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This thesis contends that D, H. Lawrence’s works show influences from Emily Bronts and
her novel Wuthering Heights, and explores the reasons for these influences. Examining their
literary reviews, critiques, biographies, works, and Lawrence’s letters uncover the resemblances
of their literary tastes and life values. Their affection towards nature is especially prominent,
Their biographies reveal that their respective lives were frequented by deaths of those who were
close to them and threatened by the possibility of their own mortality. Referring to the scientific
research on nature’s healing power for humans, the thesis proposes that fear of death led Bronts
and Lawrence to find comfort in nature. Lawrence, having read Wuthering Heights and Elizabeth
Gaskell's The Life of Charlotte Bronts, must have recognised striking resemblances with himself
in Bronté's work and person.

Chapter 1. Overall Critical Tendencies

Both the level of violence in Wuthering Heights and that of sexuality in Lawrence’s works
shocked their contemporary readers. Their controversial choices which put a higher priority on
their own literary instincts than on conventions, imply their rebellious attitudes towards
contemporary literary manners. As a consequencs, they both faced severe criticisms despite the
high quality of their litexary arts.

Even though it is often only briefly and not in detail that critics have examined Lawrence’s
connection to Bronts, their shared characteristics emerge by comparing the past critiques on the
respective writers. Among them are the keywords such as “Romanticism”, “nature”, and
“prophecy”. Their early literary reviews also demonstrate other shared keywords such as
“passions / emotions / intensity”, “imaginations / creativity”, “poetry / lyricism”, and “realism /
truism”. These keywords prove that Bronté and Lawrence had similar literary preferences.

Chapter 2: Gender and Feminism

Bronts and Lawrence were contrastive in many ways, such as in their sexes, their sociability,
and the ways they plot and construct theix stories. Another contrast among them is that Bronts
was rather masculine for a woman of her time and Lawrence rather feminine for a working-class
man in his days. This contrast, however, can also be considered a “similarity”, as they were both
“androgynous”: that is, they failed to meet the social expectations on their gender roles and were
consequently “outsiders”. Lawrence must have noticed the resemblance of his own position with
Emily’s when he read The Lifo of Charlotte Bronts.

Despite their multiple similarities, feminists tend to regard Bronts and Lawrence
contrastively. They consider the former heroically rebellious against the patriarchy, and the latter

a despicable misogynist. Kate Millett, an influential fominist, started this negative evaluation of
Lawrence in Sexual Politics, However, her contention is inaccurate on the point that her
arguments excluded Lawrence’s sympathetic side with women.

Chapter 3: Love of Nature and Fear of Death
Bronts and Lawrence were attached to nature, that is, both the innate nature of humans
and the natural world outside. They valued spontaneous emotions and feelings, and, although
Lawrence had a sociable side, they shared a desire for solitude to maintain their own natural
selves. They also loved to associate with animals and plants. Lawrence, by reading Wuthering
Heights and. The Life of Charlotte Bronté, should have noticed not only Bront&'s love of nature,
but also her intense way of life and natural vitality, which he considered one of the most essential
qualities of life. Their shared distrust in medical science originated from their strong belief in
nature’s healing power, along with the bitter experiences of losing more than one family members,
Nature functioned for them both as a shelter from daily stress and fear of death. Recent
scientific research suggests the psychological and physical benefits of being in or close to natural
environments. (Gaskell mentioned Emily’s dependency on nature to refresh herself, and
Wuthering Heights reflects this concept of nature as a sanctuary. Nature was a revitalising escape
for Lawrence as well, which can be detected in his works and biographies. The thesis also proposes
that their strong attachments to nature derive from their fear of mortality, referring to their
family members’ (especially siblings)) deaths, their constant awareness of mortality, and the
scientific xesearch on fear of death related to the loss of siblings in childhood.

Chapter 4: The Influence of Wuthering Heights on D. H. Lawrence’s Works

The comparative analysis of Wuthering Heightsand two of Lawrence’s works, Kangaroo and
“Jimmy and the Desperate Woman”, proves the former’s influence on the latter, demonstrating
that they contain not only similar themes, images, and wording, but also similar scenes and plots.
Kangaroo employs the sick-room scene of Cooley which parallels with that of Cathy, and, in
“Jimmy and the Desperate Woman®, Jimmy's experiences of visiting the Pinnegars form a parallel
with the experiences of Lockwood’s visit to the Heights.

Kangaroo integrates Bront&’s view in Wuthering Heights that, even though it is essential
for humans to live naturally like animals, such a life is hard to achieve because people are trapped
by societal rules and customs. “Jimmy and the Desperate Woman”, on the other hand, accords
with Wuthering Heights in that the less affluent lower-class people’s unpretentious attitudes to
life are better than the affluent high-class people’s intellect-based artificial outlook on life. Death
appears in both Bronté's and Lawrence’s works, revealing their anxiety about mortality. However,
their treatments of death are different in that the former physically kills her characters while the
latter prefers to treat death more metaphorically.

In this way, the four chapters support the influence of Emily Bronts and Wuthering Heights
on Lawrence and his works, It also proposes that, behind Bronts and Lawrence’s strong affection
towards nature lurks their fear of death. With their shared life values, existential anxiety, and
literary preference, it is not surprising that Lawrence felt a strong connection to Bronts when he
read Wuthering Heights and The Life of Charlotte Bronté. It should also be noted that, even
though this thesis focusses only on Bront#’s influences on him, his works show influences from



multiple other predecessors as well. Having said that, the arguments throughout the thesis
confirm that Lawrence received an enduring impact from Emily B; and Wuthering Heights.
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