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AFHIA XY ZADNE| /30 F &Y 25 4 (Punch and Judy) | 12O\ T, BEHEESZ FAVWTO
A B & WD O IMBFO A S A VAT T2 Z O RS, 18 fikik D 19 ffearEicEiT Tr v Foo
R CHROTAEREHOWEEZRA Y LT LD ThH D,

Z D18 MALAK B 19 AR & W O REITS 1 5 & A>T~ —H 4 Y > (Robert W. Malcolmson)
DA TERFAED 1221 (vacuum) 1| EAFHFREINC S 725, ~—B LY 4% 1978 AEICHIRL 72
Popular Recreations in English Society 1700-1850 (28T, A > 7 7 > RIZBIT D81 T8 266k D
{GHE S BN S BRI (TR Lo 70K BTy MAR— L BB E) & BERMEEETR
HEF AT OO ORI G A o TR SN A RIS (T'r « AR—URIa—Vy 7 - Ay
DYV = EEZELT D) ORI L7z BT, 18 AR D 19 HEACE 1 IU-H] (1800-25) =4
FCTHATEOFIRY, 19 kIO R E TEHRE O L FEFR LT, £ E TOBEEITEID M
Mgz Rl U QU R RS, TRk, HPRERSROEENR & i & DSt RiE#Eh 22 212 K
STV SN2 Z LIT XY | TERDGHAI R TN T2 B OB 722 N BRI = DS
TR & Vo LY Fr a2 o BN FEFRAVETR A BHE & U708 WSRO RIS SEORHRERI RIARIE,
TR DI PEHECR iR Tl 2 TARIRTEY & L COFREE AR Sz, £LTZoMD 19
HHACES 2 U] (1825-50) T4, %9 LIz o 1220 REIZh 72 nWH DTH D,

2O MEREOZEAMIF L LTo 19 #4521 L) 7 —B13, BRI - 7o) I BIERANERE
HLENZZBWTHERT 218D WS SOEEYCIEd 722, 7= 7 2 (Hugh Cunningham) i3 1980
.0 Leisure in the Industrial Revolution c.1780-¢.1880 233\ C, 19 fHACLARTO FAREEER T = DOREH]
(ZHET % & 2 A HHBREO TRl RIEBIZ I b OB 2 Tkt L. Lo L ARR 2T
T=72 LAEfE L7-3, 1987 4812133 U — (Peter Bailey) 7% Leisure and Class in Victorian England
L, LR P ESFOREIH & Vo T B R A BT DU E o Th, S TR AR A R
BHZEIFERFE LTHEZA O TV L2, TR (Rational Recreation) | HEtEEE)CfiF &
MO B DTEE ZARST L OO BN LTV D4, BRI AR Lo 71 LT, 19 itz m o B
DT ORI ETITND Z L3 oT- Ls, HBEFCH RRIRREDOMA I DI 20—V 7« R—

1 Robert Malcolmson, Popular Recreations inEnglish Society 1700-1850. Cambridge UP, 1973. 170-71.

2 JIBHIRSR T4 Y 2 NOHBEH ) [REFsTER] 32(10), AAGTRL, 1983 47, 5263 H.

3 Hugh Cunningham, Leisure in the Industrial Revolution c.1780-.1880. Helm, 1980, 9 £,

4 Peter Bailey, Leisure and Class in Victorian England: Rational Recreation and the Contest for Control, 1830-1885.
Routledge, 1978. 171 £,

5 FRIER [ LY —ch 5 & & ] Akt 1993 4F, 80-88 E,



VURINZ, 732 b~ oA DB EOF LB OB EEN TS, THBIIRESTITH 2 b TX
TUTEHER L OFSR B ATRECTH Y | B ANIUTZOE EH UL L Gld, TR 134
HTAEENTZEWD XV ITEBHORIUES L TRELIZSDTH Y . SRR & OE T
B T SNOBEADZIUTWME 26 L) ZLITRD,

PIteA %) ZREBEHZHOWTIIMERRBIFEN R DAV T E 7208, BREEA KD BERRE - H210 )05
£2 L, £ DT TR S AV BRE & REHIFRED RARD & o 7o, 20K 9121980 FFRETE B
STHRAIZEZ DI, &b TIUTRFEZOZEITIE, BY <Mk [OODes ) Z#EHEH
DTWEELNESNTORUVDDE D ThHhD, Ja—T vy « ARa—/L0BE, k) v — b, iEE
Hi, FExOTE « AR—YELA L TERTRE DA LHEA BT O —H T, 22D AHOE
RO T 4 — RNy 7 2 NTT DNNIRE R E 720 528557, R—EA (Peter Borsay) 73
BETDLI, [ZnbOETAIL, TN ETUTRR > T BEOHINL A2kY 28> Tnd, LavL
ZHLTehT IVIE ALAEORBZPD DAL CRT <, EDOEEMIEEL —DOOMHA~EE
BL®HTLED (“All these forms of leisure possess their own separate organizations, rules, and
rituals. However, these categories can easily become prisons, narrowing the vision to the point at
which study becomes an closed system”) 8, ZOMFFOHFZ —AFMICEZIA D ET59H, b
&b LITRFECHE, EEIOZEE L W o T ATROMOYE & OBRED 5 HIZEEN TE /TS Tho
TREOREIE & LOTTENT, W ODRIZHMRH & ORfRAAE-, JRZED Y Z2iEOEEE LTLMA
A ONIRNEND ZEIZR>TLEIDTHD.

BB BB BAROF TN LTV DiE, B8E 5 ITRLUBEOHESATRIZBOT, Rl n
9 b DN BN T BTN TS, 5 2 AEOFNIE S A& O BREMENSFICHENT- L 25
NEDNTETZRNTH A D, v LY U DMEHHIBIRIASE L WEA TS D2 VR, RSO,
PHV NIAZRLLRTOD AL &N o 72 2 DRSO T4 5 22 ORHE & OB, RO O ARG H,
DAY 2= E NS TR O FIZIBW T RS BET5 Z L N TE 52D TH D, FIZIFIN
HEZ OPHERICIE & R TRKDOBE 2 R—/Z LT s 7y MAR—ud, —RBROY v h— Ll
PObDIZRATEH, EIHEOIHER N UROIE LW S O L 8BS Bb Y 28 h, £ 2
DEPATHRE L CRAET LI TH D, ~— B LY N ) LTABSHRIESR SRS O s aife & L CTifiv
72D, DFED L ZAHRITBIT DB LIFODN BT, AR (0L Z25A) KAl

6 I, T4V AADERER] 53-54 H,

7 HiEA R EEICRT D AR—Y LHIEO ZNE T2 9132~ T) [HERFEAR—VHIZE] 30, 20114, 67-84 HS
i)

Ao

8 Peter Borsay, A History of Leisure: The British Experience since 1500. Palgrave, 2006. xiv.



WL L T ERTh o 7o, TR0 B ERROAEEIZBNTHE & 5 BEEFEU DN TOERIE D LA,
FEIFBIFH =B TEN & L TIMA IS, WL Sl b LoD b ARSI S AL LTl

recreation E-crea

Thotz, U7 MU THIFHEAZIL, KIES L 13972 BIHE OBk 9@%%9 Lok
HEZEZOND X/, ZORET 21 DA FTHEA Lt T\ 5,

LN L~—h LY AL, BHBEDR L E Z HFED TS, {57 Hlid recreation &\ 9 FEDOEIE
WCOWTCiaam L TE 2, DI LT bIiZE I AT AT, FOEFRIZOWVTL, 18 HfdizE

\F 5 [FFGEE Cdh o7z diversion % [Sport——0OELF O HEAEZ 5 2 L CLEBENE L H D) LN

eI axib s Vg AX) ZEIZLE D (“The meaning of the term ‘recreation’, about which
sociologists have debated, need not detain us: for a definition we may draw on Samuel Johnson, who
spoke of ‘diversion’ (the eighteenth-century equivalent of recreation) as ‘Sport; something that
unbends the mind by turning it off from care”) 10], FEDE ZA—H LY LREZH & LIDIE,
DFEIIBLEINDINET D L O B5 %409 LIRS, A2 DRED B D72 DITEIZE D H D
[ZOWTOIER TH o7z, ZH72BIXZORMROBE A ETROD L& (T, Ax OIRERCRIRE
HOFRETIFR <, BLARLTIM L DTeDIZ AL N ED X 9 72ATEV D DNE WD) L ThDHIEA D,
%O LTATAIR, 2RSS IrEERRS. M&EIIR T 23RN OHRBD HiLD b O TIH RV, filZ
X772 (J.H. Plumb) (%, FIRIEATE OFERERWT LT 7y RURIZBNT, B (eisure) &
L COBMESRIERAFFO L O R0 B CHREICER T 2 L A48 L QU D1, 2O T
ESNTBEED T2 DD EHIEARE, U7 Ly OB & Wo 7o AT 4 72 LTI CRI N D56
HZRNT, 7T 18 i E TITITH L<ATHIYTHON TV =Dl Wz L 9, 29 LicHEEIzRT
Ziteam & A2 U CHERIERUC R E RN ZRFO L D178 572X V7 T A3, 19 iz 72 > CTHERRY
PROFEIHE L CHECORELMHE L2 b, 2203,
IO LEBRIIADL & [REHSORRIEEE] 1ITBWTw—A LY 0y (BARID) BEEEAEO
(721 LT 72 Z ORFAORDUE, 3726 18 A il U CEERL SV T E 72 BERIZBET 5B 2 0 &
VWD DOWZERTTE L, AW ORIZHE LARKIE & LIZEET 2 LB DT A Y SL72 72V MREE T -
TeDIEEND Z DD D, ZOROFRRZFENITINEHEKLE S L2, ZATHL01E o~
T 2] 220 ThH o7z, MW T Z ORI, BHFOIRBEN MR SR L TS HIR L L TR

9 Bailey, 94 £,

10 Malcolmson, 4.

11 J, H. Plumb, “Commecialization and Society” Neil McKendrick, John Brewer and J. H. Plumb, The Birth of a
Consumer Society. 263-85 Z:8,

2 )i, (A FURAANOHER), 54 H,



. BB E LCOREARIZ 9 L Lin~e—H A Y VRN EICER T 5 L 2 AL eoT-, L LIS
DEVENEZEOBRRAARRINIEZ DT 0DITIE, SRR )Y - SEHO N % DSEES D4R T2 ~D
HELD BB D, 7T DDZE DR Uiz & 9 22 i OB IV LA TE T AL 1T E
ST, Zo [22A] #M &3 LABS T bOAFEIFUTH 2 A RIRELORATHY . ZiE TIL
B O LE T2 IZAS T HINAD CE TS IRERE VS, BADMUFEDREDRE S, TLXb0
EFEMEED K EF ORI bELER AL > TLE D LW Thdh o725 9,

29 LEMRIZBWTATRA N F &Y 2T 4 L) NEBIZIRY BT 501E, WNIbERRZ L
ERDONDBEILR, LN LI ZETRNTE L D724 ¥ Y AR ORTERZ Bk L 720’
kO THDL L, HHREEEED [721]) Wlilh > THEHCHAREH L N ZOBIE, FEBERLD
REARZEIE L TORBORNG, FEFITHRRNE 2T DD TH 2,

ZORMPIZAOWTHEETREFLZDH D, —DNTZ 0B (BEEIZITZ DAL UF) BEBIE
HHINDBIEICE S ETO 350 DT 5 RVER AR > Tl | AV AL ZI51T 5 HE 2w
IZBNT, ZOHOEREIPBEZZBLEED Z L THUMPN TE 2LV FRTH D, 1662 FFIZTAN
DR FORRIN~ Y Ay MEIOBIHEADE LTA F U ANESTE I L AR, Ea—U X U
BURF 2338 U TR O I 22 0300 < o TRIRDEBENTIGZ D TR Z 2722 & Th o7z, 181t
FLD/RFITET (fair) %% (wake) DFIZBWTGEILE LTOMIIZ WAL FEL, £ 2 CThR
SND AMHOFDHIFAEL Ieo TN, ZL TR TRV 2T 4 EWIIEEEET, O HICHT
LB G D RENZBIDENR L I>T-DIE, MBI 28RN T DI KA TR 285
TOLFEARAREE 720 | HENEREHA->TBETS Z LD TES5FEVAIE (glove puppet) T
HLEDIDZEMHL LSRR TOZ L Th oz, TRDHAFY AN L T AN F LITHIT,
ANx DIELBE RO DHLE, BIFEERLTE ) LI LA~DIHEMZ X O L3571 Ofhia4:
B XD RIHETHST2DIZ, INTF &V 2T 4| OYREIZBIT D3 FIE, Va7 1 R0l RD
LEDEOLNDHLPOLHBMEBZEG L LS LT M THY ., 295 LIMHEEHTICS ZoFERN
RSN TWD ERD Z LN TE D,

ZORIE ANUFRI RN BT D Eik—EAE O X E LIXUITHEBIZIER L., FRZZOERA
BEFLODLIZALTERLI DD D, N FDA XY AOBEZ )0 TRldkliE L= DT e —7 X
(Samuel Pepys, 1633-1703) TH DA%, /S FIIZOZFWEINRWEIZ L > T, ZRE TABEIZ
TRIAE S Lol B =7 22410 L4 28 RE L5 & 2. ABIOBIERIZRBWTRR L AL
OORELEE R LT, 18 HHICAD & AJEET ST /L (Martin Powell, ? -1729) 33— X (Bath)
TONETLFEES L Try R~ L, Zivg: The Tatler(1709-11) X2 The Spectator(1711-12)



LWV T HEHI DO STRIEBIIME R 2T, AN FIEBARERIOEES.TE LTHIERET 2 L0122 %,
HEROIXZ O TR TTETORM EWIT L TEATW 2L Tho T, Z2nb/RUFIR
18 5t A U AT W TIATHNT E FL, RN TEZET 5 Z LI DGO EHHIZBNTHR S <A
BIVCEIAAETHSTDIZL N TN TE D, 744X (Charles Dickens, 1812-70) 7% ['H#&
& (The OId Curiosity Shop, 1840-41) ] 128\ C, f\ a2 TR FDOH LT L CTE 72 SO %%
PESEDEEN G T &Y 2T 4 DEFEIZEZTWDHDIE, VEENZORIOEH - HIZE 5 TRE
BT —=~Thole& ZADA L TT v RHERIZEIT HOWHEOREE, Wb b [ 7T 2 RO
(Condition of England) MEIZx LT, Z OB & L TCOREIZ R LIED Z & A28l Ak
TV BT B 70,
ZOEIRBEIZFOIZHED LT (FRITE T I RED), N TF V2T AIEINETHEY
WROKR E SNTZ D o7, HEH ZOMIKTFERNEENEL, UERIZ EDSURZIRT 2 DD3IE
IR CH Y | 54 LE D 2% 00 Ok (B - sk - Ui y) oM cbi Lifohsd
KIS WB BB S TND, 2072, TmEIC F &Y aT (] OL4ERE LRI H > Th,
AEIRT= T2 ORI S0y, EE TR 530 - BRI O O—S kI TLE I ZENRLNDT
oD, 20 HAEHAT/2 > CZOBICET2E / 77 7R L 90K B, EHEED 30 L)
HLOFFHINTEHT, TOMICER LWIEREZZRT TE(LROR M, LYy —im & WO o 7o iy
DR ZFTIIAATE S DIXZ L A ERNEF 5> TR, KaaldZ o LIetmzfiv-o-o, 1eko
TR L > THELNTE TS DN T &V 2T 4 DFBGHRE D HDIZONT HE S D ORLHIIKFE 25
HEDETHEDTHD,

F1ETIIEANS T ORI EHEND XY 77 4 —NT7 )7 U B 5 EBIEHRH 5, 19
HACHEAZ N T EFENAETDHTHEWVAIE] 0 F &V 2T 1| OBEIEADEL S5 F TOFE
RN T D, NUF &Y 2T 4138 < 350 FEDIEREFFOL TN, SN TFNRTaT 1 LW OES
ZRHOIFRL A > TH 18 kD 2 & Th Db, BEEIZIL 150 4EDRIEE & | 200 FOfEH %
FFO LWV ODBIELYY, TERDOIFFEITZ DFR5 & Z RIS LW edlZ, LIXLIIRNCF &Y 2T 4 %
EARY & LT EHIIRRESS ) OMNTORMEZ L 9 LT 2R H 5, ST e o —RDEY;
N & DRFHOEEN DD N F &Y 2T 1] &V BIEROMNATIER T 28w Tl H2EI1%
o TF &V aT 4] EMESTEDD=2D5MZRE LT BT EFIXENHED LD 2L
DHFTHi> TN T2DAEFA BN L TR E T, B2 5 AGSUMEOE 2 7L LT, 1% I3
VFKVaT 4] L ElE, BRSNS B EEO TR o TEE LTI S i
Do



F2ETIX R TF &Y 2T 1) O HEZESED 1828 FOT X A MOsHraE L T, ZivE TEE
FOBIDOHEZ 25| S>BEET A E LTHONTE AN TN, EOLIICLTHEEEAALTD
WiREZFFO L DTl TeD a5, BARZIE, Bl T/ 0T Lo 285 7= Has, L
TG 72 BAREIRC NI DG 2 Bd e & D L EBHTATER DN 2 T2 & D & D N B AL
HZEEERHL, P CLYaT A DT EYREOFENAE L TEESE S ECEERERHZR- LT
W5 Z L AT 5,

BIETIINTF &Y 2T 4 O EHITHON TR HZ < DRtk - T 5 1820 (D 50 T4
FTORY Fraatgl LT, SREOIREEE o < D RIBEOREHH T « did kLot SR L
D, ZOBIDIRGINGEEA~DHER, £ L TN F &Y 27 ¢ BN U2 MBI H ORSELD
ED XD 7B L BT W TTONIZ D2 0 %, BEEC W THHEIZBWTH RE SR/
STHBER L TWBG AT B0 R F &V 2T 1) ITBWTEN SO, 18 KD Fif
BREDOIACEZ T I NEERTTZ 503, BHEEHTAWVRNOEMABEN T 5L 5102 &ickbne Z
ABRE, HBEEO T Y R TIHREDTZ DDA —T" 2 « A= ZADERSC, 7 HHfdsgii T & 728
BRI OFRE Vo o FRENEITL TR Y . RE ST 2 AFATRD & A SR E R &
MEVD ZEITRERMBEE 2o TV, T &Y 2T 1 OIRATEER L EHOHH Z HITHIE L,
A e LT DIRBUCEDE T EENEZEETHZ LD TE D2 EICHoT2N, ZAUIFERHC, &5
FIDEELRWEET-HDT AT T 47 1 % bBKZR B DIZ L,

BABETIINTF = RRA M TITRAERTA MOI—=U 7 Viga BB, 7 T HRIRED HIE
ANEIUVHD &9 T LMD T L AT o T ZER LTZDNE B XD, /3 F L) fFENHEHE
A DIHTT HEHL SVRTCWVEE M FE Z T b DO Th o722 &i1d, OB A FANI k%
L7 =T 205 LTBATWAD L ZATH DM, EBHE G ORMUL D biEd s B 0BT
TR L LT 4 7 PUTHIRRO AL b, NUF&EV a7 AT LTRIEIV Z) LT BT 7
V MRREE R TIRN Do T, 2O F R ENA LT DB IR OIS & U TS
NIz Lo VR DRI D 19\ ZBUNGD Dl % DFFSABIEET D L UMD A% B30 D UNTFRR Rk
26 ZDONEBIE AR ERESE & UTHEE L . HDWIIEES L THY IRT B2 e SETEEIZ 26
ZH S TEDOAMMATG LIZD T2 2L T, ZOREZ EDITP L TREL LD & L2 &35
PID,

555 FTCIE 1840 D 70 FFRICENT TR OND X 912725 /XU F0iiEfE (“The Moral of
Punch”) | (2B 2GR E - D OARBOIAL A T 5 Z LIk > T N F&VaT 40 &
HIATOREE] 72U MR Y Y — FOEWE L LTOLARIZBWTHERR O LERD BN, TD



MBI D A& OFGBDSEIUADT- 2 L 2R 5, 19 AT S 20 HAIEICENT T
EECSUEDOAETE, FT-HRRH - BRICENT TOBEE R ORI T &Y 27 A IEOMGE D Loz
HEPRFEZR T, N F &Y 2T 41F3ONIA Y ZOEERMEHEE H SN D ETIRY . ZHBEIR TR
FINDREMIEL 72> THILEDLDTH D,

IO ORI LT, RHEIZIE, WO LW ) bOZREARBEL L, ok olcLTEnELE
TEEITDBDE TN DNEN D ZLIZHONWTD LIEFER THIZW, NEBIL ITERO & ZA4EET
WODITTHRNSDZ, BIEWEEZTNDEDTHIORITEIHEL, Zivaho TV LA & —flodk:
LBIRERES Z LI K> TR DR TH D, ZD T o ZHWNI LML, DIt B (s U Th
OFICAEETVDLL IR L EH B s TWDEDEA I M, N TF &V aT 4 £ A OELIZ
X, £ LImESZERED 28, ZANTHE LD Z & OEEIRLEV AT Z & ARHIRF DRI (ZOW
TOEEPERESILTWND XS ITEDbILDDTH D,



BB RNRUTF&VaT 4 DFHK

W NUFE&V2T 4 DEME

N TF &Y aT 1%, BAMICHEOMBIZL > THEULONAD AR THL, LA
AR DM L > TUEEALEBO T 7 Y m— g UNEFN L WREMERDH D |
ZOEWRTHEDNCF&EY 2T 4 LWV bOIFFIELRY, —F T2 OBEIZITER DK
WENDHY, ZE2BADHENRNVFEI 2T 4D EHETRDLNRWESH L5
BB ENRHLDOLMNTH D, ZOMERHBEZ 5 BT, FICBIENOIEES L, K
I LW TRER) b, (XU F&VaT 0 LITRIEN] LI ZEF, EOLA
EHOEIZHWESNTWLIDIEESXE XD

FOLTZ e wBE AT ETCZOBENZOWTEEAIZHIZD, KX TIEETF U F &Y
27 A ICHRARROER LR E L THE 2V, HRTE2MRY “Punch and Judy” &9 3
FEOZENYID THN D DIL 1808 D Z L THH M8, LI 2017 FOBIEE T, ZD4
AT CREIEN D BITIE & A EFIAN 72 < LFD =
ROFFEEH A TV D,

—OHRIX, N F LW OB A E TN
ETHZETHD, NUFIFERRME L R -
HERD, AEOE DI K > TUTE S 20
BEEIERE L, HHND b RE
MEEHLTWD (K1), FrT A7 « KT
A DI 2 Z DR B R B AL D IO
AL, AT v X)L (swazzle) 72 & L FEER
RO T EZEEN NI 2D 2 & T
Mo HEN D, T CIEE B E O EBRIC
Ko TEPOERLAONDIN, X — N0 &k
WTWE D L AARGEZFEE O &, RIZBIT -
DR L REFHBEZEETE LIDEIRE WD 1 : e F DA,
BRI I2 A A —=DITIR<RIBEBLTND M, T V&A Museum Jt.

13 “Cheshire Festivities” Kentish Weekly Post or Canterbury Chronicle, 12 Jan. 1808:2.

141827 I SN BFICHR SN [N F LV a T ¢ ORBINEE F 72135 BI0AEE]) (The Tragical
Comedy or Comical Tragedy of Punch and Judy) (\ZE8 T3 TIZ, 73> F 1T “Mr. Punch is one jolly good
fellow, his dress is all scarlet and yellow...” L BHWN2 23 5 %35 1L T< %, Punch and Judy, with
Illustrations Designed and Engraved by George Cruickshank: Accompanied by the Dialogue of the
Puppet-Show, an Account of its Origin, and of Puppet-Plays in England. Prowett, 1828, 76 2/, 7235,
LIt Z DA% Punch and Judy & W54 5,



Nnbpsd “Mr. Punch” Thsd, 4ailib e b A XV TREOEILINVTF XY T
(pulcinella) % SEEEEIZFEH Lo /3 F v 1 (punchinello) 23EsH b7z b DIED, 72
MHLEVS TN F KT 2aT 4N IR FRryn&YaT7 4] ELTHELND Z LTI
EAERV, AFVATETINTF Ry T EZMWARER [N FRrym) L R F&YVa
TADENATED TIAZ—« RUF | ZRIAE LTIRZ D Z &0, bITOHRO T
ELTEARALTWS Lo IZBbns,

ToHIF, FEBTEY 2T A LOEVRREIDLIETHD, EVaT A NDLRAYIOR
SO LI T, L LI EIEE RV DIZEEZESL LT, B0 TitTH
CHBEDLOLTEEDHN~EHMOBRTTLEIB, RoTELY 2T 41X, BlENOLEREY
HHINDEBEFRHH L TN FITROBEND, ZZITERNOBY GV EY | E

THEMEBNR S T2 FOBFNKED D, A FIEECRENE, 7rnayo

NRERE L W oA TR T LW E D KT 208, ZOKEOREL 722 DI130>TH
VaT 4 LDENTHD, VaT I EHEGENORRI LTREL, Z< 055 E L
BEDOHNIZRERS T D2 EHR20DEMN, “Punch & Judy” &9 v a —DAFNIEBWT
FHEEWVONDZER, BEAERVTFOGELEEoTIVWEIRZORIIERINLTVND X
N, FEDNZZ DBENZIER N T Z EDTERWFERDTH 5,

B OEMEE., EENATEWVARE (glove-puppet) Ik~ TiThbnud Z & ThHhb, iEL<
FBRIBT L0, R F V2T A BFEVAFBIZE > THELND Z &1E, WERERR
REREMLREZFFOLIITR-STWD, YPNI~ Y A xRy PAETHE v, EHEZRE)
XL VATANREED T FiE, 19 HREPIEHIC 72 o THEE TO L OB S 2
212N T, bolIbRLEVCDOARERFEVAETHLELOND bDIZRo7, BIEICDH
HIRRSEHINY | BIBANIDPBE TR G I XORAT T AT 4 v VEI~NEHER LTz b 2
DD THDN, EEOHRCNTHREY V' — MOERE LICELENTH, R TF Ly
2T 4 1Fv VA Ry NEINERD Z L3 o lz, Lo T F &Y 2T 11, REMIC
FEWVWAFEOHSIFVWED LEZOX LRI EZMNELTLIOREEEI LN TED, £
TZREADA T AL - TS, BT TR OEE 2 < EFEA v 7 X
RoOEAE S, EHOGICHTS - CHHERRZERMZBH S, R Fo7F—%—7Lik))
AR S E L EEREETH D,

15 ol CIXIREEFOPHY 2l 27200, THEZEAD [T (downstairs) | ~ViATel W) Ko7k
KN SN, FOVOEWVERICRDZEHEEH D, 2015 40 Mayfayre and Puppet Festival T
FHH@7=S—=x v b (Rod Burnett, 1942-2017) (Z X5 LTI, RATTEEEZ ZICh oWk X
HEICEEDN B SIAEN, BENTWEREFRUEESCH R 7052 LIz Y —8—VIlk>oTCLEH, &
DBITITEE LMV IAENT, TN/ —k—2 L LTHRALICHER S,



UEDBEGRILTIZ AN TF LN TEAR] VaT  EOFNENS TR =1 —16]
ZLTFEVAREW S THIK] O=208Ez, [NRUF&IaT7 1] LIBNZE-T
RNTINHEILHH0EEX, 2O LETINLEMIEZIRWHDEHEEICHAD [/RUF
Bl ELTRBIT 2, ZOXIRAHEEZEL OIL, 2 RTn< 17 fdis Lo 18 i
RONCFEOBEEN, LFLY N F&YVaT 1) L0IBRE B LEEROER
DR TITRDSTZDIEE N Z L ZHERT LD TH D, AF J RATHENIZEFFDO
Fix, HOBLIREWREEFOLIRTEALATIEARL, ©DLABEO L THEZEY I
ITLED T 2WEEE2FW - ASETLE I>ZEIY ODE(LTHhH o7, N TFRELT D
JRFD [RXUFE X, eRE A O EEATOIL D506 D TRl SIS {03 5 A3l
RO TV, ZOHA =1 =B\ TH REERIZBNTS, AN FEICITERD
Ty V=g UBIITLTHELTEBY, IRXVF&Y 2T 1) LIFZEOTO—20HD
LERBICRAE LSO AR, WMETHOBO Y HICERE LTERES R LDIC
WERN, T 9 LIoRRIEED 19 HAHIBHIC /e o TRREMBIL T (XU F &Y aT 1] O
AONF IR RO E LA T LT | ZAMITIRRVED N2 #EST 22 & &0
BEEbLLIEDTHD,

O TR FEY2T 4] BHEBIIRIERCEALHLZR T, H5E
RCIXZENOLEEROBM L EEDOBBRIIZZRALIRZLORD S, ITHMbLT, 20
BT 150 THEEOGHRATEE] « S F &Y 2T 4 DL L LTRSS 2BARH
%, WHHEAO ETIX TRHAIE] Tho7t T4y T 0 hurddli) Tholoh Lo
YFENE, EOXOIC LT INUTF&YaT 4] L LTOR—MEZROL I ITRoT=Din,
Z DR E JABD . £ ORI W THIBIMR Z 51 < 2 & T, M1 TR F O 350 FDOBEH
ERWE ZATHET L ZENAEBERDITHA I,

B TATFRyTORAELRKE

TINTFRXyTFA2 Y T7OMBER] (2257 ¢7 « 777 (Commedia dell’arte) | 12
1600 FEZ ARG LcF ¥ 77 4 — T, IR L CEHmPZL, v—~<#h OF R 5 TaE
EHEEFECD, REem&E s KEE, FIZEALO (ERESICBEI #2205 D)
BEEZR> TS (REK2), S 2MBEOR T L, HEFILT OO 7245
BE2OIZEATE, =a vy XGELEEPBVEREE W7o A & U T ERIMEFFD & O AR

16 77 7 HFE Glyn Edwards (33 7 L I5EICBIT 2 KON DOHERE LG EAWVICH L DD, A h—1
—ICHLTEBI IR TFRRAY EFRLSED L) 1Z2DEDIIRFLEVaT o NFVES Z &) T8
VIRESEROZIIKIZBEEEND LT OO NMERDE L, kBEOB (KEZEE - B - 7 ua
A NI L) EXIFTHICEDZ L] 24T I E580E LTHEITF TS (Glyn Edwards,
Successful Punch & Judy. 2nd ed., Da Silva Puppet Books, 2011. 17-19 &[#),
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T, INBIEFEZLI B RUFIZZTRBPNTNDED, IRFRBEVOELRSCEFOKRE 72
B, KREOGFEREOEHRIL, ZOTVF Ry TIZBWTREER LRV,

16304 E A, 7 7 LV ATHILZ 28 A TWW=7 U F v F (Giovanni Briocci, AR REE)
EWVWIHIAZYT AN, BEFEEELTT T vF=— (Burattini) EFEHINLA XU TROF
BEWABBIZH Ui, RWICTHHEZR 72, 7 U4y FIIRNTARBIEZAR¥(EL T2 X
ATV | 1649 FFIT1TR ) AR + X7 (Pont Neuf) 18/ EHEICHIE 22 DICES,
ZOBNCHG L TWET AT Ry T3, RN TT T AR TR Y %L (Polichinelle) |
LRI DD, 7T U RIZEBWTARRIOPLIRBIG AN E L TASBImEND X9
B8, A B YT DT NFHy TINIRD S T BRI TR O 5 # A4 T OER, e LD
EHERLEL, 22 TT7 7V ADRGEREIH > TOTMA NI D EZZ LTI,

Z 9 LCTHHEBI O — B AN D NFERIOF DA ~EEF L2 LT, TV F xRy
TNAF Y RNZEDIZH T > TRWNTHRNTME < Z &1272 25, LTI 1642 F D RKNELED
DY FHBNE L4, 1647 FEIITFHBIFEIE S H S, BIICRIT 5 — U0 E| - L
ConTWENnHETHD,

LHAAAL XY RFEENT, 202 AERIZHEMEZ TVZER
TIER, Ba—U & o7 B al] & BREICR O 2070
BB A ADE» BRUE LTIV Ao 720y, REBILT Y
ZFHBNCH LA TE T2 A& OIS /A~DEF IR 7%
STEY, THCEBEFOEREZESEESELEL Rr—
(droll) & MR D KB N BN T2 1Eh, EROFLKLZ2 & THIE
AN RN TADESY AWt SN E R VR WA 4 & WA R et
Ko TZoRRICEBINGES T 5N o0iX, HEEWE LSO
SN BT N e DF DRI EOPERIC L o TR Z
G AL LTCHBIZERICSE B A ZFF SN S g oR
RTholmL 525, T LIEERERPEBILI-DIX, BEER
Bl L N TS IO REBFEE T, B bh D a1z % K2 TNFxy 7,
< L7l H O IF OREFEFT & 72 > TWE ATEBITH o 72,

V=72 LBIOICE > T, TRy IBPRIE LD ELE BB LEZV T2 b R0bITTldn
Mmoo,

18 Michael Byrom, Punch Polichinelle and Pulcinella. Millbrook, 2007, 10-11 &8, 1669 FiZi3H > =
Vx v =7 =Ll— (Saint-Germain-en-Laye) (& _flOHE DL TReITICFRIEIL, HFFOMCTH o
72vA 14 DO F KT (Louis de France) # 5 » A TH L EHZ &V I 508Nk -> T\ 5 (Charles
Magnin, Histore des marionnettes en Europe: Depuis I'antiquité jusqu’a Nos Jours. Freres, 1862.
130-33 ).

Y NT -2 x Ty oA TARBIORELR] (8798 AKASIEZ Y=, 1960 4, 47-51 HB R,
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AFXVANT WAL T AETIZ, ZNH 7T U ANLWBIEFATZLOH LD —DL L
TTFEVWAERE-STE, ZhEAWVWTEH I L ORESCEHR, BEOWGEREEZHTD
ZRERMTOATE ), EBHE A HISRHIE SN T7 = T OML R LD —2 Lol
LOT, BWERRLHBEICIIMRAME S SN2V LDOTH 7220, 1614 FITHHN H -
7= e g Y (Bendonson,1572-1637) @ [X—Y 1 22—+ 7 =7 (Bartholomew
Fayre: A Comedy) ] 1. FIEBWABIC L 28T 28> &I TREREHFEM (The
Gunpowder Plot) | <°> [V KA L FET (Sodom and Gomorrah) | &5 72 4 EKED AFEE
D H A 2 BRI Z TV DM, 1661 FDOH LR Z 0 Lz R T e e —7 2%, TA
FENRELRICAL RN, ZFEOWWATZ B LIZ LTV 5 (“I do not like the puppets at all,
but think it to be a lessening to it”) 21 & Nz O LT\ 5, —JF THMGHIERB O 1659
HBI\ZAV T 57—+ Z7r 7=/ (Oliver Cromwell, 1599-1658) DU~ 1 — (Henry
Cromwell, 1628-74) 2= CRE-72ATO L 9 25 HE, 2 9 LB DRV TR 3t
Il T2 XK AR ZH L, RROBEIBKKRIZE > TEERBIT A LR> T L%
Hb® 5,

For though men say he had a copper nose [...] his name still lives. Me
thinks I hear’em already crying thirty year hence at Bartholomew Fair, ‘Step
in and see the Life and Death of brave Cromwell.” Me thinks I see him with a
velvet cragg about his shoulders, and a little pasteboard hat on his head
riding a tittup to his parliament house, and a man with a bay leaf in his
mouth crying in his behalf, ‘By the living God I will dissolve ‘em’, which
makes the porters cry, ‘O brave Englishman’. Then the Devil carries him

away in a tempest, which makes the nurses squeak and the children cry.22

NIRBFRETH-T2LF o0 (P, HOLFITRERETHY £3, A
I, ZHFELRTE, "=V 3a— 72T T [FoTHo LR WATH
SLRW, BHEARL 70 LT 2 VOAJERLE ] EWVOFFRALZIES Z LR TE
HTLEY, I TIERICEr— FOF#ITZ L, B TONS 2208 F 2
STERP, BT S TR ARTBHER A>T DTT, A V=T %5
NIRRT & o T THICHENT, Z2ICESLmBT 5! ) EE50L. M

0 RNT - ¥ Ty A, 4856 HBHE,

21 Robert Latham and William Matthews eds, The Diary of Samuel Pepys, vol.2. Bell, 1970. 212.

22 The Lord Henry Cromwell’s Speech in the House, quoted in George Speaight, The History of the
English Puppet Theatre. 2nd ed., Hale, 1990, 71.
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BENZNEZITT BB, BIREZ2A4FU ZAANL ] LS, O THEENR &
HIZE#NEY , FSFRICEY Y FE, HMhZEcnEFEE EiF s s T,

ZORFNIPHBIC & > TIA DR TH o e b EIN R VA Ax OZ BB A D X
DI THRVBT TV L, ZhEMEYVEZEDTEREAFBBICE > TEES L EDF
NTZzxbotc2, ZIZTAX YT ANEEAT “Signor Bologna”Z & Y& 7 (Pietro
Gimonde, EEFERTE) M, T2~ (1656 4F), 77> 7 7/ k (16574), 7 14—
(1658 /), Zr/bv (1659 ) LW\ TEfRlEl ) OROBATHIE L Tr Yy RUE2RAT
TR, ZOEBRKEESRIATE ChH o E X HTEA D%, 1662 5 H 9 HOHEAHC
BWTE—7ZANRHFRICE LU TORER, 7V 7 U BIZHD TTLTF Ry 708N
B TH D &L S TWD,

Thence to see an Italian puppet play that is within the rayles there, which

is very pretty, the best that ever I saw, and great resort of gallants.26

FZOMDOF TR TWND, A XV T ADANEEIEERIZWoT2, ZHudizwn
NAUENWRED T, TNETREI B TRET, HEET-DORE SAEE -
Tuiz, 27

17 WAL I KERE L KT TN T Xy FIEZORIITLTA XY ZA~EF L, il
DRFRIRDUCTIFIR L TR FA~ERE L TN HFICRD, =T RIZ0%BEL [
ZYUTOANEE ICOVWTHRICEZELZLTWEN, TZTOT VT Xy T DLRIIX
“Policinella” (1662 4% 10 5] 8 H) < “Polichinello” (1662 4 11 /1 10 H., 1666 4= 8
22 HEB LN 29 H, 166744 F 8 A). “Polichinelli” (1667 4 3 7 20 H. 1668 4 9 /I 4

B HICEATCETHREER D, REZITERICENLTONND E W oo Uc R FRIE oA 7LD &2k,

INOLOBERNTINF Ry ZICRLT, AEEINHEE & LTHRHALEZREE - BHRICHXT 200 TH 72

HLWZ EEZRICHEOHTEBETZ,

U RF 4Ty Ty A, 5860 HBIR,

25 George Speaight, Punch and Judy: A History. Studio Vista, 1970, 40 &, 723 Z DA% LItk
[Speaight, Punch and Judy| *W&itd 5,

26 Robert Latham and William Matthews eds, The Diary of Samuel Pepys. vol.3., Bell, 1970. 80.

21 Z ZCTO ANBEILT-72 “Ttalian Puppet Play” L E2NTHH, ZOFRREIT TEFEVAFE TH- 7

N UFRy P ThHoTd, ZIRXTATFRy ITNRENTZDNRE S b by, B —7213H\T 10

A8RHIZCIHEIZaYxy b A—FT VU CRIEAEEEN, 5KELEDOR]TEE SN 72 (before whom[King]

the puppet plays I saw this summer in Covent garden are acted this night) | &5 LTk Y (Ibid., 216.)

ZOEEXTHMELT IRYFxvZ (Pollicinella) = & Signor Bologna] (2 25 R RFHE DA L 2

AR ONTZ ERTEEINTWD, TINHE—TANR5 A 9HICRIZON, PEVTILLDT LT

Xy FEFLELE IRy NEITH S22 LR35,
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H) LWV oZz BRIV oL MICRI > TWT, ZOHaRKRELZED LI ITHIAND
REPEVIA XY R TORRR DT Z EWEHDILD,

TIF Ry TE RA Y TIEA A8~ (Kasper), 77 A TiE¥ =3 —/ (Guignol) &
WO T2 BT, oMIRICE W T HERA 2% ¥ 7 7 X —ICTIREL TWSFLRDLB, Zh
DINBIRNTEBIOBRGNY THLH Z LITHERIEL X S, FEZHEWTZON NEEIMTE > 72
PHEWVIDIFZFRTIEH L0, ZTBE L HEILE ATEE WD BIER, AUVITIRVE
FEEFfo TV W THH D,

ELFEHOEVIRE LTOAFRIZCONT, WABBIIUTO X IZFE-> TV 5D,

Ak, Ak, A EcW i, ARICBT2E (BUE) 2@ LT, o
BREAERTELNRDDEN, NEOEBENE LT, AF XD I35 0IIERH
CZOMFBAERT LN TE D, MORE LV I SEPTUCALRITNIE, Z/E
ZRBEDEMNDIRI & WD 2 TH K, 2, —RRME R 5032
ZIZIE RERBBINRVEE, RADHTONTZZ DRV =R L
NTNWDEIREHOBNTH D, TOHE~OREEL 2R T, Flhfd o=
EENIEATENOMEEZ TS Loo, HLOEROREME (HE,» oMz &)
ERERNDELT, MiRE 7o Tk, L LE#EFEHOGFLTI LD
AL, T2 TR W BURIERICS b IS T, & ZABARE
BT DEMNRT, ZOFERHZNE BRHEICRLE T D, 2D T, TH
HIRY | O—REMAMRIT, Rie 05 LREShDZLickoT, RO
Uy o= g B TED WD, THIRD ) IR EZTE ORHEIC X
biv, BULER LS LTn D, 28

ANENC BT 2EE DRt E () ) IR CTEROBEEO Y 7 UV o—ya v Al
L. RAZFTHITHE BT [ZENRREOEMNBIER] 2l L5, LAD
COEMIEETH D, VECVTIFAFV AL TIATF Ry TEBPI LTcdh & RIEIZREY
1678 2 /XY @Y =u—7 > (Saint-Laurent) @i T “Roman Policinel” & & L 7=
BT TRk > T 529, — YR T ORI & 2%o NEEIRI-5 b
fex L7V TFUBICEREL, BElIZiZuny R A I A7 4 —/L K (Smithfield) %% —2
(Southwark) O 7 =7 #lgb L, ZOMOKEHIIADZVE D ZHRIHATZ 5 D& W
IWTA XV ANDRIZTINF Xy T OFHZIRD TV o, N TRELIZIN G A X

LR A% DEAIR] FEERE, 1975 4, 165 H,
29 Speaight, Punch and Judy, 46 &,
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U7 NDWEHET 4 7 +—F (Anthony Devoto, EVR4ERZE) 1%, 1667 0D 69 F £ Tr
Y ReoOFx Y -7 m A (Charing Cross) I[CHLE ZFfH | 1672 4£1Z1E “Antonio Di Voto
puncinello” D4 IZEBWT “Exercise & Play all Drolls and Interludes” % & 73 5 (o iRk
RS LTS, NBEIEI- IO & W o mBERZ B W T~ TITX, %
ZTEYVIRYD SNDBEMERDOICFICANTEARZ ZROE~LEBTZH L, SHITH LY
GITICAEDETERSE TS THAS Y, TAT Ry TITHEROFEWNEEIO L /3 —

M) =72 T, BE=7ADF ) FEH] ICHLHFAD P —of v —b— F&{H
CEHETWDZEE, T4 U4 — EBA XY RTBIT D AREI OB 7251521 L |k
THATZ R L TWeZ LZRL TS,

ZHEHIETARY LW HFOLHRA RN L7 bDEFOND T VTF Ry T E22IT AN
HIZHToT, NIRRT T 7 TN, By RVDAXTETZOBEO I aT A7 0k
RIER L, ZOHEY 2 _AL LTAROHEDOTIZ, DWDWEHZTELDOBIGLOE
L2 FER L TV 272D TIIARWES 5, SiO@E RN IFME TR, AT
DIFIZZZ, AZASHICL - TEVE LTS [BEOKMNBIER] P biih Tl
Do TOFKRTEIZAAOHRE LiaZOANBZEBED 5 B =T ZADIRIZE > TV 2D,
B AL - FORBERIRLOLIICET ALY, PVF Ry T THDERFFIZRY 3
NTHBHY, TNV RTThHD LI TFTHLHLFELET2DTHA I, 1678 HEITIT
F F 7 =4 (Thomas Otway, 1652-85) DI “speak in Punchinello’s voice” &9 b
EEI NI, 1686 = D'E#H The London Gazette |Z1%, “Punchinello” D F R % 81T 7= ik #E
DB E BN D IENSERRE Y RT INTZE VI FEERHTND0, FILF Ry T NHEE
BOA4FTEEHR LT, WEWEA T RIETIABRIED -2 LM fabivdk 5,

B N FRyrdAFXFIRAA~D TRk

TNTF Ry TN IRF] ~EEbo T mRZ, #har X 2~ 5k, #AL
FTHIEREL TLEIRELDOTHS, TTICRIEY HEOBBICE LT, 3—n0 v 3
FEHTAREBIZT VT Ry T, A XV AONNCFICRLT, 19 i E T T&ET
DL ORpsTMBOEIEEAH LTS, 77 ADKRY R, RAY DI AN
— (Kasper)., £ L CF=adX — 5 (Petrushka) 72 ElIH7R, ZOTNVF Ry T
DINERE S DI & RHN TS,

HEMIZZUE, I TF Ry TIEEORSTZBIZBWTHMERE, KRESELAZEIZ
BWCIIZEbE25 2L (4L I 2 pulcino IZIBLU D ETH5RFHLHDH31) i, A

30 The London Gazette, 26 July, 1686:2.
B A —=y R U= X 74— R (W) MEfkl fsck, 1979 4, 287 HB M,
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U7 TIEMMEER - ERIETEDO A A =V LFEOS T b TnD, —ADTVF Ry T W UT
MO=a vy XFE2RBXBRPO/NERTAVTFRy b2 REIZOD H LTS EEA) i
bdd (M3), MOPFTOTNVF Xy ZITHITEBIHNATEY, SEOTVF Ry T
ITRA LTIV TF Ry T
D THREE L, #iF L., 7tz
B0 MR B & —h A% H
WZH2NT, FF 0 2 L ClED, R0
N TIREB/TTL 2 (EL
7o THBLT 282), HIZHE
ThVEBESTHD Z D
fbiZ, £ 5 LTiiuE W4T
i Ol SR SN A PR T
L, BELIFHRELT, £
O HHUZ I 1T B AL O N5 B % B3 TFx T O,
JlEHULRET 2 EHER-ZTOTH S,

AXVZADEE, ZRUIMTh oo, ZHEE AL FBREZ, B EEZL B
REZETHON, ¥V R MEuEfEE] (Morality Play) (285 L7= 7 74 A (Vice) &\ 9
BEZATHD, EREEIIFHIZENT, HAEFEZIDOTERVRRDIZOEHBEIOR THx Y
ARNHEL LTCOBRMTOLB/ERIALZLOT, 1D HLIFEELLELIZE-T, X
P CHRRE SRR CH M OBIFIZ Lo THEE bz, AL 2 6MEEEE 0T A
NOPEDH HENEZEMNMEL THIE, ANTONZZoMOAEZ BT T RENEWNH T —

IOWTHNZEEZ LD T2 20BICBWT, BEOEZIZ—KIZ vice &MIZN, &
WBWCTLEALAEZFEALTHEHREELOL2 OO, RNV TIEEALINSKEZE L TR %
LT HTDITNEDLDONRE ThoT,

FUAMADOHGRARZHT L LTHETHEL, FEFICHx LdBEINLHEHLE D
BRMEDHFIZH Z DN TWe Z ORI  (vices) 1%, L LA ABBIFIC X 5 AHITE
WTHERNIND D HIZELIME 22 D L 51272038, LN TED LD ANKRLBI DI
T ORI W TH OB AN ZEE T2 [T 7 A 2 (the Vice) | &9 FFIE & #EHE
T 534, ZOMRITIT AP RIILRERE, LLWI LR EERICHIALZLNILTH

2 Wl [ FLF %y T OEE BT 2387 boRERM ] TUP) (452) Bt KFH 4. 2010 4, 42-48
HHMW,

3B HJIEAF [ XV AP B OS2 E—EiEE - A ¥ —— FiFE—J 3EEH. 2004 4E, 56-60 H
S

34 %’%fﬂ# FEACFOESE v~ % - B8 - BLOE] BER, 1971 4, 137-94 HBIR,
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D, ZOAY T HOTOEETHE (buffoon) = IEE/LAET (jester) D HEFE % 5| X fk
WTWD, BIOEEICIZIZWTWERE (Devil) 12X o THIR~E & Sz b ETIZ /-
0T L0EMN, EEZEEOERICMYMANTERLIBEE R LY, a3
W HARMORA| (dagger of lath) THRINEBELZFTHODTHEL H - T, BRI
DFERILIR D TN A RDNITHE L AT,

1530 FERIT 72 B L BIG A D —"EFIZ “the Vice of the Play” L DIHLEX %2> L D
I BLNARWY | 1560-70 AEARICANT TR &2 M % 5 2335, ZHLAREIC72 % & “the Vice”
THIFREHIE L T, BIZZDBIOIEIZEICG A DN DM TD XI5 bD Lo T,
EEEI BT 16 iR A4 b o THIK L7228, ZORILFO T 7 A ZTEHEAMHEE 28900 B
LT PARZEBIOBEMICEEZE R, A XY ZBEBOTENE Z AR EHIT 20
72 & AL MTEE D36,

Bl Z@L CTHx EREEE, ZORNE L THAIERZILAELTLE I NUFIC
the Vice D8 %z BT D M &, 18 Al O MR OBEEDO T TL < HNTL 2,
Ya vVt (Samuel Johnson, 1709-84) 1% 1765 DR RN MO THETO AN
Bl (rustic puppet-plays) TR TFNREREEZ OS2I BICTHOERT- LB, RUF%
the Vice D% &NLEATT TWD3T, BOEMT 4 AL —U DRBET A ¥ v 27 (Isaac
D’Israeli, 1766-1848) 1, n—~EE|DO~ v 7 2 (Maccus) H & DOEBEIZBWT T ILF X
v T DEFREZHRE8, A 7 v b (Joseph Strutt, 1749-1802) & 2N H%EZ T TR F &
the Vice D#iik & 1. %39,

N4 v 2 (Michael Byrom, 1924-2011) 1 Z AUt L Cigx OFEFIZ 2T 720856, EL
ELTORCFOWEIZETREMRFOIAF 3y IR L THITH T TV LD T
HoHL L LT, RUFEZLEEHIAFTY ZAMARLO L LTRMT Z L1385 _&E T
b5 LEF D0, IR D 1828 DA K%E‘ﬁ%ﬁzéﬁ)ku\éF'ﬁ%ﬁ@:%%bé@ﬂ&
D TR 28, Dl b A KBE S A F U 2L (English Clown) 725 & ®
DEBICOVTEILSEXTAHNE, COEREMMEND Z LITMBHERD A F Y 2T
Tk o iclBbhs, FlZIXBHEHERX. [V 7 E] (King Lear.1603) (ZHT< %31k

B AR [TEEBRIOWIR,/TAGO OS] &IE A At 1967 4, 234-36 HB M, Z 0 95 HIAHEIZ the Vice

}: WAL TRESNTWDIDNRRY « Vg vy oo [ERELEAE] (The Devil is an Ass, ¥11H 1616)
2B 5 [JRE (Iniquity) ] THDID, THIUIEZICERELZ EA > THIR~MT S WH | 1BE &30

fEREAZ D,

36 Speaight, The History of the English Puppet Theatre, 45-47 2R,

37 Samuel Johnson, The Plays of William Shakespeare. vol.5, AMS, 1968. 366-68 R,

38 Isaac D’Israeli, Curiosities of Literature. vol.3, Murray, 1817. 10 &,

39 Joseph Strutt, The Sports and Pastimes of the People of England. Tegg, 1850. 163-66 £#&,

40 Michael Byrom, Punch and Judy: It’s Origin and Evolution. rev. ed., DaSilva Puppet Books, 1988.

12-24 W, LIFiX Byrom, Punch and Judy L W21 5,
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(Fool) % the Vice DEZD 1L ML, ZOEANRY TIZ LT, BLDOANRET &

ZADEE (Z D6 Fool) ~& ANMZGZiAb 9 &35 the Vice DBIRIEEI 2+ 2R
2L TS LR L TV A4, ZORRA RN S 28I T, BIToHR L 13H 5
DL EMMPERTHY . SERIRATHY, MBI RWHTHDL L 7%, mEF@EALE
WEAHR Y HA o TTE RNV REEICHE R VDO THY, ZTOHITAF I AL XY
TENIEIRLDOTIFEAVER, Lo TT LT F > 7 the Vice D&EEI % A5 /-
EWVWIHRE, ZTNUTE DA Z Y T ADA XY AKMAT I o7 LD KD AREEE LT — T
EVEHENOTIEARWES I D, b HAABRBIN LEINT-DI3A F U ZITR- 725 Tl
RO, R Z T Y FRAGFEBEIOFIZ the Vice D SO IRIFLTE A XU AA
B, EBEEHICCo CEERHETHLIINTF Xy TIZETEOEHEMRELIZZ LI
FIRERBERNDDEBEZDLRETH D, DVRIITE TEHAZ K> TRHOF -4V ED
EORBEREVIEL CELEICELTHICLE ST, HWHFEEZNGLLO>OMMIE
% the Vice 725 & O OF Y LTI ND Tholzh, FEANEL LY T OHFIZELD
ERBIERRNESIT, AP 2O EEMTZBIIEBE G 2 ) T b &
A LEHIZ L 5 TEREBICW> TROONTLE 9 232, HHEEMIZA L EZBWLTREE L
[l CE D B K2 T NTF Ry T OFITHIRR A~ T the Vice DEMZMEZ AT, 7 F %
v T b ELH R COBEEZBEET 57204 F Y RTBWCGEDSH - TE 7o ZH %5 =
T EF A X943,

V=T R3O TCINTF Ry TER DTN %O A 23 BIC T ZnETRAETT
IR EoTeRBIANTOAELIZE, EE2ffoTav=r b H—FTUVETHVINLE
FIZIT > T 54, +HIZIXZ OFFIAEE TIThbil T, AREIE W) Lo —E [§
EE] bR LAELE L TRDOLNTIZZ ENSD, FEE HHO AT KUIGRE B

JEiHT 5 ETIZCEY, YEFOLFEE S X— (Colley Cibber, 1671-1757) (&, [EE—JE &
W SHEFFBIICh o7 3 — 7 AR —ERRRZT T H2ANT Z 7 NVEREFERLE 2 EIEIC

4 BRSBTS =g 7 AT (BFEHHH [ 7E] HBSUE, 2000 4, 297-346 H (Rl 335-37
H). BIOSARE T NEkoBk L EORE] — TV 7E] O 7—A1E—] [HEZFRFREGR
CF - SUeFgEiR] (2) R Z T RF, 2004 45, 41-46 HE MW, LRI BILEER E A v ¥ —L— K
EEAEL T TRTEDBE~ER L LD EIRATVDR, IEDOHIETIEA v 2 — L — NZoESh
LIRPOVERPETEE 7 v X—DZF N LV ANIK D AR L R I TWD, (Bl 56 A

42 Speaight, Punch and Judy. 26.

8B EILIRENE, AFEMECOTNT Xy TR LK LT L LC “Old Vice” D% v 77 X —0D
W2 Z EEREALTWD (BRI 7 7 7 A b &R0 F SERABBIOWER 2 TR D ] Wintith, 1972 4,
136 HZ M), FLEEROHR LRV OB THLH Y, 2 AT 4T + T INT~OBEOA FY A~
OB T16 AT A LENTWDHAR Y, 2EIEHT D ITIIEERERT ib’?)éﬁ) H LAY TH
E, ZOTNVF Ry T ORWIELSIZ 01d Vice 1ZxF 5 New Vice & L COREFEEOEXTZ 70T
BV FHRHIZBIT DEEROERS & FRERICB T 2 FEERORFFE VD 7/1/7‘2 v 7« Vice 7 DF|
WO—EERTHLOTHEH 125D,

44 Latham and Matthews eds, The Diary of Samuel Pepys, vol.3. 90 &&,
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WO ANED 2/ Mmool b ZOORFRIM I NRENC L - TRFEMIZO LS
HLOH, EEORELZH LHL2ETITBVIAENTZZ LE2ESRL TV D5,

ZOEDNBANRE G T 2 AN E LTH LD DM, 18 i WIBRICIERE L7z NTEE
fios L (Martin Powell, E{&FEARGE) THDH, 1809 £D 3 —A (Bath) BT THEH
Ll BERY FCER LAY VE, Zhbavzy b - T-FTUICHEESE %
BIVWCTKRY 72D Zlote, ZOANRITEE L o72b L, BKOER—LVHZDOFHE
EVIHLFE TZOZHEEN D bO, BBFHLYIZIHSTEOETN, 2RLDH ZAS
TORTWANRTZLOEROERE L TZITI STV 5 (“this Fortnight last past,
during which Time I find my Congregation take the Warning of my Bell, Morning and
Evening to go to a Puppet-show set forth by one Powell under the Piazzas)”] &\ 9 R
% The Spectator f&IZFH T %46, F 7= The Tatler #k»D 5 Tlix, X7z L O+NETH
ofex U ARy Mok d TRHANE] OBIO 7 7 OWKOGHIZIE T, BRERNCFLE
DEVRFFHIRSTHY RNABBNZZ LMz b TS, MRLERBHR—ADK
WL TREKD EZZRCTFRESITLHZ L EZE LR TFRBENDL ZLAER, HHW

BICOLEROREVICHLHFZMIT TS EWVWS Z & (“That it was against all
Morality, as well as Rules of the Stage, that Punch should be in Jest in the Deluge, or
indeed that he should appear at all”) | #3Fx 722, BRI EZG5 L A0E D OKOEE
EHSOTDOTH T4, HEFONERIOEREAIX, 2o RHEANE] OF2EIE 5T

DREERRREFAR) 2 Y FALAET ), FEFV A v T 4 P OWRERE ., BEOYGE
RYUMOImi, R EOFMHEL NSl bDThokd, 2 LEERNLDOHAZ U F
MTFE Py Z7ICHEDZLIE, £ b RBST [HHWwHEMCERORA (2@
CTeBICEBEEZ 52, 29 LIEEOOEBEESET LB LD, NUFIEELIE. £
DREIRE LR EZ b o TAF Y ADELZHHRL TRED 2 LIZL > TRREHBZD
Thd,

LIFE A, ZOANRBBIANRPHL ETHRO VAR Y MZEDbDTho72Z &ITiT
HELTBEEW, BROFEVAFITr Y FUTIIFERMALORFEOER L LTE
v, KR E LT IHEE ) ZH0RFICITRroTc, v VA Xy PEFEVARIZED
5% “puppet’ 2WVVL “motion” EFEITIL, FEED ETIWL TRBIEN R0 >72L 5T
HD, HWFTEFED A T v (Joseph Strutt, 1749-1802) 1%, 1801 4E(ZHK L 7= Sports
and Pastimes of the People of England DT~ U 4% v FENZfILTTFD L HIZENT

45 Colley Cibber, An Apology for the Life of Colley Cibber: with an Historical View of the Stage During
His Own Time. U of Michigan, 1968, 57-58 /&,

46 Donald F. Bond ed., The Spectator. vol.1. Clarendon, 1965, 61-62 &,

47 Donald F. Bond ed., The Tatler vol.1. Clarendon, 1987, 132-35 &&,
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WD,

The first appearance of a company of wooden actors excited, no doubt, the
admiration of the populace, and the novelty of such an exhibition was
probably productive of much advantage to the inventor. 48 [...] In my memory,
these shows consisted of a wretched display of wooden figures, barbarously
formed and decorated, without the least degree of taste or propriety; the wires
that communicated the motion to them appeared at the tops of their heads,
and the manner in which they were made to move, evinced the ignorance and
inattention of the managers; the dialogues were mere jumbles of absurdity
and nonsense, intermixed with low immoral discourses passing between
Punch and the fiddler, for the orchestra rarely admitted of more than one
minstrel; and these flashes of merriment were made offensive to decency by

the actions of the puppet. 49

KEDEEZBRD N2 DD THNZ & &, REDLEEZZT1- 2 L I3mE)
Thd, O LIHLPOEHLIIE, BELL ZORIREITRWICHIEZ b7z
HLEAD, () FAORETIZ, 2 b0y a —I35RHI b THEIZEM S e
KBANEZ, HESCEBOKF SRV FTRED LD, B RIIARO
A BICHIL AT, Z0E) LFIZIIAIE VO MEESE L IEE &3 KR TunTz,
XA TREERE RSO Z o7 T, AHIC AR F LT A A Y VHEOTRT
BB SFENFEE D L WS BATE, A—7 A b 7130 LOME FREIC L Hb
T, BEEOEEX L, ABOBXICE> T ERARMEICIZARY 2D LD,

FEVWAFBICHB LEELIZ ZZHx onciZTo~v Ay holn, 2 2Tk
B L & (novelty) | O—F TH O b, £O%ITF T H #1112 TR (populace) |
LINTVD, BFEHOS VLI N6 S, 18 HiDOKRITIT~ U A% v M ANRBKRITIEFL
LTWZ &R ghd, ENANKOMERK LR L b bz Ty, 20 “puppet show”
HORNITH E T I ARy MZEoTHEULNTESD THho7Z LA EML TR
X2 b0, BTz E o2, FEVWARBIEIERRLOEBEZ~ A3y MZELE X
OO, WHTIEEICPIEZE DFLERMOFFEL LTHELON TV IEZ, #T0~7

48 Strutt, 164.
49 Jbid., 166-67.
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TR ETE IV ARy MROFERELWAT (B ETHRAMWELTTHDLR) RNUF
B C SN DBRD —D Lia o> Tns, NBEIITZ Bidn v FACBWTEEE ANET
HHAIART 4 =)V FRY Y =27 OH DR 2 - Tiliiv, EITFTHGTKIEIC L - TR %
VMTTWEDTH D, FIZIX 1670 FI2iE/ Vv FT TZROR SR E AT, £ LTHRY
F % % v 7 (“one motion show consisting of three dancing monkeys, a piece of waterwork,
and a polichanella”) | "5 2 ATEEINE L S, 1673 HFZIZr 7 U v cy [0
F 7 (“punchinella”) | 2ZAHE L TWAH5, ZOXHIZFVF Ry 71, #HFIZBWTR
AR & W o o HAE OWREROR R A & —FEICH L o b, —HORE IR
LFEEMIZ, A F ) AADEFEFIETIAA TN S72DOTH S, 1826 FLbled &,
N FIInbw 5 “Merry England” O d—>, A~—> (William Hone, 1780-1826)
DELFO X SIS NTREHZRST L ZH5DLD LD,

Punch (not the liquor, but the puppet) is not, I fear, of English origin; but
there is no place, I take it, where he finds himself more at home or meets a
more joyous welcome, where he collects greater crowds at the corners of
streets, where he opens the eyes or distends the cheeks wider, or where the
bangs and blows, the uncouth gestures, ridiculous anger and screaming voice
of the chief performer excite more boundless merriment or louder bursts of

laughter among all ranks and sorts of people.52

NRUF (TR TAED) X BEERBHA XU ATEFEZFFO D O TIERYY,
LU ZARICS DAWTIRNWEI 252 T D E, @Y Of~HhiEED A
FEDTEOHEZ RN ETZ VAR EETZD LTWDE, EEBIBATFHIC X
ATZD AN IR 2 L7120 | SREEE RV 2R LV ety Fa LTk
DNFTDZEN, HOPLIMERD HWDHED N & 2\ L KDL NN
TIAATLE D Lo 2EIZ, RAES I, 2TV TH D,

50 Leach, The Punch & Judy Show: History, Tradition and Meaning. Batsford Academic and
Educational, 1985. 25 Z#,

51 Speaight, Punch and Judy, 42-43 28,

52 William Hone, The Every-Day Book: or, Everlasting Calendar or Popular Amusements, Sports,
Pastimes, Ceremonies, Manners, Customs, and Events, Incident to Each of the Three Hundred and
Sixty-five Days, in Past and Present Times; Forming a Complete History of the Year, Months, &
Seasons, and a Perpetual Key to the Almanack; Including Accounts of the Weather, Rules for Health
and Conduct, Remarkable and Important Anecdotes, Facts, and Notices, in Chronology, Antiquities,
Topography, Biography, Natural History, Art, Science, and General Literature; Derived from the Most
Authentic Sources, and Valuable Original Communications, with Poetical Elucidations, for Daily Use
and Diversion. vol.2, Hone, 1827, 36.

21



18 HALD N FIEFBICH L M SN b EDBARE THY | £OALFRNENBITKT D
B 72 T OBHR L L TRWICRIA SRR CTH D, N TE DL &5 L - HERED
BIFI SN DICEDBIREROSREE L TONRFORERIL, TR HEERWIZEERZEND O
ThHHN, BLETHAUF KV 2T 4 LWIBIOMNAIB S 728, RETIEIETZ T 18 i
fLABEVRESHZ LIcT 5,

G NUFOHBRE RV F&T 2T 1] OFR
FEWAEO R FBND ZAEHBEA~BNZONEL, BURTIEASA b E 9 LI,
By R O AN LB E OBA R SRR LA b o THIET S L
V83, FIEWATRIZ/R o722 L THEORDLEONAREL 20, ZOm%E b o TIRIZEA
TL % “puppet” B~ UA Xy FFEBVAENE WD ZEE2HMT 561X, v—F
K> > (Thomas Rowlandson, 1756-1827) ® (7 b7 #— R&#@iw+ 5 a—v 3L o
¥—1 v FEHL (George III & Queen Charlotte Driving through Deptford) ) & N9 #2122 D FIH
PNSSHIZIAENTND 178 FEFTA L WS Z LD (K4), ZZToORyFITtt
pr—" S YN T e

. ot X X o L VTRBR, Z o

VAT YT RAT 4y
JICEDERH -
ToDMME S Thn
M DETHDLONE
DIMFHIRE Ly,
2 N7y NIk
NS iR Y et AR EN
1801 YD NJZE
T b ORI O
TLTFO XD IZFER
LTW5,

K4 : h~vR-B—F2 K

(Fh7xr—Fr@mEt+sa—y3sy—my NER) (—F) In the present day

the puppet-show man travels about the streets when the weather will permit,

53 Speaight, Punch and Judy, 74 8.
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and carries his motions, with the theatre itself, upon his back! The exhibition
takes place in the open air; and the precarious income of the miserable
itinerant depends entirely on the voluntary contributions of the spectators,
which, as far as one may judge from the square appearance he usually makes,

is very trifling. 54

IO NEBIAIL, RROFT L EICARLE ZORISGEZ A > THEEK A2 A&
S>TW5, EEITIFNTITONDDEN, oo {BETLHLOERTEIZE D #H)
ST ZOBDREKENY BT D BRI, O OEBEOMEFESY OHRIND
LT, ZKEPRLDTH D,

ATy ME TAENT@FIRE 280, L0bidry RUELTORY DL EZIZEY
Bl L7 (“The puppet-shows usually made their appearance at great fairs, and especially
at those in the vicinity of the metropolis”) | & L, 1801 4FDOBIEL NN—Y @I a— - 7
=7 ORI RNITAI AT 4 =V F TR ZENTEDLN, PO TORRIFTIFLEAL
o TR, RITTIEAR RS T, AR DIEFH< 572 (“they still continue to
be exhibited in Smithfield at Bartholomew-tide, though with very little traces of their
former greatness; indeed, of late years, they have become unpopular, and are
frequented only by children”) 55| & Z DK Z BTV 5, — 7 TE— U — (Henry Morley,
1822-94) 13 1815 F DM ORI 2534 LT, TRED D R NBRIDREZ TS T, /3
FIIEVIZFES> TAREED, ZOFIBIZH L Tz (“The more ambitious puppet-shows
were in their decline, and Punch in the full tide of his popularity rioted over their decay”)
56 LHIELTWVWD,

ZOMRTHHRIEIMEE®RTL20EA 90, ZZIZEBELL, ZoDfEFIckEL
THRBLTL 2=V rIa— " 727 OMBIIEHMEND, YDA F Y 2ERTB T
DDA BT OB KRE B> TL 2,

8H24 HOHN—Y 1 I 2 —fifERICHIZ L Tr Y DA I AT 4 —/L K (Smithfield)
TR TWZZ o KkiZ EE I L T~ U —1 it (Henry I, 1069-1135, /7. 1100-35)
ftEoWBiEFATH 72 8T (Rahere, ?-1144) &5 AMY, 17—~ ~OKKAL G
DREEEZEZ L AOROFITEA=—Y n I 2 =% R LITHRTD LV ), L E TIE 1102

54 Strutt, 167.

55 Jbid., 165.

5 Henry Morley, Memoirs of Bartholomew Fair. Hall, 1859. 478. U —F |2 XL, BEZ LI A/ 71T &
LEmEEDZETHD (Leach, The Punch & Judy Show, 47 2[8),
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FlIN—Yr I a—/MEBEREZET, ZOEEE LR T 572012, 1133 RIS O]
BRAZEL =AM OB Z LT 5 LW RTFREG ol BE S Z Ol
OB T, FFEOZEZHE L CTHREEZHEoTL LV, HL<LEEAEOCAR—
YRAEDOIT LN ZOFHIZ, DRETHIZIESL 60 60mWERD THILZ DA
DOLDE, ZZ~AHAHEEL LD E0AREYVDREMNRMLEE T, V—AT—2
(Sir William Wordsworth, 1770-1850) Z5LA F D & 9 ITHi T 2 KEEE &, I 1855 4F
EFTOREIZOIZSTRY IKIF =D TH 557,

——All moveables of wonder from all parts,

Are here, Albinos, painted Indians, Dwarfs,

The Horse of Knowledge, and the learned Pig,

The Stone-eater, the Man that swallows fire,
Giants, Ventriloquists, the Invisible Girl,

The Bust that speaks, and moves its goggling eyes,
The Wax-work, Clock-work, all the marvellous craft
Of modern Merlins, wild Beasts, Puppet-shows,

All out-o'-th’-way, far-fetch’d, perverted things,

All freaks of Nature, all Promethean thoughts

Of man; his dulness, madness, and their feats,

All jumbled up together to make up

This Parliament of Monsters. Tents and Booths
Meanwhile, as if the whole were one vast Mill,

Are vomiting, receiving, on all sides,

Men, Women, three-years' Children, Babes in arms.58

(VIL;679-94, FHr4EE)

—BRLZ, HFHLEOTE S, &itf o, b REER,
HVEHLPLEDON, ZIIXEE-TNLDE, HFH,
BYVOSENTLOIBRAT AT DAL MRV DOESL, FOLLKD,
FHERENDNE, KREZDHZTH,

Hish VDR T IEEEINED, EAAELEZH L TLE 5 /MR,

ST IMER v Mo - 77 18 fitfi s EERSE] B~ i, 1986 4F, 40-46 HZ M,
58 William Wordsworth, The Prelude, or, Growth of a Poet’s Mind. Edited by E. de Selincourt, Revised
by H. Derbyshire, Clarendon, 1959. 3| 1805-6 4£fift,
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FibL, TxAYHEZBOTEEE,
FELLBROBEINM O~ Lz, B R&EHFEFOZEbLDD,
ATERLEAEWHERIT OB LR, ZIUTHREKCATEZER
FhbZhnb, EoUTRARR, PBALELEDOTHY
TRTEOBNTHY, AHDOBAH LT B A Y 2T A8y
ERTHD, TOMES S, HEEL, 20N,
TETEL, ToIBLT, ZORMELDHESE

L T2 07, O, %< ORECR/NEI,

E5HT, BEBOESDOREBRKED L HI275 T,

BRLR, ZR AL O FEGET TR A e 8|
WHNFIZ, MEHLED, EERAALD LTS, 59

Tar Y roENTRD X oT. ANEEIT
TIVFH oy TRELRIN B AN—Y I 2
— 727 T AL AYD—>T
HY . NFIE 1700 B TAITIEBEIZH AL
STfFELR-oTH LI THDH, HES
gy LIz~ U ARy MZL 2 “Punch
and the Devil” ¢ WHBI&# Nz 7~ 3 —T
AN &H/T-7w v 27~ (John Flockton
EERERFE) LWV FRAETA W2,
“Punch’s Opera” LI N a3 —
ZEMT L 112 F0r T (M5) NIk,
DL R=F ) —=DHTHNRFBIRNR
DO E > TWeZ ERFEDNLD, Z) LERENDRTYH, TFBVANBEI ST
&V 2T 1) BEAIN TN 18 HAdE K25 19 HAMEICH T TiX, =V —DF )
FOCT7 =T DHITBT DN TFARD I HRDERL . IEL L TOABBIAKD#EH
EMWATL THEATNW LD EBZZDHRETHD, NERIEZRZATLLERDIA NI v FORE
R, TREIRGOIOFEFREGTHE O TWEHEBLEZEL Liev U A xy FEIO, L
MbBELIINRY FEORLEXTORBETH DI bRn, 202 &i3kicsI AL
TR TD, LT DX D ilfENS b H A D,

X5 :17T712FEDN"—Y I 2a— - 7=TICBIT

5, 7ay 7 hrDO NBEIORE,

59 J— TR [U—XTZ « Fih FAOBHOME] WM ZREFR, FE3CH, 1968 4, 264-65 H,
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A few years back, a puppet-show was exhibited at the court end of the town,
with the Italian title Fantoccini, which greatly attracted the notice of the
public, and was spoken of as an extraordinary performance; it was, however,
no more than a puppet-show, with the motions constructed upon better
principles, dressed with more elegance, and managed with greater art, than

they had formerly been.60

HAENHNC, BEDIEL THDLANBEO LEN b T, 77 by F—=] &
WIHAZ Y TEOBETRVMCARDKR L[ E, ToWE I MIRIBRED L D ITEDZ
RINTz, LorLZENE, EVICBW T, IV ERICEM-> T, &
RPN o THIEES D ABICL > THLE b, o TONEEIZ @
25 HDTER)Mo T,

77 ¥ by F—=03 1770 F0 5 90 FERITHT THAIT Lz~ U AR v MEIOFFFRT,
FHIZT7 7V AGBERN LA Z Y TETITOND Z ENEnolcb S, A XY T NEED
b+~ 2 (Carlo Perico, AERFEARTE) I -~Trr Koo F« A2 U — | (Panton
Street) TITHON/HATIZIZ, Y a vV U ELE MDD E LTL /L X (Sir Joshua Reynolds,
1723-92) = —/L K A2 I Z (Oliver Goldsmith, 1728-74), /3—7% (Edmund Burke,
1729-97) LW LR RO 2 725 N2 R 2D, 2% < OBIH OB 5 HIZ8L%E
ZEBERERICETIRT TV o7e6l, LNWLA R y FRREI X5, Xy~ Fxy
MIBANTHEREY OZD AR EICHESTZV0bO L RoN D L5270 19 fitid

WCADZAIEFIN—=Y I a— - 727 TRUFLEREZITRT, 1 ABTEEFHAD
BEEHZHA LD L9 IClheolz, LLEOANA—Y B Ia— - 72T HERIZHLTH, 2
DAY 720 B3R 7 Do b o,

BT I O KRR A HREBAL L, XA U RFERAERE T 5 2ol TiX, hanhi
IREBRBILEY ET2YR/E, TREROVE > CHEEakIT L) ETMARLEAN, 8
KIeb L DD EEVMFHN TV, BlZIE 1735 FEIC1E, T FNHIMZ RO 3 A H
WHIERL, 22 CTOFEBZMMOREICR > T—UDZ/ED LA Co/HEL T L
D BEITERNBRSETE L, 1739 BT 4 AL SO TIEIERE Y 6 HER 0 0BT
FERTLIOCRD2, i ERex T Ul (Lord of Kensington) 23AT

60 Strutt, 167.
61 Speaight, The History of the English Puppet Theatre, 129-32.
62 Cornelius Walford, Fairs, Past and Present: A Chapter in the History of Commerce. Stock, 1883.232
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HALEMBOGOFMEZD CHRBELEA TN, TYRIIEGOHRERY LT 5 &
22 9 Uiz Rk & OR#EEZ W HE) > T 2 & T, 19 I A T DR~ ITHE
BN o T, 1839 4RIZITr ¥ v N VIS FABIME D RFE A R L, Z OHEF) % B HL
SIS RICLE ST, HHWIHEBNR MY EZEET D 52 MERHEND Z E12725%,

2" B vy e

6 : 1811 4FEDT o — R4 A FLV ., 440l ETRKIBIICHE7ZAI A7 4 —L K,

B ETIEARCFRENZEENLEERYH LTINS,

1813 4£® European Magazine i1, A I A7 4 —/L ROREFES (Ram Inn) ([ZHTE
FTHD LI TFND, ETHAFIHT DML D OEEN BRI AT Z L ZFEOW
BOBREPBH SN TND, ZOFELIRL, NUrFR7=2ThbfvHEhibob L
Vet — T 1828 FFDZ DT = T IIRITHENTL LD AGE L K5 &, “Chinese
Jugglers (£50)” “Fat boy and girl (£140)” “Scotch giant (£ 21)” 72 CIZIR L > T, /¥
A7 (Pike, R4 LOVEERERFE) LIMEEND R F &Y 2T 4 HEMN 40 K REBHNT
WD ZENGNDHE, Mol LA A BARCEEERATHEVIZSh T H T, MA
A TRRENTNAHHFTIE BIFICEELTZVWDY S ROMEF: (Red Barn Murder) |
DIWNTH A 9 A3, Bl “Corder’s head” & 72> T 100 AR > ROWEEE BIF TnWbH D%
METIE) ZORAL I BR—=FOBEE LIFTWL2enbb, ZOAKUTAT EH W
nEo, LIANI8ERICRD L, N=YrIa— - T7=T7TITBT 25 NEEIO LTI
OB T 5, ZHUIATEEIRR7- LR 7 = 7 2 ARV, T oRExE LT e

63 Walford, 239-42 £/,
64 ‘Punch’s Complaint,” The European Magazine, Aug. 1813, 108-09 /&,
65 Walford, 239-40 £/,
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VFEKTaT 4] BHEMLOOH AT LERLTWALEEZDTEADY (7).

X7 : 1824 FFDNR—Y B Ia— - TxT,

REFVEET, RUFEREBNLTND,

DL LTARUTFEIZETFEOARERIE 2o 7o, ZHURIZERBHZI S T2 EAAL
THIEEHEL, FEOUABEORLENERITIE A LDPANZRNOT, LIRIICHE
BECEEICCEKETCLNELIEL LN TET, FEFARNHEEDOR FIZIT THDL
NHNEOHENL LT, ZOBE B0 LIFTALO L ) eBflized OICEShTL
LM ThHD, TIRDENIEDNRTFIZLSTHICHFORNEED , BIONEITA
FTENCFEHFEOBRY GV, HFRDOIBE, ROMEHFORG E WS A 7 Vinb
5. RN OWiR 72 b DI b, THUSIE BEREHE O BZR3F TR0 £z
WRUFIIR DT ONDHFEDBEICL > T, WENBEREOHHFITISZ bS5
HEVNI ATy bbb D, 1820 FRUTIT N TFRIDIZE A ERFEWAEIC X D EHIESE
ELTEL - #MEINTEY., BIOAFNIIHREKD “Punch’s Opera” <° “Punch and the
Devil” 725 “Punch and Judy” ~OB OV EDLVREOND, ZOWMNEREMITZONR
1828 FED EHEBZE Z LT F A FOHIRTH 223, ZAUTHOWTIRETH L BET S
ELT, BRIOEE TIIIERD Y a — LITMMHICKRI S LD & 5 RIEFHEE [0 F&
TaT 4] PEHLLND X IR TWIEERTIWEAS, ZLTEAL, O TV 3
VYU RN = BT L) RETORIG TOARD NN FHITIERL, Enb L
AT LTRSS ORMOP THRAIER S, v U ARy MEAIDPBENTZRICHERE~ L& H
SINTERE, IRKONCFEIZRIZLIZLDTHSTOTH D,
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BB AU FETT 4 DOEE

B THEROERICIERNOER OHREZOHEICISNT

1828 fE1 A, N F &V 2T 4 O EENEZ LI LRI OT T A MBHRES T,
Punch and Judy, with Illustrations Designed and Engraved by George Cruickshank:
Accompanied by the Dialouge of the Puppet-show, an Account of its Origin, and of
Puppet-plays in England & S V72 Z OARIX, RIFEICCFEZ 2 Y 7 — (John Payne
Collier, 1789-1883) & EUll®ZE 7 /v~ 7 x> 7 (George Cruickshank, 1792-1878) 73
WRFO BV R THE— D AR EH > T\ # V7 NiE#E ¥~ F—= (Giovanni Piccini,
1745-1835?) ##itd, ZO Lz FLffiial TESROL LD TH L, a7 —Ik?
70 HiZH7=% T/F3C (Introduction) | &, 40 HRV DEKRIZ I Vw7 ¥ % 7 D 24 ED
FFRENA W Bl OEEE Z L ‘The Tragical Comedy or Comical Tragedy of Punch and
Judy’ (LATAGRTIE MHEBIRER £ 72135 L RLET D) OZFH2rb80 . [
B3 AITE 2, DR HERERHITlREZER T, 19 o 5 HITEH 7 RE THHIT-66, L
T TEBER E7I3ERNER] 0bbd Lae, WEAXDOIIHEZZAS>ORT, &
A 7 ZAETEMPOEDOBLWEIAR AL, ZOWEWHIZa U7 —NEEZ AT TR
MEMRZTNDD, ZDHHEZETHRERD LHIZBEWTTh, EZ2hbnal T —
DEIZL>THIMAGNTZ D THLONIRBDENE ZAH0H 5,

Joo—4
Xy F (Punch) DNEMTCEEGLCE4LL, BiA 2B TRET 5,

Ladies and Gentleman, pray how you do?
If you all happy, me all happy too.
Stop and hear my merry little play;

If me make you laugh, me need not make you pay.

ek, WhHRBEILTLE I,

bil-NEERb, FE-TE > Z &R L,

EYZENBIEE ST, ZObHrob LEBHELABWNToTSEZS W,
HRIEPESTINTEe b, BREBVWToTELHRLERA,

66 “The book was reprinted again in 1832, in 1844, in 1859, in 1870, in 1873, in 1881, and so on; two
editions ware published in America.” Speaight, The History of the English Puppet Theatre, 186.
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oW

B
% /> FH“Malbrough s’en vat en guerre” (LLF [~/LRm—]) Oz HEZ K
x5

taY

RIS B,
Mzr. Punch is one jolly good fellow,
His Dress is all scarlet and yellow,
And if now and then he gets mellow,
It’s only among his friends.
His money most freely he spends;
To laugh and grow fat he intends:
With the girls he’s rogue and a rover;

He lives, while he can, upon clover;

When he dies

it is only all over;

And there Punch’s comedy ends.

SAF— e NUFIMR RS
FLOFHELREBTADI AN
HLBITBMIT < DANTEED,
JADIZ0 & o &Pz D,
BWHLOEIIBNHDOHED X,
HEIZRKSTREITLDE,
HIZLDOWOWFEHLHL T L,
TvHDHIBIEHIBEN I,
EORFATEDLENETE,
NRUTFOBRWNEBLENE,

?ﬁb\ﬁﬁwfiﬁsgi%@g’&\ ji@ ]\‘_‘I:‘—‘ (Toby) 71)‘\\%3/3"C< Z)O /\O‘/ﬁ:ﬁimf‘“(%%
DETHN, BEWENTAEEE LT 5,

EIE RNUTFNEEEZRRL Y EROFENELZESE, 20T Ay F (Scaramouch)
BEEFE-> CTHN D,
WNUOTFNEOEIIMNEZRNDLE, AT Ly TFIET A4 > (fiddle) 72525,
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FENTRLNHIES SRV EFEDONTEID L, TR ELHHEN TN THDLNEFT DN D,
RRUFIIHEE FICHY, 7« ~/bkB A —RX (Marche des Marseillois) %MW 72728 6 {#
ReESTADT Ly T ERRD DT D, ANT LT HERVIET I, NUFITFHOEE R
ST, LHIEIHIMFOEEELELTLED,

You'll never hear such another tune, so long as you live, my boy.

A, EETLDOHIRELHEIRNWEASD . b, k!

B I~ Re—] ZMHS TRUVTFRIESE | BEDO TNV a7 4 BMilFENEHRD,
ERoTENTENCFIFFEVEHT LN, LWL EWND, SHICERENT, £
R V2T 41T ER-TL B,

BT NUFEVaATAICFAEL, ISIEHEITEND, b O —EWD N EE
NT, NUFIE—EIL—2THFRRELLEZ BTN OE I IR TEBET AL, &
FAT 5, NUFIERAY (Baby) Z2#A T 2K 5HA, =27 413852,
VaT a4, RAVERATRERSTL b, NUFIETFVETDHLES o TRAYZZITE
Do VT 4 IXHOUERE L. /N FI1T“Rest thee, babe” D&z KA MH - 7- 067, L OuEM
LFLZANNTIEOENT 720 L TIEATRL, RN THRAPMEHLTLE 9,

Oh, rest thee, my baby,
Thy daddy is here:

Thy mammy’s a gaby,
And that is quite clear.

Oh, rest thee, my darling,

Thy mother will come,

With voice like a starling;

I wish she was dumb!

BB, BLTH, Kb A,
FFNTTREDIEIRB AT,
XTI ThU~RBEZORBR A,

67 22w | (Sir Walter Scott, 1771-1832) @ 1814 ED /Nt [H A « ~F VY > 7 (Guy Mannering) ]| 7
bRLNTZHLDTHA D,
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HoblTWbd HFLAE T,
Bl BXTH, Kb A,

H T RDDIFRL AT,
LT RUBIENVICERLAERAETRAE R A,
YRR TE L DI,

NROFIELE LTV 2T 4 ZMRATE DRES TR =0T 50, RAFER X IEE 720,
RUFIEIREIIEEZ ST, KA EZ/NEWEZY | BEIZFH BT LT, BED
DT CTEAEMPOHEVHLTLED,

Get away, nasty baby;
There it goes over:
Thy mammy’s a gaby,

Thy daddy’s a rover.

HTWIFHTWT, o Tx 0,
ZHTHSFY B LENVE,

BEZORL O VENE,
BEZORXH S ARNLE,

VaT A BR-TET, RABILEZnERNRD,

Punch  Gone, —gone to sleep.

Judy What have you done with the child, I say?
Punch  Gone to sleep, I say.

Judy What have you done with it?

Punch  What have I done with it?

NeF HiobFEFolI— Ry RifTH720 X,
VaT 4 KRR AME Lo THWT LD X,
RUF FRBHRAFIRDICONWTEZSTESTDHDE,
TaT 4 KR ERLLNLEZD?

NF ST, RIZERSTOIT e ?
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IRUFNIOWITE

MOERASERO M LI L 2ART D, Va7 4 ZEEITENL, T

CELEENDI L EDTEEIRUVTFEEV NGB LIZOL, B (“stick”) ZFf> TR
STET, Hio TV R FORBEEEZREY ST 5,

MRLUTIEDD XIS TER, PaT 4 IIMEL R F AN, N FIRBEIT
U THELERY, KTFHVa7 4 ZBWEILTRY ST 25, BHOHTEN, FTH
BTV aT 4, NUFERBLREOKT S, HE LT TRETLY 27 1 230 F 0
FLEMERED LV ZENEHY RSN, DWIZY 2T 4 13BN 25D,

Punch

INVTF

Now if you're satisfied, I am. [Perceiving that she does not move]
There, get up, Judy, my dear; I won’t hit you any more. None of your
sham-Abram. This is only your fun. Have you got the head-ache?
Why, you're only asleep. Get up, I say——Well, then, get down.
[Tossses the body down with end of his stick] He, he, he! [Laughing]

To lose a wife is to get a fortune. [Sings,

“Who’d be plagued with a wife
That could set himself free
With a rope or a knife,

Or a good stick, like me?”

26, bOWREA I, (PaT A BEMNRNDIZKZDONT) By, ¥
274, BEAL, BEZX, bO2SBRLARNE, HEAVZZANL
R TWVWWARE L, SSTEETRATEA, ETHRWON? A
ELETHON, BEAS5TE—2 2, Ledh, BETONNL! (B
DA oB|IT TV 2T 42 FTELET) ~o~o~ ! (ROBRNRS)
TATRNRIT 2 H A 7R HTe- Tl (HWHT)

HLLbLLFEILR->TY
S oI AT AFTAENN
Bl z e —7F A4 77T
AT RFRBETH NN
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Bty FVT— - R =385, [ZEAXT] ofOF2HEH->THL, T
122D LTHRY =%k, RN TP L0721 (slow tune) AT A2 5O
TWE, ZATUZZW0 T, LEWNCANCyFIEARY =2 L), BRICEAEZL TR
MOFAZWROED, R —IZSLTHZ O RTESED B RERY, Thnb AT “The
White Cockade” OHIZADOETHYEHL, N FIELUTO L HITEHD,

I love you so, I love you so,
I never will leave you; no, no, no:
If T had all the wives of wise King Sol,
I would kill them all for my Pretty Poll.
[Exeunt dancing.
FELTDHobELTS
BES 22 o 72 B fES 7200
LAYV EOBRS A ZRIY TE72-T
IMOWNWRAL DD HER L S
(Bf Y 72728 51855
p e
15 (HEOBMEREEL YIRS L, @500 llica by TRV LR
TR EFThH, ELBHEET D, TRETRLL ZATERNILA, BRZDOAY
DEPHIRD T, DWIZERHELY bR 2D, ZOREBTLEILGSFHFLLEZH L, H
ZILONE~NERL T, ZOANWITIRSLT5)

FTIH LOBEHAEN T ORADL R TR TFRELGT 5, RANVEWVWO TR
U—IZEWIITZ 9 &, “Sally in our Alley” Dz KA H 728 HiRET5,

K[OFL b &
MHOWVWNERY —IZ 270
BN ENDLPRED AN
S0 BLUBLUYHLIEEL RN

Of all the girls that are so smart,
There’s none like pretty Polly;
She is the darling of my heart,
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She is so plump and jolly.

NeTF L BONT Z =%t THBRY, #E Lz BTRIZEDO Lo IF2HA THE X,
WFECTHREZRHDL EFTEOIRKEY  BEtEDIRD 5, HBITHOD 5 Hido < YL,

oM THEBITRD

OWIZEFIANRCTFZIRVBEE LTEDESTLEY, i~ EY HS

TR TFIREZEEZATOD L,

Punch.

INVTF

Oh, dear! Oh, Lord! Help! help! I am murdered ! I'm a dead man !
Will nobody save my life? Doctor ! Doctor ! Come, and bring me to

life again. I'm a dead man. Doctor ! Doctor ! Doctor !

B, MR MR B T<n! B T<n! Bhdgsnb
Folz! FHAIRobLEo ! LT TINARVWDN? BI
W, BEF L BEEFEoL ! ko T, AEELESLST! ZZIC
AR WDE, BE, BEL, BEHE-7D !

=g EEARBYS, BTN FERDT, £ Licontmnd, NUoFIiE A
FERINTZDIELE S, BEFIZEZETEIRNEASD LFIN, NUFIik FEATIE
WS, AN X T 720y (Not killed, but speechless) | & 5> CEE EXZA 9 & L7V,

EHFFEZERB Lo ESREND, NUFOHICFEEMNLDL, N FiEbo b T
PEEZD, EEIFISNCTOMICAI, S FIEbo b FEESH, EHEOFNEE TiE
THEL AETboL EELE ), BEN b LIKAIILLOBAZIATLELEZAT,
WNUTFIEEZORZBD S 5,

Doctor.

Punch.

A

Oh, my eye! My eye! [Exit.
[Solus.] Aye, you're right enough.: it is my eye, and Betty Martin too.

[Jumping up and dancing and singing, tune “Malbrough”.]

The Doctor is surely an ass, sirs,
To think I'm as brittle as glass, sirs;
But I only fell down on the grass, sirs,
And my hurt; —it is all my eye.
BB, B! B! GRS
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INVTF

H) BEREW! ZFHO50NIHI0DI0 BN Th, RO X
[wdhe—] OBRZEEHN2NLHY HT)

BT T ABTZNTHa & JHVATe &

FEH LN DI AT L LN

BERRFEBEOITED E2T &
ENEHT 272, T

NI L !

BEFFoTEENBEL L, Hio TWA /U FORIHMELKERY 215, N FIEEN
TlDHDHEHIFEI N, EFTEORLITAT 23 (physic for your hurt) 72&F W5
BV el 5, TN, ZOEOENTHREATDLEF I/ F, THITEPED 20
MHE, bo b BDHLAFTESLREMRDEEE, WOBLZARSIIZEI Lo, »
LEHDTRLTHA LAV FIRRET LN, BEFIFZ AT 2EHEROH~LBNRLD 2203
5., BAODREZAMEZEHSE 5 L LRanDlZ, 9D L TR RDESS, LI LITRITEZ
MZ Do DN FIFBEEDOME TEWVEED DI, 0 o729 HIZSILUTRHE LIS 23,

WA WIE N THEIZ TR

Punch.
Doctor.

Punch.

Doctor.

Punch.

Uo&, FHAEVORIZINZE S TMWD Z LITHRIT 2,

Now, Doctor, your turn to be physicked.

Hold, Mr. Punch! I don’t want any physic, my good sir.

Oh, yes, you do; you very bad: you must take it. [Hits him.] How do
you like physic? [Hits.] It will do you good. [Hits.] This will soon
cure you. [Hits.] Physic! [Hits.] Physic! [Hits.] Physic! [Hits.]

Oh, pray, Mr. Punch, no more! One pill of that physic is a dose.
Doctors always die when they take their own physic. [Hits him.]
There; don’t you feel the physic in your inside? [Punch thrusts the
end of the stick into the Doctor’s stomach: the Doctor falls down
dead, and Punch, as before, tosses away the body with the end of his
stuff.] He, he, he! [Laughing.] Now, Doctor, you may cure yourself, if
you can. [Sings and dances to the tune of “Green grow the rushes,

or

Right toll de riddle doll,
There’s an end of him, by goll!
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T'll dance and sing,
Like any thing,

With music for my Pretty Poll. [Exit.

NrF BHBEEIS L, AEEZHAT-DBI, (EHEZRD 2135

=E 2y DTS, NFE D ERADPIRB TR, BETENS !

ReF b ROLATE D HATIROESEVAENS, ThEeRER
oWV RWVWATE, SIFENEE AT L, (BEHEZED) FEITKIZA
STePn? (BF]) o LB RDTEAD S, (BFT) T <HITAR DD
O7p, (BRFT) B (B4T) #&de !t (BRFT) B (B4T)

B Bk, Hir L, NUTFE, —RETTHRT

RueF  EFEEXREL, BROETHEF Yo THALEI AN, (B 1F
I D, BERHRIZADDONZINDIIN? (N FIIROEEZEFR O
\ZREDIT 5, EFIFENTHm L, /N TFIFEAEF L LD ICHED
TGloBT THFLZRITETD) ~o~on! (RVRNEDL) &b
BEHESA, TELHbARL, BAOTHRDZIBLTHDLI AR !
(“Green grow the rushes, O D% 2 A2 N2 N HE D)

A4 ke b KU R F—b
ZOFTHNDIE—EBDOKDY

B9 WD

RATH PATYH
DO WWRL DT O IZ TR T (B

BTG KEQREFEOHBER ST TFRELG L, BoOEESE T MR EI LA
2 5 “Morgiana in Ireland” D 2 k& H 5

Mr. Punch is a very gay man,
He is the fellow the ladies for winning, oh;
Let them do whatever they can,

They never can stand his talking and grinning, oh.

N F BT T
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WD C 5| -iED 722
FEIZRHETBBIFIEV N
WEZEE-TWEDEIT T/ TFan X

AERDBHEEEEZELULEE N TET, TEARILZIN2TWNDHENHE

HRDLDEIDHEF D,
TIDIRY 52056 LT %,

Servant.
Punch.
Servant.
Punch.
Servant.
Punch.
Servant.

Punch.

Servant.
Punch.
Servant.
Punch.

Servant.

Punch.

e
INVTF
e

INVTF

weH

INVTF

NOFIFREFE N> Th I & HIWIEGE TSR L,

Get away, I say, wid dat nasty bell.
What bell?
That bell. [Striking it with the hand.]
That’s a good one. Do you call this a bell? [Patting it.] It is an organ.
I say it is a bell, a nasty bell.
I say it is an organ. [Striking him with it.] What you say it is now?
An organ, Mr. Punch.
An organ ? 1 say it is a fiddel. Can’t you see ?
[Offers to strike him again.
It is a fiddel.
I sayitis a drum.
It 1s a drum, Mr. Punch.
I say it is a trumpet.
Well, so it is a trumpet. But bell, organ, fiddel, drum, or trumpet,
my master he say he no lika de music.
Then bell, organ, fiddel, drum, or trumpet, Mr. Punch he say your

master is a fool.

IoZLEDEHELSTHTIT-TE-THEL,

A NN i

TOmIZE, GREN&RN5)

VW HATE R, TURHTE-T? CERREMETRND) v
W72,

TS T, ZOH T AT ITEHLDT,

WZ->TE, ERTHFEEZINLS) SH, ZHITRATE?
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e Wi, N FEA,
NReF O H? Z0RUTAFTIUER, AABRVD?
(FORBETHEAS I & T 5

wEH TrAFY T,

RUF RKFERAIER, Th,

(= KEEFZLH S, RUF S A,

INTF Ty MK,

weHE Codb 7oy N2, bbb, ZOHPENT 7 AF Y VI ET
YRy bEIOBLODIZEANISEITHLA - THo LD, ERITHET
RIRNEFESTHo Lo bR K,

NeF Leb8WDENT 7 ATV IR T oy FOA/IINT T, HATZD
TEANSFITEEEAT,

NUFIEIWE B TR AT TEHENDINEHTA, EFITHBERFF> TRE>TL 5, S
CVFIEINZRA T A R =T oRIZENRS, EEDLRILC LI ICENS D, BO%k
MRZ TS, RUFIIBRICHEBENTCI XD EHTE2ENI DD L, BEHRVETT
=T B UIZENGID R DF SIS R R BG LR bz 61,

Servant. You one nasty, noisy, impudent blackguard. Me catch you yet.

[Hides again as before.

Ve ZDiERZ, BEar LW, NERSLOD, Il EA TR E L,

NUFROBRY, FEEEHTHRD, ELLVIRET D LT, N FiEendy
HBHBLTLED,

Servant. You dirty scoundrel, rascal, thief, vagabond, blackguard, and liar,

you shall pay for this, depend upon it.

(= ZOTHR, LS, T2, FROE N, Tosox Eoh, uE
OSOETEED, ZO% L LENIMTT T 6 9 72%,

NUFZORET 0, EOBER TS ~iAh, BBELRELE>TR> T 5, i
BENERH T, QWA FOHEOEIBY DT 5, NrFiEsEb506THNREMD
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EL, T¥ NI EDL, BRFTEVORGBHNANEDSTZD | xRzl LT
D LEHIT S, NUFPHFOEZHED IR LT AT THER 2D 5,

Servant.

Punch.

Servant.

Punch.
Servant.

Punch.

weH

INVTF

e
INVTF
e

INVTF

=R

Oh, dear! Oh, my head!

And oh, your tail, too. [Hitting him there.] How do you like that, and
that, and that? [Hitting him each time.] Do you like that music
better than the other? —This is my bell [Hits], this my organ [Hits],
this my fiddel [Hits], this my drum [Hits], and this my trumpet
[Hits], there! a whole concert for you.

No more! me dead.

Quite dead ?

Yes, quite.

Then there’s the last for luck. [Hits him and kills him. He then
takes hold of the body by its legs, swings it round two or three times,

and throws it away.]

B EH ! EHEPEAL!

RbRATEA? EEOREZIML) ES720, E5E0n, EH720n?
(ZDD LML) ZobDEREOFRD>H XV BN —Z i
pgn (<) Zhant (), Zhnvr A4y (), Zan
K (M), ZL TR Xy 2L () HATZDOTDDORIERE
KL,

HORHTIN! BWHLL LiEo7272,
F5050DL LT oTDn?

ZoLb, FH0o0F VI

Lo bk, mRfMT T, EEEZRY #T, HWEmx TE DKL
Fb RS, EZERYEILTEEN S )

F— —ADEEBVWILEARANCFTEZFRTE T, HREIFEFEITHUZ LMW,
EOMMLAETEE W, & RT %/ v 7T 250, WENRRY, BZ=Y7 SO TERY

LicolZly o b

0. BE LTHAEZE | ER==TH WL EF0RRL Y

IDE ) v I ELEDE LI EZANNUTFRRSTET, /v 7 DEDIZIKEY BT b1

40



TeALZBHIZZ T 568, RO N FICENTRBOHEA D LT 208, BE LI ICEA~EL
HEXHENTTLE S, XTI MEOHEITR WD ? (“Was my face the dirtiest place you
could find to spit in?”) 69) L& > TEADOHAZIY LiF, ZNTHFEZMEHLESH &
BaT7 A3 ORIICHSELEZ LR SHEHS,

NI AT |||uoxh|imwmrm

S T

8 : NUTRE A,

When I think on you, my jewel,
Wonder not my heart is sad;
You’re so fair, and yet so cruel.

You're enough to drive me mad.

On thy lover take some pity:
And relieve his bitter smart.
Think you Heaven has made you pretty,

But to break your lover’s heart?

OREA L, TOZ L EE
REZOLRELETICVENRE D
ETHIFTERS ZRTHTOELSHBIET

DBITIED AT

68 NEX|ZIEE [RTEH-T22B 0D v 7 D—2%FEICZ TS (“receives one of the knocks,
intended for the door, upon his head”) | 73, SDEET ML LTI EM o7 b D LR LTz,

69 = J 7 —zkiiE, N7 vr (Matteo Bandello, 1485-1561) DES 2 EICR LN A XV TREOY
a—27 TohdE\VS (Punch and Judy, 101),
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B8

oA S TRT D ANIT
DOHWEZ RO S
RKiFaE L Eo72n
TNFRT HANDLEES IO THHT2DM?

2 (Constable) 23%,

Constable. Leave off your singing, Mr. Punch, for I'm come to make you sing
on the wrong side of your mouth.

Punch. Why, you the devil are you?

Constable. Don’t you know me?

Punch. No, and don’t want to know you.

Constable. Oh, but you must: I am the constable.

Punch. And who sent for you?

Constable. I'm sent for you.

Punch. I don’t want constable. I can settle my own business without
constable, I thank you. I don’t want constable.

Constable. But the constable wants you.

Punch. The devil he does! What for, pray?

Constable. You killed Mr. Scaramouch. You knocked his head off his
shoulders.

Punch. What’s that to you? If you stay here much longer, I'll serve you the
same.

Constable. Don’t tell me. You have commited murder, and I've a warrant for
you.

Punch. And I've a warrant for you. [Punch knocks him down, and dances
and sings about the stage to the tune of “Green grow the rushes,

or]

WA B DEIEDRIN, NUFE, TORNVWEREFIZEZTRDL,
NUF TR AT B

WA FZH S 720D D,

SRUF bR, FD T2 bRV,
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AT
INV T
AT

INV T

AT
INV T
AT

NV T

o~

N

4 %,

Officer.
Punch.

pre—.
sy

INV T

WRTHHHLRIERDADTE, FITKETH D,

HED T A T2 b DEMFOFE DN,

BICHE D > TRICATE X,

AR AMDBIERNTRWE, BOOZ EIZAS TR b, JHY)
IZEI b, RAETES R &,

ENREED ST TIIENEDL AL,

EREDAIZER Y ATICED AN BENERES O 222
AHT by FREFLIZIES D, HDOEERSTITL T,
FNRDATLCERO DO, ZhHU EZZI20nD e, HATICDH
FILZEE2LTRDE,

EEN, BIFBRALE, #Re 2 2i2dH 2,

ZobileENHDH, FHFEZNMZ{RYE, “Green grow the rushes, O
DRFEZREEN 2N O HEEHY [D)

A B3R (Officer) B, RAVZ LOETRUFE2ENLTWI H &5,
FIILNIZBSOEYM THAIMNO LW 2T A2ARH LD L

We shall see that, I'm come to take you up.
And I'm come to take you down. [Punch knocks him down, and sings

and dances as before.]

FlEH > L THLS 26, FAIFE ZFI L TITRIZAT,
ZobiEbATERDEILICKRIZD S, (FHFELNERE, 3O
VIR %)

VX v 7 T (Jack Ketch) BB D, /N T30 LR A1 % FLHE 5,

J. Ketch. Mr. Punch, you're a very bad man. Why did you kill the Doctor?

Punch.

In self-defence.

J. Ketch. That won’t do.

Punch.

He wanted to kill me.

J. Ketch. How?
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Punch. With his d——d physic.
J. Ketch. That’s all gammon. You must come to prison: my name’s Ketch.
Punch. Ketch that then. [Punch knocks down Jack Ketch, and continues

to dance and sing.]

roF o SUFRB BRKEAE, REESERLE?

NrF EYURETE,

ryF FARRBIRNES D,

NTF BRINE I oTAT,

ryF o E9RoT?

ReF O I)—I AV TE,

ryF o BHEIEIRDAS, RALLERSAIL, RROBIET v F 72,

NF LebroyFEx ! (Tx v 7 Ty FaiERE, KLY &
L TADIRAY)

WNUTFOBERNPORELEE, VX v « FyTFRRLIZEI, NUFICROE D> T
I Z2F5, NFEX MBIF T AZL ! (“Help! Murder!”) | & LT3 53T ST
W<,

FEZE HBRERDE AN FIEEKE ORI WD, Ux v T Ty TR ORI
WWHNTREBEN T, EoTWL, NUFIFEMBREF T TENNWRAKREZR 2 TL
Nic, EIREE 9, WICKEIRT, KEBICHTFZRIT D, N FIIRYZEHTK
HENNDE EEW, TREZE XA ! (“Stop Thief!”) ] UL, RICZADBEZLRL -
TRT, HEMEZEVWTIELET 5, XTI E AN TESEIREDIELES S, £~
Pyl sy TFRBEG L, NUFERERNT LD LT 5, ANUFIRRIT/IVENRS
-7= (“I got one bone in my leg”) &EHEET 5, Ty FIXEOE LA L LHNTRL 0B R
SHTZIWEFW, EHLD XU F L5 & T,

Punch. Oh, dear! Oh,dear! Be quiet can’t you let me be?

J. Ketch. Now, Mr. Punch, no more delay. Put your head through this loop.
Punch. Through there! What for?

dJ. Ketch. Aye, through there.

Punch. What for?

I don’t know how.
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dJ. Ketch.
Punch.
dJ. Ketch.
Punch.
dJ. Ketch.
Punch.

J. Ketch.

Punch.

R F
Ty F
R F
7y F
R F
7y F
R F
Ty F
R F
7y F

INVTF

7 F

INVTF

It is very easy: only put your head through here.

What, so? [Poking his head on one side of the noose.]

No, no, there!

So, then? [Poking his head on the other side.]

Not so, you fool.

Mind, how you call fool: try if you can do it yourself. Only shew me
how, and I do it directly.

Very well; I will. There, you see my head, and you see this loop: put
it in, so. [Putting his head through the noose.]

And pull it tight, so! [He pulls the body forcibly down, and hangs
Jack Ketch.]

B, Eon ek ! RELTINAR0DA?

S, NUFE bbb T 57, ZOWmICEEZBET AL,
ZZiEE-T! ¥HLT?

AVAY/ RISl tet

EOLT? Hinblanig,

R LA, ZZICHZBTEIT TOWAT,

292 (EmOIMANCE & ET)

Lo, BRI, TILRR,

Codb o2 (BRHNCEZ®ET)

LMR9 5T, ZDONRT,

BRATEST, LRHBAZ TR THEAL, ZLELTSITEELHE
DIZLTR A,

WWEAH S, Eh, ZIICEBHLEA, ERNTINNmE, 221
BaeWwob, 29, (WZHDDOHEAET)

TUNBZ a2 o bl (fZ5IWTYy v 7 Ty FaEmdT)

TRy FORKEFERICAND, ~ANOBERHEFF> T DOERXED, Bb
FoTHNRENHIRET 5,

FBNG N TFRBRER - TS, 17200 7223 5 “Green grow the rushes, OF D#%
RHEE S,
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Right foll de riddle loll
I'm the boy to do’ em all.
Here’s a stick
To thump Old Nick,

If he by chance upon me call.

TA L THxeT RN Ry—
HIIRE LD TRoDIT T
ZoBERHIIT

HREPRTHIRY FDH

BOEIERAENL, N FEBRATT IS 21ATy, AN FIEZAICKMANWTER
ERY . BOBNTEREICEBRoNEHNELS D, BREIILOV LD ERXUFEFD
O D, N FIIBERD 9, Re Lhrband,

BTN 20 NUFIXLEE L TROFEZ BT 508, B TEHADOHE 50 b O
HAA]D K 972 (“something like the rapid motion of fifty spinning-wheels”) #4072
MZ 2005, NFIRBEOMAGIE, WSO LR bFERE BT D,

BRENEEZMZ TRYET 5, SUFEEEOm~BE L, BRETAE S, DWVICHERE
FTBERD VD, N TFORERIC B SDED,

Punch. Oh, my head! What is that for? Pray, Mr. Devil, let us be friends.
[The Devil hits him again, and Punch begins to take it in dudgeon,
and to grow angry.] Why, you must be one very stupid Devil not to
know your best friend when you see him. [The Devil hits him again.]
Be quiet, I say, you hurt me! Well, if you won’t, we must try which is

best man, ——Punch or the Devil.

NRUF BE, BOEN! EHLTIARIETIAL? i IEES A,
KA D, (BEIXFOSCFERD , RUFEIhF e ETRY
HT) RARAT, TOXIXE X ENDRBEER AT, —FOKE
IZE&oThERESbRX LT (EBE, BUORD) D55 T,
<ol KoL, ERLHESBERHFE O o TH LD,
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IR T SE D,

TREL R TF OB LRGP E D, BT S FRHBIEN, LN TEENENT L,
NOTFDIRERITRZ N Z AL TIBRITAEAICZ R D, BWDIIHiE, N FREEHELE-
TEALIZNE D, ERIZHOWICAPHEHICIRES T 2 8 5 - TRIAR T, N FIREREO BRI
Bap| BT TH|ITHIT, <D LEILARBULES [Ro/c ! Ko/ Z | RIS
AT2 ! (“Huzza! Huzza! The Devil’s dead!”) |

.

By F—=0F 1780 FRIRICA XY AN TE I B, 2O EEORIZIET TIZ
80 A MA TV, ny FYEfLRICELS NERIZHETELL L, Z vy 7Ty
I HEHE SN OAROFHIN SN LEICBWTZOAL XY T NE MRS 5 -
TWA A (“whom I remembered from boyhood”) 7] 72 & ik_XTW\5, KRIZE vy F—=
DANE—RZBEOZTEHLHEEFIT, ¥y F—=2% MHHAVFEIOICMH (the first
original street Punch?)| TH 5 LiE->TE Y, #E SN D RERFMHS A TH Z iz
—EDOEEERD L, TOETIZOTFA MOV FNITIT, FODD ROV THIL D
HEENLETH D,

F HERNEBE LT ERER] 28, EOTWEREICEY y F—=Di#EFE L EZM
STeDNEWS R DD, EHIZAT v FOIDITHEE TH - L bEIZR5 & 25T (“at
the most interesting parts to sketch the Figures”) | 1L L3720 T, B D Z AN
DHRIFTROL N KT b DEBEZBND, RVCHNCEELZED, Uy F—=0HEERD
N EMICEETT ZEICEDEBMR AL, FRCa ) 7 —3&600 DT
HASCIZ IR & 72V L8 (“coarce practical jokes”) 73] ZHIFRL7ZE bR RT3,

W, By F—=DLER, YO F &Y aT 4 BT —IZB N T EDREDIE
MEEZAE L TWeDNE W) Z L 2RI b, THRBIER £ 72135 BRI ARE

0 XBREFERREkIC L B &L 1831 4FIC Z Z~ “Piccini, John” & L CAbA 57 U 7 Pleasance R 7 F =

UV 7)) HED 86 mOEADBINE SN, WIXZDOEDS A 15 A TIZICALETEV R - Px AL
AHIK T 52 FHE D Lf‘é"tc‘:%if)\hf%w J:o“({EZ?ﬁVfﬁFJXf\’?o“Cé?t 11779$ ALV
Z T D, E£7- 1835 FE D H HHEZERERICIL. “John Pofsince (72\> L Possinie)” &3 5 AM)s 90

BMTEL Rol-l RN ENTHL LN, (Byrom, Punch Polichinelle and Pu]cine]]a, 29-30 ZH,)

1 Punch and Judy, with Twenty-Four Illustrations. Designed and Engraved by George Cruickshank.
And Other Plates. Accompanied by the Dialouge of the Puppet-Show, an Account of its Origin, and of
Puppet Plays in England. 5th ed. Bell, 1870.1.

2 Henry Mayhew, London Labour and the London Poor; A Cyclopzdia of the Condition and Earnings
of those that Will Work, those that Cannot Work, and those that Will not work. vol.3. Griffin, 1861, 43.
78 Punch and Judy, 74.
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IR TF &Y 2T 4 DRYIOFEHHKICL TH 1 ETHEIT T ZEFLIZIEERIMA TV LR
IR —FHERT AL, By F—=0D EEIIERS LT 00 4EEL o & B AN
HolebD L LTRESNIZOTHY, £ie ZORROME—-DOHDIZE BN Z ATEAE
BILRIZHIZ LT, FEDA Y VT NOFIELFIHR L T2 K9 RIBERETANEESL
TEIEDELEEZEZDLRETHAIB, a )T —ICLNEIEyF—=0 a3 —3HdD > H

TRiFMZ A 2 ) THICTH o 7= (“purely Italian”) | 3, R4 IZA4 XU ADEA T IZEHDETL
Reftb L, FFEOHREZIRD ANTZY | OHE DY a = bM/NR X 2 ET D
L THHEDTEMEL NI DIZE N H 76, EEIE 7 v n— 7 & ZOAKIRA D AL D — i O
A 2 TIEWD 2, P CIRESELNREZY  HEFRAENE ATOY RiFev 352
bV, EEOHEEKICBWTIZ ) LEBRIZLEV BEflE L TR 72b D LD
ND, BHANWITBUFT 2o BGEE & LN TENCE < FERIT B0 ST
U= =L kIt L7z Z LR E DN D,

BRIC, 2 U7 =0 TP ICBW TR 25 F ORI L A F U 2 NRRIORERIC
DVTOHFHD, EOTHWEREHTELLDOTHLDONE VI EMESH D, ZORDHEL
ELTONEMTOEL IIF, 0L AICZOEEBEOREIZERT 2 HDEE > TR,
EVSDHLAYT—F, BREV A7 AT EREREE LS TS, VU —Fnb
T TBZLLAFY AOERME B RN ES BN TR H T 2L 20

(“probably as dishonest intellectually as anyone in the history of British scholarship”)
T LETRHESNTWDDOTH S, HERIMERE 3= BIRARR] O E R T 1828 4T
TUA Uy —ABRORZMEEFAFIORTE L2 ) 7 —IE, 22Ty =7 AT
(CIRIA L, 40 FRUCIL 8 BN DR DIEMBORMEL KB SND £ TICR D, 1852 4, i
JRFLZRERDIRZ DN A R« 74 UAOFEREZFR L L L, RARITEHIRB S
724 R/ “Perkins Folio” &4 1T Bz Z ORIZE HEELEDITN, ZNEEARIZL
Tz ie R a2 IR LTz, Ly LEADIMIARR 2RI A T Z & THRIRZ B

U ENRNERTETDHIE, VaT A EOFONOYRENBELZ L, FEVAETHILOND Z &
COBRTEY 2T A XVBIC == AN T Ay TFRBYT L8 T, EREERITITZOEFICY T

F o TV,

7 Leach, The Punch & Judy Show, 162 &, 2V 7 —NEIETHE A TIE, O TONCFIIFRRE
—REEHNCB T LROBH/BICONWTEEV A I T &bV, VY VBN S T—HEI7 7R LR
V] EFEONTESEV EEDZELHY, HDHRFITIT/IE Y b (Wllham Pitt, 1759-1806) D EEITH
o723 —=F > I (Sir Francis Burdett, 1770-1844) (24RO L L, £72dh DHRFITIT AL o TREGE
Iz T NSO LFEFEEI L T A2 R7-23 D72 57 (Punch and Judy, 61-62 /),

6 Ibid., 74. [€—=v 27 - Z7a=7 ] ﬁé&f@:@i@ﬁi IBWT, ZhbolEeaT 1% [T
BlO—8 a2 LT\, BREROHET-HOMMEERICL > TaTRbLTLE -7~ (formerly
making part of the show, but of late years generally omltted, from the ignorance and incompetence of
the itinerant representers) | & ® & STV %, (“Punch and Judy” The Morning Chronicle, 28 Jun.
1828:3)

77 Leach, The Punch & Judy Show, 14.
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LEEVDOIRZ AT B, R0 TREEMEE O CEIMIC LD EAEORR, 24 17 ikl T
T2 < 19 HAICE NI D THD L LTHix DIFHMEZIROVLF LR ST-DTH -T2,

ZHE b IZORICTY T —OAFINRVOIE, FHEHMA ZHE LG 2 5otz
ZEEARBEE LEANDHEBIZLDWETH T LEDLND, BELIXZ O LEEEER
ARZM O T2DIZ, a VT —IZ R FORFERA 7T 2 FIZBIT 2 NBEIOFER,
CTFBINOHAID ZE DO TELHINREIZONWTEED ETT VAR MR T VT — )1,
AN, AT 47~ VarUoEEETES (BT EIEERO WL S 7R3
HEThoTh) HHEERIZSIAT20THLH, LRLOFEND ZOBRTET NI
HIFHOKDONIZONT, 2 U T —OAIER WV LIIE TRV & DRV DR TV D,
FIZIE2 )T —IE, N F&VaT 4 OWFEN Ry - 227 (Donduan) | 726 D5
BRICHDEERL, FREE LTITILEND 93 FETAICE T TEINIZ LWV HEFEX
REULDRIDORKD &b DHBEEVa L2 3 (“a curious collection of comic and
serious pieces of the kind”) | 7> 5 “Punch’s Pranks” /2 5 EA EZ DFFLEFBIN LN B L,
ZOHMA ZB S LTy, £ THEEIMER £ 3E8MEE) oYy ) 2—
gy LT, NMB8I34HEIA 220D [T—=r7 - 7u=s 1] Bk hi (‘was
published in the Morning Chronicle of 22nd September, 1813”) | e F i T\ 5 L
AT TNDN, AXA MIFT#H 6 VA ETORMREMBELIZL OO Z OFLFEL Lol
bhd, Zhxzal7—DTob EiFThdELE®, LNLRNLIIFEIZR->T, 20O
FiE2 ) 7 — 0k & TFEENO 181249 A 22 A FICHEMNICHEE S TV Z L3 6
INTI2 % 72 880 Z OARDERIEIC SOV TIIA RBFHE A EE 520 L ZA5030 2 DAER
Thd,

K TIE Z OKROEFMEICET 2@m I ITMA TR EDBALT, 2o [FX] XY
MBI EBIE 72X ERIEER) OBER, RUF&YaT 4 LWVWIBIOZELIZBNT
EDXR O RFER R LIDNE WD) ZEIZER L THEZY, ZORPE X DEERIZHE
DOFTERSINDIDIE, WROLIAZNR, NFRIE N F&TaT 1] LEOBEE
REREZToE ) SHEL ETRENRMELZFF> TWINETHD, By F—=0 Ll
LEFDA F U AA——150 FITDT > TR FHREOTERICH LA TE 72 A2 ——OFiiz
W72 % BHER 2 Ff > THNTIZ D725 5 I,

ZH LIMEE#HOLE FX ICHZB L CET N0, 2V 7 =X ZORMN [
PFE&TV 2T 4] D TEESREOLER LD 2 LIZHONTITMm TEEAIZ, HE

78 T L UWEEFEIL Arthur Freeman and Janet Ing Freeman, John Payne Collier: Scholarship and
Forgery in the Nineteenth Century. vol.1. Yale UP, 2004, #5210 =4 £,

79 George Speaight, “Payne Collier and ‘Punch and Judy” Notes and Queries (199) 1954, 31-32,
80 Freeman and Freeman, 144-45 &/,
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THRUFEVIEIICONTEAIELTNDLENHZETHD, [FX) FUToXoHIc
EXIBD LTV 5D,

With the assistance of our friend, Mr. George Cruickshank, we are about to
fill up a hiatus in theatrical history.

It is singular, that, to the present day, no attempt has been made to
illustrate the origin, biography, and character of a person so distinguished
and notorious as Mr. Punch. His name and his performances are familiar to
all ranks and all ages; yet nobody has hitherto taken the trouble, in this
country or abroad, to make any inquiries regarding himself, his family, or

connections.81

ODIWORBR DV a—T - Iy 7Y 7 ROITEMED T, 2 ZITHBIK
DREEM O Z &I2T D,

NRUTFRIFERLS BELS BABEWVADIZONT, 5B E TEORFESCAENVILD,
ANERDERERZZD LT HRAEN B RENRDST-DITH W R L ThH
Do NUTFOAREEITH DWW LR, 5 DERBEIZHNLIES> TWDDIT,
ZOETHELBIMNIBNTYH, ZAETHEASG 2V LZ0BERE . £ 7-B%
FIZOWTHEL LY L LEHFITHEDL W 2o T,

AV 7 —3BE6L, HoOEZIREO LB, Uk 200 £HFE D IZHE > T FEI4EE
DEAF L LTEET D EEZTREICLTOARP SO TIEARWES I, ik Lz [
—=v7 =7 ] ROGLEL, REECORELII2Y T —HYDOFITRDHLFET
HoleZ E BB LN TWDH N8 b MIOWER I~ —57 14  (Margate) % “Messrs.
Punch, Judy, and Co.” 37z 2 &£ R 272 Z ORBHFICE W T, Th 72 BIL E 72 “Punch
and Judy” & W94 TIEN TIEW W, TBZ L ARKOFE D 9 BT AL, [T
BENPOTEOWMFLZTIZ] ZOFRFEL LWRIMYEZ ZEIZR o1 eRnHH1EA 9,
L2 L KEIE, RIEZDORZFIZE 722 En720nb o L B 5 (“Perhaps some of our
readers have witnessed this wonderful spectacle, “which was received unbounded

applause by a brilliant and overflowing audience.” The greater portion, however, we feel

81 Punch and Judy, 1.
82 Freeman and Freeman, 144-45 & /&,
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convinced, never had the glorious opportunity [...] 7)83] L\ HEX RV MEE, ZOEE
EREBVAFICE DB E VI TBERXDO TR, 2 Ry 7AW SABIGRSD
HNLDOTH o722 &N %, British Newspaper Archive (251 2 HOMHM 2 7LD &
ZOARDHIRA “Punch and Judy” & WO MR ELLRE LABRWEHOHRETHY , 20D
RENZ—EOEE R L2 Engbindss (F1),

R = # 1 : "Punch and Judy"DFE% M L -0 E R O#HZ

80
70
60 ‘k
50
40
—
30
20 "
10/\/\/
O r T 1+ 1+ T 1T T T+T 1T 1T 1T 1T 1T 1T 1T T 1T T T T1T1
O = N M I 10 O© >~ 0 O O 4 N M I 10 O - 0 O O
A A A & A1 & &A1 & & D DD MmN
OO0 OO OO 00 OO OO OO0 OO OO OO0 OO OO0 OO OO OO OO O OO o o © 45'5
o o o o o o o o

THOLTRDE, ZOKROEHEIZEDL 2D RUF &V 2T 4] ORPIOEETH
HZEEDL, WRORUTEIZE yF—=0 L= [N F&TVaT 1] O~ LIH
EXLOLERHNERLL LI EIZHLIOTIH VM EBbiTL %,

AFXYAE S TELTINTF Ry TICHBEL G A6 L LT, BICTHGETER O the
Vice #%F72, 2N b ARETR 720X, 826 <&E & LTIEHRE Lol
ZIEMMNTONTNIZBIE T, ZOWER LSRRI > TEEOHIH S %,
OWTIEEEOBRIC L > THINEBEZ LS LT 2BBROEBSEMNZ2ENEZ S LIT LIE
BIDNDEIITIRDIBEST=NHTHA D, TORME L TORCFOARL, 2<% H
ODRBET LB ICKT A8, T72bbE 2 CELNLIWREE § o & [B1F A

83 “Margate, Sept. 20” The Morning Chronicle, 22 Sep. 1812:3.
84 # 1 : British Newspaper Archive (https://www.britishnewspaperarchive.co.uk) (2351} 5 B kit %
(2017 4= 10 A 22 ABIFE) % “Punch_and_Judy” TRk L7255 X 0 B L 7=,
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ELTOHY FIZAI TWEERHZENTX S,

Lol THRBIREBI £ 7 12 B BI0AER) BT 5850 1%, B OWGEE 5l - R & (6
TEZAD, KEFICHWEA D ETHTEWNCERBEEOTWEZIT D IHE~E, 3L A
EEEINKIL T LESTWD, a7 —OFIHHFENLDIE, LY b2 OHBIFIC
B o7 LI OWT OB TH LN, HiEE T 7 Va0 228, BLWIIH
EHEZMAHLTELNDIDE, N F LI Fxx 77 X —DERFESST VT Ry 7 OFERIC
OWNT DM, £ A XU A~OERIZT 2 F (Anne, 1665-1714) DR (1702-14)
THAIMENSTEAERBINTVD L) RIEHOBRICEE>TWNWD, ZOHBEZHED

IZh, EARXELTORCFEAIREE T2 [HREINEEIE X ERIES oGz
FELS DT O0END D,

B THERNERICIERNER OBREABICONT

* 213 MERMER £ 2 I3FBIER] (2853 2 N e B RIRICE~NT2bDTH D,
F 19 AT ORI S DO THIZT F 2 S K-> TV D =>D B Z I NTIE L,

G N DB SO IED 3% L OIS L7ess, SEIcbb -~z & Hic, THEBNEREI3E
BIARS IFESEZ LOHRAZAHRE LTRBNTEBINTZ DO TH V86, FLEROFE-> T
WLHFTHENR VBN L WEHIZAL D TH D,

F2 THEENERIZIERNES OBREAY—R

1827 c.1850

1854 1887

(1828) (1851)

Punch (/3> F) O O O O
Toby (h—t—) O O Os7
Scaramouch (A7 7 & > F) O O — —
Judy (=7 1) O O O O
Baby (#RALH) O O O O
Polly (KU —) O — _ _
Courtier (GERL) @) — — —

8% £2 : ZNENDOT XA FOHEL, ¢.1850 : Mayhew, 53-60. ¥X|Z 1854 : Speaight, Punch & Judy,
146-55. % L C 1887 : Pall Mall Gazette. “The Punch and Judy Men of London” 15 June, 1887:1-2.

86 Punch and Judy, 1 &,

8T ZO LTI h—E—ZAPORNPE L TWDHNR, ABEITBEHZ AW E LT AT,
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Hector (~7 % —) O — — —
Doctor (E#) O O O O
Servant (ft&) @) — — —
Blind Man (& H®%) O — — —
Constable (&7) O O O O
Officer () O “Beadle” “Beadle” “Beadle”
Jack Ketch O A
O O
(xv7 - ryF) “Hangman” Beadle
Devil (ERE) A A A
© “Satan” “Bogy” “Ghost”

MEN ORI LHOITONAE, By aRNOKTIIT F X MRS FEeRT,

HEEN OB FITBGNE, —IT8S2R L, ZEN 1827 HFETO LD LR U THRLADES LDITA L LT,

BENE DL THEBIIMDS Z ENTE, HENWOTHEY EFbND L 51T,
NRUF &YV aT 4O ERITIBBULR= 000 HSRED TNy — 7 =0 AN HAER S
nic, 2O REBFILEDOLEDORNED ThHho7Z LEELIWVWTH, RUF &Y 2T 4
O LHITEE ECTETTOBIOMNG X0 IE, Fx 0 EEICBIT 585 AN OENNGZ
DHEEERFTFL TN RELDTHLEFR LI, ETIEEDORG AN IO KT~ D
DEBRLTNDONEHED D, BIORK Y L HIZE N E O e A\ & Rkt go 540 L
T Z &Iz %,

£ B ERE I TERNER] WA THLILE2 b0 ESNEDL, AHT
2 F (Scaramouch) (% 1840 #FRICiTiE(L&EH 7V~ /T 1 (Joseph Grimaldi,
1779-1837) IZHRATEELY 3 —A (Joey) ICFERIZIM S TEDLIL, UIED NN F &Y
27 IIRIEE A EBNRNS, KU — (Polly) EH®Y (Blind Man) &AL < 19 fit

88 Speaight, Punch and Judy, 78 /&,

89 AR T Ly FIXT 7 by F—=BICH B L CWIZEERIH Y . HDOWIEZ I HAIRDE T
CTFENCMb sz b Oy, 77 by F—=BITOABI T LAy FORFTL ., NRIAE N
BaDXF Iy 7ilholz ), 18B1LEDTFANMILAI T LAYy TFORETH LN, 20 LEIIY v T
—=P O AR EZ TR TEHETICL 2D TH D, BRAIIMIZZOEENE VT2 D%, KE
% (gallows), (XL Z (ladder), & (horse. 8% 5< 1827 4D LE T~ ¥ —L L Tlibh/izb DT
HAH9), & ell. TNHFE U EHEOKE LD TR OND), K (stuffed dog). /X F (Punch), ¥
=27 4 (Judy). KA (Child), #X# (Beadle). A4 7 &~ F (Scaramouch). /— 35 .t (Nobody.
529 Ghost X° Skeleton (252 HLIVDARITEN., Z DA 1827 D EE TD Courtier & i#H U= DfH#
KD AN ERDND). V¥ v 7«7 v F (Jack Ketch) . b/L = &7 (Grand Senool [sic]) . E# (the Doctor) .
TEE (the Devil), AU — -+ 72 KU a2— (Merry Andrew. RO TAKDH - 7EILDO—>), LT
B H?% (the Blind Man) , &2 KVEEREZEDO — 21X T4 THIF & A EfEDILZ W (“are quite done with
now”) &5 (Mayhew, 44 ZfR),
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FBACEEZW LD, N TF&VaT 4D ELTOZ O EFICHE B TITH
NoHFTE (4 7 MU T v s AZ A0 O EEICE, 5 THURBVBET L2805,
2T 5y FEEHDORIT 1811 FITELOLNTZT T A TORY ¥ XIVEIDRG A
JARDOFIZHEHATHNHDOT, By F—=NKETHEHE WL A= ) —Z2HALED
DERTENWEASHN, J—FRNA 1 hD EEEF OO T H L 912, ZORNIHID
ERDVICY 2T A REEE ORPERWIGEZE W LT, ZOROMSIZRFOFE
DNREE T L OIME DR ZAEIAT & WV o ToRERIZ 70 D 2 L AL, FiHE DG AW
—ERERTH, [HREMER EZITERER] CBWTY a7 BN LEE & Ok

ICEDETORIIEST 5 NWIE, RN TREOBIZERHA SN TWRWI LN Db, R
U WZiE 17 ek 2 —== (Dame Gigogne) WO EANED2, JaT ¢ &
IR R D LWEEZ L2 ) —DO AL, HOWIEFRILS KETH VI —==a
LU TWebDNnh LILRNS, ERELERE O~ 2 — 32 OHFENRmE S, (EE 135
ANOBADLEIND, ZZIHFFETFA MTIEEbh AN o0, DO EEICE T
WL BHE LTV D,

I, FERIZ L o THARIOH U 5 A »
ERAAIDL, WHEL TR TS PROFESSSE%HEEE’?%ODMAN
Va2 T A RO TR 72T T 2 8
BN OB D, RIZHETTFA R
TRE, RrFEEHTs (LD &

DEIBIZH D) HEZAITHXE
A (Beadle) ~EAHIEEZ, Vx v 7 -
7y FHLREME (Hangman) & FEE
Nz v Wx OFEFIHAT N O FiZ 4
L7209 & DHUNE 188T DT F A MM
ROEND X OITMOBENRFFMELZY LT,
N FEV aT AITRDTRINPLIHEFRLELTEE L TWVWD, BREIIHEIZL - TIEE

K9 :/N—h-a3y Fvre b—t—, 19684,

9 Byrom, Punch Po]1ch1ne]]e and Pulcinella. 30-31 2, Zh & B EWEHEIZ I, AU —1F%
VFOFTANEWIREN [EIITHBEER TRV (“it wasn’t exactly moral”) | &) B TEIN LA S
N5 L 1% -7=56 L (Mayhew, 51),

91 Leach, The Punch & Judy Show, 154 [,

92 Speaight, Punch and Judy, 85 2, 7272 L Z OfEFT Cix “Dame Gigone” L Ei I T3

9 272 LARIOFIL, BIF T FRELORY ICAbE TR IO TH D [ZhA T (Tbe
Beggar’s Opera, ¥i# 1728 ) O35 Y (Polly Peachum) IZHAZHDTHA 5,

94 1880 EfRIZ, 1874 75 1883 4F F THMHUT A 2B 72 A% (William Marwood, 1818-83) (Z[K¢r
ERbng T~—v v Rk (Mister Marwood) | OB 7=7eEk2 % % (Speaight, Punch and Judy, 88
1),
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D4 HT (Devil) Z AT 52 EZMEIT LD & LTEWRZ B RS, BIIASUTFE2MHRL
HoxH L LTEHITE (Ghost) RO VICHWOEND Z &b 59, 19 HALKRITITEECD 72
fktaD 7 v AL (Crocodile) 2385 L. £ OILTHOWTEFM O X 9 ICH A
FAPHSECHTF A TFELTEDOHBSICL > THRETZL2 AR EEHE L, Z<DEAEBIDO 7
A N&fiD &I,

FP—E =3 FEREMET, EHICE s TFEVAETHS 72D AP ORBE LT TN
T 5D, NUFBRNZWORLRBIMND S TZDODITENLTRVD, mEREZAENTZRIX
URESERONTZH LT, ZhR7 =7 OFBRIZHES TRV TFERIE—RK{ELTZb D EE
ZDDNRHKRTH A 9%, 19 Wl FIITE TR A T OEMHFIC LIER L (BTE
B 9) 97, NUFIEb—E—ZR BRI, IRES> TR OLNTZH T < RITEAT i 5,
Do EHIOEWE (THEBINERI E7IZERBIAER] TEAN T Ly TFOREZATHD
B, BAOBRGANMRLY a —ARZTF2ZEbHD) DHTETRUFLEROMY AN
27220 NUFIRZOFAEFNICEN T, JEOEICHFEZL->DTTLEI L) OR
EZEOHRNTHoT, T4y 2A0 [FER] ITPENWIAHF—E—Z2H LT
RBBGTHZEmbH, TOANKDIEEIIMEA LS, 180T FAEENDOH D NIE, h—E
—RIZEDDFESLESTEEHO AN FREIIZRAONAT, Kt (1850 FifR) (272> THY
ANBNTEERTHDEFESLTNDS, FLZAICAA  =— (Henry Mayhew, 1812-78)
INA BT 2 — LB I T, RWICAIDOREZESToDIF A A 7 THD EVH9, 1
YF el bt 20 #ARDOH Y E T b E—REBEN TV, ZIUTEICKEBIYER
Fh1E# 2 (RSPCA, The Royal Society for the Prevention of Cruelty to Animals) %15
ETLEMEEIEN S ORI L INHIT LI EEERL, #F 1960 FR A K%
AYDORPNF &V 2T 4 OERICHD Z L3l oT,

WA DNIBIE, BEOLLBEENLHRVHEINDZLE2EXT, NorFRvaT 1Dk

ICFEZZLIAATENE D X ITIFEL LTV, THEBIR SR £ 721X =B AEE ) 1

% BELLMBEDOHKSTND I BIROBHWHEIZALZTHAS S, F—E— v —IN/7 X h > TD Henry
Bailey (1852-1909912 & % 1901 £ EH TIX, Y27 4 DTN EE LT 5,
https://youtu.be/syJC7S3_4dyg (HHM&ME H 2016 4F 12 A 3 H)

9 1778 42X, N—Y R Ia— - 7T CHLELN TN FROFIZEY D)o —PLo RS,
FED “trick” (BF L EBEOWE LTHWLND Z LEDOHLMEKMAHTOETH A H) ITENTEHAE R
RZH, ANEERBWLEsTHReRalZ L TLE-7ZE WS (“London, Sept 8” Newcastle Courant, 12
Sep. 1778:4), HHWMIZ O LT 7 v T UMb, ROBIZHFS LIzbOrbaiin,

9T 4 MY T &TNAN— MEWHENRK O DBEIAHT Xy S avickde, 9D F—E—KIZ
1949 FITHIH THDONTH D 19 M b —e— Rz 8o BiF, 1968 FIZFIB L, BEICThoTz, £D
bPFN2 A%, fVEOTANR—h a2y R b B2 &R 80D,

98 Thomas Miller, Picturesque Sketches of London; Past and Present. Office of National Illustrated
Library, 1852. 256 &,

99 Mayhew, 45.
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BIDLEICBRGEADE NS LV IBVNERICEA TGP RNE S B2 LT L, 20
AKEFRFIZY a—r D e/3— K (Isaac Robert Cruickshank, 1789-1856) M3\ ffifa % 1Y
L7ZARIZBWTHIWEZ (K 10) IZARLNDL L IIC, RN EWNEY DANTETHE SN &
ITHD, ZOfREEFW, 1830 FHE TIILXDFTHoTARTFRALNDN, ZHNRE
ELTHEA L bBOMTHAEN TV oD, By F—=MBOERTHZOMNTENT
R, HOAA L a—OMEMVICEINT AFNERBREFELS Y274 THY, S (8
YFEVaT 1) OEDO—ANoFT, BIHT3mIZR > T, B L N FORMPEL
T D TETT, Wo FOANNTZ Y — AN —Db 5 X ) T3 234 (“their only child. She’s
three years old come to-morrow, and heir to all his estate, which is only a saucepan

without a handle”100) D Z L TH 5,

10 : 1828 FEDOADIFR LY R F L V2T 1 DITR]L

SR ERATIZAYBND,

ST, 19K ZBLCEEBHEORENLDOE L TERLION, BELESE, L VaT
4 ThHDH, ZTO=ZDIZELTIH 2 XY > TEOHEE Z R TWHEZ,

B PORRBBEADICR BT O IER

1) EE—L2Y¥EEREZ 500 ——
WRUTFRONDTANLEBEEE ) X2 0T2DOMNIXEN TRV, KIZF i~
— 7B LY = VOFERND BMZD LY (12 HBM), S F OERMUAT) b HEREITA

100 Jbid., 50.
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BN FE ST Z2 Lo TRB L TWEL Y THD, tu— ROFHTOEROET- &
Wo i Tz CEIERATORY « Da v Y URHIWEEEIZ) FEVDABEITSH -
Tl iRl TR, NFEHEBOMDYNEENDIEE L L TL, BOAFREIOES
CETEBRNPEL L, I TFRRoTELEDEENW) Z LI D,
™A —A (William Hogarth, 1697-1764) % 1734 4EIZHiW =20V —2 « 7 = 7 OJRFE D

Fizid (M 11), BFEDH U 5 —L 7 A L E R F RN D, FEFRICIEFEDAENI =F
27 LELENERBREZLZZATEBY, 7VFRy T THLNE I DITHRITERNE DD,
INTETANRDBDLF v T 7 Z—ICFBONBRIEIZ T AEE LN B2 5DIT
BN D, FEVWAIETHD EWIETEDRO/NUFIX 1785 FE TENRWA, L ED
TENH LT FIT 18 HADHTHITIZFEWNEEIOERITRS L, £ 2 TOLHEICHI
STHEBEFELHMZ TOWEARER D5, 1784 FITIXTFEVATETHA S “little
moving theatre” T U 541% “Punch and the Devil” 28, N—Y B Ia— -« 7728
7‘51& %ll DIEGA a:@;bzhﬂ\f:&b\ﬁ%ﬂﬁz)%éwlo

X 11

William Hogarth,

“Southwark Fair” (1733) ®—%f,

HH EEORORTIE, N FRTF
RLEICHE-Z LB L& AW%E,
BREEDOL T T &
(Leviathan) Td 5 5 M D HIZHL
DAL H & LTS,
“Punch’s Opera” &\ H Z A hb
(] A ¥ oY (N QAY R NN

-
£
L.
5

. a—27F— R (F M Cornford, 1874- 1943) if};he Origin of Attic ComedylZ3\ T,
NeF &V a7 4 IZPHERMBEINLFY v ZHNCBIT D TEI4 (Agon) | DEFRZ 5] Xk
THOTHD LML TS, HITaEL L THRBEIZH L TWDI13T O ZDORDFERIC
N FEERPBEZATWD 7 vy 7Yy 7 Offifgz AL EX LAans, EREL O

101 Thomas Frost, The Old Showmen and the Old London Fairs. Tinsley, 1874. 200-201 Z &,

57



BINZZD IR F&VaT 1) ZBL HORFOETHY, Va7 4 230 THOR
BN EDFNLAHRZDOKEE L TRLIRETH D Eib T 5102

WRUTFNTNFZ v T EI13HICthe ViceD RFEHICHJE L, BEL OBDLY R"EH L DL —
FRBAELTELDTHLIOIXHITPHOLNE LT, &5 =D DR TR LRV DIE
ZOREDbY HFRNONE [FG) oTzDne ) ZETHAHN, 14 ZADFBE N
ANFEBI 72 (K12) P b bHE NS Lo, BIERHIRS NS FEOATRIZ L D
BIIZ b Z OB AT T AT 4 w7 « aAT LIHBLLT VO TH - T, BEHD & A
ALEL TN FRyBDBIN AR F Y 2T 10RO LR L, ZhiudEfEs
DFEES | TDthe VieeDPERE DOEE L V1L, 2O U S A8 (FEENATEDY) OLLEO
PO EREZETHD LI ICTEDbRD,

P12 : 14tk ZAD NREIEESR (RIFIERK) . NEELIIRS bBziz Tno,

2) EE——MEzbRMFRDON——

EHOHEICO X0, ANUFRICEIT D RS BRORFLZALL Z LN TE D, /v
FIEHLRFIIER LT, FHIMFITITMESL v a4 VORIGIZENT, 50 L
WARANFIZE 2 K ViR TEHEEZMES, L ZANEZENRL - TL D ENVFIIFEATLSD
ALY MRV, ERARW, RELHEOL L ZLOAHEHA, T b EIAXICE
FIZZ2SELHIT <, HFORZBEWEIVRIZLTLE S, NUFOESITIZRON
EFIESHOHTNE, AT YT AT 4 v 7 2o TR TET, RIFELHL TV
FafIbObT, NFIIBEEVRY, B TORATAHALEBELTEEZFHLTL
F9, INBREZOLEOER TH D,

F = A 23— X (E.K. Chambers, 1866-1954) A X U AL HEE L= RBENZS
W Ciifi U7z The English Folk Play (1933) IZBW T T2 TH ., #H3EEE (Mummers’

102 F, M. Cornford, The Origin of Attic Comedy. Edward Arnold, 1914, 144-48 &,

103 Fby 71X I AEEROBHES (pageant) & LT L TV D2, AFIZBELFOHOAY L
BEORE SOWES, LHENOHEIN D YIFEOBIBES L OFOENRENSL, AFEIBE LR H
DL THAH ELTWVWD (K, 151-52 HEH),
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Play) EMEEND HDEF AN F &Y 2T 4 L OIS NE D, ¥ [F5F# (Presenter,
Caller, Open-the-Door %% )| <° [ 7 ) A<=~ A U & A (0ld Father Christmas) |, &1k
(Fool, Clown, Jester 54 ) | 72 & LI A AMIZ L D010 EXAH D | RO TSI
TELETLHIHELDHICL D DOV mE S, EERZBHR EAXKOX ¥ T 7 X
—MNEL DEGHRIY g — (St. George) ¥4 F-o THNDLHZ L, ZOBRITEL T8Y
a — VBl (St. George Play) | & HIEINA, ZZTHLEAARICH ONENSCLNLD &
KNG DWTHTA 2O TG ADBT 2SS, AN TERRL->TET, »
IRV OIL IO HFEERN T o E2#ET o0 THDL, Fo A N—X
Wik D FEE & LRI T 2 TEHERZRT X 2 & (normalized text) | (A) & [AREIHY
BB F I3 ERNER] Co%im (B) 2 _XTHDL L, 0D LEO ETHATIZINS 23,
FEDOWEI D LTS OB R THILD,

(A) Presenter: O, is there a doctor to be found
To cure this deep and wound.
Docor, doctor, where art thee?
My son is wounded to the heart.
I would put down a thousand pound,

If there were a doctor to be found. 104

(B) Punch: Oh, Dear! Oh, lord! Help! help!
I am murdered! I'm a dead man!
Will nobody save my life? Doctor! Doctor!
Come, and bring me to life again.

I'm a dead man. Doctor! Doctor! Doctor!

(A) BB, BEHZKIIE LR,
ZOWN, ML LEGERT I LD TE D HITB LD,
BELEK, BEZHK, E2I2B8LNLH5DTY,
DRFIIFEITEIT TEBY £,
1000 R FTHALHLET,
H LBEHERRN RO D 7 HIE,

104 E K.Chambers, The English Folk-Play. Clarendon, 1933, 8.
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(B) BB, M, M B T<n ! BhirTin!
BhiigkasnbEoz! HALR-bBEo!
HELEBT T NRVOMN? BIWV, EEFL, EEo7H !
Ko T, EXFEHEAS ST
TZIZHAPWDE, EE, BHL EE-7D !

OBV, EHICEH L F Y R NEDOERLLFTN D KES I THelT bl T
To, A FEVREHMRDTEDDOEOBERP R LD LEZ LN TS, AT Tl
) 72 L (&) ICRSLCTRBABEBRSO LD I~ LY LT 4] vl T3]
EHLSHAEN, LYV T TIRINBEARICEEREZITWEVSIERH N Licdh L
BRTEIDOARZEK S TETHIVLT, [HI R THA LAEMT TR ~FbRo7z L),
BT THAOKE] L 40K E] OENENFRND BT L DHEEATT DI,
BUFTHINEDEH LITONDEZDEMNE X -7121065, ~A RUBRRUF &Y 2T 4 Lk
W THADOLE] bbby vy « A2 W« 71— (Jack in the Green) ##2IZ
HEAALTVWDEZENL L HAESTEHD (IR F &Y 2T 4] Nury FUdiREBNE,
L5 K 2 ODHITETOPSR EFECD T THRO N TV EREZ L5 (79 5K 16 BHR).,
TANT Y RO LHET 1818 T AIATONTeMEL BN W TUXEERIC R F ok
LT EEDPEREEZB DL WO RN H H L6, a7 —(Z i THRBIRERI £ -
TEBIOER (BT 230 FOMREEEORIET, YRFORITBIT 54 v ALBIC S Y
T 5= HD—>TH5 “Tom Fool” & DR HEZEHE S Ly H 107,

EEORGEZO LERMBIOATKRE LTRIVUX, NrF &Y a7 4BV TEMIN
DR, BRBRVWLEETO NHRALOMICEZ 20 L £2 TRREDOES bOTH
HZ ENHEETE S, L7p< £t “Come, and bring me to life again” & D7=F 5 /X F
IZE T, BEEH ETRALKTHIELTNSZ LITBERV, SABABLEN S,
FrIED T 72D E, BIK 2RI RDbLAELH LD Z LITRD LI RBARTHEHLEOND
L, ZOXRICBNWTHO TEKEZFF> T b, ATV T AT 4 v Z7IZLDHED AN
T, WERELOEATICHE L CTHREMICE L, BEL02HESE L) L5 -HOMK
KELTOBWARDOTHD, TLTa—r 74— ROEHT @0, [ F&VaT 1)

105 KJ5. 7-33 HEIR,

106 {42 H, ZOBITIEEY a—Y L8N v (St Patrick) 238V, 7T A LT 2 ROSFHEREANTH
5L ZADBEVNBERNT S,

107 Punch and Judy, 74 2/, “Tom Fool” XM/ FIH %~ I A% —4 (Muncaster Castle) ZH]
BTOMEOHE LTHATHLN, 2 )7 —0HTOIRI LEREDODAIENI LY, TV X - X
ARTZ 7« 7L A (PloughPlay : EI24 77 RIEHMTABEBZOE -ABAICHEONADLH) (I
BT LOLIBETEDANLRIELDEEZDZFRZEYTHA D,
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BB EIL K —ORBEREZR > TS Z Lid, TInbHmLE LA A
EFL VS TERIER e THOER L RRERLHFICHAMOELWMEEZ L TCWDHDIELSE
&9,

L LZOWmETE 27256, ZOENE “Punch and the Devil”& L THET HD2NEH T
HHEOICHLEZD, FOTHIENRCFIIVOLERLOL A—VICBVWTHIRREN S
bl AXDOBEED D Z L B AR o 7O TIXR VDN, RITIE 19 il Al % 5
WZdHTeo> T, NUFPRBRVOHETFL L TEZELZAZZHAIZHOWTE AR ITILTR B0,

FT BRI L DT, R FIFE T OFERBNG D 6 BF O BRI E T REICHBL L
RS A2 O EFICBWTIE IR IR L TH Y | E72EEN LWEAEZE TH o7,
the Vice 3% 9 Tho7o Loz, RrFEBOHLT LA HTBELI-FETHY . &
ELTHEZEBI2BRD EZAD, IR <ELALTE T LA Z S oE T Lo 72% v
T E—LLTHLENTERLDOTHD, TOEKRT IRUF&IV2T 4] OIBEDIT
INUFRHIDTYRED TEANR] 2D LS, HHIRERETH o7,

U —Fi3 TR ER 721 3EBINAER) Ol Z ERICKRARNB L, ZHBR/F0
SHEEFE O BT 55 D A TRE < =50 3% (movement) | IZ3F 55 H DL A
D, BELLTIE, Y271 DORMT 5 15k (domestic) |, TFTDOEH UL T2 B AL
9 [#% (social) ), BERV vy v 7 « FyTFOERIZHD [1E (legal)] 3oL, a2—
% (coda, KEH< K V) L LTOEED—ThbH, 29 LTHESND 3 O>DENIT,
ENENRANTF LN AN L TR bND & ZADBNRIENEZRLTND L
SR8 T REEEFE L CUBRRT O IR F&YaT 1) LI, A< ETHDL
DRBICHRETHA D LT LHHFMBkEHE, TEMD LD & T Dt DR & DR
WEHIKBITHDLEZDZ LN TED, TNUOXMHAFOEFIZL TRUTFLRDZ A

FZEGITEDOVaT 41E BIOFTIEH- L WOMITBLE L TLES Lidvni., FHEIC
HERFETHDLERDLIRETEAS I,

3 VaT4—BEFEIMELELTOI——

VaT A PN TFOELERST-OR, BBRENZ &I THRBIRER £ 71X B AR B
HIRDIZ E A EERT, R TFRFEOVABICH—ENL20LIZEALLERBHOZ L TH D,
ZTNETRUFOELLTHOLNTWEDIE [V a—2 (Joan) 109 W) AHTDOKLMET

108 Leach, The Punch & Judy Show, 151-55 £,

109 24 MIZDLABNZDOWNWT, 77V ATRY URVOMTFHRLE LTHLRLTW Ry T —==a
(Gigogne) DARIBIFEIZH 72D TIERWN LTI Y (Speaight, Punch and Judy, 85 28) .

EXHLINBNENTHDLLEOICES,
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b, HlzEX7 4 —N7T 17 (Henry Fielding, 1707-54) 78 [ &+« 23— X (The
History of Tom Jones, a Foundling, 1749) ] % 12 &% 5 =X [1E#& O%E| (The Author’s
Farce, 1730) ] % 3 W E 1 ZOBFENZ N F LY a — v 2RI TS,

AL MIFRFFRICEIT D [V a—r]) KO0V TORBOERE (VaT () ORO
B AT 1818 L LTV D310 EF I L A DY 1808 45 1 A 12 HAF D Kentish
Chronicle #12 % “Punch and Judy” ([COWTORRIERAH 5, Z D7 OFAEO EEBI A
BOLNL OO, Va—rOHRE Y 2T 4 OHBUTIZ L A EFFFHIZEZ > TV &
EoTEL, ZOTHOERIAICRELIZLWD XVIX, FLFy T2 ¥ —DOARATNPBITL
bDEEBEZLZONRARTHS D, ARA YU —F 0 Z 0L % BT & FE
DIRE>TebDTHAD EF5H—F1, 7o —2 (Rosalind Crone) [Z3IR T DORER il E
IZEB T DM EMORE L, WICETHICB W CTHAMICEDOES B R L20b - - F T
TR & DBEENH L 2 XY ¥ =—1 R &
FVOOHOTL I L EEM LN, NUTF
DFEMN 17 AR RO OFFRIUI N T TH
HEOL) BELZEW LT Joan 7nH, HE =R
TARXF LV EZHEREFELLRMEFD
Judith (21 U % Judy ~& A4 L7zOiE Rk
\EEIZE - TV D & H12,

ARETOHRITES TRE, FHF N FOE
DAHNED T2 LiE, Z ORI ORE L
B Dkt U CREmA) e B 25 T 5 X 91
Mol ZEERBL TS LERD, BTN
YFOBEON S HENWETHoTYa— i
WRT, PaF 43R T7 v T 2T 4 v 7 &l
STHZEHT2ERREHZH->TWND,

—

T ZICIEREEWVWAENC s D ik B E ) STAS IR TR )

o TR
1 ,‘J i Lr T
SBE~OBEM LB b THNES L, 2Ly LU TR il

X VI EBHETLROIE T 2T 4 DED M 13 : Y=o 4 DR,

110 Speaight, Punch and Judy, 85. 7272 L, W72 &b A 7T RREBEMmEHO 2 — 2 T 4 —)b
(Cornwall) 2BV Tk, 19 A% ¥ F T“Punch and Joan” DIFFR & W 2 HEFEEN A SN D, Bz
X “St. Minver” Royal Cornwall Gazette, 29 July 1864:6, F 7= “ST. Just School Board” Cornishman, 8

June 1893:8.

111 Speaight, Punch and Judy, 85 &,

112 Rosalind Crone, Violent Victorians: Popular Entertainment in Nineteenth-century London.
Manchester UP, 2012, 51-59 i,
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ZIFERCTFERZOTH-T (HTHEKL 3), ZADFITHIZE #2022 L2k > THI S
STRCTFONRT 4 ZH T, UBEOROENZBELT 5% 2 RZLTWD, Y27
AFZDORBET 4L THERD AN FIZFHFEN TV L D 2D Ol A & IT0FF S
TANCTFEALDOREL T LoD EWFEOFHENIEA T LE D, REEICHKIT L TEA
4% (protagonist) | EWIFEIIF U ¥ FED [H— DWW F (prot+agonistes) | A FEIR &
THN, ZOHAITBWTIEE Sk (antagonist) 725 27 4 & D4 (Agon) Z
ENNRCTFHENRETLOTHD,

Plb, RrF &V a7 4O TA M=V =] B, NUFERARBG WL LOEDY
AVICE > TR EN TS Z L2 A TE, THOXMHTLLIE, RELKO T VT
Ry TDRERA TR BT < ORq CERE - BRIGE - MBI T 2 ImiiCEANOWEE) %5l
TS ET, AICEBICEDITHEERYTD2LIICR2TbDTHD, NUFH TEAR]
Lo TINHDOANY LEEINCKIFL TV X F &Y 2T 1) OWFEIX, THLET
F EEOB Th > T KRB ROEN B L, NBEIRIZ BN FEWVATEE WD TR
AW TH 2 R E 2R L oYy (ME—8H, K5—EE) 2R 2 18 iRz
STHIOTABEL RS TZDTH D,
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HBEE BHBAKELLTOAVFE&YaT 4

B 19ftkry Frickid 2EORNR

7 — 37— (John Armitage) 1% 9 iz H7= D4 F VU ANDFEODELIZOWTHE
T, 77 AHEMATEZOFFRICOVWTOFZ ZDO L) ICEA LTV HLTWS, &L
WAZ DFED LINZRTE S Te e LI o 72272, LavL, & XL 0o FERN IR
HWT, EMEMOITLEENENDL &b ot AT, HEDT X TOHEENR N
STETAEFEMLOSLTLEI Z L bd ol I8 LB LWV ) FFRITRE TH D,
ZTUTE LWERIZE o TREOFRRO —272o72118), BEABLEALWEZ ST TIEH D
. ZORHIIREIY . A FY ARKIBELDO ETRNICHEL SNDIRELZIATHA
Do

T=IT =V ieo BHEIZLDBEOCOHSKEOEBETHD, L>T AL
WIERIZ L o TREDOKRR ] LT, FIZITT Ty B« AR—=YR3E LW AICE L T3
SHRb, MEblil3ax ORAZMT TRRBINTLLE VD L) RERDOX T L AS
VHE—=REbLoTELNDE o, 20— 7T, N8 WAL T ALK, HHET-H DM
ICRRDIBEOBEATICTFHLL I LT DMERNLHE L ood o 72 2 & Rkl Iz
2R3 72vy (From around the middle of the eighteenth century there are many signs of
an increasing willingness among people of authority to intervene against the customary
practices of popular recreation) 114 Lik_X2Z5~v—T ALY ORI TIXE 90 LEMEND
BB TH D, BICHEFORFEERD o7 W IEDY T, ORI > —
TRREANH Y | NI HERO RRIBENZ E A EHET D (K91 AD) FhE
WICETELTZDIE ST,

7= H LY F T1750 FRITITIA ATHON TR B CRBFEORL D 13, 1850 £EICiEZ% <
OHIE T, 1T AEFHEEERD D, HARBEHEO —EZiIU50 L T\ (“sports and
pastimes and festive occasions which had been widespread in 1750 were, by 1850 in
many localties, either of negligible significance or obviously on the wane”) 115 & L., %
DIFRRAEH A HIET 5, FIAIEHEHE L L TOBWEROERS, ThI5 S| ToR
DY, RZEBREP WIS 2 b6T L35 THRNOAMMEDRE] 128K 57
BRALRETH D, L LIERORRBEER, ZbiIck-TEDLIZ K| SnkteF

IIHEELDIRETHAS Y, v— WLV VAHFBEEICEN TR LTS K5I,

U gy 7—I7—Y UNMNURPER) T4 XV 2 AT EIEATE D THEY) ORI
LEE O E—] =R, 2011 45, 165 H,

114 Malcolmson, 118.

115 JIbid., 89.
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COLEERIIE - TRRIERITIE T ZOREE L LK STRIZ, OTRLEEL R DY
Tk D FE 2 DBBIZ K > TERAZHI ATV 272D TH 5116,

ToRXT Ve =AY O E K] LVHBFETHENLTEILIC, 2F5D
EZATHEN - WHIZE o TRELKEDSTATFED EZ MRBELZIND L RENE NS T
CIE, ZOZAFMEULIZI LT TR > TRERMELE ST L EX21EA5, v
2 — A —7%— (Robert Shoemaker) (ZXZ#VE, 17 BT AICHEALZ mob & WO F
YT, ZNECHRE L TEICHEDR T “rabble” I 12 kY OFR] O % Hio
7ol wnoul, 75 U EE mobile vulgus OFIfEE Th D Z DOFHEIL, W O ITHEROETEN
REBESMEICER L TR, FEBHRERLTVWDL—FHT, ZoOICB TR Frin
ILOMEHZLRLT0D, $HabObIOFTEEZMHNDLADIRIZ, 7Y FAIARERIIA
BER, WHWRBENRT =L LTRATVWLEDTH D, BIZIEZA/N—2 « 72T TOR
BALHIE, T oY RA L P OOMITHRE RAE T IRRICE > TRELEHEEY
BEE LD, BHSNTWEYROMN LIEOIELELD, T2 L ARROEBIEH T XL F
—DEREBHMO LD HNDG L L TV, Ziid 1783 FICFEIL S, Wb 72 <
7T AEMOFELF DA IRIND, TONFEF A N—lFnF URREbIAE I
27 bD e LTRBLIEANZDR SRS TEDTIZRNIZS S D,

LIEE X ZORHOREOELICH T D EHE L, REICHFELLZIES BRI b
HIZEA DRI ER LD TH o7, YFIEHLKE h~ A +~Xf  (Thomas Paine, 1737-1809)
WCRRMICEFE L, 7AVIRT7 T ADEMICME D T5H L., ~7F - IV ER4E
iy LV o oA F U ADIRHUTH - 72 50 O R B A B A TV & & LI LIZIRA
L., FRICITRERNREBEZIN> ThIb Ikl 2 L 5 RRRB7Z 72119, F X (Malcolm
I. Thomis) &7s/L R (Peter Holt) (ZLA LD Z L &GRK~_DD | MEEDA XU RTBIT L
ASEARIT TREEGATICB W TEE LT, BREHHEZL 62T VWD T, KO0 o7
AENLRTE 9L 772 —F TZ 2% (elusive in its location in time and space, elusive
and above all in its shape and form, and this idea must perhaps be approached obliquely
from several different angles) 120) D LR XTVAHN, BEH LI 9 LIBRE L MER
(3513 2 fab O R REEME R BV RT 7201 2%, AIBIEE EET S “mob” IZBERIZONT
BHENDICEST-DE ST,

99 fifse

116 45 6 F2“The undermining of popular recreations,”5 7 ¥ “Popular recreations under attack”.

117 Robert B. Shoemaker, The London Mob: Violence and Disorder in Eighteenth-Century England.
Hambledon and London, 2004, XI-XII &,

118 Leach, The Punch & Judy Show, 30 &,

119 Malcolm I. Thomis and Peter Holt, Threats of Revolution in Britain 1789-1848, Macmilan, 1977,
5-8 B,

120 Jhid, 1.
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TBt B A L—=— (Robert Slaney, 1791-1862) 1% 1833 E|Zi#= T & LW Jrflig X
INT UM LT AT N2 3 E L. FREEIC TALESRY (public walks) TH
FIATONDEBE - BIK - BRI E 2 EICOVWTREREERHINL TS LOE%E
WWARTND12, N2 id TAESRY ) 20 2 TORBEO L H b D LBk L., 2 2 TEk
DK Z R INTF 72070, R L UIZD LI A —7 2 « A= L LR
TWRVWRTH D, maMPRMEE L TWLDITBEDITONLH L bHBEOx D%
THY T, AEBEZHOR D T &L EREICELENTND HEDODORVENT
HoTDEN, 2D [HDHREWEE] BEARLONEND Z & & BRIITRT Z &3k
DIRNTERM 2Tz, FEHFET-HITE > TEIIL, —FHRITERDEEENTY B bz
B LR B7RnoT=D Tl 5122,

5T, FHELHLNEETD HAA] 200 E T2 EHWHEEEICHEZKES T
W THFELBIZE > THIE, ETHEFLLOAEELRGFOS & THAMEL, 2L E
TARA IR G > TWEEETEE &L 2SN DO & 21T > & W BT 20BN H > T,
RNCHTRICA A=V ENTe T &5 23H0 ., HEIH ETENICKHT D [H
HRERM) LWOHMEAOTTEZ BTz, THITH <IT 16 Hdh b RARIARE L H2E L
TERYANZ YT =X L0 EL, FETOMZEERTIEETERE-HLOBZINRD
HZETEMRINTZON, —HOWDbWDD [HIIRE) EE)ThH S,

BHEBEMIBET D LAEORBEOREE x| EHENARILZ ORE IR E
DHFNE DEFESDOFOIHEZ THREZRLETORTNERL RN ETIEEERDOS
ZHE, ATE VS L EAOBELEA L., KEOFER~OEN LMHOKEDED ~DRE
MieZzAEEFEDHLDLITHE CRESEL I ETDHLDIE T, BEENOHNTE LA %
BOME—DHIET, bITRPRE THHELEEOMT L Vo RD VY TH R BT
FlLieZ bDH LD, ZOmEOL L HREINTZOIX, B27eRm (leisure) k&
WO XY IEHE OB AT TR EE D 7O DIE AP (recreation) DFED HFThH -
Ty, PERDEREZZ S Lo bDIZEY Ex (RWLEXHZ) K5 LT 2RIIEF 2
REEZ B DAL, DO TEBBICH L TERWEKATE E 2 — U Z 2B, &&EICWb
P % “The Declaration of Sports” I K> TE AR SN7=D LRI LT L 912, Z D5 PRAIESEE
BHEEFR 2 HORNC S . AFDBER~OFCRIZEN 2#iE LTI blidEnoTz,

KO R & RERNT, FIZIE~v— T LY Ko TRIN S iviz, 1840 FfRIcA v 7T v

21 JI[BHEF T4 XU A ADHBER ], 54-55 &,

122 JEHEE LY v —DOESRES 4 XV AR REERFEImid. 19894, 28-33 H,

128 JIIGHEE T oia2 ) I dbfetm [TIEFMRRE ) OATERS HER T A 7 AX A VOFHE] V7 aR
— b, 1987 4F, 7-32 ES M,

66



ReEi D 24— — (Derby) TR I -72vanm—U% A K+ 7 v FAR—LVEEORKAIZB N
TEL<ERLTWD 2, ZEHX—E—T % —INDT v 2R —2 (Ashbourne) TIL5 72
BEFETONTVWDHAR—Y T, 5000 ALLEOFERNE S ZDIZ5 0L, — DDA — /L%
INENOT—N~EIFE) ELTHLANDSLAVO KRB Z B0 IS5, HEE2&ETZ
LRV ERTZE, BEOWMICALZ LETRE T —E S, A= ADBERR VAL
EERNEIANZDOELEIEE LB LICT LAY —PEBEI L THHLY L H DA S
TOTHD,

ZDEEDR LWIFEOIZ DWW T 1845400 5 1846 2T TH S N7 =D ORI D 5 6 |
feiZ B0 I s Te BBV ICEEEZHTE VI Lo, FEEIC—HOKRIEE 52 TAKD
TAHNC K 2BERATICEY T L WO DI, EHLHLLREBBFICT v FR—ILEIHD
TLEL7ZZ L TREILTWD, ME— 32572 D13 1835 (FLIRERIE S TWZEE O
BI7Z o723, ZHUSK LTI 7 v hAR— VB O TEENRKEL 0N HRERLE 2o
Too D ZDIXEDL L BEMPURBIBEIIT DI 2 — - T 8T 7 2 a OEEERR
STWNDHN, BEYDN ERHRRIRE] 2L — LR EICL > TAR—=Y LI D, &

ERATA 20 E [RIERRRIREE ] LEEICERT IR THD EEXNIE. LML
LZ2NZ EEI RV ZANTY ZoDNH LRI —H L TnWinZ L2 Rd &
x5, ZOWHEFICHEFT TNEBERRNRRZEY | REBEEL VO bORTFHEZELT
AEER VD LR, B EREBICREEINEERI ONDLIRELALINEND
TOERT, TRENFEIGEENG R %2 B EE L IRZMER 0 8 4 5 # il Al fE
EDNIGFDENZ L o720, THEOHEREITENVCEE L TWAEARE2H DT, %

SMITHRENZVEEFHAL TV ENEE] LR TV DO TH D15, 29 LEEHR
DIELDEICEST [HERELRIR] ITHOVWTOEENEFEFNICLL LS Lo TWNWEZHIT
B BV ECEEE) O 7 WA T X2 R EE ST D9 L RROERLHIEIZ L > T T
L BEEOMTORBOFNBIAEL, ZOERNZYEIC L > TH R E LD 5
B o7 TREMRRIEE) ORNCIEXED 2L LRo72DTh o712,

124 Malcolmson, 141-45 &,

125 JIIEGIEIE THJutibfd A ¥ U 2 offm & TE BB ) | RS R Tmorkast)] I x vy 7 E5E,
1983 &, 294-318 EH., 301-06 HEH,

126 JI[B, AU XAOBREBR], 312 HZMHR,
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BT oERE 2 —, e LA LR

T 2@ L L CEEREE ZH o T
2 OWEGIE, THESCEEEBZRIC L > TE
o OBE®LEFELZBEVETETOHET
HY ., FEERTZ B HAREN L7 Y iEE L7
DL TWBEBEDIMNINE S S ERE - HDIRIC
X, FEEZ B DEERE L B OWRETZED T
B otz ATEMIE 1839 4 O 1 45 & 52 ik
(Metropolitan Police Act) #WiR &3 HIES
IZ X o TRNT OEERFMZNERFIR L, Fv—
T4 A NEEBIPEKY ERD E TG OREHIC
B L CHEICASLHE LK ZNZ 5 X 51
B2, I OMRE & IChRET XD LT = : <
BERBR OB X OF AL, Dy SRR s

Sa—Uw s RtV EEABETFTENE 14 EHOEFE T DT - v,

MR A EFEI, =B DY N TREERRRESE ] LIPS OOKEHIZ/R> TV DT
HoH2, TRHAERO L ZARIEMTHHICEE T, GEABRELE VS Tx O BEIEXR
XV ABRICHI N BRI b o T S E 5 25720,

FER Z ORMROIEEZ D o TR, OO ENLIZ R~ 428 (vacuum) |
WEARHSND Ko Iclbind, =23 EROECEZRY LF oz LU Ax DR
HERETHY ., b —DIEEROF@HNCBENTHB LT 5P B IR o7 A2 DARZT
bodz, 19 A TR RRBIG L LTEL TV DX, 29 LK T 2 85581
PDREORTELELITELRST, &DWVITRENRERITB W TEZET L LW IR TH
ST EEZATEAH, FIICTHLBEBTAHIR L FET 2T 4 0D Bitix. =5 L7k
WO > TRBIZREWREZRF O L IR D,

B BEEEORE

1801 4FIZA T v "R ZDOHBLZ GG L T 5 [ HE 2 Ao 7= AEIR 72 51X, 1820
FERIZEARCTF 2T A OFEMEZE L L TCOMEKREZRS L, BT [(XvF . w
(Punchman) | LI D L9 D, ZONRUF « v MR, BEA o TOREY
& BB AT 9 A R T — (bottler) LRI DML O A TITEI L7z (M1 4)

127 R [T L= oA XY 2] LR, 2008 4, 155-67 H,
128 FAHTHER [T CRRIE ) A LS R dm TSI KEAE ] LR, 1982 4, 217-244 H,
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129 AAfba—lIny RO TFTBAEE-ZH~DA % Y a—4% London Labour and the
London Poor (1861) |23\ C, MEEHIEA] HHOEHICZONSF « v U EEE, By
F—=PO ANBEEBEEV T LWV HLHEND, ZOREAFESY | BESK
DRBREZMNTND, ZOWBFITEANBREBRIITREGAITEIC R 2 L 2B X
HObLZEI R EEZLRLTVEN, 50LZACFiF THHWwHKEZD ) bkt
D H D (“the best of all the street hexhibitions”) '] 72 & -T2,

ZOWETHO 9RENLEREITET, K TH 26 FnDEEZHFA-STI2 <A1 D
20 v A MFEEBHEREID LV, BEANFIIERHLOEDO - BN & —FEICHE Y
~HTL 28 9 KD 10 Rl | BAIRAROH 5 IEF2 5 16 KA, £ L TRERM O 18
s 2l A TH -T2, Kl TIREDOEZ B 8E, ST CidE b o% 20 [ &
WIS T, FEE IS OMA NI/ 54 AT EORORT~E U@ BE
BT, T LTHBESL T HAEDLORTIIHKE &0 2 BTSN B 12 4MER O & 2 B % 1
C. 290 bDIZEEZEDZ I RMANOI CIXEBEE BT TR FItE - B0 LEEN
WNELH X TR, ZOBWRTNRUTF - v 0L, BIZATEORNCHE ONEIEND T
R, BYRAACEHFLVWSD L LTAELL T£7) OMfAZ2ETL2HEMETHLH o7,

“The best pitch of all in London is Leicester-square; there’s all sorts of classes, you see,
passing there. Then comes Regent-street (the corner of Burlington-street is uncommon
good, and there’s a good publican there besides). Bond-street ain’t no good now.
Oxford-street, up by Old Cavendish-street, or Oxford-market, or Wells-street, are all
favourite pitches for Punch. We don’t do much in the City. People has their heads all full

of business there, and them as is greedy arter the money ain’t no friend of Punch’s.” 131

0y Ry T—F NIV AZ—RGTT, HOHPLBEHROANREY £T 0613,
WIZY—Y =z bl (N—=U 2> hEY & DORZEMTFFITODND, KO RWRT
DEANDBNWET L), Ry REVIIASEDE, Ay 7 A7+ — FBEVIRNOA—V
ReXxy Uo7y a@b, Ty 7 A74—Rifilg, 7= /LX@Y 72 83
YFMETT, T4 TEHOEVMEELETA, HDEZDONFIHLARETRAD

129 1825 FDHMFLHFIZ, v 2— X (Matthews) EWHI NV F &V 2T 1 HED [REASHRHR OB
J#EI(ZF - T (“as the present is the era of Joint Stock Companies”) | 7'V v 27 2 (James Briggs) &9
FT oy MRE LHFETHEREEZBED - EMBEAONTWVD, 2RO H ENVHIFRTH NI X,
F72Z 0 LIz HEICH R Z b o TRIT AR GNEF Th o772 b 0 L b, “Punch in
Partnership” West Morland Gazette, 26 Nov., 1825:3.

130 Mayhew, 43.

131 Jbid., 46.
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CETHEHR RTINS, HHVIBITNDOVATZBIT, RUFOEKEL SR
WATT,

IHNOLDOEARRONLEZ D DL, EELLN U F &Y 2T 4%, RLTHEOHS
Jga s —727y MZLEbDEEBEXZ T RNP-2TE6LNENS ZEThHD, RRKONLGN
VRS =R THLEANO LT (OB HMON] BBDNLIEEND ZEER, Z
DHFANITE DS 2fH LA ¥ —{1 (2nd Earl of Leicester, 1595-1677) OHE Tz L A ¥
— e NTRENWHIEEENRESTEY, LAX—RIFIT 1792 T AIZZ ORI XN T

. BUEOBEEC L A T U ERNL BSOS AL T TERE BT o0 h D
EZAThole, Ay I AT 4 —Ri@YIX, MO TEZERY > TH/NINZHRATH
A N—238Y (Tyburn Road) EMEENTEY, 7 LD =2 —%~— MESK (Newgate
Prison) 72551 & HENTZNANRZ A N— UG (BAED A K« R—=7 L, ~—7
Ve T—FfHE) ~EmPORETLH o, ABHIOITh D BICITH SR
BT TREZBNEOL LI A2ET720 L, WIHOZITITIEA DA /NI Z i T
KOMWABRIZENWS ZDiEIEZ, LL2REA Y7 A7 —F=F—7 4 ~—1a (2nd
Earl of Oxford and Mortimer, 1689-1741) 2 —w &AL CTITo 2B FHEL B U CHAE
DLBIMNTERE L, 1772 1237 4 (Pantheon) & FHEN DR NETCHNI-Z &
BRE LT, IEROMEIR - BT DA A=V H I LT 2 &2 b, 1783 F% b o
TABRFIAF LS, BEIFRICESTY) =V MEY O XS 7Y a v B 7 HEE
DEENEEDICON, Ty 7 A7+ — Rl OEFWAII HICE ST b D &> TN,
BUEA— VR Fx T T4 ya@id, KEZZNENY 3 A A1 5k (1864
W) bR AT - T L—W— (18794 D.H. =77 XD & L THEER) &
IREEEIHEENL TV D,

N—=YBa I a—- 77 W 1855 FOERIZ T THi/ML TS BIFDr > KTk, 2
DE B OGOFELENE . LD STz, R0 DA~ 8 U725 OB
Rt & L Cid, Bl2iE~X=—+ 7 (Penny Gaff) 2\ "L X=— - 7 H—L L THD
NDPBEERS D, ZF AT OEBBLHAOEMIC IS HHERAEREZRA. AVAT
%L DBFH 1 _=—DOAFEZMIR L2 ET50 AN D 100 AFLE &I T 5 BIE NG ~if
LTEREREDL DT, MADZITALRINREE DEESLEF L H LT CITI->TH
BT DO Tholz, BT THBARTHSTZONEICLFE R L HRWE] F4HThH
STV ING, HOTO7 =7 TRLNZEENZRRHOEIL, O X5 AB &M
DBRNOL LS ESEZESTWVWEDRE LN ZENRTELY, LNL7 =27 OFIBIZEEL
THROBIGHEKREZECCLESAUF L L, FEHERRICFVIRI B TLY FEL
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ZACZHIE L2 D 2 5 LIE MO T3, R DHWNIGICH o726 L, 1844 4F
WK B RE ) NBERIZ R Cnicdi s R=— - TR FANL I L &, The
Examiner #il3 [ Z ZOBEIZHITHIZHRBANTHDL L SNTWD, RELELBESTED
DA 2 AT L CTE LM ZHFIHEF 2 - TR VIS, ZAREL TR
I ODEHRENMLTND &I RMEERZZ £ 72 (“The audience is always said to be composed
of thieves; and it seems shocking that thieves should be wasting their valuable time in
idle amusements instead of pursuing their vocations, and making work for officers and
magistrates”) | &R ZBR OO [FA7HIZIEL, £ 909 DI TAEBINEEDO KT &
WO ZEIZRDDPINHIRN, HID/NFIEo0TE S TIERVWOIL, ZREFRATARF
B TEATHLEONDZILOLREL I RDHD7EA 9 00? (“We cannot see what
necessarily makes a puppet show a school of vice. Punch in streets is not a school of vice,
and how is it that in a house it would become so if a penny were taken at the door?”) |
LR AR L TWnD1se,

R TAREZFEMRITKATOL RN TFR, REYRICRBISATNDLON, 20
FIZOWTHID LFH LS FEFZMD DI, RICAUF &Y 2T 4IZEVEWEO R
MTHL7 7 by F—=DflZATHILY, A La—FIH0DHEICLAS I Ta
—ZToTEY, KOLTHHEEL TWLIANUTF - v DR FLHALD L BAEWD
ABLADBENNEL N, AV ETa—aX T 77y by F—=HEI z
DOV ARy MNElZ T RUDEEAPID TRBIAATE DX 7 LA (Grey!33) &\ ED
ZAay b7 RFATHY BER ZFEHTHDL V),V a— 4 #:(George IV, 1762-1830)
ODEFTTEE L2 bHDLWVI T LAIE, 770 by F—=2H L F &Y 2T
ADZNEFECBEORESOEREL 27 4 — MIEDOAREMHV, vV A1y N THF
BEWAETHIEENTRWA, EEIC TRAe/NF (“poor Punch”) 134) 20562 &%
bolz, bEbEIIH FI7—X - U/l X (Sadler’s Wells) @ X 5 2B Tirbhi-&
ARMEREDY a —OFfFdIE Y 2BO TR, TO LT 1TRHRO Y 3 —DOREZIC TH
FZED X H12FEF < (“it was done as quick as lightning”) 135] f7bi, FERIC LT & A
2. 835338 Thollv ), 1823 FITIIW e 2 BB CHERNGIBOVHIND G,
TA Y= =T U CHATE R o THIC 10 Ry ROBEZ LiFizt bz bh, Zh
Lotz B A B THEAENS S 2 LI, VA I3ZEDOARICE T ey F—=L1%

132 “Penny Theatres” The Examiner. 2 Mar., 1844:3.

183 Speaight, The History of the English Puppet Theatre 1%, Grey & L TR INILHE DL Z U,
134 Mayhew, 60.

135 Jbid., 61.
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DR FOEDORE LT (“killed Porsini and his Punch”) 136] O THh o7z,
1825 fE|Z % ¥ K 7 — (Candler) &5
HEIZL > fThh=7 7 by F—= kL#
BV a— s Ty 7 Uy T IO T I
Y (M15), TNERLRY THLT 7
Ny F—=DHEE~OHEHIL, £ F
&VaT4IMBOIELIbDTHD LI
Bbonsd, BEMEN-TZOF, B Z
DINSBEEOR T VA Ry MEHEDLDIZ,
TR BEPR TR BB NS S D B AFIR o T
WTHH D, JT A HEHELLOHERIT
RBIIRELIROTNE, A ba—dT 7 =3
YRy F—mlHE DA H T 2 E Fantoceini,

(B RUACEAEZ Db DHEL R, Vo L -y
L2l TRy F &Y a7 1 O LICHE DR K15 : RO T 7 kY F ==

LbD0DAFIEEBIRSOHDL, RERDSTZY LIZBG R EICH#H->TnD &2 AZ R
722724595 (“Every one who has resided for any time in London must have noticed in
the streets a large roomy show upon wheels, about four times as capacious as those used
for the performance of Punch and Judy”) | & EXHEHTWD, ZORPERNT/NUT -
Y DEHICEEEDL ZEIFNETH ST ERAT, 77 by F—=HELLITH -
HLEIGTO L, BHREOROHT~MHTTO LENAGINAZRZ WL ) Th D, B
TLAEHLZRWIRTIEZRW, FFIARO TR ZE LT SICBBROBFT-H A i
EEAICHTLS 2D T, BLALEBSBERRNDIZLNHBT, FIEICRZLSIICHE
DLWEREBRDEEBEZDNT v ATH LT, 2Rt b A ba— DA F T
—ICEATVWDIDT7 7 by F—=lFIT, bEOLBEGTEHELTWZ2LbH-T
W, Ve SN BRZ R OBHEIC X B ORBOMEIEFE SN EEXTHDH L
VY,

The crowd was always a great annoyance to us. They’d follow us for miles,
and the moment we pitched up they’d come and gather about, and almost

choke us. What was their ha’pence to us when we was taking our half-crowns?

136 Jhid.
137 Mayhew, 61.
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Actually, in London, we walked three and four miles to get rid of the mob; but,

bless you! we couldn’t get rid of them, for they was like flies after honey.

FERITE ICbILbIIC L s TRERMAOFET LT, OB~/ L THD
WTET, BEZHTRVELHEELSOVWHEVEESTLDHATT, 77V
YEBI I ELTWVDHRFIZ, ROLDYERANPMIIRDENIATLED ?
EREo o R Tl BREMZ O L LT3, 4~A L bB&E-200TT, L
MULRNH, LW, K ZEIETEEHATLE, ®0bE &b, BT
FER D IRFEIA T L &K,

ZTOMZDOEHIX, 774 b U ~KEICHTZRZIEFHMAI DO IO ITRFICL TRk
iz, HETOREICHEV ITANEE O TEF R HETRITR L0
ez &, WERITESHTZY 20 R RLEOBENRD ST EEZHEDL LITICEED DTN,
EOWVI DI TF « v BTk L TUIRWIZEBBROEZRL L T D, [N Fil v
V7B EZAT, bivbitld 1 Ay RS (“Where Punch took a shilling we've taken
a pound”) 138) THDH LN, BOOAFEDOIL [—DTNRUF &Y 2T A DAFELETED
S BD1E D E <D< (“One of them is more expensive than all those in Punch and
Judy put together”139) | L Wo 2 HENAZIT ONDHIEDN, HILERORBOEH/3—
T4 —TCREEZBED- L&, BNV TF =TT o0 Eo A>T, BHOD
Wio/eB U —Z2EDRETMLA TS A, TNERFICEEOIAA TN F T HAT
W27 & LR ST % 1o,

ZOFNHLOHEAIT, EORVEOTSRICELND 77 by F—=F0ELED
HIZ72 572 (“Fantoccini has fallen off now”) | & W5 HFIEFDLVIZIKA X 5, Wb<4H
Ty by F—=ll TR F U o T NN BIFHETLES TWVDHA, FRU X

DEIZINETHEY RIZAS TS (“Ithink it’s the people that gave the half-clowns are
tired of it, but those with the ha’pence are as fond of it as ever”) ] WO IRWITH D . H»
DTEI AN FICKT D EEB R T o1 L ZADOMB L IR HNIRD TN LD TH D
U, PSSR a —DELELFTH DL E V) BAZFEOHIZE > T, B LOLEN
ATFTLTERERSTF v DENEFEELDDOHDL Z LTI AMRIZEE LN TH

138 Mayhew, 61.

139 Jhid., 63.

140 Jhid., 62.

WL G| Ibid., 62. T OB DEFEEIEO 7= BRI ERITITR SN TWARNS, 23y h 7 v R
HAYa =4 AnEbizay Ry~Aos-Wad DT (Ibid, 61 ). 1820 FFHWIH Z AN F
YU TOWHREYDTHDLERTERWEAS D,
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59 WARENFEAD ETEMTH->TH, N FOEFNLY —ROFRME ZF 2T
WEZ llE, AL L a—DRNOEFEASL LTHICH LN TH D, £ LTEIITRERD &
CAHNCTF N T 7 by T lHEOHFIC LR o7 THER (mob) | & Z % H
FOEELTEDLZ L, HICEXITEIZIIGE LTERINTEGITOSI B 68T
ootz X 21T, lEEZ DODANENITER D EWVWIHFEITF TR, BREXMREVEEHKV L
HEENRZDD &5 RBFTERATLZ L ICL DD TH D,
CORIBGHICHEAT LI F &Y 2T A HETLHLOBT LATEHEH ORI ITHER Lk
T4y A% [BER] K ANHOEE 2RSS, ey N RERASE S L CEEREK
a2 T05, TAAELEBEREE LI LY (LIELEAVFEETFTAMCER SN
EANMTHD LEEDPNDY) NORNTHEMEKIRT D3, ZHEHEE S LT 58EOHM
HIFAOBREEELDOTIHRL . BY RUCTEZ RS TR Y #2 5 HE 2R T
FEHEREXTHEN) FEE LD, Z LT LHEORICHE - HEZH LOHE~E X A,
BERFELRBONND, TN ERLFEEOHEEZRDLIDOTH D,

‘You’re pretty well browned by the sun, both of you,’ said their entertainer. ‘Have you
been travelling?’

Mr Short replied in affirmative with a nod and smile. Mr. Codlin added a corroborative
nod and a short groan, as if he still felt the weight of the Temple upon his shoulders.

‘To fairs, markets, races, and so forth, I suppose?’ pursued the single gentleman.

‘Yes, sir,” returned Short, ‘pretty nigh all over the West of England.’

‘I have talked to men of your craft from North, East, and South,’ returned their host, in
rather a hasty manner; ‘but I never lighted on any from the West before.’

‘It’s our reg’lar summer circuit is the West, master,” said Short; ‘that’s where it is. We
take the East of London in the spring and winter, and the West of England in the summer
time. Many’s the hard day’s walking in rain and mud, and with never a penny earned,

we’ve had down in the West.”'*

(BlbirZAE b, K< ABETL WD EHERBEETS 7, [To Lk

LTCEREATEADT? |
Va—MRIIOIBRTELREALLETES &R, 2RV VR I RTE, HN
IO K FEE LT, ZUEBEASTELBEOEALZRIEIE LT TN D

142 M) 72 F54 & L C Paul Schlicke, Dickens and Popular Entertainment. Allen, 1985, 124-31 &,
143 Charles Dickens, The OId Curiosity Shop. Edited by Angus Easson, Penguin Classics, 2000.
358-59.
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MO X DIEo7,

MR, TS, BERCRANICBITo TE AT A9 R ? | Mg oM LiZshal,
2z, BIR) &va—RMI&Ex, (A0 77 FEBIZIFEAERR LE
L7z &)

MEL ., ZRICHEN B DB HOR¥ER LIXL IF LIZATER] L ENT
COFEEZT TRORRAZIRAALERFTE o, THEHNLRLIDICIEE -T2
TR T2 TR

(HIZKET 20TV b EE TR, Bl Ly a— RS-, [£ob0)
MIK AT, FLATIv RO, BidA o770 FOlEEH LW B Th,
MR BROFTEZ—HAFHENT, HIF X ROERVVEOITNDIAbH D E D
ATT A

BREROE S L2, TZONBEEN RS EAC EHISNWAKEE L T HJutitid
PIEHE CoOmr Y Ry - 7270k, (FHE) BHROLEGBTEEOEFTTH D LRI, 7o R
CHTNSRRUTRR D B O BHEIC E - Tk, 5 & KRETOSUEA S, B8 O R AR
ETDHIRPEOEME LT IRELDOTHo7214) OTHY, TOFIRIT FEEES
HICA - TLOREEA TE T REEZ TS & T 2R ~DOWHE D L < B O R O AR
BENTH-15], 2Ty MIBRONEEINC S > 1 XHMo MY &R T X5 RmiBo
RERTHWDIN, 2O RIEAOHTEHE~LEH L, X TBELALNLS Y FMIC
FEEIT) KO ofenvTF - v riebid, BEALLTOERICEBNCHMIZZ 0 TH
M) ZEALTWEDREEEZ L,

WEH BBBLLTONRNVFEY 2T 4

BEFD/NTF o« v AZONTELKEMIZRATZDD, WHITRTZLTEANTH D DT
RETHDNEIMENI L ThoTe, HEAY, AMba—iC TEEEE, AR
BERLSOTLDDERIAN, [Bo, MZONKEZZE] RATEIATT—FARRR
WL RNTT 2, BoEZfoTEe2 b boTHATTND (“Sometimes the people
says, when they sees us a coming road, ‘Oh, here they comes a-begging’ —but it can’t be
begging, you know, when you're a hexerting yourselves”) 146] &4z 7= X 9 (23> T\
D, LM LYRHOFE TIE, NS ZIUTERORIMN H 2 EZ L Bbhic k5 Th D, 1822

M B RK [~V — =2 LX) 2R BEE, 20054, 187 H,
145 [7] |-,
146 Mayhew, 44.
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PSR IRE BRSO W TORIERD ThO Rl & B R THIR Sk, Yorkshire
Gazette M7 %< DEFEO TN OO IO I TEEOHEA DN Z DERIZBW TN FRIO LH
NERFICROVFbOND L 5RO (“Several Members expressed a wish that the
exhibitions of Mr. Punch should be favourably dealt with in the Bill”147) | Z & &{J L ¥
LIIEZX TN D, 1828 FITIE P OB ICA ZRITI2A THEB SN BB, EROE
DIBEICROEENRNF LV 2T TR E THLOENG, BOITIEHIGITE > 7258 T
HAETHEIT DT TR D H - 721L772 (“as Mr. Punch and Judy were vagabonds
by act of Parliament, he thought he had a right to paste them with rotten eggs and
potatoes, as all vagabonds deserved”) & #Hi7p L CTHALL B DD, N FIXEDRE (“loyal
subjects”) THDLDENGLEEN HGHEZZ T DNLTR W EHFITIRITONTZEWVWIFERDH
5148 1870 HARICE » THEEFMMI S (Charity Organisation Society) DOIEENZNILEKT
% & . Kentish Gazette RN E DHRTERICER LA TUTO L TR~ TWD,

To sing for money in a concert room is lawful and even commendable, but to
do the same thing in the open air ought to subject the singer to imprisonment
as a criminal. So say the philanthropists. Some people who are not
philanthropists, or not properly “organised” may fail to see the justice of this.
But they forget that the philanthropists themselves may, for what we know,
enjoy a concert or the opera, and hence these things are perfectly proper and
right. It is true that the street singers and musicians are the concert and
opera of the poor, and the music, be it what it may, probably affords the poor
man as much pleasure as the connoisseurs of the Charity Organisation
Society could derive from the strains of Mozart and Schumann. Nevertheless
one of the few pleasures of the poor which is neither vicious nor debasing is
proposed to be put down. They would put down the song of the birds perhaps,
if those open air musicians were not beyond the reach both of benevolent
theorists and of Acts of Parliament. At any rate they are prepared to lay
violent hands on Punch and Judy, the children’s show——often the only show

of poor children

and to reduce the pipes and whistle to perpetual silence.
Here, too, it may be doubted whether their recommendations were marked by

their usual wisdom. We are inclined to think that this excellent Society is on

147 “House of Commons” Yorkshire Gazette, 6, Apr., 1822:2.
148 “Ballylongford Petty Sessions” Southern Reporter and Cork Commercial Courier, 5 Dec., 1829:1.
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the Punch and Judy question a little in advance of the time.149

SOTDIZH D Z Lid, EREOHR THIUTIEIZHE 5 1T TRIHRshD
ETH®D, LOLEATHELZLEZT 50X, TOHRWFITNIRE L LTE
WAHOVIAENDIRETHD L, ZHOREZLBLIIMDHDOTHD, BETLEHRET
X2 ro7o b WUNZ T THNT) Wihnose T omEid, 8F6< 2
D LIEEWFICIESHEZ M T Z L IXTERWZ LA, R ELIZLTY,
HBEZT-LAE N DIONITITHZD RN L 720 Y= AT
EELATEY, HOPELATHDENLZNLNEEICBITHEORVNELWVG
DESNTNDEDEENI ZEEENTNDIDTHD, HEORFELTHEFED
MEZIZESTOar = THYAXRTROITHNABRNEERTHY | FHL
FBAEDLIREDOTHAD & BEMMBEOTHBEZHLNE—Y 7V M2
DY 2=~ TEONBHLDELEFEALSOLVWDRELALAZEAE-HICEZRDZ &N
TE2HbDRDTHD, ICHHDLLT | WERDIT THBEDMIELZIZD 5 DT
THRWEDLWEELZLORLAPMATITONE S ELTHLDE, LI
NOBHNDERFETHLRERRDHRATHOHERDED DIEOF ek b
VO THNEL, HRTBOHIZIEDIHLI ETHEAS, WTHRITLTH,
WHIZIFINRTF&EYaT 4, BOTFELTELOEDDO—BLNFELTEBITE
ST LI LIEME—DO——R AW %2 2 ORER 2 FICHNT 2 ¥ 3 5, £ 95 LT
NATREOEEE, KEDOLRIZETKAI LTHDOTHDH, ZOHRTH, W
EORERRIZ L TCHFEHRBERICRS LD THLO0NE I b LW, b
NONITIZZOFERBEDL LWFHEN, NrF &YV a7 « BBEICE L TOE S ER
DT> TNDLHEIITHDONLDTH S,

ZHLIERUTF - v b OSSN EMT O XX, BELIUXEOEE, FIFiT
RTERED A ) A2 B T DBEEONMEMN T O L SITHIST 2D TH L, AXD
BISREED /SR r r b ORI ERRIADIRNIRY | A T DI B O HAS L &
TN K-> TAFHZRER L, T2 TABBIE O#BENS BN TbDTAT T 4T 4 %
SEELRESI T D MER Do T, Bl FoOFREHTEOICEDbN S &REOE, 4B
(20w ) EFHEN DR BEORELE LW, EBRICIEAN E2—DA 2 F T a—
ERDETHHFRETHNEINDGZ L bHDLHDOD, RHLHBLLHLOR TOME L S

149 “Vagrancy” Kentish Gazette, 20 May, 1873:4.
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NTWiz, 1859 FDE L MM HFIL, Y THROFELTLBLII AN F &Y 2T 4 2L
TRETHNEEDMER, 920V AT v AV ERALANTLESTZE VI RVEFEZEX
ZHleo T, (N F&VaT 4 O LEBINICHE VWL 2V ZOFMOFTE F L, B
ZOL N FORPRRFENEEOADOPIAMIAENTNSREBAZE L THEELN T
DL EETHEMIRNI ETZA D (“Our readers not well up in the arts of Punch and Judy
may not know that the delightful note produced by Punch is the result of a piece of
metal which is kept in mouth”) | LRIEZZ LTV 5180, F72Af ba—DAf 2 H T a—
TiX. YR ZHMOBEENR — SO TH < D LIZRHIZIE, BEVWOHLF 2 L7z ETH W
DWIZAEFELZ L, HICEE TARL THEESY Z2RELE> T OLDOADKE 2%0T
DEVOIEENDHD ZLENRFELNTVDHIL, RICHER THWONIZREFEIZ OV T H Al
DM, ZOXD RBMENRCVRYSLEREOFIZL T, R F&YaT A HETLDIX
FODEBENSMEOREE#ZBTA TN LD THD,

1820 5 30 FERITHNT TRV F « = 7o b DR A Hf W oA BUN 728
ZZTOMPNITITIE, RN F &Y 2T 4 BERFO R R OEKIZENT, BEFO LD
LRI E bESTZFREESISEITHFETH I NI 00D, BXLLIKD
F<RIZTALDOTHA I ~1 K (Benjamin Robert Haydon, 1786-1846) @ (/X2 F
F7EAA « 74 (Punch or May Day, 1829)) (WREIXI16) TiL, V¥ v 7 A
U —r (Jack in Green) CHZERRO L WNoTc A A - FA OEFEE LN TF &Y
27 4 BGEEIRD L, SRR Ry hofitilZ, A, ZITPA. RTUIRALE
TORWRE ZOBHEER LT Tnd, HENPOH TEESG I L TIHRICTRAY,
B> DIRELO 7L L 7 D F N ZORIOBEKREBY) T EICHH L TP TREFINT
WD, EREHER DR AN GIL, BENREZOBITIEMIZ 24 A IV TE2H->TWD,
FEERIF Y B LWEHENLITHLNR Z L b H AT 2T 4 B OB 225 LITIZHkD
HELT o0 va =K E2MHNT, &) <HEPLEMRFICSONONE I EoTZ L
IZRANTDRNE S THDH152, 5 1 HOEFIEE (RO OREF» B HAIN D)
Z=a—m—F B~V AR—r) OB ETHEY T oL ZONERIZBWTIE, £IZ
A LB LB, TR E BUE L EBE THL RO ARRIZR>TNDDOTH D,

150 Southern Eastern Gazette, 4 Oct., 1859:4.

151 Mayhew, 47 2,

152 David H. Solkin, Painting out of the Ordinary: Modernity and the Art of Everyday Life in Early
Nineteenth-century Britain. Yale UP, 2008. 221-22 £ [#,
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16 : Benjamin Robert Haydon, “Punch, or May Day” (1829)

Z ORRIZHEDPIN TV D IRIBIZFRFHNIE 2D TiE v, L0 EEMTHhIL TV S8 ITHE
HOMIZ/NESEPNTHDLIEND T, FEERSTWLDEHLNCENLE RIZEE S
TWLBFEOMR - Filfn - K - FROOZRESTH L, ThiEI~A FUICRE T Z OB %
< HRFORDIFLAZSICAONDHAMTHY , PR TVLE/HHLOKRT v MIh
VCHAVDFLworz Trr Ry 27 OEENERLMESAINTDIHZ0, BH)
LoD EHONEZRU T LICBILESE DN T - v OB, N FEIB KR EZH TR
B ~DEAZE L LTV bR 2D, RUFIMEES~mN»O AxORZ1D, H#Y I
Bel A A9, 1872 I 7 » T E 2 ¥ = 1)L K (William Blanchard Jerrold, 1826-84)
M. ZOBIOBEICE > TH7eb SN AEEO HEILLER, £ LTEHEOHE (“the stir
and bustle, and cessation of employment”) 153 [T OWTLLFD L S IZFESTW 5D,

The milk-woman stops on her rounds: the baker deliberately unshoulders his

153 Gustave Doré and Blanchard Jerrold. London: A Pilgrimage. Dover, 1970, 176.
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load: the newsboy (never at a loss for a passage of amusement on his journey)
forgets that he is bearer of the “special edition:” the policeman halts on his

beat

while the pipes are tuning, and the wooden actors are being made

ready within, and dog Toby is staring sadly round upon the mob.154

HHTE 0 ORITHEHE D, RURETIBLDAICEOMERAT, HHOEY 1
X GEFICBNZR L AZET DT N2 0n0R) B0 [54) 2EAT
WD Z e T o ENT, BEILKEZ —FEREr§ 5 ——2F A7 THBIE
D, KEBOYHE-HITZEEREZ . RO M E—ZBEWETHRZD 5,

WNeF &V 2T 40O BT, KENICARESEICKHT LI T7 = ZATHY, U
O ENE, BHTOEKEH 0P HMEOE S IRNE LT 5 LRI, HEEEOMIEIC X
S THEESNTZ T ERBEZFHR—DICBETADLETCLEI LD ThoTe, T4 7R
& Oliver Twist (1837-38)Z— W72 Z DB ARG S HETVDHNR, Y=r /L KRR ZDRFD X
B> TWDONEISTEE, ZOMGUIINACTFEY 2T A BBRETLO0R, v Fv
IR EZEEAANTZFEANAN A OFKREHIT OND VD] H“Hue and Cry’ O CTh 5
DIFHBRRNZ L ThH D, [WHLE R ELRIND ZOWWITZL DI, N F&Y 2T
A MEREEESTLED LVBEAVRIY & LTilihh T s,

‘Stop thief! Stop thief!’ There is a magic in the sound. The tradesman leaves
his counter, and the carman his waggon; the butcher throws down his tray,
the baker his basket, the milkman his pail, the errand-boy his purses, the
school-boy his marbles, the paviour his pick-axe, the child his battledore. . .. a
whole audience desert Punch in the very thickest of the plot, and, joining the
rushing throng, swell the shout, and lend fresh vigour to the cry, ‘Stop thief!
Stop thiefl’ 155

el zifE RS RBEMEAA | TOFITITREIREBE R -7, 7§
NFAT o Z=POETH L, #FIMEENSROCH L, WEIEEY M, S
BITE, AR OB IEIMERTEL T, BEVWTOTFEHIT0ALE, FIFHY
FRIFLEE, @ETES2I1XL, DSWVFITPROETOREKY H LT, [
] RN TFOBELELIII I FORERER B, BT 5N~ o TH

154 Jhid.
155 Charles Dickens, Oliver Twist. Edited by Peter Fairclough. Penguin, 1966, 116.
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Y BT, NewziExs ! eBziiExs ! ] L) MNTEm LT,

AV EVWIBART e FUYRFR 7 27 OEFERELTIERLEZLOTHY . Th
(ZRF L CoEEh S 2 MEOBIERT, BRI ORESLLIRT ) b OERTZHIZ L 5 HEMRIRE
MERFTEN CH o 72, = FU— R 11t (Edward I, 1239-1307, {7 1272-1307) OWRHLIZHEE
HIie T 4 v F = A X —ik (The Statute of Winchester) (ZEBWTT TIZ, WNFER ED
BREFE LD OHEPPRAZBNEHT TOLIHE, BB LERLHIIETOTEZ
Hil L BB D 2 & Z E B BUE STV S156, I Lie TEBIMER £
BIRAER ) 3 = =BT, BRESN T TR E A 2L TSR & ek
WZRALTT NelziliE A ! (Stop Thief) ] EMLE7E0 721X, ZOE LD 1827 4F
(ZHoTI ) LIZANERIBRF 2N T HFETH LI LEZHDEDL L ZAHTH D,

DICHIRGFITHZE X I L (streets, squares, and courts!s?) | EEXJES Z D7 L,
19 #ARE T DT 6 DXE ORI 2 22 < WAN TR B EZFE W - T, 5P DI -
PR DN A FRCRBRBEOTIZEIER LT LE I, T4 7 AR ZOHmE A diTi RO
BATE LTHIWZZ Z L3, T2 ZITIF AR O FICIR A E N, F§7D 2 &L ~DIFEDN
»H o7z (“There is a passion for hunting something deeply implanted in the human
breast”) 158] L\W\9 —XNHLHEHDNDLEZATH D, [ERTH LIKITIZHERZES LT
EHEZLLEL L, BEDELRETOANDFEHZEEEETLEI N F &Y aT 4O EHE
X, BEENICER S LE Sy S 22650y Rs, —BNICTIEH 2 TLSE Tl 2
STV LD RIBHREBLZBH S ELFETH 72D, WETITS —ERCTFRIEET
BRI 2D . S ZETOWNE DD DDA, TROLAYF &Y 2T 4 BIEEN b H

\\\\\\

T HLEIAHZRBLIZI FAVT T ADNx DB BHED THIZW,

156 George Burton Adams and H. Morse Stephens, Select Documents of English Constitutional History.
Macmillan, 1939. 77-78 &/,

157 Dickens, Oliver Twist, 116.

158 Jhid.
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BUE HATHF&I 2T~

FE—  RAOERE LTONUTF

/"7F—> (Mikhail Bakhtin, 1895-1975) (ZH I KLUVLR 0 ZHNTONT, HRFO A& D3R
EL BT TR L TWebD e L, 20ENENE A0 (#Hah) - SERIARRE S
D)) bl BEO THE_0 (BRI« A—=T71D) k) L LTEWET, A3k
fHE, EZR LV o To HHEIC X D2HEECORROTIC, BEIFHS - BRIV TIE O R0
JFER] (ST TN A —=T 7 VORI RIS ILD, —=T 7 LODFRNIONWT, NTF—
T [RRSR) ThD (B0 RHR&EBO) AT HNDEHOTIEARYY) Z&, @) Thd
(== 7 N~OBNIEE S ET W « ARG L 725) Z &, THEiE Thod EEMIER
EETEIWERZRIRICRET 2) 2L D=Z2%FF TN D19, ZHHOHEE o> Th—=7 7 L%
WL REE OB AARE T DT b o 1S BRI FN S TE S AN DN 2 b D &7 D,
RUFOHMTHLTNF Xy T, FXIca—m v MFRIZBITHZ 9 L —=7 7 L YbDH
LT Cholr, HMEEIFHTZ2NT BT AR T 4 Lo, BYRIZEBOTIIHEF S T & Vo Tz
SHECHAT HMRNZOMRE LV [/ CEIZBW TR O DT 54 A=V L0, AT Ry
FNINTF =0 BA—=T 7 VOWE L U TR R 0#EREZZ L T FBL TS EE-> TN,
INT F =TI H—= 0 7 M R S B D TR O ARE BRSOV TR U D BT, 20Fik
ISR L LT —7 (Johann Wolfgang von Goethe, 1749-1832) D1 % U 7Hft{ TRelZd31F % 1788 4F
D —~ COHRRREOTERAE BT TNDH, ZOPTH I NTF Ry TNEEREEZ R L TND, Z
ZTCIIEDOFIZ L > THRBDIEE D NET O D & AXITTNTF Ry T OIREZAHT Tz < 8
EERERVICRS L DD, TATF Ry TIEEAEE— ) LEVED, TATF Ry T2 HORMT
BILOEDEEZITH, BT TIHEVWOREHI L 28 LAV E HEOSTBINH L b, &EICAIZ
EFLFSTUTHIEIED . BWVZ 552 OB2 S LERT RN ST LER ) LU
BIRDIHLE D TROE) B3> TRITHKD D, NEIDIRE HEE, FATiH 7= Fhim LB b E~DORE
Voo AEHFIZIRBW IR T 2 L 9 RGOS AR T, L7 T4~y 7 AD LROS, 7
F—UWEIEZAHD X DEBI L LEEFFENDFEHETOTTO, BELWHE, EDOELL. BRE
ELEOELD. MEMERER 0] ORB~EELDITEN, ZOUEE LCALMImEHY . A&

189 INA )L e NTF—2 7TV « FT7 L—OE & it - L oo 2o BRESHE] (1SS BN &0 23E5E,
1973 45, 12-16 H,
160 [5]218 &,
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SN OG- DT NFFy T2 0 &2 2 & T, BOMITH L HiD 8100 A ENHiiH B S OO
ThHH LD ERE LTTR WITHE UHHARUT 25 0MIKE L TOEMRDS LITHZ 2 Z L7
TEDHDTHD, T TOHTEALNEOTIT L, FRFCHEZ LERTHHLOTHD,

NIZF—=AZTHUE, I—=0 7 VRN 16 HAUCTEA~EL-0 G, 17 IO S -
HAERORE VIO TEIRL TN, 1EROESN « BN ARSURIZZ 5 LB - TR
SN, FLLITDH->Th HEDTEME: - SERAEICR M, A A—2D—F8M: - BFR7 00
~OFIEILS 5161 SICHEOT, THUTEICRIZO > TRIARTH STLAYES . LAvhIFATE
72 b0, FENBIFAHTEDOEH G SEIZH LOHFRNLHERL L9 L3 5 RIZBNT, —=
77 MR EE AT DR AR 7 Uk Th o7z,

17 HAPED 7 T U AR L TA XV Ao TE T T N, B TIVTF Ry TDZH Lz
GBI & FBEROZITMONST L 2 EDEESIZHRNTEONE I L, WHENVLLIEE > TEZ THRRT
IR BRNZ L Th D, I—=U 7 MRV OFRRFII R ONDBIRE LT, NTF—FEHN
SRR D I — = 7 VRO L U CLES1T 557 L— (Francois Rabelais, 1483?-1553)
VESRODBIG NI 1T Al > TEIEY AT b— RIS T2 L 210727 2 &0, 1R O HIRF 722
WL A Z L 2L S EBROF: - NIRRT DRI & U THEMES 5 LT 20T BlAD - 2
EERFNZZET oD, BRI « SRR OIS Z O, TARSHE) PN COMEIRZ 18 L CHEEARMES
HBITEEMEEZ £ L O LOITRoT=Z L &R L T\ D, 17 HHyBAD 7 7 o ZIZB T ATEBIOD Y
N E UTHER LTI NTF Ry T, R End 77 o 2 EDE(LE L TG LS IChT-
STE, FUITZ D LIEEEMECE AW AT DM TOT- 2 L D580 Hivd, Bl 21E 1640 FRITHK
BI~4Z > (Jules Mazarin, 1602-61) A #k59 % BRI TIE B 7z [~ 4 Y F— K (Mazarinades) |
LIRS IV SCEREOHIZIT, FEEFAR Y RN Al TULTD X 510b <5 60 (1649 4F) 238 5,

Je puis, dit-1l, me vanter sans vanité, messire Jules, que J’ai esté toujours mieux venu que
vous du peuple et plus considéré de lui, puisque je lui ai tant de fois ouy dire de mes
propres oreilles: Allons voir Polichinelle ! et personne ne lui a jamais ouy dire: Allons
voir Mazarin. . . Cest ce qui fait que 'on m’a regu comme un noble bourgeois dans Paris,

et vous, au contraire, on vous a chassé comme un p....x d’église.162

161 NT7F—> 91 H,
162 T ettre de Polichinelle a Jules Mazarin, quoted in Magnin, 131. fRFDE31EL T 2 (poux) TiH A 9, Byrom, Punch
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AN TR, MZRoTHL EIFAZ EBRTE2OTTN, Ya—nE A, FiFTn-obdh
RIZR O ANZIZHDALTNE L, Bl ) KB TE 7z, BRAS, [MEBHELA TR
U FNVERIATZ O] LW OEFIZLE LD, ZRETHED w97 02 FIfT2 9
RATEVWERATLL, £V IFRT, FAT/ Y TS~ Efib & LTl Tng
DTT, BHIRTZDHETXXIAT NI T DD L 1HE-> Tl

1734 49 H ® Derby Mercury f#&t,, > - —7 2« 7 = 7IZB W T I3 F % » 12 (“Punchinello”) |
INZOFED6 HITEZ o7=%y « B hrONWENL ST ETEili Sz LBz T 518, 75
YATORY IRMIZDO LN, EEEEBR THLA Z VT TOTNTF Ry T LT, BN
FEEONY) - FE AT D 72D ORIDEESL T L L TOME AR > TV HDTH 2,

18 LD/ N FITH, B 29 LIEERINHIR Sz L 5 Th D, 1742 H3 HD The Scots
Magazine361%. v 41—/ (Robert Walpole, 1676-1745) 73 20 (272 1 JEHE - TN =327
MEHH] DFEENDOVNZIRN - Z & 220 T, TABROBIR, H 23S FORMECET 555
(Politicks in Miniature: Or, The Humours of Punch’s Resignation) | & R4 %1tz 48H L T 5164,
29 LIBARHIEENET, 200 FRrynid= U Axy B NEORITBNTIHASN TE /22 LI
KT HHDTHS D, BIGHREE - BRL LTOAEOBRY T, 220 LIS TEMZ O e L
TOBIEF LW IA A=k, B 177 hoo TER] E 78 (OREh, RETEYyyFv—
(Margaret Thatcher, 1925-2013) %148 &5 ZEDBIEZA AN B A RIENINESIZ Lz T L
EFAH Spitting Image (1984-96) DA —F =2 7 « h—E—IHRARFHN R NS, Fl NS <7
TILDIR— AT T o7 [RHAE | B FE ORI OV TIlR 7223, The Tatler ® 44 5 (1709 47 A)
Wi, EOHLFE LEBZDEROFLHREZ AL LUV TILR, ZNEBENEE Y I —AH v
7 (Isaac Bickerstaff) Z/X>FOOEED TRUWNZZE FA LI EEMMLTCND, A R (Donald F.
Bond) 22O ERC LT, By h—RAF v T Z L AT 4 — UV bW D [ZEROARGRE
(passive obedience) | 4+ Ca— KU — (Benjamin Hoadly, 1676-1761) %#E&d 57-0OICZDE
T—=AH 7 LRIV ORIEREAIY HLI=DOTH V16, o FEBEOE TN/ Ny F

Polichinelle and Pulcinella, 9-42 $ %,

163 “Monday’s Post,” Derby Mercury, 19 Sep. 1734:2.

164 The Scots Magazine, 5 Mar. 1742:32-35.

165 = ORIHFITHNT S 1709 40T, T2t X —al7 52— (Ofspring Blackall, 1665-1716) 137 > A EOMRTT [
DED LATENE (“The Divine Institution of Magistracy”) | &9 B THEE TV, ¥V R MNEGEOHMHEIZH 5 5
EYRGE (passive obedience) | DREX ZFNTHRA v ZBREEZHEHI L7z, THUTH L TYREE Y RUO—4iiliCh o778
— RV =% T=7 2RI A CTH LT 25850 D% (Some Considerations Humbly Offered to the Bishop of
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THRLIET, LD X ) ITEHBRIR-EHIZ#: ) KT D,

I would have him to know, that I can look beyond his Wires, and know very well the
whole Trick of his Art, and that it is only by these Wires that the Eye of the Spectator is
cheated, and hinder’d from seeing that there is a Thread on one of Punch’s Chops, which
draws it up, and lets it fall at the Descretion of the said Powell, who stands behind and
plays him, and makes him speak sawcily of his Betters. [...] therefore I shall command
my self, and never trouble me further with this little Fellow, who is himself but a tall

Puppet, and has not Brains enough to make even Wood speak as it ought to do [.]166

BT AN EE TRV 2B DO TY, FUTHEOEY AP T o2 R TnDH T L,
ZORY AL TN BRIELTHD Z & &, BIEDORITOL ZUITZOERD RIZL > THS
NWTWDDTIN, ZIUIBIENDRZRNE DI FORFIZR AT b TOET,

BEITIIART T LN BPLSTEDEDE I FOHEE LT L, BH0~S
FEERDVIABRZI)ICSHLIETSELOTT, (L) FRELTUIADASZMELT 2
WIINT . BEREZEOODNATHE T, AMENEZ E LITHE D 27207 OIS S 2 K772 72
WA LRI GWNZR BRI JITELEL X 9,

TOEINTRTLDE, AFV ROV FITTUVADRY VRV E B EFESTAFETHDHZ EN
53%e 7T VATIENRDH DR RNADAZED 52 LIZL > THFEEZRNODTLENHIRD
MIRIND—H, AF VA TIIHFL N FIIRZ D Z EDMEF LI DD TH 5167, T 4 /LAR—/UZHR
WASTAF &L B S, RBOFRZESDERELEHOWRP DEERFA L polza ) — - N—DF
(2722 1732 FEOBRKIZ DN T, & DF~DEEILZNEZFTA TND & WODFATE NERIOWRED
BN SILD LR TW 5, TRHANE ] OB -2 0BITIE, EX%LE Dtbiv! ] LoF
WISA T, /IhNS7eua 0 Y 7 b ol U TR LT ADIEE NS, T—KRFI UL ) A S %
AT=DNE D DENIITHWT Lo E T2, EOFHEE B HH OB ZFFID L 5128 2 TR B 780
WY, ZORNTHEOIRILAHY FL x5 (“‘Whether Mr. C———R had the same Design of

Exeter) | ZHRL. BEEOHERIOBLEN O MGRETT> TV,

166 Donald F. Bond ed., The Tatler, vol.1, 316.

167 ZD1FH 18 DO AFENC K BBz oW i, ek TABIOBOEF— 0T A £V RZRITF D8 fEx K
FIE ST (RIS R O AT 505 3 0 7235, 2002 4=, 47-94 B XU Scott Cutler Shershow, Puppets
and “Popular” Culture. Cornell UP, 1995 23FEHIZEE LY,

85



being impious, or no, I can’t determine: but to put the Almighty’s Words in the same Page with his
own ridiculous Trash, leaves some Grounds for Suspicion”68) |, [ U< 3/ 3—~DYTEY 23 LU A
7 ¢ 7 bk (Jonathan Swift, 1667-1745) ® [FHHZ > T——& 5 3EHH“On Poetry: A Rhapsody” 1734) |

b, FRELRVDIUAZ T T 5L RLEELENTAFREETODFATLHD Z L3, TR

EHVRPBLUTTO L D ITGESN TN S,

Two bordering Wits contend for Glory;
And one is Whig, and one is Tory.
And this, for Epicks claims the Bays,
And that, for Elegiack Lays.
Some famed for Numbers soft and smooth,
By Lovers spoke in Punch’s booth.
And some as justly Fame extols

For lofty Lines in Smithfield Drols.169

SNz RD, HEEOFHAZ S 2 ZHOREEELHH Y |
IROT 4 T2, DN b=V =72,

b bIVREFRFERT Uz Z 213,
ZHBIIRKTEIUIRY G 9,

HZI S TFRIOFDOBNTEBEE G K572,
4720 B 4720 [ DRV CRREIC A28 HH D,
FLAIRT 4=V ROECETERICH D & 5 72,
EIHRFH IR LT E HH Y,

A RY 7T A (Peter Stallybrass) &AUA I (Allon White) 133438 The Politics and Poetics of
Transgression |\~ T EOFFHIZG &>, BEREFREL LTHWSEEIL, #rbi s oiif T3 Z
SHEHDZ L1257, FFL/S T Ly FOXEGHFEREBROT T EBAS T LIBTT58 %
I, S FLTaT A DNGERLIZEALEEDL T, KR SALHITAEWEZ S LIZEmDOENA

168 Howgrave's Stamford Mercury, 23 Nov. 1732:1.
169 Harold Williams ed, The Poems of Jonathan Swift, 204 ed., vol.2. Clarendon, 1958, 650.

86



WHNE TR > 720D Tdh % (“The use of the fairground as a slur in Augustan satire is so common that
the poetry and pamphlet literature becomes a riot of tu quoque, little different in tone from the
Punch and Judy shows with which Augustan poets habitually tried to identify each other”) | £&FL
TWD, Yifr s RD7 77 « 2~ U—F (Grub Street) |JIILETHEZLTL D &35 =LA
HBBE LD LTV, DR TONRCFITRL TN TE D ThoTe ko7 [EffT~&ifit)
TIERP2T=DTHY . EHLOENEFRUIT FRbio&E] bDOTH-2DTHD (X¥17),

Apuin agan.

; \
o ,//{/\i A
¥ |
o

7,J-n}? "

| }lsgh &Mgh!y WEEN ﬂeiev'«‘rg nn; &d}lrejs from the Most

X 17 : TEEIC U TR LE, ROBROFMZZIT 50X

1837 £EH>5 45 AR Z AR, NG 20T 7 U T HEDBEES I, WINIRZAR STV D035373%,

DI EFBELL, NUFIRE LRI ANERIOBRSE A E LTEE LTI L, TLTEDOANE
BIRS, Beb BREDRWEOHZORMME L THoX6BZ2 b TEILIZi b0 THD, KEIT
3A FY RZBNWTHIZZD [AIRT 4=V FOANKE] L LTOBEEA> T/ FOREE
EEA~OERD, T F—rDF D AUk, RV L2 T VI MifiEBl S i LB A H oy
EHLOELTHTNGESTL D LT DAL o T—RKFThH o2 L AT 5,

B/ EHAFELTORUF
1662 H\Z T NT %y T E Rz —T A F~ U ARy MEET MO KRUITAD | PR OO0~ U 4%
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v NEIDBUE G~ L R ZTEATZ, 1666 FZe> THhHHMTEEIETA—T « 74 —/L R0, 3
DB HIRHIINT > T CE ZETFEHOESD T4 AV (‘three times more sport than at the
play”™) | LETE D, LML 1668 F0DdH 25 A, HHEIZ L DB Lz FICHENT 7B T, B —7 A%
5B ZIALs,

Here a mighty company of citizens, prentices and others; and it makes me observe that
when I begin first to be able to bestow a play on myself, I do not remember that I saw so
many by half of the ordinary prentices and mean people in the pit, at Zs-6d apiece, as now;

[...] — so much the vanity and prodigality of the age is to be observed in this particular. 172

2 ZATIENR D % DTHESOERRD RN D, ZARBAIN TS EES DIE, BT
A CEIREZBLD Z LN TETRAZ, 22U 7 6 XU AL A TS EEORRN TS
OR UV Z R 2T, ZOYabinolbnd Z 272, (FlE) UttkomEse & fLE o
JEGEE, ZAZREMC HEND bDOTH S,

FAERIZZN O DO E—T ADFREBILE L, 1662 /S F LI TEfout) & LTA-TE A
2V TRNEED, Z ORI IGE KO BN LT A ) A LEOYREZH LD Z LTl
WAL D B 27 Lo DERIL L, BlEH 250 TN & W O SldEio b & RERSULDIRAS T 5%
LIRoTo) OFELT 218, B =T 2D K OIS bIEEE D Z N TE e IHERT-H) 13, [H
LW Si3dh < ETH LWERE E LT~ U A%y MAOBIERE CORLZDo722H ) Tholz,
LoLZED THLVER ) ([2E > TR, ZZEFEVABTHA I~ ARy FThA D D3RR <

\ZERERDIZDDEGTHY | ZZ~A->TETDIT PHEETZL] OFE-T-DOThb, B—7R
X DRAATK U TAREZLE 213 S, OB TZORMMBKRIZT T 7 Lo Ml & R4 89
(2722, 1669 12725 &, HRLIZITIRD &L 9 Zpmhit S D,

I turned back and to Sowthworke-Fair, very dirty, and there saw the Puppet-show of

170 Robert Latham and William Matthews eds, The Diary of Samuel Pepys. vol.7. Bell, 1970 10257, 265, 267. Zi1-Ci18
H22H,.8H29H,. 9A1H, #9H 2 ADOKRHITHA 2 KKk (The Great Fire of London) 2334 L7aiF AU,
BT 2D LEL ORCTFENZEET D500 S 2 b Livieuy,

171 Robert Latham and William Matthews eds, The Diary of Samuel Pepys. vol.8. Bell, 1970, 157.

172 Robert Latham and William Matthews eds, The Diary of Samuel Pepys. vol.9. Bell, 1970, 2.

173 FH, 63 H,
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Whittington, which was pretty to see; and how that idle thing doth work upon people that

see it, and even myself too. 174

SIERLTYH Y —7 « 7 =72 FEFITIE, 2 CTY 4 v T 4 > RO NEEIE#LD,
ETHREE ST, £ LTHARBRIZH N T2 S OBEEDOERI A=V 3507255,
72 57 DFADINTE %,

ARV TTRAERYA MIZ O LIEIRZZ, £bZ b7 =7 DIThi IR &0 9 S E i A7
WCWAEMELE LTERD, RGEE. HATHOT AT T 07 0 OfEXTHY [L..] . [FFHZ, i
PN BREmAIAIVAT Z K-> T, ZHOLETAT YT AT ABENINDILGITTHLHS (“A
marketplace is the epitome of local identity [...] and the unsettling of that identity by the trade and
traffic of goods from elsewhere”) 1%, % Z TiHi— AL LT, BIFRIELDINIIBNTE S Th-oT-
FORBACERDZENTERLL RS> TLEIDTH D, U VHIDOEDRHTZVEITRIRY &
& DI LTIV TR E LIERZ TH D LD, & BIZEDOARL LS8 > THE
L QWb ETHDHE BT T D, o & b0V ok, fidismd BORS R, T
DB & W o T AP 20 2 T N E R D VWb T7V—2 -« va—) OF Mg
ERHANNDH TS D, 74— RF— (Leslie Fiedler) 13/hA « FA « WitEEARE « > 2RERE
Wl N DY TIER 2] NA DNBIEDRITETBROLEY TFIZHOWTELE LT [7 U —2 X (Freaks,
Mjyths and Images of the Secret Self) ]| DFFSUZB T T O X 5 12T 5,

TOLEYA R vavo7 ) —2#FRCRTZ0 ., HDHNIZIUTONTHRATZ Y T5
HICT B, FEBIE, RAEHAD EBESITIAT, RAGFHIEFED By & E~TUTEA
T2 LEUD LT oTNDDE LIV, TEDOERO P TORIL, 22T 7 A b2,
HOrBHZ#HOBICB 72D & LTHEX 22 ko T iz TREL Ro7z/haL 2o
72D LTV THD, NEITAEDEL ZAH, REVDIEAIWVNSWVDIEAS I D EiLe
HH LD EVNDIEA DN ERIE R IEE o Te——F L THiEAE LT
THhbH b HE BIZFRHT D DT,

oL, AT EPS B ORI S RNWEBERT AT T 4 T 4 Oftik L1, REED
IR TIEZvy, BV S SVPITETEAED D & LTAERIL, BoodRit &,

BT

174 Latham and Matthews, The Diary of Samuel Pepys. vol.9. 313.
175 Stallybrass and White, 27.
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FTHEDODHDIFRINN2 LIS 28 o, BN E—T U AEDDARD-
BHEZATHICGESIL, [AY) U7 —] OFEIWETHS NS DI TN D X 9 I—HBHER
IR 2 DY EE TE 72V DTH D, 176

74— R —IIWREORRICBONTEREERT L7 VAL [BIEbO/NE—RATHD Z LK
FESPZ G D A R 7eME— ORISR SN D LI 2L - HY U7 =17 OFWIOWTED . 7
U ZA%hih & HREEICBO TN D Z 5 LIEARLL, fiRo L ZAEnamk L, dideE2s T3
&/ =<V ThHERELLNDLEIITRD L MEDOHEEME LTV =7 ThHDH EEL B
HEITRDH L] ERHEETHHDTHLDET D, ZDXHIT, LEOLTH RIS B a7 7
Wi, HDVNIRER, SIZAEST LT LHAIEfR L. (E<F 9 PRAZSLIZ) KiBD) A7ebh
H ZA1HE U TEDAVEMOB AR L, & b THUZZORETER LRV HICRA S,
5 UIAERIL, EA BT HET, b BROESRWVEITOANRIZ S 25D, ARCEASk LK

Ry e Daryrd [R—=yua—-7=27] 1% ©P— (Zeal-ofthe-Land Busy) &9 %&85A

Wis LF—~~ NEL7 (Lanterne Leatherhead) D% FEWNBTZ BITiF 4 52 0N 2351017038 5,
WHFE 22— X = X LADIRK TH - 7230 — (Banbury) HED [ZOEOELRMEE] 7258V
—IE. ANEBIOITOIL D D% D0 Ve R OBEIE IE BB SMmE 2 FFHH LT ZOARITE
BCTH Y | ZORERI~D BN T D L5k E FiF 5, [Ziudmi@os/ Nk, ROz 672 (1.
as being the page of pride and the waiting-woman of vanity”) | , ZAUZ% A 4 =37 % (Dionysius)
EVWIONBIL, TUo®T T v 7747 —ATHi D PaAfo THEMPIIE S RATT 2 Hiuddsrc
S OFMETL X 925 BT | PR Y Talffo THEM G, mi8D/ME, IEROAETL £ 9 2
(“Or feather-makers i’ the Friars, that are o’ your faction of faith? Are not they with their perukes
and their puffs, their fans and their huffs, as much pages of pride and waiters upon vanity?”) | &=°
DIT, BVEERD N E =R (22:5) OFDdRE S| X 22035 AR bORMEAALHT 5 & |
NIRRT HEEHIZB BT HH D 2 LRV, SATRIZWRERE, BEAROBICE BT
% ! (“l...] we have neither male nor female amongst us. And that thou may’st see, if thou wilt, like a

malicious purblind zeal as thou art!) | & By D#EEZ F <V RIFTRELDTH LD (5 554 55) 179,

176 L2Y—+ 74— 73— [ZV =02 FQDLICHCOMGEE A A=) (GRS - BIUY - REAEPER) & 14k
1986 4, 27 H,

177 IEJ 29 EO

178 5] I,

179 Ben Jonson, Ben Jonson: Bartholomew Fair. Edited by Eugene M. Waith. New Haven, Yale UP, 1963. 180-81.
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ZOENAL YV TRNEEID, bHDNTEe LAZDOFERTDH /T OENIL>T, AT %
WZHIT2720 ) BRERSUb DR AR D23 6, B =720 19 @i b OZ A BOBRSU b E 21
STHNDbD L RoTe, £ LTEDO~ U A%y MO E LTHNE T ATy Fid, RN T=Y
Iy R, OWTIAEBIZ DS DO Z L72EI~D TEA] ZOHDERMTLF v T 74 —L
25T (K18), FEICRIAY TV OBERIC b REESND L O, ETWAE L LT IPhEETL)
DHEFUTBN TE I FIL, LORBUEE THIZ, BWERSORANTZ BB TE D &957 72 0L
nYfbe. ERoREIND TRRIUE) & OBREBUROEAFIISLHHUT 5 2 &1l d, oL &
SUEANZE BB DAL > TEROFREIEL, THLVE] o [ERESHBEORH) 2 IE 5
DL 125D TH 5,

17 HATR =AU, FEIBHEE O HEL
HOBOWE T AW A HBAD B, FHADKE
OB ONFA PR D E A 2 FF= T, BIkD X
9 BRI D B TERTRIZ DN T,
BWEZT-BIX [ FITERDEEY 725D
T AT Lot A=V B RN S [
Ep7ma— 77 B A EIRGT XL 9127
. FERRETZ BNDITE AR E ShD
< HBWRBHENTRD J 0 FHTelE o> RARVD
EPEVWIBRETENRS, 9 L30T IR
BB 7o b 2B LN E SIZENE Tl
ADEMINCFT AT, B L1358 S - GrCHik
SNTEETHILENI Ay E—VEFET D,
MEH) SIToBRE LS 2R o7 Y a UE
X, ZOERTE#RO ETENIOERY . S
IZE o TEESIL, B2 OFERCEILIC L > TEE SNIHBETHDHEER D, 2B THI L%
BT D A&IE BEERRVWOTTHLIHERLI D bEELEML, BITATI IV bFEb o &L, &
RIZEDDDN—NEED TEMOIHELZEET D X 5 eha Rz, a—b— AT RTF IO
BUCBOTHEIZ S LD THY | 2 22 L LTAX IZE %o CIRA L i-ika)E %

18 : U FIZEED LI Y H SNDFHET R,
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EROENHEUHEL TOo7eDTHH10, Z LTI ) LIEMEERCLE LIS IR ElE FIc AN
A%, TAR%Z ) —< 1V Thd L] FLERANZOLNLRDHT-2eRH o BERE) 1%, kv H2hn
PERL7IZBDIZ L > TERSNTND NS ZZ, LLFDO L S 728550 NIZ K> THERO NP 2810 Bt L
TV DIEoT,

“The present age was not improved by anything so much as their puppet-shows; which,
by throwing out Punch and his wife Joan, and such idle trumpery, were at last brought to
be a rational entertainment. I remember,” said he, “when I first took to the business,
there was a great deal of low stuff that did very well to make folks laugh; but was never
calculated to improve the morals of young people, which certainly ought to be principally
aimed at in every puppet-show; for why may not good and instructive lessons be conveyed
this way, as well as any other? My figures are as big as life, and they represent the life in
every particular; and I question not but people rise from my little drama as much
improved as they do from the great.” “I would by no means degrade the ingenuity of your
profession,” answered Jones, “but I should have been glad to have seen my old
acquaintance master Punch, for all that; and so far from improving, I think, by leaving

out him and his merry wife Joan, you have spoiled your puppet-show.”181

[ZACBRBER LD L EZIE. ZONBBIZHNTUIZH D AL, NFE
ONNDY 2= BTN 7 THIRWEDITEHR L TRV £ LT, HARORH-TiLe
THHAMZELR L (IHEEHANSR, B LE TR A - TED Z O3 FU TG
HOTHEAVES TWTC, 20 2SR ERVRT SEDHITITR -T2 TLE 223, HOADIE
fELZn LS LI RATERHIIES LI 6H Y FHATLE, ZNITENERIOHfF &
& ZATLIEDIZ, NEBIDMUDIRIEAR TN AT DR ZART T, WITRVERBH Y £
T BOANGTAEZTND D LFRICKRE & T, ZOAEZREHTS S TEH LY £,
RS ZONSIRE RN G RYOZTRZRT 2N DODEINNFHND Z LFETAVT
FTE [HATOREROEAS 22920 VTR, | LYa—r ApWExT, e
LTI, BB/ FRICBRICEN D FB R Tda, NorFeya— 2Rz
LI BRIEDODNBEREWRT 2 EZ A, OESERSTIET A LRV

180 Stallybrass and White, 113-40 28,
181 Henry Fielding, The History of Tom Jones: a Foundling in three volumes. vol.2. Barnes, 1967. 322.
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EZTHIUL, U427 B TERRICEOTT 4 — RI—15 5 TR OWEEE LCOREEN
WREE o= D LIk, DL ZICH Y U7 —hbT ) AL TO— s £ 0 ORI, KADRET il
DRFEL LTOT-EH LW HESNES L2 LOENTHS D, ZOHADRE LITH b bitsic
BV KUBEREORSFCh Y | ERHCITHRRTOI BN T B 2 A0 BRI 72 FIREIREE ORI
B XA TOGBR TH B, 75 LEFRENEREDR I H > T, A=Y a2 7
2T REFOHETH ST SUTFEN IS F &Y 2T 1) & UTURGNBEEA~ATROH L TE 722 &1
EPIEZ S LB, HOORELSED <5, REEORVENOETTRTF~DEAL L TR b
=D TRARIE BbND, ERKEICRDEY , YO HEE R A FERaT 5 L, ERoFE
1 50 G512 2 L V3o T B,

B OIS L CARE R Rt
[ F &YV =27 4 (Punch and Judy) | EFFFRSILEH /N FENZOWTOR S FUGEENT, B2

SBREDfiin T L0 | EEDSIHRDIRY 1808 4 1 A 12 AfF? Kentish Chronicle #Z¥31} 575 Th
%o ZZIUFTF = v —MND/ A — 7 — k> (Overton-on-Dee) (ZEEZ£FDZ DO—Hr OFHEDHIF
O ~—TF ¢ — (“Masquerade”) Zf L, ITin 5 600 4 L0 EH O [BA7ZEEZR (“merry throng”) |
ZHNTHTRLEEDH D, THEFOHFA, N— LI A EERNF &Y 2T A [HE, {EF RN
F— R« L H—7p 72Y (“Bards, Druids, Harlequins, Punch and Judy, Flower Girls, Balard
Singers [sid , &c. &e. —) | BAEY v METERF SIOORA OERERFTE L, 74 T—ORHHICE
500 ANdHFE VB EFEDIZEMRD STV S, RITIFERRA NI FX—Ta L EWVNSTZ AT X 7V HH
BESIVTCOER, HWZSEARED I L72AIZ, BN Z L OTE b O LR S v o718,

HIJEEDRHTZZENTEBOESNND LT, NorF &Y a7 13000 FTHROGOH L E L
TSI TN L33 hn D, — TR EMHIN AR EEERDOERITEEC bz & bz
LNTHY, HEE L UIESROBIFHIRABREE LoD, ZHMELAMEE O REROEIRER X2
HIETDHZEHHERLLD L LI EDEHDND, NN TF &Y 2T 41 1ZTDEIHIT, H ETYREC
BT DML BEOBKIT B Z OHFNBRAT L T DBHERDTH D, £ L TUBR TN EDZED
WFRT, KEDIEED BT U CE BRT-OME ~DO AR L E , #HOFERIZHRRALENLT
HOT=bOSUEDF~HEL, & BTN ) LT 2R THD 52D,

“Punch and Judy” &\ 9 FEFRNIFEIHOIL CUWVRWE DD, RIZZ OB D DN, 181249 A 22 H

182 “Cheshire Festivity” Kentish Weekly Post or Canterbury Chronicle, 12 Jan. 1808:2
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£+0 Morning Chronicle #Z#i~> 7=, BIOFFRHRDO =Y 7—IZ L 550F (49-51 HBMH) Thod, [~
—7A k., 920 B (“Margate, Sept. 20°) | 9 ZOEHETIX, 72 Runb HFEI Z OBEEH
~OFFEEDORFEDD HEHOUE, HUONTBIORENRH LT UIZELETHFELIGELNTEY,
PR L L TR T &Y 2T 4 DMEOZRENDIT E D3 TR B,

A cracked clarion on the Dandelion road first announced the approach of the puppet
crew and their conductors, and soon as the joyful sound was recognised, men, women,
and children, old and young, rushed out of doors to welcome the new visitors. The great
hero Mr. Punch, his amiable and lovely spouse, and their humorous companions, without
due regard to decorum, were put into one deal box, which, with the stage, the extensive
and expensive properties of the theatre, and the principal manager, were placed in a
small cart drawn by a palfrey, vulgarly denominated an ass. The sub-manager walked by
the side, conducting the progress of the vehicle, and through his trumpet “blew an
aspiring air that dale and thicket rung.” In this condition they were met by the crowd that
came out to greet them; the joy of the latter was excessive, and so unrestrained, that
several attempts were made to move patient Neddy from the shafts, and to draw Mr.
Punch and his attendants in triumph into the town, like a popular candidate or a

liberated libeller.183

BT TAFARYICOVENTZZ T U AL DB B0, NEO—H L Z0H0 F
BRSO TEIZ EDOERIOHRETE o7, ZORLNWEEZME 2T, Bbhb L
ebb, BNLEE S, ZOFRME IR LS L L TR LR L T& 72, £
BDRTF LIGRTE D LWEOHNEVY, ZOMOL 5 EARMRITZEN, RYICbEL
DT—ODARFLIAEN TN D, ZOARFFEIT, HED, ZOBIDTZDDOZITHI-
DeEflize/ NEBSA, T DEBGOMSEAN, WAL TITH N LA STV A/NEIC
BN NS TS > T D DIZ o7, BISRLADMEDATE a5 L2 6 E b %
HE, Ry b IBRUME S SOONTIZEITREED LB, ZOXHITPoTE
12& ZAHTHEDITHAORERE H D LT, A DBV L H TN L THEDRWNHDT,

183 “Margate, Sept. 20” The Morning Chronicle, 22 Sep. 1812:3.
184 2 X (William Collins, 1721-59) @ [FEN . 3512 L850 (The Passions: An Ode for Music) | @ (“‘Blew
an inspiring air, that dale and thicket rung”) (ZH72A 728D & Ebi b,
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fAIADNTZ DFABTR 2 S Z ORI D E LT, NUFREZOMFET-HZ, NLERE
VERGAE DB T DR SN TE 7B SN BITHES L D L LTiZ Lo T,

Z D& L HBEORIOBT Iz Tl E TE THAIFHImEIZEA S, FEI GO HD, FEHTANE T
YT =N 0% LT CORBIMNIADHNT, (525 AEOFTEE D 5 BITAMNL, B OBiE» 5
TEDHFEZITTZ] ZOFRES LWREMYZE TR 2 ERB D245, L LKEDIE, RIZ
ZDOHRIT T2 L3R E D & JE S (“Perhaps some of our readers have witnessed this wonderful
spectacle, “which was received unbounded applause by a brilliant and overflowing audience.” The
greater portion, however, we feel convinced, never had the glorious opportunity [...] )] & OR{jE X %
LTWHZETHD, BUITN TV aT A NEERH LNSDTHSTHWEEID Z & TELN,
D LAEIIZ L DABT TIZZOBIEZ > TS Z L& THELDOD, a7 —RN2LE% L TRET
WHDIZEBERDNETHS D, MHOBENG ] &) LB OBRECBEISIA S BT 58
EHEHNTWD Z EnbIid, R ZORFIBIT O FEY 2T 1%, 72T ORMEMENS LD

T, T O LN D LIHBIOFRHIBOTEA 9 & LTND 2 ENWDDD, SCETIZ 0% [
OB ST 7 ) — U RO TIE T8 b72<. Y a Y COFULHT T ZES 720 7
IRENT, WTIURHEDT-DIZZ ORI HIAT SHL, ZDIEEDAR Y = A 7 AT RN —F
b, v V% — RIAT U EHTHS L OND E TIENTIZEI N D ETHA S (“The wit of
the dialogue, scarcely equalled by Congreve, and the exquisite management of the fable, not excelled
by Jonson, must be left untouched until the publication of the entire performance shall hand down to
posterity the name of the author, with those of Shakespeare, Beaumont, Massinger, and Dryden.”) |
LHE . KEO D% 7R RGO, BEOEBI D OFHEN DD Z OBIZH < F TIEE OIFEE (T
HLED ET5, ZDO ETCZORINSTEAMD>TND UNE] 3D & ZADIRYZIE, Morning
Chronicle fOFE TG IRNITTEEFE D DTH D, B R THAML TNV ZOFED/ A=Y 1 3

— - 7x7E ZOFFTHEPN T D HEPRFORNEIZ L H 0K KboTRY | HEHITEZE6<
AI AT 4 =)V RCORYTEEATT I Ao TE T EBbNADTH D,

N F &Y 2T 4 DBEBERIZEDBIRO RS L UTHSL SN2 Z LI 20 &0 ITBIEMEARR
TV ED HENEZEFSEIZO0 B2 Db LWl HE EOMEISINZ T, 2o TIR-TBizA
(2T DD LN S FRIOBBIRERZ . (EREIDB R 53Tl To i L\ 5 il S8 0 L C
RO ZLAWREL LD THD, D& D RAEO—GiE, HEFOAHOL Lo & LI E LTS
(X, RATZHIEHEORGRE L L CRLER T EBRHUA~R D Z L TE D07, 1827 FDHR—
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13A Y Z NI DRBEEC DN T, T—RDA F U ANE, SOIEIBUAIZITRE LS RoleFED
EBVIREHOT, ZLIZED LW > TET > & LTHDN bRV, 7RI, R
DORED D X9 IHREICREED N RRCIE, RICEORT S BAIC72 5D TH H (I may add here, by
way of illustration, that the English common people are a sort of grown children, spoiled and sulky,

perhaps, but full of glee and merriment, when their attention is drawn off by some sudden and

striking object”)185] CHEEAZ <L, SBIZLATFDO L H Iz 5,

They are afraid of interruption and intrusion, and therefore they shut themselves up
in-door enjoyments and by their own firesides. [...] As they have not a fund of animal
spirits and enjoyments in themselves, they cling to external objects for support, and
derive solid satisfaction from the ideas of order, cleanliness, plenty, property, and
domestic quiet, as they seek for diversion from odd accidents and grotesque surprises, and
have the highest possible relish not of voluptuous softness, but of hard knocks and dry

blows, as one means of ascertaining their personal identity.”186

1 SITBEERAZ RV TENCTE ZH o TORLATH U, Fimn GRELE 5 & L2y,
[] HOIFERUCZ LS, BETELAEELHT Z EBHBRRV D20, SR OFMIZ L
MHDNTZENEINT & LoD, RENRGROIIRFOHER, BESOME, 2 LTH
JEDFHT S E VTS DIFE O LD, FRFHIEL T aT 27 RERICKIEDL L
RO, Dl LW T < LT, WAVRITEIEDO ML SRS 7 L 9 2284 T2 i KERIZ IS
L<RDIE D &5, ZAUTEONELZ DT AT T 4T 4 iR 572D, — 2D H1E
DT D,

ANV TITRERTA B [BEFURAL] Coma il L TREHICEAE L TRELDIE, [Ty s
URERE, s TR LREdT oo, Hhe, BT _E, Bix L, RSN b 02T 5 2
LIZE-T, WICALZEEFR L, £1-FEFT D (The bourgeois subject continuously defined and
re-defined itself through the exclusion of what it marked out as ‘low’ — as dirty, repulsive, noisy,

contaminating) 187) L\ T —EBTHD, WHITEONTHE LI EHIRDLEANTHALDOTIHRL,

185 Hone, The Every-Day Book. vol.2. 37.
186 Thid., 38.
87 P —f— e AN T TR ST ar - RUA b ORETHER) [BERRIL € OREE L Baas] HY 72E, 1995 4F, 259
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TSR B LS R BRSNUTO VNG, DFE VIFH LD X5 Ax D—BTh LI [#X ]
NR2DTHD, LW TN T~ ~EED Z OB L - THIFEICE S ~E N2 s TF)
5 HDE. LInUELDRITW-OTHIBRC, HEIROER, H2DVWIIREH0BROSR E L TR -
TL D, #RE, B, AT A, = A WEAD Y V' — b, 13772 [HEN] EWVo7oboaTH,
TEATEODINITHEZ HIRNR S, T 3 VRIREDORBEHIRG: L 72> T 2D TH% ([Rleturn as
the object of nostalgia, longing and fascination. The forest, the fair, the theatre, the slum, the circus,
the seaside-resort, the ‘savage” all these, placed at the outer limit of civil life, become symbolic
contents of bourgeois desire) 18], R—1DELYL, D7l &b Z OB R E FTRIZSVEL
TWEEEZ LI, N T &Y 2T 4 IEBHLERTEDEIIMEEATREE ZERDLNTNZDOTHY |
ZiuE7 A NUBRORFROA O TAUT R U THEZDRIDOZ & TiEdH 505, YRAZBW Ttz b 27
DHEAOBBSFS 2T ¥ v 77 7 OFFELNDTET, 1F L A EHIARREDET) 270 C 19 ikl
A& ORIZHILT-189,

2O LERZEERED L<UBATWDHDIE, ZAay h7 2 ROERMIZLTER ThoTev /=y v

(Robert Macnish, 1802-37) 7% 1831 4£\Z Fraser’s Magazine ~J¥# L1=, M4t Punch and Judy
LD ER N TTH 2190, Zo/NRIFRE L HERBH THA HFEV ES, 77— (Lanark) 7262
Z AT — (Glasgow) ~ANIBETED bW [Ty 7 A7 4 — R 7 U o VHL LN

(“apparently either an Oxon or a Cantub”) | #4EDfEILRWEFEAIEZ D &\ ) AN TRtk
ERD. BEOIHNT Z OMEOFIRABRIZ DOV TORGRIZERL I TN D,

T7 4 237 (Edinburgh) 2V SUAHRINNG A BRTHIDI, ZOREAF I ZOfEIE, K
BIOS LICAST-EF T, SEAMCHRSNIZIE Y o TAEBIREEIE 7213509258 OARZ FITH
%o 17 =7 O T EEIE TN D ZORARIENEST 5 N7z b0 /375 Uisa kO T D IREC
(X, RUWVR 58 LAOHIZITRIBRIZ D Z &b b ) £/ A TL(‘While looking at these capital
delineations of the characters in the famous popular opera of the fairs, no particular emotion, save
one of a good deal of pleasure, passed through my mind”)191 |, <73 TIE SV TREUT OV, LA
DNEZTZENH TAX =Ll (Miss Snooks) | 722 LMDSRIET 2 2 L 2%, BRETLIZUGS
b oT=DIEN, LD LEIBLAENS BEEOFENEL TA L, SEZOEENDT-E ZAT, HIFTAX

H,

155 [ b,

189 Crone, Violent Victorians, & <2555,

19 A Modern Pythagoren, “Punch and Judy” Fraser’s Magazine. vol.3. Apr., 1831. 350-54.
191 Jbid., 351.
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— 7 WO RPFRRIRENZ LITKMT<,

It stood forward tremendously prominent; and behind it in the shade——was her

face. It did not glide gently away from the brow above, and from the cheaks at each side.
On the contrary, it jutted out like a promontry, and seemed as bold and defined as Cape
Wrath or the Ord of Caithness. It appeared to have sprung out all at once from her face at
the touch of some magician’s wand, in the same way as Minerva sprung from the head of
Jupiter. It had a hump on it, too, like a dromedary; for it was a Roman nose——such as
that sported in days of old by Julius Caesar, and, in modern times, by the Duke of

Wellington—— only much more magnificent in its dimensions.192

ZIUTHIT~ LR LS L TRY ., ZORICKN DI Clik OB -7, JEWO
O DFECMTHEEL L TV D7 8 L) b 0TI, RBBiED L 5128 rh, 72
W [2 =y b F o RAEBESROAFT 73 A A3 A RGO U] DO EZE S 723 B> & D
LTEl 2o TV DD TH D, TIUII RNV T 7 BNV a X —OBRNLAEFNTE DL
6 UK AT C BEIFAT OBV A 2 DB DN L CE b DD L D IZH AR T,
FIUTITFETe, 77X DR E—DMHZA Tz, E2 & m—~ A ThHo7Hn
—HfizBW T = o, BRICBWTUEY = U > hAOBEE o 72 b DFF—%
NINETe, PR OEFIC—B L EEmE LA 52 T,

PITZDIED BREL TR IEHIE LD, L<HDIRE LTS Ly, B LD TN D &y
EDTID LeFNDD EWoT- RS E Ry Li=0b, HEOTU RV Ry E2FRALTNWDZ &, wE
CETIOBUIESTNDZ ENDL LT, HlInbdp b7 —A hvF 7 (bluestocking) 72D Tl
RUINEBMED D, FO% b U A L akie L BOSER T L) — (Glengarry, /N1 T2 Rl D%
R ATHNDILD L D2 T T ADAZ S g~ 2L IZED [ADNDJED NDOBNT—7 VDI
DRI DENTE SN TZE A ERZ 72N E ), AX—7 IHROGIZET 5 LW U I F 2T R
5 <, TETEFHE R, FLERA L ORITBIEN > T2 L T4, SIS EER &AL

DHIELE ORNZEIY ATz (“The nose stood at first literally between my friend and me——and

192 Jbid.
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now it stood metaphorically between the fowl and my stomach”) 193], #ZI[FEFCTH 5 L9 ZDKAN
LOEEEEIT O, ToNY BEEZTLIRABIETLE D,

EZADBZNE LT, I Z DU TUZABT T HT~EITH LTS D LR T L 5 725 (“the same
love towards it, that the squirrel bears to the rattlesnake”) | Z&Ubhd 5, ZFD&ENE TOH L fE
KTEFERBDIZEDIL, 7oA ETLNLRE LTINS TOTERAROEL DEHRWAMTSHS &
D IRBEFITHE > TV, ThDRDRIFINTLE S TND &I 00, TARS I ITHEXDITIREE> T
WDRODINE ALY Z LI ERFTRETC LIz, HOMIBIT A HIc LA ! ZoHRLED | (Tt was
impossible to respect any man who lived in the shade of a nose, who hid his light under such a
bushel. Hang the ninny, he must be a sneaking fellow ! ) |, L TH5 &, AX—7 LHIXEFHCHE
VEZ - Uisdr, Fdlto/ Nt 2 N2 en3bh o 2o, T2 UG E ZA 0 5 DU E
[IZOWTERDDIZ, BT H> - &0 & LTHEAS,

L UREICEEED NSO 2 L\Z RO, ARX— LR a— - Iy 7 2% 7 ORI
L72Z & T BT ONITAZDLERZ T2 b DOWMATZ > TeDHNTR AL,

She was Judy——she was Punch’s wife. Yes, Miss Snooks, the old maid, was the wife of
Punch. There was no denying the fact. The same small weazel eyes, the same sharp voice
and hooked chin, and the same nose——at once mountain, cape, &c. &c. belonged alike to
Judy and Miss Snooks. They were two persons; the same, yet different——different, yet
the same——the one residing in the pages of Cruickshank, or chattering and fighting in
the booths of mountebanks at Donnybrook or St. Bartholomew’s fair——the other seated

bolt upright, at the head of her cousin’s table, beside a small coterie of littérateurs.194

WLAIY 2T 4 120 oD TF— TS TFOREAIE S T-DTY, T H AX—T I,
HOA—IV RIRAZZL, N TF ORI ST-OT UL, BIR-2HFETT, FU/hE7
FanXagu LR FACHEGWELERSTZH T, £ LTCH Ua——TJ~©LE o7 DI7Z 5720 |
RATIESTZD DATESTED T HHIUTEBNT, PaT 1 L AX—7 HITWINT HIEE-> T
WD TY, =B ANNE LT U EES, EHITERL, FHIEZ V7

X T ROROHFIZESL L, R=T by 7R NRA—= Y10 I 2—0D7 =720V HE BRI

BOFTAL e bHoWS7= - 720 LTEY., bORFIINE ZOT—T O TE

193 Jbid., 352.
194 Jbid., 354.
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EIEAMT LT, &S0 EOEWIERE L TWAHD T,

ZORDE MUUAIARXR =T LER Y 2T A I LDRR R IR TLE D, EeNTENL IS X,
TIIFOPRAX =T R, £V ) LDITFDOEITEEG R LD UD L)/ T-DTh -7z,

“The first impression which I experienced on beholding the lady was one of fear. [...]
There is something inexpressibly awful in a Iunar eclipse, and a solar one is still more
overpowering, but neither the one nor the other could be compared to the nasal eclipse
effected by Miss Snooks. So much for my first impressions: now for the second. They were

those of boundless aspiration, and——"19

TN B E o7 & & RABSRINCHI = OIS C Lz, [ AfliciE
A EBEVEHNBEA LWERH Y . AfhE H20 ERIJEE SN BDORHY £7, L
MLEDEB B, AX—7 b1 b RO U ETLH ) EHA, H—
FIEORRE TN BN LEL X 9, WICKDONE AR T, ZIUTRES 2 L a5
YAEROETHY | Ele—ro

2 CHEEEARED TLEV, FETRBLEVWEARD,

VERRIRD I VY V= 2T 4 v I BRHTFF Db DITONWT ORI Z TIEETHWT, HETZH
L7295 2 Punch and judy” & D& A "ADEZ B2 Z SR L2V, Z ORI & HeE2[F)
FHAE S D B OIZDWTOWRETH Y | EEIEZ 5 LI FEOGHE . F U RELadh ZaFio
TWONRTF TR, TOETHLHY 2T A IZBWTRHELTWHDTHD, AX—2 (Snook) &
VD AT E A SR THILORE 2 IR T T D B OB EA o, “sneak” ICH U7 WVWEHETDH
D, BECHHIUIAS T DRI ST, ZOMEITA ZABRE SN TND HODOT HEIZ, 72I12h
TEEIENDHD] BEILTNDZ EEE LD D ThHD, 20 [ MG (IEEROERICET 5
HDOTH-T, ZbZbEbTEDLHLOTIIRY, ZOEKRTITEC WS 2L A—— v 7%
MELTEBHECE ST, EOTITHEEL TELLTOLDOEHITE L > THIUTEIVIAAL T 5%
DIFAEE, HOL bLETRITIUIR 0o T2DE L b FEX 571259, T &V 2T 4 ENHEID
TER Y 2T 4 DB Z %L A D TND Z L ITE 2 3 T L7l v 7203, 9o FEICBs LT

195 Jbid.

100



RNeFOTELRULUTLDO T TH o EENTVDEDE, HDHWNNEIZ ) LEFHFCLD 0008 L
NI, N F &Y 2T 4 EIE N FOEBIRIRER O, HAEHR L TE2bo, b AW
20 T2 N E S TS b D0 ix LEID AL TS DRERDOTH D, % 9 LTBIDN RS B~
HEH L, B CTAREICHEU DD WO DIE, LIV ERRZ & ThD,

T4 7 U THIRHRICA S TREEREIEEE S AL LT X F &Y a7 1Tk 5 A2 O, #EL
TEDHLTLRNDWDDL T 47 b U T L OEERIRBED BERE TIRESN D LD HiENAF BRI Ch
%, BZIEAI A (Albert Smith, 1816-60) (%, 1852 4> Comic Tales and Sketches |23\ T, H4y
DHCN T &KV aT 4 & RHZ EEHKHTL D [THTOOMEBNTEBEb S AT E -, T
IR7#5 Zft7- 5 (nice young gentlemen of glazed boot and lemon kid-glove school) | Z#-<e2> L., 4%
BT IR EELISAI DFENE S 72T D Z & (that they allow themselves to be deprived of
much amusement and real laughter) | 27875 > TAETNDI%, SUF &V 2T 4 12HND S EIT
JEZEO TR HER AT O £ 0 em X, 2L A 8O/ EE EHRE 7 SR b, filz
IS 2 E T IRO RERLOEERD ) L GPFERMR A Z L7=7 A% (John Ruskin, 1819-1900) X, 2
REORERICBIEND L F &Y 27 4 ODAHET LY P SN 2 L% HAUE Precterita

(1885:89) T HEV KTV, [HBIFAHE B U TRAT RO AT HO%E L BT
HTENH LT, FUTOEL ZDRIDPKUC AT S DITEWRV, FHIAEE BEZITID &5 24570
DT, ZDBOEINTENERIIFFODIIR RN E F o TE T, FIIANBEbE ZELERHZ &
M7273->7= (1 must have been greatly impressed, for I remember well the look of two figures, as my
aunt herself exhibited their virtues. My mother was obliged to accept them; but afterwards quietly
told me it was not right that I should have them; and I never saw them agaim”)197 ],

WAL AT IR D LR TF &V 2T 4 ONEDBRIRANIIN LT bivissd, b Ea B L7 RS (N
KOS ST M Tt &) Roid L 9icked 2 SITFETH D, 7212 5 LI HEH<
FCHAEMOIE T2 IZH U BTV e ) HbO—H TR Z 572 b OISRE S, B ECRRFESSK
DI TH NS T TN TOZBNCIE, KR E L CTIRE &, A SOAD ARSI h -T2, 1T
b DT EFORED, vy RYENZOBIOIY KiE VITABETERATZREFAIIZE A 720, Joak
DAI AT FIUL, NFIIREEAOHT T L HERELBNRME—DIETHY . HDH L TERIZ
BT FID DIBEZ i U AR KEE L 255 ZORMBABIZHEG TR 26T,

19 Albert Smith, Comic Tales and Sketches. Bentley, 1852. 14.
197 John Ruskin, Praeterita; Outlines of Scenes and Thoughts. Perhaps Worthy of Memory in My Past Lifé, 2r Edition.
Allen, 1900. 14-15.
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NZNEDNIRIN IR T 2P BT/ o T2V D198, A b a—03, X T a— LT-EHFIC LU, 4
DL - BN ECO A SN QDTS 5 FRskE Coh¢lE “Lord ? L ABIAMRE S
NTN3) ORAZEDHDT, FEEEDOHTT-Z A, F /b b F A~DKEDRTTIE-T2 020728

x| EE T AT TRk S (“At the time of the Police Bill T met him at Cheltenham
on my travels, and he told me as he had saved Punch’s neck once more”)199] &\ 9, /ST « =M
THREISRNEORIG L 702 2 L A fEIRT DIEIREDHIE « STED Z LIZR BN, 1872 40D Pall
Mall Gazette 2T /L a—Jil (Lord Elcho) 200) 705 A EHET % & Z AL AU, 7> T
W ETONRCTF&EY 27 4 O FHEERENES TIRESNIZZ EDR DT, 20 DEMEEIZEA LN
5t (“Constitutional Show”) | (ZIFEBEZNICH L OFFERERY . ERET-BIMN LS £ 75
X IEEI SR DT ETHD,

ZORFIREED EZETHZROIZTE I B1SHEN AN T 2 =SB T 2 DD bW ) i
T, EROMEECHE OBE, MYMELSEERO LEHEOEEIRZ,: . &9\l iz v
2L LThH, AWM IV TA L LTIRVKIE D K 9 Bila/ED 2 LIERTH A 5 &9 flwe Thifid
LK bd, FETZ o Mk olEkz TEZEE (“wise discretion”) | Th o7z L, /ST
&V 2T A IHEFEIFROEZ ANOMSL L TR SN D E [ZIRDOT2ODZET (art for art’s sake) |
EERBT D H072 L ETHRARD, 1870 HAUIE S TRV T &Y 2T A ITRBROIE LA EENIEZ, =
D I NZEIZRAMED RIH SN AXRE S 2 R>TeDTH D,

The exhibition of the drama of Punch and Judy is distinctly “art for art’s sake” (kunst an
und fiir sich), and accords with the most approved modern definitions of what art should
be. For the drama in question has little or no connection with morality; indeed, except as
regards the poetical justice which at last overtakes the guilty hero, it rather offends than

otherwise against modern canons of conduct. 20

WNoF &Y 2T 4D RT~ HHIE, FIT [EROT2DOZEM] ThH Y| YT g
TP REEBOIN T DBEEIDOHF TR bR E S TV DERICE S O TH D, OB
ML TSR AWER20, EEEO L Z A, FHKHE & U CRfbic Z o
NG R BILHLSNT, F o7 <BIRIVRIRDERO OB L TV DD TH D,

198 Jbid.

19 Mayhew, 45-46.

200 1853 ) 5 1883 ARITHNT TE 543> CES 10 A = < A{H (Francis Charteris, 1818-1914) © Z & & it b,
201 “Art and Vagrancy” The Pall Mall Gazette, 16 May, 1873:1.
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T EBITORIOBEE LT, HDOWIENNEDSH S A 7V 7 D—o& L TENEREE L THIE
HET D X R, N TF &Y 2T 4 O HFIRBIEREIIOWCERICE TIERT 2, OB R
J—R 7LD T8~k « = RU—K (Albert Edward, 1841-1910) &, v ¢ > —4COMRT L
HTIE (bBAABERTHA IN) RAMTIELERSTobDH L 202, Z OETIIEBEFHD/ =T 4

[ZHENTT 90 3o ED bE LT D Z 03B, [BIEOHDIZEAEDHTTH -2 E13H Y £
X (“I have performed afore almost all the nobility”) 203) & #3375

TOLTAUFIL, HLETHEESL LTHERITO ST » w0720 Tlde< . ZER LB, M
~OPREE, TEETEROt —n—%2 b NEOBERITERC SEDL L)1 Te, ZHUTERO EHOF
WITAND Tl B SRR DRI FREIHSND K01t d 2 &%
BT 5, 26— DDFRDOH T, NUFIFENETE YOO RIEZ T Td L9 IZR A

RS LTUIETETZRNNARD BIRKIZZR> TV, LNLEENEZDIZ, TPV TR
DNZILZ DB S RIS 5 Z & THIH T, FLLBTEWIEN ZFFH7203 b FH U CIXERE LAV
PFEY 2T 4 LD R A B E IR EEZ T H T ENARRE RS TeDTh 5, W GO 173
o7 T = T DBHCIVTHA 2, B G AR I WD N R A Ok S C & 2 Z Ol
DN, HDITEDIE LA % & HITBENT S T S 22U B g Tz,

202 Alfred T. Story, “Punch and Judy” The Strand Magazine. Edited by George Newnes, vol. X, Newnes, 1895, 461-71.
463 2,

203 Mayhew, 197.
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BEE RRLH»LERHGHE~

B RUFE&V2T 4D THI)

1841 47 A 17 B. JEfliE RS Punch, or the London Charivari (1840-1992, 1996-2002, LLF [T/
»F ] EED OAFIERETE SN, BEICIE [0 FO#EFI (The Moral of Punch) | &SN 723038
SEDL, ZOHEEEDIE ZANKD NERIDO ENADAFTZ S H Z 2120 T, LFD L D ITHry &
BANTND,

Our title, at a first glance, may have misled you into a belief that we have no other intention
than the amusement of a thoughtless crowd, and the collection of pence. We have a higher
object. [...] We have considered him as a teacher of no mean pretensions, and have,

therefore, adopted him as the sponsor for our weekly sheet of pleasant instruction. 204

COHEED A MvE—HRD L. B3 S o1 5 BFESRID 72 W EER Z B DT/ NE A
LOLDLLTWDETOE ) ITEbhoarbanEtA, LNLEAALEHORMIE, bobs
WEZAIZHDLDTT, [HIEIRL HIFEL U F1EREY D4 20 & AL T, ELW
A% Jm T 5 o6 ANE TG A O EME AR LD TT,

DN FIZONTHERD & ZAINR D55, N TFORRARWE N EARHFIZH R
JEARELZ 173> T BBEEIZIE, AR ITHIT T2 RAENTOB Y 2BV THEREZ T E TAT IR H 0 |
[+ % 7,37 (Shallaballa) 205] |ZHxz HAVD /NS IR EARTHERAT E RO TN D A& ITIE, BV &L
MORIEBET LN ERAH NS e UTICRD LI, T EHEE L TEXDDICRES
ThdLIRFHT, HSETIOMEELITUIVEEL TEXLDRELELNWHZEThD,

204 “The Moral of Punch” Punch, or the London Charivari. Punch Office, vol.1. 3.
205 SXUFENIE TR UIRBRADONERBS L, A, M EIUL 1825 005 1942 FEFETHO 14 O EFED S H 11 IR D
ﬂé L) (Speaight, Punch and Judy, 871 M), [HERINERE 72T EBIM0ARE] CIREFTOMEDONEETH DN, O
WD TERO FI<] 282 L0z, NArFltaEsdnboh Ty [y 737 (Shallaballa RO L LTHixICR
uﬂéhé)J ENLETZT D M».j\ (Forelgner)J ELTHNDZ EHHY, 19 HFHTITIZZD [V T 3T) LLTO
BN LoD, MBER] b BERHIENLTWRWoOT, &5 =F [y 7/\7J LBZ BDLSNZAGTDE
R IFEDOIRVINE ORI (“the foreign gentleman who not being familiar with the language is unable in the
representation to express his ideas otherwise than by the utterance of the word ‘Shallabalah’ three distinct times”) | (Z
DNWTOFEKNRH S (Dickens, The Old Curiosity Shop, 129) 1Eh>, [30F ] FEZHRBWTT A VT > RIZBT 2 JadiliE %2
%< iz n<— kv (R.d. Hamerton, c. 1810-1904) 723, AIFIE2>5 LIES < D “Shallabala” DR f— L&A~ T
% (M. H. Spielman, The History of “Punch,” Cassel, 1896, 452 Z[#)
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We are afraid our prototype is no favourite with the ladies. Punch is (and we
reluctantly admit the fact) a Malthusian in principle, and somewhat of a domestic tyrant;
for his conduct is at times harsh and ungentlemanly to Mrs.P. [...] But as we never look
for perfection in human nature, it is too much to expect it in wood. We wish it to be
understood that we repudiate such principles and conduct. We have a Judy of our own,
and a little Punchininny that commits innumerable improprieties; but we fearlessly aver
that we never threw him out of window, nor belaboured the lady with a stick — even of

the size allowed by law. 206

FI=bid, BRTbOBHL TN, TATIZE > TEHE Y BRITHSR2VOT
TN ELELL TR Y £, /T3 (B 5 ZOFEFTFRO L TIRY T EW)
AP ZAEZOFRIZ Lo TEY, FEICBWTUIRIBREOWZEZARHY T, Ik

PIZxid 20O D8 T, RHIRRE THIE & IXE 220 b 0T, gl L L2es
5. AMAMEICSEEEZ RO 5L b L 91, AMBATRICENZHIET2013EE VWS b
DTH, BN DX RFFPCIRD BN LIEGT 50D THD Z LI THRIHE 72 &
BWET, REBICOELADASFOY 27 4880 | BENROHAE L Thrd/has
YFHRBRWET, THREBITR L TENERDOIALO LD L L, iRk &
CERENDEMCTFSNDOREILEE LTH—f LD LT LN S
WrEd s ENTEET,

I THRBENTZONAFRyr TR, HSET INVF&YaT 1] ODENRZL/NFT
BDZEITIER L2V, Z 2 THEEFEPFMESE B<EIZ REZ 5 &3 5001F, A% A9 TIZ 150 4F
UFBLATETT O~ Y A%y MEIOBIG A TIT <, Fix ZZHHFEISRET D L5127k -
T2 FEBEOWANBBIOFENARDTH D, FHITHIBRIZ@Y N F LI I FRrym ) OfE-T-HDT
HDHMN, OEDIZEBIT HHEMFI7: L2 RARY . “Punch”2y 19 HfIEELIEE [0 F & =T 4 DEAN
N L LTEET D —J. FHO “Punchinello”i3 3 TIZ 150 3R G TWL /R FZD D EFET
SELLTIFLTW L) THD, Y U=/l (James Orchard Halliwell) OEFEER Nursery
Rhymes of England \Z33\ N Cld Z Ol J5 % R 2 L 72 IS RIREHAICINER S AL TN B 1EH 207, S238 0% F,

206 “The Moral of Punch”
207 1 4,17 1844 4EDF 3k, Iona and Peter Opie, ed., The Oxford Dictionary of Nursery Rhymes. Oxford UP, 1951.
354-55 2,
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DIRY | GEEOTLE TN F &Y 2T 1 H“Punchinello and Judy” & Fit S X 5 263z 51F L
Lo, ZORPLF TR F Ry m TR A TETER LIS R LoD/ FREEH I N0
N F &V aT 4 BIEDONKR, Punchinello &9 A FTOHEEN T TITERA IV LTz 2 LB
1Z208 N F O SENCELZ CRIM E REENZ RS 09 2 L OBEBEENSIAICH TN H T
TV BN D7, ZOMEENRHEA5 &L LD, BRI TFLnHrFx 77 4—DNREND
E0IE, RNUTFBREARAELELTHREL TS (R F&VaT 1] EWIBIOZNTHST-O T2
D D ETZOFLL, FHEERE R/ F ORD B NAERNIREREZGAAS, ¥ TATITLD
FEOORERERLDTH S,

NoF&YVaT 4N 47 MY TR A E L ORI AR 2 S LTS BT KMBARICL 25
HEDRINC—KOBEFEEHNRHE D L 92 ZOLRITEERER LR > QL) Iclbhd, =
DILFNI N F &Y 2T 4 DFEEEO EEN D ENAO—BOER T Z2H0 HZ 5 &35 R8T,
IRUFDERGT I D FEOMW TV BARRI 722 % O B DR S, HEFORBETHRRTE S
X¥ 774 —~EHBESNTOBRROEE D THDH LW ZENMTEL D, ZAUTIDY b ST,
NI F =N T L—HEONOFRIZONW T2 LD, A XV RZBITHHEHRTH S,

WNeF &Y 2T ANZENE AR ALy Z L THRTEL L L H LT 281& 1%, 1854 FITHIIRS N HT L
W EET ¥ A RS b8 b5, The Wonderful Drama of Punch and Judy and Their Little Dog
Toby: as Performed to Overflowing Balconies at the Corner of the Street. Corrected and Revised
from the Original Manuscript in the Possession of the King of the Cannibal Islands, By Permission
of His Majesty's Librarian, with Notes and References by Papernose Woodensconce, Esq., with
Illustrations by The Owl?% (LI'F [ERDO NF~] L50) &) NERSTZARIO ZOARIL, 7nr
7 (Robert Barnabas Brough) &9 ¥ —F U 2 FREIWEZIZ L > THRL L b IEDESREIN
72 b DT ZDRERA DF- L b [A)T OMES VIR e S 270 £ 19 il 2l L TARZ M LT,
Morning Post {2137 ) A~ AT & L CRENFT724, John Bull i3V Ao~ — -
— ADA L |2 Guvenile books” & L CZNAEFAIN LT 521, A~ MPEDOKGEELEZEETLEL
Wofzbo b LTHET 5212, V—F[3FEEDO LFEICA Y &2 ADEL vy TBEC (literally

208 Graham Everitt, English Caricaturists and Graphic Humourists of the Nineteenth Century. Athena, 2012. 367 &
i

209 BUECIIAFNREETH 573, Speaight, Punch & Judy. 146-55 [ S N T\ D, AXDFIHS Z 20 Hi75,
210 William Cushing, Initials and Pseudonyms: A Dictionary of Literary Disguises. Crowell, 1885. 366 2,

211 The Morning Post, 14 Dec. 1854:1 i TNZ John Bull, 29 Jan. 1855:12 £:H&,

212 Speaight, Punch and Judy, 146 X,
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confection) 213] & (G ZRWEHT A T L TWD 08, 731 B AEH A kLD “As Performed to Overflowing
Balconies at the Corner of the Street” &\ 5 #5307 % A MIBMT 5 DFEAIRESE/ KA ARILE LC,
CHFES LYFO EHZEZIRED- DO THY | By F—=1Txd7 2% 114 F U 2D (England’s
answer to Piccini) | Th 5 & L TRIELY 7 L TV 521,
ZOTHANORKMELTUL, BV a —AREZLERBHELED h—E—, [MEZAINTDH
[Shallaballa ! | & LINEXRUVSNEANE WS LWEEOEENMHERTEHZ L, EVEVLIZY
FAWOBORO PR LOHLZ L, Va—A IfIFFSh, ERCEETS (BT Bogy)l IZFEDH
DENTEZDIRE N TFDONIERR L ERK TR LARLT DD ST IR TV D 2
LRENFETONL S, BWERER LWV ST HRE b, WAKRKIIR CIENLHIa—FT AR\ &
LT TEY ., fide 0 F&VaT 4] L LTOBNZITZENR D DHLONRH 5,

Beadle. (beating time with his truncheon) I am the Beadle, Churchwarden, Overseer,
Street-keeper, Turncock, Stipendiary Magistrate, and Beadle of the parish!

Punch.  Oh! you are the Beagle, Church-warming-pan, Street-sweeper, Turniptop,
Stupendiary Magistrate, and Blackbeetle of the parish?

Beadle. TIam the Beadle.

Punch. Andsoaml.

Beadle. Youre a Beadle?

Punch. Yes.

Beadle. Where’s your authority?

Punch.  There it is! [Knocks him down.]

Beadle (rising) Mr. Punch, you are an ugly ill-bred fellow.

Punch. And so are you.

Beadle. Take your nose out of my face, sir.

Punch. Take your face out of my nose, sir.

Beadle. Pooh!

Punch. Pooh!215

213 Leach, The Punch & Judy Show, 1985. 49.
214 Byrom, Punch and Judy, 49-50 &,

215 Speaight, Punch and Judy, 148. 1989 #ABIDA U R « 7KL b HIVEVEE] Bearskin: An Urban Fairytale T,
Tay s A A LR (John Styles) |2 K DHBEATEAZTIZ ML« 7 =AY (Tom Waits, 1949-) {H U530 F - = U3,
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(RBETHFEZIY 23 5) FAIHXEIC L THARER, RAEZBICL THE
BHEE, KEEFHEICUTHRIBLHE, 2ED & ZAPEBXIRRRDE !
BB HAEBIE Y7 Voo TEIUERS, fll=2 LT AT7rF U Ed
by FAF L, B =R L CEIR =0 =5, 25 L 2ARa v U S
RN

BIXHTZ,

TAIRBEH T,

BEAVBXLREL 2

5L,

EmELE 22

Nl (FHFZERED

(BE ENVZRNE) NUFR, EREFE 72T LNbARDT,

BATZH TR,

ZORIEDIRD A e AN L7 !

ZDEFFHIR 0V NRIZAE D7)

T—7

T——72 )

WHBLLT, [BERO KT <] CTO/NCFIE, FEHTK L TT MERER E 72800881 DLk
IRTATOHD, VaT AN THENTFIRIL U AZR LD, O L LEX VRS & 2RRAZELY
LTS, 7 r 7 X =N AZ— X F it & < 20 L (“Mister Punch, that’s very wrong”)

26| LEDHDHE NUFIEENOLDEE S LE S EBFIEA D 2 (“Haven't I a right to do what I like

with my own?’217) | L OEZ T2, HEOZ A, FTFYVDOLIEY 2R TY 27 1 2IRGSE 5RO M
X2, Ho &V & Mikh 8 T&T (Killher at ablow) 218] EENNTNDHDOTHD, TDEHRD
JEBE B IERIE Y DB BUVNTHAR L, T &b OBIFITRLE L7 & 5 kTR oy,

7272 TR ER E 23 EBIRAER] L RESBR->TW LD, TTIEA L v T 7 —DfF

Z ORI LEFINEEAINZ 72 B TR L T\ o,

216 Speaight, 147.
217 Jbid.
218 Speaight, 148.
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ETH D, NEBENZBITDNEEEE L OXEHIH < RN, HEIIANBORE T & HiE & 2 H#R.<
ENFT R G, BOOHE LD ANEEEFOWZIE VY 2 L TBEOR N FH -7, 19 il LI
DR F &KV aT AIZBWTUIZOHMAEZFIFA LT, a7 2 =B R FOEITE 2120720 %D
0T BBEAHED S, TEREO KT <] TlIYaT 4 28 LIS FIC R RAF— 0 F BAL

DITEPE T2 AR LTZ, EOIEIZD - & > THEHRE 22T RiF72 6700 X (“Mr Punch, you ‘ave
committed a barbarous and cruel murder, and you must hanswer for it to the law of your country”)
219] LIFODNT, NUTFREIREND &, RS - FTEFNL SN D DIE NS Z L& irz Tz b
T, 2N T#Y 54724 (“Thope it will be a lesson to you”) 220] L SHEAHIT 5,

ZHUTHT DT O [BB, BILONOWWE S RIRS AL 16 AD/hSnfEblebl ! HAs
MA-C, —FEDENSTHERE 257272 1 (“Oh, my poor wife and sixteen small children! all of
‘em twins! and the oldest only two years and a half old”) 221] &\ 5SS F7-MEL 8 b2 bRE
M FIZRIT T2 E ) DNFIRNICEERITH D23, 29 LIZEEIID < &b, REFITKT 2B &
LC—EDIERDH-T=H D5 Ly, 233U — (J. M. Barrie, 1860-1937) @ Sentimental Tommy
(1896)\11%. KoLt YV — (Alison Cray) OFSISRBEOFEOH LME LTV F &Y 274N
HUONAGHEDHHN, T2 THT R T X —RNRONERT 2, 0B T LHbpHEORE
L HETA 450 (“an encouragement to every form of vice and crime™222) | Th o B X, HAT
T OB D Z 20T HA Y —thd~ 27 U —2 KA (Mrs. McLean) ®O7-912, FEAA
I— (Tommy Sandys) ¥ —FtZ R L, RITVHHICZOWMS S ELDOTHD,

The performance took place, and none of the fun was omitted, yet neither Miss
Ailie——tuts, tuts, Mrs. McLean——nor Mr. Dishart could disapprove. Punch did chuck
his baby out of the window (roars of laughter) in his jovial, time-honoured way, but
immediately thereafter up popped the showman to say, “Ah, my dear boys and girls, let
this be a lesson to you never to destroy your offsprings. Oh, shame on Punch, for to do the
wicked deed; he will be catched in the end, and serve him right.” Then when Mr. Punch
had wolloped his wife with the stick, amid thunders of applause, up again bobbed the

showman: “Ah, my dear boys and girls, what a lesson is this we sees, what goings on is

219 Jhid.

220 Jbid., 154.

221 Jbid.

222 J. M. Barrie, Sentimental Tommy: the Story of his Boyhood. Cassel, 1896. 397-98.
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TbTb,

this? He have bashed the head of her as should ha’ been the apple of his eye, and he does
not care a—he does not care; but mark my words, his home it will now be desolate, no
more shall she meet him at his door with kindly smile, he have done for her quite, and
now he is a hunted man. Oh, be warned by his sad igsample, and do not bash the head of
your loving wife.” And there was a great deal more of the same, and simple Mrs. McLean
almost wept tears of joy because her favorite’s good heart had suggested these

improvements.223

FEIFIAED B, BLWE ZAIT—DObEMEINT) Ligholz, ENRTA ) —iE—F-o
ok, bITI V=V RAE—BT 1 Uy — Milib, CAEMTZ0 I Lotz /3

FIIHEIN, MR ERRBDORD T (o LBWES EoT2) RAME RN BT
B, EZAR, ZOEKIHEND Lo Z VEALTI9E90ThS, [H—, LI
MPNFEBTeh ZTNEHINZT DA MERHNZEDOFESZFK LD LTIWNT R0,
BEARVFE, MV TEER, OEWZEE LIEbAR, HITRZICIEHO 26T, L
T2 EDRNEZIT HOTEX ), W FIFEEHETI TAULATFTBDD L, THEOEGE
AEIEILEN, ZZTHHEEPBHA LT TIOIEoT, [h—, FEbb, WERE
Z L DHEIND DN ? NUFEIFRFAT L TUIWT W ADIEZ SABE> T L E
STZNTE, BFE VMNP ——KERZ ERRUTNT bRl Ebn<, K<H
TlFEx, WEPEOFEIDOULL, FATROI LWEEHE 2 T A Zidnie
WOTZ, N FIIE L ET oM VEALTLEN, WERLBDNDHE RS-0 L, <<
NbINEENEAL LT, BT HEOBHEEST2) LAVE Hizh) RUE 57T &<
EERYIEREINTN, BAGFLO 27 V= RANIBRUTAY OEFEOBENRL RH 7256
L2 ZOBBIZEM LT, 3L ALPBEVORZEE I o7,

N F&T 2T A NMANKEE LYo n o RAZBWT, FEBIIFEOT LY ENIE

SHBZT-TeAL TV, U4/ ¢ (James Walvin) 1%, 1801 &5 1914 FEE THOA L TF

RBXOT 2= L XZBWTHIZAOD 3500 1 LU EE 14 UL EO W2 a2l LoD, 1
EL T BIIRBHEHEDRBIC L > TERITH LIAD B 19 i EE T YD A& ITE - T

223 Jbid., 397-98.
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[E I THW D BET 23720 (“ubiquitous and unavoidable224) | f7(£ T - 7= 2 & Z45H L T 5,
FILEIICADEEDE AL EZITTHHNI ST - w2t 5T, T EBIBIRADETIEDH
STATENR, ERZUT. Va7 B THROMBEESR 26 TER, AV T7r—- by AR
RBMEI K ZIDORLTE L 7, HlE2 ST L HIRREEHTHoDT, T LIS e
Eld, A ba—IZd LTI &0 &7 8 DOBIE~OHEKEZ R LT D,

The boys is such a hobstruction to our performance, that often we are obliged to drop the
curtain for 'em. They’ll throw one anothers’ caps into the frame while I'm inside on it, and
do what we will we can’t keep ’em from poking their fingers through the baize and
making holes to peep through. Then they will keep tapping the drum—but the worst of

all is, the most of ’em a'n’t got a farden to bless themselves with.225

Ty ) EBIZEHBEORE LD bOIEH Y FHA, HOLOHNT, Liobw )%
10 EF PRI £, BBWDINAITOFIZAVOIEFERITANDS L, £5L7eosT
BECEAICAEZHT THE 20 & kDR NATT bR, BFRICBYMENTDL L, (X
DEVOIE, iV bii> TUEFEAE—WLIZ STV ZETT,

TNTHENTF - U IeBRF EBHTFO LHAZIT 72 DI, O L ZUEFHDIZDTh o7z, ZOfH
FIZ AT, 20 FERNTIFER C—E EETIUT 7, 8T U U TIIASTZN, A ¥ T2 —HRFTIT 20
FEIEC TR ICIAEERTE, NI TV IR0 THDH EVD, MHMMIHEHTHEEED
RVIRHZIE, FIARFEEZRL TEOENL OB ZIY 41T, BEICEEL2MTTITH M0 B
IZHZER STz, 29 LICIRIL T THE L BBLOMAM LFEROE, IO TEBAL LIEBEITR> T
TeDToH D,

[Wle do best in vet vether. It looks like rain this evening, and I'm uncommon glad on it,
to be sure. You see, the vet keeps the children in-doors all day, and then they wants

something to quiet 'em a bit; and the mothers and fathers, to pacify the dears, gives us a

224 James Walvin, “Children’s pleasures.” Leisure in Britain: 1780-1939, edited by John K. Walton and James Walvin.
Manchester UP, 1983. 227-241, 228 &[4,
225 Mayhew, 46.
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horder to perform. 226

23> THORHTIZNNMEFR TE £ T, ABb VRV IILZ 5T, Ko T, &
HUFIAEED L FE BN APFICNDTLE D, T8 LA LDFHNPICSETEL 2DIT,
B Dbl REEEACL DIRTT,

~A R DFTEOBFRRNFEL L fiL7z 1820 FARUZ EITITEHE DO TO FENEAND OV
TR 72O TWIEYEED /R T « vl o T, 29 L F+EB AT O BEOBEEMET 19 Hidiz
WL TN 2 812725, ZOFTRLZIUIEDWZT HIZENRNTHEI L, &0 FE2HIEL
RRHZZT30HIEEHLIUL, FT 1R NI TFORVEENGOLNLIDTHD, /T - wU0%
—EOBE-HFESTEH LV EIC, ZOJEMRFELENC U TRIET 2 EARAOKEH A L S BMiR L
TWD EZADZOHEHL L FEMATZOTH D, [0 F ] SEORER 2D TNV ar s U —F
(John Leech, 1817-64) 7%, 1850 £ 7 ) A~ AZHE~UTF &Y 2T 4 ZHE AN TN D DI,
Z OFEFEDO MY L TR BITH A 5 (M 19),

19 : KD/ T,

BEO T [EEE S (The Great Exhibiton) 23 L CETETEE IR o7 L 9I2, vy 27 MU TH]
HETIB WD TRRO SR ZOFIAKUL B ITCRE S o2 H Y . U ART X TN E S > THBICE
PHEIRGSLE LThH, BB LT (£ 909 DIFfERE (Much Above That Sort of Thing) | & 13
N IHEZ DT Tp o TE T (REX 20),

226 Tbid.
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19 HAHZD Z 5 LIIRGUZH > T, oo E B &
EENHESSKIES LOREDUEZTFZ D3y, 1
RENEH LWMIEBLOIEIIEV E X L5 & T 5581
WERRSTEBN O D I THREIT K 2 Bk alFn 2 75
FTAHRNENR S TN, B=0 T AT DEOEREPESE
DIEESCTREEZ “rational’”72d> “intellectual” &\ o
TeRAPMEDIH L TODEREFEST L T D 23227, /Ry
FEV 2T A IFTNHAKIIZE Y ICH A LENZ S L
TeER %, [T FEOHEMZ YD & Dime o b D
BEMNRERIZE o THibRL TWEEEH 2 TE L
Do RAIZHLODZ 9 LTFEMRI 25T & AFEDOERTRDN &
ST ZX, HETLLIIFTIZR b ToF Ebin

20 : [ 95 OITHEHE)

Tarv e U—FH,

o FEA~OEREZBRLE L, TELELADHEINEWIEFTOL L, N FE 2T A D THDI T

TR FEN RS H Z LN TEIZOTH D,

E_H BN UV — MI~OBE

ML LT FITFEbTebOKEHATE L TO—mHEAEELZOTHL0, 29 LIEREIZH < *
THZILTHRERA NOWDIRPL T TITONIZDIE L WD Z A BN TIT R bR, 295 LI-#EEX
RIIVHEDOHIZEES LKMo bDBH LS, A b a—ZTO L) REHEIZTEE B> TV D,

Some families where I performs will have it most sentimental

in the original style;

them families is generally sentimental themselves. Others is all for the comic, and then I
has to kick up all the games I can. To the sentimental folk I am obliged to perform werry
steady and werry slow, and leave out all comic words and business. They won’t have no
ghost, no coffin, and no devil; and that’s what I call spiling the performance entirely. It’s

it 1s sir.228

the march of hintellect wot’s a doing all this

HNEF 220 THFKEOTITE, 9 A LRGN0 TRLWE W) ATeb b nET—%
ZRTORD TR, ZOWIBEDANLHITRENR, BRTHH L TR AVATT,

227 Cunningham, 111 &,
228 Mayhew, 43-44.
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L TIEBRARBRONDPIFA T, ZORHIZZHEH S H MR 9, B FRATZHOFTT
3. Co<KDHELENT, @o<K D EELARZTLWTRNL, < T <Y DORFRRAMNTE
IO INDPIRICRY T, HOANHITTMEGIES, EEHBRITH L EE A,
IHTHELIOREL LWV bATT, ZRIZHT-oNHTT &, Bk

ZOEFIIO L T EKICHIUL, So X I FICHERAER LRI ORAY %, £728
WY B~ ENIE DT S/ TH A9, HEHONCTFEE R UICHEL TOEKHREZZ T LD
BOIMEL, BFLD 1849 FFIZT 4 7 V ANFMAEZEZ XD | (ERONEIR D > TZOBZ LV ERY
2HDICWET 5 L 9 RHTU 5229,

29 LIRBUC®H - CTEEAD R 77— (Thomas Miller, 1807-74) X [A ZA R ATy K- K -
==2—RA (The Illustrated London News) ] \Z## L Tz vt A D [ EDOR LI (“Street
Amusements”) 230 LEHLIZEITAUF &Y 2T 4 O LHEZRIE | £FE > T DBET-LOIGEEN
ZIBEZL TV D0, ZZ TN EBWS DD XS 1IN TH D, N zaglo IR AY;
BEBORI~ELEFT, Y274 BB ZEICFENMOTESENFE2EBLE Y I,
ELTBITEEDORI~NETFVEED ., HOWIIRRFEO EICEENT TEELICC - E /Ao 5, FTHHEHH
FTRERON, HIEMLOIETH D,

That respectable-looking old gentleman also halts, though half ashamed of being seen in
such a motley assembly; then passes on with a smile on his face, for he remembers
pausing many a time, when going or returning from school with his books swung idly
over his shoulder, to look at Punch and Judy; and while he walks along his mind turns

back to the days of other years.231

Ry DEbil LML ERLHIEE > T, BN ZARAREZOFIIND D%,
bRDOTLEDLRUT LN S, RN TR ETENT2, PO THFRNEDOITEIFY O
EINRO, AOULEZBEPICESLELIERNS, (TEONF &Y 2T 4 /LTI
DL TEELIEDZENELZNGTHD, FATHLRRL S, HOLITE~EIHIK

229 Storey Graham and K.J. Fielding, eds. The Letters of Charles Dickens The Pilgrim Edition. vol.5. Clarendon, 1981,
640 1,

230 Thomas Miller “Picturesque Sketches of London: Past and Present” The Ilustrated London News, 30 Mar.
1850:5-6. LA T OBIHIT T~ CTHEEMI BT,
231 Miller, 256.
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S>TUWA,

27w R (Peter Conrad) (X747 MY THIZASTHOLDOE Y F ¥ LAV % TG & [F)
U<, B & Ha LExtg b OICHEEZE < &0 9 iR CTh o7 (“a way, like sentimentality, of
protectively putting a distance between oneself and the problematic object”) 232] LEELCW\W5, %
CTCIRERSCBE & W ToRRARIRD £ 5 ZREED, T e BOBROFIZB W TI-ICEYD | b
Fond, Hlzib, MACHEZHEE TEVET L TAZIR-S TV ESTZY LT, w7 T
RADOHBEFF~EZZTCLEINDL D THD (“The hard prickly unpleasant facts of poverty and
ugliness are here softened by being fondly resolved into a picture; it is as if the troubles and
problems are coated with a layer of varnish which mellows them, transforms them into a Flemish
idyll”) 233), ZhBEKIIFZIZHAINS Y =70 K (William Blanchard Gerrold, 1826-1884) & KL

(Gustave Doré, 1832-83) Oy RUAEHEIZODWTOSETH LN, 27—\ 7 F v LR

7 emy Ry O—FELTORCFICHREILILNERLTHAS D, IT7—OMBIE, 74 A
FHAE LS TFEE D ZDONEBNZOW TR L2 X0 2REEORGE 2, 78 DB/ L 2L
ET DR ) AL N —DAE LT D 2 & THACEEL TS, EREOWTIEFEE L,
F &Y 27 4 1xF U TR ERRE, 29 L7 b IOV DWW AR LT LE D L5 RS2
PSLIRISMIEIC 705 E COMRRELEL 22T SOAMBZCEZ T BTG LV ) HEL L)
RLKHIRETHZENTEDLDOTHD, SDIETEBRUERALT, XU F&VaT N IHL LE
R OZERR AT L TNDD7E, 25 LITERC K> T FLY 7 2D AL T —ERNTITE 2
VT IERY R E B 2 BIEER L, DWNCHEOPTUICE T F &Y 27 4 ZHAAND & 51272
%o 18T24FOT A U I OWETEEZIL, 204 b [KED/3F (“Punch in the Drawing-Room”) | &
WIOREHEN RS (KREK 21),

|

Not that Punch is solely to be found in the streets, to be gazed at only out of windows, or
from the extreme edge of the pavement. He is also in great request at children’s parties—
fashionable parties, too—sometimes royal parties, for a great favorite in London is the
Punch which “played before her Majesty and the royal children at Windsor Castle.” He is
as much at home in the English drawing-room as in the street; and in the long evenings

of the Christmas holidays, that merry season of children’s parties, he is a constant guest.

232 Peter Conrad, The Victorian Treasure-House. Collins, 1973, 78.
233 Ibid., 77-78.
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PROFIFTIZEY TRENT 6z b | BOT SHMAIRHE DD RSO ENLTET Db D
TEHY EA, BT TFELTZHDONR—T ¢ —HAZDORITH 520k 12 2C, RHZITER
DAR—F 4 —ZbHENET, vy Ryl (Y 4 o PR TLELEZOT L L HOMRTT
RS2 NUFHRARET S TN 6T, Y TEFRIEL HNA FY A0
B COLBIZIEN TO T, AR ESRDNNLRN Y U A~ ZNBROEDFE & &7
STVET,

21 : v Uil (Mansion House) T _LjE,

— 5T [N F]FECBML N eE 7 Z A« Yxa)l R (Douglas William Jerrold, 1803-57) D
B7I70Fv— R, BB D LT 250 L2 2 HIED K-> T D,

The Pilgrims held a conversation one day, at a little breakfast in my library, on the
unflagging renown of Punch, of the streets—of Punch the unconquerable vagabond!
Nobody could remember an occasion when Mr. Punch’s performance had fallen flat.

“Stay,” cried the editor of Mr. Punch of the Fleet Street—" I can. We had been talking
about Punch’s popularity, longer ago than I care to say, at the Fielding Club. In our
enthusiasm we agreed to bring him, drum and pipes and all, into the club smoking-room

one evening, and have him all to ourselves, over our cigars. The night came: the room was

234 “Punch in the Drawing-Room” Harper’s Weekly, 6 Jan. 1872:5.
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crowded with a great company of men who knew how to laugh, and who had made up
their minds to have a merry time of it. The show was as good as I have ever seen in the
streets. Swift action of the puppets; a capital Toby, with a face of admirably profound
melancholy; such a performer on the pipes—such a drum! But, it was a dead failure: the
very dreariest night I can remember. We couldn’t—and we tried hard— get up the

smallest laugh.” 235

FOEF TS IRDRHBERZHN=H D HD Z & AL H 13286 g To N FEID
HDZEZNETDALFIZOWTE LD o T IRUTFDIENZT E L
DRI TARE | LRI Z Lot

[ 1oL ffote) ZU—h « A kU= hDFO L FOREERUAT, TRITH 52,

DIRVEDZ L, TA4—NT 4T« 7T T TRUTFONRICONTEELAE>TNTHR, K
UNZEEY B T72D T, Dbiudd 5 HKIZ, 7% T L9064 7RbD—Ab AL b7
T 7 OWYEEIZBHE LT AN S0 LN b RMESETE b ole bl 72, KT/ b &
HRIXEND IR /T2 2 D3 % DRI NIRRT 2 TO LD E B o Tz, HARGIRIRO & R4

TE D ENTRO TNV, FEITER TRLDIGEDRWHRIE 7o L, ANEEbDFER
WENE AR P E—DH O RFETYET 7RERT HEDREIBS T/ 7L | KB DHHEE |
ERZETEL ORERICKbD o7z, O HRY i HIRERKS, bhvbiudE x en
S T——T NS ATERES T2 ——IFA DO E RN E L Z SR o T2 A7z

[rSr 7] GRS 408 L CRIMI O 2R 7 850 b BURI BB E DA & . IRSFREFY O
ST H 5 T—HHIREZ LOS AR EFE -T2 Judy (1887-1907) FENEMICKL DL DEFLBIC, FEIZ
20 R E T MEDH LWETICHSLE A FES L&) RBHHUT D 2 L1272228, B L Z0 [S Dk
FH MRS T=OE, BABIZT TR O BITIE R | AREROITERZ @Y 2R2H8
L LUthhd, ZERLHVKEHHY , BEH Y OERDLD INNUF&YaT 1] TholodDle
59, LU ZEIWVOBIZDLI DI EL LTRLDIEM L LTOMKRIZEDS Z & Th 5, “moral
Punch & Judy” 1220V Lo ~DhEH ETHELMITORERE LTESNEZDTHY . RO &

235 Gustave Doré and Blanchard Jerrold, London: A Pilgrimage. Dover, 1970. 177.

26 x /L RT2BIXZOROHT, ANTHDZEEny RUaH <5 KL (pilgrims) | EFEATVWD,

BT ZZTERSITODDIIAMDRINE LT DTHAS 5,

238 #@Tﬁﬁﬁé’%i =741 o iic [Tl —o 2 BpREmMEEOPRER) /IR [« 7 b T2 - T
B CHELe 19 LIS 7 AR - BRE] 1555, 1996 4F, 47-70 2, SIAKIL63 £V,
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TANRF KT 2T A DR LHSE LTI, KBY THLE DTV AHOAE ) 20 1T TR LU
IDNBHECH ST EXDTEA 9, 1885 FEDHLHHFEENO G, KATZHENRI ) Lz [FELEE
W R F&TaT 4 ZIFZH-Z Y EHEIATO EEEXBI L TW2Z L3005,

Thoughtful persons have long noticed with regret that there is no moral worth
speaking of in the depredations of the clown at pantomime-time, and that when Punch
flings Judy out of the window and crows over it he sets a very bad example. Yet we invite
our children to laugh over these demoralizing exhibitions. It is quite time “The Truth
about Punch’s Domestic Behaviour” was told; and the “Drawing-room Punch and Judy” is
a step in the right direction. Here, it is true, the heartless Punch murders his wife and
flings away the baby, but he does not prosper. Remorse seizes him, he cowers in a corner
overcome with shame, and dies miserably. Then the showman puts his head up from
below and addresses the little boys and girls. “My dear little children,” he says, “you must
not cry for Punch. He was a naughty man. It was bad of him to kill poor Judy. When you
little boys are big men you will be good to your wives, and remember the fate of cruel
Punch.” This is what you get now when you hire a puppet-show for a children’s party; and
it is a great improvement on the old version. Those of the children who have met Punch in
the street and seen him carrying on there are rather offended to find him repenting in the
corner; but, when they become used to the high moral tone which pervades the

drawing-room version, they will give up yawning over it perhaps.239

BEROAZIL, 7V A A0 b~ A LBEITTOELDNEEAN A FED A LRV
FESVZRETND LR, VaT 4 ZEOIAHY L CEOF 22805 53 FHRHEHEIC
BVRAZRLTNDZEE, ROKEBOELIIFESTE2bDE o7, ICHEbLT
DIVOIUTON T L AR & FE, 2D OBFEMNZR AR R E PS5, WER [0S
YT OFPEATE] OEFBPANENIZ, Thbb [REONF &Y 2T 4] BPIELVRY
FHgD T D, £ TRV FITMENCEEFL L, RAEZRFETD3, IRLTHRZ
[T L7eV, BLOWEN S F a2, BITHEOM TR UA-> THET < £, ZFAa)c
BB ENZ D, ZDbLHEDBEED FNDEEZH L, DFEDLIEZE LT 20 TH S,

239 St James’s Gazette, 13 Oct., 1885:5.
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THER DT EbTh) CHEITS ). U FODITNN ) T5 O TRV, ik
FIZAZRNRDTE ST AN BR, DDWEI RV 2T 4 R LIZDIXET T, DHFE
bl RADBIZRoT2bBEI ANTIFEL S LT, N FORER M 2 O H L Th
HT LR ZACHLFEGTZHLDN—T 4 =D NBBIZ T H & 250D b DDA
LBNDDIZN, ZHUFDTORRAN D L TRBERERTH 5, HEE TORFITHS DL,
ZZTORDENERAICLIEZ L DOHLFLEHTbiT, HROMTHEET 5/ 30 F&2ie LA
MESE7- LIRS, 7208, BRI FEIZRE LTV 2 BB 2 KRB A TEBECIE, &5
WEZII R ZR DT Z & be<kbiEs 9,

ETAN, TH LML bORNEL 2D X9 MRIE, WEPr L RO ETITE S iR E
Ul 2o T, T4 27 U 7EAIOESM (“Victorian Prosperity”) 240] & & MEEH 5 BRG]
L= RORHITHE 722 ZORENTIE, /08t L7255 BIR & RIROIRTFE DN E R TTEE 72 b OMITARS &
DOH Y, ZORBZHIIEEHEZSELSEL LTND LI, 1840 FR0 5 70 FAUTHNT CTRsITH
L7oBRiB 2l o THIEG~R 0 3 2 EMBIIND L O IR o TE D ThH D, N TF - ~wrizbb i
ZiBo Tiix LI~ L TE | BT HORES I LAUL 1887 - Cr Y RS TV Dl 15
ABHED 24 1894 FET1F 6 A ThHo7= L5242 1919 42T A 2 v b T NiEZ v 1 — (Dundee)
OHFFENR D72 &b A 7T RTII T RITSEITHEZ TV D (“Iin England at least Mr Punch is
dead”) | LIRASNTANUFEHEN LT R R NITTT 4 N TA~OFATAEID248, 1924 I3 [EH

ORI F = 2 AMEFEF v 2w 7 (Karel Capek, 1890-1938) 2LLFD L 51Tk~ TW\ 5,

DRER, A X2 ) TR7 7 AT, HIE—FOWES AR, Mok, £, Y
Lo, R ZBADIERLROTH L, 25, ZOETIE, HBITHEO O THRL, iz
HIALFEODIHI LRV, A FY AOMEETIE, AMCbIcbad 2 &idel, 0715
TNZEEHT DD TH D,

PHRETIE, FOBPOBEEZREMT L, bOZIMEKICRD, LrL, A XY 2DOFK

240 i 49 BFH,

241 “The Punch and Judy Men of London” The Pall Mall Gazette, 15 June, 1887:1.

242 Leach, The Punch & Judy Show, 112 28, 7272 L ZDEDZERELE L L, H2F1EIa—V v 7 « m—/MZHEL,
FbDEITENLRIEHET 2 E VIO TETH U T T, ZOTEFEHITELEHTH D, —HADIEAOFIT [/
F&V 2T 4] ODLENRHDLE LV RIoT2E 5 THLH Y, FRZZDOHAVIZHES RN H T2 BT HBREE
ZIHTIEH D,

243 “Punch and Judy” Dundee Courier, 12 July, 1919:8 &,
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T, BLOREN—T AT K- TEND T EEEM, B, ML gE, 2
D/ I—, EBITHOVRRNODIEFIZ LT, EE~ETHR TV A,
AXVAOFIX, BHEOEEZ L -RIT2 520, Ziud, #ES, Fick > THALED
(2B BT REE TRV D Th 2,

AX Y ADRETIE, 7T 2 aRBEOCERRTIUTZR B0, L) DIE, P EOY; T
HRVL, TR ETHRVDEND,

A XV AOEDOFFIRBHLe L, A ¥ U AOERIZFHERKITTND Z L DRfERDT
HbH, LT, ZOETIEH, HEPEMOHERICE > TBBO O SD Z EITR L TR
259, IR G, HENPRTED007E, BEITIC, HEVITHIBRERGHIEND,

D3O TIRGH IV TEEME S 4L, BUROHERBIC Ko T3~ Licr o FUfiRo (84L&
O 1, L LARD TFEOG P2 6N Ik o T, HloTEZIZETIADBNDL Z L Lo
Teo THUTEONR HESERET D AREEZ R, FTERICRIBOMNNEEEF LTZE VWS ZETH D,

1860 FDZ L N TV = bRoTEIERYORE TH Y, — A DI &5 LTI T
EORRIZHZY F ¥ —F - 2 v K~ (Richard Codman, 1832-1909) &\ {EFE N T = — /L XILED
A7 7 4 Rw / (Llandudno) ¥TAlE THIZE ZAT, MR —HEALT-OICHELZE) TR /o
TLEST, FALZY F v — FIXETBEITHERR > TOZIRIN R FAEZZV L, ZOHT
N F &Y 2T 4 & Uhhw 712245,

TADBURET 150 FLULRE N F &V 2T 4 HEDAHMFR, 2y Fvr 77 IV —0aE Y
Thole, AT 4 Ry /R Y — M LTRETA2HTY F ¥ — RO F &P 2T 4 BA
KA L, 1908 4EICE 10/ n—3— |k (Herbert Codman, 1881-1961) ~& AJE & A5 E k1
LA, HIHOWEHRY YV — NI H 2 9 LI F &Y 2T 4 HED—EHEL-> Tz, 20 fit
LD /S F &Y 2T 4 O HEEZFEEDOEY FHIX, 20 AV vF =)L« 43 (Swatchel Omi) |
EIFIN D FRDEIC L > THAREMEZIZ D Z L5,

B ZEA LR
“Swatchel”|3/3F « < e H O THEDONFEFE T Punch”Z . “Omi”lEF U< “Man”Z2$59, Zi

MWL Ty Xy [AX) A1 ] SRR, fE30H, 1996 4, 27-28 H,

245 Leach, The Punch & Judy Show, 117 2, = Z Ti1 1864 FEOHIKE L SN TWD A, A CIELL T OTFHRIEL S
1860 4E & L7z, “Codman Family Tree” Punch and Judy on the Web 33 LT “Celebrating 50 years of Punch and Judy in
LLandudno” BBC.com. North West Wales. 1 May 2010 £,
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IX“Parlary”72\ >y L“Polari” & FEIL A, 18 fitfdd o 19 fHfdic#NT THHERRKIEZ ADM T L b
7l DFERIE L THY . ZD parlare (Stotalk) &V HFEROEY . <A X VU TEEICEOERY
Fro, AL b a—WFpkoA > & 7 2 —F0 %% London Labour and the London Poor ~{U#3 %2 7=
VB LR FEORIC B U L O REROREEESHEI SN TRY, HEXIhg KET7A 2V T3
T, ATEAOMES X975 L0 35 & %79 X (“this is a broken Italian, and much higher than
the coster’s lingo”) 246] L3E-TCUW\5, HIETIE 20 iz B EE OfEES LTambh T
DM, bEHEIINUT - U EFURENTZOLD, KELDEERLERIZAZO LD DERHT 5T
DICHWAEETH -7 (F2),

# 2 : Polari TO [RUF &V 2T 4| FFEH247

Uik EEL S
Omi 5
Mozzy FE/VaT 4
bionc / deaner PN
clod NRUA
slangcove T
hambone TNFRREE
flob NEZE) 126 L7a<#5
scarper THND

HET-BRANTEHbEFVRTICHT > TZORERAEMA LI Z 1. ZORO T - =03
IR —HZl L T 2R ERI50 TR, —F2l L TEBZRKD L) L o T2 &
EIENTRLTWE D, BlziE7 72 « = RE X (Frank Edmonds, ABEARGE) 13, 13 M TF
BAIEZEFT HY) > TRBLOKEINbD -T2, 2 A6 5 AT TESH Z 60020 <0 HiZ
RHEA LT T REEED T = A ~A (Weymouth) ~HNTIHRKZAETELEEZIEZD (ZOHE
BUATIE 1926 D T4 E ThilT biiz), T = AX —IZH D AHTDOFET 12 HOFIDIZ L H R R
TN, ZTNH 7 VAR R« N—=T 4 —BUTOMFD T T D, Lo TE M TITETELRE LT
RTEEZF A S BV, W TERAMT > THERME DB TA T2 T2, 29 LTHRERbY DY a—%

246 Mayhew, The London Labour and the London Poor, 47.
247 Leach, The Punch & Judy Show, 114 #&5(Z L7,
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flolzb b, TELTBIZD > TS T OJER TITHhN RO _EFEIZEY W EED TS D L
I LT D Td o 72248,

ZOEICLTHFEOEL LOFUIN T 2o BR0oTLH I EbdhHol2b DD, 20 Hfdd A x A
WNoF &Y aT 4 % BIZT DEDR B ED S T-DIXEOUEL TH-oT-, #1005 Bik 18 AT
L7 lSRIR S OIERSR LTIV T, BERERSC SRS E DR DY L L TR SR Y — M Th
L0, 1841 Fowu N« 7T 4 M UREHRBBEZ R L L TEEREN T Y 7 U BHRIERY . £
1844 FED VT v R A kU EEHHIE (Gladstone’s regulation of Railways Act) PAEEE S| & T 5230
W D24 T, AR HTITE FITHEE I B RO E 0TV & 72> T o 72249, 1871 4RITI1THUT
{KA%E (Bank Holiday Act) 23IE &, HZFED— X% S0OHK (8B L ORKHE) 3%
AEESND Z LITH 72520, HENHHZ OO T N F &V 2T 4] OBEEZRTNE RRIT, D
e ELEBT, WBHIEDLTZEOERERL TCWZOTHD, Ikay RO F &Y 2
F 4 BEEEC X9 & Liz#com EEE2 (Llandudno Improvement Commissioners) (21> T %
TATUT 4 Ry ) ~NELEWEDL, ZICRBORABNH -T2 HTHA 9,

A 2—FNRTF - v EEDA U F T 2 YROEEHE AN B &2 LTI o 72 RES A
WD T2 FE FHRIT ORI oTobDE LTNDENBL, AT v F )b« FIDFIZEFENDHEHIZE ST
NoF&EVaT A4 &M LD LN, BIFPHRMEFULEOLDEERLIZZ LITE D ETHR, Bl
INOIRZ DI EMEE | ZOHEFITH S NERBEELI SMHE, 2 alo TH U S Ltz 5| ks, =
NOZBNTKLL— FEGIEME, Z0Ax THE I BIEZ T EHEIL 5T, RUF&YV 2T+
FEEO—HBME ZANNEZD LD LR 5DTH D, VF¥—F» 3y R UBRANBIESTNE
13 150 FFR 724 THMEDLIEIT TWD L, EZOFRTHHENHEE LI —27 2297 1y MI
Rx BRGZST B AVGET DN B 72, [FEBINERIE 72T EBIRAER] 7 OB MR 720
252, ZH LT TF &YV 2T 41E e D HEMTONDEDOHRY . HEI L OEE EETOL DT
(372 <, BEIC LTI L, FERICH 281 EHBINDTHA I LD L LTELND L ) ic/kes T
Ko NUFEVaT 4HETBIZE > THOREBELOHWIEIEETEA HiLDd K O 7 Mz FF>Z
CVPIERICEE R AL 220 | BRI RO EII XD WO W R DT TG MR Z R DI 572 K9

248 Robert Leach, “The Swatchel Omi: Punch and Judy and the Oral Tradition” New Theatre Quarterly, vol.IX, no.36,
1980, 66-76 Z#.

249 5k, 64 HEBH,

250 [F] 46-48 EHEIR,

251 Henry Mayhew, The Morning Chronicle Survey of Labour and the Poor: The Metropolitan Districts. vol.4, Caliban
Books, 1981. 191-92 &,

252 Leach, The Punch & Judy Show, 120-21 [,
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Thbd, 29 L THEELDLE L OBV NREE 722 LR E LT, [FZEERHTOMIEY 40
DEZDHEHTD, Ty R 27— (Ted Green, EEFARFE) FHER3ADNF <2 (95
1T NIEOAFTIESRY S 2 L72) ZBOHLTTZA4 /L (Rhyl) (28T 5 B 0%t aFo e RBELEFF
b, 7707 « mREVADRNY —IZE - TE, v B THORIZ R ATELO IR 2%
RSN ENDHD L H253,

UFx— R+ a3y Fvui% 1868 FIC ) U7 F— /L CADEITEITH Kooy, £F22To
FEEESDY Fv—1F (Richard Mortimer Codman, 1870-1951) (ZEV EL T 104EHE Y OB, K
RN — B ICH T o TAIMA T T 4 Ry ) 2k B D/~—s3— T (Herbert Codman,
1881-1961) (/) CafoTe, IBRBIRICEL LT, ZODIFENENUCA Y R U FEOEREICE -
TR TV D (3),

#&3:ay FvURO EEM L FEEORE

Llandudno Liverpool
1860-1910254 Richard I 1868-1888 Richard I
1910-1961 Herbert255 1888-1951 Richard 1256
1961-1980 John 1951-1985 Richard III
Jacqueline&
1990s-2015 1985- Ronald Richard
Morris Millband
2015- Jason

20 LIk 130 T <, BlEOMTHAELS L9 Ickhd, ZREVF¥Y—FROXFx V7
(1888-1951) #iEL Cay RV ZEDORF &V 2T 413 Uy F—LO—4EibL, ZOANRIE
1923 FITH R B OHEIC K > TT =AW S 4L, ZHa > TOW) IS I > THDGEED A &
—FE U LE=—IMTONDIEEThoTe, BUEY Uy 7= Thay RvrDya—3T7 4 b+
A U — IBEATER L TIThL D238, 2011 FITIEE IRKERICEIT D RA Y EOKZEHE (the
Blitz) 726 70 FF A4 FL&T 217HO—ER E LT UK E O 2L R U F % — K (Ronald Richard Codman,

253 Leach, “The Swatchel Omi,” 66 4,

254 Richard I OMEIZLES 23, 1907-1910 FED#EHNH D,

255 Richard I ®%& 5%,

256 Richard I D5, £DE+7 /13— (Albert Codman, 1902-69) & /L7 1> (Colwyn) &ER A « F¥ « —
(Rhos-on-Sea) (ZHBWTHD LiizRi>7=,
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1928-2015) 234l SV IZ Z DT CTO L ZIT> T 5257, RFHUONALNFHT 22 & T, /Y
VFEY 2T AIFARENARTY Uy SV DIELEZYFED DL RSN TNDDTH D, 19 titfd
BT RUMH B LTS F &Y 27 113, 20 HACTIREERHFE H COMA R X A /L ORESL
ZELT, TFELRFRON—T 4 =T 7 W ADORWH E U TEAMICREE SIS — 5, Va7 Y
TP & ZODOMFIRAEREMER LI b0 & LTEMMICHRIEEND L) ICbleoTz

DiELEXLS (X22-23),

X122 (/&) : gy R~ O BEOWEER, 18TTHITA, VU r 7 —I,

X123 (F) : 1923 2V Uy F— /A HEROHEIZ L > THR SN -5,

ATy F =zl FILHOEINI N TF&EY 2T 4 ODIFEEOTTHRRRHRETHY . TOEE
FREAFE L M E )T R OBLRITE AW oA XU ZAKRETOBBIIER R - D Th 5
258, Z T CUIA O AV B K ANTTES L 72 19 Hf ok & 20 LY FiiL & AGa OB BV TRIE L,
HE - BLEOWG TR ST T &Y 2T A IZT2EBOENE R TBE L, £THEATZHIZO
WL, ZORZE L TEFN— 3 COELA, RFIEHD D EMEIEHRORETE &L LTOR
Fre W oo KV b DB T 2 ENEDND29, £ L TEIEMTIEL, REOME S HSEH
B LTeT 7 1 ARBROBNA~LTEE L, £ 2 THHEICDI > Tt TciiR, N F&Pa
7 4 OBIBNRER A G LG DRI ORSTREERNZ IR 572 Z LIZHER Lz, BEA O B E R < FED

257 Victoria “Punch and Judy Returns to Liverpool ! ” Liverpool Blitz 70 ! 21 Mar. 2011 &,

28 2w F )b FIOIFEINZONTILY —F DRI E & o2 A2IT> T 5  (“The Swatchel Omi’3 L8 The
Punch & Judy Show 5 8 TEHRMR), Tl oA ~RAIBITDH T T 7 « = RE LV ADIHFENIOUVTIE Judith Stinton,
Weymouth & Mr.Punch. Harlequin, 2008 233EFIZFE LY,

259 Martin John Reeve, “Contemporary Punch and Judy in performance: An Ethnography of Traditional British Glove
Puppet Theatre” Doctor’s thesis, U of London, 2008, 82 £,
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PN EE DS HUTERL T 2 Z ORERENS, RUTF &V 2T 4 MALIZE - Tl - #Mikxlc L 54k
FHRDT AT T 4 T 4 ZRE T 5 b DO & 72> TOL NP IR E T2 D T 5,

ZHURKREIC LS “wartime Punch show”<® “Festival of Britain” ~OZ BV TEZE L~V E
THETAHZLITRDN, ZHLELYR&ER IR0 F&VaT 4] OA A—UBNERHENSITIT, %
Hils - A5 5R THRANCHET B LD LECBUBHARRS . DD T— oD RKGA LG S5 LER
bD, ENHETHITEANITIAVOHFLEZRE ) 13T, FLENOLRODLNATEH LIRVERY
TREPDRE BT DL ORI EBRLE LoD T, BLELSMAEILLZDSD Z EWotz, &
DEDHEZHT=HNB T H O C D BIOREEIZOWTHMD T L, 1FIEB 0 ORHSCEMT HiHE D -
., &L CTHRSNEDNTDD OT F R MIBROLATWeDTH D, FIZIETy K 7Y =%, A
Aba—Df L ZT2—|Z#>TVDHE (A) PN TERAHICZR T-bD (B) &, KBNDHEZD
N FBREICASOY L - 7y (Jim Crow260) [ZHkiH BT TV 5261,

A Oh, lubly Rosa, Sambo come;
Don’t you hear the banjo?

Tum, tum, tum!

B Oh, lovely rosy Sambo can,
Don’t hit your banho,

Pom, pom, pom.

BHUZHOIX Y DR OREAERONT T &Y 2T 4 O_EE E BB OFEERN O HEETIZ BV T
D, BEG L U TORERZRLT 720I2iE, 5 ZRKEROKD D 2R 7220 7R B 7V, REi TS
VF&Y 2T ANTONT OIS E o 72 Z L A EHEORELE LT, ZO NI —2RITA ¥
U ZADIEHZEREE L TCOLEZBL TV ilafEx 7.5,

FEUE A XU RDEH~
A "IN F K 2T A DT AEET 5 LEVI S0, OLOREREIZ LU 1938 EZAD
Z L TH D262, R RHESOE ARSI IS L D W AR 220N BT HaviziiAniL. 1955 4R The

260 4 - 7 uyid REBIEBIEILIERINEER] OWEE T2 % 737 ) OREANORIEACHE 5 BAOBSG A M TH
D BEEBBOTZENCLIDANVDWALI VANV va—iZBiTde v M, b= A D+ 74 A (Thomas Dartmouth
Rice, 1808-60) @ “Jump Jim Crow”|Z B2 A TEHIT BN b D TH D,

261 Leach, The Punch & Judy Show, 121-22. XD 7= DOHFE LTz,

262 Speaight, Punch and Judy, 6 /&,
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History of the English Puppet Theatre & L CfEFE L7213, ZZTHEATD IR0 F &V 2T 1] OF
RGEFRIZVTC 10 B 8 EAERLINTEY . b TV D B RIIRER D/ S FHFIE & K& <I3E
DBV, ZITH T HRA XY ATBNI B B 2 FEZZERICI 8T L, HE AT b
DUDNDWVDFRIZIBWDTHIA L TV D b DITKT 2 FBINR R L B 725 LT T, ZOARD HARIERH
BRI F &Y 27 1 ) OFEL EERIZR RS Ch - 72, 1960 AU DB LIFFED B, 1970
FERUBED SUCAFFEDILA Y Zil LT, Z DR e NTEBIIE—Z8 RS O H b —2> DM e 5 & L
TEPOERD | BITPEARZRENH & L CEBICORGELND b DO TIEARL 225 T, 1970 4
(ZANRA R 3 EREOARZ BRI ORI EAD W CHEA#RL L 72 Punch and Judy: a History, iV T 1972 4F
\Z/3A v 5D Punch and Judy; It’s Origin and Evolution, °X°%2\ T 1985 4F2 Y —F @ The Punch &
Judy Show: History, Tradition and Meaning &\ \>7-=F / 7'Z 7 ™MHIZIEFh, Ao F &Y 27 413X

5 BURY: - RN - FE L Vo Tk

2y EHCRT Dam O T, Pl T GOUNTY BOROUGH OF STOCKPORT. PARKS COMMITTEE,

ZOEERT L OITRD,
TEOMRRE AT, AT DO nv

P LHTABIF L D bz, 1980 ENTERTAINMENTS

EITR S TREREEFERZ ISR DM i e
%0)/\0\/% * 7\/‘:1: D %j:\ ?ﬁ%g@i‘gj][”: M()\I)A\ - \lu II Morning 11 to l) IU New Zes lulul ll oad Ree. Gd.
:ﬂ« rmoon 3 .. 4-30 | Woodbank Memorial Park.
N i~ . N vening 7 .. 8-30 | St H as’ Reo. Ground.
ISUTEALH LWEE - HOJEE)IC TUESDAY - - Aug. 15| Morning 11 to 1230 | Grent ‘.[n R (i::u:xd
Afternoon 3 ., 4-30 | \| swood Rec b
Evening 7, 8. i(' Hes x\nl v B iro -
LA RKEV, B NN—F 4 —0A1 WEDNESDAY| Aug. 16| Morning 11 t0 12-30 | Shaw Heath Ree. Gronnd.
Afternoon 3 1-30 | Alexandres Park.
B 5 b | S Lonmg L Tioe. G oo
SN - - THURSDAY - Aug. 17| Mo 11 10 12:30 ?
T hOWLERD I EDZoT i s ,HmﬂLﬁ.
| Evening 7 “ ~}u Crescent Park.,
-' AY - 4Aug 18 ning o 125 n rsey Park.
FIBREL I T &Y 2T 4 & s ' e ..I:'.. 30 :: ..'11 e
Evening 7, 530 wth Reddish Pa rk.
SATGRDAY - Aug. 19| Mormiig 11 101230 | South Reddish Ree, Gromnd,
{% L/ jz f;ﬁ%ﬁ%%ﬁ ﬁ' Z){IE}\%%EE l\l\:-|||u|:>x| 3 ‘ 1-50 l: :l"n .\'\r\r; Ree Ground.
wening 7 .. 880 | Woodbank Memorial Park.

ELTOMR AR ST B —F A F— B AN e e e
23, 20 MR ADRE D AT XTIV THLD

MR EEZH L5 X 127D, K24 1~ Fx AF—RA b v 7 K= MIBIT 5,
] - BTy VTR A = b S 1939 417 = 7 AMFTOHA 5 —,

t, BERICR o THL L RS T iE T D (AR LASHEE 20353705 £ 912780 |
DFFEE LTE, =4 =T A4 F—¢&L WOTDH Y FHEFEA S A Vb d5E < > T,

TOEHRNONRFE 2T 4 52FED
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MITOBEIE LTHELSDIZHE D IEHURE RN & AEOHEL TR F v e LTOHFEE L,
FHBRCAI R O EFHIC L A AR 21T 5708 RIEK 24), PEEEARE OEEIZRT
TWDHZ ENFEFBNL Y, KEFIESLEBED L — 2 24 L Tr aad A REby 2 — OHEZ
RFT LN TRR, LT —27 = ZOBFRBIC BT, FIITBIOF ¥ A RnbRrFLya
F 4 EZROBRNZ ) 2 —UI0RNFEBEZYE L Te—7 « 2 — (Peep Show) | DXKEZ DT 4 /L
¥ (Walter Wilkinson, 1888-1970) D £ 9 728 & Tl 72263,

Z 9 LIZRROMR L = 2 5037 L A 1 (Percy Press Snr, 1902-80) %+ U 7 Thb, 7L A
(TR TFALE & LT 1920 4E0OHLAEH (Good Friday) D43 TRIEZET B a—%Ai0 . LR TAITERD
BIVTNNF Y aT 4 ZHLED LI roTlz, vy RUBEIARTZ— (Poplar) ICBATARF 572 A 2
AZAZDT V3 — |k (Albert Smith, 1886-1963) & &Iz wm R CHHEAT LK, 1935 F)Hikid
TORBUTIZEED D L 9122508, ZHITEANTCBOERGEC T VAN LW RE 2 T &
FHIGEREALTEZ LI L DD ThH o7, 1948 FENHBMFIZE L ETO it 25 A —A K Y7
2 BHFEL T, S VARG - HERIC E 280 Tidie | HFROFEAYEE U FEE O E)
WWEoTHFELHETWEZDOTHY . BEEd 21X ENSA. (Entertainments National Service
Association) DIEALIZ[FEITT L C, B|IRZE TS TFRKEEHEOE F 7 —%2L-520 58| (‘wartime
Punch show’) Z{H{ U TH\ 2, EZIZITHEEROBEL KD R 27290 1951 FICER R FE L 7
T AT 4T 7 F7 « 7 UF > (Festival of Britain) | IZ&A1L, HADE#E (Bruce Macleod) &
ez —H SEERINES D B AT 72264, XU FIET ZIZE- T, O TRT VLA UV EF~DBHNZ K
Doy FOfRE E SIXY Wro o BHAND, B A TIRAT#EA~ & i < SRR A Y 2 AO MR,
Whibb g - 7L (John Bull) ~EZEFiT 5, /S FOBRENCIES O Et-7- 500 5 O~ 7- 7 &
LI LSRR DTS, HETZDIZADTZDOEEDR, WESA FU ARROER Lol L5 F
T THA D,

1962 45 H 26 H, 7LV AIZA, FBIOER—LHED A A Hl (Clarence May, EERFEARGE)
LAz, B RrDay ey b s H—=FAIBITHNF B 300 JAFEOE LE=—A e LT,
A1 b & The Society for Theatre Research 35 & 0% The British Puppet and Model Theatre Guild @
BRICEVFEBL LI Z oI, 2ENS 40 NbOEENEED . B ZTAITH % OlfpFE TRlso—
HaR L TWD 2T O TF PRI 2 O R B A LA LT, STEA—RKE DO F 2R,
HZEITBLATERZBELDIC, ZHUIEE WA T Ve B 27226 ThA D, BIEH BT

263 Reeve, 216 Z[#,
264 Leach, The Punch & Judy Show, 128-33 2,
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S TWDRMDZENDRHWEESIEL, 1887 -6 A 22 HIZ TV ¢ 7 b U 7 EDRIAL 50 JEAFEAHL S 7=
DIINA R e R=I TR -7 bDEENTNERW, A FYEL R Vabt—LWnI KA Tz b
D—BHUTHBE 1hr o 1= 2 OEAITRE LT, 1962 FE DL AU S FHRBEDATH ER & 212 HIb TD
Wl T o 72,

20 AT L, TETC IR £ 5 70 o i C RICBIA M IR SN T X 72 T s 51 3 U A DI5H)
ELTONRVFBINGIEHERIET D07, N\ TF &V 2T 1 | OHSINLER T OWREITHE =B
TR A ) ETHEENE I o TELRH TH DL EEXD12AH D26, N TF &Y aT 4 ZFDOD
HHABRO RN AR REE DNV . B B OFEN 25T 300 FOIEL 2 FFOMIZEME L L TORER
L2 &iE, IR TF &Y =T 1] DL ONDIRDLUTKR© 720 % 52 72,

1975 FlZa T = b - H—T L OBETHABIR L, 17 WALORO @) A2 B0 B FHE RS _F23
5L ZHUTER L=k A (Covent Garden Community Association) 13 H437-HDFEDORIE &
L CZOHUHTRRD 8 D/ F 2N, EEN S/ FEIOMHE 2475 L C “Punch Party” LT 5
LR ToT, WNIHERL, av=r b - I—T Uiy a v rer2—icsiisni- E¢
1980 FFIZHA—T 2 SND Z LT %, ZDEEDE LE=—IZ% 40 ALL EOFEE 7= HBRTAHTF 7223,
ZIDOELETVADRE A TH D/ —— 21t (Percy Press Jr, 1922-97) NEHT-HIZLHF & F -7
KZrH B D 2 & A% 1. 1980 4212 “The Punch and Judy Fellowship” (LA PJF) H3%& i& L 72267,

FLATHEETZHORT MEFDOE (“un-crowned King”) 268] & L TRUVNIZEH SN TWDAS, B
FEOWNHE HOFEH & L TOAFERNEHREMTE, B Tldie Y a - A4 A )L X (John Styles)
ThDHEZZRIZZEE, HETLOLOBEDY BEVOENRAT v F )b « A IWe—FFIED b AR
BERUICHED HAFANEBAT L oOH -T2 2L ZRERNTR L TN L 5269, ZZ A NLZIHDD 5 HF
SETZ 7259 & LT, GEx OEEZROH> TV A AT — « XU R (Oscar Oswald, ?-1976)
DOAENFRENE “The Magical Mart”IZHHIA D 35 X 912 o72d, ZONI R F &Y 27 4 HEIZK
DHEFE Y ZAED T2 D DR OTEE 24T > TWHED—ATH Y | AZ ANV O FaL 12T Tl
AN TFEY 2T 4 D) INThBERIND Z L1278 o72210, LIFEA X A L XX FAOEER T &

265 Reeve, 65 28, 8425 O/ F &V 2T 4 DEERDNLHT=2EN D,

266 KFiCIIBUR OB T-HOARINE FNEEINDLD, kD ETHEERTH D L b2 GEEBRNT, AFEDOZRTRIE
BT HHDET D,

267 Maggie Pinhorn, “The May Fayre,” Celebrating Mr. Punch. XV, Ziudtkikd 5 “Big Grin” OFEICH 7=
AT, HHESCEHBEORENFE LB DD, R F &Y 2T 4 OFERLE A AN OFEE OFIEIZ OV TIEFIZEEL WD
LR B D, FHAED May Fayre & Puppet Festival 223573, PIF O — A=V 5@ L TEATDL Z LN TE 5, 2B PJF
DFENL A > 73—1X, Percy Press II, Joe Beeby, John Styles, John and Max Alexander, Glyn Edwards ® 6 A ,

268 PJF 7h—L_— BT HFEI & U, “Percy Press Snr. (1902-1980)” The Punch and Judy Fellowship. Hall of Fame.
269 Reeve, 103 £,

270 Teach, The Punch & Judy Show, 133-34, BEXUNAZ A VA28 D “The Magical Mart” DR—AN—TUHH,
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BROREWN R F &Y 2T 4 HED—NE LTUEE A KT [N 7~ b QI (Time Bandits, 1981)

['102] (102 Dalmatians, 2000) &> 7zBRE{ER~D (FENS EIZTO) S, s~
L CORHR ExAT> TE T2, 2004 FITIE REZM, &0 DI AU F &Y 27 41285 25197 (“services
to the arts especially Punch & Judy”) | ®7= E=E) 5 MBE (ORI [E HEBIE L) O 3MR5- S,
BUE S — Tk O# 2517 C PJF OftFE (President) Z5HC5,

BRI PIF (L b bRV FEV 2T 4 HEDERE DG ZRE LI LW bOITIBE T, £/22
DEOREZTEL A L2 —7 (Martin John Reeve) (2 LU, SCHO% AN CTEDOHLTZE
hEF o= — 2 A ADRERNRE S K SN2 D Th oz, ZiHh: L VR TEE) B4 Ff
STEHRIZL L9 328 &L, D LASOMEA LR L2/ ) = KU —X (Glyn Edwards, 1944—)
DIZEoTHEELINTbDTHDLEES>THY, O TT LEEFIZED -2 RH L R —X(Z
Lo T L ESOME] & Vo T & OIAFITANT TR T &Y 2T 4 DIRIEEVDICERH LH D
ERAET 200 VO AROEBEIZ, N——2D ) =& =2y AT L DMHEDKHETE 5008 9 2%
SR Ch o722, ZH L T1985 4, 7V —h « A hU—hDs30F « X757 —> (Punch Tavern,
25) |2~ 72 8 ADHAEIZ L - T “The Punch and Judy College
of Professors” (LLF College) MRS D Z LiZ7eb, AXA
WAL RT—=XEED, ZOA L N—F3% N PIF IZHATRE
LTHY, BETIE 70 MABATODOR, ZOIFE L EDRRE
BTG L TV DL ETH 527,

PJF 12Nz THLA T College 23 HMa% A7 T UL 7o 7z
B DWW TIE, PIF LIS W C R S 28k A &35
FHFROFEFE (“The Association of Punch Workers”3%37) 72365
272 1950 15 30 FHE Y D 9 BITE Z > 72RO ZE EH
bHBEZONDMEND D, THTH NEEIRIT-H DMk VD
T ETHhIUR, 1925 2T A F ) AENONPEIRT-H 4 % &

7% “British Model Theatre Guild” (D% “The British Puppet 25 SRUTF - BT — L DEML

http://www johnstylesentertainer.co.uk/magicalmart.html (&% H 2016 4211 A 24 H) A XU/ RO H 1T 7-“The
Association of Punch Workers” (213 1955 4F0DF%L0 5 1976 4EOMERLE TIZ 160 AHFE W VIMA L7223, kA & LTiEd
< ETEROEN L KAFBIROWE L Vo TH0 VI EY | JETA A=y TRBEATIIEE L 7 7 > L &R
ATE, FEELEVTSTEIBIFEE L2729 THD (Reeve, 68-69 ZHR),

271 “T created the Phantom Flan Flinger”Z: [,

272 Reeve, 69-70 Z:HE,

218 FYNL A 2 73— Martin Bridle, Rod Burnett, Bryan Clarke, Glyn Edwards, Caz Frost, Major Mustard, Barry Smith,
John Stlyes ® 8 A,
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and Model Theatre Guild” (Z8t4, BAT “Guild”) 23, 1929 I 7 T E AR L L CHAMRITO
a7 % “Union Internationale de la Marionette” (UL “UNIMA” 274) 7234 TIZREZ ST
%o PIF IZEEAE S EORSEN ZOWFIZHHTRE LTS 9 2, Guild 1ONT 1963 EIZFRN S 417
UNIMA O ¥ U 23 (“British UNIMA”) 13 3EHARO 7 TS0 FORERALTEBY | BilxJA
S NEBIE—f% &5 E LTnDE LTH, 2 Z~PJF < College N & BTN EN-DF, —RT5
ERFRZEDIDITEA D, EEZ VA - =T 1L (Chris Somerville) DX 5T, HEDEEY
X Guild —2HIUIFHTHY . EZPNOEREBELIZY, 7= AT 4 Uy VERWTRIAIZ SV
F&V 2T 4 KOOI TRHRUTIZRETZYD T 2MIETRNEBZZ DHHE HNDDTH 527,

Z OREZ SR 5 72012 F Guild ° BrUNIMA & PJF & OiEWERF 572513, /il 203 E
W NEBI D720 LEABERRIEICER 328 CTH L0 L, PIF (80D KD R F&VaT
A DFEFT-H) IZNBENZZ 5 LT ASASREMCER ATREMEZ R Z 5 & 72 Z L 24 E 37, HiTA
EHLEEL DL LTEZLBMICHD VD ZENH D, NEEZAHO B Eik)» bRE 7 BARR 72
HEE L LTHE 2527 A A b (Heinrich von Kleist, 1777-1811) OHli & J i S, AEE AW TORE %
RIHBIER 2RI I— R« 7 LA~ (Edward Gordon Craig, 1872-1966) 7% Guild (=%} L T
R B 24T o 72 2 & 0216, DA E 72 E2MNEBE FBEE L TOANBOHEWS 2425875 (“Propose the
use of the puppet as a medium of ethical and aesthetic education”) | & LT 20 AR Z ~ 7=
NIEBIRRIZ X 2Rk OEI UL, EEHOBEESLRIE HRYE 35 —F5 T, NEEIO Lz 8 U CESRS
NEFERRIDO HIJITAR ST H D TH B o7z,

Z 9 LI o BAR SR O FGER- OIS B ORI L S b & & ZHUFEOFICHm< Ko7k
KENFEEIDRMETHD L E2HBV E L TEX IR TFEY 2T A DEET-HLOE X L, HREFE TIX
ELRVWETHEBAE T2 L2 D, 1931 T AT U~ENAEEEGZFRL L, 70 4E07% 0
510 FEHFE Y UNIMA SEEZHDIZBNVF A « 47T 2V 4 —7 (Sergey Obraztsov, 1901-1992) I3,
BRI T 2 NEBIOHEIER] LWV IFUTBW T, AN FRFRZ A E ZHIFEVIAAT
VI LT LEIN VT RERF L XD LR DL T TWAHR, T S I3FiEE:
BHIRNBBIBLE R TF &Y 2T 4 DEBEDRRE L OMREZ EIEILRLTND,

274 1980 FATAFEAI N Y ~BEN TN D,

275 Reeve, 101 28, Y~ 4 /WL =— L RXIBGEFFH D, ATY =794 b “Punch and Judy on the Web” %
HE LTV D,

276 Reeve, 73 2,

277 “The objects of UNIMA” UNIMA. Presentation.
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T, FEBZOXIRBINTELEBLICE o TRWERS | LIFEX RV, 28, B3d
7O LWHIAIL, 290V b0 FELLEBICRETIIWT 20, Enolt ) fHixn
B EANT, KRt LEE
WHEETHVELIEAIDN? ] —F 572, HVGDH, BWE, 2726 7FT L, Wob, X
WEFREDRER L 1IN E B2, T_TE, Zhidelzdz, HDHWVE, ZREEI . &)
LD TS, XD, ANFEIRZSIZD, AEk%o TLR bRy, Ziuk, En
RNTHD, YT A AT 4 v I RRNVTHD, RHAEZEETNDLDONRETH o7& LTh,
ZHUTEWZIFNEZTHOTES W B0, HoTUIR LR, IENh0EmSARD
AIEERIS ) L LT, BERTZLITHVEL, AROBITHLAEEITEH, #ETEAN
ZELDTINT R, ZOXIRBEDHEEZRELOL, 74 Xh, BESEZETCLHI L
Thbd, TORAMEWIBHLIEISTZOBIN, TV U VarThlassniz LiznbEH 7
A —B L THIE R 128

[TH, FELEBREST, BATHETIRRW, Th

29 LIEIERERIZRRBIE & 13RI, N F &Y 2T 4 ODEETZBIIFEEARY) T4 AN - a7 FRAD
BLED S ORLENZ S G LR IT AU R B 72N L S 18727, [V INT ) IFBIECIHIZE A EBS L
KRV, AZRERICED b—E—V L - 7 e UDOEIEITEL N B2, HOEEIT v 4 —5 - 7
A (Saddam Hussein, 1937-2006) AU S 472 & & ETHEDONEZME S Z & 20 kb &
VWH29, T R — XL ARk L LT PIF 2@ E >, 5 H< fEMIR (ginger group) 280 T
&% College 3L H LIFBHIZEST-DIE, PIF L FE TOBREWITL THA T ST 95 LIEE(LD
FC, NUF &Y 2T 4 PIFFIHEHED DWW 2L E DN D L DI 525 D 2 & BRI Zm
L TWenBITHZR B2 D TH %,

B RO D BAR (CHNT TORFIIC A Eh, 1970 05 80 ERUITHNT TTF B a—2fi~ 7
College &R MARDFLT-HIE, L < BRFHBFRLY 3 — EXFIMB TOMERREZF D, 22k
HNTF &Y 2T 4 OMEMFTEA LT, HBANCEBN R 2R > Tns EE x5, Flaid= Y
— RN DK E T AL — R« 3 NELATRS T & b FAM Tiswas (1974-82) O v a—H—& L
THix OEFFOHLEN IS L7 e FiH281 /S—x v I (Rod Burnett, 1954-2017) (37— 1k« I L

218 B TA AT TRV 3 —7 [BRERICBT D NERIOHASNER] =V o —% « a—L oLy CRHEEER)
TABIORES] MepER, 1990 45, 177-208 HBHR,

279 Tom Geoghegan, “How Did Punch and Judy stay alive ?” BBC.com. Magazine, 9 May 2012 £/,

280 Reeve, 71.

281 “T Created the Phantom Flan Flinger” BBC.com. Entertainment, 27 Nov. 2006 2/,

131



Y VDFAL L TRUTFEY 27 I A K922, AL ANBEEZRYEL T HEEITO IR -T2
TRAED B 5282, ARFEDRAFDIZDIZZ EFITH LWNEBI AR Z T 2 ENRETHLHL LI R —Dh
&L BITHERWEEIE LS TORBNLEBINTZ ) UNTEERLO>D, R F&YV2T 4D
JERIB X ORI T 4 T« A A=V O AR C & 1o, RFEWRIGTNE L THET B D DIL, 2000 4
D AT T AT 47 « iR Y T A (The Slapstick Symposium) | TH59, /X F &Y 2T 4D
B~ A% 2 ) =T 4 O, KU T 4 W - a7 bR EDEDY R EIZHOWTHET-HIH
B Ul Z o/ himtiid, BEE 7272512 Web BI2T v 7 &N, HETH College DAR— Lri—T 5[]
EEAATRE T d 5283,

29 LI =T Z R LT, L L&D S KEMITEN LR LIS, N TF&YVaT 41
GREREE LCORIMEETETHOOOH D, HIROEEOT-D LM HHUR L Z 51278 i
\CHOTERD T & T o720, BIGIED T Uiz BEfE IR E S TR D ORI 252 1 TRl S 4
Tl nolz=a—A1F 21 AU A T D BEEEICIR 20D, ZHOmBITW>E U F &Y
27 AFAF VR (BD2WTDRME) DREFETAREEMTHLH) VIO L1Thivd, U TF&
T aT IFBAED The 02 F— AT 2000 247N 7= 1#E S “Millennium Experience” 126 %545 L,
2006 “EIZITEU N Y = 7 ETfT 572 “Icons of Englishness” ©#EH#IZH T, HEHE 30 77, 5000
HEY DBAIDOTING, A R—1 « AU, FEREER L LWAT 12 HO— 2T TN
2284, N FORBIITEGMRmRAWMEEZ Y | UBEEICRET 2im At L L O & ZoFEL
L72A XV 234 (Department for Culture, Media and Sport) @ Hig IR FICR-EN-E 52
D259,

PJF % College DR AT TA L /=2 T h—D “Associate” & HEELTOFE LM &35
“Full” OB~ LD, MR THoTROMIED KV FEMlR b DICE IR HNT285, Tz il
L7zDb T RU—XTh D, DENREHIZ L D0@RE L CHEEIT 5 College & DBURMEIZISUVNT, /3
F&EV 2T 4 LWIGHO TICEE T2 A% DFANDIE L LTO PIJF OFEENZ ZICH LS - &
EoTWNWEAY, HHES A9 HFIMEOBRERIZ PJF NEMEL CRfES D “May Fayre & Puppet
Festival” 13, ¥ &ICZORETH D, ZIUTIR—VEENGEROA 7= T, BHRERDEOFEMD
RICONTFEEOWRE, 7 7 ANy REHEET-BIZ L HETOTHEDH & BN TORRIILIEL

282 Reeve, 116-22 £,

283 http://www.punchandjudy.org/docs/THE-SLAPSTICK-SYMPOSIUM-PAPERS.pdf (F#&B% H :2018 41 H 8 H)
284 Tom Geoghegan, “The making of Icons” BBC.com. Magazine, 9 Jan. 2009 Z#,

285 “The aims of Punch & Judy fellowship” . 2016 4F 11 ABITET 140 435 < DEMNB Y . Full Membership #H 9%
HN60 AHE D | RICIBINE T Honorary DJREE 2R 0HIL 12 N THD, BARARIZY —TIZ L D 2008 4R TO
FORTIE, MERE1204HF 0, Ful SEN 40 4L 70> TVS (Reeve, 85 ),
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TG (X 26) BENTO EE =R E W ) AU 2> T D, EEBLOBIFITY a — % LATEDOS,
NUTFDNER~ 771y 7 AHAEDLHEE O _LFEAGER S 72 DVD 78 E&2EV RO THKIZOE | I#
FHi-bIdEE i fh e L <1285 5 “Concert Artists Association (the CAA)” OBW~[A1719
JE R OBERNHAEDA Y 3 —v L DETRORALY —THHDRL SNTWD ZOBM TR L, AL
STRBOARTE A LT e b & FREEZRONTABRDTEHIOWTEELE 9, fis LI T& 7
FEITIRE L, HE LBE L ORREZHIRT 5 PJF & 2O HEIZHEDWOTRERIZANT TOR R 2 FERT
(5% 9% College & DIt K> T, BHIED R F &V 2T A HET-BITANT-HLOHEEDS, WO L
PEZ T bOEOEFRERE LIz D%, BIRFEOHIZE S IZOMrEfT L 5 LRBFHT T D0
TH D,

41|

Rl
S8

26 : “May Fayre & Puppet Festival’ %BIHLEEDORHE,

FHEITIT T,
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2000 40> “Slapstick Symposium”|ZEW TR 372, B i ZHEEED N THDH I X -
71 Ak (CazFrost) 13, BRI 7 = I=A MNebOBREKM L TY 27 4 B3R F bR H L
TV EO B, b [V2T7 1 &0F] #HUTRELRETHA I, LUIVH LIz LT, £
I LIe B OMIUISE G0 D ¥ v T 7 X —5AF) 3 2 LITEIEE BREED, v F &
VaT 4 o TT O Z & TId R SRR T

My challenge, with our little drama of British heritage, is to use the evolved and evolving
characters of Punch and Judy to reflect more subtly the continuing struggle the ordinary
person has with the problems of everyday life - relationships, responsibilities, authority,
bureaucracy, social etiquette, corruption and sexual repression. Punch, on my right hand,
represents the side of my nature which just wants to knock my troubles down, throw
responsibility out of the window, caution to the wind, overcome my fears and satisfy my
desires. The characters on my left hand represent the social and internal controls that
stop me from doing this. When I perform the show I enjoy playing with these inner

conflicts in a way which my audience can relate to.

FLIRA XV ZADIEHT= % ZO/NE e RT=ITBNTRA D LT HDIE, 4750 nFsiEs:
EF DR F &Y 2T 4 DBG NI H LT, &Y SN A OAEFEOF TEL
&HEE LFET D & DRIV Z K ORI 7200 O L TAE L Z & T, i & DRtk
RLHOOER, W), Bz, Hl, Baak, £ L THIIE, AF0 N FRE
BT o0iF, ZH LI TAEMEEL, BEEZEPLINIIV L, HE < <> TN
ZHT BB, SREZT-Z 5 LT 2800 TT, £EFONENRKTOIL, Thz SEED
DA LNERIBH T, 20y a—2H U5 L&, RIBEICHNRT VL
ZZ) LIcNIEIE L N CAED Z L 2 LA TNDDTT, 2

FonBRiL, b EmFEtt] ([, MEEHRBLI BT 2 ERERIZHOWTDO N v o —F—
(Ernst Cassirer, 1874-1945) O¥EGEHEH L>>, LLFD L 9 IZ5E-> T\ 5D,

286 ‘Prof’ Caz Frost “PUNCH’S WOMEN PERFORMERS”. The Slapstick Symposium. Part 2, 2000.
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[ZZENZ DV T OMEER R ERMER ORI IC, BE&, KL LWV o7z TN D
S5, MEEREZ OE U EORICBN T, 2O NI AR OETF—7 Th
Deeeee, PHEEAYZER O HITISIT 2 22D XID ED3HES & AREL b ERE LTIZZ 0
KHAZHANTN D, SR LWV D KRR T 7 2 FOEE HIZ L Thikx OJ51E

STHE L7 A0 AT LBy STV T, D& ICIRTENNTHEE =REM 2 ZIF 2 k< D
THD, (RVERFAL & W o T AR 7 TN T ) &2 OZEMI 72 BRE I TR E O
FRIZLTC, HENRLOD, BEICH B L ONIRIE LT, T MR, B E ik
AREIRMAZ D, HOPFRE L TCORITAEDFIRTHY . KGOkTrGHT e Lo

BT 2T R TORMGITAEND, TLT, ZOREK, LR, ALt no7e
TIERISLITAETE O BRI 22 R OMEER IR B T HIE TR E D D TH D, |
OV o L THNENEARITA F L EF L Vo T HREG TEb I N 2N LN &
X, AL HMBENTNDHEZATHD, 27

N F &Y 2T 41 13T 47 MY THRHE & S RERICIW T, BREARRIZRHBERIC BV TRHRILOTE
CEBWTEBA ST RIS, 72 “IEM OB~ E B L SN b D ThH o2, Z DR
[ZIEAZ OBESHTIAE L TE MR SEC SR WE Elcbo T, Al &b Fn
BTETOD D b D THSThEM-TNT 7 b THRIRFIMIO N2 1E, BB LB BUE
WROT= Z L DFEWR, 7R DROVRICD DA L D28 D DI LD T & DOFRB A 432 OHIZ LT
HTEMTE, ZOBIX, =T ¢ v 7 (Richard Altick) 7% [r > RORMM] BTl
TZLANF DX D 20RC > T, £ & LI RICKIT 5 HERE D New Vice L2 >72DThH 2,

U4 7 U T O SALR AT &> TR b VE FCHT 5 B O —olE, oM
FUARRERE L VPO, RO & IR A IR L 72— SO RSIREEE DX ASESYL LTz = & T
bD, DEV, AL IZLT 2Dl ) FTktz W50, Zivek b, Kkks)
O OB SRS Z L7 | RO BISA TS L b 5 AR AR
SEBBHICIKT 0D, EVSIAITHE, SOREBEHEL, V&7
FeRCBVET L ZIUL T & LT ) < L OB R T F D b i
BB 2— ) 2 T LV LS, 2

BT (IOES b & mzebE) EiEsE, 1975 45, 103 &,
288 RD.A—NT (v 7 UNEER) [ay R0 BRI KEFTTS, 1990 45, 168-169 H,
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ZORMDEHTI T 72 DL, A& DB DOTORERDEALNOiFEY > THlEZ b A9 & LICH
HATE O EIZAE 2 OEFERID & 57 ULk % the Vice D L S IZELA L, EDO—HF& G772 < /DT
DPERDIEEALFIERLTLE I 2O TH o7,

A ATEOMRIT, FAEOHERE LT, AMIFEEOMRTH D, ZIUIREDOHEET) D
RAETDEHTHY . FRIATADED G TH D, TIUITIIRT 2 DI ) 2 hBE &4 5
ZH7eoT, TIIRICHREE 52, FACBOT T 2 HET 5 2 L &23F L., A HAIC
HELER D ETDENEHIMMIBENT ) RS0 5, FAUTZ R 2fhE L mT 2,
fin# & FAFILEO BT 2 FFD, 2 9 LIAEIROF T i FOM7ERIL. Zh
MAI a=lr—a ORERET 5LV RIZH D, ZOHFOMRARHLT2DIZ, A
\DESZ 9 &9 “ODOEMOBE NI W 2FMHT 52 LN TE D, 9 LIEHDRYZR
S Rilc iU, — B LR ORGET—2 03k L 72 < 72 %, 1E-> TAIR,
ZHET, EARREHO—MERIECLTH, aIa=r—T 9 U ORROT-DICLER
FARIROGHIFR LTz, 289

IWADE S ZD X 57 TREAROMR] 13, fHax NAOMREZRGET 25— Thix L FH & L—L
BEZHL, TNUNFEMICEERICRS7-%TE 2, LEZ VOB E U TR {E 2 A~ & 3]
SNDEDNIRDZEDHD, ZD LI ZH AT DI O TOBEODPFAIND T EE22H D,
NUF &Y 2T 4 GEENEREZ RH L2, BHOTEHRROBWHEOFIZH 2 EEAKIEITERAT
SNDHZEEEST-VTH L7 &L, HFEENIT the Vice DEWTIEZe <, F UOREENZ T 2 HiFF
THDERILZETHD, CHUTEREITIESZ EDOTERNWLEDTHD, 7V« = RTU—XH/\
T 350 FARDBITFE ST LA T O L D REHEL, HELOLN IO L2 FEHHIFTMETnD 2 e
ERHOELHDTH D,

“The 350tk ‘birthday’ provided the perfect opportunity for us to set some of the record
straight by reminding people that Punch was old even to the Victorians and that we treat

the show as a living tradition not an unchanging heritage re-enactment.”

289 1A, [ofb & mizgtt]. 144 B,
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350 EIHD TFEAH] X, S0 FNBNT 47 MU THEIDALIZE > TEZBERH LD TH-
722, FREENY a—EZLORVEEOHE EE TIER< ., A m e LTf>Tw
HZEEANRITENEED Z LT R OREE IET T2 O OO S L 7p o T, 29

BEREWNITRIE. DRONRH ZTAZOPTEE H 2 LITRO TN D & ZADBEG O Z D7)
DOFTZTERIZ L, EOHIEADOE T AESZOMIET CEAT N —VEREL, £D R
SO THERLFELZEVERD LR G, WHOIZAEMICHRAZOLOZAIV ML THADLZETHD, &
WH DD DIAET D LWV PIERDEILOT —~1E, T2 2 BT O ETCEADNEE > TR S &
LThH, W Z ORI > TND, £ IICATUTENE TOESTIEW SR eH L, R
WEZLTE b DOPTIGRSHFUITA- TS 22 &12b 7D, LI TIFHFLRT L0, 372D
HHZORNHEHN—HE2RT L ThH D, —ADARTHLHHEDOLEF L LAEFRFVE D Lo
CF&EY 2T 4O EEBIE, B &I R LI, MhE L oo, BHoRW, jED
BEZ DT EDROVIVDPHEZ TRELNTNDHDTH D,

290 Glyn Edwards, “Punch and Judy in the 215t Century,” in Celebrating Mr. Punch.
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[Collier, John Paynel Punch and Judy, with Illustrations Designed and Engraved by George
Cruickshank: Accompanied by the Dialogue of the Puppet-Show, an Account of its Origin, and of
Puppet-Plays in England. Prowett, 1828.

[ Punch and Judy, with Twenty-Four Illustrations. Designed and Engraved by George
Cruickshank. And Other Plates. Accompanied by the Dialouge of the Puppet-Show, an Account
of its Origin, and of Puppet Plays in England. 5t ed. Bell, 1870.

FREZAIRI CAOHIRE SRUICHT= 503, YK (182841 A) D2 ARIZHTZE 2l
THTONERDY | %S DIFHHRE FENT 27 L 7 2y 7 RO EZIR Y 1K
ST SN TS,

Woodensconce, Papernose (Robert Barnabas Brough). The Wonderful Drama of Punch and Judy
and Their Little Dog Toby: as Performed to Overflowing Balconies at the Corner of the Street.
Corrected and Revised from the Original Manuscript in the Possession of the King of the
Cannibal Islands, By Permission of His Majesty's Librarian, with Notes and References by
Papernose Woodensconce, Esq., with Illustrations by "The Owl.'Ingram, 1854.

B OXRLD 72 BUETIIAFLINEETH 5720, AaaCon | HITRIEXEAF (British
Library) TR L7=H D LA Lo, Speaight, Punch & Judy. 146-55 [JINEk STV 5
HOPLAT>TN D,

36 - B
BRLDOT N7 7y MR, FEELRRE LORWIEENEZ S EENDLT2D, Db OITHEAL D%
CHIRET DI TR, 2o KEy DRSNS British Newspaper Archive D438 L CHIE L= b0 T
BDH, KT —A U TITET THA OELCMAKE DG - DR H-T-5E S, T T—D20HH
£ (FEIZATILREOLHED) ~EDT DT CRLFIVBER IV TCND Z L ITIERE SN, ZAVENOEHR
BIFDOLANGED & & ZATIEH L3, BRI DGEOERAELL T, KUY X M TCIERZO7—
HA NG LT D FRA > CRRa Bl A TA L Th D, Bt Le< & bl OSBIIE TS
ZEMTEAHDOT, RERRODNGRNGATIVS E<https/www.britishnewspaperarchive.co.uk>~
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Bell's Weekly Messenger. 18 Dec. 1831:8/ “Queen-Square” 15 Mar. 1840:7

Brighton Gazette. 2 Oct. 1828:3.

Cambridge Chronicle and Journal. “To Readers and Correspondents” 13 Feb. 1858:4
Cambridge Independent Press. “Huntington” 30 Jan. 1858:7.

Cornishman. “St. Just School Board” 8 June., 1893:8.

Derby Mercury. “Monday’s Post” 19 Sep. 1734:2.

Dundee Courier. “Punch and Judy” 12 July, 1919:8.

FEssex Herald. “Literary and Mechanics’ Institute Fete”1 Aug, 1871:5.

Fraser’s Magazine. A Modern Pythagorean [Robert Macnish], “‘Punch and Judy” Apr. 1831:351-54.
Glasgow Evening Citizen, 19 Oct. 1866:3.

Harper’s Weekly. “Punch in the Drawing-Room” 6 Jan. 1872:5.
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