROBRROT-DIZAT HNHXEHDOTH
0, ANZIZEESNADERNNE L D 2 LIZOW TR L T D,

(EH H CEHEMED S DR AT 5 L RIS, 15T, 35508 o = MNE R
TEL FNETIUZE AL S LI ERITHE L2 2 L3 MITE T S ORI bbb
DTHHEND Z EZWNTHED TRIRTIUTZR B2, BIROD Y T = OEED, F45%
U2 1D BT HUTR B/RNDIE, ZOH LWSBORERCH 5, | 2 (1.d.99)

fERSEGEO T a7 4 = 70F, [V 7 ¢ = NOFROIHE] 2 BT 5 X 0127z L AR T

x5, RICHES G COERFBZITo W7 nar =70, VU< MBI DHkE T
LVER] 2V ) SETREL TS, YRHZBW L, FEEERY 7V XA OFBLH-T-Z L0
Exohd, 7aazax7lE, WEESNDHEHR] IZO0T, ROXIITHHILTWD,

oz Ui, L SNLXA TOERTL, Whwd E—HmH (T MV T R) 73gd,
HLE THERB—®R U 7A—T4 b)) 7oi3s ThoEm<ES, ZDXH7EHDT-DHD
ELVEEREEFRT S Z L13F > LTES TIERW, 12, e Chiiudiasen, LT,
ZOEENIEAI T 720, il b D ThHo72 D71, BRI OEFE TRITFIUIR D20,
%< DVEHZT- 6D, HEOT-DITHERIIN L DD DN HERE L B 18720 7578, EDX 57
TEfZEIZL TS, ETHOEIETHD L5 TW5, O LR, T7=v7, T HY
TIFED, FEFRITRDZ L7, FRTHERETRITFIUIR LR, MEEINTWDHONE, Z
NWETOMEMETIERL, FLUOEEOMZETHD, T LT, Ziudk, 1FFE- b EE
REREART DA ER LIb L ICDh, URTHIUGE 28 Thd, LizhioT, T,

214 “The question as to what kind of music should be written at the present time is one of great concern to many Soviet composers.
I'have given considerable thought to the problem in the past two years and I believe that the correct solution would be the following.
What is needed above all is great music, i.e., music that would correspond both in form and in content to the grandeur of the epoch.
Such music would be a stimulus to our own musical development, and abroad too it would reveal out true selves.  The danger of
becoming provincial is unfortunately a very real one for modem Soviet composers.”  (31FFE1Z X 5 HAGER)

215 <At the same time in turning his attention to serious, significant music, the composer must bear in mind that in the Soviet Union
music is addressed to millions of people who formerly had little or no contact with music. It is this new mass audience that the
modern Soviet composer must drive strive to reach.” (51 FF&1Z & 5 HAGERR)
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RIWABIRECEBIT 27 7 = v 7 25T D 0ERH 5, | 1 (1.d:99-100)

Tuazq4x=7id, GEE ) 77=y7) DAY ICBLT i) 28R 2058086 5
T EHRIBARTND, CHLVEER) 25k LI EhEEOIRE b e STV D, L LAns, s
ENDHEH) ITONTHE, BEICEDERORICE EE-TEY, BRI SRS an
720, BEFONESIZ A ARV T LUV S ERMOANEZ BR LT 2 ATREMA B 2,

Tuaz oz, =020y, F/UBEREBFT O LI, EEICRT e o
T 427 LI F—DOXHEANETH D,

[EA7 DIZBIT DD LD (Frar =7 D=1 %—) OREDORRORIT, bl
L, A, EOXD BEEOEREEL REPEM (I F—) (@l [TIUITAEN T
HTL X D.) SUIFH TR R, DIZLD, [HREA, HFRIEH L VEROSMIEHE S
TR TR b D THHNEFLE0ET ] LT L, T2z, & (HFmz
7=, TLinL, BEIHENL, L TR TARTEZR 20T, ) 2 (0d:102)

T XL DHFRDIRINT, T raT7 4T 71E, 0T OEENSDO—RAIRERZ AR LR,
Mg & TE%S) & OEFFEOFZTOWTEFA L T\ D, Mg OM@ED fffe LT, HERRE
AR OBENNETHD Z LAVRINTWD, B R TR L) HIEEE, RIS,
Taaz 47O (BT ) - VFE) OO O L bR 5,

Tuaz 7)Y, FRICBITS RAE] [2onTh, TERY LW O REERZ R L & B IR
LTW%, LIFTIE, MERAIEIZ) 2 HERZREFHE] Thdd LW N dH 2.

WEhFIZ & o C, ROMAIEY, THONFEELFR U EETHD, ER2HTHIROMENZT-
Bit, ERREIET-LTHH o7, FBRS, ARL Y LR OMENEE IS 2 DIEMFET-H
%, EELTASBHIIK L CEE LTRY, oFELLRZOIEIMEOH LWT A7 7 %1
STLEY, ZOT7ATTICEREE LY, RIEOIDIENT 50 THA S, LinL, FE
R, AE (DR ERNZY, FEOZ LS TERVMEIZES, B LORRFOAREE T
HOGRITRERINGRD HILD Z LI LT, B LW & AR TE RV MEIIZRIC OV T,
EDNREPNER LN TLE D Thb 9, | 2(n.d.80)

216 < pelieve the type of music needed is what one might call “light-serious™ or “serious-light music.” It is by no means easy to
find the right idiom for such music. It should be primarily melodious, and the melody should be clear and simple without however
becoming repetitive or trivial. Many composers find it difficult enough to compose any sort of melody, let alone a melody having
some definite function to perform.  The same applies to the technique, the form-it too must be clear and simple, but not stereotyped.
It is not the simplicity that is needed but a new kind of simplicity. ~And this can be achieved only after the composer has mastered
the art of composing serious, significant music, thereby acquiring the technique of expressing himself in simple, yet original terms.”
BRI L2 BASER
2 Maksim Gorkii (1868-1936) : =27 O/NHE, BWER, thatk) 7 U AhaRETHIERE L TR L., T
FEL LT, B MR, BN (T — ) el D,
W Trav b= X, DITECN RS TR, 19264FECTRY, 198324RCEAY VTR EN)
Z EAHEEERIC W GHEREN TV D (0d: 101),
19 “During our last talk in Moscow I asked him what sort of music one should write now. “You ought to know that yourself” he
replied with a smile. 1 said, “Everyone says that music ought to be vigorous and optimistic to match the spirit of the new life.” “Yes,
he added, “but it must be warm and tender too.”[...]” (5FFIZ LD AAGER, FEMNOFENES HEIZ XL D)

20 “Originality of form is hardly less important for a composer than inner content.  The great classics were also great innovators.

”
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Traz 4z TNE KR LTc HERZRIEIE] ORREVZ2EEL MR 1I2HD VR D, i
RSB DR 7 r a7 c =7 OBEG & U CIHAEL TR, HH IRl -729 2T, [
LUWIEOAIE ] & WO T e B S S QA Z L 030hnd, 2D Z &1, FiveLines &
WD EERHELRICH ST, ra v =T AENER L COARIEIETH D LW S fFIRE TE 2,

LIFTIE, fEZ2Icii oniz7aa7 4 270X v =V MO TV, ShE kL, Yoy =
NMZBITD 1773y 7 FROED 5] 12O TOMEBE~DIES L7e>T05H03, EEICE, ERRICE
WCHT LWESSGEEABR LT CWe T m a7 o =7 A5 AR LT-BIEICHT 2 B O&HIAD S
NIZNETHH EVZ D,

[FHN—2 D OFEZOT=OICEINTR TR E L7z, ZAUTH, ERREBORR) Eifl
A 3cEPACE AV, B LN OLIF> T, (RliFEED, Zha NIl S :
Hl, ZOXRIRERREZBNMA>TLEXL HOiX (7 7y 7o) fFlZENBHELT, Vv
ZH LAIHRTRALADN) THA D, L, b L, HLESIEHDDLIENTELDOTH
WL, AETHRARAILZ L b0 L R EHDIES7255, LiL, ZiuL, ZORERIC
ZORFAUTIRBIRNE WD T E TRV, FIUTONTIUD Z &I, WICTRERER N H
0, ZOZENHIFES BN L E eV, RAIIERIEH, ERDHRFELRI L5,
&K%, EEEEL LAV AEBRLCNDEOTHD, HHIL, BADOEMFENEZTODHLL
kT, 135NN FEsE) BMIRL, ANT-bORYREAE b o LIEDTRo TV, | 2 (n.d.105)

W, Tua7 o7, MERREE Lxich s b0r RGEERETER] SIFRL W, 77
Ty P HERORRBITIL, KV EL OFERPUETHLZ EBIFEL TS, LIFTIE, faEReé o
%ﬁjkw5%%MLm%éﬁb,fﬁi&:%iéfﬁ%zﬁ)T)xAJ®%@%%%téﬁéﬁ

DR TE 5, Z2TH, BN GEM SN D EREOLBEUNTIRINTND, 7Ty 7 B3 H
%ﬁéﬁbw EROFEZ TR L, e TR S 2R ofRMEZAINET 2 2 & OFEEMEN S ST
%R

AR LWV BRUCA DT TEESEELBR T Z 813, MiEHD Z & Thoas, (ElzIC
Lo THLWMEETH D, Fx OEIZRBIT D ERIL, REBOEIROBEHEIZ /2> T D, HHD
IR L B, L REAE—RTHELTWS, £LT, ZhuxY v bofElhz

True, the composer for whom originality of form takes precedence over content is working primarily against himself, for others will
take his new ideas and clothe them with meaning and they, not he, will be writing for posterity. But equally unfortunate is the
composer who is afraid or incapable of originality, for whereas the creator of new harmonies is bound to be eventually acknowledged,
the composer who has nothing new to offer will sooner or later be forgotten.” (51 H# (2L D AAGERR, FEMNORERNILSH
e NAY iy

2L DT, YU bOEIE) (ISR BRI A v =Y Th D T ENEZLND,

22 “The time is past when music was written for a handful of aesthetes. Today vast crowds of people have come face to face with
serious music and are waiting with eager impatience. Composers, take heed of this: if you repel these crowds they will tur away
from you to jazz or vulgar music. But if you can hold them you will win an audience such as the world has never before seen. But
this does not mean that you must pander to this audience. Pandering always has an element of insincerity about it and nothing good
ever came of that. The masses want great music, the music of great events, great love, lively dances.  They understand far more
than some composers think and they want to deepen their understanding.” (5112 & 5 BAGER, FEMANOFERITS [H#FIC

KD HiE)
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D2 DFLMERIZBWCEB L2 R RN L Th D, EhuL, BT IR A4t
EDDZEIBREDOTHD : HOHUD, HHALIHNWEZED T 2L TLY, WMEITERIN
T LYWV RSN D DERET D Z LIXTERWTHA S, £HWHIEHRT, Dz UiL, fill
FOEM LT 52 LITFde L WS DO, BENTHA LS, EOLS A TH-TH, Tk
MRS 5] L) Z &1, BEROSUUI 7RG & AT O 2 BRI AR B L T D
&S DX DRI NIAWEREFE DD D, T LT, FERERITRE B2,
Z DR BIIMEIZED DT LOMERICRWT, iz Ui, BRS Chiedta &35 2 &
128507, [FRRZ, DU, HEIYAOH 2508 & dhd ZEN U THEHT 2 2 & 2Rl ik
JT&E, 22U, HRCOLDO D ESESREREENT 2 2 L 0L I03% 25 - BRI,
K7L, HLL RIS DO TH S, bz LOSHEOTER/EMIL, %M AR
RS IV KRBy o B —Z Tl o1z, ZDIEROFH—DT—~1L, ERRLH At
FlA, MR, PEEE LCEETHS, ] 2 (0d:106)

BEBIOMECRT 7 aa 7 270X ve—VOEED, [EiFEoffan EaiEo BB &
) FEHLICBIT Rt TR THEH SN TN D, JHEOIHF EOR Y 2 —ZOW TS G55 TWVAH A
TR LW O SEEMN D, ORI REEEN L RIERADOFLL & I, AKROTEREZ 1T 5 55
TR D ERD I H_XRELIZONTHIR LTS, SUFB LU BHICIIT DER Eo ANEFIZE L
NG, TNEA~OFEM) L0 ) SERR IR USRI SN TV D, [EEEDSHEDTZDIZH 2 Dh L)
R OW T RS A S OfR e STV 5, T2 THETbNIEE Eo L, a7 =773
OB L CWeElhZ, BWER, /INiETdhD, T—Y 7/, X—=h—=Uxl, Ty a7 Ax—
OIESIY, Taa 7427 AGNET JHEE L TE, Y o—7 AT OERE, NLx (rA4d
YaUxy ) Op. 64 DJFfEL 72> TEY, MLA MO [EE ] b, Yuar 4 z7ik->T
IXCOTARTLENTND, BITR, Yrary =7 p3gBit~JE LI B2 oD 5 KNATH D,

EEIRZE O EARED B HIZOWT, 7 A U I EPERRICIBNT, HHpDH I ENFEGINTE T,
UL, HOFRFIEEN LRS- T, B HOZEM 2 EBINBIHEI S 2500 iR 3 5 72
MIHCIAD D Z LW TEDEAI N2 ENnE b, TOEMENRBMLEL SNTND LA, D
F0 (FHZ) ORI E>T, AxREY BOERESIVATEZIEND L 570 & ZAITN AR
ETHAIM?N— =Tz b=V AT, T=Y 7L e MLVA M, Fr A a7 Ax—
LT R, T ABIDLEBIDOBE AT BONEE BN 9, 1 5IEH S OEEROfRR
B> T, NEDTDITR T 2 Z LICA BOF AT TN D 2, ESIUERBAND TH 72D
TRWIEAIINE OB NETHDDIL, ZDTDTIIRWEAI M2 DI UL, TAY oA X%

223 “The search for a musical idiom in keeping with the epoch of socialism is a worthy, but difficult task for the composer.  Music in
our country has become the heritage of vast masses of people.  Their artistic taste and demands are growing with amazing speed.
And this is something the Soviet composer must take into account in each new work. It is something like shooting at a moving
target: only by aiming ahead, at tomorrow, will you avoid being left behind at the level of yesterday’s needs.  That is why I consider
it a mistake for a composer to strive for simplification. Any attempt to “play down” to the listener is a subconscious
underestimation of his cultural maturity and the development of his tastes; such an attempt has an element of insincerity. ~And music
that is insincere cannot be enduring.  In my own work written in this fruitful year. Ihave striven for clarity and melodiousness.

At the same time [ have scrupulously avoided palming off familiar harmonies and tunes.  That is where the difficulty of composing
clear, straightforward music lies: the clarity must be new, notold. My main work this year has been a large cantata dedicated to the
20th anniversary of October. Its principal themes are the Great October Socialist Revolution, victory, industrialization and the
Constitution.” (51 FHFIZ L5 HAGER)
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YRZWeE &, AN BERITONT, ZNDHEDOT-DIZEINI=DDy, FIZFIE DT DIZEL
RETHHDOD, L THEITANT BNDRERDD, LiE->TNDLDET-L SABW, bzl
FfEiE, EHZEIE, B o EFrA, AR, b LTRED LI, MNE, L TAXICHEAT
DFHEFFSOTND, ANEIOAEEEZELL L, ELTENEFoTORITIUT R b0, £,
VEMZENE S SECO L W OTFRTRITIUTAR LR, 9352 6T, M (Eh%) ohiEsk
HNCARIOATEZFE L, NEABED LWOARAENTH Th A H, Dz UL, ZnZEiioR
BOWETHDHEBZ D, | 2 (0d.:135-136)

M 7] & TR 28R LIciED 7 v a7 o = 70%, BT, [Zin
NEDT-DIHER HZRETHDH 2 L) ZHELL, B, AHOLY BVWAERR LEZIEh-> TV
&, FERITHRIZHIEST, 2 DAL DOEEEE L THIDINETHDL Z L EBX TN\,

WMRFO T 1 a7 ¢ =7 OFRCHMIEEICRNTIE, L obld, TR TBHE k) L0 ) Kok
BRI BN TND Z & batrlind, (FIEICE T, BRIE, HRFORRHRD A& 721 Tl
<, BAEHNIARRKD N2 2 bIBEL TNV Z B2 B,

UTTIE, marzsxzouo (7 7 - VF4) 1IZ81F % Morse Code DREEAMIZOW TR 5, 1E
HIE DOZHE N E D L D IEM L ST DN OW Tl & L CIREICIE R T 5,

224 «A great deal has been said in America and Western Europe about the artist’s mission and his freedom to create.  But can the true
artist stand aloof from life and confine his art within the narrow limits of subjective emotions, or should he be where he is needed
most, where his art can help people to live a better, finer life? Recall the lives of Beethoven and Shakespeare, Mozart and Tolstoi,
Chaikovsky and Dickens, those titans of the human mind and spirit. ' Were they not great precisely because they followed the
dictates of their conscious and devoted their talents to the service of man?  Is it not this that has made them immortal? When I was
in the United States and England I heard much talk about music and who it was intended for, who a composer ought to write for and
to whom his music ought to be addressed.  In my view the composer, just as the poet, the sculptor or the painter, is in duty bound to
serve Man, the people. He must beautify human life and defend it.  He must be a citizen first and foremost, so that his art might
consciously extol human life and lead man to a radiant future. ~ Such is the immutable code of artas Iseeit” (5IFHEIZL D HA
FEAR, FERINOREMIIE I L oM
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3-1-2. Morse Code DS & o1— Rig 5
1) BT ORE)R & EE L

Morse Code DFRNZORLIFIE, 19 HEACHEEIC ETMD Z LN TE B, 18324FICT A U I DOEFE CHHAFE
Tholzh a2zl - B—LA (1791-1872) 28 [B— LV AKEGHK 2% L7, [T 2 EEH
TIHFROEZZEDOY —L & L THEREIN=00, Morse Code (B—/VAfF5) ] Téh 7=, Morse Code
3R (Fy b)) BIOREAR (Fyva) OO S THERESNTWD, FIaxl - T—L AL
HEEFTEE 7= BIE, B & RSOEHIT, TAT7 7y MNBTER U SE s YVRAICER, ik
EHRICHE U TR D 5 BIZ BRI~ 2 &) BEIRYZ08(E FNA B Loy (laH 2007:124)

TNV ADEEV AT AOFEUEPIIL, HIEBNIEICE DV HR— R & L BITRVEADRI > TS,
W IIEDOOE D TH o727V 7 Ly K« T AT, Morse Code Z4Rkd 255 (Fy b)) BLO
Fr (Fyva) OMBERIREPEEERTHZ IR LES, T2— L AXEEH ORWADS
10 4ELL_EOHEA %42 C, Morse Code D3FEFML STz, ZORELABHEDS, T18444-5 A23 H, U v b
VESEHFEEN DT VARG TR SV [#O#IZE72 Y (What hath God wrought) ] &9 IHAEEE:
O—HiD, 64 F 12— MU o THUT DIVTDERR AT TRV E T REER~ B L) (I2H
2007:126) & & Thoiz, ZOEREFT AT LOFERALIEE, Morse Code 1%, B LRI LD I 2= —
Y=L LT, BRIRMESN TR 5O EIC L > TORMITHRET 5 2 L Lo 2,
BEHL, TEROBEEE (wizard of wire) 2*& BFRSHZ) (R 2007:156) Z &b, [EEL)
& MEhZE) OmEL, UREDTZOORE] V5 L) Blaick\ W THE@EER AR 5 5™,

2) EREERIZE /S

Morse Code DFF5- &1, 1305 - BF TR SN A THERA N - BRORSNIER L UsiET %) (2
[ 2007:124) D TdH 5, Morse Code DEFFLFIE, H (R M) LE Fvia) OfAALETHE
REN, B—/LABEDFERNI SN TR EEN TS, Morse Code 1% [FFa— RTHHY, £77,
PEHEERHF O & LTHER SN ST ThH D A 2013:39) LEFK S5, Morse Code D

225 FZFKIZOWTE, [v—r3— RRZED~ U — (Joseph Henry, 2K) Zd5-°, 7L 7 L K+ 7 =A )L (Alfred Lewis
Vail, 2K) SOWINCE W EIFT AT LOBF LW RITIZENTE] (B 2012:939) W) ERIDH 5,

226 07 A )V, (BSOSO ERET A7t =2 — Ty — D —NE— U RZ T ATH DA A » Ry M)
RUFTOIET RS 2 NI L, SRSEE ORI\ SCFHE S R TR T T R——R b EEOEW TE) X [,
WIZZ IT) i T—) TAL T T —) SN S HEAID i LTV D) (AH 2007:126) & &b, YAl

(2 L DD S BERE MRS ATRERR T VT 7y h O SHERR OBTAHBR EAY Y, Zhassio'—1L
ARFBOTEN 2 DR AR & 72072 (B 2012:939),

2T HifE, [T A5 OEEETTTCEES TS, ZOHIE, ROMBY Tihb, [SOLAS FHNTHS
< MAREIE IR OBB L EN T X 0 M EASROZE D e S TR, 1980 AU A FERUELAEA TR MR
BT 4 A NVEAROE KI, 1999452 H 1 A 255 S 472 GMDSS (Global Maritime Distress and Safety System,
R 2l L ORI B 2 RHIEIC & v, RRREHRECT « VA VB R L E LIZED D
NIV AT D&, ZhUCk Y, FNETHMOWELIMT- TE-EEE - BREAWEE - ZEHEDT-HOT—
JVA B TN SRR S O EAWEIE S, & B L ABEIIER E L COREN SR B IR A 2
Lot (A 2012:941),

228 “wizard”DEFZHONT, BHAFETIE, UTDOLITERRIBN TS, [ Ba—2HEEL LT [TurI A

N Ry = TIERLIZA] LW ERb S D, (FHE) EBELoSHaL, 7a3GE LW ) U VieiERET-A
WZHEAL - b T 27200 Tldel, FRAENTAFEL TV 71 0T 2 U 7RSSR, R TEENTH
%] (KA 2007:156)

2 TEET 1%, BRE \OITAEEOROREE LT, Ia—F) 2HW5, FkkC, [MEHZR b TR O
THRBOFEE LT IE/ 2D, ZOMREEOBEREBEL T, (IR ThoTnary o7, 208
FERE NS (R a—Vy 7 « V=T GEREIGE) ) & XM INERmR S5,
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A (Ry b)) EREA (Fyia) if, HeolaabEollsnbs ZeickoTC, 777Xy b
ey T~—27 | REOBELTFTEFRL, VA& LTGRREND bOIC2 D, BHEMZEDSHTHERIC
BT, Morse Code 13, JEHFEOIHTA 71— ROMRCCTFL$ 5 Z LIC K0 flilgbd 2 HEA 2013:60)
HD & ZFUTUD, Morse Code DA 1%, 1558 & ORIGEIRDBHEZH D, HARINC TERHGE] O
RERREEEDNEAL L 22 > THEED Ta— R %2%?#50

BE(ERFZEIZ38UN T, Morse Code 13 13 < IEREIZFEIFR :k%@f%&%%ﬁi@%ﬁ“ét (CRGERBL A
L LI U O 2 — RICRRE L, Zh2ho a— RICAEMICREBENA THh D ERZ G S8 T
VX?AMLK%®kﬁé_k#?%@(ﬁ$2m&$)kﬁ%éhf%éoMmﬂb®®%§E®%
DOWEFEDHE & Z DAL OF M OWT HIE#AH 5, “/X?Aﬂ:éz"bf: Morse Code (22U TlE,

[SEHEEDIET AR 5515, HHBEDOSIFO— M AEWMAL UT-IEEEIC L D1k, STREHED
AL E D, SEHEEOSCT-O— I 2o ST B S 2 T m%{ m“éjﬂﬁ,c Sl &L v gk
LIoSUFR A — R E LTV (AR 2013:55) ZEAHE HMIINTVD,

R D, Morse Code DIEHZEDMGEEL LT, [BECFOLDMEM] 73570, SCFIFRA S L9
HZET, :Ewwxun (Z31T DT DIRHEIRI 22 B LT A SR 1T 28R s LT B,
BEEFZECIE, T2 b0 a— RIZHGEOIET 7213, EEOBEEOHET TR I T\ 57, a—FK
No, %@ﬁE%@ﬁL%<ﬁofwéﬁ SETNC & D SUTAERRIC /e > T D i b R E 2B T E— L
A —DEEEBROHI & HERIR ORI L 2B I Th D, ZEICBTDV A= T8RS L7075

(A 2013: 61) LW HFERIN®H D, FHEEOHTD | FOL TR IS 27— RE, DI04 a—F
UAOMFELZ2VY, TBEHFEIC L Vb ST s a— RiZ 29 =2— RTh D, 29 =2— RON, D& DDOH
FEOSATCHEAL S N7-2— RiE, C [chirpy], N [nine], N [NoJ, R [Rogerl] ® 4 2— RKOIHLTH S,
&0 D 25 a— RIIEEOHFEOIH T TS NI-a— R Tho | A 2013: 61) &) Z L3RS
nTn5,

iz b A EEOMERFI 2287 5 & BB DLFIZ S OB FIZIE, 110 [HEk L (
AM READY)J, 1 ® [LIEH L BRFH%E (WAIT AMOMENT) J, 2@ [ <iZiEE% (GET ANSWER
IMMEDIATELY) J, 33 @ [{E{tiZ%H 5T (ANSWER PAID HERE)J, GA @ [& 9 ZEB&Z (GO
ANSWER) ], SFD [7=72\ £ 4 & (STOPFORDINNER) ], GM @ [#i%& 5 (GOOD MORNING) [

(FAH 2007: 144) 72 & OISGEDHGERTE 5,

3) FRIZBT D a— Rigs

Taaz 47O (BT« JFE) ITHWT, Morse Code DY A %, ASEOWEGGEDFH L 52412
BB bDOTHD, KT NT 7y hOVA Y, T /VABELPEREGEOIEE LUERT2 50
CRIE L TR, Wb, BEICRBWTIBICH S b S-S5 — REeo T\ D,

IR, Morse Code DEZAFOBNL, MEROFEZFEEFH OEHTLIFHIL T, BREREANIE
0 YT B EEEERITE F.E??@%LO):E—/I/X = RIZESTTH2®, BEIL=— RUZ L > THHThis

(A 2013:61) & Eid, Morse Code (2 K DIFRIGIED T AT LD TlE, O [HRHEE) < 130
] TER], it SRk D Ta— R & LTEZERRIND,

20 BEARIHSRI 00T B IHEEOIGEEDMNHER & LT, LT 6 SihE HMCIN TS, (1) [HEHE @F’E%%f:’

— ROBASCTE T2 LI VLT D), 2) TEETEMDIEEY, FiV T2 EHOUTEN 2— FOBASITLE

N5l 3) [MEHFEORBOLTN 23— ROSSCTICEEND], 4) [FEEFEORROLT LHETOR T &L, 5)
[=— ROMESRSCTEUL 2 735 3 CFBREN, Q) [EFAEE (N) ITHHY 32 SCT0EAMKIC X A b)) (A 2013:61)
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a4z T7O (BT« VFE) BT, TAT 7Ry b1 LFEOIT— RBEERIITND
73, ASED Morse Code DIEFEDIIEIZEE SN TR0, B—/LAB(E A3 5 Morse Code DI
FEL L TUMHELRNWBDTHD, ZI2T, Fua”7 =78 Morse Code & [FROW5] & LTHVR
LTWDZEZAHEE T2 L, EREITAE FRRDH LRI > TIEEOBER AR FET 2 2 &
DL 2D Z EREZ HRD,
(BT« T H) % 6% Op. 82 /555 8 % Op. 84 1ZH1F D Morse Code D1 1%, MHAZAERSH
TWERE & IR FF DT80, H=HIIESITHAHAIIIRY, HOHDLH A L3, A D3 — FIEEIZ X
% ) & LTRESNTW DR, TERICZBIT L0 A COHBINE VLW D &b,
REOFE _FLIETIE, (BT « VF%) 1Z81F 5 Morse Code (2T, — RIER & EFRIO%RE
oA BRI HRGET 2, 4 &N D T —~ TSV TANES N =20 Y F 21T 5 REROR; )
DFEFAUTHONT—EE L5,
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BE (BT - ) BT D a— RS
32-1. 21— RREE-OREE

ARFZETIE, Morse Code DETINTZAT I ICHTZY, T— RIEE OIS A RRRET 5 72O OBEEDH)
WEEEHE A E LTz, RO EHEE, 70 a7 4 =7 O(ET 7« F 2 )55 6% Op. 82 (1939-1940),
%573 Op. 83 (1939-1942), #5873 Op. 84 (1939-1944) DOAIEETH D,

Morse Code @ ['1— R3] 1L, ZEERICRBWTCESLEND Z EI2L-T, YA & LTHoR
ENb, ARTETIE, FROHTORNS, HEHEREE LT, A L7055 a— RIEEOMmHZTT-
7zo 21— NISBERIET H720I2, LLFOHREEORELR L, T72bb, SEZEOMY, REMFS
DREREROIRE, 55 LBl & DG TH D, 52 DOV A OREIZ L TR TE & REUZRED R
2%, HYA L OREIYLE L HICERBTERRO SR E R b B LT,

Taaz 47O (BT -V H) IZET D Morse Code 1, 5 —HNRImeAE- THRIT S =
EMTEIRNT A L E72oTN D, ARFFETIE, SHEEICEES< a— NISE-ORGE, FF5ORRESRD
Mo, FRESICH A L OFERGHT LW ) ZBREOER 0 AL 5T, K40 A L OffaiR
N

Morse Code DFF45 & XHT DA L OFRD 15 OFHIZEIL T, IO DDA 7 TV —IHiR
FELT-, 1) TRok S/, 2) M Lol TH5% #5 & FORNSEIRR S -2 b D9
TEXGUT LIZH 2 °C, i/, Firs, U ALCBT DA 21757277,

A — J - S

B — K —— T —

C —— L — §] —

D — M — \% —
E N — A —

F — 0 _ X —
G — P - Y _
H Q N 7 -

I R — PERIOD e

#1: MorseCode —&# T/ 77Xy h—ANSHZ EE VAR - <w—2r (T X HFR, 2014 4F)

| R 4 e e 7 JEP
2 - —_ S T I —_——— e
3 o« o e 6 — .. 9 ——

#2: Morse Code —E£ #7—1 169 (EEFIZ L D1ERL, 2014 4F)

B prE L EMOXTIERIAT, FENTEED L ITRIRATTHRVIRY, FHEGRETE 200D THY, Ak biE
ERHOVINENR DD LEZ DND, AIETIE, SRCEWI L, ST DRICE EE-TVER, 24t
32 L OFEFIR K UGB &> TRIREZRBRY ST 7 0t 22 WPR LT 5,

POREETIY, 22— RSB ORI R HRUTE & BROFR, STRIORADINC L D TWD, FERIORBIEL 4
ENEOPAN Gl 1% Ul A e A s W =AY | = S 1
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1) bTEi— XSy, 5

Morse Code D 2— RIEE1L, SRHDH HDD & ZAITTFHET DI ENEZBND, ARIFFETIE, O
HPHE LT, (BT - VI Z) OBEEOTRES, R, HHECRIT 08—, F 30, &
B (a—4) 72 EOSRMEREEOTL L 2 DR 7 g LA EARINTIREE L7, SO & LT,
BAEE DG — TR LU 87 EOFEFHOAMMVIAAIEH 2T, a— NS EH Lz, 5
HTRAFA 248 8h D723 DT F e 7 2 a Y OIIBRET 2 Z LI k> T, 5 b &7z Morse Code DA
COERAREEN A E X 7 9 2 TR R LTS,

TrazazT7O (BT - FE) I, BRSO D, BREEN, BEERICY
F XN DIERENE L FFO L WO RHED B 5, (FlIEIY, FREEHEO TR L~ L TR E O F
TR L QU 2, £, Morse Code DA o LR 5TRIN, H—I12, TEIRED/ )
\THAAHAFINTND Z EITHEERER CTh D, FEIZBWTERZREE DS 7 T 3 T Morse
Code DMERIND Z LICE ST, YA UNEERBIEO ML & UTIESIT g Z L1272 5,

FO6FOp.2MHHE8EOp.84 TTHD (VT / « V&) OFRKEL, TV =4 Ta
v RER) OWTIhOEATHER SN TS, vy REROBEREO) T, F 38 G-t
V= ROFEFHIHT-2H0) 7oL bR E L™,

2) Mg (IS < a— RIEEOREE

Morse Code DYA & L THOBIVTWARIEEMERH D LI, (707 7 Xy b 7 [~—7
Wrd, 77T LD LD IBHED S O b IHTHIBROFMAANTIGE, MAADE Y — 35
ELENRWEEDEIT /0D, 73— FOIBERE S LSIVTWDIGE, A RO IE#RERE
WEIZDOWTIE, AFRIZEBWTHEIETE 5 b DO TIEeV, AL 200HERE, 7 rary
TID (T VT EY BT HOE ODIIRO RN AR T 5 b D TH D,

Morse Code D2 — R¥§E4AHA L & LTRSS DITHTZ0, =oD (BT J « VFH) 1Zdb@md 2 5
Gr] LN T BEX SIS BEERRITK Y IAL, FFEDOHFEDZEAID /2T A & LT
FTENEIDERRELT, 84 LWIBEDOT—<IZES<EA, BERETERIIREN2 b0 L
DT, YA L ORFEINFREE 72576,

BN T4 ICBRT 5 L EZ DNAHEE L L BT, T 77y hOECTEN LRSS =

B W OE Y > a LI IR SNAHIL H DD, ATE TR E LIz A 13, B0 R T ClcsE—%
Y U <ITE T HED X O B B CH B OB LYV THZA TN B TH Y, MERINCHES 2 & TR S
NTWDIFENE, AFTUTHT DOWFERTIL, HEBERDOA TR SN A NIHER TE Do T,
B, (G T R) ZEEDRDD TR TOERIZNER L LTHEE, TOWAESRAIE R &2 rE 5 ERIOHE
LEET D L, R OEBY A ATGEE T B REENEZ DD, ENOOFERIOTTERY EFTLE S
L, Ay ELTHFHET D2 L0700 E 5 h i LWERG H Y, HEIIZRYA L L7025, DT80, AWIET
NP BHITAZIRET 5 Z & T, SBRIGERNFRETH D VA EE X SNDERIOMH &R, FE{tia & 0 HE
DD YA ATONTUL, TEHEDHHRDOMAME EdTz (RGRLOERD Appendix Il (BT /7 - VT 4) O L
ST 2) Morse Code & FHEUEAE—E 6 % Op. 82~ 8 % Op. 84 BB, AHIFECHIT HERHTClE, Sign Strength
(WA L DB8EE) L UC, [SERISERH#NTREZR YA v 20, U I DHENMES A v ) ZATEILLE),
B I7FIT A LY, XFONEERE NVER GRAEDETZ 5727 OZ L8, rarz =7, S~
ORLEL, SHEEWN R EWHE ThoTn, UTFOIEEE NMUEZ THA L ERFR L QWD ATREE L B 2 Bd,
B8 B 5P HPEHEEAAE LIZEE, YA &R0 ELMGEEIS, FEROFHEMN D 5, HEES & & EROMEIRD
BEEIDDYA VERFET D Z LITRATGEL 725, AT, [ &5 7 —< | CEBNTHEOR < JEHFETR
0iATx, HSEIAHTIC X 2 FFRED A2 L O S b SN - BRE BiE LT,

57 Morse Code 13, 335 MFREE RH->TWB, FD7-8, AT, o— RESOHEEL LT, fhosssNEREIC
Y DRI, JEEC LD EREDORE ST,

- 106 -



— ROWg & ZDFERIZHOW TR L7275, Morse Code D1 2%, T bEEND-0, 1EihE
ARANMEANNIFATHT, (BT« I FE) OF VT X OFZP/ENES, T LR 4
EDEREFF ORI EDERSIVTWD RSB R DD, [TAT7 7y b & LB R &
DR ZHUNT b [AIRF IR L7,

DITOFR3I NHRS OEY, [k 2RO rRetnd 258 GR3), MR 2RO 7I RN &
LFE (E4), TR 2RO H L5 (RS), TG R [ o8] LB 555 &
6), 6 FNOE 8 F & BET HAMREMDHLHT (K 7), 77T AOFREMEDEVGEE (K 8) 12D
WG, YA LV S5 REEEL 77T AORREMEERGE LT,

B8 T OHHEED A D Z F TOVTNADTELTATKIGT 5 = L1570, RO DO #H R 3%
YILGAERDD, TOLET, BB OGRS CTEEOYA LR ERORNTED X 5 hRETEEL
FFo TV DN EEE LT-9 2T, TIT7 7y NOBECTNFKOTHA L OERZHR LIz Rozl),

3 BRENCIE, (BT - VTE) HEeT/D VT EFESTHD 6], HT1H/D /) FTEFESTHD 1), TLTESHE
DY FE2TEFTHD 8] 72 EW M bERDATREMD S FETH D L EZ BNLD,
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B—Beginning A—Action, Adversary, Agitation, Antagonist, Army, Attack
O—Opening B—Base, Battle, Bloodshed
S—Start C—Campaign, Clash, Combat, Competitor, Conflict, Contention
B D—Disagreement, Dispute
F3: 1Bl 2RO MDD O )
(EEAERR, 2014 4E) E—Encounter, Engagement, Enmity
F—Fight, Fighting, Foe, Force, Fray
M—Middle G—Grapple
C—Center H—Head to head, Hostility
I—Intermediate M—Military
T—Transition O—Opponent, Opposition
K4 THEFT) 2RDOTAREED D O P—Peace
(EH TR, 2014 £F) R—Rival
S—Scheme, Skirmish, Soldier, Strategy, Strife, Struggle
F—Finish T—Tioops, Tussle
P—Period
E—End W—War, Warfare
K5 THER 2RO DD OFE Fo: T4 TR THEFLOME LEET L5
(FEHE1ERL, 2014 4F) (R, 2014 £F)
3—Trilogy (War Sonatas) S-E-R-G-E-1
5—Five Lines IP-R-O-K-O-F-I-E-V|
|6—Pian0 Sonata No. 6 | P-I-A-N-O
|7—Pian0 Sonata No. 7 | S-O-N-A-T-A
|8—Pian0 Sonata No. 8 | W-A-R
82—Piano Sonata No. 6 Op. 82 S-T-A-L-I-N-G-R-A-D
83—Piano Sonata No. 7 Op. 83 T-R-I-L-O-G-Y
84—Piano Sonata No. 8 Op. 84 S-I-X
1939—The Year of the Outbreak of the World War I S-E-V-E-N
1942 and 1943—Stalingrad E-I-G-H-T
1944—The Year of Completion of the War Sonata F-I-V-E-L-I-N-E-S
RT: 56 B D 8 T L MR T B R VECTORY

(&E 1K, 2014 4F)

F8: T T AOAREMEDEV GE (EEVERE, 2014 £F)
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3) il & 755 & DRPIGEAR

Morse Code DEFFFH1E, SiglEIZ S [a— R 2T 25/ N OG5 Thbd, ERELED
MDA Lo TERENT Ta—F g, (TAT77X_y b T [=—2 )] REZESCOED
DILF TR SND, 2— FEEE, HEBRERFORFEDY A & LTHERSND, EED/2)T
Morse Code DEAL (—) BLOELR (+) L OXEBIREZFFET 20, A iEEL B2 bhbd b
DR, BEHDIRNTEEND[E 2 OEFFD TEM Thd, Wb Sic A &gt T 570,
Morse Code @ [REFH] EHMO FEM) (ZEAMENRHDIMNE D HldT 5 Z Lil/ied,

FRI SO % I B8 2 — s, FREOERET 4 — 7 IVREND, FMOEN I L%
DFABE DR IARCE ST, BAH LR OWTIUIRT 2000 B Tx 5, =& 208, &/ (&
B, WUSERE, I\DEfe L), IR (USMREE, \3RG7e &) ORSPERRE ST 5720,
EEROEIH) 5 Morse Code DIFE035tA B 5, Morse Code DEHEGFIL, (€7 /7 « VF&) O
INT, FERT DR N (—EDOERD 127252,

/L ABELNHAVD Morse Code DF: (—) L4 (+) OEIIL, BERHERHY, E (—)
% E () O OESTHD, LZAD, TuaT 7 OFEKIIIIT D Morse Code DYV 2D
£ (—) &8 (¢) OEXIE, AKD Morse Code DEHEICHI>TE LT, WINoWA U E (—) i,
() OIS DOESTHD LNV, 2Ol E LT, b& % LD Morse Code DFFE/RE S D
HE (BENEOZfES) ITHELT, BREERLIESS E (—) 288 (-) ITLT, EFEs2L
NEx b, DD, 1LV AAOMGOBLET, EREMSEIGE T, B bshizs xi
FIS72 U R LB & L0 LI W2 ED3B 2 BID, HHITIIT D Morse Code DFF IR LTI,
E (4 138 (¢) OTlSOREEWVIMADREZHITHZ LICLoT, EHAIRY XA - R4 —
UNERE LT BB BND,

Morse Code Df55 & F iz RGET DIZHT- > TRIEE 702003, HGE HIfish g [l
EAl) ORRRE/ZT TIE, Morse Code DY A W SNERETHBITE RNE WD i Th D, Hilk LIZFE ST
WD AIRYE ST & FEBRICEAE SN BRI C & HEAFE, SEREH Lo 5l A
FHLRVIDDTHD, it EOFMAER SN GE, 5% LIRS NI RS/ OR S L IR
FCHZ 2 5 EFOESNERD LW BIGNEL D, 7L 20X, \DERF+HI\DIREF) OfAE
1L, EOREEN-B% OB MEE H U4, Morse Code D&, () “{ENTHEYS 5728, FEE
\EBRESNIGA, I MR R A S T2, ERTO\ D EFOTEREL TWDHTD, TONEH
MO CWDIRRE S LTI E D Z 1272 D, BEBWRHIIE T\ 8555+ R 28 Th5yE4%)
—ESOBME L RSN D Z 2127210, Morse Code DER. (—) 135t 5, 38 F0 Morse Code
DOYANZE, ZDO LD 2B EL H D,

TEROLGE, G LI BRI 5%, >0 RIS 55F] DA Tid Morse Code DA &
FAISHIST 2B/ I E CERWVWI ENBZ DILD, FBRZ o — NISEORREMD & 2 5%
HIRINCEERT 2 Z LI Lo C, BESE & &L ORISR EMICHHR X 5,

o () LR (D) THRESNEERD ) XA« B2 =T, TR a7 ¢ =7 OEEEO R R
&5z D1 L OEEME A,
B L 20F B () NI\ Th 1A, R3OS RS (—) IS5 580d Ko7
FAMOEN ) B THOEETE B,
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3-2-2. ERGHT
D TNT 7y MIEESFER

(&7« V&) FH63O0p.82, 7% Op.83, HE8FEOp.84IZHBW\T, [TAT77 Xy M IZLD
YA UBEREN TN D, [F] LD T —~ RS S RHIEERS LU & Bl BRsEM: A B2 LI
R, FFEOVA L E2RDOLTNDEEZEX BNDHa— RIEERINTE 72, V] OYA AT, Y
bt 7 VORISR BN T R a7 4 27 AFIC L AREEDNEINTWDED, (77 « VF4) Oz
INTT CICEDIEHENHGER SV TN DT A U Th D, LATIZ, 22— RIS OMEE, FioDOmlsss, &
RSN & DA o DG 7T 5,

D V] —56% 0p.82, %73 Op.83, #58% Op.84—
a) Vfor VICTORY— [B§fll] YA o —

(BT« 5D 563 0p. 82 155 8% Op. 84 [ZH5@ T B Y1 1%, Morse Code DV (+ » +—)
Thd, VeT /ML ma” 427 ORESICET 2508k TlE, 156 6 7 Op. 82 OFIURFED =— 4
212 Morse Code D V DA U HEREFNTND V) ERDHERTE D, VOV A U HMEET D LD
FHEIL, R AFIC Lo GROLNTWD, BHEETIE, ~Vb~ 2035 7% Op. 83 D —%ED o
—Z1Z331F % Morse Code DAIFEAFRA L T\ % (2008: 157) 22,

V O A L OFRIT, 5 6 3 Op. 82 D —HEDHE IR D5 —FE TR SN, 5 6 % Op. 82
DFNERTED 2— BT DR, 1EIEDNEES L@ ThoH S, 8735 Op. 83 0255 8 % Op. 84
WNT T, BHEDOI FA <~y I AD® T v a i ETHBEI RIS, V OFA 3, 5 kR
KERFIZY g AX a—0 4 FaRIZULHETHMO 0 LT OMEFE B b8 L THO TV X - o8
H—=ThD, UROIEIMZEIEBIE, S 28487 5 FORGES & LTHRA LTV Z 038
ZHND, V OVA AL, TEABEOR S L SHIHCELRIVEEND, RKOEBLRTSOOESE L
LBT D Z ENTED, VOIA Y, RS-l & TEBEOMER SN Aefic—%
T 5, MOVA LR, Bk EOEMNAOHEIGRR TE 2B ThHD, V OV A L ORAITEYS T
Lb0UE, \SGEFFC Lo TR S 85T EREOT W TR R EID 2 L% V4,

V] &V TAT 7y NOBGEEND TG 27—~ & LRI ML DD T, YRFO/Eilh5
MCHILEME S L LT A 5Tz [VICTORY (B5F) | THDH, =20 (BT 7 - VFH) Ok
Tl 55 8 7 Op. 84 DH “HSEEDFAK 2 /NEITIE, V DA A=A > THHI IR STl
H L HBITND,

2 45 6 % Op. 82 DEEIBEREED 1 — #1513 % 401 /NHi A 25 416 /1N H O =8ISR Ch B, Mkl
B DML, T =8RG E R T =+ U5 50T T =58+ NS0 O=FREOMA G IR 5 D,
FTNTOIA BV YA o ThD, 1FiEL, Fleb Lol TidR, AR E e L kY, Rzl
T, BREYBEEPRWEERH DA, HED LI ESIVIGE, T30 VI Ly oFf e UG
TELbDERD, ZOZ Lipb, (FilEAHD FiRE EOEAM) DA< DaitiZe i (ZHSVW25 2T
YA U EIER L QW Z EXREH S NS,

M YL L DSTRFSE T, Morse Code D EDHRIENDAT, HA L ORBECERICEIT 2 B W dskah
TWRd oz, MEEEFNL [« «—) LW ERERINTND 2 NG, VIS U ThD Z EMERTE D,
UL L OSSN OB RS 33V T, Morse Code (2R3 A I IR CE 220 o Tz, BIREFTOFSUILLT
DY) T 7%, The last one reaches its peak in m. 397, when thythm A is hammered in the treble register like a frenetic Morse
code. After the last appearance of the principal theme (m. 405), the tide recedes and the movement ends in hushed tones. The
rhythmic energy, however, continues undiminished until the very end.”

ML 2, 6 FOE REOBIEA ST, \DEHO SNV OF SO (« « ) ZRLTEY, %
DDA R EFBRR (&) #ROTHDLR>TND,
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b))V A1 v LSO TSR

Morse Code DA 1%, EHEFAFZTRRSIVCNDD, AL, FFEDOYA L OFFEORMNIIE,
DV A o OFEREENTND®, KBFETIE, T A B0 ESFy N (BA—, b
L <VFELE—2) ETHIMET 5 Z &Ik, Fx DA a3 EM & FlMORHEA 8%, Morse
Code DFFBAZEZM T D E DT NN & 72 5 5 TF (8 O Sl & OREAMEEZBLEL, [Fl—H A1 L2350
YA LCOHRRS D AR Z BB LTZ 9 2T, ABIECTHY EF7-Y1 VS ERE RO L O TH D
N1 S i O

V ZRDOTENAGHL, FE=D (- ) ERA—D () OAGbEICE > TERINT
WD, BUSZODHRTIE, S (» + ) #FbL, BER—20RE T (—) #Fbd, V (- - -—)
DFFE, S (¢« +) & T (—) OEFORZEET, £oT, V OVA atflid 25 MORHI,
LITORTERDTZ LN TE 5™,

S (v ) T (=) =V (+ + = —)

FIR=oDS (+ + +) & HEZ2ODI (+ +) LEHE—D2DE (+) OfF5EET, VORFFITE,
HRTHOLRES—2DU (+ «—) bEEND, UL, FS—otES ks A (- —)
DEEREEND, A (+—) OEFEIE, ES—D2DE (+) EEA—DD T (—) ~EHbTx 3,
VDGR (« « +—) OWTRIT, BOGE (—- - ) 2705, 20X 512, Morse Code 1L, TN
DY A L DIRHNZRIFHTDOY A 2 ROITFF 52 REICHEEZATND ZE0NE, WODDHA D
Y, EEERICH D Z EN0D,

V OFFEO8E, BENZDIINAT, RN T A & LTHRILLARYY, T T 73y
k5T w37 Morse Code DD 5, FLEN =D ERRN—2LL EHAFL, V] & 13) o FffE
U<, R =D ERA =D, A =D L EAUD LW I HAGDOEOFSIIFE LR (R 9 S,
R =HOERS—DI, V] 280, EA=DICRE - o0nba e 3] Led, Zobkx, X
(ST 2 EFAEEMA R -0, BAN 255551, 5 EICBWTHERIICAES IR TE 5,
ZD7D, EROMPIZIENTS, FR =D ERA—DIZLD V] Off5EER =D LRATOIZED
[3) OFFBOHMHRENTELZ S22 EREZ LD,

AR - .
FLR 3HRR2 ——
RS 3RS —
EE3ES4 | e ———

#£9  FLR3HRER 1~ OF—/VARE @R, 20154F)

2 RS OEISTIUTZNNTE, VA L DB EHREEND ATREMD S L 725,

MV OBRERORE LTUL S (+ - ) +T (=) LBNZH, E () +U (« +—), 1 (- +) +A (+—), E
(¢) +1 (¢ ) 4T () RELHVEDD, VOBEE, BE=o0y hERoTREY, TObLITEMS—
DFERTDIEIHR L 7o o QD 2D, 22T, R RO RFENLE LT S (- - ) +T (—)
R LT,
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V OV A O 72D AN ZDDOH (« + )] X FRBNZDLERRNB—20DH (+ +—) ]
1%, Bo O A & LGRS AAEDR DD, LLERNRD, ZILOVA ATHIZV OYA >
ORERBERO—ENTTES, (R MUOYA L 2RO L QWD afREMETE b TRV, 262, V
DFFFORREFR L LT, hoVA L OFEANEIN TS, ZOZ L1, FiliEoBEXOA R
P57, Morse Code D5 EOBIEFFE TH D, FFEDYA L OBERDO—H & 2 DIFDE/), fhoth
AV HEBFRIFIZERD L TWARIEEEN S D Z & %, ek B OITReAES Z L3 TERy, LoT, Vv
DA L OERNL, FFEEMRT2EE =2 (+ » +) LRE—D (—) DBERORINTHEYNAAIGA
FNTEZVUE, VIA o ThHDLHRITEDHDERDY,

A% WA B
_ | —] _
vV O vV O
S T
< /\
S 0>/ H}]Tﬂﬁ l V4 @*%B
S O—ER U
F - —
I
ORI o l U o
J U DO—3
E
. —
A

l A DI
T

1 @ B VAR S ORERESR—V 1 v EEETERR, 2015 4F)

R ZoODS (» + +) EEN—DODT (—) THHRADSNFHA [S L TOEH) LHBIH 2013, 89T
5D, FEORFRK EORBEEZEEAIUL, YD — NN ORI 720 O 72 TR STV TV DR D, TV OB
LD, VYA OS8R ST E, [ o= v o —] EWOFRG, BOYA L (—- - )
& DFEAREODNEL Z D FTREMD 8 D 3, Uk DO BIAENER =D THRE BIRY, HE LMV I A LHBITE 5,
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V() O A LFNo.6 ~No.8—
5/ FnE B B
Harmony Interval Music Values
25 : |
JhE S Ee g : ¥
| SHERG AR
T (A dur)  es—fis (B2 E~) R3O0 ERl125

F10 : B—VAFEEER V) —56F Op. 25545, 6/ Ei2HE~4HE GEEIEL 20154)

R T T xR
Harmony Interval Music Values
==3 = EEE e
¥ |EEEE tEf f
e 4.;—, — 4
—HEER3 45y B RF<1
F=3 (a moll) es ([F1ESUE) (FLi53257) (Rr12%5)

E 11 TV AR L

V] —%6

7 Op. 82 ZEIUHEEE, 401 /NHi 2 fH~3 1 E (EEE1ERL, 2015 4F)

A/ Fos iy il
Harmony Interval Music Values
5= e b
F5f (B dur) O ERF=3 8Ly EAF + 4IRS
KGRl a+d FIERIFEEXIE)  (BER325) (RA15457)

F12: BVAKSLER V) —5 7% Op. 83 K%, 5/NHi 1 HE~64B (EE1EK, 20154F)

5/ R HH A
Harmony Interval Music Values
T B J
T (B dur) 873 E >3 I IRASE R
DR c (RIEKE) UER357) Er1D5)

13 B VA B V)
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LY
L1}
'.ll

x

dd

eV

Ft

—5 7% Op. 83 55—, 76 /i 1 FH~64E (GEEVERK, 20154)




5 e
Harmony

=g

Interval

Al

Music Values

e
F7 (B dur)
Kl 7L

T

es ([FHRIE)

TLI f

85 B X3 P R25y BT
(E.m3257) FER12%)

F 14 T NAGEELHER V] —5F7FOp. 83 5F—4E, 124/ 1 AE~9ME EE1EK, 20154F)

i

W T i) 5 i
Harmony Interval Music Values
\%
e BEVCERN cEN
G R b be % be . 4 -
as—des—f—des 8/ X3 8T E T +8ARFF X2
T Bdur) (EFIEDOT7ATA) R3OS (RA12%) R

F 15 B—/VAFE LT/ V) —55 83 Op. 84 55 =245, 488 /MTi 1 iH~641H (EE&TEK, 2015 4F)

Q) V A v OERSHT

VA CDERGHTEATS &, (BT /7« VT 2) 56 % Op. 82 OF—HED 6 /MEiH (F10) TIE,
F DO ECTHDIETONFERINA VRSN TN D, “HEEFORREE &SN E55 D
FAEDOHIZEDITED U R L a2 =0T, b M7 V Yo > OFMO—FITH %, 5 6 3 Op. 82
DOF—EFE T Adur THHDS, FIFHEHCIIFICTHESRES WL TEY, 8/NE1HIZR S E TRIFICITRE
TEPRIRREDMOE < 2, 5 — O T DA FONFERICB W TEFOREEMERSN TS, 57
FOp. 831X Bdur GRE72L) *CThons, D HAREIRHKCH S, 8 % Op. 84 DF 45
T, T—F DR 2 /NIRRT, RO 7 Y AR O e R"PHER CE D, YA v
%, BEfl, iR, U XA e RE = OFT R TOFEIFHRICRBO TR SN TV D, BEEIE7 4407
() TT IRy IS, VA L OFRIZE S AT YT AT D,

@ [F| —# 87 Op.84—
a) Ffor FINISH— &%) oW1 —

55 8 3 Op. 84 O —HEZEIT 5 260 /NI K SERIREZ v a v C D72HyC, Morse Code DF (-
— ) OV A EHBITEDLA AT 4 — FERPIE SN TS, ZOFERT, 587 Op. 84 KD
RITHEDL S ERBIEIEDOZERMEN D, V OV A NZRNT, b EERFROOE D ENrERHT
HIZLINTE D, MHEINL, H=EDE Y v a y CORINCRIEIITHR R S5, FOVA 13, T3
FESHUEN) & [EEEOMRRREM) BB E0n, V O A v LFEERIS, ot Lt
NTHERE FOFMOTHNES T D,

BNV YA DY XD o - F— AT RAMER D D, Ykt > a L OFEORRS 1T LT, A7 3
EZH-TWDEIICHLRZD, Ta—F] OU XA - _Z—ORIES, FEICREER Y 7 3 a o DIRINT,
BRI A (RS D 7o BB & 7o > T D AR B 2 Hivd,
2 457 % Op. 83 OF—EDOTFIE Bdur Th D LHBITE B0, JHEATTHS TR, 325, Hlhafn
T CTHD Z LD, (EEND X CREEI S olzZ LB E 2 NS,
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% 87 Op. 84 DEF=HEFEDE 7 2 a o C TIRIRSND F OV A AL, Worsfix 8o nvkm (-« ¢)
ZMS T 5, FOBRADHEIL, BA (—) ISHISL, BEOUSEENES () 275, &Y
T ay C ORHTHE, F OVA L OFROFMIE, (EEFMI 2L, AR TSR] <2+ [
SER + TUSER) LW MAEDEOERNKEIE R SIS,

F (¢ +—=+) L) a— FOEENFRDTERICONT, S L) T — L BN CTlE
L&, WEREIZ TFINISH (#H8) | &9 HRETHD LHRBITE 5, HIFROMA S 2K LT85 6 &
Op.82 L5577 Op. 83 D V)4 L xRHI7R 500 S RO 8 3 Op. 84 123\ T, [NEFN) 28489 20D
EICF OV A VPR ENTND E WSS TE D,

b)F YA LB OSSR
F2ROTE—NATZE, D (- +), Bi— (), FEa—> (+) OfAGHEHZL-T
RSN TG, RO, 1 (- ) 2RbL, BA—2tES % N (—-) 28b3, FOD

FEgORNIE, U (+ +—) LR (+—=) bFENTND, FOVA 2t 25 RORHRE, LA
TOXTROTZLENTE D,

[ () N (—+) =F (+ +—")
U (=) +E (+) =F (+ +—+)
E () R (+—+) =F (+ +—*)

SRS 1HER —-

R
BLR IR THELR 2 o L
FLRL TR 2+ 1 —— p
R 2R 1HERR 1 co—- F

16 : FE 12+ 124+ 5805 1~2 OFB— LV AGE CEEVERR, 2015 4F)

B+ RAHELROMAE DRI L DT VATFFE, FOFRFSLIMTI R BELE—Do+RR—D+HEL
—2), L 2 +RA—D2>+EAZD), P R —DO+tRAZSTES D) BdD, L (+—- )
I%, F OO TETHD, F DOV A ATONTUE, HGE LICBWTE, R SRR Em—
DLV RS BRI RICEE R SN TV AT, OfFE LIRSS Z &7el, RBITHBITE
%o A X D3m0 Th, [+« — ) L) F OfF50 U RAFRAEHEI LRIz T
BT, BEERNG, FLUSOMOY A &R LTS Z EIFaiAiien e nz 5,
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F W L
_ «—> _
F O—H F Ol
I N
[k 1 DRIHE
E l N DR
FOTH o S F o E N O
9]
— T
AAIVAN 7] J—
U @/‘EH]J'”: l R D DI-S R @Q%B
A —
—— B N
I F —
T A DL
N l l N DL
lldﬁﬁfﬂt T T N Ok
E
B E E
U O—i —
A D—
X2 : B VAR EOMRESR—F Y1 > GEF1EL, 2015 4F)
F( - —+) OV A LFERNo.8 H HiE—
B R R i
Harmony Interval Music Values
iyu.% 3
. T ¥ v &
xR === 4t = 3 ' -
. = b'b? %— B i. »E 2 P52 « . J— .
as-gasas AT VBRI AE
Desdur  (AAT4F—MER)  (EA205) (EA10%) GEAID%)

17 BV ATFS LB F) —5 8 % Op. 84 55 =K%, 110/ 2 HE~11/MEi3 408 EEE1ERL 2015 4P)

O F %A v OERHT

F YA L ORI EITD &, 5587 Op. 84 D =HELTINT, 1 NI KD L7
HREIC ST v ar C (B2 =Y —R) ORI, as-gas IS A AT ¢ F— MEHR
PAERNIE R S5, RESF S & EMAERl—E 261 Th 5, as-gas 7lE, £Z 2 22 CD Desdur
DIEETH D as B & Des dur D=2FHETHD g HOIIRL > THERLIN TN D, B a CORH
TiOHHTHEEENTHY, AT 4 F— FEETHR IR SNTWD, HFEEFOWTI
DEEIZBN TS, EFRERIC as-gas TIZ LD BN EEN WD, HEFOHAR LT, EEFCFEOF

THRFSNTEY, FREROSHE R T 5,
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2) Hc o ER
@® 6] —# 67 Op.82—
a) 6 for Piano SonataNo.6 — [ 6 & DA L —

F 67 Op. 82 12BN, VOYA L &L i, HFD [6) (— « + « +) OV A UPEERINTND,
6] LWVOFFDOVA L OEWRIE, (7 « VFE) FH 63 Op. 821THS VYV FEDOFEFERL TV
L LIIRTE D, 6 DOV A DR TEIHET, 2 6 % Op. 82 D —H8E, 5 48E, FIPKEHETH
Do 6 DYVA L, [FERESN-F M) & DR MNeslc—%d 25,

%5 6 % Op. 82 Tl 92 /1Nl H DEBREROBHAAEN D 6 DA L DMEREND, 97 /N H DAETAZINT,
6 DY A L OEROR S WL Th 5 [RERE] CORRIHERTE S, —HBENS MBS
TO TZHER) BREA (=) IR L, ZHEDIBICNTTO T\SERF) x4 OAGHEN
FLROUESy (+ « + ) IZHHIET 5, 563 Op. 82 DFHEORFFNIZIHBNT, 6 DYA VLM
SNTND, XA FTITADFHEET = F (pp) BT 4NVT 4 v~ () FTEMRE, [FE
FABICHAS S REIREIZ L0, FEANICH 6 DV A & LT LT,

[6) LEWVIEFOVA L 3FOTERIL, WISV T X OFSE NI 72T TR, BRI B
) CRIRHCEDNTE T3 6 &1 LW D = 2D Y T X OH—1EA 28487 555 Th D &V I iR E T
D,

b) 6 Y1 > LRS- ORERETSR

6 ZRDOTE—INAFFFL, Bi—2 (—) LEAUD (-« -« +) OMAEDEICL > THERSNT
WhH, BR—DIET (=), BRI H (-0 - 2) Z2RDT, 6 OV A 2T 5 BRORHEIT,
LTFoOR TR LN TE 5™,

T(—) +H (-« +) =6 (—=+ + + )

H OfFEITIE, FR=2DS (-« « «) BWEENTEY, SEHMELIZE DR, FAZ>DT1 (- +)
LELR—DDE (+) &ed, 6 DV A ALE, BR—DEER=DIZEDB (—- - +) O FHEE
Do BN, FR—D (—) A D (++) THEERSNZD (—- ) DEENTEY, D (—- )
DIRMIIN (— ) DFFFHEENTND, NOFFEMMELTZHDN, T (—) LE (+) ThHd,

RO LEEN DU LEOFZOMAEDEE LTI, 6DV A UE2EDT, N B —2+ES—
D), D (RR—2+55""2), B (RE—2+E="2) OWUEEN HD, AL, 6 DA L DEH,
Fl—o (=) LEAUD (« + « ) PHAGDIHETRITIUL, Y1 v OFfF5E LTI LRV,

206 ORERRERORELTL, T (—) +H (+ »+ +) LBMTH, B(—+ ) +E (+), D (—+ *) +1 (- +),
N (—+) +S (+ « +) RELHVEDD, 6 DFZE, EA— DL AN ONKEATIINHEE 2o TND, &
D=, T T, WREEAZFEDINRENRELT T (—) +H (- - - ») ZHRLE
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Fo a1 —
i 1HEs 2 —.
R 1803 e
B 1HE05 4 e
F 18 Rl 1HELT 1~4 DB VAR (EH{FE, 20154F)

a|lw|o|z

6 DY A L DA, RO & OBEOEE RfD 5 Z LIZE 5T oA v EDKBINFFETH 5,
AW, 6 DFFO—NCIE, BAUONEEN TS, 5k, 61291 DD TSR
H (s« ) OVAUPIHETHZ LD, ZOMNSOERNEHIZ=D, o, —DlZibd &, i
DY A L OFFF LR, S ORLICE SN AR DI DT T, B (— ) O A0V (- -
—) OV AATHERVIED, LNLRRD, &2 O/ 520 A& AERRIE, Ao V ORFE L [Fkk
\Z, B 5 EOMRRERICET SREICT S0, ©FE Y, Rl REXT 2L, 6 DYA1 OfF
5 EORERER ORI, FTCICMOT A U REENTND, TDT, HFE EOFTRNLIE, (Elh#E
N6 DVA L D—ERDIRINT, MDA EFbD L CNDAMEENEN S D Z LIINGEECTE 72V, 6 DA
DMITIE, 4 OV A U ThD), EROBEPRERTHHIRY, 4 OV A L Thd LHFITERN, 6
DY A AL, NSRS DHENZND, TN TOBERR—/ NPT MR 2 277275 HFER
EIRENTVND, KoT, BfERIERICIBW TS, ot A o LRI rTReE IRV & B 2 i
5251O

Bl 6 DA NzoNTIE, BA—oDT (—) LESIUSOH (» » » ») THAGDIN TSR, YagEfiz [T
FHOER] SHRHAO, 80 Thb, Mk — NN OHBIN O 7 TR ST BB, T &
H O 5 OMAEDEOERMN (6 DA ) LD,

- 118 -



6 WA 4

&
<«

S

6 D 6 D
T H
6 1%, l H O N
- S
R S DRt
B O
B O l T
I
— .. 1 DHIME:
D
D(D%Hi/\ﬂ:l - |_ E
N
N Ok l E
T

3 B NVARFT ORISR —6 Y o (EETERK, 2015 4F)

6 (—+ ) OV AL LB No.6—

T s Eig E il

Harmony Interval Music Values

— _ J T 6
s L e 0_nSC k |
E I =1 foed e e e o
e === J
253 ¥ X1 851 X4 — e
F:34 (A dur) ¢ (A& i) RHR12%5) (BEL4247)

F19: T—/VAKSLER [6) —55 6% Op. 82 FF—4%, 97/ 1 fHH~4 4 H GB1Ek, 2015 4F)

Q) 6 YA > DFRIHT

B0 6 DY A %, 63 Op. 82 DB ZHBWTEMMOE _FHHEIIE RSN TND, FHo6H

Op. 82 TlE, 6 DA VD ILFEFAIZ A THIEL TS Z E DGR CTE 5, [HFIZ X D RIS E

HLE TREA 7 4 =TI XD FERE] TIRRSID, BT 72 M e, RIENAE
DI TOBRIRIZLERIFR bHER TE 50 W ZEHENIRIT D V A LOMERE LT, 6 3
A DI, V OYA L0 BERHHNREN TH LR ° HEEEO—HOBPRENL 2L

DERRIR A > TOD R BT Hivd,
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@ 7] —5%7% Op.83—
a) 7 forPiano SonataNo.7 — [FE 7% OYA L —

BTEOp.83IZBNTL, VoAb, HFED (7] (——- « ) BEERSNTND, #6
F0p.82 & T6 DYA > OBRMELFERIZ, [7) LW EFOERIL, (€77 - %) %73 Op. 83
\ZEEAL VT EDFESFThHD EEZ LD, 7] BHVDIVTWEEL, 557 % Op. 83 D8 =458 0D
FTHoT=,

%577 Op. 83 OFE=FEFTIL, BT LW ) 7] LW EFEGET 22 LW FA RSN T
WD, O, TEREDBBREO e U ST Y AACE S bOTH D, HKEOH
AN THEHF L EBIZ TOVA 2] OFRUZL > THEES N TS, 7T DVA 13, 5 7% Op. 83
DV FEOGEHIRFEETH LT TR, BN —E L TiRasns [EEEEOFHO—)
Lo TG, TOYA L, 5573 Op. 83 D =HEEDIHT LAMGERTE R -T20, T DOVA 13,
BN OEFEE T B LI 2R FEERICH D Z L nh, OB TOHA LU EICE R A07258
B & L EEMAHZ TWDZ EREZOND,

7T OV A AL, [FRE Sl & VRS 2B L7evy, 7 % Op. 83 D =& T,
BEAD 1 /M E D BRERRZ—E LT T OV A VBRI TN D, 1/NETH S 2 /M H O—EIZ
T TE, AFEO=FIFOBEICE D U R« 8% — U DIRINHIRAEN TN D, 1/NETHO—H1A )
S BIZH 2 MU0 ERF X 5T, BR=o (— —) ST 5, 1 /iR TE—FB Oy
BRFOEZBIINDIKREEDBAST-BEE, 5B OIS E/RN LR L QO DIRIBIZH D720, 0
INGRFFHIS A OFF5 & L THREL 72\ 1/IETE O—f BB BIZNT TO T ERF+ )\ R
P+ ER LW MAEDRIZONTIE, Feal O HITHBITE eV, EEROFE 7S
filie LT, BTy (——) &b, TORIZHD /MR ORI B HEHE O\ DERFX —#
I, FOREEY OFM S U TR B (¢ 0) ITRIRL 0D, L LD, kO 2 /NEHO—H
HOWGEML, Flk LoFEMiE LOIRA () 1ICARZ 50, AR 5 &, FEERITRAICHK
WL, 20 2 /NETH OB DML, ZOEATD 1 /N B O7SH B 25t B 0 J\53 5454 X
“fEsyE EbICE TSNS &, MEANTIE, D\GER I\ DER U ER] TIERLS, DUGGERFX
=filsy) OEME LTI A Hivd, TOHRE EOBIGNEE 28 E LT, [T oAnaf] ThorZ L,
L WA TS TY X NRIZRAEEHEE], RIEEFTE WD T=DOERFOIB R TH
B BT NS, TOVA AL, IS OMEFOERARHS L LIS LT EBREEHL L Q) D,

2 /MRS 3/ H O—HBIZNT CO IR OfR T, Riik S -8l & Daieay7e g
DESFNG, TOVA L ThD ERFETE D, 2/MNHO—HE G BIZNT TOMSERAE, Fiag
EOFElFR LOEMER EOFEMOBEY, B (——) &5, ROFHENLEHBIZNT TONGE
FEX =iy, Foats JOEIRAZR S M@ (R (-« ») &725, 5573 Op. 83 OF —KEDFHH
HoNTET 5RO R (/NEIES 2/NTEO—HE) TiE, \DORERA-> TN DT80, Fiat b
DOEMORFEN BT [7) OEFOYA & UTOREEDEE LS, FEROMTE EOFAIINT, 4
VELCGHERRTED D LD,

PRI, —BIHOIRT, 7 OVA U EFRAR LV CRIZ LR, Al H Chrial ks LUV
FEOWHIG T OVA v OFBHEMESETCND VIR TE D, BHKERREELT, 7TO0A
Y ORRMEERIZ L - T, HENOFE 7 g UVENCHG LT\ 5,

B2 937 Jg ARFEHD 7N T HFE O,
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b) 7 YA o ERF S ORISR

7 EROTE—AABEE, RATS () LEEES (- - ) OfASDHIL > THIRSH
TWD, REDOOBTE, M (——) &RbL, FUREO0HE, S (-« +) &RbT, 71050
RN, Z (— —- +) BEENTEY, ZORMNIL, G (——- +) &D (—:+ ) OFENE
FHD. TOVA AL B (v + +) DHA L b EENTND, T OH A o AR5 ETOE S,
UTOXTEDTZENTE D™,

M (——) +S (+ + ) =7 (——= + +)

Bl o LSO LOBEOMBEDEE LT, 7 0% s G (RBA-S+HES—), Z

(BRZHSOHEATD) O=FETHL, RATHOEERNEDIZLOMAEDRE, 5 hiIfFELR
VW, Ko T, 7OV A%, BEE O LESEDR—2L EOBEOMBEDEDRNT, Rbid5DBn%
WHDLEIRD,

FmoHEs 1 __.

FA2HES2 .. Z
ER2HER3 — .
FaS2HER4 e

#20 1 B 2HEE 1~4 DT VRS EHIEL, 2015 4F)

S T oL, RO THIER LT, BT IANE VY, BsE B &RIANEE L
WbDLERD, LLBEDD, Rt =0 SRS OMBEDE DTV ARFHAMHE LRV, &
R0 LT FROBZ < 725 Th, MOYA > ERAGES LD AREMEIZZR Y, 6 DA > DH
RELIRRIC, RRTDLER DL VIFEMERENTEXWIUL, HEDNIT T OV A ThoH L
HpiTE 5™

37 OHRREHZORE LTEL M (——) +S (+» ») NI, Z (——=++) FE (+), G (——=+) +I1 (- +),
T () 4B (=« +), T () N (=) +1 (+ +) REGHVADN, TOREE, Rl LR =1
AT BRI 2> CB, ZOFb, TITH, TOYA L ERDTHREROREMEAL LT, M (——)
+S (v - +) BHTT,

BT DY A AT, B TODM (——) LEHE=o0S (- - ) THLASDEN-EME M & S D5
EHWBIT DO, Y THD, FEOELETIM & S OMABEHEICe>TNDA, 7% Op. 83 K300,
T TR 1T LD K OICE— A AGEOMICE [7) &S EFOMEHEA BT DR IS B 5,
ZORHT, M &S DAL TSI BN —INIPIT I ORI RO 72 TR ST B IR
D, MO SHRITE S,
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- — —p] - —
7 D—H 7 DO—ER
M S
M Ozt l l S DAL
_— S O—ER
M D—
s T -
— ! l 0
7 D—ES r
z 7O b L E
—_— — . B .
i Z‘m%\{ l Z O —
e Z @*ﬁfﬁ 4
I al B O#sk 3 ¥
G — l B O B Db
G DAfsHE _ D 1
D DAl | | — . I
— — | N N Dok
I E N l
M lNoxmﬁﬂt Fllaﬁmﬁﬁt
—_ " T ‘
N —
ot | | ! E
E
T E E
4 B VAT OMREER—T A (GEEERK, 2015 4F)
7(=—+ ) OVALHR No.7—
5 FoE R A
Harmony Interval Music Values
7
¥ [E== s g B EBES
- T 1 U ! : -
B: 1-IV-II A3 ERFX2 8Oy H X3 S — « s e
+# (B dur) (=R ORIHE ) (Fmi2o%y) (JE3257)

21 B NARFE L ER 1) —55 7% Op. 83 455, 2/ 1IH~7TH1H (EEE1ERL 2015 4F)

Q) 7 A L DFERSHT

7D 7 OWYA N, 57T Op. 83 DFE 2 Precipitato DB/ NN DIFROHEGR TE 5, BEEN S
KAEETELTEITOY XA L EBITHA PN EN TN D, Tl e 0720 C, /INEifRE iz
THRVEIETT OV A U NEREND, 5 =HFEOTZEEDO KIS, T OV A AHKSLS T
\CEDFEREIE) 12 L > TR SN TND, ICX > T REND, 5573 Op. 83 D =4 TlE, VO
YA L EDBIC L - T, FEERNC EOBENRE N b2 b ST,
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@ 8] —458% Op.84—
a) 8 for Piano SonataNo.8 — [ZE 8| DYoL —

F8FOp.84 T, VBLUFDOHA &bl HFD 18] (———+ +) OV A UBERINT
W5, 5567 Op. 82 B LU 775 Op. 83 DA L[REE, 18] LWWIHOHTFOEWL, (87 / - VF2) &
8 Op. 84 (TN VT X DFE S THDH EBZX LD, 8 DA UL, 587 Op. 84 HFbd VX D4
et 5 ChdH Y, BEHIOAIWEIAEERIR & Bl o T D 72Dy, TR0 T L— D7) TR
IHREND,

55 8 %5 Op. 84 O 45T TlY, FETRHOFH —TEICIBNT, 8 DY A LV OIRIERTE 5, 6 /)HiH
DOF—FEEOED LN AAENTND, 8 DYA %, [FhRbsn-&fl) & DiEr7e i 23
—H 5, 6/NMIEOLEFIZRIT L —HANS =R E TOWSGERFX3 1L, BA =) (———) (2
SISL, PHIEONGERFX21E, FR Ty (» +) ISHET 5, 18/MHiHG 19 /M OAFOE
REIZR\W T, BN SER X3 &\ DB X2 OFAGHOEIZ L > T, B =5y & sy
RS T A EMAEE T 5,

b) 8 YA v L FF SO TSR

8 ZHRDLTE—NATFL, BR=D (———) LR (- ) OAGDEIZL > TS
TWD, BEEZD2ORTHE, O (———) 2FbL, HAZOORII (- +) 2FbT, §OVA %
AT 2 ERORHIE, TR TRDTZ ENTE D™,

O(———) 41 (+ ) =8 (—m——= )
8 DIFFITILZ (——+ +) DEENTEBY, ZOFEORMNIG (——=+) D (—- +) BEE
N5,
EA3HES .
ER3EE2 00 | ——— "
Ea3HEA3 e
Fa3HEN4 e

F22 B3 1~ OB — VA (EEVERR, 2015 4F)

FEH LSO EOMBEDEDREE, 8 DYA v LINFELRV, Ef—o s —oL bk
DOHT Y —ZHET DO ER 72N, A & LTHRILS TV, 8 DRFE0WFTIRIE, 2 (¢ -
— — —) THON, 8O A UL, E5E ETIRERANTIERIND Z LR, 8 DA L inb 2
DFFEDGEAIN D ATREMEI I Y, 8 DFFEDRMNIEENTNA Z (— —+ ) 1E, EANH5OTH
LIz, BRNZOTHD 8 O L ITHBEICKBINTE D, HHFRHC Z OFF S LIRFE S5 ATHEME D
RNEEZ BID,

8 DR EFRONXLE LTEL, O (———) +1 () UM, T (=) +Z2 (——++), T () +G (——*)
+E (), M (——) +D (—=* ), M (——) +N (—+) +E (+) RELHVEDLD, 8O/HEE, ErR="
LELEZOWNEE T DIEHR & 72> CNVD, DT, Z 2T, MEHARDLHRFNRE LT, 0 (— —
—) +1 (- ) FRLI
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0n w OPML|

8 T 2

—
= E
M ORI l M
7 28 Db
T Z
70— g | 7 D
G @ft VAN [: G
Hio __ D D ORI
G D—k — -
M N .
__ - l N DAL
, N E
N ORI l B
T
_ E T

50 B NVARFSOMIKETR—8 Y1 > (1L, 2015 4F)

8§ (———--) OPALEFRNo.8—
W EHiE E Al
Harmony Interval Music Values
=t J | J e
— T"“x_—‘_i"'—‘ J .1‘
AR 84y B 1 X2 ———
FiH (Bdur)  d-c-es-e-a (FEFEEIER) (BER329) (= J

F23:EB—LA

Yzl =1

(N2

) 8 A o L ERHT

FIR225))
i

LA 8] —45 8% Op. 84 S, 6/ 1 E~48 (CFEEMEK, 2015 4F)

HsD 8DV A L, (BT « VFH) # 8% Op.84 D4 Andante dolce (2B TDR, %

L

DHERTE 5, oA L OEFEMOXREIFEL 2R, H—-FEHOETT 1 — 7 O—FDRMNTHEL

BIHAAEN T RSIND, XA TIT AL, BT/ ) HAYET )/ (mp) ORPEATLIHND
NTEHT, FEOICHIMZONTWD, WIHD 8 OV AZHFHEL AT ST, 1TEA
ENHENFEIC L AR THDLZ LD, YA & LTRSS TRV, B, FEOEED T
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FERSIVTND Z &0 D, BBV TR bEERFROOLESOTHD L2 D, M—, FH—HEDRK
3 /NET, 8 DA VMR END, 8 DYA UL, VAL, 6 BIONT OWA > &I EE
RBIZE T REND Z LD, 1) 288 T 5V A v ThHE VIR TX 5,

ROBEY, 6, 7, 8 DY A LDFFFAZONTIL, RAEELRD AAEOEOH] (ICHI>THBELEZ
AT AV —=D7INT, WIFNOVA U REAEERIESS (508 BiRbEV, B2 R
— DL EORMAEDEIZIBNT, 6 DV A UBHEZOFEH (Ra—2+EAND) Thd, RR-D&
RO EOMBEIDEDIRINTIE, T OV A UBREOFEE (A -H>+HES =), IHICEMA
O LER O EOMAEDEDRINTIE, 8 DV A VRSO (B =S+HER D) Lo
TW5, BREEROMABEDHCE DG 5OENEL eiude D13E, A 0L LTHALT 25O
Wil d 2, Z0Z b, 6, 7, 8DV A DI, FEDERLWHOIE, 358 HCil o gl
MOMMOFFE LIRIF SN AHERBB DT DEFICH D E V2D, FDiD, oY1 2 & ORFZHEHN
a9, FLRESNIZEAD LV IERECY A L E2RDT DI, 2T 6, 7, 8 LWV IFFEOENLN
FA BRI D B 2 DD, DFEY, BIZYFTHOFGETA L OE—BIEDH L0 )
BERRLLEZ, B LW HBLEDD, oY1 v O E LRt SN D8 A -2 700K 5 1S, 550
B\ A BRI ST RTREME D B 2,

AHFZ2TIE, Morse Code DI A NN TDOUE DOIFEFRZHER L TWAITTERUVD, [FFHOIE5
EWVIHIBLRIZENT, H6FOp. 82T lodH A2, H7%FO0p.83 T [TDOWA ), #8%0p. 84 T
8 DY A ) PRSIV [REDKFSOBROZ S (22D &) RSB X Hild,

- 125 -



3) v BILOTF 7T NIHASEFH
@ TPERIOD| ¥—7—% 83 Op.84—
a) PERIOD for PERIODMARK — U 4 R (#&§5) | oY A > —

Morse Code DT V7 7 |, FFDHA &L bll, v—27DUE-DThD PERIOD birRIi T
V%, PERIOD DA 13, 55 8 # Op. 84 D —HKED 23— THIURE I TV %, PERIOD DY 13,
fiDHA > 138D, B b Sz a— RORKETIE72<, ZABATYCIZ PERIOD &\ EikE
Kot ~—0 ThDH, ZOLFKTDHIIROSMIT 2L, MR, THE < RIER &) Bk
2RO,

PERIOD D% A 4%, (+—+—+—) LWWIORM () ER (¢) OKEOMAGHOHIZL DD
T, [FURESH7=Efi) & DRyl 2B L2 oOE S TH S, H5E LIRS TS
EHAGIE, PERIOD OH A o Thd 2 IFmiA iz, =— RIS T 250 E, S
nNd, HHPAEMNLHHTE BRI TLHLZ 0D, HRINRIVEE LWL D L7225, LaxL7en
5, EEROEHFEPMIUT K - TEENINSEER L5, JEi)e g flie LCl-—+—+— &£\\9 PERIOD
DFFBOIREN TR CTE D,

PERIOD DOfF 5 & Fofili & ORIGEHREBEIT 5 &, BIOFA (+) 1% \GER L) EliTh
L7280, Fak HIZBWTHE & OMIGERE MR TE 5, £ 2AM, ROER () 1%, N\5EHF)
BEO DMK OFBAEDEIZE > TR S Q0 D, 558 EiX, TSR A TS - B

T\GREF) DA TD, FREINTIE, [\ ER OEEZD DU\GREF) OBREINZIE, RO\ 5S4
DOENETFREL COWDIREICH D, D720, DS/ BLO GG OG- 2 5O
B UTRER LG, (ISR ORSIHY T b0 L5, [Fliksn/-&h & R
i) DS OBEINEELREFT-72 9 2 THBILIEEA, \DER BLO UMK ofAabbhe
(CHES ML, ST (TN T2 SV EIHND, BA (5 LLTEH#TE b0 LR,
WD PERIOD OV A b XA F I 7 RIT74VT 4 v () LWV IHRbBONERETIRRENS,
I B =L BHIRT, TIHAER LR ENTWD, G I STV, FIRANIZ IR
AT e bR HRBIREL 72> TW D,

%5 8 7% Op. 84 D =TI, [8) TFJ V] [PERIOD) &9 #3550 Morse Code AMEE L THER S
1%, PERIOD DA %, 55 8% Op. 84 DF HEHD a— & T LAWMGR TE S, Bl M
DEATE CRIEMNIER SN A EERT A L Th b,

b) PERIOD ¥ > L4455 DRSS

PERIOD #EDOTE—/NAFEIL, Fi—> (+) ERA—D (—) BRAEITHAGD SN T
R SAL TS, PERIOD OFF5D72hNZIE, R (+—+) LK (— - —) OFFEIEEI TS, PERIOD
DA EAERT D ETLORE, UTOXTEDTZ LN TE D,

R (+—+) +K (—+—) =PERIOD (*—+—"+—)
A (+—) +A (-—) +A (-—) =PERIOD (+—-—"-—)

B Funaz 2 71d, ERTHS LRFHCET =R FThbotor2®, RS- ) & s/ A3
—E U BT, B (ERSEE) CIRSROZ L LR L Q=B BD, {HL, Morse Code D723 T,
PERIOD MARK D1 4%, [FgaE) & Y OFMNEL —BLRNWZ Lind, gt BNYEL RS, FERIZ,
B ISR S VTV T Morse Code DY 'y, IEEALSHIZYA 2] 12> TWB 2 ENEZ HILD,
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E () +N (—+) +N (—+) +T (—) =PERIOD (+—"+—"+—)
E () 4K (—+—) +A (+—) =PERIOD (
R (+—+) +N (—+) +T (—) =PERIOD (

)

)

R DFFZDRINI A (+—) BWEFENTEY, ZORINIE (+) & T (—) OFEIMEHET D, —7,
K OFF5DRMZIE, N (— ) BEENTEY, FERIZZEDORNIT (—) L E () OfF5hH5,

FR LR IR LR
ERHEAIHER HER IHER 1+RA L
24 A RSO EOMAE ORI L BNV AR

PERIOD

EEHERL, 2015 4F)

PERIOD DFF 5 D5E2 /2 TIEORFZIIFE La\, FEElO/ L LT, Ba— 2 En—onKhH
\HAHEDENTZC (——+) DD, CDOFFEIE, PERIOD O TIEO—HTHh 573, Falk Eizisu
Tl PERIOD DY A OFRAER (—) TidZe<, F (+) ISHST2FMTHE > T D729,
HHHIREE RO TY, BATIHEDLC (—-—+) LRFEISND Z LTV EEZ Hivd, PERIOD
DFFZDIRINT, C DFFFREENTND L) BFETE 500 LV, Bk Lizhod+ oo
Bl L FRRIC, BV AR EORMERPRIZFE—D O THHIZT E RV, ML RORBIZEND
HBIFBERY TIE, PERIOD D722NZ C OYA U BNERE RO 5L LTRSS CND Z & E Tl
i AWATAN

PERIOD | 500
—>

PERIOD PERIOD O—#[S

R K
wossill . lKODFﬁHiév\ﬂ:
R O— I K O—
# I
A DRIGHE, l A X l N O
I T
|_ T E
6 : B—/L A 5O BEEE—PERIOD ~—7  (EFZ{ERK, 2015 4F)
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PERIODMARK (-—-—-—) O A L P No.8 i —

A7/ FAFE iR Al
Harmony Interval Music Values
PERIOD
Y
2 [Fe =1 B B | ——.
elee gzl EJEE " e
= g e DL, 2 .-
e ki SBREXT SO BRSO

7 (B dur) b (A 5E) (EA51o%) (EAH15%) 3EEICED o — o — - —
#25 1 B /LA LM [PERIOD) —45 8 % Op. 84 5 =255, 483 /)i 1 fAE~4 3 H (EE1EL, 20154

¢) PERIOD A > DFRV 3T

PERIOD DEEAGMTZATS &, HEIZLD 10 EEECBET 2 500 8 C& %, PERIOD D1
ORERE Lo TND d B E THIL, TUEREATHLIBdr OFE3E B LEE (5 Tho,
FEFIZBdur O 1OFERH LT, b= 7 OR=ZFEOHEKEO—HHE L TR STV 5, PERIOD
DOYA Y, F—BFRKEINTERSND, EARMICL THE+A47 2 —7 ) OfAEOEICES
SERTH D, BROITRODH &, | A7 X —T LOEBEIHA~LIREINTND, A7 X —TigE Ok
IL, Prokofievize (Fm =27 4= 7{t) O—HITHD, 47 X—TOHEFIL, £ B dur DEE) b
B Bdur OFEFH) RETHD,

@ P-ROK-O-FIEV] OTF 7T L—57% Op.83—

573 Op. 83 D = HEETIL, TAT7 7y "D [T7F 7T L) IZLHYA VMRSTWS, [T
FTTh] OVA UL, oD (BT« VFE) B TR b LV SO D THhDH &
2 HID, %77 Op. 83 DF EOFINOKIEE T, TTIZT OVA UM RENTNDN, ZD
7 DOYA 2 ERFRO 2N NEE D4 T Ch D [PROKOFIEV] ZIERT 57 V7 7y hOFKILT

(7ebb, TPy Ry TO) TKJ TOJ TF) T TEJ V) ¥pEREN TS, TPROKOFIEV] D7 /L7
7y NOFHISANIVER 2D [7F 277 L) L LT, BHMNOFEER D72 AAFIL T
%, HHINTIX TPROKOFIEV | DSCF AT 2T X TOT NV T 7y RO A VINRIEL TN 70,
FERIBIZ TS 27200 T, Rl 04T LR CE eV, B BEAARICRBNT, R3S
LT NT 7y NOWREREW~EZ D L, (EiEDLTThH% [PROKOFIEV] &N A W3 He S
D, HEEEDORRERER S HEE/RER, 3T [PROKOFIEV] OWTINDT LT 7 RO
A ERISE LTINS,

P| —55 73 Op.83 & —Meew—
a) P for PROKOFIEV’s P— {E{iFE4 D P O3CF:] —

573 Op. 83 O —HEDHHOAFIZBNT, [Fuaz =7 @ [P] («+— —+) OFA LN
MR TE D, P OV A 1L, T OVA 2 LR CERIDINTHAA TN TS, [FA—FR D2 [7)
&P L) ZoDYA UABFERACHRE RS TS, FEED 1/NETHOAFOEHE NG 2 /NEiH O

7 [PROKOFIEV] D7 75 2&¥EkT 271077y k (TP R) TO) KJ TOJ TE) Ty TEJ V) 122\ T
1L, WIND—CFERRET DL, TEHBEDOLTOVA L LTHALLIR, TDIZENE, KADT VT 73y b
DLFORBIGREL YA & L TOMBEILIRAR D HDOTH DN, AFETIL, T_TOTNLT 7y hHEEOFHE
FEREMEZEF OB & LTl Lz,
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FARENTT P (+— —+) PMERINTND,

P DY A ATOWTIE, TFERE SN2l 25, ook () CER () ([T 223, 7
DYA L EBITHRRINTNDZ L L, FAEDVNGT A A X THRERSNTND L) ZHO0HH
o, [RERESN=E) BEO TR EOEF M OGO CHBIRNEE LW A T b, 1 /NETH
OEHEONGEFHELL (+) THY, 2/HO—HE S EIANT TOMSERF X2 B RR
fE#lsy (— —) Zxbid 2%, 2/MiHOHME O/ EFFIELL (+) (T 5,

14 /NGB O=F1H 25 115 /N3 H O—4 BN T, BTV T P OV AT 55
RTE D, 14/NE1HO=H B OMTO)NGEFNES (), TWHESEHBEIZNT TOmTOM Sy
FREX2L Ry (— —) \SRIET 2™, 115 /M H O3 H OmFO)\pE0HE, mEa (1) &
2%,

b) P YA L O 5O ESE

P ZROTE—NAEL, Hi—> () ERATD (——) LEE—D (¢) TIN5,
Fim—olRA—2I%L A (+—) &#FblL, BA—DLEHR DL N (—-) 2FbT, POKFEFD
RINTIE, A ENLDSNZ, G (— —+) bEFENTWD, POVA U EHERT D ERORHSIT, LT
KTHROTZLENTE D,

A(+—) N (=+) =P (+——")
E () 4G (=—+) =P (+ ——")
E () M (——) +E (+) P (+——>*)

FLRARRAELROMAE DRI L 5TV AFHIE, P OFELSNIR ER—Do+REA—2+FL
—2), L (Em—2+REA—2+ER "), F R >+tER—2+EE—D) 3D, L (+—= )
EF (-~ —) OFEL, ER—D2OFEZE BN LI, POYA L, oA MBI
THEY, WTETHLRIUER L 2D, P OFEHEIESCTH D20, BRICE S GHA, il
DFFH LT, HELTHBILST VR D Lo TS,

B RS 1A —

BT IR 1M 2 S

R HRR 2HER ——

ml=m || =®

BS 2R IR SR

226 FE 12+ ES 12485 1~2 OF— V2% 5 EEETERR, 2015 4F)

B8 114 /81 B O=H1H OWFO )\ EHHNTA L » F— RHMHT B TR Y, IUE S BB IC)NT TOmFEDN
DEITIE, TX— MR BN TS, SN AZ v —bh (+) ETX—h (&) OFLSORIRN
Morse Code DEMHS LRI U THY, FRINTWANEDL T 5,
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P D

P O—HR
A N
— P O —-
ADHEIE |, G | Nom
AP 1 comne T
E -
=1l | GO— ! —_
E
E
T h—
_ [ P
" 11/[ DO E -
| [
X7 : B VAR ORERRESR—P A > CEFEVEK, 2015 4F)
P (+— —+) OV AL LEHRNo.7 5 —JEE—
W R R ]
Harmony Interval Music Values

— 5 FEB P

& FEEEY L B E} L - — L LT

B: I SO AYERFx2 8AYEAF X
TiH Bdu) CREORIERE) GER1S%5) (RE254) (FER155)

27 BNV ARFELER TP —5B 7&K Op. 83 5 =25E, 1/ TMBE~2 /g5 E EGEEER, 20154

) P YA L DERSHT

P OVA UL, TOVA L O—ERTHH D03, BENSFFHT R o TR S b, Rk
TEBdur BHELEINTNWD, AT I7 AL, 7y ar ADEHIETTHLET /) (p) 74107
4w E () EMEIAV, T OV A & TEOERIR S TSI, BEREZEL T v & UCGR#T
L LIFREETH D, LIRS, POV A UHESITHGE T E 2RI SR 2R o0 O]
ThHDEWIIRRS TE %,

RI —55 73 Op.83 & —2eew—

a) R for PROKOFIEV’s R— MER#F4 D R DOILF:| —

557 % Op. 83 O =2 D 1 /MIHDOEFIZBNC, [Trarz =7 o R (+—-) MRS
TW5D, MEEEEDORNTIE, —BLTRLEIEREINTND, ERMICHELER Y XAFOO L
DTHD, RJ1E FEREESNFN) PORMRTE VA v LieoTnD, 1 /METHOEFOHHD
I\ ERFONERS, (+), ZHIE NS BICONT TOMSEREAEN (—), TEHH O\ EAEN ()
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T 5, R VA4, TREEES-EMN & TR EoOE 2A—T25b0 L 78->Tu5,

b) R VA O 5O TS

R ZRKOTE—NAFFEL, Fn—D () ERA—D (—) &EH— (+) TSN TS, R
DFFBEDIRMIE, A (+—) EN (—+) OFEREEN TS, B E BRSSO/ AR
BEDRITIE, ROVA VPR OFEHRTHY, Ha—2DE () LEMHA—2DT (—) OHT
STV D, R EERBRENEN—2T DOMAGDLE TH DD, HENEIL TIL, MotA
CORFELIRIAISND Z L1370y, R OV A U EAERT 2 EMORHEE, LTFORXTERDT Z &N TE
2o

A(+—) +E (+) =R (+—*+)
E(+) +N (—+) R (+—*)
E(+) +T (=) +E (+) =R (+—*+)

AR P OFF S EFEERIZ, oA BTl 7eoTEY, W LRICER /2D, fiak Lo )
SHEILRT VY, R OFF 5 LITRA—DOFE M LHEN LRV, BRIZOWTE, Fiilk EoE
EHE EOFROM B EAICRRR TE 5720, P & R OFENERSND Z L3R eEx bD,
HGHERICBONTY, MEE 2RO +HEE ) LWV IIMARHOEOERMER SN TN D
fRY, R] THDELHRITES,

B RS 1+ —

FELR 1HR A, 1R 2 e

BRHRAR 2HER L ——

o= | R

BS 2RSS p—

#2028  FE 1~ 2+ B 1~ 2+HEE 1~2 DF— VA (EHERL, 2015 4F)

R

R O—Ep R O—EB

A@ﬁ’:ﬂiéﬂtl P _. lNOD,%Hié:MI:
E

A Dl _ T N O—k

E

X8 : B VAT ORERESR—R 1 > (EEEVEK, 2015 4F)
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R (+—+) OYP AL EFHNo.7 H=He—

P/ FaR e it
Harmony Interval Music Values
Ded P )

nu'- ny #

- I L B T R N
vE . te . N
b-cis-b SUEMX1 A ERxL 8 Ex]

T Bdu)  (E2EOKEER)  EM15%)  (BA15%5) E15%)

29 : B NARFGLERL TR —55 7% Op. 83 =K%, /N2 MH~5 A (GEE1ERL, 2015 4F)

©) R A L DEHRSHT

5573 Op. 83 D = KEIZHIT HEHNEIN DS, ROVA VAT X —T128 5 bcisb & & DR
AR BRI CHREND, A/ NINOATIZBNT, [7) BLO [P OVA U RENRNS, £TF
TIER OV A MR END &) ZHEEDMMEL TE D, R OV A L OERGE DO E-DTH S cis HIT
1%, T_XTT 7By MAMHTBALTEY, boisb HEWI A MY —RIDER L 05 TND, =5
BEORKRNEA LA e RIERIZE S v 2 B — B0 iitEE L 72> Cd, R O A &
LTI RSND T A MU —ROERNT, ZEhOBAEEO—FOMX THDH LW 2 D, POTA 07
DY A EFRRIZ, BBZHINTWLEITH D, 1Rl HHD4F (PROKOFIEV) O 3CFHD
R DA A%, BFHANZHEE YA & UTULEMNT SN TOD Z L AHERTE 5,

M| —5H7% Op.83 #F —Her—

a) I for PROKOFIEV’s I— MEHIFE4 D1 O30T —

557 3 Op. 83 DFE—HEITIIT 5 2 /NI R OLEFOFRT, 1) (+ +) OV A VIMERENTND T
EDERTE D, 1OV A b, ROVA U EERRIZ, TRERESAVEl MORETE 5, 2/MEIHD
HHBLXOVHAE ONGEGPELE 85y (+ +) IZHET 5, 51 /M HOAEFO—BENLIUHAEIC
NFTH, BRIOYA L OBERDBHERTE D, 1OV A L OBERL, FAMIZIL2/NE LR HDOT
HBD, —MBEO \GER) MR () IZHIEL, RO=ZMBO T\GER AR (+) IZhsT
Do

b) I VA o D5 ORERESE
[ 2FKOTE— VAL, B (- ) THRINTWD, 100N, E (1) OFF 5
NEENTND, 1DV A U ERERTA2EMORT, UToX TR LN TE 3,

E (-) +E () =1 (- +)

FROBTHRLESN TS HDIE, TUIMZE (), S (+ =), H (s =), 5( - )
Hb, BLROIZRTHK ST 5O%E, BLUROEDO—D>OHEBIC &L > TRR DA LIS
DATREMEDN 8 D72, BERF ORI DREEIZXRIT 2 BN 8 D, 1O, —/NIPNICELRIZRIST 5
B S E BN ZDWH L TWAEEITRY, 108 L HRITE 2,
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{ 1ome

1 O—4&h E

9 BV A S OERER L V1 (EEFRE, 2015 4F)

LR . E
B2 I
FH3 S
KR 4 H
P57 =N S AT 5

30 : LR 1~5 OF— )V AGS (EEVERR, 2015 4F)

L (o) O A LER—No.7 H—Hhi—

R Fn T Al
Harmony Interval Music Values
_ I
T .{\ #f ‘P # ..
e 3 c ¢
— LJ # ’
becis 83 E X1 %%1
T Bdur)  CE2EOREEM)  GER15%5) (%ﬂﬁm )

FK31 B VARFE L EE ) —55 7% Op. 83 5 =38%, 2 /N2 fIE~SH1H (FEE1EK, 20154)

T/ Fnps iR it
Harmony Interval Music Values
1
X ; - P ’

bes 8B Fx1 8 E X1
EiM (Bdur) (GELAEORIEER)  (FER1-o4)  EE1OH)

#2321 B LAPFE LT ) —557 % Op. 83 =253, 4/NFi2BA~5A EE&TEK, 20154F)

o) L A L OFER T

[ (s ) DA%, BHEO 2 /N BIZIBW TRYIDIERIFER TE 5, 1 O A  OERITOD/INEIZ
R OHA VBRI TN D, EFOFEVNGTIE R DA ) BEUINETTIE T OYA V3K HL anm
SINTNWD, HFFTTOHA VBIOP OV A UHFRIFHIER SN TW DM, AFTIEL, ROVA &1
DOV A VPR HEISE R IND, 1OVA b, ROV A U EFRIUHERE LR Db ORH Y, bcis HDOA 7
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H—TERICEIREND b DONL, bcis TN, b-es &5, bair, hfis i, bb ZREOHAED
WRHERCTE D, T2 HFOERUI L AMHELREITIEH DD, R OV A U ERHIZ T OV A UBX
P O A v LRI REILTN D Z &, BB AZ B L CTEERERE L GEkcE 2
A THD,

V] —45 7% Op.83 5 e —

a) V for PROKOFIEV’s V_(V for VICTORY) — ({E#FA OV o35 (T oA ) | —

5577 Op. 83 O =SB 57 3 3 v B O FETIE, [PROKOFIEV ] DA HIDRH%D V]
DYA L (« 0 «—) PEERSNTWD, V] 1E, FlEOARTIO—HBTeH S LFIREZ TVICTORY (%
) DY A THHE™, H7THBEOE =BT DV OVA AL, 5 FEDRINFARAEN T
%, 57 /N HOEFOEANTIBNT, V OFA L OOETRIHERTX 5, MBS HMBIZTTO
J\OFERF X3 DR ZA# Y (=« ) ISRHIGELTRY, ANAE & EHBEIZHTTO TSR+ )\
OMAEDEDRESR () (ST D, AT I 7 AOEHFIE, AV 74T (mh) DH740T (P
THY, BEMICHEFHSITND Z EDHERTE 5,

V (s« o—) OYA L L FH_No.7 &=

s/ e A
Harmony Interval Music Values
\'%
S JL Dy PP
. a1 i l#. N [y A
a-g-fis-g SAERFX3 8 ERFH8 I IRTF . e . —

i Bdu)  (FATEOREREE)  (EA3-%H)  (BA1-%)
#2331 B LATFE LT V) —55 7% Op. 83 FF =2k, 57/NF 2 BE~74A EE&TEK, 20154F)

b) V YA L DOFRSHT

557 3% Op. 83 OF KB H V OYA 1T, FARMIZ TBF]) %233 VICTORY OV B > &
A CERIL 725 TN D, MIREEIZREWTY, EEOLATFEHERT 2T V7 7 Xy hO—HTh 5 &
RS, TBEFI 2&DTV O A U ThDH LFIRTE 2, AFTIEB dur ODFIFEPEER SV TND
FEFTIXCdur O =y I PHERTE 5720, ikt rvar ko Tnd, 7—7 4 Fal— 3
AZBALTE, ST/NMHIHOEFTV OV A v OFTXTORERFIZA Y v I—T 4 EDNMFIMETH
Do BHEMOICHHRIIERSITND Z LR TE 5,

FNVOVA UL, =00 (BT - I FE) (F67 Op. 82 1 HEE 87 Op.84) D7gHC IEEREME) & L THERE
NTCNBIEEOYA TH DA, [PROKOFIEV| DLAHIO—H#E LT V) 2FRLTWH0E, 557% Op. 83 D
SOOI TH D, AZETIL, Hli & FEREAFE L TH A Z 0D, F—3RUBIT 5 VOV A s " EHOENE
RiD, (EEOLRIO—ETHD V) THD LRIFFZEFIZZ9 VICTORY O V] THH D EfRIR LI,
2057 /NHB OB ONSEHL, FHICBOTEREN, ®7 a2 BOEFIIEREND E DY A LRL1IOY
AL EEBITREL TS DO THDHT-0, =fENO BT TOERO—RE L LT, L, A
BB T RENTOWDNGEFETNT R () &RpdE 150 («0 0 v s ) OV A LB,
OEOOBFEINNIRE 2 7efiFIROSMNN S 573, AFZETIE, ZHAESEHE ETROESOFE L F 0 2 >EH L
FIR LTI, VYA ] ThaEHRIL TN,
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(E] —#57%& Op.83 #f—es—

a) E for PROKOFIEV's E— MEHIEA D E DT —

55 73 Op. 83 O —HFIZIBNT, [HUL 50/MEiHDEFITIE, E DA L ORTRBHES TE D, —
HHONGERFIES () 1T 5, EOVA 3, Ba—@y () OFTHL=D, thodH s
DL/ INIZI N T B ELRICHIN T DB 5D E B 2 HIVHM, 8573 Op. 83 D =B ARD /2T
1 /NEPIS I\ G B8 LOMFE LRV DLE, 31 /N HOLET & 50 /N H 0T & 78 /Nl H DA T
DH T D, £DRHNT, 31 WEHOLEFIL, [Fl—/NHNOAFOER L FEFERNTIRD > TN D720,
BT EL TV DN\ ERFCIIRNZ &b, E (+) OFELRAZRDTETIERV, 78 /NHHOLF
O—HEO)\GERHL, HERIO 77 /N H O/ E 5B BIZNT TONGERFD D IERRIIC I > C
WHERTH L7280, ZO/\GEFHE (1) OELEERDTHIMOTLFCIIR, Lo T, Sk
BERIRDIRHNT, FiEOERO LT 7 A k& BREEIIC 1 /MIPICE RN LI\ B RFE LT
HEL TS HDIE, 50 /NETH OLEFO—HBEDI\GERFOH] THD, FEEENLAHATH, 50 /)
HiHDOIN\DGEL, Toole—H TR L, EEFE/eoTRY, Zhd [BE) OFR—@y () &
WO A U ERDLTND,

b) E Y1 L OFF 5 LAEREER

E 2RO TN AR5, Er—o (+) THRShTWD, T—/LARFZORTHE, E OFffE
DERNELO S D L 72D, HGE ETIE, —/ NIRRT 2B/ 03— 2DH Th 2% a1y, E
EHBITE D,

LR . E
FLR2 I
BLR3 S
FLR4 H
%JE_‘.{_:T\ 5 | eeees 5

F34 : FE 1~5 DFB— VAT EEFEE, 2015 4F)

E (+) OV A L ER-—No.7 Fer—

B/ A HHE A
Harmony Interval Music Values

1 ’ [ p E
85 B x1 .

F3 (B dur) b () JER12)
F35: T NARE L ER [E) —55 73 Op. 83 =25, S0/ LAH (GEE1ER, 2015 4F)
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o) E A DER ST

E OYA 1%, 50 /NEMMSOEZ v ay B OEFIZBNT, b EOHEE T RENTWS, 417
ST RFATHNT mf) TV, AZvI—T 4 v TRESIT BTN, 52 /NEiH DEFD
—fHHO\GEMFIELR (1) TG LTEBY, BOE O A U Thad LIRTE 5, BHEIZL SR
EVIORIEE, A E LT TERVWLDOTH DD, FEERIROD /)T E—, —/NEIPNICHE CfF
FELTWAEERETHD, DT —FOIRTHHA, RMPNICBT 2 Z O ERITEE R0 o
ThbH, A OBEEMHE, B, FROFEEE QBT HDOTHD EELZLND, LA, [KE)
EWVIHBLEDOIEZ D L, EOYA DX, DT N—RIOIERTHLND 22, ZOFHAERKE HFH
REFMENIVENLSZ L B2 6D, fREBORINE & RETZREOBER XL, Morse Code 7 1H
BOWEH] ThHDHZ LI DR LG LTV 5,

K] —557% Op.83 o e
a) K for PROKOFIEV’s K— [ERFE4 D K O35 —

557 7% Op. 83 O =A5E| 21T 5 94 /NETE 225 96 /N H OEFO =4 H LA EIZNT TOER
1%, [Roak S Efm & g Lo »—8d 56 chd, ZOERME, KO Ay (—-—) %
FERL 0D, USSR+ N\DERUGER B, TRA (=) +ER (¢) +RA (&) ] 1SRGl
TEY, TOMAEDER, K| (—-—) &b,

b) K YA D5 OMEREE SR

K #RbOTHE—NAGEE, B (—) LS () LR (—) THERESh W15, K
DFFFORMNIE, N (—+) & A (+—) OFERGFENTND, N & ADZNENWNT (—) & E
() OFFSEET, KOV A L EWHRT HEROREIE, UTORXTRDOTZENTE S,

N (—+) +T (=) =K (—=-—)
T (=) +A (+—) =K (—+—)
T (—) +E (+) +T (=) =K (—-—)

Fm LR ERROBAGDRIZ L > THE SV TODRF71E, K ESNZ Y (RE—D+ER—D+
ERTO), X (RA—DOHEATHO+RA—), Q (RA“HS+HEA—2>+RA—D) 13dH D, KDOFF
FE, YA NVTTHL0, WHTRBECEM L 0D, REP—OHADLEY (———) &2
B0, RROAMEIFE OB LORRE EOEMICENTHE L0 THY, HHIRHIIZASIZ /RS
IOz, FHE, Y ERFEISHD Z &3V EEZLND,

ERIHER 1+EA1 .

FAIHES 1+HER2 _

R IHES 2+HEE —_—

DX |I=<]R

FRoHES RS _—

36 BE 1248 12+ 55 1~2 OFB—/VAGS &R, 20154F)
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K O—E K O—Ep
N A
NG l . . l N
N DO—Ef T i E A DO—E
T
E _

11 0 B /VATFSOMREFE—K A > GEEIRK, 2015 4F)

K () OV AL EiNo.7 Hi—A8—

5/ FnE g

Harmony Interval

B
Music Values

Jod

{ 1% 1
2% 5 5 4 > )
e moll fis-g-fis 4 ERFxL 8O 8 H

AREX SR
D kexe (2B OE )

x1
(Emilogy) Em12%)  (FEmlooy

#2371 B LATFE LT (K] —55 7% Op. 83 5245, 9/ NTi3mBE~7mA EE&EK, 20154F)

i/ R HiE

Harmony Interval

FeAff

Music Values

X == ? P

| —

e moll Tvr A5 ERFL 8 ETRFxL 8 EAIx]
XKFE7eL f (AKX (BRAE12%) EA125)  (RA1D5)

F 38 B /LARFE LA K] —55 7 % Op. 83 B =285, 96/\Hi3 HIB~7HH &EEIENK, 20154

A K %A v DOERISHT

KDOVA 1%, 872 ar COM/NGHEBIOS /NEHDO=MENL LB DOLEFT, fis-gfis &
WO REREIZ Lo TR &N D, 96 /INETH O =B H-EEOLEF T, fBEOREEOER TR
SND, FAT IV ADHEPHNIAY 7 HNVT mf) BT 4VT () FTOZ Ly = K (cesc) D
EERZH 0, 94 /T H & 95 /NI H OFRUZITIA T —MHINE D, — 77, HEEI 2 9 AT,

}\/\i&ﬁk

SETRC L DEOEMTA T =232, FEAEOERIT,
BW R R B 2B,

—

[E BEIO [7—T 4 Fal—rar] I
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(O] —5573% Op.83 e —

a) O for PROKOFIEV’s O— MEHE# D O OF) —

%577 Op. 83 DI =HEEICBIT 517 va v B OFEET, 122/ 5 124 /M HIZHNT T, i
FO—HAIZH D 3 EHNZENE S THE RSN TS, ZOERNS 0] OV Ay (———) 2
BN D, FHAEERRORN TS, TOBERNZEICE S THERSNDDIX, Si%EoyD—» D
KT D,

b) O YA v DFF - ORERER
0 Kb TE—/IVAFFFL, EE=D (———) TSN TWD, O DFFZDRMNT, FR o0

M (— —) ERE—DDT (=) BEENTND, O DY A 2T 2 EHORHMT, PIFOXTHR
PDIZLINTED,

M (——) +T (=) =0 (———)
T (—) M (——) =0 (———)
T(— +T (—) 4T (—) =0 (———)

o

R mein Ty, REII=EDSHRETHY, RANOPRAILOOFFFIFELR, Z07), &
RIS 2 b ON =R SNIZERT, HE N0 THD LHHITE D,

Elﬁl — T
Ea2 _

A3 _— 0
Fr4 —_—

gRs | =

#39 : B 1~5 OF— L AGR (EEERL, 2015 4F)

7 l 0 DfsHE
O D—p M

12 : BV AFFEOMRESR—O VA (FEEK, 20154F)
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O (—— —) OV AL EFH-—No.7 2= —

5/ FyE B i
Harmony Interval Music Values A A A 0
E A 71 A B! A 7 A bJ bJ bJ —_—
' s * bd -
| — e o
polytonal 253 E X3
K 57l es (&) (R ri3>57)

F40 . TVAFE EEE [0) —55 7 3 Op. 83 S =253, 122 /Nfi 1 $1H ~124 /N S 41 H (EETERR, 2015 4F)

) O A L DOFRY T

55 73 Op. 83 DF =TT D O DY A L, AT es B TLEFD cis B & WO REFIRIREEE D
Wrong Notes Th5 Z &5, HRE EOFEN A /37 NI, O DA 1%, Wrong Notes & & b
\Z, BN Tle o Te—RIDIIERSND, E DVA L LI, SRR Ko CEHA 7R B
WRENDVA L THD, FAFT IV AIT7HVT () THY, 77y bbHFbRTnD, NHIZ
B DIERIRFEIERAEIZ L - T, FIEERBERIENEDR SN DB L 725 TVD,

F| —557% Op.83 o —ix—

a) F for PROKOFIEV’s F— MEIIEA D F O3F| —

W57 % Op. 83 DIEF=HEE 1T D517 v a v A OFEET, 163 /MiiHS 164 /M FICHNT T,
[PROKOFIEV] D F O A v OFRDHERTE 5, 163 /MIEB IO 164 /N BIZRWTC, AF0 b5
HIZBIT BN B ONGEFFX21E, BRE# sy (- +), ZHAESUHEE OMNSERT,
By (), EMBEOINGERHL, B (¢) ISIET 2, 573 Op. 83 D == (T
BHF DOVA L OFETNL, H8F Op. 84 D KDY/ v a Ly C TIRREND KR OFEWEEOF
DA v 1T Bip pERBUBRE D, LIZi3>C, ZZTOF OWA 13, TH#k OFERER=7,
[PROKOFIEV ] DAF-D—ETERS 57 /N7 7y OV A & LTOIHFERSINTND Z ENBEX
5%,

F (- +— ) OV AL LFRNo.7 B E—

W FOE wiE il

Harmony Interval Music Values %‘ + p

& Eeed T 4

8 ERFx2  AETFxL 8 EFx]
FiH (Bdur) Frlafas g iR EE)  (EA2O%) (Rm1-54)  (EMA1S)

F4l 1 B—LATFE L TR ) —557 % Op. 83 55 =353, 163 /M8 1 fAE~5HH (5 1ERL, 2015 4F)

BOTE] EDOMERIE, 558 % Op. 8412H1T D THEK) (Ffor FINISH) Z Mkt 541 ThdHba, 578 0p. 83

DEZHEEETIY, BRIRT RO TRE ERDOESIRD 72 DO— & UTHAMAENTWD, D78, H8HE

Op. 84 DEE=IEITISIT D F DY A &R D, TR OFRART2V, 5573 Op. 83 DF =HEE TS,
[PROKOFIEV | DT V7 7y kDUOE-DTHDHFDYA 2 b L THARBTESDOREZ R LT\ LEZ b,
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b) F Y1 v OFRS T

F O%A 1%, RITF7Y oG CEGIIIERSND, XA TIT7AEIT7HVT () ThHhbH, 7
% Op. 83 552K BT D F OYA 1% [PROKOFIEV] OARIO—ERD [F] & LT, Hphoi&hkbicm
FTDIIA~y I ADET v a r THRINTWD Z LR TE 5,
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Y=
a— RE§ B DFEISHT
—FEEOTRIL T T T AOES—



BE (ET - FE) BT D ERT
4-1-1. KBUZREDRFHE A
1) &V FHIZEBT B YA L O

H6FKOp.82, FHTHOD.83, FH8EOp.84 D=2 (T / « VFH) IZBi} D Morse Code 1%, %
DA U RETERSEIL EORHEIC L - T, RSN DIEENT R TR D, 20T RTH Y4
M, HDWIE Y FHZOREM, H—0 Y FZDIHEND XA UHRFFOWEIZE > TR END
T a PR T O TWD, To& T, THER) 23R T F OV A AN TW DR, 5
8 % Op. 84 DE =HEDHTHHM, HFl] 2#FDOTVOVA 1L, TRCOBETHATX S,

BFOVA L, 6 DA ATH 6% 0p. 82, 7 DA 1%, 7% Op.83, 8 DA 1L, % 8% Op.
84 THERSALD, [PERIOD) DA A%, #EREHHICIHBNTS, TAT7 7y MOEFOVA L3R
IR DAEAITIZH Y, 5 8 T Op. 84 DF —KEDHL TR IV TN D, [P-R-O-K-O-F-I-E-V] DA
(fRL, TF 7T L) IZOWTIE, 573 Op. 83 DHF =HEDIH TR ST D,

BIVERE L BRI L C, BRERESOHE 6 % Op. 82 B L OMRHFDOHE 7% Op. 83 (2o T, 55 IR HHFRUKHE
HOWRBUZRIRI A S L CO DR T D Z L ITxt L, 558 % Op. 84 1%, FRMK L Hny, e
DEFE—FENDFEODVRAR L 72 5 TN D, Y T X BFF TR, B0 SRR D
FH EORYE )N Morse Code DFRIAFEHE L & BT 5,

2) AME, 4V FHEICT DS

6% Op. 82, %577 Op. 83, H 8% Op. 84 D =DV FZ M@ T 5 A 1%, VOHFA L DHT
B, VOTA UL, 567 Op. 82 B 87 Op. 84 £ TO VX ORHEE B\ CTIFERI 2 HE— %
R HEHFETHDLZ LDz, —ELT R LW BREIERL NS, XA T 7 2AOBEND
b, OIBAWVERERIAFFOZ LD, MW A 2 L TIERINZRFEER H 5D, %63 Op. 82 D
BAEIETE T HHIURTETO V OV A NE, A—T 4 T2 AT L TROERIZA X7 b e bz 5,
R SV EREEDTZ LD, (ERORNTHIMFENESE (TAVTT 78y hMrd) %
FESTHRSILVTW DAL, 7 T4~ v 7 A7 EE I EE S CHBICHER TE 52 tn
5, Mg LW )T —vOEEMEZGET 2 L5 RHIGEOR A A L U THRERENTW D,

Five Lines & OBHEMEIZONT S, BHEREEIZ LT LTS, V OH A 13, FiveLines D& 7 A %
FoT 7 L—ARBERID 2 NI AA E N, FRx REBIERE TS b, 2DV OFA D
BN RBIREICIBW T Z R o Tl 0, BRI ICE 2720 b RIS B IRV A X7 N
B2 DbDL7oTND, FERIEE LD HRIEEREIZBWT, HIREOROY A UM RIS V)
B OHERTE D, VOVA L, =20 Y FXIZBWT, Rl 2&bd o Rmnd UTEMT S
NTNDHZEREX LD,

F OYA 1%, 28 % Op. 84 DB TOIMERTE 5, $rdifANRENTIEH L DD, HH
NI SRR CE D RBUBREE o, AT AL, ET=v T (p) MH740T 4 vFE ()
FTEIRIA, FHIREI T TR, T—T 4 Falb—ralitsbN\o—Ta NIED, WTHOF
DA b, FHERER L & HICEBEND Z E)5, Five Lines DO FHENZ A > L OBE
PR D Z ENEZBND, F OV A NTHONTIL, Kk MBI CORTRIINZ, B 7R
F OV R R 8 Do F DA A%, V OYA D X ICEE R 21D 1 & LTRSS
TWDL DT TS, TEOICHRHBIRMEMICH Y, NERRYA L LTHEREN TS, =D
DY FZ DEFEH L 72555 8 % Op. 84 D =S| H\V TS, FRHREDSHENE, 75, RIEMEE W
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IBLENG, FOVA 03T [FINISH (FHR) | &V O BN K DIREEZR D ERD,

6 DYA L, 6 Op. 2 ITBNTEIRIN TS, 6 DY A 1%, Five Lines D2 DFE =D [ K
Y N—Z =L —DTA ] LT D, RIEE] OBFMEREETDILnb, YA e LTS
VXY RISERY, 6 DA A, 567 Op. 82 &9 B kIR TR A£G 501 Th
HEVIRRE TEDIEA S, TOHA L, 573 Op. 83 D =HEITBWT, B/ DEAEE
73 a rEFTCHBLUTRERSND, V A UL biG LG, B OBZIS 2RO L 5 727)
RWRBZRE TS d, —F, 8 DA 1, 587 Op. 84 D —HFIZINT, F DY A » EfEG
LCW%, B GHENT A2 ELBET S Z 205, FEUPRED H 2 TlE, fthofsoy1 2 (6
DY A TOYA L) ERBRIRY A L Th %,

[PERIOD| DH A 1%, 5583 Op.84 i HEOaA—HIZBWTHIRSN TV D, 8% Op.84 T
1%, 18] TFJ V] TPERIOD) DHA »5EE L TA™2, [P-R-O-K-O-F-I-E-V| O¥A 1%, #5773 Op.
83 D =HEIBNTCOL, (EEDOLTOT 7T HE LTRSS TS, [P-R-O-K-O-FI-E-V]
DA VBT DA T IVT 7y MBFEICEFEDERUHE L TWD Z E0h, A LTOfF
RS, (77T A THRSNTWD Z b b, 017 ESESR) 2FF>T0DH LN 5,
BEHIAEE D722 TlE, FEO—HOEFTH DR, FFEOHFITRH L THID Y THNTNDER END,
WTINDOT VT 73y NS EROZREEMERREONT A o CThb &z b, TRl OATFERT 53X
TOTNT 7 Xy ROVA L, F=D by h—F[F—F—DT74 ] LEHEL TS,

3) YA L DOEHATLTRIE L FIGE

6% 0p.82, 7% Op.83, %583 Op. 8412\ T, =1— FIEEZHS S B4+ % &
&, ARLETFCTRRDIERDPAOCON TCODGENRH D, RV 74 = 7 iaEEORETIE, NAEH
DRI DFRNENTODEE LS D, TR EBIRE G HINEEL LTkl AR
HEIZEET A BRSE (=T L% —) OFETECOWTHEE L) 2 TELEE T A, A
IZOWTHE, #BRSIVTWAERT (B, £F, WEEREORY Y ay) [Tz, ThEfEE 77—
T4 Falb—ay] URBOEIEGE) BSEEARA 237 FOgs&ROTHIKIT /2> TND Z &R
Exz b,

INTRERE LT, BRI ARE — AR\, TRERIE] B EbifERt A v & s, RS
R L D [AREE DR %Z Morse Code DA > & LCREE LTS (RU Y7 2003:116-117), [FIEX
B LI BT LT Morse Code DYA > ThbZ ENEHHENES,

RREAAE) i, TS T=AR%) [2FE) (42 2 —7) oX"Z— b5, THE 6L
(F 7 2 =T \ZRBERIRYA & L TRBIRWOA X7 b EFRFD, Db, BFICELDE8EC LD
RERNT, Taa T s 27 OET JERERIIET HBE T ENRHE T L H D, [ZRREB L UOS
WX BFEBUL, TRENE] ° T4 7 2 —7 | LH_THA & LCOFENRIGRRO0E S,

BRI/ — AL, [TAXTF] 0 T EMTER bhsb, [EFTER) 133, [EEE vt
—V BEO REEHEA Sy —T) B D, FENEETHERICRWT, N Sy =0l

B2 O DfEIREI L LT, 5587 Op. 84 O —45550D 1 — X DRFEIZIBUNTIL, #8540 Morse Code DY L DFEI~
GO L-T, HOKE] WETLNTWEENWHIEXFHTE 5, [PERIOD] OY A1, V] O A D
BIRDS, £DTOEDDHEED/RTATA RIS L5 ISEGHNIERIND D, 0L X, £V A0l
RICHOEMRERT DL, WREFOKE] LWV BEMDGAIULD, 8 3 Op. 84 D =450 a— X DIAEER/C
%, [PERIOD] ~—7 & V] OHA V0SB HR ST D, Morse Code D1 L OEMERIT D &, THH
S TR O A UIMBERENTIEY, MREFOKE] LW\ ) ERER O LT 5 2 LINTE 5,
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DN R SNTZ35A, Morse Code DHA > & L CTHIRIINCERR CE 220, B bEhiztA v Th b
AREME ENE WV Z D,

BxOERNL, T—7T 4 F 2 b—ya VB ENTODIGERH LD, BbIRERA /37 K
BHZ2DFNT [Ty AR =T 4 ] OMBEDETHD, [T N [RZYH
— M I7X=F L WTNSEL OV A COFRIINSI TG, [(ZAZy—R (<) 1% THr
THINC, BFEELED] LWISREOEWEY, TR0 FE] ITHWHR TS Z LR,

[FX— b () IZONTHE, [EFORHIO S IENNCEZ RO EWIBERED, T—AAFE0 [
SR ATRIST 25680380, AZ v —h (+) E7X—b () 1, BELEZTOLOE, T—/LA
e (¢) ERR () LR—OFEEFTHD, 7ma” 4 =7 OEHE Morse Code DXIEBIRIL,
FAZT TR, T—T 4 F 2 b—a Vit b RATWD Z &35k, RFL ST S TnD
P bHHD, EHDOHA 1% Wrong Notes & L THEREL TW\DH Z L2382 Hivd,
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4-1-2. FHRBUZH DG DA
1) eI D EEh

Morse Code DY 1F, FEAUZIIT 5 EEEED 72 CHoRSivh, Sk, V77 71 70 k) [
J =] IR OEFEIZ RS, VOYA L, TR TOECORRMHES TE D, BROREE L
T, THE TEE R 72 —7) THEELE] LW o BHOMAG R X —UBd 5,
V OV A UDIEEE (o« —) OESZRME, [ZHEF S L CODEARE, [ =H
1, e PEERERiEE) (FREKE) [T RS, (778 b R [FX—1)
REDT =T 4 Fal—a VR B, RENRHEFRN 2SI TND Z L bR TE D,

V OFA Y, EHlew s v a L OFEEREO R NHRAAEIN TN D, 8675 Op. 82 DT
13, FREOR T, REORE T, ERIOE _FEE IO s va v, EEEOHERS
o, BRSSO 7 v a v, HERROE-IE, FEOB+-a—2ot s
T a i ECHERTE D, 7% Op. 83 OF HETIY, fErmloF 3, fErios 3, EH
MOHE—FE+E _TEO® s v ay, BEROE _3E, a—X el TRRSND, 2O b,
WTHLD V OYA 2 b FERAN TR S A RBTZRE TCHOR STV D Z &R TE 5, 556 % Op. 82
OENEEDOa—Z T, Fl—k27 2 a WNTY 7T PEARRETOTIRCK, HFTREHT L
VRN OV A L ORIEAEDR 2 ST D, 55 6 3 Op. 82 DFEVPEEY, V OH A Ol 7R
Lo THKAET D, H8F Op. 84 TIE, VI A U MERENDHIHDREN TH D23, H—HE OB
D7 vary B, HEHEOa—H 7 EOFRREBEENE S TR SN TS, Wb 7+
T () TT 7y FOHFRALA ST D, 567 Op. 82 D5 8 % Op. 84 DfEf: T A AZHB W,
V YA U, EEERE OB 2N E B LR A Mo THZHMAEN TV D LW HFHEE, ZD="
DY FHINEEIRED L~V T TG LWV D EDDT —< TREMPWTND L) Z EE2RLT
Wb, VOIA LW, 6% Op. 82, #5773 Op. 83, H8&EOp. 84 D—=oD V4% (5> +4) =
HEE LT, BEERID O RACRE I CREOHT D Sz B,

FOYA 0L, 5B8FOp. 84 D =D/ a L C EWVWIKEDE Y ¥ a L TORRERNSTR
ENTVDBR, V OV A AZK > THREOST BT =20 Y F X DG DEAIEE TR SN Z LI
X0, TEEE EWO BN KV EBISNDbD LD, XA T I RE, V OYA > L,
BT () RAVET ) (mp) LleoTWBN, [R¥uh—F 4 viE] [TrRV N LnolzT—
T A4 F¥al—a LR EED, EENRIERTH L AICFHE B 5, KEEIZBNTV O A &
DOREHAVRENZN S G, [HF] L) T —< DR TOE DDEIEIZBNTOHEREIN TN D,

(6] [7) 18) ODEFDYA AZDNTUE, TIAT 7 Xy ROV OYA LROF OV o EHART, U7
DOEFATEREZFFORS & LTTIHRL, HRditse LTH ACESH LTS EE X LD,
ZOEBE LT, 6 DVA L, 6% Op. 82 DE—MEDEEOE —FETHERSNLD, W
DY A b REREDFI L TEY, VOFA RF OYA NEEDEIIRERRNEZ LTV, 6
DYA AL, —BHANC TREFRIE] TR SNDEENEZ, 556 5 Op. 82 DFENREEDE 7 29 A,
tvrvarC 873 ar D T 6 OVA URIFINEISND, XA TIVAL, THNT 4 vy
E ) DHAYT AT (mf) FTEVITEFLRBL TR IN TN D, D& DDA BTy
BENDZ L0V A COIFERN L VBTSN TN D, WIRBEER L7 ER A2 F > T\ D,

7OV AL, 573 Op. 83 DI HMEIZBWT, 74T 4 v E ) MWHAVET ) (mp) £T
OHFPHCTRE IR NBIZ L > THREND, 6 DA v EHGET 500, HFE LT, WTihotA b
FHIRENF L A EFE— TR END HTH D,
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6 DA & T OVA ORI, [REKE] BB LR LT, 8 DA 1%, #AFI7 A
WET /) (p) RAVET /) (mp) THEXHTHY, LFEE (V77 ) I[ZBWTHE#R TR S D,
%5675 Op. 82 L5577 Op. 83 DERFOMRIN S 2 T 5 & 9 B R BI AR > T D Z 2Tkt L, H8
7 Op. 84 |FHHR & Z DBDORNZ KT 5 K 5 22fdon e lliff & 70 o T D, =DV X OXMED,
Morse Code DEF DA L DRETEREIZIB W THEE ST D,

[PERIOD| DA AR LTI, 2 83 Op. 84 D =HED a—H (BT D&, FFEHTT 41T
4T () OF7Z—TFRTIREND, VOIA L, FOVA L, T6) 17 18] OBFTODHA
L > TRHEORHT D= =20 VT2 OFHSETET, T4 L) JERRYEESEICH L C, PERIOD O~
— 72 Lo TER FCHRIEED 7245, [PERIOD) OYA 1%, HfEKEETOHO T FIOfTR
Th-oT,

Morse Code DA L DRI, 70T 4= T7DO=>D Y F &% EGYF2) =EEL UTHREOYT
T CODERKROBERE72V1G5, FH630p. 82, 5575 Op. 83, 8% Op. 84 D="2D VF X DEHH)
TR, T & ORI =B DI L D S D TIE RV, =DV F 4735, Morse Code DA
DOERNC L T, BHHEETHEMER L5 SNTWA ZE0D, @57 2) ZIELEHTE 5D
DIZI2 %,

2) Faps EOERARHK

Morse Code DA %, FEEDFHED 2 THRFINTZELS O ERBRNTELS SO ERH D, R
FIRY7288 X 2 Rf D0 A 1213, Wrong Notes 253 EAVTCWDGEN L4 b, To& 21E, H 67 0p.82 D
B BEOFS R ORI (6/MFiH) TV OV A L ORTRIHEETE 5D, 22T, Adur & amoll
DFEPZHNAR R END V DY A AL, ZORNLERFWED IR THNAERICHER BITHAMAEI T
W5, es BOIRESAENHIIESIVT fis B~EMERT 573, i RIIAZEREEZ THY, A dur DH
RNEOFIE~EEFET D,

5 6 FOEIREEED a—4 (401 /NEiH, 404 /)iH, 405 /NdiH, 407 /NiH) 1280 T, BT
TEREND VOYA L Dr s g 43, FifFE R Ch 5, —RHICHETIT F dur O TROERD
FERINTNDD, TRTOV OV A L OEFRINR, R 2R/, e, b, gi5ld, Wrong
Notes T D, ZNHDFOEAIRN, Wrong Notes DX AL Ry hU—7 ZHER L CD,

—J7, %77 Op. 83 OF HEOE " FHTIORIND VOHA 1, esmoll EOFEHE (es:1) @
[FE R CRERL S LTI Y, BT A ATV TR E DINTHAAAEN TN D, XA
ZFET /() THY, 7RG Andantino 72> TWD, HA & LTOA 2737 MIFIWD, K
FRBEEThHOHTA L EHARD LR LT, 573 Op. 83 O —HEORERE GE—IE+5H %
&) TIE, 273 /0EIHLRE, MRV TV OV A U EREND, ML, Cdur THDHD, asidd g
BORREKEN 7 VT () THRRSH, RHIREE 24 LD, oV OtA O %D
FiCHY, FAESIUSERF, BRI A ERFRED B TonTnDd, ¥4 FI7 A
EFHEMOFHIZ LY, RBAREEZ THHIT LD LT, BEHEEOA 237 NI D L7205, H7
& Op. 83 DF—4E5EED 1 — Z DIFEI/NTIBNTIE, V OY A VARG FIR 2 T R S 4,
A&/ NI 412 /N EIZEBWT, B dur OFEFIEDT ST ADOFHITRIET 5, 557 % Op. 83 O —
TR ZIB\NTUE, FIEORNTHIBAENTODIGANE L, FFEDOFIED/2T, WEICE RS
WCND, 70T, RSO E L THERSNTOD bDLH DD, TOHE, V O 1
DEAEE B OES—) BHFEO—EE U CTREICHE L D728, WIS R i 22 ek
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IFRFES TN D,

6 DY A L& T DOYA AZONTE, FAVEIVE 6 % Op. 82 L5577 Op. 83 IZBWTHER TX 573,
TNHDIFE A ERFRBEEIZ L > TR SN TEY, RS-t s v a U TIIRFEDRIME o
T & LCOREIZHS TODIEAN DD, —T5, 8 DA %, 8% Op. 84 D=2\ T,
IR D E—EHOFHEIR R T A L OIRNTHAAF IV TN D, FIFHINZIE, B dur OZEE LIzFitkEo
BRINTEEREN TN D, 6/NIEICEIT S 8 DHA 13, es TD e T ~& 5N T L TRY,
ZHUTE S TERHOEETH D b 7 & D=2FERIEE TD,

FOYA %, #8% Op. 84 D —HEDE 7 3 CIZBWTOMEREINTNAER, TDIFE A
EN as-g-as B &V ERIOEAITHEE STV D, 7 a2 Cld, Desdur THoH72, as 5 CTHDHF
DY A L, Desdur OFHFH & L THIERNREZ THD, —F, WEO—HO g ®IL, heE7 1~
DI TRUEEI LB X &2 L TN AT &V, filf BiE, oA v ERTHREEL TWND &N
2o

[PERIOD] DA 1%, %5 8 % Op. 84 DI =HFED 21— X DIFEAA THRENTWAD, T-XTB
dur DFEEZFDO b HFETHY, A7 Z—THEEFENRNS, ZE LB 2 Rl 2R L TV D,
YR 0450 TPROKOFIEV | D7 /L7 7~y MIOWTHE, Bdur & W) FRMED TR S NS,
BT NT 7y ROYA AL, FEORNEAAENDD, b LATHE TR IS, WTitd
L LTI 8E Th D, LnLRNS, ORI THE—, SERICRBFIINREE L2500 0

[—— — OV AL THD, TWRENTWEEI L g ATEFITH D, es T L cis TEWVIBEED
HHE2Y Wrong Notes DFEX & LT, RNHFIHIZRR Yy MU —27 248 L T %, TPROKOFIEV] D47 /L
77y hOYA DI B, TPROKOFIEV] DV DA DB, FEHFLEEICIT TR 25k
% Victory DV OV A & & —ET 5, fEihE L, VO A U CRSBEOAT-O—#ERbT L L big,

R OEMEZLRLTND EEX DD, 7 Op. 83 DF =HHD a— X DOEFEHSTIE, Bdur
DFEFBEDOT NV AL ST, FIFHIREERE & I RIS,

Morse Code OFIF EORHEE LTI, Yo VOFBERENENDOIRE S v a A2k~ T [Fn)
RbDE IR 2 DITHET 52 LN TE D, [HARY) 72bDlziy, FHOFMERH DR0E
DOFOFLETHHBFENE, [RBIIN] 22 b D002, FIEERIN R ATRER IR 72 7 o 2
ATBWTHERENDS Z E13H Y, AHFREREIH.S Wrong Notes DX 2R o1 v b T —27 25 &
ENH D, MEHEOLTORET VT 73y hOHA AR LT, ME—DBIFNTH D O DA L ZfRE,
FFETRTOTNT 7y "DV A UHBMFEOTED TN CRY, —ELTLELE
PRI 2 STV,
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3) URL - 2 —

Morse Code DV ALDOERNLE, £ (—) &8 () O_FEICI> THERSN TN D, URL - H
—UNT, REREND, [T oA YA & 7y A MU o IO TE D, (BT -
VFEY ICBWTHRTEEEYA LD X5« RE—UEREET 5 e, [V A R —Al] R

[P-R-O-K-O-F-I-E-V] DY A DT N7 7y M FENL TS, PTe——+JRT-—+] 0 [—
— — K l—+— 1T ] THD, E+] 1% HA—ROATHLD, [T AN 28 [T
AR OWTRUICHEENRR, [PROK-O-FIE-V]| IZ&FENTW=P, R, O, K, I, E
DSOMDT VT 7y ROV A AL, T_T 7oA NI Een, 37hbh, VI o —)
Fle+e—yj6l—+eee)7——+++]8f———++]PERIOD [*—+—+—| Th2,

Morse Code DA > DERIDIRINT, [T A NI DY XL« 35— A RS 231 5
BHEPEZ T 2 LN TERDSTED, [T A R DY XA« X2 = AZONWTE, HiliiED
—Hh L L TEERIIC b HERER AR O— DR CE T,

[P-R-O-K-O-F-I-E-V| OH A > D—HERE/RD P, R, O, K, 11X [ A RY—H] DY XD« /K —
YELT, 7% Op. 83 DN KEOAMIFERINTNDD, ZOHREDOEROIHIEEZ D HON,

(LA N (C X AZRIn FERIE L 2o TG, 7 g AB-CB-A &) Ao
TS TR SV TS Y, Morse Code DU R « /34 — U RRDEEHIEE O—FEOMEX & L THRS
b, VAL B = OB ORI E, FOVALNE, T o— ] W09 [T A RY A
DY RALTHD, &AM, FHOBRGTHMERT, asgas 0D [V A NI LroTnD,
ZDOZENG, Morse Code DEFLRDFFAATITES AN [T A M) =B O A Tholek L
Th, ERICESLENZE EOBRE 2O T5L [V A NI L2504 b ET D, 2
DE, BRICBOTE, BELIN & ZIGERSNDEILDOY X0« R — U HERINCEZ 5 2
EINTEDTZD, FOVA L, [ A NI THDHEWIIFIRLRD IO LB X HND,

3 5573 Op. 83 OE T, 2177/ MITRERESNTEBY, B2 ar A 1~49/1F), 72> B (50~78
INED), BZ 3 C (79~104/080), B2 a2 B (105~126 /N1, 7 v ar A (127~170 /10, =—4% (171
~177 /) LS Rl FER oA R YT Ik o TSR TS, oA BT THERR ST
WA Y FEOEEL, Tnad 4709 (BT « VFE) ORINT, SikEO—hiosTh b, £,
Morse Code THEMIE DATHRYA L & U THIBAEN TS Z LR TE 7288 Y, Ui EDOL Th T,
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P-R-O-K-O-
Sonata Num. Movement V|F | 6| 7 | 8 | PERIOD
FIEV
I Allegro moderato 1l 4|
II Allegretto vl 94|
No. 6 Op. 82
IT Tempo di valzer lentissimo 19l
IV Vivace vl 94|
I Allegro inquieto 19|
No.7Op.83 | II Andante caroloso vl
I Precipitato 19} Y
I Andante dolce 14l A
No.8Op.84 | II Andantesognando vl
I Vivace Qa4 1l A
F42 (€7« VFH) & Morse Code %1 L 43Afize (EETERL, 2015 4F)
a— Nig5 FELS g | @ | Mo (A | W o
P(-——=") P for Prokofiev P 11 P P P P
R (-—=*) R for Prokofiev R P R R R R
O (———) O for Prokofiev o) 0] ) 0] (0] 0]
K (—+—) K for Prokofiev K K K K K K
O (F———) O for Prokofiev 0] 0 0] 0] 0] 0
1) F for Prokofiev
F (=) F ) F F F F
2) F for Five
1) I for Prokofiev
() I b J I I I
2) I for Five
1) E for Prokofiev
E (+) E E E E E E
2) E for Five
1) V for Prokofiev
v ( —) 2) V for Five A% B W \ A A
3) V for Victory

# 43 : Morse Code & FtAMERR & ORIEEHR (9 - 58 - Ah - {4 - V5 - O35
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FE OIS B
42-1. 17 OYEHZ L Morse Code
) arR¥a—4F M) FTHK Op.60 [L=27F— K| FHIPLEE (1941

Zr a7 470 Morse Code & DHIEE LT, FIMROT L 7OIEMZETHL D, v a AZa— 4
FE R F = R COMERIZEIT D Morse Code DYA + DEFR ZA487E 95, Morse Code DV Y1 1%
BRI I T, 20 D v &7 DFEMZE DS E RO 727 Thif A THWE BT H H D,

Tra7 g7 LERROEME ThH L a A% a—r 0 FI1, () 5573 CdurOp.60 L=
77— R BIPEEIZRBNT, VA OFREERL TS, YaRAZa—Td4FOV YA 1%, 7
navZ 4T TO (BT VFE) BT DA IR, RGNS FEME LT, B
— XTI R END Gl 31), v aAFa—TU4FIZED VA oL, Yrary x>z
® Morse Code D L D NIHEGIZHEAHID Z ENTE 72 TSt A ) Tiddew, LA, A
vyﬁ,??%Aﬁ PR ED X S p—FlD DIREDHE] ThoH, V I AZEHETHR

FiiE, 7ra7 4 =7 ORA EFERIL Q0D SO = S0 EE =D (- «) ITHIGL,
P BB SO EARER—D () ITxST 5,

VUSRS, cmoll THY, B HKEORFHMR CH D, BILEEDORINIL, F—REO TR
FEREINTED, R LB THH BN L7205 3N T, L LMD, V A SV OFFHEN
MR TE DO, BIURFEOHRTH Y, FANOFERIT 79 /N H T B, 79 /NEE B, A—HR= (Ob.)
WCEoTET =y E (pp) TIRRINIZEL, 7Vy%-fw0/@m)T@%%:F?émé z

Dk, FIHERDT 4 73= (Timp.) IZX > THFANIIRRIND Z LT, BRIFET /) () THDHHO
D, VIA L OFAEPNHIREENCOFE/RD L7025,

VAARF AT 4 FOV YA L OEFRIT ,wfh%fﬁﬁ@ﬁﬁﬁﬁj’iéﬁﬁ%ﬁ?ﬁ%@ E
R E OIS L O EOFMOM T IZIBNT V OYA  OTFENTEMR TE 5, BEBAERO% H5085y

k> A (Tao), b?y&yb(n%@,bmyﬁ%y(nm)@A%%hkwT,~¢mw_#0®
FIET, 20 /NI I A TR CEE R SV D, £ D%, 7 L F -7k (Cot), b7 3y |k (Tr-be),
Fr A= (Teni), Fa—s (Tuba) (251 &ML, —/NENIZ—DOFEIG THIGANICIE R S 41D,
BRI TOV A L ORI G, v aAZa—T 4 FOV YA UL, Trard 70X 5 i
PRI <, %@@~%%%ﬁ¢é£§&)2A FHRELTEZHINTWDHOTHL EEZ DD,
I DA TE, 77 Ty MBXUOT 4 v =D 0% RATETITO/— |
IV YA BN TAER L, R) OF A & &b D,

VaRAAa—T 4 FO GEEH) ([TBTD VAL OFRETea T 270 (BT - JFHE) I
BIFD VA o OERE LT-5A, Vv I VOMBEISH D, v aAXa—T 4 FOV A O
A, FRICBTS [BGLE ) L LHEREN T\, —F, Tuar 7084, vaAX a—
7 4 F & T Morse Code DA U 038k SHUZ WRBIERE CIUR SN TR Y, TR E103EER) 285>

RICRHED D, 7 aad =T (7 « Y FE) OiTi, Fk EIZBWTHA USRI L
%AT% AR EEHPNEDIRANE Ch 255 03% % 5, TREBIZONTY, IR S
NWTNRFED— 7 FTDOHIETR SND D, BEIRIOABEIRI IR SNAHENZ WD, v a XAFa—1
A4 TFOVA L EIFRRITHD LN 2D, v aAFa—T 0 FOVA L EORHENS S, TraT
+{ =7 Morse Code 73 [TFHDOKE 5| Tho Z &M SNG5,
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Ex. 31: D. Shostakovich ~ “Symphony” No. 7 Op. 60 “Leningrad” 4" movement, mm. 79-87
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Ex. 32: D. Shostakovich ~ “Symphony” No. 7 Op. 60 “Leningrad” 4" movement, mm. 279-283
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Ex. 33: D. Shostakovich  “Symphony” No. 7 Op. 60 “Leningrad” 4" movement, mm. 284-289
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Ex. 34: D. Shostakovich  “Symphony” No.7 Op. 60 “Leningrad”’ 4™ movement, mm. 616-624
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) Fx RV (CHORY TH=v 7 7yMih) £ Ry « ARF 1 F— 1] (1961)

Tuavgx7 LR OB T OEHFE TIE, v F = KU VBT 2 El (Co0RY 7 x=v
J I Xy« AT ¢ F— k] 128V T Morse Code DV HA U ZHERL TS, v F= K>
D Morse Code 1L, >aAZa—T 4 FRraar 47 b bR M0 FREIZELZ R,

V YA COFRCIE, FREOICK LT\ EFOZB#ER (- - +) &, Bl () 1T LT
Mo BERF— o030 B THRTWD, REJEREORHEE LTI, FEROZRNIHEIC K HIAERIE T
IRSINDN, FHOKFEL S TIE, A7 X4 =TI Lo TEBITHRAIN TS, v TF= RV D [Ny
Ve FAT 4 F— R TIEV YA LD Morse Code BIERSN TS, 14/MiHMS 16 /MfiH £ T
1%, #Rx A COE SRR ST L RIEEDP ISR SIVTN D, YakERTo— O] & LT,
FoaE Lo L AR LoEhARET oL, A (-—), N (—+), W (+——), N (—-), W (+—
—), N (—+) EWIOHA Ui T 5™, o F = RU MR L7 Morse Code 13, T2 Z L7277 /L
77Xy ROV A U OEFIUZ L > THER SN TWD, Taarz =70 (7 / « V&) LRy,
FRNAAFRHA ENTFFF MO DOERAEFFD ) TRV E0300d, ZOZ &1, FERE
TRI—ERPKESND Z LD bEETE 5,

vF = R U OEE, WIELE THFICLDREE] OEFHT, Morse Code D55 454 L -
TUFEIZHILT 2 Z LI LT D, ZIHOHA OB, TR 5 Tk T3z, UE
BEOHEH ThiEEZLND, F = KU L, Morse Code DIEEHEET ) WO EEIT LT
BHA L2000 EDDT—< L LTTIVT 7y NOYA VB AAA TOD RN E, T =
KUY DV HA L, —FEOMEFHFEM OB E VI FIEC & EF 5 2 L72<, Morse Code DIF
ZET VMBS VO EREII T L LD L LIz B bND,

___________________________________
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Ex. 35: Shchedrin, R.  “Basso ostinato” from “Two Polyphonic Pieces”, mm. 14-16
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Ex. 36 : Shchedrin,R.  “Basso ostinato” from “Two Polyphonic Pieces”, mm. 26-28

24 15N H O 1 HEDS 2 H1E122MFTD Morse Code DA 20E, P (+——+) EWHIEREH VRS, 16 /1M
HO1THEIIN (—-) 2MERESNDZ END, AFZETIE, 1S/EIHD 1HENS 2HBAOY A %, A (+—),
N (—-) SHFiLE
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Ex. 37 : Shchedrin, R.  “Basso ostinato” from “Two Polyphonic Pieces”, mm. 164-167
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422, =ODT AT T LIEFHHIEEHR
1) Five Lines, Prokofievize , Morse Code (DAZZE

AHFFECIE, Five Lines, Prokofievize, Morse Code &\ ) ZDD7T A T 7| ZHAS < FHEH O &%
LBEATo0, WITNOT AT 7 bIEEOZINIRHE L BET 2 b D TH LA, ZEhBlx DHE
MZFrD, B HNEMTIC®H D, FiveLines 1X, 7127 ¢ =7 OFRERBOMANEE B 57200

MFEEE (9€ : indicator) | T %, Prokofievize 1, JHOIEiEIEZ WA ZATHH 7200 [F
Bt (3% : method) | T#H D, Morse Code (%, TEHIFE S Five Lines £\ ) [fHIE] 27~ L7273 5, Prokofievize
WD TFE Z2AWT, EHRCHBNT T TS O sign) | ISR B0,

Ve L, AWEERMS Z 38U VT Prokofievize &) 7' A%, Five Lines D72 H OFLE, £
1k, REEREA S, BRELEMANL T2, Five Lines ZHUZRHZEIT D TFE] R E] DL~
THEZ D L, fOEMZE & IR T 2 ERIRHE CH DL LWV IFEmc s 8 E D, & TAD, Five Lines |2
BUF 2 AR DT TAS, Prokofievize (L > THEEN- DO THD LD L, I X —r DR
fii L7238, FiveLines % F2EE] L9 A — L Ot 5 Z L3 CT& %, Prokofievize IX/EHIFIZ & -
T, TREHUCBT DM AM AR T D12 OTECTH D, [AERIC, HEEHEE#H 2L - T, Five Lines
IR o TRIES N7 m a7 4 =7 OFHERBOM AL IYRT 572D DFE L 72 D,

Morse Code i3, EHIFE 7S Prokofievize Z#%C, Five Lines {ZHD< & T A L DZCHENT 7= 55D
5] Td %, Morse Code I, Five Lines (Z351F D EHHERIIDILNINELZITI Y, Prokofievize |12 & -
THEE S 47z Wrong Notes &) IR & & HIZHPRSHUCUV1 %, Five Lines, Prokofievize, Morse Code
D=DDTATTIE, Traz o T7OMAOERFHLE LT, F6%Op. 82, H7%Op. 83, HE
Op. 84 D=>D Y FH D7 THEFR L TV D, Morse Code %t Z £1Zk~ T, Prokofievize D%
& Five Lines DEMEBIAHER T H Z LN TE 5,

AWFETIL, 7'ra” 4 =7 OFEREBOMBENVELTERT 2256 & LT, Five Lines, Prokofievize, Morse
Code D=2DT AT TIZOWTHGRELTZDS, ZIVH =207 AT 7 NEIENIE/e D B L 4&HI %2>
TV ZEBIRENIZ, =2DT AT 7 DR, (FElhEORWERIE N O ERFIUELETD 17
aE R ORNNIHD, HED L ITEE ORI/ 5 L, Morse Code |2 &AM OHHENTIZ L ST,
VR DOEZERBIOOE SOEFER A BDL LN TE D, WTNWDO =207 A7 74, k| [HiE)

Rok) LWOHRROSEERABZ T, (RlhdE, S, WHEELRS 1940 22— 5
i [FB) YA 2] o TWNDZ ENEZ BND, Five Lines, Prokofievize, Morse Code &9 =
DT ATT %, WEEE [FB) HA2) VD EHRICBW TR 9 L T5 L&, Rl oEssRe
DEMFEN L — B R b D L 72D,
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D FAEa—ROTFT T

[TF 7T L) [ TCFATBO T, [F72F) OZ L2490, SRORNTIE, LM ERe R
2, [7F27F ) 128-57TC, Morse Code DVA U HBEEIC KAL) &, L0 ELWHo~E
MbT %,

Prokofiev & 9 {EHIE DA FAZONTIE, KTV 7 73y FOITFED Morse Code [ZE Z#ax HUTW
%o FAED 2T, VBRI D4 7 Tdh D PROKOFIEV DOHA L3775 A THER S5, PROKOFIEV
DEHTDH L, HHEOILFATBNTIE, [FIE-V] OT VT 7y NOAENHERTE S, [F1E-V]
® [E] & V] DlEEE A ANEZ DL, [FIVE (for Five Lines) | &725, {E#EDLRIO—HTHD

[FI-E-V] OT7F 75 A%, MEOESPEATHS [Five Lines| #5755~ 2T 5, D5 HD
F] & V] IZBAL TS, Z1EHh Morse Code @ [F (for Finish) | & TV (for Victory) | DSELFT
LD,

PROKOFIEV, FIVE, F (for Finish), V (for Victory) DZFLZEALDILFAIOVWTIE, Sab LOFKFLTIE
BRDTNT 7y ROXLFIFRO—BUTT ER, D7), BRLH 3 Fo—EE Lﬂ;@zf:fz%\
FRRIZRBERIT R, L LR S, ZRHDT T 7y ", 58] &) ZfitEa 5 RE
PRIZIVNT, Morse Code DA & LTEEHZ DRSS, (777 5] IZL-> TER SN F
DHI T THA ) LT KOBWMHEEA OB D LD, BROBRNTIE, FLxDT VT 7y
D THA ) ICEHRA ORBUZRE (e, TS, U XL) 3bd, Sif hoRGETITHR D 0T

D—FIZE EFoTNETNT 7y iR, BRORNTHA RFBEMES (A 2] L LTHRRSN
b LT LD LT NT 7y ME, HEOTRN L > TERNRE N bbb shb, (757
T L) A E o THENT 2B ENOSCEER, BELEINTER Eo—EE2 A 852 LT, S Lo
FRL COHR DB WHIMEEZ T, EiRBERZ R EFEIA O YA ) ~EBT 5D T
b5,

EthE DL TO—ETHEH D [FIEV] OT7F 27T MY, [FIVE] Lipd, ZOTF7T AONEFEITIT,

[Five Lines] &\ IEAUBEEZ DL ON, 70 a” 4 7 OFRORNT, [KEEERE] ([Tt b7
WIEERIBLTWD EWVHFRIRG TE 5, [7F 7T A L9 HiE% Morse Code DA 2% LTI&
D EROIEEAL) 2179 FE L LTHWS Z &1, Prokofievize & W 9 1EIEEIC L » CTHEEBEL AL [
na” 47k $5FkE bEARD, PROKOFIEV EWH4FTD [TF 7T L) 12koT, BHbEE
biEELFE b ekl ShTns,

e, SEEEOSCFEAR BB ED > T2, Morse Code ® [7F 275 ) OredNZlE, 1elhEAR
ANDZF, BREFLEDOLFR, Morse Code DI Z73 T X TEEN TN D,

TaaT 4 TDTA b a— ROTF 7T AORIL, EiE BEOEF45 (PROKOFIEV) (25
H&ZenTcxsd, Yaarz e xo7AN (PROKOFIEV) Zifds L LT, FiveLines <2 Morse Code D1
v FRV) PSR END, (G 2) Z5EL, 714 a—ROT7F 77 L0RET %

Y OMECTERINTND, Trad 7074 & a— ROERIZE, FiEoOMB O, £
1, BENFHEELTNDLOTHD,
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GINTRER:

ABFFEIZ I T, Morse Code DHA » OFFRLE L TR CE 728 D1E, 717 7 Xy b V) & [F),
7o T6) 171 181, ~—2 @ [PERIOD], 7+ 77 L% LT % [PROKOFIEV | DRHD%ET )V
77Xy P) IR} TO) Ky TF) Ty TE) V) OXFThoT,

Morse Code DF-% DY A ALY, EERRICBWTENENER DG 2 BTz, T A D
TEROEH, Fhk, XA FI7 X, WlRLE, ERHERE ORBEIZIWT, K x O A LS ERIET
IZALE SH, BRI E ATSRBIRE GRS LTV,

BRORFIZIL, FIERE, 7404, ETEM CEEHRIEILES LOREHRIESD) 1dho7,
TERE BB ORESIC LD T[RREIE] O A 2%, Morse Code D72 CThie b B EIEIG DR A T
bHZEnEZON, TR N, AXvI—F, TX— N eEOT—TF 4 Falb—a LiEEoft
N BRI 728TR B, A7 2 —THRES Wrong Notes & W\ 72l H OFE-IEHIEIZ L > CTT 7 4 /0 A
ST,

BV FHOERETHR ST Morse Code 1, VA > DA TH-T-, VIA L, 7uary
TT7HHNY ETIUGES T A o Th Y, TR W) ERO®Y, £ Y2 OREEEIZB
T, FREEZRTENIA L3 FEYERL T, F OVA 3, 55 83 Op. 84 O K21 50
® 7 a L OHIERINDYA L ThoTod, THER] L) BEROEY, FHERR B CRIERICIE R
SIND LWV FHENH BT, V YA D XD BB oA o3 NI BRI T2, [A—ER0
FAEMEIZ LY, FRR A EEN 52 DTS, TV T7 7y ROV O A L FOVA 13, $oR
HiPHR L OERBIEREI B\ W CRIMEZ RO A U Th D LR D,

F 63 Op. 82 L5 73 Op. 83 1%, BHMERE LHREFHICANWES LTV Z Lnh, HHEMNTHAI S ZF5D
VFETIhDZ LITKREL, 55 8 7 Op. 84 |FHEEIF] & Hi70 57200, F200 2 iR & 72> T2 Morse Code
IZBWTY, HFD6 & TV A 1L, 8 DY A AT L TEREHD I 2 THESNTWD HDTH-
Teo VT HDMiEZ CQND R 72 AR & NS Morse Code DA o DFRIZE I S 3TV V2,

Morse Code DYA D95, [PROKOFIEV] DAFD—E L 72> T% [FIEV] #7777 5L LT

Wi % D &, FiveLines ® [FIVE] &) HREE L CTAIRG TE 5 2 & NSz, &Aool
INTIND, LFO—Th5 [F) LHEEEFRDT [F) OV A A0, BAsrREEETHS 2
LB RENTZ, TPROKOFIEV] &W S EIFER DT OVA 3, 573 Op. 83 DHF —AEEDINI AR
ATz, 577 Op. 83 O HETIL, Hih A = o FEA (A-B-CB-AFAX) Thy, ~
VAN —HEEAZEOA, TPROKOFIEV ] OFT IV 7y hOWA L OFRE, [ 2 M) —H) ©
FERIFLUTU2, Morse Code DA ORBEAEIY, HEEED L~V THIEL WD Z ERBHE By
&L 72572, Morse Code DY A L DIHTHERMND, (BT « VF4) OZAEE LB E N 25
77 Op. 83 IZBWTAMT Z LB ARETH D Z BB LT,

VaRFa—T 4 FO (FEH) FTEOp. 60 V=27 TF—F) $EUEELF = R oo (T
DRV T A=y 77Nt L0 3y « FRF 4 F— k| LDV YA L OEROESHICL Y,
127 ¢ =7 M Morse Code 235 = H B S GRGE CE W EEEIIRE LS TV AT A o Th b
ZEMGER ST, BRI X o T Morse Code (23 D B8 7e (BT R R Y, g AXa—T ¢
F1X Morse Code 2 hREIIERZM | & L THRHOTWAZ XL, v F= KU A, ERELTO
FEEOR ZHME L QW Yaary =7 OmA1E RERORS ) Tho L I—JH% Z R
B & LTI RL TV,
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AHFFED Morse Code DERGHT DEAehtimeE LT, 7m a7 4 =7 DE 6% Op. 82, 5572 Op. 83,
8 Op.84 LV ) =HD Y FHE, Morse Code &V DS | DIHAEIZ L > T (k4 F4)
=EEE LRI bND Z &b E bk rots,
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i

ARFFETIE, 20 Hfdov s T OEHFETHL AT A - BAF 2T 4 F - Trad =70 (BT
J o DT ELHTEE LT, Five Lines, Prokofievize, Morse Code &\ Y9 = >DAWE EDT A 57 D
FEND, VEMEOTRIVELS, (ElhEdE, ©7 0 ERIECET 5554 ORH# L FREBOMA TS
WV THEER AT 7=, Five Lines, Prokofievize, Morse Code I, L EHMEE OEMEWE EOJRIRE TH
-7,

Five Lines 1%, #rdiiifss, MiidzE AT, MkdE B¥in~r 3% KEIERE Vo7 4
DOEFERTHER & b LR BEE 2O L O Th-o7-, FRHRICIBIT DS & DSR4
L LT, a7 4= 7@ FiveLines & 2 FFx L apMEE L-fTs (V=A X1) &ORREMZIHE
Lzl ZAh, WiEIZE ST R (TA2) 1 23, ZifERmicRiT 2GR & UO@ERT bt
HHDTHDH T ENEZ LN,

PRI B S L - T ERAELE) & LT S/ Five Lines [IZOWTIE, (BT « V&) 128
T HNTIBRETIY, TEEE) ks, [EdhENE) < TeT /HERE] ~EFEORL 2 &C, (Rl
DAV T VT 4 DRI T2 EnbEbnbeolc, HEELOERNLE, 2 DT74 03,
FALEE S OIEL DN IN—Y ZFD, B, 77 AF 27, hEl, fiF, U ALIBWT, fEhEO
TARMAIMER B SN TV, a7 427 0EE, -0 HRET 1), $520 HRE
FAV), BED TRy —8F—2—DTA ], FMUD FHEHIZ A ), FLD (AT 5 DT A
VI EWIEOOEREEO Tarer—rvay) b [ar 72 I2EoT, MBEOERKEL

Pl LEoE LWz EnEZ BN,

Prokofievize &) AWETEIZ DWW, R OETAGES LIZiBY, —KERIORGED LR B
HZ L ANEEEIEDOE I MGR TE 7o, NMESHIZ L E 2 DNDEGE S, (i) RHELE) 42
S —THRE] & WS T BRI N E TRY, ZhSOTRTOMEMBIEN T 27 4 =7 DA
DHLDOTH 7z, Prokofievize DI HIEL LT, Wrong Notes & FE LA ERIEOMENRH D73, H
72 DEERG ARG TR <, R EOREERREREZFFO L O L LT, HHEEM NG 2 bt
7=, Prokofievize &\ 9 Tk, AWBEEOFRECZ L EE D b0 Tldel, MAOEMEIEE Eblg, &
I ET  EFREOERA~ SO b DO Th o7z, Yra” 4 7|2L 57T, Prokofievize & 13,
H 5O R ASRENHAANL CCAIT D700 [kl Tholztnz b,

Morse Code [ZOWTIE, %567 Op. 82, %573 Op. 83, H8F Op.84 L\ ) =HD Y/ FHIZE\T,
OB EAL SNV A L DIHERTERT 5 2 LIk o, Traz s =ouo (¥7 7 - VFE) O
FTHEIROFTREM AR Uiz, &4 O A Ofith SFAUKIZ L Y, RBTZEROMENHERELIZE 2 A,
IIMNTRERMND, WS 27—~ LT DMEL 25TV 77Xy b® [F for FINISH (f#%) | & [V for
VICTORY (B5F) 1, Y T2 OFFEROTETO T6) 7] 18], fFhEHEBHOATZERKDT

[P-R-O-K-O-F-I-E-V] O7F77 L%+ % P) IR TO) Ky [F) 1) TEJ V] &7 77y k
D 8 LTFDIHENMER CTE T, TR a7 4 =7 DYLF-O—EDIRHNZ, Five Lines 2/~ 7+ 277 L Th
% IFIVE] BIHELISD Z ENRBE B0 o7,

7'm a7 ¢ 70 Morse Code DHEHIE, 1EHIEDMFEARTOMRHZINTIE, FOFEESZBEHT
Wieinotz, ARFRICERITD (BT« T 2) @ Morse Code DI3HTRERIE, O& >OMEREI L LTD
FERIZE EFEoTNDN, (BT - VFHE) IZBWT RO WMFEETDHEVWHIFREIZL-T,
Bt%, Filcixrmaz 4 2 7GORINEFCE 2,
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AWV Didiam & LT, Five Lines (3, FHFKILD H5HE], Prokofievize 13, AIEIZIIT 5 1B,
Morse Code 13, JHE OEIEOMNLTZODOZFOHFNT TH D LIRIFHZ RO S| Tholz, 7m=a”
4 7}%, FiveLines, Prokofievize, Morse Code &9 =2DT A T T DR (BT ) « JFH) L
IV VUTBWTCEISHD, WIho7A 77, BE, Bk RECBOTEIEOERES
DAV T VT 4 OfsfkE LTREL W, Irary =74k sivz (77 - &) g, 15
DDTA ] EWHIMBEDHEEFI L &b, RO LEBNZ D [TV A - a— ] OT7F77
T BT EoTC, 20 HEACDIERE AL ZAEIL TN,
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1) =t— RIES-OfFERRHG]
a) Morse Code —“V_for VICTORY” (= * -

)

=
»ém > o =B
S LT TAT T T i
s( ,;)ghi z‘f h.#' q #" =
o = = =
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bE 9 r'l ] }” 41; F Eé I

Ex. 2: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 1% movement, Exposition (Themel), mm. 11-13
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Ex. 4: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 1¥ movement,
Recapitulation (Transition+Coda), mm. 252-256
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Ex. 4: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4™ movement, Coda, mm. 400403
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Allegro inquieto

ZEisSiEns

Ex. 7: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4" movement, Coda, mm. 412415

Ex. 8: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 1% movement, Exposition (Themel), mm. 1-5
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Ex. 11: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 1¥ movement, Development (Theme1+2), mm. 280-284
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Ex. 12: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 1* movement, Recapitulation (Theme2), mm. 338-341
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Ex. 14: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3 movement, Coda, mm. 487-489

b) Morse Code —“ 6 for Piano SonataNo.6” (— = * * «)

/ n = —
g T r—— = e ]
i?‘.#i:ﬁ:f_.—f{ o ! = 5
o s dd e de s s v eITE—
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| a— IY e —t
Sl e e

sxf = B e
nf —_— | mp »
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Ex. 17: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4" movement, Section A, mm. 161-165
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Ex. 18: Prokofiev, S. “Piano Sonata” No. 6 Op. 82, 4" movement, Section A, mm. 166-170

¢) Morse Code — “7 for Piano Sonata No.7”

(__. . .)
Precipitato (/ d pmr—"—+ = _____
%%gll . ! - a e ] ‘: $ g ’g
e ) 1 ..:IE % PI E‘aﬂ I[""
1 f T I T [ — F—-
E"Z_______{___! ] Al L:' !
- 4 1 y k ] L\
R ifg SRS ooy ey
vie ¥ 7 e vis ¥ Ce

, et e s e o S e 0 ! kf.géiz
i Sl e
:. ________ 1 ::.'f mf )
e 1y }g£?§. Y PR L Yoo
e 3 ¥ ¥ i 3 v i 74 v

Ex. 21: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, Section A (Themel), mm. 17-21
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d) Morse Code —“8 for Piano Sonata No. 8 ”

|
r’l———"__— m
F

i XS M
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- //
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e NI

Ex. 22: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 1* movement, Exposition (Themel ), mm. 5-8
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Ex. 23: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 1* movement, Exposition (Themel), mm. 18-21
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Ex. 24: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 1¥ movement, Exposition (Themel), mm. 29-31
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Ex. 25: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 1* movement, Coda, mm. 292-297

2)

(..

e) Morse Code — “F for FINISH”

Hy-
|l .-
el e
(e
-
N -
=¥
Jay e
1 InLE
H 114#.
A b LA
al ||’
(VI8
ol WA
e
ol TN -
ol |
ol 1.
ol T
(VIR A
2 el e-
o« Bl
2 el T -
R
g ol HH
= ol 1
LW ™
L A f 11;3')
= <
< uuT 4
LM.MV ‘nw
el A5

Ex. 26: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3™ movement, Section C, mm. 107-114
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Ex. 27: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3™ movement, Section C, mm. 115-121
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Ex. 28: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3 movement, Section C, mm. 122-128
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5 Ol = |
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Ex. 29: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3 movement, Section C, mm. 285-290

)

(.

f) Morse Code — “ PERIOD for PERIOD MARK”

e
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L 18
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Ex. 30: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3 movement, Coda, mm. 477-479
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O T P

Ex. 31: Prokofiev, S. “Piano Sonata” No. 8 Op. 84, 3" movement, Coda, mm. 480482
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g) Morse Code — ¢ P-R-O-K-O-F-I-E-V”
Morse Code ‘P’ Morse Code ‘P’

Precipitato (4 J.

5 é,i [ ] % Jl !l‘ [’ [’ 1‘ !I I } | 1 T y [_—I
. o T el k
T ] Iy I
R R T o
Fi 3| b SE 2| [ °
Morse Code ‘R’ Morse Code ‘T’ Morse Code ‘R’ Morse Code ‘T’

Ex. 32: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3 movement, mm. 14

gt e
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e
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Morse Code ‘E’ Morse Code T’

Ex. 33: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, mm. 50-53

e
1™
L ) -
- -—
%:ﬁﬁhﬂ:.' S
"J'F 5 - A A | e Y
.
==t - FE=E=sre |
1T a1 —
- L R

¥
<+

1

ity

Morse Code ‘T’ Morse Code ‘V’

Ex. 34: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, mm. 54-57

Y . Y - 8o be B

b 1 M h
SEES2iESsSs =k SELS==ss
Cresc. * # ﬁﬂi
f non legalo
e = e — =
= TR O A =— & e
W e 3
:
Morse Code ‘K’

Ex. 35: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, mm. 94-97
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Morse Code ‘P’

ey PP . .
l- _#F .
o o i =

s

[

> f marcalo

Ex. 36: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3 movement, mm. 114-117

Morse Code ‘O’

e

i
1hd
e
e
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He

c_
Nl >

N
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<«<|| Hd
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<% || e
ﬁg—
i
E%

Ex. 37: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3™ movement, mm. 122-125

Morse Code ‘F’

" N
—#  —
——
 J
Wl

— —

Ex. 38: Prokofiev, S. “Piano Sonata” No. 7 Op. 83, 3" movement, mm. 161-164
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Appendix II
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) (77 -V E) £odh BEE—FE 1% Op. 1~FE 9 & Op.103

‘ Sonata Nos. Movement Tonality Meter Form
No.10p. 1 Allegro fmoll 12/8 Y E IR
I Allegro, ma non troppo d moll 2/4 Y F &
I Scherzo (Allegro marcato) amoll 4/4 =
No. 2 Op. 14 ——
I Andante gis moll 4/4 =
IV Vivace dmoll 6/8 VF 2
4/4 .
No. 3 Op. 28 Allegro tempestoso amoll NAPRE §i7=-V
(12/8)
I Allegro molto sostenuto ¢ moll 3/4 Va2
No. 4 Op. 29 Il Andante assai amoll 4/4 IR
Il Allegro con brio, ma non leggiere C dur 2/4 VAR
I Allegro tranquillo C dur 4/4 VFE
No. 50p. 38 -
1T Andantino Ges dur 3/8 =
(T Op. 135) —
I Un poco allegretto Cdur 4/4 YV F AR
I Allegro moderato Adur 4/4 Y F A
IT Allegretto E dur 212 =R
No. 6 Op. 82 — -
Il Tempo di valzer lentissimo C dur 9/8 =R
IV Vivace amoll 2/4 ZRIa v REX
I Allegro inquieto B dur 6/8 VI 2T
No. 7 Op. 83 Il Andante caloroso E dur 3/4 =
Il Precipitato B dur 7/8 75 e o R
I Andante dolce B dur 4/4 AVRY &=V
No. 8 Op. 84 II' Andante sognando Des dur 3/4 7 R
I Vivace B dur 12/8 ZEHa o R
I Allegretto C dur 32 VFEFER
II Allegro strepitoso G dur 12/8 =R
No. 9 Op. 103 -
I Anadante tranquillo As dur 4/4 ZEHa o R
IV Allegro con brio, ma non troppo presto C dur 4/4 o RER

F44: Tuarz T (BT VFE) (B ITBITAFERELEXE (FEHERK, 2014 4F)
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7y - VFE F1FE Op.d

[TEHIAE] 1906-1909 FEIZAIE, 1907 41K (1909 ALk fF)

[ H] 1910422 H 21 B [#)i#HF] Sergei Prokofiev

(W) £ 27U (0o 7)) [WEHA—/L] TA7 UFEER HER—L
[HRAE] 1911 4 [HiRRFE] Jurgenson 41

[k 5275°] Vassily Morolyov  [HFZ=> kU —]1909 4 11 H 20 H

[FAPE] fmoll [JBER] Y& [HAT] 12/8 [Tempo] Allegro

NS 42 244 /0B [THZEREH] K9 8 29

V7 - VS F2% Op. 14

[TEHEAE] 1912 47

(W H] 191442 H 5 H  [#)#HF] Sergei Prokofiev

BIEH] £ 2 T (my7) [WIEA—L] BAZ UEEE HER—/V
[HRAE] 1913 47 [HiRFE] Jurgenson £1:

[#k 7] Maximilian Anatolievich Schmidthof [{EZSHF[E]] 2IUKE £ 18~19 4

—5F 3% Ist movement—
[FAME] dmoll [JER] Y FZ A [#14-] 2/4 [Tempo] Allegro, ma non troppo
NG 42313 /Rl [ZRIER] K 6 29

—% "% 2nd movement «SCHERZO»—
[FE] amoll [JER] =#E0 [#1F] 4/4 [Tempo] Allegro marcato
U 4 83 /BT [TEZSIRFRAT] 49 2 4

— 5 =% 3rd movement—
[FAME] gis moll  [JEZ] = [$3+] 4/4 [Tempo] Andante
[INEIHG 42 60 /N [THZERER] A9 6 23

— U2 E 4th movement—
[FAME] dmoll  [JER] Y F A [#1F] 6/8 [Tempo] Vivace
UINEIER] 42351 /0BT (BRG] A9 5 o)

vy ) - VFH FH3FE Op. 28
[1ERE4E] 1907 EIZAIME (1917 4EAE)
(W H] 191844 A 15 B [#){##] Sergei Prokofiev
(D] ke s I—FR (ry7)
[HHRRAE] 1924 45 [HRRAL] Gutheil #: (T4 7Y 4 &)
[#8k 2275 ] Boris Verin
—% 3% Op.28 Allegro tempestoso—
[FAME] amoll [JE] VT # I [#A1]14/4 (12/8) [Tempo] Allegro tempestoso
USR] 42 234 /0T [BHZSRERH]] 9 7~8 4y
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VT - VT H FEA4FE Op.29

[Efh4E] 1908 FIZAIME (1917 £EfE)

W H] 1918 4F 4 H 17 B [#]{#4 ] Sergei Prokofiev

W) X he 77 —F (my7)

HRRAE] 1918 4F [HiAfHE] Gutheil # (T A 77 o &)

fik &£ ] Maximilian Anatolievich Schmidthof [{HZRRFM] & =& 9 16~17 &

—H—HF st movement—
[FitE] cmoll B3] VY F#3 [#1+] 3/4 [Tempo] Allegro molto sostenuto
UGS 42197 /0hE [TEHZREER]) #9 6 53

—% " 38% 2nd movement—
[FAtE] amoll [JEX] ZZ=dhE [$31] 4/4 [Tempo] Andante assai
VNS 42 89 /B [THZSIRFRAT] 49 7 4

—F ZHE 3rd movement—
[FAME] Cdur [ERX] ¥ F# I3 [$A1]2/4 [Tempo] Allegro con brio, ma non leggiere
[INEER] 42223 /NEf [TEHFERFH] #9490

V7 - VX 5% Op.38  (HIAK) Op. 135 (&ETHR)
[ERI4E] 1923 4F (PR Op. 38) 1952-1953 4= (ETHR Op. 135)
[WIEH 11192443 A 9 H (¥R Op. 38)

[#]iE# 1] Sergei Prokofiev (#Jfilt Op. 38)

(R 1] 23U (FIAR Op. 38)

(W H 211954 422 A 2 H (&GThR Op. 135)

[#178 4 2] Alexei Vedernikov (2Z7ThR Op. 135)
[
[

WM 2] TAw=T % (WY T7EMEOEE) TR Op. 135)
HIRRAE 36 K OV AREE] 1925 4E, Gutheil £ (54 7Y ¢ B)  (FIHR Op. 38)

1955 4, Muzgiz (Y U ¢ = MESZHF RN (SETHR Op. 135)
[Bk 7] P. Souvchinsky [{HZSI¢fH] PUHE £ 15~16 77

— 5 —3E  [st movement—
[FAME] C dur  [JBE] Y F &I [H1F] 4/4 [Tempo] Allegro tranquillo
[/INER%] 42200 /0B (FIRR Op. 38) 42202 /1N (S4ETHR Op. 135)
[ A9 6 77

— 5 T E 2nd movement—
(1] Ges dur  [JE] == [$A+] 3/8 [Tempo] Andantino
[INEIE) 42136 /B (FIRR Op. 38) 4= 135 /1M (4ETHR Op. 135)
[HZEIEH] K95 27

— 5 = 2% 3rd movement—
[FAME] Cdur [JBZ] VY F &I [H3F] 4/4 [Tempo] Un poco allegretto
[INEIE) 42154 /0B (BIRR Op. 38) 4= 139 /1N (ETHR Op. 135)
[HZEIFH] A9 5 27
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vy« JFH H6FE Op.82

[VERI4E] 1939-1940 4

HH H]1940 -4 H 8 H  [#){#H{7] Sergei Prokofiev

W) =AU (2 T)

HIRAE] 1941 48 [HIREE] Muzgiz (V7 ¢ = b ESZF SR HRRAT)
THEZSIREM]] 2PUSEE K 27~28 47

— 5 —%8%  1st movement—
[FAtE] Adur [B] V2K [#11] 4/4 [Tempo] Allegro moderato
NS 42272 /0N [TEZRIERD] 9 9 43

~

—%H 8% 2nd movement—
[FAME] Edur  [BE] =#EE [$A1] 2/2 [Tempo] Allegretto
VNS 42 160 /0B[RRI K95 5

—% = 38% 3rd movement—
[FAME] C dur [JEX] == [#11-] 9/8 [Tempo] Tempo di valzer lentissimo
IR 4 125 /0ET [TRZRIER] K9 7 43

— B IUME 4th movement—
[FitE] amoll [JE] ZHIw > R [#1-F] 2/4 [Tempo] Vivace
[INEIHE 42 430 /NG [EERFR] K9 7 2

V7 )« JF X ET7% Op.83

[1ERT4E] 1939-1942 4

(W H]1943 4 1 A 18 H  [#){##] Sviatoslav Richter

(W] £EA227 0 (av7T)

[HARAE] 1941 42 [HIRUEE] Muzgiz (Y &7 ¢ = | [ES7 35 %58 AT
[(HARREH] 2= 59 18~19 43

—5—JKE  Ist movement—
[FAME] Bdur [JBEE] Y F & [#3F] 6/8 [Tempo] Allegro inquieto
[INEE 4z 412 /06 [EFERFR] K9 8 2

—%F " #E 2nd movement—
[FAME] Edur  [BE] =X [$AF] 3/4 [Tempo] Andante caloroso
INETEG 4107 /N6 [TEZREER] K 7 40

—F =HE 3rd movement—
[FAME] B dur [JBE] Z2HIm > RIEA [#1+] 7/8 [Tempo] Precipitato
VNS 42177 /0B (TSR] K9 4

vy - JFH H8%E Op.84

[ERT4E] 1939-1944 4

W A]1944 4612 H 30 B [#)7##] Emil Gilels

W) =AU (2 T)

HIRRAE] 1947 45 [HRH] Muzgiz (Y 7 ¢ = B ESZF 2R
Mk 24 ] Mira Mendelson [[HZSRF[#]] & =285 ) 30~31 4

— —

- 176 -



— 5 —%8%  1st movement—
[FAME] B dur [JB] Y F &I [#A7] 4/4 [Tempo] Andante dolce
INETEG 4297 /MR [THZRIERD] K9 17 53

~

Parand

— 5 "% 2nd movement—
[#] Des dur  [JEE] v > R [#6F] 3/4 [Tempo] Andante sognando
NEEG 4 81 /NG [HZEWEH]] #9545y

— 5 =% 3rd movement—
[FAME] B dur [JEI] Z2HIm > RIER [#31-] 12/8 [Tempo] Vivace
DINEER] 42 489 /Nl [T ZRIER] 9 10 4>

V7 - VS X % 9% Op. 103

[TEHEAE] 1947 4

(W H] 1951 4- 4 H 23 H  [#)i#F ] Sviatoslav Richter

(W) 2270 (ay7)

[HAREE] 1955 48 [HiREE] Muzgiz (Y &7« = b ESL 35 HRET)
[#8k 7] Sviatoslav Richter [JHZRHF] 2% £ 25 &

—5{—35E  |st movement—
[FAME] C dur
DER] Y F# R [HAF]3/2 [Tempo] Allegretto
[INEIHG 42199 /NG [EFERFR] K9 8 2

—% " 38E 2nd movement—
[FME] G dur  [ER] =EIEC [#8F] 12/8 [Tempo] Allegro strepitoso
[INEER] 42 108 /N [JEFEER] #9 3 2

—55 =% 3rd movement—
(] As dur  [FE] ZEHm > R [#3 1] 4/4 [Tempo] Andante tranquillo
[INEER] 42 120 /N6 [TEZERERE] £9 8 0

— U2 E 4th movement—

[Pl Cdur [EX] v FEX [$A7] 4/4 [Tempo] Allegro con brio, ma non troppo presto
INEEG 42 146 /NET [THZREER] K9 6 43
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2) B HT—No.10p.1 ~No.9 Op. 103

No. 1 Op. 1
Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
Introduction Intro Theme 1-4 4
Phrasel 5-10 6
12/8
- . Phrase2 11-15 5 f:
eme Prrase3 16-25 10
Bridge 26-41 16 Allegro 12/8—4/4
™ 5 Phrase1 42-57 16 1278 A
eme Prrase2 5873 16 s
a Part1 74-81 8 4/4 f:+As:
osing Part2 8293 2 1278 As:
Development
Section Motive Measure Length Tempo Meter Key
Phrasel 94-99 6
12/8 f:
Theme2 Phrase2 100-103 4
Allegro
Phrase3 104-115 12 12/8—4/4—12/8 fi—d:
Theme1+2 116-133 18 12/8
Transition . d:
134-145 12 rit.—a tempo 4/4
(Theme1)
Recapitulation
Section Motive Measure Length Tempo Meter Key
Phrase1 146-151 6 Meno mosso
Theme1 f:
Bridge 152-173 21
Phrasel 174-181 8 1278
Theme2 Des:
Phrase2 182-193 12
Part1 194-201 8 Allegro w4 f:
Part1 202-209 8 fi+ As:
Closing Part2 210-217 8 12/8 f:
Part1 218-225 8 4/4 fi+ As:
Part2 226-239 14
Meno mosso 12/8 f:
Codetta 240-244 5
No.2 Op. 14
1st movement: Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
Phrase1 1-19 19
Theme1 Allegro d:
Phrase2 20-31 12
Part1 Phrase1 32-39 8 2/4
Transition Part1 Phrase2 40-47 8 Piu mosso g:
Part2 48-63 16
Phrase1 64-71 8
Theme2 .
Phrase2 72-84 13 Tempo primo 3/4 e:
Closing 85-102 18
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No. 2 Op. 14

1st movement: Motivic Analysis

Development

Section Motive Measure Length Tempo Meter Key
Theme2 Phrase1 103-108 6 o
Phrase2 109-114 6
Phrase1 115-120 6 4
Closing Material polytonal
Phrase2 121-126 6
Part1 Phrase1 127-134 8
Transition Material Part1 Phrase2 135-142 8 Allegro
Part2 Phrase1 143-159 17 Es: /D
Part2 Phrase2 159-174 16 2/4
Transition+Theme1 Part2 Phrase3 175-185 11
Closing Phrase1 186-196 1 )
Closing Phrase2 197-204 8 s
Recapitulation
Section Motive Measure Length Tempo Meter Key
Theme1 Phrase1 205-222 18 Allegro d:
Part1 Phrase1 223-230 8 P
Transition Part1 Phrase2 231-238 8 Piu mosso a:
Part2 239-254 16
Theme2 Phrase1l 255-262 8 a
Phrase2 263-275 13 N 3/4
- Tempo primo
Closing 276-294 19 .
Coda 295-313 19 2/4 &
No.2 Op. 14
2nd movement: Motivic Analysis
Section A
Section Measure Length Tempo Meter Key
Part1 1-8 8 a:
Part2 9-16 8 Allegro 4/4 G:
Part1 17-26 10 a:
Section B
Section Measure Length Tempo Meter Key
Part1 27-39 13 d:—D:
Part2 40-47 8 Allegro 4/4 Des: (Cis:)
Part1 48-57 10 A
Section A’
Section Measure Length Tempo Meter Key
Part1 58-65 8 a:
Part2 66-73 8 Allegro 4/4 G:
Part1 74-83 10 a:




No. 2 Op. 14

3rd movement: Motivic Analysis

Section A
Section Measure Length Tempo Meter Key
A 1-22 22 Andante 414 gis:
Section B
Section Measure Length Tempo Musical Time Key
B Part1 23-26 4
Andante 718 C
Part2 27-30 4
Section A
Section Measure Length Tempo Musical Time Key
A 31-52 22 4/4 g:
Andante
B 53-58 6 C
- - 718
Closing 59-60 2 Adagio g:
No.2 Op. 14
4th movement: Motivic Analysis
Exposition
Section Motive Measure Length Tempo Musical Time Key
. Phrasel 1-8 8
Introduction
Phrase2 19-17 9 d
Phrase1 18-25 8 ’
Theme1
Phrase2 26-33 8 6/8
= Phrasel 34-41 8 C
Transition
Phrase2 42-49 8 D:
Part1 50-57 8 Vivace polytonal
Part2 58-71 14
Theme2
Part1 72-80 9 2/4 C
Part2 81-96 16
- Part1 97-104 8
Transition+Theme2 6/8 polytonal
Part2 105-112 8
Theme2+Closing Part1 113-131 19 2/4 C

No. 2 Op. 14
4th movement: Motivic Analysis
Development
Section Motive Measure Length Tempo Meter Key
Phrasel 132-137 6
Theme2 from 15! mov. 3/4 e
Phrase2 138-143 6
Moderato
Phrasel 144-151 8
Theme2 C
Phrase2 152-159 8
Part1 Phrase1 160-167 8
2/4 g:
Part1 Phrase2 168-175 8
Theme1
Part2 Phrase1 176-183 8 C
Part2 Phrase2 184-203 20 polytonal
- (RH) 6/8
Transition+Theme2 204-207 4 Vivace c
Phrasel 208-215 8 (LH) 2/4 d:
Theme1
Phrase2 216-223 8 cis:
Phrasel 224-231 8
Introduction Material [227]- 6/8 d:
Phrase2 232-236 5
Recapitulation
Section Motive Measure Length Tempo Meter Key
Phrasel 237-248 12
Theme1 d:
Phrase2 249-256 8 o8
B Phraset 257-264 8 D:
Transition
Phrase2 265-272 8
Part1 273-280 8
Theme2 Part2 281-294 14
Part1 295-303 8 . 2/4 d:
Vivace
Part1 304-311 8
Theme2+Theme1
Part2 312-319 8
(RH.) 6/8
Part1 320-327 8
Transition+Theme2
polytonal
Part2 328-332 5 (L.H) 2/4
Theme1 333-343 1
Introduction Material + Closing 344-351 8 6/8 d:
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No. 3 Op. 28
Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
Phrase1 1-6 6
Introduction Phrase2 7-12 6 12/8
Phrase3 13-15 3 &
Allegro tempestoso
Phrase1 16-26 11 [26]- 3/2
Theme1 Phrase2 27-43 17 a—e
Phrase3 44-53 10 .
Bridge 54-57 4 &
Phrase1 58-65 8 4/4 (12/8)
Theme2 Phrase2 66-77 12 Moderato c
Phrase3 78-85 8
+Closing Phrase4 86-93 8
Development
Section Motive Measure Length Tempo Meter Key
Part1 94-100 7 .
Theme1+2 Material Part2 101-113 13 Allegro tempestoso &
Part3 114-122 9
Part1 123-131 9 Moderato 4/4
Part2 132-139 B polytonal
Theme2
Part3 140-145 6 Piu lento
Part4 146-153 8 a:
Recapitulation
Section Motive Measure Length Tempo Meter Key
Theme1 Phrase1 154-180 27
Phrase2 181-188 8 Tempo |
Theme2 189-204 16 44 a
Coda 205-234 30 Poco piu mosso
No. 4 Op. 29
1st movement: Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
3/4
Part1 18168 16
Theme1 [16]- 4/4 )
Part2 17-31 15 Allegro molto “
Transition 32-39 8 sostenuto 34
Theme2 Part1 40-60 21 .
+Closing Part2 61-70 10 Es:

- 180 -

No. 4 Op. 29

1st movement: Motivic Analysis

Development

Section Motive Measure Length Tempo Meter Key
Theme1 Part1 71-75 5
Theme2 Part2 76-80 5 Es:
Theme1 Part1 81-85 5 ’
Theme2 Part2 86-88 3
Allegro molto sostenuto
Part1 89-106 18 3/4
Part2 107-116 10
Theme1+2
Part3 117-125 9 c:
Part4 126-132 7
Cadential Ext. 133-136 4 Meno mosso
Recapitulation
Section Motive Measure Length Tempo Meter Key
3/4
Part1 137-148 12
Theme1 [148]- 4/4 c:
Part2 149-158 10 .
— Tempo primo -
Transition 159-161 3 34 c:—fis:
Theme2 Part1 162-182 21 C—c:
+Closing Part2 183-197 15 c:
No. 4 Op. 29
2nd movement: Motivic Analysis
Variation
Section Measure Length Tempo Meter Key
Theme 1-12 12
a:
Var.1 13-24 12 4/4
Var. 2 25.32 8 Andante assai gis:
Var. 3 33-53 21 12/8 c:i/a:—C:
Var. 4 54-71 18 Poco piu animato che la 414 gis:
prima volta
Var. 5 72-89 18 Poco meno mosso (RH)12/8 a:
(L.H)4/4




No. 4 Op. 29
3rd movement: Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
Themet Phrase1 1-9 9 c
Phrase2 10-24 15
Transition 25-42 18 . C—D:
Phrase1 43-50 8 ﬁ:‘:i?ﬂﬁ:gg?;z 2/4
Theme2 Phrase2 51-58 8 G:
Phrase3 59-66 8
Theme1 67-83 17 C
Development
Section Motive Measure Length Tempo Meter Key
Section A 84-99 16 .
Theme3 Section B 100-117 18 /;fi:’ncl:g;:r"e 24 Es:
Section A’ 118-133 16
Recapitulation
Section Motive Measure Length Tempo Meter Key
Theme1 Part2 134-153 20 2/4
Transition 154-177 24 [177]- 3/14
Phrase1 178-185 8 Allegro con brio, c
Theme2 Phrase2 186-193 8 ma non leggiere - i
Phrase3 194-201 8
Coda 202-223 22

No. 5 Op. 138
1st movement: Motivic Analysis

Exposition
Section Motive Measure Length Tempo Meter Key
Phrase1 1-8 8
Theme1
Phrase2 9-19 1"
Transition 20-25 6 4/4 C
Phrase1 26-36 1"
Theme2
Phrase2 37-45 9 .
Allegro tranquillo
6/4
Phrase1 46-50 5
[50]- 3/4 a:
Closing Phrase2 51-56 6 6/4
4/4
Phrase3 57-62 6 a: —A:
[62]- 2/4
Development
Section Motive Measure Length Tempo Meter Key
bitonal
Part1 63-77 15
Theme1
4/4 E:/B:
Part2 78-91 14
Part1 92-113 22
- . 6/4
Transition+Theme2 Material . polytonal
Part2 114-126 13 Allegro tranquillo [115]- 3/4
[116]- 6/4
6/4
Phrase1 127-135 9 [124]- 3/4
Theme1 B:
[125]- 4/4
Phrase2 136-141 6 4/4
Recapitulation
Section Motive Measure Length Tempo Meter Key
Phrase1 142-149 8
Theme1 C
Phrase2 150-157 8
Transition 158-162 5 4/4 c—C
Phrase1l 163-171 9
Theme2 Allegro tranquillo
Phrase2 172-180 9
[180]- 6/4 c
. Part1 181-187 7 )
+Closing 6/4
Part2 188-191 4
Coda 192-202 1 4/4
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No. 5 Op. 138

2nd movement: Motivic Analysis

Section A
Section Measure Length Tempo Meter Key
Part1 1-20 20
Part2 21-36 16 Andantino 3-8 Ges
Part3 37-58 22
Section B
Section Measure Length Tempo Meter Key
Part1 59-66 8
Part2 67-74 8 Andantino 3-8 e
Part3 75-83 9
Section A’
Section Measure Length Tempo Meter Key
Part1 84-105 22
Part2 106-115 10 Andantino 3-8 Ges
Part3 116-135 20
No. 5 Op. 138
3rd movement: Motivic Analysis
Exposition
Section Motive Measure Length Tempo Meter Key
Part1 1-8 8
4/4
Theme1
Part2 9-18 10 [14]- 3/4
Un poco allegretto C
[15]- 4/4
Transition 19-24
4/4
Theme2 25-40 16
Development
Section Motive Measure Length Tempo Meter Key
Theme1 Part1 41-51 11
4/4
Transition Part1 52-55 4 [52]- 2/4
[53]- 4/4
Theme1 Part1 56-59 4
Par1 60-68 9 -
Theme3 Un poco allegretto C
Part2 69-75 7
4/4
Part2 Phrase1 76-79 4
Theme1
Part2 Phrase2 80-94 15
Theme3 Part3 95-103 9 [95]- 2/4
[96]- 4/4
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No.5 Op. 138

3rd movement: Motivic Analysis

Recapitulation

Section Motive Measure Length Tempo Meter Key
4/4
Theme2 104-115 12 Poco meno mosso [111]- 3/4
[112]- 4/4
4/4
Part1 116-118 3 ) [118]- 3/4 C
Piu mosso
Coda [119]- 4/4
Part2 119-123 5
Part3 124-139 16 (1381139 o

Meno mosso




No. 6 Op. 82

1st movement: Motivic Analysis

Recapitulation

Exposition
Section Motive Measure Length Tempo Meter Key
Phrase1 1-7 7
4/4
Theme1 Pharse2 8-19 12 [18]- 2/4 A:
[19]- 4/4
Phrase3 2023 2 Allegro moderato
4/4
Transition 24-39 16 [27]- 2/4 polytonal
[28]- 4/4
Phrase1 40-51 12
Theme2 Phrase2 52-63 12 44 [
Phrase3 64-69 6
Poco piu mosso
[71]- 2/4
) 70-86 17 [72]- 4/4
Closing A:
[85]- 3/2
[86]- 4/4
+Ext. 87-91 5 [91]- Lento 4/4
Development
Section Measure Length Tempo Meter Key
Theme2 92-115 24
4/4
Theme1 116-128 13 [110]- 3/2
[1111- 212
Theme2 +1 129-156 28
212
Transition+Theme2 157-170 14 [164]- 2/4
[165]- 4/4
Transition 170-184 15
414
Piu mosso del Tempo |
[189]- 2/4 polytonal
[190]- 4/4
[194]- 3/4
[195]- 4/4
Theme1+Transition+Closing |  185-210 26 [200}- 3/2
[201]- 4/4
[203]- 3/2
[204]- 4/4
[206]- 3/2
[207]- 4/4
Closing 211-217 7 Andante 6/8

Section Measure Length Tempo Meter Key
Theme1 218-228 11
4/4
Theme2+Transiton 229-241 13 . [234]- 3/12
Allegro moderato, come prima A:
[235]- 4/4
Theme2 242-252 11 m
Transition+Coda 253-272 20
No. 6 Op. 82
2nd movement: Motivic Analysis
Section A
Section Measure Length Tempo Meter Key
Theme1 1-19 19 E
Transition 20-29 10 —
Theme2 30-35 6 C
Theme1 36-43 8 C:
2/2
Theme2 44-49 6 G:
Theme1 50-56 6 Allegretto G:
Theme2 57-62 6 D:/A:
polytonal
Theme3 63-78 16 [73]- 312
A:/F/D:/HIG/Es:
[74]- 212 ( )
. 2/2
Closing 79-92 14 E
[92]- 3/2
Section B
Section Motive Measure Length Tempo Meter Key
Phrase1 93-111 19
Theme2
Phrase2 112-122 1 4/4
Phrase3 123-126 4 Meno mosso B:
Transition 127-131 5 [122]- 3/2
[123]- 4/4
Section A
Section Measure Length Tempo Meter Key
Theme1 131-140 10 44
[140]- 3/2
Theme2 141-142 2 [141]- 2/2
E
Theme1 143-144 2
Th 2 145-146 2 femee! 212
eme - [150]- 3/2
Transition 147-150 4
Closing Theme1 151-160 10 2/2 E—(F/Es:-E)
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No. 6 Op. 82

3rd movement: Motivic Analysis

Section A
Section Motive Measure Length Tempo Meter Key
Phrasel 1-4 4 . . C
Tempo di valzer lentissimo
Theme1 Phrase2 5-12 8 D/ G:
Phrasel 13-15 3 C
— a/8
Transition 16-20 5 polytonal
Phrase1 21-29 8 As:
Phrase2 30-37 8 atempo D/ G:
Theme?’ [39]- 3/4
Phrase1 38-41 4 [40]- 9/8 As:
[41]- 3/4
Section B
Section Motive Measure Length Tempo Meter Key
[42]- 3/4
Phrasel 42-48 7 [44]- 2/4 As:
Theme2
Poco piu animato [45]- 3/4
Phrase2 49-56 8 34 As:
Transition Phrase1’ 57-70 14 [70]- 2/4 polytonal
3/4
[79]- 2/4
[80]- 3/4
Theme2’ 71-87 17 atempo [82]- 2/4 A:
[83]- 3/4
[87]- 2/4
[88]- 9/8
] [89]- 6/8
Theme1’ Phrase2’ 88-96 9 Tempo I—rit. H:
[91]- 9/8
Section A’
Section Motive Measure Length Tempo Meter Key
Phrase1 97-100 4 C
Phrase2 101-104 4 D:
Phrase1 105-108 4 9/8 B:
Phrase2 109-112 4 C
Theme™’
114]- 3/4
Phrase1 113-116 4 atempo k) As:
[115]- 9/8
[116]- 3/4
Theme2’
117-123 6 3/4 polytonal
(Phrase1)
Coda Th 1 124]- 3/4
eme 124-125 2 [124]- 3/4 RH) c
(Phrase1) 9/8 (L.H.)
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No. 6 Op. 82
4th movement: Motivic Analysis
Section A- E
Section Motive Measure Length Tempo Meter Key
Phrase1 1-8 8
a:
A Phrase2 9-20 12
Phrase1 21-28 8 gis:
Phrase1 29-44 16
Phrase2 45-52 8
B - C
Link 53-60 8
2/4
Phrase1 61-84 24
A Phrase1 85-99 15 b:/ a:
C Phrase1 100-113 14 Vivace Des:/e: —C:/e:
A Phrase1 114-126 13 a:
Phrase1 127-133 6
Phrase2 134-140 7
[140]- 3/4 5
D gis/ g:
[141]- 2/4
Phrase1 141-147 7
[147]- 3/4
Phrase2 148-157 10
A Phrase1 158-184 27 2/4
No. 6-1 Theme1 185-203 19
[204]- 3/4
[205]- 4/4
No. 6- 206]- 3/4
o- &1 ) 204-209 6 [206]
Theme1+Transition+Closing [207]- 4/4 a
E Andante [208]- 3/4
[209]- 4/4
[210]- 3/4
[211]- 4/4
No. 6-1 Theme1 210-228 19
[214]- 3/4
[215]- 2/4
A Phrase1 229-289 61 2/4 polytonal
[296]- 3/4
Phrase1 290-296 7
b ! [297)- 2/4 a:
Vivace
Phrase2 297-303 7 [303]-3/14
Phrase1 304-319 16 [304]-2/4
C - C:/ ges:
Section D—Phrase1 320-340 21 m
B Phrase1 341-369 29 A:
[379]-3/4
A Phrase1 370-398 29 Piu tranquillo (3601 274
a:
No. 6-1
Coda Theme1 399-430 32 2/4




No. 7 Op. 83
1st movement: Motivic Analysis
Exposition
Section Motive Measure | Length Tempo Meter Key
Phrase1l 1-9 9 B
Transition1 10-23 4 i
Phrase1” 24-44 21 . H:/ B:
Allegro Inquieto
Theme1 Phrase2 45-59 15 6/8
— polytonal
Transition2 60-64 5
Phrase3 65-118 64 B:
Transition3 119-123 5 poco meno a—e:
[124]- 9/8
[125]- 6/8
[126]- 9/8
[135]- 6/8
. [136]- 9/8
Phrase1 124-154 31 Andantino es:
[137]- 9/8
Theme2 [138]- 6/8
[140]- 9/8
[145]- 6/8
[146]- 9/8
Phrase2 155-167 13 [155]- 6/8 es:/d:
N poco a poco accelerando [176]- 978
Transition4 168-181 14 e:
[177]- 6/8
Development
Section Motive Measure | Length Tempo Meter Key
- Allegro [202]- 9/8
1 Theme1(P1)+Transition4 182-217 36 H:/B:/d:/b:
[203]- 6/8
6/8 polytonal
II Theme1(P2)+(P3) 218-251 34 . . . [234]- 9/8 center(e)— (cis)
inquieto, come prima
[235]- 6/8 [234]-[251] f:
6/8
m Theme1(P1)+Theme2(P1) | 252-303 52 B:/ C/b:
[277]- 9/8
v Theme1+Transition 304-337 34 [333]- poco meno 9/8 h:—f:
Recapitulation
Section Motive Measure | Length Tempo Meter Key
9/8
[351]- 6/8
. [353]- 9/8
Theme2 Phrase1 338-358 21 Andantino f:
[354]- 6/8
[356]- 9/8
[359]- 6/8
Coda Theme1 359-412 54 Allegro inquieto 6/8 B:
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No. 7 Op. 83

2nd movement: Motivic Analysis

Section A
Section Motive | Measure | Length Tempo Meter Key
3/4
Phrase1 1-8 8 [6]- 2/4 E:
[71- 3/4
Theme1
Phrase2 9-16 8 Andante caloroso 3/4 E—e:
[20]- 4/4 )
Phrase1 17-23 7 E—gis:
[21]- 3/4
Transition 24-31 8 314 As:
Theme2 Phrase1 32-45 14 Poco piu animato As:—ar—e:
Section B
Section Motive | Measure | Length Tempo Meter Key
[59]- 2/4 ]
Theme3 46-59 14 b:— E:— E:/c:(bitonal)
) [60]- 3/4
Piu largamente -
Theme2 60-61 2 314 cis:
1 Theme3 62-64 2 E:/c:(bitonal)
[66]- 4/4
Theme2 | 65-68 4 [67]- 3/4 center (fis)
[68]- 4/4
un poco agitato [69]- 3/4
[86]- 5/8 .
i Theme3 69-97 29 b:—d:— C:— C:/ as: (bitonal)
[87]- 3/4
[97]- 2/4
Section A’
Section Motive | Measure | Length Tempo Meter Key
Theme1 98-102 5 [98]- 3/4 E
Phrase1 Tempo | B
Coda 103-107 5 3/4 E/ C: (bitonal)— E:




No. 7 Op. 83
3rd movement: Motivic Analysis
Section A-C
Section Motive Measure Length Tempo Meter Key
Phrase1-1 1-8 18
A (Theme1) Phrase1-2 19-44 26 B:
Phrase1-3 45-49 5
Phrase1-1 50-57 8 Es:
Link1 58-59 2 polytonal
Phrase1-2 60-65 6 G:
B (Theme2) -
Link2 66-68 3 polytonal
Phrase1-3 69-73 5 h:
Transition 74-78 5 polytonal
Phrase1 79-83 5 e:
Phrase2 84-90 7 Precipitato 7/18
- polytonal
C (Theme3) Link 91-96 6
Phrase1-2 97-101 5 h:
Phrase2 102-104 3 polytonal
Phrase1-1 105-113 9 g:
Link1 114-116 3 polytonal
B (Theme2)
Phrase1-2 117-119 3 h:
Link2 120-126 7 polytonal
Phrase1-1 127-144 17 B:
A (Themel) -
Phrase1-2 145-170 26 C:/ D: (bitonal)
Coda 171-177 7 B:

No. 8 Op. 84

3rd movement: Motivic Analysis

Section A-C
Section Motive Measure | Length Tempo Meter Key
phrase1 1-8 8 12/8 B:
phrase2 9-16 8 4/4 e:
Link 17-21 5 e:—B:
A (Theme1) [19]-12/8
Phrase1 22-31 10 F:
Phrase2 32-37 6 4/4 a:
Transition1 38-41 4 12/8 H:
Phrase1 42-48 7 H:
Phrase2 49-54 6 Vivace As:
Phrase1 55-58 4 4/4 H:
B (Theme2) Phrase2 59-62 4 Fis:
Phrase1 63-70 8 H:
Phrase3 71-78 8 12/8 C:/H
Transition1 79-84 6 4/4 polytonal
Phrase1 85-100 16 B:
A (Theme1) — 12/8
Transition2 101-106 6 polytonal
Phrase1 107-208 102
Phrase1 209-225 17
Allegro ben marcato 3/4 Des:
Phrase2 226-288 63
No. 8 1°' Mov. motive | 289-342 54
C (Theme3) 4/4
[344]-2/4
Theme2-Phrase2 343-358 16 [343]-Andantino [345]-4/4
polytonal
[349]-2/4
Theme1-Phrase2 359-366 8 [350]-4/4
Phrase2 367-374 8 gis:
A (Themel) Link 375-379 5 Es:
[377]-12/8
Phrase1 380-403 24 B:
Phrase1 404-410 7 E
Phrase2 411-416 6 Des:
Phrase1 417-420 4 4/4 E:
B (Theme2)
Phrase2 421-424 4 . ) H:
Vivace, come prima
Phrase1 425--432 8 Al a:
Phrase3 433-440 8 12/8 F/E
Phrase2 441-448 8 4/4 d:
A (Themel)
Phrase1 449-457 9 1218
Theme1-Phrase1 458-465 8
Theme2-Phrase 466-473 8 B:
Coda
Themel1-Phrasel 474-485 12 (4/4)
Theme1-Phrase2 486-489 4
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No. 8 Op

.84

1st movement: Motivic Analysis

Exposition
Section Motive Measure | Length Tempo Meter Key
Phrase1-1 1-5 5
Phrase1-2 6-9 B:
Phrase2-1 10-13 4
Theme1 Phrase2-2 1417 4 Andante dolce
Phrase3-1 18-21 4 .
Phrase3-2 22-25 4 B
Phrasel-1 26-30 5 4/4 .
Phrase1-2 31-34 4 B:
Phrase1 35-41 7
Phrase2 42-45 4 Poco piu
Transition Phrase3 46-49 4 animato polytonal
Phrase4 50-54 5
Closing1 55-60 6
Phrasel-1 61-66 6 [64]2/4— [65]4/4
Phrase1-2 67-72 6 4/4—[72]2/4
Theme2 Phrasel-3 73-78 6 Andante | |[7314/4— [76]2/4—[7714/4 .
Cloding2
79-82 4 4/4
(No. 6-1°' Mov. motive)
Codetta 83-89 7 6/8 G:
Development
Section Motive Measure | Length Tempo Meter Key
Phrase1 90-97 8 4/4 g:
I Phrase2-1 98-115 18 4/4—[112] 2/4—[113] 4/4 d:
Phrase2-2 116-133 11 a:—e:
Phase1 134-154 21 Allegro gisi—d:
Phrase2-1 155-158 4 moderato
I 4/4
Phrase3 159-164 6 polytonal
Phrase2-2 165-168 4
Phrase1 169-177 9
! prase2 | w7eiss | as | Mmoo S0 IT0 e | e
v Phrasel 196-205 | 10 Andate 6/4
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Recapitulation

Section Motive Measure | Length Tempo Meter Key
Phrase1-1 206-210 5
Phrase1-2 211-214 g B
Themer Prase2-1 | 215218 | 4 | ;Tcne.ac”;;
Phrase2-2 219-222 4 prima m
Phrase3-1 223-226 4 .
Phrase3-2 | 227-230 4 B
Transition 231-244 15 polytonal
Phrase2-1 245-250 6 Listesso
Theme2 Phrase2-2 251-256 6 tempo 4/4—[256] 2/4 b:
Phrase2-3 257-260 4
Coda 261-297 37 Allegro s B:
2nd movement: Motivic Analysis
Section A-C
Section Motive Measure | Length Tempo Meter Key
A (ThermeT) Phrasel-1 1-8 8 Des:
Phrase1-2 9-16 8
B (Theme2) Phrése1 17-24 7 D:
Link 25-26 2
A (Theme1) Phrasel 27-34 7 F:
Phrasel-1 35-37 3 3/4 .
Link1 38 1 A
C(Theme3) [ Phraset-2 39-41 3 Andante
Link2 42 1 sognando As:
Phrase1-3 43-46 4
A (Theme1) Phrase1 47-56 10 Des:
Phrase1-1 57-60 4 3/4—[60] 4/4—[61] 3/4
B (Theme2) Link1 61 1 As:
Phrase1-2 62-66 5 3
A (Themel) Phrasel 67-77 1 Des:
Coda Phrase1 78-81 4




No. 9 Op. 103
1st movement: Motivic Analysis

No. 9 Op. 103

2nd movement: Motivic Analysis

Section A
Section Motive Measure | Length Tempo Meter Key
Phrasel 1-9 9
Theme1-1 Phrase2 10-18 9
12/8
Fragment of
Theme1-1 19-20 2
(Phrase1)
Allegro strepitoso G:
Phrase1 21-26 6 [24]- 6/8 (D mixolydian)
2611278 + polytonal
Phrase2 27-37 11
Theme1-2 -
Bridge Part 38-39 2 12/8
Fragment of
40-44
Theme1 ° >
Bridge Part 45-50 6 Meno messo 4/4
(Extension)
Section B
Section Motive Measure | Length Tempo Meter Key
Phrase1l 51-59 9
Theme2 Andantino a/4 b moll
Phrase2 60-67 8
Section A’
Section Motive Measure | Length Tempo Meter Key
[68]- 12/8
Phrasel 68-75 8 [73]- 6/8
Theme1-1 [741- 12/8
Phrase2 76-87 12 Allegro | G:
Fragment of (D mixolydian)
Phrase1 88-89 2 + polytonal
Theme from 3 mov. 50-94 5 128
Allegro |
Theme1-1 95-108 14

[106]- Andante

Exposition
Section Motive Measure Length Tempo Meter Key
Phrase1l 1-10 10 3/2
Theme1 [16]- 4/4 c:
Phrase2 11-19 9
[18]- 3/4
Phrase1l 20-26 6
Transition Phrase2 27-31 s Allegretto polytonal
Phrase3 32-40 9 tonal center— G
Phrase1 41-46 6 b mol
4/4 on pedal G (C: V)
Theme2 Phrase2 47-54 8 on pedal C
Phrase3 55-60 6 on pedal G
Closing 61-76 16 Poco meno mosso G:
Development
Section Motive Measure | Length Tempo Meter Key
[771- 312
Theme1l Phrasel 77-90 14 [82]- 4/4 )
[83]- 3/2 G
Phrase1l 91-94 4 3/2
Theme2 Phrase2 95-98 4
Phrase3 99-102 4 a4 F
Phrase4 103-106 4
Closing Theme 107-110 4 politonal—[107]- A:
Poco meno mosso
B [114]- 2/4 [112]- Des:
Transition Fragment of Theme1 | 111-120 10
[115]- 4/4 [115]- E:
Phrase1 121-123 3 3/2 G:
[124]-4/4
[126]- 3/2
Theme1
Phrase2 124-133 10 [127]- 4/4 [
[129]- 3/2
[133]- 2/4
Recapitulation
Section Motive Measure | Length Tempo Meter Key
[134]- 3/2
Theme1l Phrasel 134-141 8 [139]- 4/4
[141]- 3/2
[142]- 3/2
[144]- 4/4 H:
- [147]- 3/2
Transition Phrasel 142-161 20
Poco meno mosso [148]- 4/4
[157]- 3/2
[158]- 4/4
Theme2 Phrase1l 162-167 6 [
Phrase2 168-175 8 .
) Phrase1 176-183 8 4/4 G
Closing Phrase2 184-187 a polytonal
Coda Theme1 from 2" mov. | 188-199 12 [194]- Meno mosso c
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No. 9 Op. 103
3rd movement: Motivic Analysis

Section A
Section Motive Measure | Length Tempo Meter Key
Phrase1 1-8 8
4/4
Theme1 Phrase2 9-17 9 Andante tranquillo [15]- 2/4 As:
[16]- 4/4
Phrase3 18-26 9 4/4
Section B
Section Motive Measure | Length Tempo Meter Key
Phrase1 27-31 5 C. — G
4/4
Allegro sostenuto
Phrase2 32-46 15 C:
Theme2 [46]- 2/4
Andante tranquillo, 4/4 §
Phrase3 47-53 7 . d politonal— C:
come prima [53]- 3/2
Section A’
Section Motive Measure | Length Tempo Meter Key
Phrasel 54-63 8
Theme1 a temop 4/4 As:
Phrase2 64-72 7
Section B’
Section Motive Measure | Length Tempo Meter Key
Phrase1 73-82 10 As: — C:
Allegro sostenuto
Phrase2 83-91 9 Des:
Theme2 - 4/4
Andante tranquillo,
Phrase3 92-97 6 N polytonal
come prima
Section A”
Section Motive Measure | Length Tempo Meter Key
Andante tranquillo,
Theme1 Phrase1 98-106 9 .
come prima
Allegro 4/4 As:
Coda 107-120 14 [117]- Andante
tranquillo

No. 9 Op. 103
4th movement: Motivic Analysis
Section A
Section Motive Measure | Length Tempo Meter Key
Theme1 Phrase1 1-9 9 Arl‘lce)rg];rtc:ocpzr; t;rrlz,sga [20‘;{43/4 c
Transition 10-24 15 [24]- Piu meno mosso [21]- 4/4
Section B
Section Motive Measure | Length Tempo Meter Key
] 4/4
Theme2 Phrasel 25-31 7 Piu meno mosso B 24 .
Phrase2 32-39 8 [39]- Tempo | [32]- 4/4
Section A’
Section Motive Measure | Length Tempo Meter Key
Phrase1 40-45 6 Tempo |
Theme1 Phrase2 46-49 4 Poco meno mosso 4/4 C
Phrase3 50-53 4 Andantino
Section C
Section Motive Measure | Length Tempo Meter Key
[54]- 4/4
[58]- 2/4
Phrasel 54-65 12 ) [59]- 4/4
Theme3 Andantino Es:
[64]- 2/4
[65]- 4/4
Phrase2 66-75 10 4/4
4/4
Transition 76-87 10 Allegretto [86]- 3/2 polytonal
[871- 4/4
Section A”
Section Motive Measure | Length Tempo Meter Key
Phrase1 88-94 7 4/4
[95]- 4/4
Theme1 Phrase2 95-100 6 Tempo | [97]- 2/4 c
[98]- 4/4
[100]- 3/4
Phrase3 101-104 4 Poco meno mosso [101]- 4/4
Section B
Section Motive Measure | Length Tempo Meter Key
[105]- 4/4
Phrase1 105-110 6
Theme2 [110]- 2/4 C:
Phrase2 111-121 11 Poco meno mosso
Phrase3 122-127 6 24 G:
Coda 128-146 19 3/2 C:
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2) Morse Code & FEEJZEE—No. 6 Op. 82 ~No. 8 Op. 84

Section Performance Techniques.
Piano Sonatas Sign Harmony
Mo Opusy | Movement Exposition Development Recapitulation Coda Measure Number | ¢ SO0 Meter Ry thrmic Alphabet Number Mark Emphasis Marks . o Musical Features
Pattern T Melody, Harmony, Rhythi
(section A (Section B) (section A") (Closing) Dpur moll F v 6 7 PERIOD | P-R-O-K-O-F-I-E-V | Dynamics '}:\E’:;‘ ¢ o Y. Rhythm)
. 1 6 o A .. 1% a LH. Tenor Triplets, Repetitive Notes
eme ;
1 o .- @z 72 LH. Tenor, Bass. Triplets, Repetitive Triads
a4 a g z » RH. Soprano Triplets (descend)
a7 s PN I @ » RH. Soprano Triplets (descend)
Theme2 50 & C ;/4«;/4 .. 7] mf LH. Tenor Triplets (ascend)
56 s = @ » RH. Soprano Triplets (descend)
59 a - = » RH. Soprano Triplets (descend)
Theme? 97 o — - a P > LH. Tenor Repetitive Notes
108 o — .. =) mf > LH. Tenor Repetitive Notes
129,132 s = [ s > LH. Tenor, Bass Triplets (descend)
1 Theme2+1 149-150 a 2/2 e — 1%} ya — R.H./L.H. Soprano, Bass Triplets. Unison (descend)
155156 s e @ Va — RH/LH._| Soprano, Bass | Triplets. Unison (descend)
179-180 a polytonal fee— = v stacoatissi RH. Soprano Triplets, Octave (descend)
Transition 181-182 s wa e @ Y staccatissi RH. Soprano Triplets, Octave (descend)
183-184 a o @ Y """;‘:i“i RH. Soprano Triplets, Octave (descend)
T“e"‘f'cr;fr:‘;‘""" 206 a 32 PR = mp > LH. Tenor, Bass Triplets (descend)
Themel 223 o . =] r LH. Alto Triplets, Repetitive Notes
254-255 s N wansrrara | = @ ya > RH. Soprano Triplets, Octave (descend)
Transition+Coda 259-260 a .. I I3 > RH. Soprano Triplets, Octave (descend)
266-267 s e @ Vi > RH. Soprano Triplets, Octave (descend)
30-31 - — .. a I3 > LH. Bass Arpeggio (ascend)
33 a .. @ 2 LH. Bass Triplet
e > E— E a > LH. Bass Conjunct Motion (ascend)
Theme2 a a 272 — a Vi LH. Bass Arpeggio (ascend)
g - G T 7] 3 LH. Bass Triplet
o 48 a —_ . 1% Va > LH. Bass Conjunct Motion (ascend)
57 a D:/A — s . 1%l f > L.H. Bass Arpeggio (ascend)
Theme2 109 a polytonal a/4 — %] mf RH. Soprano Arpeggio (ascend)
No. 6 Theme1 141 a 2 — .- @ r > LH. Bass Arpeggio (ascend)
Op. 82 Theme2 145 a —e s . “ f L.H. Bass Arpeggio (ascend)
2,14 a < PRrp— 2] P RH. Alto Conjunct Motion
3 s = @ mf RH. Alto Conjunct Motion (descend)
67 a S I r RH. Alto Conjunct Motion
Themel 10 - o6 e @z mp RH. Alto Conjunct Motion
10 a o .. 1% mp LH. Tenor Conjunct Motion (descend)
1 a .- @z mp RH./LH. Alto, Tenor Conjunct Motion
15 & c: e @ » RH. Alto Conjunct Motion (descend)
16 s e [ mf RH. Alto Conjunct Motion
16-17, 17, 17-18, 18-19 A s — 1% mf R.H. Soprano Conjunct Motion
Conjunct Motion, Octave
Transition 1617, 17-18, 1819 a polytonal ce @ mf LH. Bass (ascond)
19 o e @ mf LH. Bass Conjunct Motion (ascend)
Conjunct Motion, Octave
a e —,
2021 @ mf—p LH. Bass (ascond)
22 o 9/8-+3/4- P “ P RH. Alto Conjunct Motion
23 s 9/8-3/4 - @ » RH. Alto Conjunct Motion (descend)
m 25-26, 26 o - IZ] mp LH. Bass. Conjunct Motion (ascend)
27 s .- @ mp RH. Soprano Conjunct Motion (ascend)
27 & .. @ mp LH. Bass Conjunct Motion (descend)
28 s e [ mp RH. Soprano Conjunct Motion (ascend)
28 a e @ mp LH. Tenor Conjunct Motion (ascend)
Themet' 2829 s e [ mp RH. Soprano Conjunct Motion (descend)
31 a .. @ 2 RH. Alto Conjunct Motion
33 s - [ Vi LH. Tenor Conjunct Motion (descend)
35 a .- @ Y LH. Tenor Conjunct Motion (descend)
35 s D/G: e @ s LH. Alto Conjunct Motion
36 s - @ mf RH/LH. Alto Conjunct Motion
36-37 o . 1% mf R.H. Tenor Repetitive Notes
37-38 a e e 1% mf —pp LH. Bass Conjunct Motion
a8 a e @z P RH./LH. Alto, Tenor Arpeggio
Theme2 50, 52 a As 3/4 e e 1% mp R.H. Alto Conjunct Motion (descend)
54-55 o e = mp —p. RH. Soprano Repetitive Notes
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Section Performance Techniques
Piano Sonatas sign Harmony
o, gy | Movement Expositi Develop Rec Coda Measure Number | (00, Meter | e Alphabet Number Mark Emphasis Marks i - s ical Features
Patt /LR Melody, H . Rhyth
(Section A) (Section B) (Section A) (Closing) Dur moll atern F v 7 PERIOD | P-R-O-K-O-F-1E-V | Dynamics | Accent (Melody, Harmony, Rhy thm)
Transition 66-67 o | polytonal — a » RH. Soprano Repetitive Notes
84-85, 34 -
. o ' _ _
Theme2 o A a r RH. Soprano Repetitive Notes
91 - — a s LH. Bass Conjunct Motion (ascend)
%2 o — a2 r LH. Bass Conjunct Motion (descend)
93 B — a2 I RH. Soprano Conjunct Motion (ascend)
Themel' H:
93 s — a f LH. Tenor Conjunct Motion (ascend)
% » — a mf LH. Bass Conjunct Motion (descend)
95 B — a mf LH. Tenor Conjunct Motion (ascend)
97-98 B — a2 » LH. Soprano Conjunct Motion (ascend)
m % s S 2 mf LH. Alto Conjunct Motion (ascend)
99 » c /8 — a mf RH. Alto Conjunct Motion (descend)
99 » — a mf LH. Tenor Conjunct Motion (ascend)
100 B — a mf LH. Tenor Conjunct Motion (ascend)
Theme 1° 102, 103 B o — a2 f RH. Alto Conjunct Motion
104 s : Cee— @ V2 LH. Tenor Conjunct Motion (descend)
106 a — “a P RH. Alto Conjunct Motion
107 B — a mf RH. Alto Conjunct Motion (descend)
No. 6 107, 108 B — 2 mf LH. Tenor Conjunct Motion (ascend)
op. 82 2 B [ C— a2 7 LH. Tenor Conjunct Motion
126-128, - "
) fiated a ) fragment r > RH. Soprano Repetitive Notes
Section D o gis:/g:
. R — "
o fragment r > RH. Soprano Repetitive Notes, Octave
; 161163, .. -
Section A a a mf > LH. Bass Repetitive Notes
168-170 fragment
Section A 2277;2277‘; s polytonal — a2 I > RHJ/LH. | Soprano,Bass | Triplet Notes (chromatic)
290-292 a o f > RH. Soprano Repetitive Notes
Section D fragment
R "
n 296-297 vy | o I > RH. Soprano Repetitive Notes, Octave
201402, 4/8-2/4
404-405, o — r > LH. Bass Repetitive Notes
405-406
407 o a — a 7 > RH. Soprano Repetitive Notes
408-409, ”
o e
Coda s a2 f > LH. Bass Repetitive Notes
409-410,
a0-411,
13414, ° - 2 f > RH Soprano Repetitive Notes
414415,
415416
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Section

Performance Techniques

Piano Sonatas sign Harmony )
No. (Opus) D¢ p Rec Coda Measure Number Strength Meter Rhythmic Alphabet Number Mark Emphasis Marks Musical Features
Pattern RH/LH. Fart (Melody, Harmony, Rhythm)
(Section A) (Section B) (Section A") (Closing) Dur moll F 4 7 PERIOD | P-R-O-K-O-F-I-E-V | Dynamics Accent
6 o B: = 1%} P R.H. Alto Repetitive Notes
32 o H:/ B: 1%} P R.H. Tenor Repetitive Notes
68 - [ mf RH. Soprano Arpeggio
Themel 70 & 68 “ mf R.H. Soprano Conjunct Motion
74 a B 1% mf R.H./L.H. Soprano, Bass Arpeggio, Unison
76 o %] P > L.H. Bass Repetitive Notes
93-94, 101-102 B @ mf > LH. Bass Arpeggio
99-100 - %] mf > L.H. Bass Arpeggio
124, 144 o 1%} P — R.H. Soprano Repetitive Notes.
125, 145 a 1%} P LH. Tenor Conjunct Motion
128-129, 148-149 & “ mp R.H./L.H. Alto, Bass Arpeggio, Unison
131 o 1%} mp R.H. Soprano Repetitive Notes, Octave
132 s @ mp LH. Tenor Conjunct Motion
133 B @ mf RH. Soprano Conjunct Motion
134 a @ mf LH. Tenor Arpeggio (ascend)
135-136 B es: a mf L.H. Tenor Arpeggio (ascend)
Theme2 137 s a P LH. Tenor Arpeggio (ascend)
138-139 s %] P RH. Soprano Conjunct Motion
142 & %] P LH. Tenor Conjunct Motion (ascend)
143 a “ P R.H./L.H. Tenor, Bass Conjunct Motion, Unision
151, 152 B @ P RH. Soprano Conjunct Motion
153-154 o 1%} P RH./LH. Tenor, Bass Repetitive Notes.
169-170, 176-177 a e A 2 f > RHJ/LH Alto, Bass Conjunct Motion, Unision
(descend)
Conjunct Motion, Octave
181-182 a — @ Vi > LH. Bass ! (ascend)
194-195 4 1%} f > RH. Soprano Conjunct Motion (descend)
No. 7 Op. 83 196-197 4 1% yid > RH. Soprano Conjunct Wtion (descend)
200 a @ YA > RH. Alto Arpeggio (descend)
Section 1 200-201 & %] Vi > L.H. Bass Conjunct Motion (ascend)
202-203 & %] il > R.H./LH. Alto, Bass Conjunct Motion (descend)
206 s fee— %] mf RH. Soprano Arpeggio (ascend)
98, 6/8 Conjunct Motion, Octave
206-207 & polytonal -— “ Vs > LH. Bass (ascend)
214215 s — @ Y RH/LH. | Soprano, Bass c°"‘“"‘:dz°::';')un's'°"
225 A 1%} f R.H. Soprano Arpeggio
Section 2 235-236 A 1%} 5 R.H./LH. Soprano, Tenor Arpeggio
239-240 s %] Vi RH. Soprano Arpeggio
269-270 o @a f LH. Bass Repetitive Notes
Section 3 272273 o %] f — RH. Tenor Repetitive Notes
281-283 o %] f — LH. Bass Repetitive Notes
307-308 s 1% f > LH. Bass Arpeggio
311312 B @ f > LH. Bass Arpeggio
Section 4 313314 B hi-f: %) mf > L.H. Bass Arpeggio
314 a 1%} P R.H. Soprano Conjunct Motion (ascend)
316 & “ mf > LH. Bass Arpeggio
338 o 1%} P — R.H. Soprano Repetitive Notes
339 o 1% P L.H. Tenor Conjunct Motion
341-342 4 1% P RH. Soprano Conjunct Motion (ascend)
342343 B @ P RH./LH. Alto, Bass Arpeggio (descend)
Theme 2 346 ° f: N 1%} mp RH. Soprano Repetitive Notes, Octave
fragment
350, 351-352 s %] mf LH. Tenor Arpeggio (ascend)
353 & 1%} P R.H. Alto Arpeggio (ascend)
354-355 a 1% P R.H. Soprano Conjunct Motion
357 a %] P LH. Bass Conjunct Motion (descend)
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Section Performance Techniques
Piano Sonatas Sign Harmony . .
No. (Opus) Movement D¢ p Rec Coda Measure Number Strength Meter Rhy thmic Alphabet Number Mark Emphasis Marks Musical Features
Pattern R.H./ LH. Part (Melody, Harmony,
(Section A) (Section B) (Section A') (Closing) Dur moll F v 7 PERIOD | P-R-O-K-O-F-I-E-V || Dynamics Accent Rhythm)
3n a s = %] mp > RH. Soprano Arpeggio (descend)
383 o - 1%} f > R.H./LH. Alto, Tenor Repetitive Notes.
398, 399-340 o - 1%} f R.H. Soprano Repetitive Notes
I Theme 1 405 o B 68 - 1%} P R.H. Alto Repetftive Notes
407 o - 1%} P R.H. Alto Repetitive Notes
409 o - 1%} mp > R.H. Tenor Repetitive Notes
410 o - 1%} mp LH. Bass Repetitive Notes.
411-412 a - 7 P R.H./LH. Bass Arpeggio (ascend)
Transition 30 A As: . %] P L.H. Tenor Repetitive Notes
I Theme2 46-47 & b 3/4 - %] f L.H. Bass Conjunct Motion (ascend)
Section 1 51 A ) . a f LH. Bass Arpeggio
1-10 o —— %] mp R.H. Soprano, Alto Triads, Seventh Chord
1-10 o fe—— aPp mp RH. Soprano, Alto Triads, Seventh Chord
13579 o — R mp > LH. Bass Octave
2,4,6,810 o .t “al mp LH. Bass Octave
11-18 o - 1% mf RH. Soprano, Alto Triads, Seventh Chord
11-18 o fe—— vPp mf RH. Soprano, Alto Triads, Seventh Chord
11,13,15,17 o — R mf > LH. Bass Octave
12, 14,16, 18 o .t “al mf L.H. Bass Octave
19-26, 32-33, 36-37 o - 1% mf RH. Soprano, Alto Triads, Seventh Chord
19-26, 28-29 o f—— P mf RH. Soprano, Alto Triads, Seventh Chord
A (Theme 1) 19, 7‘;;3555553» 2 ° B: — @R f > LH. Bass Octave
20, 22, 24, 33, 37 o - “l mf L.H. Bass Octave
39-42 o —— 1%} f R.H. Soprano, Alto Triads, Seventh Chord
39-42 o f—— “aPp f R.H. Soprano, Alto Triads, Seventh Chord
39, 41 o — 4R f > LH. Bass Octave
40, 42 o .- a1 f LH. Bass Octave
No. 7 Op. 83 45 o — 4R f > LH. Bass Octave
46-49 o —— 1%} P R.H. Soprano, Alto Triads, Seventh Chord
46-49 o f—— “aPp P R.H. Soprano, Alto Triads, Seventh Chord
46, 48 o .- a1 P LH. Bass Octave
47, 49 o — 4R P > LH. Bass Octave
n 50 ° 78 . e | FECCAESTT Bass single Note
51, 54 o Es: - - [ mf, f LH. Bass Single Note
B (Theme2) 57 o 1%} zav f LH. Bass Conjunct Motion (descend)
65 o %] av f LH. Bass Conjunct Motion (descend)
66, 68 o polytonal zaPp f R.H./LH. Soprano Conjunct Motion
70,71, 73 o - a1 f LH. Bass Single Note
79-83 o - 1%} zav mf LH. Bass Single Note
C (Theme3) 94, 95, 96 o polytonal = v K mp LH. Bass Single Note
97-104 ° h: . %] av f L.H. Bass Single Note
8 (hemed) 109-110, 118-119 ° g e [ f LH. Bass __Single Note _
122-124 o polytonal — Zo f RH./LH Soprano, Bass Single Note, Unision
127-144 o —— @ f+mp RH. Soprano, Alto Triads, Seventh Chord
127-144 o et arp Sf>mp RH. Soprano, Alto Triads, Seventh Chord
1271'317?91'319'311'41:31'41335' o B: r— R ff=>mp > LH. Bass Octave
128, 130, 132, 134, 136,
A (Theme 1) 138, 140, 142, 144 ° t ai mp LH. Bass Octave
145-164 o —— 2 s RH. Soprano, Alto Triads, Seventh Chord
145-164 ° J—— ar s RH. Soprano, Alto Triads, Seventh Chord
145,147, 149, 151, 153, C/D:
155, 157, 159, 161 o — %83 f > LH. Bass Octave
163, 164 o s == vF f RH. Soprano Seventh Chord
Coda 175177 o 8: - 4 zv V3 > RH/LH. s°p'a"°é :sls“" Tenon | arpeggio (ascend)
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Section Performance Techniques
Piano Sonatas sign Harmony
No. (Opus) Movement Exposition Development Recapitulation Coda Measure Number Strength Meter Rhythic Alphabet Number Mark Emphasis Marks L o Musical Features
Pattern R Melody, Harmony, Rhythi
(Section A) (Section B) (Section A) (Closing) Dur moll F \ 7 PERIOD | P-R-O-K-O-F-I-E-V | Dynamics | Accent ( Y . Rhythm)
6 s _ P RH. Soprano Conjunct Motion (ascend)
12 a 8: — a P LH. Bass Conjunct Motion (ascend)
13 s . — @ P LH. Bass Conjunct Motion (descend)
Theme 1 -
17 s — a mf LH. Bass Arpeggio (descend)
18,19 o Es: ——— P RH. Soprano Conjunct Motion (ascend)
31 B B: _—— mp RH. Soprano Conjunct Motion (ascend)
Transition 41-42 a polytonal — %) P LH. Tenor Conjunct Motion
63 s — 1%} P RH./ LH Tenor, Bass Repetitive Notes
67 a — %) mf RH/LH. | Alto, Tenor, Bass Repetitive Notes
74-75 4 g 4/4,-2/4~ — 1%} mf RH./ LH Alto, Tenor, Bass Repetitive Notes
1 78-79 s 6/8-12/8~ — @ mf RH./ LH. |Soprano, Alto, Bass | Conjunct Motion (descend)
80-81 o 6/4-4/4/~ — @ mf LH. Bass Conjunct Motion (descend)
Section 1 100-101, 102-103 s d: 2444 —— mf LH. Bass Conjunct Motion (ascend)
131 o — @ f LH. Bass Conjunct Motion (ascend)
Conjunct Motion, Octave
- . a —
Section 2 133-134, 135-136 polytonal a Via > RH./ LH. |Soprano, Alto, Bass (descend)
139-140 4 — 1] yia > RH. Soprano Conjunct Motion (descend)
Section 3 172173 a — 1%} f > RH. Alto Repetitive Notes
Therme 1 pAll a B: ——— P RH. Soprano Conjunct Motion (ascend)
223,224 4 Es: _—— P RH. Soprano Conjunct Motion (ascend)
Theme 2 251 o b: — a mf RH/ LH. Alto, Tenor Repetitive Notes
Coda 295-296 A B: ——— P RH./ LH. Alto, Tenor Conjunct Motion (ascend)
18-19 s — %) LH. B: Ar| i d]
Section B (Theme 2) D: i 25 - pegan .(ascen )
24-25 o — @ f+p — LH. Bass Conjunct Motion (ascend)
3/4 it i
Section A (Theme 1) 31-32 s £ — 2 mp — | RH/LH. |Soprano, Alto, Bass Repetitive Triads,
No. 8 Op. 84 I Seventh Chord
53-54 o — @ f LH. Bass Conjunct Motion (ascend)
Section B (Theme 2 As: -
m ) 59-60, 63-64 s 3/4;/‘:/4 — a mf LH. Tenor Conjunct Motion
Section A (Theme 1) 73-74 s Des: 3/4 — 1%} mp LH. Tenor Conjunct Motion
1-8 a 5 — @ P RH. Soprano Arpeggio (ascend)
4-5,7-8 o ) — 1) p=f RH./ LH. Soprano, Bass Arpeggio (descend)
: Soprano, Alto, Arpeggio, Diatonic Scale
Section A (Theme 1) % & L F: 12/8 —
1931 B-F: “ f=p-nf RA/LH. Tenor, Bass (descend/ascend)
Soprano, Alto, .
a —
3847 W 17} mf-f RH./ LH. Tenor, Bass Arpeggio (descend/ascend)
43 s ——— f RH. Soprano Conjunct Motion (descend)
. Soprano, Alto, .
B 2) - a 4/4 —
Section B (Theme 2) 49, 51, 53, 55-78 s 7 a f RH/LH. Tenor, Bass Arpeggio (descend/ascend)
50. 52 4 ——— f LH. Bass Conjunct Motion (ascend)
. g . . _ p~>F->mp Soprano, Alto, .
o Section A (Theme 1) 85-100 B: 12/8 @ ap RH/LH. Tenor, Bass Arpeggio (descend/ascend)
Section € 110342 s Des: v - | e S | > | R/ | SOPrEn0 Ao, Single Note, Tiads, Seventh
(Theme 3) Tenor, Bass Chord, Octave
355, 356, 367 s polytonal 4/4 ——— f RH. Soprano Conjunct Motion (descend)
Section A (Theme1) E;:?:;_E: Soprano, Alto,
-[404]- Section B 377-440 s o — @ f~p RH./ LH. prano, Ao, Arpeggio (descend/ascend)
Hi-A 2~ Tenor, Bass
(Theme2) 12/8
FJ/E
Soprano, Alto, .
A —
{asgl- 449-478 . v} mf->ff > RH./ LH. Tenor, Bass Arpeggio (descend/ascend)
Coda 479-485 o ) m —_— %] 1 RH. Soprano Repetitive Notes, Octave
488-489 a — %) f > RH./LH. Soprano. Bass Arpeggio, Unison (ascend)
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