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John Keats OFHBFEFY LT - 0 - IHEORBEOEIZEET 2 ARV T,
DROBRFIOFHE (TIBI7THEFE] ) 20 LB, FFEE IcHROMEEHRA
OEND,. ZEBAOFI NOBERDPALLE HDOUIBIE->THNITVWADZEHRTIESS,
TUTHIY -OUREH~IHTHT - 05, XFE D BAOFEHE U TR LML
TWw50%,

Kb, lx OEGBROILDIZZOEME U TOMEICE 2B LHAEH > T, F
—VERELOMBRZOLDIELSRHT. ZOFHRLEK DL ->THEBOOD H%H
BUREHARIE., 3EACTODRTI ok, ' F-IUNFCEIMEEROERD>MH 2
OFEN. BEMNRZICHS LERER, S, FAREESHICHE KHMOER~NEEDL DI
WBolktWisHisOh, MEELEZITOEVHLEL, BhGHRAOERE KBNS,
RANORAE LGOI PRI SHIZIEM 2 ORIFFELUCED E ORNENEEELTWSD
TRHB 2LV, £HETHRIET. B BEEZON, EHVIERZFOON, €O
SIS, F-VDOFALUTORREBEMITEREINSGZ L3 ah->1DTH B,

BBV TR, EOEILBRICN > TF - VOERICE NIy DREILE
D, F-VEHERFU L 7HEL OBIER TERT 2HBERICHSTAS I EICE> T,
F-VOFHROKLIIH L LAENGEADILVWERS, FLZoRR. 1 9t
DOEENCBI B2 EHROGHOEEETT. BHTHEL THEANL) (FREBUEhTE
VOBKRTEALW) . BRBEVERAZRTIEDTENITEED. U ->TEMNEET
D, F-VOFIOWVTOH, Northrop Frye IZfF I3 k57 TREHITE) Tldkwn,
DEDEGOPIC TFEE ) L UTOMEERD KL, T & - TERICEEN RN
ER 2523 Z & Tidgw, FUTPEZDERICES T MEZHRVETT. bbb
ZTOHPZIED . F-VOMENBOFM X ZEL Z L THRL, BBELDI,
HLETHLF -V L-TEVESINIZEHEROB LD, F-IYDEROPTO, F-IIC
ES>TOEKRDOFHATH D, LbIEF - VICL2HERROBIRTHS. (ZLTEILHN
OMIF-YDFHIDWTORE L REZHAICES ENSETINENEVLI T EH,
REEDIIIONHEALMEN 2SS, ) A H. Harding ¥~V EILFEY - v - TN
ZNOHSVICHE T Z VRFA L HROBEL OHLSVORMEFEAN > TEHLUTOE
Eix, (EM@HUZBROBEHERICBVTTII L) HRCSEOBROEBEFLVWIE



K I2BWT., T0FFbhbhiéF - VDELIMELOBRIZHITIIELEAS,

The point is that Elgin Marbles, like the myths retold by Homer or Ovid
and again retold by later writers, demanded, stimulated, and rewarded

reinterpretation, the hermeneutic effort.-

FELSAE, TIVFEY - 2-TIUEXY, FATARF I 4 F 4T RE>TED
BN, 5 FBROERICE->TEVEINMELFEUL . BERE,
DEDBIRERBNZ2ERL, $#hFBL. ELTENIZBTShBEWVWH I ET
»H5b,

F-UOFALLTOHAR, FLY-OHROREE—FIIEKRTI2MMELTOT R
- UADOFRITHEBRNZ (TELTULIELVERBORICHB ) EROMOGEELILES -
THLBE TRV, B—FTIE, ZoF-vPHlo7 RO - JBIZERE2H TS, F-V
DFFHMNZ7FEU - OFE, H350VE 7RI -VORIEIVILORONEHS
ZER, E0EFERODLNBBOVHIFOBEELZBATIZ LI ABES)H, EHICE
e, AERICEDLAEBOFEEL T, F-VYOFALUTOZEE~OHAL LI,
7R - 2 EORFIRBABRIEOVTOROANMBBEEDIIARZKS S,

ETAHATF-VOHEEE ORKRIE. BRORIWHT2rNOBMRZIMRZREIZLT
BENLL, F-v3, tROM2BEROARIIEREZB/TEARINIDOIELE TS Y
- XU ZAOBFRE. MRBIZBATRITIANE, ® 7D 60BENOEHRE DIBOKER
ZBUT, tROMEOEREZERRTI2ECZRELIOTHS, ThOZHLhOHL
HRDB., WOUh=v I bOBNETAAT A TORBLEL>TOREUTHLFRER
TWhHdF0, FETIE. TOLILFALEHRLOBKROFIZ, F- I OME~DT
Tu-FORERRS., TOKE. “I stood tip-toe upon a little hill” XU %
Endymion CESHHOFRICEDELELONS TH1 LIMMWRFTAL ORGRLS, -
e > THRORBOBAORBHAO@EDTORBIEIN LSV EHNALME X
51259, ZTUTZOANOFRIOROFIZ, DNHBBIIOREOEMELTI VT 2
IF-VEABEL -3 -OMERBARE-OBEANS L L ERITT .



B=ETWE. Endymion ODEEOBERZHAD. b¥hIEY - FRHENS,
VMFT728Z3RF[IHYTCOhEF - VDI UFa3iF - ) i3, ROMBEFEOR K
SHELVIIDBBUAF - VICLBFsMEORIELER 5, Z I ETEOMEE
DMIZI FIELMOF) O 7HEOEF - IBWMD ANSN, FHOHOLEMICADHA
TW3, ZIhOMEBELBIIIEIELT—vERDHU TN/ U T E1DIZH,
BT Faid-V]2EEBLT-—INTE) THDZLEBEZDL, TUTIRTOE
F-IBLUTFa3IF-UOBRORROBEL UTHBIRENhEZ L%, WELZHRLE
B EICE->THLEMITU W,

FEUUETIE, F-V LWiEL OBROFEBEE2RIEmE LT, “0de to Psyche”
2HD LTS, ZZICREoMERE BC L ORORIZDIC OB TOFADOERLE
WTW3, €TUTEORIED EREROERD LIZN > T, BEOBBHIC L > TEHROL
MEEEIVIDELETIRBEESTEIONID (T a-r—-~OF-F ] 5DThH3,
bhbhi3Z ot - FOBREZEL T, F-UBHROMEOFHZRNMBEHREITHIT
523FE2BETS, TUTEZORR. LT a—-F -NFERTHABHO [ ~EH
HLINh3Z L 2HET 35S,

1ZH,. “Ode to Pshyche”lZg2% 65N 3 HE ORFEIERL- D OERE. LiIcbF-VoD
BHIOBELTIRSN3L0OTIE R, FATRDF » T2 UREODHES. KEEYE
TOINFY - I-TLVXLOHR2VE, F-VRIEREOBEBIIEL., H20IETSH
OHINBZEHIBHEVERB > EFICBVLT, MFELVHIRKEIIO>VLTO, d32VIEE
VEFOEAICOVTORBE. H3LXITFLACERHENC, Fhbd L 2iIBHT
ERICHBL TSR, Zhid, BDEBELFPIEHSELNIZKEOAL X CIIRBINB LD
2. HEOHFEOFREKSHMBIIOVWTOERM. TUTHCOEIL DL TOREHE L5
DHLDTH3, FAETWE., ZOLH4uF -V OERKFHE (HdVIEKE) KT 2%E
B, OHED LB B X I EER (& DT 0n Seeing the Elgin Marbles,”
Hyperion, “Ode to a Nightingale”# L T“Ode on a Grecian Urn”) %@ U CHEEH Y
2, ZUTALIZ, FYLTHEEL -7/ A0OEE S, IMSEEESICNT2 M)
DRAEUTHAESDLDTH B,

BBIZENETIX. Hyperiont The Fall of Hyperion \mEhZhfihh 3 L
2EVaR-ICLBTRO-UAD, FREX-FICLDE TEAL ~0, AHRH 2 OFEH
DEFIZONTO TEEE ] OEREVI Ly AVICESR YT, Z22h5BBOF - DH



BHEDAEILEOVTOLDERAUILBRICL>TREDBE VL, FAOEE GBS H
LizwEES, bhbhidend, ABROEMII OV TOMBRBZ LBEHL U TOF
ADETHBIE2RBHETES )., ZOmMEmICBVLTIEIHROM 2L L. FRPHE
EVo D TARBRZENEZERL LTI LLGLVORIEITZENOZITHS, F -
I OFEOEEN, BOUEBICESEIUMBELIELNZITE. ZoHOAZ~D TR |
EUTOENERDL>TWBIEN, 23T ar—ELEF - YOSEORIREEL TH
LhtigdNDTH5,

CDEIIF - VDO MADERILEBZ LWL T, FHEIM2BEFAOKEZ
EIIEBU., TO/RENSOFORBIIBRICB VLT EFRK. FALOBBRIZBOLTE
LFBZLICRMIESL ), COEFOL > ELFHEL, TUTL->ELEELAN, 7
Fa-2Thd., bhbhidHyberion ZBBIH7ROA - OHEDDOFHL2L I, M
ERBBFEEHBUIBOD TORIIHEERRXIBZILIEAH., ELTEDOT RO -0
HEDEUAIX. The Fall of Hyperion \CE3E, BERELTOBFEAOSHED
VWIRZ TR L > THTEREDFAOREDLDHOEHE LAE U THEINZIDTH
3, ¥-UbHyperion OFHTT7RU-OFBIZEEL T, “Apollo is once more the
golden theme!” (III, 28)& 32 & & ZN“golden” 3B FP 7RI -V DNRERDERN
Z360TERL. THoWwBEFERO (111, 13) ka3~ & 7 u— v ORNER LK
BAETETEILNDEEZLBEAD, FUTonce more” EWVWHEEBIZAHLNIF-YDE
WEEHT, ZOLEDOOTeary-—F-v) OMFTHMIME7FO - OEOE>
FOEKZECEB L0, MHOEL2LZ7RO - ORLZORMT HHHRE2RE
TERERIOR/ETHS, TTTHIE. F-VLMEOMREHSZIOBERE, HER
BEBONMRE L TF - VONHOEREFICESTS. BEoM7 RO -UhbikHE T
ElZUkw,
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HEFADIRANC. WEPLKZPoesy OMFADEHT TV, TOHROHF LR RIL.
AR RICOIEERT 2 &2 b N0 ORI Uk, 18168F10H, M1 THATAD
Fr T2 UREBICURE, $F-VEMEBI—RBOY F2-T85> — THrEKX
JRZ 1 D F+ TV OFEREBEL T, WEMNHT IR 20 2O5M ] O TRHREIZEAK
TREW-Tc] ., TOEREEBEIT, HEEZRERLULRFEED, BARATHIH TRFEE
PYURUILEBRENERD > KAEBIZOFELLOKE, 2OV 3y POBEHLIZBWLT,
F-VERIY - OFERNOBHOME. THEOHEB | 2EESRICAZTH5ZTHKY —

Much have I travell’d in the realms of gold,
And many goodly states and kingdoms seen;
Round many western islands have [ been

Which bards in fealty to Apollo hold. . . .

(“On First Looking into Chapman’s Homer,” 1-4)

SEIELBEEOBEBMEMAIRL .
MLONIR/sTATTEZBHICU I,
7RO - BB TEFEANTEDED D
AADE 7> T&I. . ..

COFWE, BILF+ 77 UROFAODRAEDOHESVWEIT TR AL, ZhETOFE-
OFRLY-OEFEDOHZOH — S HICHKFIBEFTHNIT. BateDIEE T 2 & H I, i
BOES, RLFEONHL2IHLEMEOHRIOOTRTH — TR ThTwieE
25, ' ZIThHNMRIZEVD TYRZETEE] &3, DI TLHR AT ALY 2 LF
U ZANMRZIFIUHETEIHREY D7 -0 -2OMEOMRZIET., FLZ2hoHd
5ITEAOEZ1 EE. (FUTER KHFERTH20R) REDFAEDHR %
ERTZEA), TUTIOFRLY -OMRARBEHTHA00, FUT7OMTFED -
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TERLGFU TR ) EMENE 7R - ik, M TEOE2EF>WTELEH S0
ERF =D E->ToO7HRa -3, BICEDLET RIS -DMR, 2L TEDENE
KRMTLHTH-T, EBR7 RO - L OLEEROME U THODZ LWL, T PR
PRETHIIBITZ2a3 0T 200 arO—2l8k> T, KEZERARUHF—E, /h
S T EUTHIBOIHROCOFREZHEDDIIH > TIDEIIED —

The golden offspring of Latona pure,
And ornament of great Jove s progeny,
Phoebus shall be the author of my song,

Playing on ivory harp with silver strung

He shall inspire my verse with gentle mood

Of poet’s prince. . . ("Virgil's Gnat,” 13-18)a

BEL-F-DEALLUHEDTF.
BRKEBI-EFLOFHROENZS.
RARRAZEWOBRDOIED EL LB A,
ROZERNSZRIOE RN &L HL DD,

FADTEFRBEONZIIABT
bIPFOERERTIILEIbLLA. .

COFOERERITIAIEDOFO 1E&F) ("authorNid., 7RO - KEFSHIDTH S,
EEBRZNEF) o7 OERLEFALEDIT->TE, FR (/2L -Yar) 2%
2L (1a-X) ~OHERRELIZLOITBE LV, ZhICHELTAR Y - (T
CD“soft Muse” (51, TRAFRZADPILVWVLFLZBTIG2)LELIKIDIZEND
EVALLTVEDTHS, TYFNREFFAIZBIZE » T “Phoebus™d % U id “Apollo”
., TNDKBOEL LR LRERRT S, KIGHOZTHELELIDERU LRI
BOT, TEOWMTHD ELFROMTH-IEERD, !



ELAMF-VOHBETERU -k, COMOFANILEE . o ThNEAFEE RS
o 9Eme LT, BAECE S TOR, 2E0F-v 7R - i, NABRIC X
STHEIBENTVIEE > TEWL, TLTZEOIERbhbh20E,. Mk 7RO -
EDBROEBBEANLBOOELEDTHSL, TOWNLLMREE. Tldv-sTcnEn
HDEDM,

F-VOFPIT R - D OEBEIMALEDT IO, rROFEOMENCH D,
18I5FEMN S IBITERIIMT TORATH 5. TNIFRRABOEEROFETH D %I
NEEOHFLHD TOLLNOBILD, KLY -OHRAEREMEE, DB THEAL
UTARZ2SOREZED 2L &2, PIDICHIHU, 1816FKD Y * v F OFFT
ZEODHLUTALY, TINEBICF+y TV VROF AT REDOHEVOBREOAL ST,
KLy -Lw) THREOMEM | ~OFISHMEOH 7 LOHEIBEN TS, TLTIOD
B, SO hOBOEWE. ZOEOTE 7Y - A0 R eERE 2 > THRL
HEINZOTHS, RV -OWEFND THEOER] & XiEnsHHIET, bEIPEIET
bdhdFEW,

NS, ZUTHAF - VOFIBLTE, 7RO - VEESORICEENTH S,
7RO - UEBORDNORYIOF. 181580 “Ode to Apollo”Tid, M T AFOESE
OEMIICEBLT, GROFBALEOERIIERZETI TS, FLH2EHOFEU L 7R
O — UANEFTOFE. ROL ) BIFEMITTIHES —

God of the golden bow,
And of the golden lyre,
And of the golden hair,
And of the golden fire,
Charioteer

Round the patient year —  (“God of the golden bow,” 1-4)

HEDHE2FTS,
HEDBZ LTS,
HEDELFHTS,
HEDRZIFT DML,
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Bvertb{Efd2 6D, 2 TREMIICWE silver " ThH -7 Ru-205F 53
“golden”iZZbH » T3, ° “Golden™td. WHFTHLLI KIFOEE 2ERT 5, Hicw
FhicenRd, RKEIL2EEOEED THE] . $ubbXRGBH7T RO - OBLOT
bh5,

COIHTHRO - DT RTCHEEORIIE T B EOEEE LT, #IiZ“golden”
EWVH—GEILE T, ZOHRIIT RO - VOFERTRBT LI ENTREL D, kR
WFISI7THEICHRE N RIIOEBE (L. TISI7THEFJE] 4 2) ORERIEO— “I stood
tip-toe upon a little hill” OHFTIX., WIZULZDEFANLT T 2 34 - HitHO
PREOEREAE BIBHES, RO LD ITHEINTHL S,

So in fine wrath some golden sounds he won

And gave meek Cynthia her Endymion. (203-14) [ italics mine]

CHOUTHEBIIRZ THFAGEEOREE,
NEKZABIEDODL Y Fa i F—-vd520K,

INDTEOBEERERTIE. KO ARVY -OFIC I DIEWET. “So from Apollo’s Lyre
aTonehe won. . "[italicsminel& R ENZ D TH B, * 7RI - OXET 3K
I -OHROERN, TNWIZF-VIE->TYTE)D THEOE] ORRTH-b
ITh B,

EZAT. OV 3y MIHELNTOW A L) LFHERONE, L DD LRELIOHE L
TIWELEERORRE, Fro-oMRAERT A ACLLT, ZOHLF-VODIZ

&S, FEREIU L 18174 % 1 OIREE Sleep and Poetry”d 1 Cid. 5
BEHBRELNDLLUAPNAGOEMEIC L > TINDMEMMINREFELY - DR, §7¢
bR IZERREDA A ELTEETE —

An ocean dim, sprinkled with many an isle,



Spreads awfully before me. How much toil!
How many days! what desperate turmoil!

Ere [ can have explored its wideness. (“Sleep and Poetry,” 306-9)

EDIDHTHKREBE, FLOBEL225DITHT,

bl UDRNIE DI b > Twd, EhEEossE !
ENRIOBA ! YARBUDRILNHELZ T TR M !
bleUNZOLNY 2 25 ETLloid,

WE ORI -OWFE TEELLIAREI 0T, INDHHBERINDIEZ DK
HOtEEA Sttt R e UTEMc#E b TWic, ZOLAIORIIERNZRBU NS,
ENs D TESOE ) ~OMWEN, TOB 2 %2805 TRl ~OKM, F-vnIZ
HZMHRZTVE, TUTHNOIRENZE,. TOMFRORLOTXTEREEL T, BRE
W7 RO - D DEDPEDPTEDLZDTH S,

ERE. TIBITHEFBHE ] 2L, 2237 R0 - o3 207D T{EM] &
L5 EDOEREVEN TS, FADOIOE DI 7R - vAdDfFmikid, KLy - oz
T2 NOBIT. ThbbEHFHROEROATATUVEEHE FXWZOEDDLDKD
Thb,

ST, ENTE 7RO -, F-VORIEDEIRBRBTEHL, EAREREIES
e BDTHHA 9D, FIYV-OHRDPZOIET7 RO - OETH > THNE. F
- VOR TR - VD MNORI Y -BEOLOLEREIIEAb -T2 L,
FIOLMPTLETLHI2EL., F-VORI TR -3, TOREIZBLTHL ET
LF-VHAOTEI - THD., WHhEDPNOFHROMBZELLTHLOTH S,

TITUT., Fz2-oHRORROBMEN. 7R - o~OBIEE U THlRH THEIH
2. EERNAETERICEN BN, D F D1815FEM0 5 1817TFHII M COEREEE F
D, F=vOT7 R - VEERERUEEWER S, ThabbiFFo7 o - v IZESS
ESD, T INILFAOBOERFRABL ZLICE>T, ZOBHOF-vORLY -
B2 RERDIIT22EMN, ABEORLWTH D,
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F-DIESTHRIY -OFERIE, FAnRIREINIZHERFY 70N E, ¥
2 VFY I AEANTCEEDOLY FRRGANE | D EDUDBDIIOEDNR > T, LR, &
UAZNEFEREVLIED G BEOFALLOTTH, HICHEDOZ OBRRICE & T
WBEVIEE LT - MR HLHENZ L,

bhbhh, F-VORLIPAOIEROOEHDTHS “0de to Apollo"IZBWVWTHLZD
&, ZO LD BRI LZERICENT, FAORET 2 LFYI R FLT A VR
E7, I boFERR, 7TRO-UEARDEVTHEHETI2HORTHL, IS5, Th
SEORFAILLY, HEDOLMICETS2 7R - V2BV TCEHOBZELID LF50
e, ENDEIUHE, blcdrd, CORCENTT2HBRZERIBRETI2H5DT
EL. ZUTEDEHR TR - AT —

In thy western halls of gold
When thou sittest in thy state,
Bards, that erst sublimely told
Heroic deeds, and sung of fate,
With fervour seize their adamantine lyres,
Whose cords are solid rays, and twinkle radiant fires.

(“Ode to Apollo,” 1-6)

TORFOEEOLEICT
HILTMEDEREIZEUR D & &,
TOE, HELREL Kl b OIE%E R
O EDEmZ LIV UFATB D,
BIBICHONTED LiF5s, BERMED LS,

CITBREOFANLLLDEBONOLOEETIERELE L THINEIDHEV - T, 0E
SHFLEFREDTIROEDDLDTH B L. ENVRTTEIVEDNHLIESL DD,



FLTRT7FRu- 3, BEOMTLHS, enNWZ, TZULLWERTHE ] E0HID
PO, PxA 22873 7R - vogE2EFELH LD LR, " TEF - Itk
STT7HRA-UOERIT, 0O, FABIIIHIIEE, EAKERRZLTOLLOESD,
ZIHIEOMICYL . BERIBBEFAHELTVDS, FFTE o7 Fu- oMk tcEIn
BRI, LWEUER2ETS 2 EICU kW,

ST, B HHOBBEIXAF AT ATHS, dID T ZOELVEOK T, ¥%E
FLE2THBLT ] (7). RIZWE Ty VFY I AOBBEOFEHEL 250N,
ELERNRE - THgl 7RO -2 | OMBIIBEES ] (13-4), 2L TLIELOUER
DEHKIIZ, INPOBEBOTE SHFENHE L —

Breathless the laurel’d peers;
Nor move, till Milton’s tuneful thunders cease,

And leave once more the ravish’'d heavens in peace. (20-23)

AEmA2& & LUEELLEELHOITT.
FEHETHLTER, IV UOREEMNTFEORD L FE T,
ZFOBIXIIMTINUEROSLTBIIIAWMDRET T,

RIZT7ER -k, Toa4 AT > THEEO)F 2R EHIEHL S
(24), $2EF3CEF THEEDIEEE ] OBEALE—[ (D D HhNOBIOBHAY
Ieh) DR UTET, FSHPBONEHZIHE TS TAMI -85 b LV
FEDOEZ(25-28), Yz AV AETIIHEOLTE, ARV =N TIRO L T~y FERIK
EWH5LY(B0). TT7AFADZAOBE ) DEVAFHRICEZ THBMl s TQ2 B0k
2, oy -0 TEMNGHK] . FZ- DI LOHENDBINS (36-41), 1D,
COREORERHLDE, IV T RO - UATHLN, L-HlbEHIIETS
EETH3,

But when Thou Jjoinest with the Nine,

And all the powers of song combine,

We listen here on earth:



The dying tones that fill the air,
And charm the ear of evening fair,

From thee, great God of Bards, receive their heavenly birth. (42-47)

INERLIDBAAD L —FI-BIIMPD .
BOLOTOFTRTHBOEDIEbEIND L &,
IO EIZTHhhHIEHEAS,
ZEIW S BUEAIREMT TS,
e HEZ WL FR,
FnE, BALBORKOZL ME, M BROBKEEZSNLL D,

AHIEFHANILBE. ThThIIRFaEMg, BRE2LB T I2EEZIBIENL .
ENZo7Fn-rvoERE, TROLHSFHOTXTHEINEbEIN] LD THE, X4
Rigns7 R - OFRIET, COMOHLWLEFRIIEDZDTHS, »OT TEOFN
D] oxay g, TR RHRZ T, TZ208THAIEIOL, BUIE27Fa Dy 2 -
FOZEL /HETHNELU W] (“as sweet and musical / As bright Apollo’s lute,
strung with his hair”) L GE-> KL OED, * BEOBEMLHEHREINEZOELOSE
I METHEAZDNDODNOFHIL, okt EDEHIIHZIZ T 2D,

UM LURERERDE, ZOEIBKEOFEBLNONABOBIIEHRELL JtW3Hd %
Vi, FrUN T RFEFDOEF | OFCE-IE L, HSEZREROEALTEHEREMRL T
bNbNOBIZGRERUSNAOERILUEIIZ, * [T 2OBAl OOV IEF I,
ZOZEFAMUTWIDE, TNTHhB. PNEAXOEDESELVLEOL U EI
HA2BFL., KO Tk 23EFR] (“sweet harmony” ) ZH EINA 9 EMAWE D MT D —

How sweet the moonlight sleeps upon this bank!
Here will we sit, and let the sounds of music
Creep in our ears — soft stillness and the night
Become the touches of sweet harmony:

Sit Jesica, — look how the floor of heaven

[s thick inlaid with patens of bright gold,



There’s not the smallest orb which thou behold st
But in his motion like an angel sings,

Still quiring to the young-ey d cherubins. . ..o

BATEUVOHDOKEDZ DD EIZIR->TWHEZ0KEAD !
ST, DT EROTEELLOHIC
ARAEVED) — ZOHREABDPILVET S
Wis 2 EEOBx2HICSI DL,

BEDL Yih — BTIHA HEOK—HEIC
EHELEBEOMMBBENIHLNTV S

BEOHICMB EALNSIKEY
DSDEBEXRBEOLIIZH->THDEAK,
BHRLOWERFELLBEVDLFEL2EbET. . .

W, Z0E5KOFEANE. - LU TARKZAEFN -bhbhOBIZIEEhrnwoilk

vk S —

Such harmony is in immortal souls,
But whilst this muddy vesture of decay

Doth grossly close it in, we cannot hear it. . .(V, I, 63-65)
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B 2oL IbLLETIE, 7RO - DOFRIIERET 2053 b ULOLERL,
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RIRIZ ST 720 F - D WREBICH B0V F o TOEERIRDIED . COBMBATY
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That 1 should never hear Apollo’s song,

Though feathery clouds were floating all along
The purple west, and two bright streaks between,
The golden lyre itself were dimly seen. . .

(“To My Brother George,” 9-12)
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DEKIZ, F-VRIOKEITVLE —

But there are times, when those that love the bay,
Fly from all sorrowing far, far away;
A sudden glow comes on them, nought they see

In water, earth, or air, but poesy. (19-22)
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. when a Poet is in such a trance,
In air he sees white coursers paw, and prance,
Bestridden of gay knights, in gay apparel,
Who at each other tilt in playful quarrel,
And what we, ignorantly, sheet-lightning call,
[s the swift opening of their wide portal,
When the bright warder blows his trumpet clear,

Whose tones reach nought on earth but Poet’s ear. (25-32)

C TABRIROBRICFANES L &



FZECIZEHVEENR THZITE, 20N RZ.

B EZZEDHIIES . BRABLIEM,
BhoFOICEZIULRDT,

FrbhnoWEHEIZL, BXOREERLDIE

b %2 THRRELSHL KT,

TOLEBSEOMED HOMMIEF TRy FEREE LT
ZOBEMIFAOFLIMNOE HEOKRCLEN W,

ZHUTREOKRMDEMI, TEALNOBEIEEM ] F Ty FREHNIED.
Bl bl@EDPHIRLBEORNEA->TITL., TUTHEADHEIZOXR ELOBO S X%
H. k020 HIIKRILE — EBZTEORIOFDIE IR E I ENT &I,

TZARZEZUELFHRNIM EOFEREMEVEZT L7 RO -V EIHELENS ]
(45-6) — T UTIBIIIELON B ROREZLERT 5,

TERIA-OFEMDBEIZBEE, FAOHWE, TAKSHIIIREZSEFIER T 1V 3
VERZORELEF - VEESTVWEDTHE, TUTEDOEH 2. BZHLFABHD
Bho, ZELLEMELRINZDEA)., T7FR0 -V OBMPHIZS 1 &id. $4b
EFACEHNER ({2 LV -2ay) Bnd L)l e, ZUTEPEENZEL
HTEBDE, - TZOFHEDIIUHDFAOEE ZHH S5FHHATNIE. ROLIIIER
L1239 — FANORVEOMIBATOIFIZIE, SEICHIAVEL »IMIBER
ZHAROEN . FAOBRICHNEREKEAOKE,

ZIThhbhid, F-UDBZOFHEORIMICB VLT TIIHE BARE ORI LR
WZERENOFERZ R TV E2FEHINREES S, FHERIT. S0, SR 56,
ZLUTLELELIIHBEROEZH > TEHEAZIINS, BHFHKO TIRD £5%1 OFEHHU
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And sometimes like a gentle whispering



Of all the secrets of some wond rous thing

That breathes about us in the vacant air;

So that we look around with prying stare,

Perhaps to see shapes of light, aerial lymning,

And catch soft floatings from a faint-heard hymning. . .

(“Sleep and Poetry,” 29-34)
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The songs of birds — the whisp'ring of the leaves —
The voice of waters — the great bell that heaves
With solemn sound, — and thousand others more,
That distance of recognizance bereaves,
Make pleasing music, and not wild uproar.

(“How many bards gild the lapses of time,” 10-14)
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THI»ME T3 —

. the sun unwilling leaves
S0 dear a picture of his sovereign power,
And 1 could witness his most kingly hour,
When he doth tighten up the golden reins,
And paces leisurely down amber plains

His snorting four. . . . (Endymion, I, 547-552)
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Where distant ships do seem to show their keels,
Phoebus awhile delayed his mighty wheels,
And turned to smile upon thy bashful eyes,
Ere he his unseen pomp would solemnize.

(“1 stood tip-toe upon a little hill,” 211-14)
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. Apollo’s upward fire
Made every eastern cloud a silvery pyre
Of brightness so unsullied, that therein
A melancholy spirit well might win
Oblivion, and melt out his essence fine

Into the winds . . .

. and the mass

Of nature’s lives and wonders puls’'d tenfold,



To feel this sun-rise and its glories old.

(Endymiont, 1, 95-100, 104-6)
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FHMRLOLLH, FHEHABLLD o004 AVBRFEREbI N - VO T RO~ o
B2 BRLPHICONLNIIEZ 200, ZORIAORKIE Sleep and Poetry” Tdh 5.,
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Yes, | must pass them for a nobler life,

Where 1 may find the agonies, the strife

Of human hearts: for lo! I see afar,

O’er sailing the blue cragginess, a car

And steeds with streamy manes — the charioteer

Looks out upon the winds with glorious fear. . . (123-28)
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The charioteer with wond rous gesture talks

To the trees and mountains; and there soon appear
Shapes of delight, of mystery, and fear,

Passing along before a dusky space

Made by some mighty oaks: as they would chase
Some ever-fleeting music on they sweep.

Lo! how they murmur, laugh, and smile, and weep:
Some with upholden hand and mouth severe;

Some with their faces muffled to the ear

Between their arms; some, clear in youthful bloom,
Go glad and smilingly athwart the gloom;

Some looking back, and some with upward gaze. . . (136-147)
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. Most awfully intent,
The driver of those steeds is forward bent,
And seems to listen: O that I might know

All that he writes with such a hurrying glow. (151-4)
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The laurell leafe, which you this day doe weare,
Gives me great hope of your relenting mind:
For since it is the badg which I doe beare,

Ye bearing it doe seeme to me inclind. . . (“Sonnet 28,” 1-4):6
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T25E —

Then fly no more fayre love from Phoebus chace,

But in your brest his leafe and love embrace. (13-4)
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L, PEDELFVLTOHRICHMS, §TIITAYVT7R) OFE—FHIZHELINTVE &
I, TRE-VIE, BALLEO#H (T4 Y 72] TREOSEIBFREHEHRST) T
bbb AT, BEENEBRLTHFROMTOLH -/, ThOZHROFFALBIE, TH
SlbMREDDbYTHRO - DOREOTFIZIHZ2EEZL] OTH3.'* 25 L T7HKu-
DOBDIIODELDOTH-> TR (DEFDWEBEDHEE) OBe — Thi3RIES
BEEPPLETZHDOIIE>TO N — IZBVT, ZOBBEILZO7FT - v ORE,
ThhbbAEERNGIONIDTH 3,

AE2FAOBREOREORBETIEZIR. A7V 7 TEPHLEL Y 2 ADK
ANE DEDTUTHEXRFSUAORNEZIBBNS ' KDL BHEROILFHED
EHROPICWMDAEFNZ20E. PRIDERNOBELBEEIN IV RAIES>THHEDT
ETHD, TOFEE B, FEENZBIT S TEEEFEA (Poet Laureate) &y . EEM S
FEEATHRINZIMUEZORFTOHEETHA H ., 2°

UM LF -Vt > TAEEREETH > oW, MPHS LI Tl
BIZEDBENNT RO - DORKOFRHTH - Ieh b Sz, DB BRVHEWL
THAIAEEDA A DI > EHHWEIZ—DFE T2 LETE. PIDTH LD TE
DER | ORICEZHORHZFE, ZOROFTIE. ABREIE 7 Fu - VOB EIZED
NTL2aEMYD, FELSOZXKFEOFIZBESNTVS, AEEEEFIZR > THEZE
NEEOD—FHOXRBEE, —DOAEREEZ2FAOELIIOIL, ) —DO2FHADRILAD
ZERICIBT TV S, §2 L EREZZTTREZMCFADORBRD. b H X0 AERICME



ToNAZLIIBBEDTHS,

PN AERER EIF2 O TH v OFAOLEE, BOULMF-VDEL_EE
LIl > T, bhbNE I ITRVEIITOTEHSEWVd, TIRDEFE] T F-
IPRLY -DFNEFE->TVEED%R, TR EZEBROBE NS S 0IIHIBD
NDZLERBMZPERZHDOTHY. FLEJFTEOLNDREMIEIAREHZ TSLE
RLEDOMEDT T 2ZERLhDOEHIRPILVIINTH T, TOFRLY - DFh
NICBOWTER2 EIFREFAOHIIRZ DI, TEDEIBEALE] THD, T TES
K b2 AEBOE,/ TNEGORTHLEDNLDOZDO LI ENEH D] (“the
laurel on high suspended, / That is to crown our name when life is ended”) (35-6)
ThdE, TITHbONTOVLLEDE,

L=, F-VOAERE~NOBVERELZ VR FEETFTBI). N FOKRTOHA
H 2 2HEHFICEL2HEH., —ADOLEDN, FAXEE~DEZETTHALLIRE
EURFE-DVZHETLDIC. PNICAEEZE TV, TOXMENDERILE LT,
F-URIIK-TVE —

Fresh morning gusts have been blown away all fear
From my glad bosom — now from gloominess
I mount for ever — not an atom less

Than the proud laurel shall content my bier.

No! by the eternal stars! or why sit here
In the sun’s eye, and ’gainst my temples press
Apollo’s very leaves. . .

(“To a Young Lady Who Sent Me a Laurel Crown,” 1-7)

HOIbPhBRY blUORIIEZENEZALRERIIL T
EPTHLLELL — WEDLRLLUIIBREBLERD %
KBICHZ HI-DTY — FHDE & AEH
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ZH9TT ! KAOEB#IIMIT! IdgthideroLTIZ
KO ROHEZPIZHEL, bHEIWUHTRDRETEEL &9



bR T RO - VOESR. | .

TZitbEk, AEBLFALUTORBOLZBEOEENE NN, LEPFAL,
HRECABBZCOEICHLOTTVS, UM EORERFL7 R -0 XU
(“the sun’s eye”) 2 EBHRLU N6, TLUTRIHT. THESTLI0THS. AER~%
BOTO2 MNFXCZoliEicd. ~"D Kok NIIHUTER20ZS, BIIH2E
DO LBEHELEOOMIERO—FHE VWL, bHEZEVIRSGEIIUERA L (11-3)
E.

7RO - UAOBIIRIEER B EOERE, IR TO I AEE~O BV AN,
COHRFEO (DL TIRDEFHEI PEOBIECEMN L BITEFETH) F - Y OFD
FELL-FZERLTVS, EXEOY Ry FOBREBICESNZAHLEEL. A
FNOBELBOANOREEEBRERETRL TRV EWEE I D, BEIOFHTNZOHE
NFORTHEDDDE IS &, Thi3F - VoL, ULHLTITIEER
NFZRLUL, COFTHEONIEIEAEENOEED, HEIIBW TIABOHER L
DOREIZEERINELEUBZIEAS LT, BELHOBHIZOHANTHA D, ENF -
W& - TR, Z20& DR E DR T S HRBICHERELDTH - I,

T, NUEFRTO->RWADBEI > cOdh, HEUNSURREEEL UL TEEDM -
Leigh Huntid, #I#IOF — Y OFHFURAN X EBE5Z LFATH S, Vil L LEF
ELUTOF -V OBHOBRYIOBHE., DNOFHELLVICEEFEZENLVET > Th &b,
IBIBFIOADHEEZVLIRI Ob Iz, F-VYOEFEI NV FOY - U2 duNIE - T,
Ny FOBRHE SNBSS OHFHRMROETECHEREAOBEERICEENT, €56
R F-VOBBHIFV O THRZEIDEEIIEKBRTZ2IENTE DO > (ZDOK%F
W TERD £551 O3TEHUTICHMN TV 3), €2 T3, B ARE2BHICEHY T&F
E2T2528s, TLHRIITOhLEBGEINS, F-UNREIRBHIE. 2hid v
FIZE o> Tk, WO EEDbOR—HARTERhhblnigwy, 2'&¢enl. TOH
DHKEE . F -V DOFHOHIE TH SWoodhouse 1ZLTO L HIZTHEL TS —

As the author and Leigh Hunt were taking their wine together, after a

dinner at the house of the latter, the whim seized them to crown themselves,

after the fashion of the elder poets, with a wreath of laurel.



While they were attired, two acquaintances of Mr. Hunt called upon him: — -
Just before their entrance Hunt removed the crown from his own brows, and
suggested to Keats that he might as well do the same.

K. however, in the enthusiasm of the moment, vowed that he would not for
any human being and he accordingly wore it without any explanation thro’ the

visit. 22

VBB [(F-D]18U— - NUED, N TORTHYRKBRIITVA VERKATOIE &
HFOBANBI 6T, AEBOEE2MRZLVHIBVDEN, —A%2E6Z .
ZIRoTONEMAERZ DT TR E I, N FROMADBFRTEIOT
b5, — NVIMIEODZADBA->TL B BERICEMISHEEZWRDED, €LTHF -
R SR Sl B o WAL | U A

EIANF -G, TORBROBIINASIIOENT, Whikd ARMIZ/2WwWLTHE
DFEZMBZEGUREVEBTNEZ LT, LD >TZOFHMOMYP. ZADFHBALE
FIZZENEHREDEBLEDTH 3,

DV 2y FPBREOEFEREC L >ThDEIRRTHE, LIATIORER (H
UEBEINV FOFRFIYOREL K6 LWHN) 2O T BRIC. — A HIRER 2
ROTCEERFEEL TS, TOLEF-VOFE VLY v PERUTHEKROIW D E G
EXRWVIIULS, bhbhidelIll, ABEE2B EWVWH ZEZEERBICRIT LD, £
OBR BB BONTERICEHS ZLOTERVLFAORENZRVEST, £9°. Th
P& D AEREZIT T (“On Receiving a Laurel Crown from Leigh Hunt”) L REU K
V3w bT DN TIOI I EEZERT 5 &L ACEHMIIE (7-8) £ EHH
T35, TILTENZSEEIDLLL TRFENOEFEZ 1 (4)b. TEBRBFLEDA TR
(10-11) FFio. TEHXEBEE-STITA] ZL2EDELELDOTH S, Fho. Thith
VR F ThREUNEZBOTWEIO%2 BIcictil- 5121 (“To the Ladies Who Saw Me
Crown’d”)Tld. AEHE (£ %2 “ny favorite”& IFA TV S ) », ZOHOWLNILEE
INLFEIZLDELEVWIREZDO—BEEBRIIEXRTHBIZT 0,

v, #F-007Fa-o~ORFEEbNDODIICEIDECHRLTLNh3DIE, Z0OF
HEZDOV2 Y FPEOLOTIEL, TNHIINTEF -V DOZOHRORILDH D il



Sy, FOIIBCOIREBEVIINUT, F-VR@TSIFRIRET S, Lol
ZHAIENEEBOLOD, FIIHUTER2RLEZON — . F-Vid. BHOERL
TANBT RO - U~OBEBEELDZZER2EBN, Th2 BV OTHE, HFOBINULTT
gl @hkonT7Ru - ORIINULT, CRRUEDOTHE., TDE. T TIIKE
TToFa3Fd-V]RERRZEDhh>T0BE &I, MFER. FROPTIO
BHIINTEY —

. .] put on no Laurels till I shall have finished Endymion, and I hope

Apollo is not angered at my having made a Mockery at him at Hunt’s. . . :a

DRI UT a3 A - UAERIEAFCIAERZBEIZEOLIZDIIE UL,
FLT7RO-MEL BNV FORTHNAEEBLEIERBR>TREWI LR

I

ZOEHIRBBORFEL R, F - VIIBHHRILEBIZFHIR->TVS.2 dhMEH»
AT, ERT RO - DAL TEMIZLY, “God of the golden bow” IZ#hE %
“golden” DEEZ BN IEHIRVIFINFIIHE VT, F- V@ 7HRT - 22 HEbit
2NDTH5 —

Where, where slept thine ire,
When like a blank idiot I put on thy wreath —
Thy laurel, thy glory,
The light of thy story?
Or was I a worm too low-creeping for death,

0 Delphic Apollo? (“God of the golden bow,” 7-12)

WL, HBEORDITVT IR > TR D TY h,
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Higl-O AR, Hisl DRI,
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FhéEdbbl UL ERIZHBELWEZESD RIS BFEIRIE SO TT h,
FAUEL DT RO - vk,

F-UILE-T, AEEZB L LI ZEDNOMIEALEERERFOI &0, ThiFR
ULTENIC, 7F0 -0 0HFLELIIT> TEVLTRWITAZDOTH S, ULith->THFE
PRI E > THIEZOEG. MKicACE 7 Ru - Lt oBRTH 2, ZUTLEOETTI.
7RO - UBEDORMOITAHEZT LU h-1Did. BABKRDIZGELU LWL THIFS 11
BERh->IhEOMe, BELLFIIBETT RO - VIZHWIELTWS, 8L
NZHEZLPHCETEEEVEY, TORIZE. 7R -2 L 0FIOBER2Z (—HNT
WHAICE L) BHIRICUTVZAFADEVRADENRTVENHTHE, TOEVE. K
DAY YW TEDERHIZKLS,

IITF- VBT S, ChoOBBOTACE Y RIIEENT, WEILLETITER
FAELIIERD), ENZO¥IRAOBDE, EhkonT7 u - R RoEHh T
{hkore —

O why didst thou pity and beg for a worm?
Why touch thy soft lute
Till the thunder was mute?

Why was I not crush’d — such a pitiful germ?

0 Delphic Apollo! (20-24)

bHizE HIEIRISDOHIIEAZIAEFLEZFLNI-OTTH,
BEEORHEDLET
ZOEBEPILEY 2 - F2FIZINIOTTHh,
BEDLRLLIERBEI NN >TDOTL ) — ZAKENDREHEEZED
BELDIZ,
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¥, 7RO - VIIEADOEDIZETRIFURZEBE . TOFETEIADRY)2EHDT
lzodh, BH% THITS ] . THIEL ¢ EFTE0ALE. FARChIINT S



TRO-OEEEZHEL TS, B3 EGVHEN. ZofTlcdEhTw3, 7HRA
-~ EOEARFRIORE T ERFELTHBENOIICIZE, rhitE->TWE7Ra-u
DRTHEAETEDR->TULES>KEOBEIDMI YN >1DTH 3,

HIROF -3, XFE) TRKBOEHILOFIZL, 2FD 7R -voFLIL
DT EETVR.?® Z2hidlan JackbEEH T2 L O, AT RI -V OREO TIZ
HZEVHIER, SHIE TR -COEEEZITOD LV ERIEI OV TS, 28
EWED LD L BEMEROFIEICITBHINSE Z LT > U Thy, TLEFLL LD
D& ) sHHIEEODITOBERIC (RZBEVTVLAIIE L) HENTWAIKITTH S,
ThEVHIDH, PNIFFAELUTIUDIEZSEIPLRELLEIMLDTHD, L
ST7Ra-CoE., 3 2bb RO -OEOE OFBHEICBELZL>LOEMNS, T
TIERVIOFEZRBATIIOD (HRIZ3A3H) . LML -2 RAT-LDOKE,
BBHOBBT2REY (FOFIALLBOLIK) B0k ThHINE, BIZFEFADOPRH
ADR Uz I RSweE, hhdBZ TV, FOFKT, T2oFa34 -
ZREMEIBLETIIAEFEZLEILREN ] EE-TDIE. €THOVHEKRTH S,

BIED TRDEF ORUDT, F-VRBIOLHIRHFHLEBAOADIRL > IoE% .
RLIY-Z0LD~NOEEOEVHIOETHEL TS, TFEILRILOLKEZRD
KEDHDEATIISODOT] LWD A6, PNMBVLIHI DI, KBOHEL 2
OFRT, REIDERZFEISNZCHIFORIZIEIN L 580 —

O Poesy! for thee I hold my pen

That am not yet a glorious denizen

Of thy wide heaven— Should [ rather kneel
Upon some mountain-top until I feel

A glowing splendour round about me hung,
And echo back the voice of thine own tongue?

(“Sleep and Poetry,” 47-52)
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bIUDELNICHBEXEOOSINIDEEFDS
S HBEOBEMNRELNAFA D ETONIALVLTL & 5D,

MR-k E@BYHIZLE, FANTRI-UOEREBLHNTVWEZEE. b
o6l Ry, THRHBEOBMLREEONZE ] N, 7RO - OFRTEVD
HHAI0, HLFTT, PNELI—E TREHDZFEATEHEL Y ZEEEDELUD
5. COWUETOHDIZERZT. REO TEELEZRR[ ) BREELNZZLRFHY, €
Nz 5 AEBMOTEOBERICBO LN ), 25 L THIZO D BIZHE2 N T,
7RO~ DHENEFEHS>FTRIEADNIT DD THSE —

O Poesy! for thee I grasp my pen

That am not yet a glorious denizen

Of thy wide heaven; yet, to my ardent prayer,
Yield from thy sanctuary some clear air
Smoothed for intoxication by the breath

Of flowering bays, that I may die a death
Of luxury, and my young spirit follow

The morning sun-beams to the great Apollo

Like a fresh sacrifice. . . (“Sleep and Poetry,” 53-61)
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HDEEAD, UEL, bRUDOBWLSHIDIZEZ T,
TOEERLD LR AEBOERICZBVWILNS DD
BHOLNTELERAZREED LI,
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ZIUTHILUDEZED FELVLIFIIZDNOITEL
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FAOT RO - UAORIKIE, HIZDOFEL TORROT RO - v EDE—~DOFKE
BIZE - T, M ATEHEBIL—EIESVWTWS, ThA2EEZAO—EBRNLBIETOS
ELUThMISbIZd0hny, ZTOREG—~OHRIZ, Bid+-VvoBGEH%E
DEHMTEHNO—DOTHOEFIOENE .2 ZREISVBRINEAROE WM, 50,
BAEANSORBOELETH >, TOEZE, FAOEE > TREICERT~NEHL
PHLNTT N, SVICELTEB->TETE, PhOLEULELOBBTIZZ Lick
51259,

ERZORAICBOL TR, ZORZRILBOIETHS. TNOIFAZ. 2T
TEOLRIEDENET] OLHIC. RANLEHE2EREZBBE L NS, 3 FZoit:
BNT, 7UAT 4 THRREHBANERUPIULODIENTE I, HREOMNICE > THRIY
—OHREE. FULTOMEMR, ZORBENRBRIM S >ThETH S,

ZUT. ZOIHIRFLY -OMRZEDHIE. TOERLRLEE —FIEKRT 2ED,
TR - THolDlE, 223 ETIRDEFI OFOMEET o - ik, AHoIEE
FEEMEZEELDIFTAOEEZRUTOL, ED T DRIZEVIZOHEBEDT 4 ¥
a i, Whl L TROXDPANEXITFE->TI (I55-6)LEIDTEaMh-Teh, D
ED7 RO -3, TREOLIICHUEFEES 1 (158)FHISREICEHEN TFA 2
KRUT, BE2OBE2HLU THUOREANERTR > TIT- O TH B, HET7 RO -0
LITiE, ML F - voEbbA LT ZAME. bbb ABOBEOHRE~NED D F
MARENTEVRIDN, TREELSELOLOBEE L, 7Fa - v ~0ERN R
C-OHROREORELEFME, —HOEBMIETHEE > LI DOBITERE TORH
WBWTWE, F-DIZE->T7 RO - vid, HERIIRD & MBS L EREMHRE LT
DRELY -DFXTEEREBEL TOIDTH S,

B TEAOE ] BEICHH->T, F-VEFET7RO-voOHf~E, TUTZOHEED
L, UL, CERDBLHEORROFIIBR U > T EDM, Bl TEhiEFeEw
255, ¥-U07 R0 - UAMNBEHOLDTHELEERZSDE, FILLEDE I
TR - UADOEZBELBARIZEZDTHS, BELLF-VOERI. TR -2
DY TCHEOM] L UTIZ TOLRIZEVEY, FLENOIICIZF-VOTHRO
- PNOBFBALLUTORBEEREELIONT. AITHEZOEEER. FAD
DI EHFETEDTH 3,

¥ - VOBIEN 7RO - VEMNE. BREER T, BEMICEHDS 2 ARO[



WEIETEINORLY —BOEIHO>NT, BHZB®H TV, ZLTHOTETH
0 - URFAOLOFTHEDTOIBHEZ, (Z2OFTXTTILVLIIEL) BIERY = A
JRAETWESHBZEILEBIEAH, UL, 7RO -URF -Vl >T THEDT -
TITHBZZEXEDbDIE R, TZUFa it~ ] ORKEUV, 7T74)TOFEED .
BUO7RO - UBihnOF (Hyperion) WZEBT L E. Zo7FRuo-2id, ik
bNbNORTERLER LZEBESOHEEIMTE uhic, FREFWMIFEEIELE LT
BZEREH, ENEABETHSZ IO, Zo7FRu-vbEhk, ZOLEOFEAORL
V-8Bl »2VIEIHRBERBLUTVWELEEZZDTHE, FIIT7RO -, F-0
OFHREBEURTHENOTH S,
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2 1RTROFE (WbW3 1181 THFE]) 2HRLLERKIC. ¥ - Y2KO
HIEThLRHEOEMICEAKOE, ToF a3t - VWETH-T, ' COWEITT
\2#73 7 ARINC#E & Z 1“1 stood tip-toe upon a little hill"OHTH . FHAW L -
TRLVEBESEM TH-o b ER 5, €O LiE, FHAZOF% “Endymion” LA T 1
EVHERDNOLLIMNI LM, * ZTOFFILEVT, FAFAOLWICENTTI HEED
M TVD —

Queen of the wide air; thou most lovely queen
Of all the brightness that mine eyes have seen!
As thou exceedest all things in thy shine,

So every tale, does this sweet tale of thine.

( “I stood tip-toe upon a little hill,” 205-8)

KRB EOLTE L, bMIRIZHD U

Lot bELE NI EL!
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COHELZHRI-OYEE. LOIMEBILEX S,

Aozwh, OB ELIIIBVTINTE2EETIERUL. LHOMEBEE TH 5
WEMFEBIZLEIZ 1 EF-VWEED. TZTOHELBYEL . ThbbILUTFait-v
HEEE UTImb33EE. TORBICBOTROZAIZERINS, AHNEL LEMHD
DEHIVT2IF-IEB2L, WITES PR (—FHTWEROBRE -V R) TIR3
BoObEEFNILEVOZE, TUTZ T a3 F—vh, ¥R (HBVITAM) X
STAREAIRLERTZRETOREZRDVOBELEZbNILEVWHZETHS, *®

EDDLYTRERD I, ToFa34-voBMEUTRLFHENEODEINTE
oo ZTOWEIODVTRAREBEHEOLDE. BEL Ty R-DIERIZETHL D, HEF



TEERBROFTIE, N F FADERPRIOLOEEINS, * TUTITICT I P
TURPFLZ2OEPOF TR, ToFa 34 -E TOOLR-THEE ) LWL HEK
EARIFBLUTHOLNTVLADTH S, * £hidv - vRR~ZUIMIN, ke 2T+
ra® T F 234 -2 ORD | (Endymionis somunus) & W) REM, TRERD ] O
EREUVTEERTHI LIRS, °

EEIZBVTH, VAU RARRICADF UL T - 0 - vOHEBMBFICS T UELBL
THRA2RETBRACBNEINZIION, TUFa3d - gL HeNh2 &AL
sle, TORBE, bhbhd T VPR ZAGUERI B OEROFIIRZ LN TE S,
John Lyly OBEEER| Endimion(1591)% . Michael Drayton® ¥ EE3F Endymion
and Phoebe(1595) % X U8 The Man in the Moon (1606)IZHBWVW T, L F a2 I F —
vHEEEIRESHEINOOL ., PLNZEME LTI EFohTnd, IREVER
Laohld, #hid& 5lZSpenser, Shakespeare, Marlowe #13U¥HE$ 5%, BE L DIE
ROVEBPIZEST 2, HlZ1E John FletcherDANEKE| The Faithful Shepherdess
(?1608-NIZiF, T Fa I F - EEZAZEEHABEULLUTOL ) LFHTHRONS,

How the pale Phoebe hunting in a grove,

First saw the boy Endymion, from whose eyes,

She tooke eternal fire, that never dies,

How she convaid him softly in a sleepe,

His temples bound with poppy to the steep

Head of old Latmus, where she stoopes each night,
Gilding the mountaine with her brothers light

To kiss her sweetest. -

Meres - C-BETHNETE9 51
WHIZUTHOFRL T a3 -vRBIZL, £OIRED.
HZB5ZEREKBORZFIONTIZ,
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wBE ZICEDY B T,
BLEDPNIZLS BT LD,

COIHEEETYL, TRZ3Z VT 234 - v ] OGRIEIFUHRINTHL, F-UD
BEOREE LWV XELempriere O Classical Dictionary(1788) ® “Endymion” O I %
S, FFLoTFa 34 - VIZEZONKRDOHERZBN LUK, TZhez
“Endymionis somnum dormire” (L5 23+ - OIRDZIRB ) L IHEMKREIEN 2K
FTRDIELI EHB, ZOZEE, BRI TILZOENEEIBHTLREAMDOL DT
HoleZtZRLTOED, EEUREOXFEIIRNSSE, 207234 -VORDIE
HLETOLAUMEDTEIIBIT S, MO THELZEO—JBRELLTIRZIOLNS, DD
FUEBIRLVEI LV y F v - OFFTICBIT S T8 K. Ac# (EE T “Cynthia,” “Diana”
H B3 Phoebe” L IiEN 2 ) B, IREZLVF a2 I+ - V25T 2 TOLOS5HEZIKXLE
LT, U7 a it - VHERREOXEDNGHRICRD ANSGhDOTHZ, PSULRE
NES AW b Iz The Merchant of VeniceM B IBHEICB VLT, F -2 v DRD
SEII. BAB@ULYEY 20 H) ORIZELDELDD, HEIIEMEELWVA
DERZHHBEITZLDE UL THLTHD —

Peace! — how the moon sleeps with Endymion,

And would not be awak’d! s

LMzt BEEANLVFaId—-UERIZIE->T0ET
FoUTH2EFEINDELEZVEVLDI LD

BITENE., F-IUMNLUTFaIF - ME2LEERFEECREZ LUK, hho
YoTOEDRESIIZLIDEIBRVIEHDO ETH T, ZOREDDITF - I MNP AT
ElkEINZDIE. FiZZE T zLempriere O [ HEEE | DDrayton DEHDITMNIT.
Tooke O Pantheon <% Spence O PolymetisD Z & & F VU L 7 - 0 - ZHEFEOEN
EOHTHS, * UDLF-VOEFRULILAT 4T 4 AR IULHETHHMOPIZIT,
COMWEETDOLDRTEETHEILERERS S h T, ThEIETHEIIBVLTH
FEET. TUF a2 34— UMEEIIEI Fletcher O KO BO—FEE UTED #H



hTEDh. Lyly ® Drayton OEMNLHINZEROG T, —BOERKIIBRRTBIEEIZFAD
BENCHZHIZZ 3. F-VORIKE M -TDTH S,

BEHLENE, TUTFa3iFd - UHENEKKRIEY - FRNAMEOLDTH -1 d
RESZAMbHENK, ENEHTHELYE, F-VIZoMaE2EEICID EF-o
E25:, WolkbW I OMEORD, DGR MNL L5 &EDF, HELILOE
59, F-U%(LT. ZOSOEMHENLEL2L LT ITOMESZED LFs T
FLF-IL, Vo kVEIMLELDOTHEID — . ZOEICLTF-VELUTa
IA-UHEEOBREEZ L. TOFEEF - VDO OME Endymiond ¥~ &
bhbh2HOTITCEHILRDbNS,

BEITABETE, LIV T2 I - VHEDNF - VWL > TENICERLEREZ
STV 2 ILIZBAT DI, £T TEOLIZDET BT A5OFTNIZBNT
F-UDMENELUT a3 F - VHEEORSVRWS T Z LY, LTI
BIZ, F-VELUTFa IA - HEELOBGREASZVITATHOMNS, TikbbF
-V ADRBRICBVTEBBRUILWERD,

1 MEENEFN2EEF — “I stood tip-toe upon a little hill” & Endymion~

MN81I7FFE1 2—5H U T, bhbhOZI ZAIRIZBELHEVHIREMTHAH) M, £
RS, R &S LBEHTIFAORBHOENI L, ThEEY TR BROE
BOER (PVHT47) BT EOTHAD, B THEOHKHEICEMNI“] stood
tip-toe upon a little hill”l¥., ZO LI BLHROBEBNRED L HIIZ U THFALERS
ROIEZDEHEOILLDOELEEHIIENTES, F-YWRIIC. THROKOEL ¥EF
DM, Vo OAIBEHEPFALLBZLTENUDILEVIDON ] (125-6) &V h
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In the calm grandeur of a sober line,
We see the waving of the mountain pine;
And when a tale is beautifully staid,

We feel the safety of a hawthorn glade. . . (127-130)
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Fair dewy roses brush against our faces,

And flowering laurels spring from diamond vases;
0’er head we see the jasmine and sweetbriar,

And bloomy grapes laughing from green attire;
While at our feet, the voice of crystal bubbles
Charms us at once away from all our troubles:

So that we feel uplifted from the world,

Walking upon the white clouds wreathed and curled. (133-140)
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So felt he, who first told, how Psyche went

On the smooth wind to realms of wonderment. . .

So did he feel, who pull’d the boughs aside,
That we might look into a forest wide,

To catch a glimpse of Fauns, and Dryades

Coming with softest rustle through the trees. . .

(“I stood tip-toe upon a little hill,” 141-2, 151-4)

FOEH3hNFREUI., Toa- 4 —-DRILWVERIEEST
TRBEOMFEANEEIIN 3T, WUDHTE-TBIE. . .

FOIHIIBUIZOE, bhvbNIZILWHEOHR R EAAT

TrIRAR, KeOMEPOOMLERNOBTELTTP->TL 3
FUa7Acb2ERIREONS L)ICE., ABZIEH~NE



SlERT TS hi-&IZ. . .

DEN T a - T -OYEFEEE - LFAL. RESORIOAROE IS 2B OV IE
AL, FILXTZEDOEHIZ] BOROBRIIERZRION, COMEZENTEL LMD
HOLHE TRUIOKZ]L & F-V3KMET 2. €O LMok~ 2MEEICOVTH
BRDKEA D, KEZWEFNF vV AOYFEOBEREHOBRAIKEIAALDIE, KAH
ERICBICURBAERTHD, Z0OIREDICEEZENTRS —wWOETE adh s Tch,
ZH U THRALERYFNBEEEZ,. BOLFEUKES2 UEOROHBEICHS T, F-
VI HE-oTVDE — TZOHERLBEHRIIILTEI B, DTN ELDHEN
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Ah! surely he had burst our mortal bars;
Into some wond rous region he had gone,

To search for thee, divine Endymion!

He was a Poet, sure a lover too,
Who stood on Latmus’ top, what time there blew
Soft breezes from the myrtle vale below;
And brought in faintness solemn, sweet, and slow
A hymn from Dian’s temple; while upswelling
The incense went to her own starry dwelling.
But though her face was clear as infant’s eyes,
Though she stood smiling o’er the sacrifice,
The poet wept at her so piteous fate,
Wept that such beauty should be desolate:
So in fine wrath some golden sounds he won,

And gave meek Cynthia her Endymion. (190-204)
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. hast thou not aided me?
Yes, moonlight Emperor! felicity
Has been thy meed for many thousand years;
Yet often have I, on the brink of tears,
Mourn’d as if yet thou wert a forester; —

Forgetting the old tale. (IV, 776-10)
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0O Maker of sweet poets, dear delight

Of this fair world, and all its gentle livers;
Spangler of clouds, halo of crystal rivers,
Mingler with leaves, and dew and tumbling streams,
Closer of lovely eyes to lovely dreams,

Lover of loneliness, and wandering,

Of upcast eye, and tender pondering!

Thee must [ praise above all other glories
That smile us on to tell delightful stories.
For what has made the sage or poet write

But the fair paradise of Nature's light?

(“TI stood tip-toe upon a little hill,” 116-26)
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“What {5 there in thee, Moon! that thou shouldst move
My heart so potently? When vet a chiid
[ oft have dried my tears when thou hast smil’d.
Thou seem’dst my sister: hand in hand we went
From eve to morn across the firmament.

No apples would I gather from the tree,



Till thou hadst cool’d their cheeks deliciously:
No tumbling water ever spake romance,

But when my eyes with thine thereon could dance. . . . (ILI, 142-50)

TS leVdONZEBd 200, AL TAKICHNESL
bl Ir%28hTLid, EEFHROZS
HBIDWELDTDEDI VN EDRPAILLDE S 1,
bigldblLomnE > sk, Sk DFIZFLE-T
YNWOBHETREZE-T1-D,

SR DBHBOEZ B L WP T E T,

brUEHB2 LB adh -1l
bIUOEMBOLBI-ORELE R L->TEDOLETHSZ ENThIE.
EASHBRCBLDORUILYEREL L3>k, | .

IToFait-vid, WECOZZAZHENMNTIZ2AORENOMIICEE DD, Zh
FTORLOBELBFREIRDES. Ald. rodvhice > TEPILL T ol L &
HFETH-T, O hEHIIHD, dERTF->TINLDOE, FLAOKXDIITHh
., FPARBOELIL, BEUCORLHEDLI I ENTE b olcd, IBIKTUTa It
- VIIEEER BTS20 TH S (111, 151-9), DF D A, BALE U THHOERTHhh%EE
NEZENENS, TUT a3 - Vile>TEDHEDRLVFIORBRICH >0, ®
MTITLoFaid-v] DDA, FEEEBUELEOPTHNIIHE) DHDLZ
EEAHD — ThULEPVREEID NS ZLDIERERBF DI TELOIL, 20X
IBI/THoN, ZOLIIThUULIRIIITS &id. . . 1 (1V, 957-9) &,

TR 2T ETREL LKL B, AR ThUABE2ES 60T X T(all my
ardours) b BUDHoTWwWhk 1 &, TUFa3F - VIIEIKITS. TOEEICHER2HEY
NI, AORXREEUDEW, B> TEBINSI MDD “all my ardours” & 1d. BT
HADERICEEESLY, BHEOKZPHNK, KIF. RE. 2L TEDb ItE0k)] )
EBEATOWARIENbOMEIZAH —

And as I grew in years, still didst thou blend



With all my ardours: thou wast the deep glen;

Thou wast the mountain-top — the sage’s pen —

The poet’s harp — the voice ot friends — the sun;
Thou wast the river — thou wast glory won;

Thou wast my clarion’s blast — thou wast my steed —
My goblet full of wine — my topmost deed: —

Thou wast the charm of women, lovely Moon!

0 what a wild and harmonized tune

My spirit struck from all the beautiful! (III, 162-71)
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. O meekest dove
Of heaven! O Cynthia, ten-times bright and fair!
From thy blue throne, now filling all the air,
Glance but one little beam of temper’'d light
Into my bosom, that the dreadful might
And tyranny of love be somewhat scar’d!
Yet do not so, sweet queen. . .

. Though the playful rout

Of Cupids shun thee, too divine art thou,
Too keen in beauty, for thy silver prow

Not to have dipp’d in love’s most gentle stream. (II, 169-75, 179-82)
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E’en now, dear George, while this for you I write,
Cynthia is from her silken curtains peeping

So scantly, that it seems her bridal night,
And she her half-discover’d revels keeping.

(“To My Brother George,” 9-12)
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Ah! surely that light peeps from Vesper’'s eyes,
Or what a thing is love! ’Tis She, but lo!

How chang’d, how full of ache, how gone in woe!
She dies at the thinnest cloud; her loveliness

Is wan on Neptune's blue. . . . (III, 78-82)

HH! ESEHOKEIHOHENANL LD LIRODI,

Thithid, BEEMEVLI60 ! WRFLK, UhUREK!
BRALZEDLDRT, ZALEEICHED, BALEBIIENTVWALI E» !
FEADBEBHW—FOZEIZLHEHIN, TOEL &R
BHEOFTVLVEBROLICAL AABETHWS. | .

VEFABBECT 203, EbDRT, HFEIHES, BEIBENLAHOBELVLETH
5, BolkWIIBNBA2ZDEIIIEZTCLESKOM, TOLIOEEREAICLLHL:
O, TRIERT LT 2 34 -0 TF ) Ik bwn, I TEFLIMEVD B
D'1ITHA I — .

COBANOBEIOTIL, F-UDIUFaIF - UREADELANOLE—DONOER
WHEZ LRILWEEDbNS, AOROSEOZORKLD, ZLT, ZOEER2EALULED



He THIINTEFADIZA0OFHLBEERHIZZ, RIF-vE2&FML Ty
Faid-EEIELEICLEELHRTH-LLEEZBDOTEENS I H, ER T
DFaIF-U] R ECLE, ZOTE]EVOMEZEZN, —REDEDHLLVLREIIE
LARZORFI—BUTHNATELT -9 THB3ZLIZbhbNIEIRVWELZNTH 3,

3 LuFalt— UMELORYEA~BITT

IT, F-VWE-TIUTaIF - VHGEPONIIRZGEERTHIODLDOTH - -
D, VEPKRITADERZITERLEIIIEDNS, T, €O VT 2 IF - U552
WEBUFHIIERI L VI LI, F-VREAREERZREZIELTOHEOMN, ok
WEINIRFL T, NI ZOMEEREDHRLILDOIES D b,

F-UDNZOERE. FALUTOEZEZNEBILHIIVEL—SHELUT, 20O
OTGEHZPRTHRBE LTI TOWREI L. RLHBENZEIATHS,'2 BEMIZ
FABBODZOSEWR, td Z i EBatedbBEZ B LI, F-VEVLIFAORRDBIEI
BOTTZoF a3t -] 2EMIBED. ANSROFRLELZESS.'° UL,
EhbES->oTEDFROTEEBEAIZLT, DD KECOEERNZH T IoHiIc T
DEDORLTEBDOLMTITREEDR L ZNEZF TR I 2L LKL, 251
BITHERT A EWETEZ I,

EWIM KIERFE SV ELOIHREDN, BIBF-VIIIOEREREI L LERD—
DTWEH-KDHH), ENFAIE->TIUT a2 3 F - VHENOMIZARYITHRIN LD
ThHhokhB2EBZNE, BT EOL IR 4 v Ve BEN, RUTIBITEEY
HOF-VDZZADTXRTRRBETEILEDOTHENWI EIEHEENTHSE, TZUFaIF
— V] B—BREHEBPNIITFEFEOM 25 EE, ThdhoZoMEL2E/E IR T I LI
BEUBUDBEAOROEBDN, OLOLEEL-> TR IRVWES I —

F-FTroFaIF-2] %, “A thing of beauty is a joy for ever” (EL &
DWAEOEULLD) LLHOHKETHHS, ZITIELELD) EF. T TKHI T
SN, THITHD, FlolKRz, TKAL ., T@SEBAZNIINL . THIEILOKE
BLh2EAI(, 13-DEv-fc, MEDBEBROETH S, £ L TENIIMZ THNE, &
EOANZO TIEBARZANE ] 2B - TREEAR I OITE & TN 2WEBBOR 2 (1,
20-3)% 5, DEDBEBEOWEE (FEE) LFEHS. KBPAPKEV > KEHRDEL[FH



w6 dnThsd, LT TINENDEOKERM ] (these essences)id. Eh 7z ¥
ZEBIELRL, BEDODZZIAOMNIKAILEESRITEIORE, FAZSHO —

Nor do we merely feel these essences
For one short hour; no, even as the trees
That whisper round a temple become soon
Dear as the temple’s self, so does the moon,
The passion poesy, glories infinite,
Haunt us till they become a cheering light
Unto our souls, and bound to us so fast,
That, whether there be shine, or gloom o’ercast,

They alway must be with us, or we die. (I, 25-33)

bNOLNIINOEDERZIIEND EDHIZ
BULOTWE W, 25K, FHOEFDL D THEL
RKrTEZPNTRFRENDLOERULITEI
Kb nEied L5, AY.
BREN 25D, RO &ERED.

bhbhOoI TA5%2HNY. DWLIZids%
BH2<{HBH9ELD, B bhbhiZHInsni,

TNV IADBENTHE I &, —HICEVWEBLIE->TVE D &,
EnsEFEIChbnbhEHIch s, I IE L.

FTAL. BEEN 280G, IR ERAL 1. DERVRRAETNIEZEDOERWDOET
LbhbhOZIIADOPITRVELFEEEID, PHATE ThbnbhO32HLBSET
NHEB ] OEEED., Thdbhbhnosd TECKEEIN] . IPEALFIILDLN
bhzMNn3Z i3y, TTUFa3iF-V ] BE—THOES TELEZLD | D523
GEODET ] 3. ZOLEIREOKBROAEIZBT SRELFHENO LD TH S,

FrcoFa3sd-v)] BREEDIBITEILA, FAIRAZHTLFROF T, Zott
TOEDEBROFERD, TOHRDAETHELEDIEL TEDELLASWVLT](in a finer



tone)IBIRBRI NS Z L 2FE-> T3, Thid TRZFEWISLICE ENT 28N /ERD
181 (the repeti[tilon of its own silent Working coming continually on the spirit
with fine suddenness)IZ& 2D TH D [ KL TEGHIFEM | (simple imaginative Mind)
IEZHN% THM | ZOKEMINIEED . F-DIE->T HOLUTa3IF -0
VEAHFILCOFOTTUNITI L, 3220 NBAGRBHIZEZ 5 288 )
W Sh-rcl 59, T TFEE1 %2, FAR T UFa3Fd-v ) BHICBY
T, ROEIIB->TWw3E —

Therefore, "tis with full happiness that I
Will trace the story of Endymion.
The very music of the name has gone
Into my being, and each pleasant scene
Is growing fresh before me as the green

Of our own vallies. . . . (Endymion, 1, 34-9)

Thwz, FZLIFELLRFLThILIF

IO IZUTFaitr-voOYRERIZES,
ENLERTNDLEOEZ IO ULDOFEED
BELAAD . Z2OZZAHL EHEOEh 2N
WEDLLUDIRANI bhbhOMOBE ORI LN 51
AFATUIHTEFE>TOVS. . .

ToTFa3F-vORAITTUEFAZE>THULOLLO, THFEOBREICETILAA
Skl BDTH3, TLTHONDIIAONTHE, EOLUT a3+ - vOWEMN. £
O—HE—HED. ATATUVFENDIIRKE-TWVEE 0D, TONEIEE®. &
ANIINHOBRIHLTEADLVWHON, ZZWXENTHWS TFEFFKR I, =057 a
IF - UHEDORIEEZFADATILERBRTSERIMAELW., ITNHHEDHIA
ET3EAE. THEZEEGRER 5260220 THM) 2. FEHICEATHWS &
IR Z B,

REZEEXRZLDLON, FAOBIICO T2 OFEERE £ (great inexperience,



immaturity) 2BETE3ODEUDBSLMh U TH ' bl ey Tz oFa F
—V] REBXHREDIIOE, FARIUF23F -0, EUTANORBIZE - TE
OPIZBERI DBV OEBNO, BhAFIRZ 2ERUM-> T il@nigw, TEFE
M BRI, MLBEZERTEZIRAMBLTOEN KL, EXEDTIT L&D,
2L ARENEEBMD K T EFATRICEET 2.7 KRB, 20 TR EHILEIFRKEE
581, TTELEOMEZEDLMICEDL | o, THZ ) RIICLRHF G TERMNDORE
WEREEIZES | ORE, BEIIHNETIUTFa 34— ]l OFFIHHIOTH S,
TN AL FINEEEICH I, BEELVLEIRLTHRIILESLD —

And now at once, adventuresome, 1 send

My herald thought into a wilderness:

There let its trumpet blow, and quickly dress
My uncertain path with green, that | may speed

Easily onward, through flowers and weed. (I, 58-62)

FUTHREELBI, MIHRFICHblzU,

FE B TR OB VLR HEEICRS,
ZZTHNZIREIBEIE, RHEMEDILUDEI
FUEUPLFOFEVEEVWELEZDKE, Z0%k
blUBEPEDM%Z, BOMIEDLIENTE S LI,
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F - VOO RRETH 2WESS. Endymion: A Poetic Romance \Z D\ Tld. =
NETHEOMTRME 2 LHERZERAL T, ZOHFTOLEELIWLS L &, 20t
FIFEHIZITTbNI D EODORERFEMNEEGIL, T, TZoFa3iA -] %2700
Y- UTHEMENEVIMEEKZ LD TH Tz, ThETHITRKBIE, Sidney
Colvin, Robert Bridges. Earnest de Selincourt #9. ¢ LT, TZoFa3d -~
DEHANCLIBEEOBEREZOBROBEELODE—2RHATILORLVHIET. B
RB—BU Tk, ' €0 &Hks7 L dY —RIRO AN, Claude L. Finneyll E - T,
TS5 o EEERDTE UTC—BHBICIT B INE 2 LIk s, 2 M. ZoLH7
7L Y -HIERICXT U T, Newell Ford . E. C. PettetDBBERZZITNITLDTH -
leo *HWHRTZUFasA-v]iofz, BRMZEELIIIBLA. EFFAOER
FIE~ODEENLHKREFRAMA I ELIEDTH S,

LS, TZoFa3F-vjl@7rvd) -nE»0)@HFd. I TICRALK
BadHs, ThEREFTOLDILL - T, MEBOBERICEITZITEHEIHVBEIIML LI
olehBREF>THEVESS, 25 UTHY, Jack Stillinger BEWMT % & H 1.
M LHIEER. 207V IY -ONBFOBEIR]I ZOLDONER->TERDTHS." I
& ZiELeon Waldoffid, COWZMHEDHDIIHI->TIDStillinger NDEEXR [tk Z
NETETTILINLBREIVIDEL T, 2K ELTEBAOROTLIY - LT
TADD, TIXHFRICF -V OBENHOREZHRAMAS H ETIRE2DBRTVDS, °
F¥7- John Barnard &, AN TWHBEEDORFITEEMNTIZ, UMb IhETOTLI
Y -HRIROBELZIMRELNSREED TV L VSLEETHS, °

P UThbhbhoORNZE, T2oFa3d-v] hoBEHINIBROSHEMEL L
IMEZEDLODPRINSE I EITKSE, Tbb, FORPIAEALNSE LI LRELIHIT
TZOMHE . IHITBIROMIIICZE > TEHFROBI LG DERZHEHEIHI T
TUTFaIFk-U] OREEN, AbHEMINEHELFEE U TSR TERINDO
Th 3.

pes



TR, TTUFa3F-v]RBEOIHITEESHRLEBREZFTON, TOHEH%E
FHEAL CStillingerid, F9F T F a3 F -V JICBENSET - 208EWITblc> T
B ERERTS. T EELT -2 UTHIANZETLEDIE. 1) “Fellowship with
essence” (FEMBHIZIIEBY E DE—~EES, HCOMMIH 2BYPAE O—HEO G
BIksE dH 2 WIEE—1k) . 2 ) “Gradations of Happiness” ( [ ¥&%# (essences) % F4ifi ¢
ZRECOVLTOZZR) . 3) BRLIHL. BEPABEIRNITHEOBOMZ,  4)
ANEOFEFEB L e OFEFEBRE OBEMZTAER,  5) FAMNEEHOS#HE s
TV T8 OEFEE. VIS OOMETHE, ZOT-vOETR2, —DO0ELAK%:
LOBROLD T R MHFRE., ChETHOLDELTHERLOKEEMNEIT .
ZTORERIE, 2bzdbenbnT - vHICBAEEDBSVLHL LR EEHTS. ULMhLT -7
BOABEMPHEIZ 20, KEbhbhdBEbALHNMEIhaBE—8 U #ER%
KDDL EDNDATHAH. Stillingerid JiRIZ THi—M ) 2EAU SHESOMITFOMRE 2
DOHLDIFEMERTO I THEHAL 20TH 3,

FHE—oOOT7VIY - UTHRTSLE. EHULTHLMEDH —MIERINE IN,
UM UStillingerdE> ¢ 8D, T2UFa3d -2 )] BERNEHE-BURBR2HI
WEULBEEDITHAH M, BE Ford bR LILOL, 7L dY —ROBR» 5K
&b (BMUBELI22E8Bhho) TZoFa3itd-v ] ORO—M@EIZfhic s,
I£BFEZ T TStillingerDEIDHIZHE-> T, BEMIBAL I THHH0LYS» 7 RLU T
FTZoFa3d-v] 2BHTLRVOML LML, TZoFa3Id- ) 3HET
L —ROYEFZOENL,

IT, ZOFITRVITZ U Fa 34 -V ) HFOBEHRELFEZ T, SWHTENER
UBaE9EF2LE ERIEIEDHLLERBEAVWIEELZONE W) FEE T Z5RITTT
LU LI, UhLUEh—FT, TooFa3it-—v) omE@Erzosikicbic-
TWD, HULMEL., ZhEFT. (StillingerDIERWT B3 LHICEEEWISZ LI L
) BHTOEh-l EbERBETH S,

Tt bhbh3EDE 5770 -FOREEWMEOH,, ETUMBERBLIOE. T
TICHIETHUIAD, TZUFa3f -V ]| BREDZOREORBIVERLE L TH
Ssl, BVEZNITZI U TFaIdA-v1 % F-VIE3L20T 234 - @EORYE
(re-creation) & UTIEZET &, DFNZOF ) L T7HECF - IBED LI ILHL
KB OBRE S5 0EEBRTEIETH- 1, EIADBEOBEEIIBVWT, TZUF



233IF -V ] ORBEEEHRNSZTEOHFENRKBIIHAOH L >TEk, Tabb T
FIEVIT—INFELELER-TEOTHDE, RZFEAL - -ONEX, BigX
BIEMIN2EB8DTHE, ULHDLEVLVEVWILUT a3 4 - DFEREETORBIZLSZD
NOZZr0%kd. ELZORLETHOPNOHES) I EIELHNOMBEOEALILBLED
IEY-FS, IXRTCIDTE ] L0HI—FHOFh~EFHAL, ZORNBEKIE. =05
23X -VOROERETRLTHSEIICBbhE, 29FB2TCTzvFait-v] %
HABELTAHD L, BEORFOKBLE > EROFH>ZEMES — T /b bsexual’s
mb. idealsid —  HICZOTE ] L VH—DO0FHOPFILEHNINBEEEIICT
LELNTEDTH S,

2l Tbhbhbhidsd, T UoFa3F-vi%e, F-DICL3H TEOMEE] O8I
EWEUTHNEMIZZENGHFETS, F-URMBIILUTFa3IF-VIZEZRLEVLE
VB OMIE., WV EIVLHIEREF>TVW 00, £ [F] &3, F-ViC
ES5TRZEIRLTWROD, TREMPNOEFOHBLE L&D KBNS LD, Z0
OBV ERBICEZ NS, TUoTa3IF-UOFORILEBRROMEMAD -
NEARCWUBZLICE->T, TZTUFa3id-2 ] OLEBKIZBEE LD, - TAE
OHEHIITH S,

1 BEER — KENODE

TEOEIEDETBTIWENT, TUF a3t - Ui, BROEX» SERAE
REENHSEFNHZFED, EUEEMELTHEIh TV, BAOANIZ > TS 2.
ZFNIBERLOERMNZE—REORZTRTINTHS, TOIIBFOREOKL, B
CTZoFa3Fd-V]IBIRIBOT, FEIL VT2 -vAHFOUMLELNT
W3, TELUTIITRFADHOERN., TF1 2ZOFBOLE LTI HIZHEL BRI
NZ3ZEWBIZDTHE, ZOLUT a3t -0 TEFR) EWWEINZEFTE. Wb
FARBHIZEDYEOTEDRTTHD, ILTORFTHZLHEZLE, TITET
BUDHIZ, bbNEZEDI T2 IF - VOFBENICEREITSZZ LICLIW,

[ERIIEIWEHZO0 ] LWHHBIIBEZTI Y Fa3I4-VvEEY — TEH6D
BEUBLLEERLIDD, /IR Db OINEFIBEIHH0IIHE, £H L TFL
LRIEEEGE LT/ teilb. EROSBEMINZIIWIEDK(1,777-80)1 &, T



UFaIF-UDEIEEEREART IO “we shine / Full alchemized, and free of
space” EWVWHEFRIE, TEHOLEIZDEZET] O “we feel uplifted from the world”(
139). B> ix “he had burst our mortal bars”(190) & > > IEFDPMEENHE DEOF
ANORDEBFOIFEWIET 2, TUTIITLTDE I BERH, “ethereal "7zttt i %
LEawk THRI LORROFHLEENZ I ENELNLINTH S,

. Behold
The clear religion of heaven! Fold
A rose leaf round thy finger’s taperness
And soothe thy lips: hist, when the airy stress
Of music’s kiss impregnates the free winds,
And with a sympathetic touch unbinds
Aeolian magic from their lucid wombs:
Then old songs waken from enclouded tombs. . .

(Endymiont, 1, 780-87)

L. HEX
RKDBEBIKDEZZ ! HEOUTIHA
ZDIE >N EURIBIEROTETC S %
FUTBIZZ-EULYTT E6-> FEODILWLL BTUIH
ZEREBDOEYHHALESR R L &,
ZOHIBT IR TROBEE->LFENS
TAFRAOEEOBZ 2R EROE &,
ZTOLEHORWIBZLATINLEIDEED. | .

“The clear religion of heaven” & i, JE LIZLDBEEBHEZETH S LERIZ, €O
BEMRZ 2HROMEOR 7. TisbbF Y70 TECOFRAL (the Religion of
Joy)2B5rd 3, ° ZITRHIELERD, LB ZOXRENLEL I & - TERK Zfih
HEORFICEL T3, MEIZ, FAORLEEDCHRELORBERKET IR S
SHhLLBELOMBHENZL, EUTEOLIRBHROELD TELE2TbY | OFHh



5, @BMEOFABBOPIIFEOC 174 T2 20BFEOEE | B, bhbhOHICES
— KEO#zEOH 2B, bhbho.LoORT IBEEDS | OKE, TUF a3t -3
HIZBTTHLDTHE., [HOTTRA - OBAKM) . e TKEEEOH - -
i, SV THROF VR ZDNR -] DS, WEBTEMIESMIMZ Z T
% (1, 789-94), £hidx 3L, HdROMEORLEOBRFTHL, TLTTIhH 2R
CHl -T2 Z D, $TIChbNbhOFIIEFRIFNTHIDEENH —

Feel we these things? That moment have we stepped
Into a sort of oneness, and our state

Is like a floating spirit’s. . . . (1,795-7)

INNERCENEN? ZTOBRE FL 51T
—HOE—NRBIIEZEAANTVS, 3T

BIOBOI L ERBITED DI, . .

EUEHRD MK (essence) E DT ZADHIEMN, WED 15— (oneness) E WV HE
ETRING, ThL TREEORDD | ILE->TERONZ LIV TFa A -UDED,
Fr2EZBH2 LT TRERS, ZEHLLRERINS | KELDOTHE, TOEEHITT
BHE) &, THR1 & TIER) LOBERIMEIESL — s TA—RKBERZEAA
NTWVW310TH3, TUTITISICEMIKAE DR, & 5ICHOBIRN I BEIRE
1 (Richer entanglements, enthralments far / More self-destroying) (798-9). HED
[#@A | (the chief intensity)~&bhbhZ2E Dk RED TFEIL2H0 ] .
FhudrrFaxF-vicdhid, TEERBIE-TELGNS ] OKEEH, TOEA
WZhHD T, VoltWEARBDTHEI M —

. .but at the tip-top
There hangs by unseen film an orbed drop
Of light, and that is love. Its influence,
Thrown in our eyes, genders a novel sense,

At which we start and fret, till in the end,



Melting into its radiance, we blend,
Mingle, and so become a part of it—
Nor with aught else can our soul interknit

So wingedly. . . . (I, 805-13)

. ERZOEAICI
EdHomEs BIZRZHRIImINT
H5, TNhE, TONHIE.
HiZ&I»rohnid, ILLWRBREZLEALU.
L HBZNIKEELELZ NS, £ UTRWVLIZW,
ZOHBMDOIPANLBIIAD, BED,
BAILT, €50 CED—RE8d —
bl D Z i EFEPMIEL 503 %
RBOEBDLTZEIITERL. . . .

TZ 1, TEATHOMI OZEELDOTHS, TONKIE. bhbhoOBIZ THLL
BE| 252 bhbhOI I %28b¥2%, TLUTUOUhbhbhodid I ORI
BUIAD L. KZEDDLDERZDIEZENR), SHOHOF~OOIDOEAIZ., T &
TR =k L OB RTFTHDA AP TH3), T[] LiE. E—OBADTHS,

ZOBRXE->T, TRMBEFhZEVION, B TFHIANRIIEDL D 1 (834)
PHEAMTEIUTF 234 -VI3ED, ZOLIIZLT TAOSANBOTIFL, BELAah
Slish ] REZITZOWMIIENREEN LD EVI T ETHELSNKL-ILETHE
IDTHS, CITLUyTFaiF-vid, BUCBREABROZI ZADHKIBIZTZ 5K > TR
5> TW3, B, < 5T30HKERANT —

. but who, of men, can tell
That flowers would bloom, or that green fruit would swell
To melting pulp, that fish would have bright mail,

The earth its dower of rivers, wood, and vale.



The meadows runnels, runnels pebble-stones,
The seed its harvest, or the lute its tones,
Tones ravishment, or ravishment its sweet,

[f human soul did never kiss and greet? (I, 835-42)

CED, AR, WokWHEIZEZ LD
OMTIEDR &, FLROEISINT
PHOOMERRNEGZI LR, RITELI BT TN,
R#UZ W3NS, FP. an5216h32E%,
EFEWE/DIIL NS DNEOHBEZ L%,
BIZWEDDGN, £V 2 - MILEFEN,
BEICIIEEY. FRRBICEHOETOHZ L%,
HBULBADZZAN BDF LIRS L sh - kx5,

BAROXRZ R, ZOEHRIIMN, EDR2RE BE¥LENTRHI LT, O
ENTHRI EOVOBDOBERINIFEZBRZ A ENTE 26, HIZERN, €h%
BETEIABMOBICE > THHRE, E2EREE-THIVOTEIZ TN, T#RLA
BMHLERCHIZ2hb Uhnd, 22 TEHIEL M) GFEELRVORENS, T
NERAZERL O OEHI TRERK ) KERHTZLWE, ToFa34 -0z T
FOEDEIENEBEBELLWILIIKEAD. DEDOFEIET, b EELIIIZT S S
AF 405 - LOEORD TbnH6FTOHIcEA®E2Z 2 | (bless / The world with
benefits unknowingly)(826-7) MERU L HIZ, HEETHRL —DIZHEBLEDBER.
COMERB/TEIECLZ2OTEDIZ TN, TUTZORF, ROMOAL ST HRIC
LEBHINDEOTHS, ThEZOMEEMOSEAELBLEUBRTAOKOERCLMT
W, bbhHGIBEFE=ZBICEOTARORENNELGNSTIC. ZOFIZLZEIE
DIFRFUTRVETEAS, ADKIZE > T, ZoOHMNHEINS, €0 < 5Dt
IZ&k->T, ZOMIIEFENEETNSE —

0O Moon! The oldest shades 'mong oldest trees

Feel palpitations when thou lookest in:



0O Moon! old boughs lisp forth a holier din
The while they feel thine airy fellowship.
Thou dost bless every where, with silver lip

Kisgsing dead things to life. . . . (II1, 52-7)

A&! BEDUAROBOKRKEORMD

SN EANTHBOERD Z2HL

A&! Z2URK2ESBIOBPNEHMZRERT T
BHR2IAIHEENTS,

HgI3 oMz dHINRHET 5. TORBOED
BYNZTHEDLDEE~NEELEDD. . ..

ITE RIIENE. BPOFTORALHEDOBEIC L > TEIZEED L T 2 3 F -
DD, THEBIZODVTOEDZHHILK B3I, TOISKLINBRVETFENS, T
hbbEODNHIZE->TIZE, VBOBEETHAARD [KE] ZFHFRKTELIDREHLD —

“Now, if this earthly love has power to make
Men’s being mortal, immortal; to shake
Ambition from their memories, and brim
Their measure of conteni; what merest whim,
Seems all this poor endeavour after fame,
To one, who keeps within his stedfast aim

A love immortal, an immortal too. . . . (I, 843-9)

r¥d, LIOMEOENLETH S AMZE
TR T 2 Nd20k6,. AHOEELMS
HERRDILG, TOWMEDRES
—HRIZBNIE 206, ZFEZIBLRD S
COBUWENEAKR, KAEIIVERPNIZRZZZ b,
EFEOIIAIRESMPAMBEELT



KADE., FLABOBAZENHILDIZE>TE. . . .

IOIVTFaiF-UvOFTER, bhbhdF-VBEHOYIZ L UILAREZHE BV
T2, EBF-ViE. TOEILZLEMLDST, ABOLEME (“Men’s being mortal”)%
ELOHTHBUICERUGI LFATH o, HER. XUFBDFLMEEIEFETH- 12
H, 2hOLERHSGZ O, WO BhERZY -S> TkEM ) Tlkdh-kh, £
UTZDkENEEZ, F-VEIFALUTOTRRBDEFIII>THLIELILDTH S, »
N3IzoFait-viZ, TINEFTHRIVOLHBOEE~DOBERME I VW LFE
S>T&k ) (1,769-70) LESHE TV S, ENEFIFTT, Z Z T all this poor endeavour
after fame”E WO BEMRREELNDZIDOEN, UhU I OMIZH > Tlddlend “demi-god”
(724) OZ L EFEETHIEEHADEFLLUF 234 -0DSELEL TR, Thidwndd
DERIZEL, THEZBORHDZIOELVEN ] Lid. BUAEAEEOROMICSH
B2EE-REHIVARKSD, TZUFa3it -] 2FEEHLEROBITEE,. KA
~A F U TRFROPTHEAIB > TS —

Let Fame, which all hunt after in their Lives,
Live register’d upon our brazen tombs,

And so grace us in the disgrace of death:

When spite of cormorant devouring time

The endeavour of this pre(a)sent breath may buy
That Honor which shall bate his Scythe’s keen edge

And make us heirs of all eternity. 1.

HOPANETEORDS TZF] LI D%E,
HEONDEROELD BIHEFhTHEEFRTIE,
FEEVWHIRELEIIH->THELSZHMOEE LD,
BEKIZDIIIEDRLHIFIIMULT
ZORFOBINFIER S L,
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. Thus on 1 thought,
Until my head was dizzy and distraught.
Moreover, through the dancing poppies stole
A breeze, most softly lulling to my soul;
And shaping visions all about my sight
Of colours, wings, and bursts of spangly light;
The which became more strange, and strange, and dim,

And then were gulph’d in a tumultuous swim:



And then I fell asleep. . . . (I, 564-72)
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I became loth and fearful to alight
From such high soaring by a downward glance:
So kept me stedfast in that airy trance,

Spreading imaginary pinions wide. (I1,578-86)
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. all the pleasant hues
Of heaven and earth had faded: deepest shades
Were deepest dungeons; heaths and sunny glades
Were full of pestilent light; our taintless rills
Seem’d sooty, and o’er-spread with upturn’d gills
Of dying fish; the vermeil rose had blown

In frightful scarlet, and its thorns out-grown



Like spiked aloe. If an innocent bird

Before my heedless footsteps stirr’d, and stirr’d
In little journeys, I beheld in it

A disguis’d demon, missioned to knit

My soul with under darkness; to entice

My stumblings down some monstrous precipice. . . (I, 631-703)

REMDEFF-> T
D E VBT RTHETLE > TR, EEARRIZ
BREERELD, - 2ABRIBFLBOF FEMY
BHHNIIHML. Hhig &I
LD, TONMIIIFEIZHEHL IR B0
EmEICe 5 Z ED—EIIEN T, FALOBER T
BTELEPAIIKE, FTELOT7UIDENLHI
REZEEHL T, EIELS/NEN
FERBBIL ORISRV E, LU TOHEAENE
ROEEBE, THIIERUERML
BEbhlc, Losllz2EROMEBTEDLE.
ELDEAEHBEBRAVOLKIENE B EHL
BEIFALTAHMEROITEDIN. . .

THEBIIRZETIE. TUFa 34— U3 - U3 BI2AHR, 30T
HAROKXOBL EEE | oFlcvwic, #2320 N. Frye0FER{EDNE, 22y -0
BMEOE., YoTRPINF v OITUvOFIIWEOE,"? E 230, LHEDERIKERL
TUESKS. PNICES>THR (DEDHR) 3. FROZELEEZLDELLTLE S
DTH3, TUoTFaIt-UdMEFEF->TwE ) LEFEOMFIZ. “sexual experience”
WEoThkbBEIAIBMINTUEOIONKE, Frye 3022 2OEHIZY - TIERT
5,'* UM Dicksteind, FOEHI BT oFaId-UERHBEIHEROE(LE, K
ANDEZKBRUILZEIZL S, BEGHFOKKMBERDLENOL VT a I 4 - VDRELE
UTIRZ TS, B2 EZORMLIREZ LT a 34 - OMDPEPER RN ST



Bl 22245 TBROERMSDERI THh-1cEERZBIEAH, TUTIDOEE
BHEIE, TUFa3F -7, BREDS—IRENS T ~OEEICME 572
MolcDTHh3B,

ZORBOBEMHSE, TUoTa I 4 -DIN-UERIHRALLOMIZHS > T, MO
DHFRIAL ZH > Tnb, HOEN, dDhid ZORAOHENSF|EHLTLE-TD
e BUL TEL 1O EZBVEOIBEEDOENIH->TH, PNOBHBALU SN,
FBORRODIULREZ IO ERIZFXIIL, FLONERUBZZALBEORIRD DL
BibDEBHBEIZHEL A, THIh b IOMERBARIEDRVEDTEL
Uos ¢ ELLRAERROEIZE & F > T (in the self-same fixed trance he kept,
/ Like one who on the earth had never stepped (1, 403-4))& 9,

IOHE\EALT, TUTF 2 34 - VIHOBERII IV IG5, IHOER
Lk, HEESBoo—ERIc i 5w, 2hEitR (BR) »6, KREE»S, £UTE
ANBYIN#HINTHS THC I 2BRITEIELETHS, {f->T, HOHHFROFIZHBY
FBTE]IOE—REDLSL., Lo LLESRIL-TLLDEEZ LD, F-VDTIT T2
IF -V ARETE, ALMETI LT 234 - VOEEE VI FBE L E—REN NS
DIZELBEHRETHEDZ. ToTFa3t-vOZOWMHBOBRENERFITEI LB SICH
NHEDTVREVSEERHS, UMhLZOREIT. DHLFIERD D bIZKEESIIOh0,
FLERE LI TME OEBENERLZIZONT, I6ICESRBOEL->TOLZEE
%9,

IT, ToFaiF-rOIOIMBOFHEE. H2HB BT, BOLEEULROBC
WHAINDEIICULTHHES, TUTELBEFIEINTHMTOMRNEEEZEEA AN D
N, R EZEEDEDDOHEMMOEL IIEE NS EL DB, T4 7 - FHOBEO
HHLREAOHBIITEEL . TOAROLVLHILWAEOHR T, =NE U THEROER
MWHEEENLEPNORBIZEMT NS, H2Y)2 & HITEL., EENLIIROBERL»
h*»®>5>0TH3 —

There, when new wonders ceas’d to float before,
And thoughts of self came on, how crude and sore
The journey homeward to habitual self!

A mad-pursuing of the fog-born elf,



Whose Tlitting lantern, through rude nettle-briar,
Cheats us into a swamp, into a fire,

Into the bosom of a hated thing.

What misery most drowningly doth sing
In lone Endymion’s ear, now he has raught
The goal of consciousness? Ah, ’tis the thought,

The deadly feel of solitude. . . (I1, 274-84)
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O think how I should love a bed of flowers'—
Young goddess! let me see my native bowers!

Deliver me from this rapacious deep!” (11, 330-2)
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. “Alas!”
Said he, “will all this gush of feeling pass
Away in solitude? And must they wane,
Like melodies upon a sandy plain,
Without an echo? Then shall I be left

So sad, so melancholy, so bereft! (I11,680-5)
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“0 known Unknown! from whom my being sips

Such darling essence, wherefore may I not

Be ever in these arms? in this sweet spot
Pillow my chin for ever? ever press

These toying hands and kiss their smooth excess?
Why not for ever and for ever feel

That breath about my eyes? Ah, thou wilt steal
Away from me again, indeed, indeed-—

Thou wilt be gone away, and wilt not heed

My lonely madness. . . . (1T, 739-48) litalics mine]
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Revive, dear youth, or I shall faint and die;
Revive, or these soft hours will hurry by

In tranced dullness. . . (II, 766-8)
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Oh, let me melt into thee, let the sounds
Of our close voices marry at their birth.
Let us entwine hoveringly--Oh, dearth
Of human words! . . .

[ am pained,
Endymion. Woe, woe! Is grief contained

In the very deeps of pleasure, my sole life?” (I1,815-8, 822-4)
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The lyre of his soul Eolian tun’d
Forgot all violence, and but commun’d
With melancholy thought: O he had swoon’d
Drunken from pleasure’s nipple; and his love

Henceforth was dove-like. . . (11, 866-70)
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Now [ have tasted her sweet soul to the core
All other depths are shallow: essences,
Once spiritual, are like muddy lees,

Meant but to fertilize my earthly root,



And make my branches 1ift a golden fruit

Into the bloom of heaven. . . (11, 904-9)
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O soverein power of love! O grief! O balm!
All records, saving thine, come cool, and calm,
And shadowy, through the mist of passed years:
For others, good or bad, hatred and tears

Have become indolent; but touching thine,

One sigh doth echo, one poor sob doth pine,



One kiss brings honey-dew from buried days. (11, 1-7)
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. what care? —Juliet leaning
Amid her window-flowers, —singing, — weaning
Tenderly her fancy from its maiden snow,

Doth more avail than these. . . . (11,27-30)
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Then what a heart had 1! the Lamb so fears
When howling Wolves about the Fold she hears:
So Heartlesse Hare, when trayling Hounds draw nye

Her sented Forme; nor dares to move an eye. »;
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Away, away, or I shall dearly rue

My very thoughts: in mercy then away,

Kindest Alpheus, for should I obey

My own dear will, "twould be a deadly bane.
0, Oread-Queen! would that thou hadst a pain
Like this of mine, then would I feariess turn
And be a criminal. Alas, [ burn,

I shudder--gentle river, get thee hence. (II, 957-64)
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Alpheus! thou enchanter! every sense

Of mine was once made perfect in these woods.
Fresh breezes, bowery lawns, and innocent floods,
Ripe fruits, and lonely couch, contentment gave;
But ever since 1 heedlessly did lave

In thy deceitful stream, a panting glow

Grew strong within me: wherefore serve me so,
And call it love? Alas, 'twas cruelty.

Not once more did I close my happy eye

Amid the thrush’s song. Away! Avaunt!

0 'twas a cruel thing.” (11, 965-75)
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Lo! his heart ’gan warm
With pity, for the grey-hair’d creature wept.
Had he then wrong’d a heart where sorrow kept?
Had he, though blindly contumelious, brought
Rheum to kind eyes, a sting to humane thought,

Convulsion to a mouth of many years?



He had in truth; and he was ripe for tears.
The penitent shower fell as down he knelt

Before that care-worn sage. . . (II1, 282-90)
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She took me like a child of suckling time,
And cradled me in roses. Thus condemn’d,
The current of my former life was stemm’d,
And to this arbitrary queen of sense

[ bow'd a tranced vassal. . . (II1, 456-60)
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. truth had come
Naked and sabre-like against my heart.
I saw a fury whetting a death-dart;
And my slain spirit, overwrought with fright,
Fainted away in that dark lair of night.
Think, my deliverer, how desolate

My waking must have been! (ITI, 556-62)
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—--all lovers tempest—tost,
And in the savage overwhelming lost,
He shall deposit side by side, until
I'ime’s creeping shall the dreary space fulfil:
Which done, and all these labours ripened,
A youth, by heavenly power lov'd and led,
Shall stand before him; whom he shall direct



How to consummate all. The vouth elect
Must do the thing, or both will be destroy'd.”—— (III, 703-11)
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Delicious symphonies, like airy flowers,

Budded, and swell’d and, full-blown, shed full showers



Of light, soft, unseen leaves of sounds divine. (IIl, 798-800)
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Immortal bliss for me too hast thou won.
Arise then! for the hen-dove shall not hatch
Her ready eggs, before 1’11 kissing snatch

Thee into endless heaven. Awake'! awake! (111, 1024-7)
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There is no lightning, no authentic dew

But in the eye of love: there’s not a sound
Melodious howsoever, can confound

The heavens and earth in one 1o such a death

As doth the voice of love: there’s not a breath
Will mingle kindly with the meadow air,

Till it has panted round, and stolen a share

Of passion from the heart!” (Iv, 78-84)
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. kind Siren! I’ve no choice;
I must be thy sad servant evermore:
I cannot choose but kneel here and adore.

Alas, I must not think. .



Do gently murder half my soul, and I

Shall feel the other half so utterly!—- (IV, 300-03, 309-10)
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— What is this soul then? Whence

Came it? It does not seem my own, and I



Have no self-passion or identity. (IV, 475-7)
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N Fryeld ZZT74AT7 07474 -2, SHREOBAKRICE > TZOORUIHIET 5.°°
—olk, HREBACEDE— (“identity-with)E W IEZ2ED . H—olF. SR EMHE
ST B LOL LTORRL U HEER (“identity-as”) O % & 5, 2L THED
DT7AFUT4T4-%, I943FNMT-OHFRICRS, T CEIMMRIECICHUR
W20 EULTIRZSENG, TRITLOITEBELBICRKRIN21T4F (“decisive
person) DRI TH A, TNIINUTHIBDTAT T 474 -k, COETHLD
PEOEDETLDEHACEHE2E LT 5. FAPTBALLIIAEKRINIHEHEMRLE
ORFBRTHS, TNE—HIIVDLNEIIITBIZTE I 2R3 (> TR B ->ILHE
HRIZBEDZZLIZE3) OTWE 2l [F2C0HAOHALEEHIES | DK
ETSALWEED. TNWEOEILI A, HOONALZB LR LN —DICEAIT 2R
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1T 4-E-> TR, ThEZADBILADE, BUAZOZO2OFICOLMIIEAT
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acter) &, TUTISHIIHIIT. THALLILOW., SEOIFEOFTHRLIFNITA
WV, EVWIODLFARTAT T4 T4 - %Flwuh 5. . 0 (A Poet is the most
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unpoetical of any thing in existence; because he has no Identity...)& ¥
»H35,.°°
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Ed Vs (524-5), ZDO TIRD | ORVEVEROF T, bde IHFHRLI2%
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WO EDBORRIZOVTE-> KBIC., I o TOHEB/PREOKRIZL > TESN
BZOREROTVS.? FANIAVFOZLEBHILLILET, 0T a3F -l
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. | have clung
To nothing, lov’d a nothing, nothing seen
Or felt but a great dream! O [ have been
Presumptuous against love, against the sky,
Against all elements, against the tie
Of mortals each to each, against the blooms
Of flowers, rush of rivers, and the tombs

Of heroes gone!

There never liv'd a mortal man, who bent

His appetite beyond his natural sphere,

But starv’'d and died. My sweetest Indian, here,
Here will I kneel, for thou redeemed hast

My life from too thin breathing: gone and past

Are cloudy phantasms. . . . (IV, 636-43, 646-51)
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F-VIECH EOBAROPIIEDTATUT 4T 4 - EPRMORLEDTH S, T4
WHRLZEICHULT, TBLOOWMOERZIRY 1KLL T, 2LTMIILT, T
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[

. . Caverns lone farewell!
And air of visions, and the monstrous swell
Of visionary seas! No, never more
Shall airy voices cheat me to the shore
Of tangled wonder, breathless and aghast.

Adieu, my daintiest Dream!

On earth I may not love thee. . . (IV, 651-6, 659)
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When yet a child, I heard that kisses drew

Favour from thee, and so I kisses gave

To the void air, bidding them find out love:

But when I came to feel how far above

All fancy, pride, and fickle maidenhood,

All earthly pleasure, all imagin’'d good,

Was the warm tremble of a devout kiss,--

Even then, that moment, at the thought of this,
Fainting [ fell into a bed of flowers,

And languish’d there three days. Ye milder powers,

Am I not cruelly wrong’d? (IV, 738-48)
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E7EANEBIOHRNEEL I L LEF-VDOEALLTOBAIBLLTEZNE. =
UFa A -vid, WERTIBI7TEFBE] O T{EME M OFEET L5515,

ERENQZIZZE, TIIWIEHREEE LD — BushOSERE Y il “real " cdb D &
“ideal”s b O L H — FEBINIWIIFE—THD D 3 L W), BBEINIRT 25 AT
BEEMPFRIMNIEDONTVWELLEIE0THS.°° AV FOLLBBRBICAMELTO
BEBHL, T0T7a3F-UBKEOEENLBD ZOWEOHKRITE. > TEHFAOEE
HNOEE. 2EDIEIRBENIBKBECEZETHLEVIFAOBEEORELOTH 3,
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EEPUEE ScP-r7-otHS5R oo Al

FF

F-UDOTERDOE | THHIBI9FOHE, REEFRIISH>OF - FPEEND., TOK
WEMNDZ—REE2EbELING6O20F - FH, F-VOFMHEHRD (2L TEBEHLIE
KEO) BLEALLEROBERLTWAZ R, SE6HMLBETLRL, ZD6D
DOF - Fid. BrIcBUERTHD LN, ULULEDOEME, B 1 AVHIIBV
TBH TEBLDLEND 2> T3, €13 Helen VendlerMEH T2 L H . The
NWEIZEINIA - FORBEDA A P25 EME, bIIENS~NOFLIEEE L
TEMNTVEDHEZEM 64, ' TNOZEA - FIE2EOEBOH TIEZ 28
UHTEDERDLNY L BITEMBARINEZ LI B1EAS,

N, BEZZTHIZTEOPLE—D2DF - FEZMODHUTALIEES, Thid A4
- FEOPTH—HROM (T bbb Tva-4—-) 2FBEULELOTIEH 20, HE
WBENKITTEgw, 2 20 0de to Psyche” T %, F—UOMEEHR L OF . 2L
THEOBFRD (H2VIEZOEED) HEVZEKILOENSTHS, ULhbZEDI L
., FABEBIE-EDEERBUTE-TVS, UHUEELHEREVDESORLDTH
3, TD&H iR, BEOTEO - IZDITOFTL M-I ETHE, Z0O
“Ode to Pshyche™ld. - VOF¥) v 7HRLOBBIIALEFECEcbhbhict -
T, bhbnOBVIINT2FABESOBETH 20BN,

T, TIRRAINZIFAORELE., o kW EAXABDLDRLDTH S ) h,
ZRRBAOERIINT 2RED. CALELLEME > THIOTH S, {M -k
HLLOh, 2LTRYE. FADEINISHEFD, BHEERTa-r-kDiEsr),
ZOEIRBWEFLAEZ NS, T Tva-r-—~AF-F]oPlzrdbni, #
Y OEROMWEEM TG T 2B ABIROBRZFEABOTAI,

1 H HHOF

F-FE. Toa-F7 -~ TOROEIBFONMNIICHEE S,

—107—



0 Goddess! hear these tuneless numbers, wrung
By sweet enforcement and remembrance dear,
And pardon that thy secrets should be sung

Even into thine own soft-conched ear. . . (1-4)

! ZORFIThoREHEILER, bEREI 3,
HEL2@HNERTLBEOHICE > TERIBEI NI Z 0%,
ZUTHULEZ SRIOMENEDLIZTLN
ZORPHLONEHEOBILETHLEI D%

FBAN, ZOF-FOMEFLUTERLTCOLE0E. D B5RTH T 2 -7 -T
hbd, TLUTCOFD, THOBIZIIBZEH UNMIGHOATMETEIEBITHAD
TERBN, FARLTMIIFLEZITVS, EXkE., TH&EKEZ ] EE-TE
D%T., THULLEZ I E#LoRERLELAhsTeDd, TIITE, LHIIHTT BEEE W
2&DEBLLA, ZEHOEKRTO IEHE | BHHTHEEIIIEbNSE, 2D, &R
EBRIEL OMIZILM L FH ORI D OBBRE . REOTHEFTFAL OB OEFERP 2R
DOEBRTHS.

o MU0 ] 28:%0 1 9t WOHEICBW T, BrabRoicMizisty
TEOMTLHIEFT B LG, BHOHEMRITATII W, TIRKRERTEhTE/IE)
EUTOREBNDEELD, P by 1HAN, F-VRTZ0Fa23F -] OFX
IZZHB VTS — “I hope 1 have not in too late a day touched the beautiful
mythology of Greece, and dulled its brightness. . . .” DFDELLFIU I T7OM
FEEMD LIFRICEBEICKRL, TOMEEBLUEIBRICKDZI L E2B/NTVS,

ER, 50 )BN2E 368, FbOTIZRVHENLEHLEVLEOLHLOANS
REEFTL20KEE, A -FOBHTHAIREZLTVEDTHS, €TDBLE, »
Nl “sweet enforcement and remembrance dear” & RT3, DFhodgkid. THEXL
DM ERYIZEEIICE > T, FAOLH»S TROBT 1 DU TEENILEVD
DTH5., TRIODILFHEDE LA ZRERTIRATIE S50, BEFAI.
DA -FRINETOEBEITEST, TIERPHEHLAZHERDLENG], T®-LD
1 BOREBYIOERIZE FRIZERTVS, * V> KERIZEWVWTEH, BREED
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450F - FOBELLBRYIOIERTHEO T Ty a - —-~OF - F 113, FAOH
UCWLEHEDEBRH 2B LDESESZZ20TH S, °

Tid. FAZZDOEIIIIOS>S DEUEEHENEEDDERLEWVS . phOLOFD T
BRI LG L. Lol ilEDKEA D) — | EBNENIENVE. FANELLT
EBAIETHIOF-FORFLZOTEH2E0h, LELIEHAONGFE - EEH
UTEH 20, UMUIDORIEZIZE > T, HBEFAORICHD SN ATILBOHO
AL BRIZFIEAENTITSDTH B, °

ZHUT, BOHMEVHRHENSG, L IAVNZTORVIOTEN,. TE-bh3FR
SEOEIEWHEIFOMATHS, TH50IE, AYJZZOETT - -DO&K%
ALOE 9] — LIBMNEIHMT S, DX DCORYLEERELHIC, TO
BEMICEBROT 2 - VEHEETLEINTHS, " TOLOIBERET L OB OB
BEHORE (7T1THIZH % “thoughtless” LIRHE) Z 2D+ -V OREHOE £ 2IKET
HoleZ ki, ke ZIZWHID“Sleep and Poetry” b N T 3 & 5 L PHIZIREDIR D
ERBNEDBEESHITZIIRENTVS, (ZEUTLOEYFOEMOT 2 —1F,
“Ode to a Nightingale”MBEKR X ¥ ¥ DOH, “Was it a vision, or a waking dream?/
. Do I wake or sleep?”t WIHEITICHUEL &Ik B3 259, ) ED. wEbh

bhile - THEREVOWR, FAPTHOZEZIFTHTIDHIZE. ZOLIITHREICLH
BEHSHILTNILOKEVEVWIEETEHZFVD, ThFEHROMFEHRILE
. FRBAEOFIZMTFHIDIZEIVHDOR LW I RBEN, FAOEZO L Z M@
Tw3, ThRZFAOEIHRLIE® - DELT, BMITHLEETHSE —

Surely I dreamt to-day, or did I see
The winged Psyche with awaken’d eyes?
[ wander’d in a forest thoughtlessly,
And, on the sudden, fainting with surprise,
Saw two fair creatures, couched side by side
In deepest grass, beneath the whisp'ring roof
Of leaves and trembled blossoms, where there ran

A brooklet, scarce espied. . . (5-12)
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SHbLIEUVIEESLEFR2RIOKE, TnhEbEBEHDILEEOHT
BIHE23T a-br-0DFERILEVIDOMN,
BOFELILLIRIEAPD EZZAHNLTLI,
FTHEEDVFA, REEXIZIEB/I-Z LIZ,
HOMR->THEbS, ZUVLASKDOEZBICVLELOK,
FOELLOH, IR IHEBBNERLTS
RKOEPEZHIEOBIROT, BEAEABILOIZERL
MNOFENBETAT. . .

EODFERTva-r-2RlE0IDE. Do ADBEAAD T LEDRVHEO—RT
H5, PO BROBMBOBROZ LS BOMEIE KR, EF TEr. TLUTZORT
ERNBDERABAINII — Zh603xTH, kbEbbhbhiiE? N8I7TFFE]
OFRA, FZfEb I EKERNBRBROP~EFERT, “I stood tip-toe upon a little
hill”’OF T, FALZTOHMER) T KRR 1 (bower) DML LA Z AT DT >
fehd, REZITIZDED KD —

A filbert hedge with wild briar overtwined,
And clumps of woodbine taking the soft wind
Upon their summer thrones; there too should be
The frequent chequer of a youngling tree,
That with a score of light green brethren shoots
from the quaint mossiness of aged roots:
Round which is heard a spring-head of clear waters
Babbling so wildly of its lovely daughters
The spreading blue bells. . .

(“T stood tip—toe upon a little hill,” 35-43)

hEADLFIEILIZIELNI-EBOIEIR.

HOEEOLETPILVAEZRITS
BEEOHEN. EIEARADES
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T EDITHIAER L LER
ERIZBOLU I IADHEBISE & —HBI
EROMITOELL BB ULMEMSEZ BTV S,
ZOEOLNIIIRBALKDOBEHLIROENHEIZ TS
RIIBONTELRIBEDENREABIENZIHFHHEENZ L %
KOWEIEBHIIE->THS., . .

Uhd ZOBEEMSEHEINIROERIT, WOLEBERIRELBETF>VLTVS, T2
ARFRICWIZE LS. . . 1 &, 51271 stood tip-toe...”®FAL. = Tkbl
OHVWENZ2IFIFICEET S, IRDM&EOD, HULVWEKNBZZLZEVNMNTEZZED
BRMZENE, oBT T YXOREDEE] (107) ~NE{TEEE. £OLTOLHMERL
FEAAIKRDE, BREMIREL FEAA — HRiZThd, YIHIOF -V OZER)“bower”
THROLTONBFIYORFEF SN - DTHSL, BlWWNIOFNSEZKRETEHD
ROBHIIVIE-F-¢ T a-F-0OFN, TBITEFE] OFRTHIELEEHIDIE.
M HERNZTOEKRIZBVOTTHS, ZOF - FOFE—R 5 ORI, EBROMITF -
VOMAOFHFILN S TEE) O X P EREHILTHWS Z &M, “Sleep and Poetry”
OB, Tu-SE¢RX-OEOEEE2ZHIE. TNE—BHLNELB1259,

Catch the white-handed nymphs in shady places,

To woo sweet kisses from averted faces, —

Play with their fingers, touch their shoulders white
Into a pretty shrinking with a bite

As hard as lips can make it: till agreed,

A lovely tale of human life we’ll read.

And one will teach a tame dove how it best

May fan the cool air gently o’er my rest. . .
Another will entice me on, and on

Through almond blossoms and rich cinnamon;

Till in the bosom of a leafy world
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We rest in silence, like two gems upcurl’d
In the recesses of a pearly shell.

(“Sleep and Poetry,” 105-112, 117-121)

BOBOWABRTRHEFO I 2 TR,
ZEHVIRENIOHEI BT RBALENS — |
ZTOEELTHZTY. TOHEEIK
HbLWLEADTEB1TE BnE s

OB BUBE2WUH TS, 2L THOVICEFINT,
HICAEDERLU YERIZEDDI,
DENDZTRBELUVWLBIZEZT
DIEUDIRDICHELVEEZZ - EELES. . .

o= IidblkUs0WEk)H, skt
EEHOTELEEI - 2EOKAOT %
PHRTSEDETFBEHROET

BT IoPiiks ), 2 CEEKAORBIZS 2Ehk
“HROEBKRD & DI,

BEULVEECHOLWERNEOBERZFZAIZOIIICEVEE, LITUZOHEIC
BroTwd, BEISEMINIBBOMTI. CZTHORIIK2EN TR ZHOE
BROA AR U TVWEDTH S, TLTIOROEEDRIZB TN EI) DL,
Toa-br-tIE-F-OREL-T, VEBCLNALINORANICH S, RKEEOF, B
FOFRNSIRZ B2 U TV ATE 2 ORI —

"Mid hush’d, cool-rooted flowers, fragrant-eyed,
Blue, silver-white, and budded Tyrian,
They lay calm-breathing on the bedded grass;
Their arms embraced, and their pinions too;

Their lips touch’d not, but had not bade adieu,
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As if disjoined by soft-handed slumber,
And ready still past kisses to outnumber

At tender eye-dawn of aurorean love. . . (“Ode to Psyche,”13-20)

FEEROELD. FE, RAA. FLERIFLAOTE 2,
KAOTHEWPL, B20ETHLH,
PNHREOEO LIZEeh B8R U THELb> T,
khwichizEbl,. B2&ENT,
L BUTBRMNTIIWEh-Teh, IDETHNTLE->TVBEDTHeh
>z,
FATIRDOPOOEMOEFILL > THINTITWV S D,
BAITEOPLILVVLEHEDLO L I N
FTRIZHBINETOIBTIORELDOIT D LFBHEZE20DEDIIZ. . .

MRV EFI OO - A -VOEEEILL, BAVIZHEHEMNLGRTONZOHRE
Tk, BEIRUTEBEZ M, A¥25 VendlerbiElT5LOI0, ZZWWRE
COTEADOKIZ 2R TOREOTR L AN LD, * “AORIR, FRBAVEYOD
REMLSEDNIBIL, BLOLROMER KD TS, KEBVFZLAREIFENESZD
—HFRDEIAT, MBUEFEAAIE->THIEIEONTVS, ThE B39 3
THIORBTHEICEIETZ, [FYUT7HEI CEOMNKLEBALLOMR L - TV
3. ZOEMOBNOLBIHR T ABOBROEMS £cd s\, “happy, happy
dove” (22) VD T a = —~DOFADOETENTIE. “0de on a Grecian Urn”"IZ 81t 5
KBIZEDORBHILEEBRANBTTO, TabbAOR, HRKE, ZUTETSES
AN TO, BUL “happy” % 1cted bt 5 EHITHUKREMHI D BEDBEDTH 5,

Udhd I, TFYVLT7EDLT - F I OEBZHENS. AMOEDEOEI M LI
DVTOEBRLEVIBET SV, FUTPREREIEDLSOBEOHFRNORIEDOERIE
WTRRZBAGEENSHONIT — ZOHFO IHc3 ] ORRE — twWwHHEMLLEER
Bk ThHE, 5T BOKBEZE-MANSTEET 2. 7 Ak “Lania” OF DF
ADYVZHNVIKBELEIEIIINERTH S, ° Toa-Fr-OF-FD, bigEdZ
DE—2AY UFIZIE. BOBREENORIMNEENBNTVIOTH S,
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T, Toa-r-¢LI7E-F-DOEDPHAEROBEIZOVLTOED FoMEMIT.
“who wast thou?”(22) & LI RILHENIIZ & - THETE N3, &L TZhIZHi< “His Pshyche
true!”(23) E VWO RROUNI L > T, HEWFZEWME UTHROEBF LT EATN D,
ZHOUTHEAR. FI32T7 49 0 LETEOREERZILZDOTHS, bichd TIFAPD
& 1 (“thoughtlessly”) £ Z A< T DLOREEZBRTHOL I LW > D & UIRAF
THRFE->kF - DN, ZZWERTE-2DEVUREEBOBED R ANZS, Th3E_RAY
VLR, REZEBTIEDOL -~ OBELOHEHLEI L THWIDTH S,

HLUF - FDBZOFE R T TR T ELRE, TRIIHIC TIBITHFEFEI O
HROFETUMEL, TR, BABT TIIHINZ ST T & i3 3 ORI 2o K E TR
DFED TEIRLLVIEF I ICT ERL, EBVEDPFTAOERET. AMotRo NHE
RFCOFICERL TV, ZUTHEOHKOPTE., LOLHIBEEDT 4 ¥ a vhn
MM IV LDTHEM%E, FABEDL > ELHYNITERL TV T TH 3.,
Zhwz, E-REOMADOKEOHOTIZELVDTWE TV a-F-Lb50FE, Z0
FETW. KOMOBLUTLbEENEMITLESRLIERSD,

T, Trva—-r-OfR%2 BAZEMLHIFITIIZORELIN, ZORIC,
HO TERKEL D, BNAFENLZVIDFTF a0 RE2BVHUKL ] OLT TITEN S
ETha oI, HROMEDOV SV EAL TRERNZ I BBARDIIDEND
D, F- FOLUTORY UHIE, WbhEZORWIZHT 3BALCOBE L B35,
FUTTva-r-ZzoMRE. FisERE2ET, FAOLOPFALAZENZ L
Wb — 39T Th5,

2 BENTEILPh To2-r-0kdlz. . .

HhELLE, VEFADBIMIBZMMB T 2 - -LOKEE), ZITF-INT
Ya-br-ZW) ETFREDOIE, BRIIOHFEHIZEBEENSZDEAS DD,

Toa-4 - IE-F- (HBANITO-R, F-37FN) OYEIZ. 2o u
—VOERT7 TLA DA TEEDAIE) OFTESNTVS, F - VIFBAZ OAdling-
ton BREFA TN, TOHLZHLFEIT TIITFHOELD . HREOLTHOENEE T,
FIBERNIHA IMary Tighe OERIZE > THIRAD LD TH 1. "2 FUTT T
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TEDOEIZDFENZBTI OPTEH, D3 T a - - OWEZEIELU - HRXOFAILR
WEEE., ZOFAOBE - KPBEORFZUTOLIZRHL TS,

. . how Psyche went
On the smooth wind to realms of wonderment;
What Psyche felt, and Love, when their full lips
First touch’d; what amorous, and fondling nips
They gave each other’s cheeks; with all their sighs,
And how they kist each other’s tremulous eyes:
The silver lamp, — the ravishment, — the wonder —
The darkness, — loneliness, — the fearful thunder;
Their woes gone by, and both to heaven upflown,
To bow for gratitude before Jove's throne.

("I stood tip-toe upon a little hill,” 141-150)

PEILULVEILEST
Toa-b-BEARSIITRBOEBAANLEINI,,
SIDOBMIUHTEINIEE, Toa-F- ZUT
oM, MERCIL,, FLBHEEDEOD
SIDBEARIIHWERE HOUOBEIIE X,
HBODEBZBIZ, EARSEIIIILS BT UL,

WoS T — il — BE —
BER — R — S5 U OLER.
DVIZSIED DIV AIHZED, HIIRANEREFULS,
I-EFLOEEORIIEMICHS THEEN D2,

COEDLZFHTOMNZ., Tra-r-tROMI7E-F-OPED., BEHZOZL 2K
NESHIIHEREINTVS, LD AORYIOEE . TNiHEL LU OFEMsHL
HOB2 DEEBRNLZFOEXII. FAOBIRMETILNTWVWS, - FOE—XF ¥ Th
NBBROEEOPICHOTRERLOL — YWEBARRESIDICEVBRENLOELD . §
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TITYa-Fr = 3kBIZVE - F-&EEINTIEV 38 — | DIEDEOHEOHIZH
Z_ANThHolk, TNTEHEAOBELE. Tva-r-0FkBRLE, ZLTHBZE6S%
BOKRIDIEZLTWS, ERMEOELILHLDIZA D,

VR, EILEITEHEVLLLL, BRIV UIFNLOFAD T 2~ 7 - ~OEUEH,
FICid, EPEROHRAANOERE I T > FIORBRENADONTWS, #H, T a
- -R3FELV, TOXREZFAR, ZLEFOLHY 2 X2ADE (£E) PAOLHFE A~
(T hbbT47-F) LTHHBLEED. ENEDT L a-r-0X2EZ HHTO
s, FADLI—DOFEMHIZTWEIRLVIEASD h,

O latest born and loveliest vision far
Of all Olympus’s faded hierarchy!
Fairer than Phoebe’s sapphire-region’d star,
Or Vesper, amorous glow-worm of the sky . . .

("Ode to Psyche,” 24-7)

FV a2 R2AOERE ez OMROFTH

bdH bLolLEIHEINh HREATTELVLEL!
YI77A478BU FAR-OBRLDYH,
BOHEDHEE, Y XAEDBELL L L.

DEDIITR. HROMWEMHR, TV 24 FK20MLIE. (BAREFTEEZI LV
WEE) $TR TEBETLES>TVS ] LLHIRELBMOTHE, ThidHREHEEE
ORFMOBEBIEL 3, FADBE—RYUFTT a2 - -2FCHIOIC,. ThETIC
AEFHUTHRICREICLAEBE XOERZOHDS L8 LThE e okkh-kknd, FIIZ
CORBEOEBBOITHS, DEDFAR T2 -Fr - 2FO0IL. HREBELOBO
WA ERAPEDBZ RERS > DTH S,

ZUTZOTENTERLE ] LLUTOBRIZEN., REAFARTY a2 - & - IO
LEDTHE, FANI T a-F~-lZmMIT, €DEERZ B IDLEICZ RN
TWADTidsholeh — T B EENKEFEL ] (“0 latest born™) &, ZD
DI, Ty a - -DFEAR5|EDF 2 2 >OHANT CTIIHRINTNS,
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—D, Trva-F-BFV 2 R20O#2OPTHLEHRD THLLI EWVWITETHS,
TRHbLERMNE T a -7 - IH RO OF TRLFAEL, TUTILICEEK
ZEE. FOEFNOEIVZIITY a2 - - 3HEROAXOENOREE I Zah
SlEVWIZETHD, BERBRLZOIEN, BH TELETNIE] LLTO, FAD
Tya-4-IIRHTAHREEFOCRIITHETHSE, EBUTIHELFTE2ZDIE. 20
A UFOBEROEBEEN, FE T a-r-OTELIIWZHDZOTIREL, TOEEN
DIBEIIWEHBENDZENENEBBIEAD, ZOFHRZIENIFAOFENRT
Iz BAOBLIR., Tra-Fr-MEoLMmEDbELLICL2DDET Bhic ¥
KEVWHOBHTELRBVRZITIEh>EVD EIETONTHWS, Lich->TL
MOEENO TES I E3VE. EELADA AL > THEMNDS —

Fairer than these, though temple thou hast none,
Nor altar heap’d with flowers;
Nor virgin-choir to make delicious moan
Upon the midnight hours;
No voice, no lute, no pipe, no incense sweet
From chain-swang censer teeming;
No shrine, no grove, no oracle, no heat

Of pale-mouth’d prophet dreaming. (“Ode to Psyche,” 28-35)

IOEMMEBEDLELVLDI, KNSR IIZEIHBOMLE DL Th,
fEr DBABMNUSEL

RETOULL ZILHLS BY)IAE 28N ES
LT b DBEEBKD s,

TEdb, Va-1td, HL, HS0ENEINS
MDEFHLIULL L2 HOWEDEL L,

BEY, KL, WL, BFRICSITS
CBUBLBFEIHLFEBEDOHTL LW,

FZgWn ] EWVHTZE, ZOREDA AERBAERSZZETLEOHTIIRD I > T3,
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ZOREE. IV EF2OF - F“On the Morning of Christ’s Nativity”’odh o, H{Xo
e DBREEZLCEDNLOMBAESZ AL LNBLA, LHLZEDSZ 2HIRII2
BTV, FURTOREEZHRD IV OFN, SROMLIIHLTF-VE
ERMOMNBEIS Z L EYURTIEH S, ENEVIIZNEZTTCEEYL, RUADAL Y
PHODTHROMZ L ZOENOIE2HELNHL. IV UOFHTMAEI 01T, B
BEh, Xbh2 O ThdD. bbhOIREIZILZAZDIE. BREDIELH
WWARUBHERTH S —

The oracles are dumb,
No voice or hideous hum

Runs through the arched roof in words deceiving.
Apollo from his sharine
Can no more divine,

With hollow shriek the steep of Delphos leaving.
No nightly trance, or breathed spell,

Inspires the pale—eyed priest {from the prophetic cell.

In consecrated earth,
And on the holy hearth,
The lars, and lemures moan with midnight plaint. . .
[italics minel

(“On the Morning of Christ’s Nativity,” 173-180, 189-191),.

MEEOMITERU
B BREIblLEIDLHEY
VWObDOFELZDTREORRICBEEL L.,
7RO - I E OB LD
LIIPTERTBIIHDLT.
DDA ZWERE FIFTTFLRLOELZENITL,
BOERD. PEOBLXY
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FEHEDOHBIZZI LB EBIIERPRE AL LT L,

BHHN UM EIZ.
EFAR: Ry I 1Al
TGP LLLUVALBIIERTIZELADIDHERITS. . .

EZAM. FOF-UDOF-FEFEBE, AT BEIIBEEEOHEAII LMD
HF, TIWWEINF OFHTICEN A RERITI L, Tra-r -3 ey ity
s> lcOEDSYREFZEZTNETTWEHZH, €213, BERHZVLITERE WL
DEE LD DRE, TOBRVE, F-UOFOMEN. O] OHMEELLTO
ZFDOEINTHHZEIZHRRAT S1EAH. TOBRFBEOHICIE, HROBBEPAZOD
EMoOXEN FICEIEFILELREDIIIENTLEN > TL BHRZ 525D ThH S,
ZZTHE-UDINELTHIONBIC THEHN s | BROBEVTICBE VWML EE >
T. Bate® & H I Z D@D FIZHRAND“mock nostalgia” OB X 2/, HB
\¥Bloom M & HiZ“ridiculous” ks = 2 70 29 IEHIZ L Z2MOREORE | OBRE2H
BRAARDTEVEBHDBIESH)D.'° FAOBBOBEE., BERAMIGROENOHD
TEEODRINATVBZDNE, TUTEDEENT:, TOZ/%E, —DO—DFLEIF5Z
W&o T, bdrbBREHIOCZOHFAEFPICERL TVWE3DTH S,

DEDF-VRIIT I #HREHIZLICE ST, WHIEET AV LORENNLE
ORMOBEA51EHT LI, FREORFIC T Y 2 -7 - »BEFEELEITOHRERIER
UTWEDTH2, bo b bELLWIEMTHY NS, oL b BIEEhIEMDICT
HROAZ OBIEZL > TEHONLVBHUEBTONID LI LB E—EL M-
1 EVITEMED, FADTL a2 —F —~OBOORRKIZIK-> I EE2B~OFRKIIEZ
TW3, TUT TRBOLTHBZDOE KON UAILINTVEORM > THL T EM
TERLVDOKE ] EWHFROFTEIZE, EMSCHEDBVWELHOILHIZTRD, LLHAD
EUOHREZED LIF20EEV ), FAOEENDOZHLTVHS, '°

B2 FIIBVLTH, FAR T a-7-0EFho TEBTER ] ZE2EIEL
T2, EMNZ I TIEE0O—Eild “though” T X 6. ZONIZ TFHE | ~DEROA
FEEHATHE —
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0 brightest! though too late for antique vows,
Too, too late for the fond believing lyre,
When holy were the haunted forest boughs,

Holy the air, the water, and the fire. . .  (36-39)

bdH b-oLLBEIZIBL! HBEBEIROKZBBEN - IEH,
KRS, Kb, KHHEK 5. ZOWVIZL ZORFO
BVOSERZZITBRIEHTVICET LM,
BEULPTOLEBFIRDLONBIZEHIDIC. HEDITETEFRILIOEMN. .

Tra-r-nEFEhiks & BROTMIENZNORENE > TOIFRIE T CIok
b, e ~OTHEVOSE| L. r2EITHOFAD 18F) LI i, TE
N, FELBIENLINEFEEL R ->TUE->RIORFEICBVWTE] . FAOH
WK Ty a-b-0Fh, 20O THDVBECEOMNINLLSDONRZL ]I DREWVLD,

Yet even in these days so far retir’d
From happy pieties, thy lucent fans,
Fluttering among the faint Olympians,

I see, and sing, by my own eyes inspired. (40-43)

EMR FERFBEMSZNEFEEAAKEI>TUE-
SHICBVLTH B, bUER, TUTIOEMSEREET
LODE, HislcOHDHEL B,

EO2ITNULFY 2 R 20 7 OMTHEII S D%,

TIZTH] see” LWHBER, FE—RAIUFTHNNIE-F-LRABLED T 2 -
T-ORZ TR EVWHIDEIR, E-oRSRIVRL>TD, PRDBHFOPIZT Y a
— T -IlbOBERIDE, Z2AHEODIIBFIAPDELLEEROHTH-12. Th
AR (DEDLBAOENLLUI) FALHNIT 4P a0 ThHD, hhiIIEZEE
Uoobkwhid k-7,
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EIAME BFADBTESITNUAY 2 R 2A0MAORIZ ] Toa-F -0 3D
HWMAHEPRZ ) EEHLE. TOEEE. HVANSOEROERLPEYBZIZFAES
DEEWZLI->TEZBENTVS, TUTZEDIDELTTva - -0RPRI2CEHHD
“awaken’d eyes” NHEBRAEB/ T, FARVLERD I EMNTEZNTH S, FTHHL, 5]
SHETROTNIIHS > THNDBKI TORN., W ABERIDF-FTHBIELIEED
EFTHRV, 2EDF -V IITCCOFEE., KbhcEROBEDIHDITHE LT
HEMIERMTITHWEIDOTH S,

Toa-r-OFEFNHETEI LD “though”DEiI (36-39) 1 5. IThELREDBEIC
WWRZZDIEEN D HFER(40-43) ~OR/BOREIX. ZHULTHEED THKIDKZ] &
W) —FEBILL->TAHIUTEBEINIOTHS, TUTIOREBI. FAOBAHES
LT TIROBEAN, $48bbVET L a-r-2BIROEVLIILOEHRALER
HEATVWBEIERRLTVD —

So let me be thy choir, and make a moan
Upon the midnight hours;
Thy voice, thy lute, thy pipe, thy incense sweet
From swinged censer teeming;
Thy shrine, thy grove, thy oracle, thy heat

Of pale-mouth’d prophet dreaming. (44-49)

TNOZZObIULEZHZ-ORHEHKE L, HETOLU FIC
RUlsEs FIFd 82,
HIBIOHE, HiclDY 2 -, dikl-0OH., SDHhIhd
BEFENEUE L2 BIEOHWEDEE IEEZ,
bl DBE. HRl-DFHK. blOMEE, FRIZSLTS
K BUVEHFEIHBLIRI-OTFEEOBRE IVTLEZ,

IITEANT. EZAY U THONDGHELLE TR I O4 22%, 5 —ElZE

AEBICIETERDELTWS, RIUBRERXENLHS, UHUSEIR" N0 (S0 nor”)
TIE L “thy” 2132 ¢l0& T, —D =T a4 -0OkDHIZEELTVLDT
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b5, THUT, FZAY UFOREIINTS5E2SHBEDPTEET S.'® “1 see, and
sing, by my own eyes inspired”t W HFADITHOBKENI ZIldH 5,

Ubhd., EFETREZEEFADBOE—D—OEEL LI ETI2H0E. BICKRE2HE
L EDITHOMRE UTHZ EIFENTHWADTII R, THbBEATHLENED THD ]
— Tra-r-0OBKK. TOHFE. Va-b, B OFF. EE K OMEE EE—
W ikg2 ] ZE2FBAEE-TVS, Tva-4-0kbvottRoEEE . EhkHh
BABEONEOMETHEI LN, $TRIITTFAINZOTHE, TlEH-Tb Y
DEIZUT, FhIZTERELZZDIE5 9 H,

3 TIEEREEEZ|IZE-T

BNTEIM, Toa-r-0rDIZ. §IIICkbhkitR2HEEIEELE, T
OFEE . FAIBSEMRA Y U FIZBW T, IDERNLRELEUTHIEZT S, i
® “letmebe. . ."EVWHITLa-F-~OHBEDOETII/2<, “Yes, I will be thy
priest . . .7 EWVWOEHMREFOETZNEIEIKDLENS,

Yes, I will be thy priest, and build a fane
In some untrodden region of my mind,

Where branched thoughts, new grown with pleasant pain,
Instead of pines shall murmur in the wind:

Far, far around shall those dark-cluster’d trees
Fledge the wild-ridged mountains steep by steep;

And there by zephyrs, streams, and birds, and bees,

The moss-lain Dryads shall be lull’d to sleep . . . (50-57)

ZOE. blUdbRRlOMBELEAH, ZELTHRELOIIAD
BEOWRBOEHICHBEEETLIDE,
ZITRIROEONHDIT,
HELEBIHF SRR EIIEUIEZERRICIPONEL D,
WEEMITELS . M &7 o5 7 DEFE IR,
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BEISAIR2TEDLELD,
FhZICE., BOBIIEIELAIKOKERLL%
ZXER, PR, BD, EROFTITIRIIZO>ODELD . .

(bl UDOZZAOREVREDHEBIZ] . FAITYa - -OHBERTIONLLE
E9. THOUTHINIFAOLOFOREE, -2y FDO NFLALABILDLZ
EDRV] FO—BIIMB->THWS, b2V TIUTaIt -V ] ORYIOERE, BE
ERDBRICHENTLOERMII DO - VOEHEORRIZEDIEVWEEZ 20 Lk,
W F NI B B BTE. v T RkbBEVSk, F-VOFEICIZEIRA
OEBEBRFEOT X TOERDHI > T 5,

ER. —RAUTHanIRZ3ERY. LR E->ERERLTVS, UT
WANWZIZ, TOMBRIZEVHEILDEE>Th L., BRAEFLEVTHRHFEORICE
STHRMSBTOENBROERTEH 20, FAOLOREOBEB THEIZI DS DUE,
BROMROKRTII L, TRZBELIEEEZ ]I OKTHS, HOTTROEIDENIST]
OF T, FAZ TERORDENIEE | ZE2WFNEROFETHL L E2E-T. T
BPIEBBEVLFTOERII/IIOROKROENS I ENRZ S (127-8) LE-KD
Eh, WERIZENRT MHOXeL 1 ol BROKRTRESFABHED TREB | ik b
2V, LIRS E. CORFEOHEEZMDEFANTLIOE, PELVLRDENSH
R, B Tr7c31U7 ] OYID k- RETHD, TORIBELEOLARLYOD
%D (“dark-cluster’d trees”) TEbLN TS, ZThid. ERKELMAD 24 - Bz
CEITEIZHRDE, $4bby - XUk TE&% ] BROEBRTH S, Zhh
7 =XTZHTHZEVHIDIE. CORBRBFAONE EFFFTOTOED 5L S
VW, M Aske 3T 2T, 7 - XU ROFOAMEM % Hazlitt OFBEOF - VY ~DF
ZHERWLUTHED, BOMZZOZPIZEAZEREIVE, FABFO nind"OHFE, Z0
/N thoughts” 2 RILT 2B L U TESNTVLEINTH S, '°

ZOBEAILN 2 ZEEN TR BT IOREPIZ], FAREILHIT T a-F -
DIHO THEHREDOER | 2IE5OREEH. TUTENZEMsTE OBTETHY O
ThHd., ThIETbNDbNIZ. BECHFIISOKIEMIZEEN, TE2 THoNIz/N -
COEEERVWEIIEEIRESS, BUBHMTERNZEOEREN, Z0F - FORKR
FUHEBOLTRANIED EFSNEINICRRZ 2D, U U DTOERE I, Pid
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DEIMARERNTE > TS —

And in the midst of this wide qietness
A rosy sanctuary will [ dress
With the wreath’d trellis of a working brain,

With buds, and bells, and stars without a name,
With all the gardener Fancy e’er could feign,

Who breeding flowers, will never breed the same:
And there shall be for thee all soft delight

That shadowy thought can win,
A bright torch, and a casement ope at night,

To let the warm Love in! (“Ode to Psyche,” 50-67)

ZUTIDERDRBIIOREPD
EWOOEHEP LI LIS D

FERR O B & LI D e TTEDIRTHE T,

EP. HIED. EOBERLIEB I &TEL T,
—DE UTRIUTEZBR M E S Z LD,
ZEREVHEMDBBLIEZZODSRODIEX T,
ZUTZEITIE BEIEBIL->TELNS
HOECFOITXRTBHLRIIBTONEDI,
B2 S MR BMEAE . RIZOS6hNIE,
BREITOMEHEANZHO !

Rig->T02013. FABHOEBOHODATHS., FAELO>TOLII. EEER
OHRNEEZOHL BEMLEFIIMZELTEB->TWADTId W, ZITHEAER. B
LOREOHEILL>T, TOLOPIZRITHLDICS (BEOFNIZT H) BINKWLERE
ZEDHLUTWREWH ZE2BEMIIAELTVLS, EROMZOP CHOERMHZ T
LEHDTEYL, ROBBIEEDR . BEFHEBEIETTHI0NE, F—X5 090
“thoughtless”ZziRBEL . ZhIELAE VI EWVE S,
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BT a— T -DIHOBBONXBRZOLDL E/, ZHETOEDOEREE OE
BE-oXDERLTWE, REZETZUF a3+ -0 1 00 - U OKRBOHE(L,
89-106) &It THZE, WA ICHENLEROFIMAINICEBE, ThEidsfEr L
WIHOBBIIRIC TH DS, - ORENEKKZHARAOBERTH 201U T, 7
Va—-Fr-0OFREVDbIEY URLVTHEDII-> TS, /73— O marble alter 1T U T
T a -4 ~O“rosy sanctuary”, €U TEN%2MHizErbElk, BHAKEMLYOAT
ATULELHE. FISIIHULT, TZER BRhrER TEL L&t ] (Lchi-T
ZHIFBIIZORI > THI»N3) | IHLLRAOEOTZ U2 UTHELRZD
HWEB 238 ILEV-RERIZ, ZOTOOKEE ZTh 2D &EERE. BE-
P EZTRLUTWS, BTIOHE - oRBEOREN“silent workings of the dawn”
(I, IOMCE>THEARINZOIHLT, WET Y a -7 - OB REBIILTEY
(B2 E stars” LWV IFEILR. EOREOALLGTIFENEOER BRI ¥ 2FHN
IEMDBEENTVS) ORTFIEIE, FFAD“working brain” €OHDERHBL TV S
DTH3, Lth-> TIORFHOMBEHERKE, BICIPLIEZTOROEOS AV EED
W2, WoENEURREBRRETORZAORZTOEM B E 2R 50D 5 in,
ERZDAY P, BEOHME2RIETNNZAL BT L, “Mind,” “branched
thoughts,” “working brain,” “shadowy thought” (iR THABE, WEFT a - -0
MREFTZTHEON, BRTELBLFADOTERE ) THAEZ EDRbMEIEADH, Tia
—r-ZBILNE THOET] 36 (ZNMVERNSEOECFE2EELVbURH S
M), TBEEEZBIILI->THrBMONILLDIKEEFAISHOOTHS, Toa-—4F—
OB A L D E SV, “dark-clustered trees” & 1. U - T A B & 0O “shadowy
thought”"MFRLDTH 3,

4 Tia-r- @) oMEELT

FADZZAORBEOEBO, TOLPHLBEHIIORLEFIZT Y2 -5 -0 TEHE
DEW | 2D, ZFREEATHD, TLa-r-ORDICHELRBCZAETS. 20
BAO TBEEXRE] LIE. TEL-RLEDEIRLOEDES YN, bhbhidLE
FAOIZIAOPIIVEDREEVWHI T EZENTE A6k, DEDMELL-THED
. FAORHZOLOTELVOM —
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IOF - FRBUEBEL L EOFROF T, F- VI I oOWMIZHBI 2 ABOHDE
BUZ DOV TE-TV S, BERTZLELUTOLHITRS,

— ZOMTREEAER RS NELL, ThZETR oL TROB ) (¢
a vale of tears”) (AR D T2OEMN. TR LA TRHEBOA | (“The Vale of
Soul-making”) EMEKEDOB LI b LWL, BELELIOMOENEERT L2 L& > TH]
BT, 660 L 2HME (“Intelligence” ) DESH“ Identity” 2 BEL . —>D“Soul”
KB ETHE, bODPFIRREATE D b, “Soul”Eid. “World” & W) THR)
CT“human heart” &\ ) THFIE | 2> T I XFPFHEIE DI 1T THB.%° —

DEDF-VRIIT. TOHDOIFIELENE. ROERDOIHITEARTKRELD
EUTHERMIKIZA LI ELTVS, BVBIZNEZTO L) BUHBMOEKREZETHDH T,
ADRIFEHEINZESOIDTHS, F-INIOLIBRFREZFBOLERIE. HEOD
5. L Db AMOBEHROMFIIMNT /AL LTOINORLOEGEYBHZ, TD
ZExF-vid, TBRF] 303 THE] (RITERBRICED S AFFIZ OV TOHH)
DYBEHEUT, ZORIF(1818F ) LIFEDOFHRDOPTHERDELHFL TS, 2!

INEDFEF—FR. AFMOBRROBR2 THE] WKL TEZ L&, dhnEELL
obiEsrkon TRE ) Tholk, F-2ICthid. ADEIIZFEDL DT “thoughtless
Chamber”Ch . BENHEDIIUSH S L, KiZid“Chamber of Maiden-Thought”~its.
Zhid Ttk ORBEOMILIZL RV . BHABIORWIHFETH ZH, PHTK
BIZ TABOLPAE ] 28 RIS HAFESL, TZoOMEHELLRIBETZEL A,
. A, BB THWE I LWH I ELRHETEE IR S. ThbbE_0HRED
BRI DODIE IV Z 8RB0 EM, ZOIIKBIZEBFDOELS 2D D25 51K
RIEVBEEDHATHEEVHI T EE, FARBELLSMRELE TITH VBB A
ACEROERLLUTOLIE>TWVWSE —

. . whereby This Chamber of Maiden Thought becomes gradually darken’d
and at the same time on all sides of it many doors are set open — but all
dark — all leading to dark passages — We see not the ballance of good
and evil. We are in a Mist — We are now in that state — We feel the

“burden of the Mystery”. . . 22
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L EIR LTI EEOHRIIR 2 I 2D, FRICHBEDT X TR
DAL NE — ENTRTCUEHFD — $XRTHEOLER~NEHEHVTHSE — EEOD
BELHPHERD, I LBEBOFIZVEIDN — IF LIS EOREICH S
OF — THHOER] 2RUTHIDK. . .

COMMEBIHLTVIOREVIBBICE-T. BART - X9 2O D THHO
Hl 2ZBRUBALIAETHELLORZEFTARED . EDPZORICH D826 DK
WEZEORER., FEHMNCERITIRL, FEBVLFOTILVLINTHS, Tnh—
FRIOF - I THol, TUTHFERINE. AOHOEBUTITEHMNIH S o Z Otttk
BRVETHLEBDIETDTH S,

EFNOZF - FOPTEHEAN THESTBCHBOLFELETES) . b2VIFTE
FEREB | LEOLE, ZOTREZ I L3, F3LLOEHI B IOHOHFRORRTHY .
FRABEANOFEOREREL TV EEZREILRZIEL., ThhFr 3 lx2E 58
BLUREZRDA AV THMN, i shadowy” L WHERFHNEZ 6NB DT, €hdit
ROBHBIZOVTOREBTHEMHTHD. FLFAEBEDL > TLE00 THEVLERE |
ThEMHITENESLN,?? TOTEF B, BWEFAOIZIA0BOBROMET.
Toa-r-OOOEHBEEDHLTVIDOTHS, BOHRORACEHENLZORES
ARG, FIUFADOBOBRLNDTH S,

ZUTEDOZ LR, BEF-VURRIONBTL a - F - O EVIBFIOML~LD
hbh25|&RT, TFva-Fr-1tid. 2L 2L FVLTETHEERTZDOTIE A
MoledHh, F-VOEBEOELE LT ) X &Llemprieredd THMFEM | 28, T a -
-3 T8 28K, ThoZ TROFRHTHLBOPEFHOBI@MNS ] Lidsh
T3, Udd, 7747 20YEICENE, Tra - -HEOEXHEEFNTY
E-F-tBEN3 i3, BLeMEORTIE-F-2KHTIEIH. ZLTY
XAOFRTIFIFRFABCWMZ LI NEIR S kDTHE, DEDF - UNEE
M TVRBEDI, EWNERERL LREZRMT 200 THS.2°

FNOZIZZE, GROTMWTHEI T a—-r -0, VWEFAOIIAONEAETZ
ENZDTHS, EBbLbhbhdt - FORIZ, Z20L)LBRTOFRLLW T a2 -
F-DRERBVWIEZSIETEEL, bhbNEKRETEZEIIRBIEAD, BERLIZ
WHEMNTWE TV a - -G, ERNEEOECELHBUMIERONLLNE, L
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MUIZTT a—-r-DERI2RKDZZEEEBBELLOTEH S T0h, EBHK
B2y oHIIBOLTIE. FAOZZAONRIIEAMNEBORFLN, ELUTIE-F
—RMWZANBZIHO TRIZEAMNIEE ) L 2ORZBESTI-HOBALIS. b,
TLa-r-ORTERSILLVDE, DEDIOF - FORYDEANE, T a -
F-OHBLLLILEEETIFIAEBETHD, FLhnOHREOLDOLDTHS, B
WHEINEEDA AZWE, Uk TTva—-r—~EITHIMsEBEAOROSD & F
THLHEDE, THUTEHADIZADHARNEAMZ 5N, BWbEFADI Z A LFE—L
LTUE-TVE, Toa - -DOEBRFPMLHRAE -T2 UTHLEIIZEH 2 E,
BABBEOMTITVEDER., CHEO T 2 —F— ThbbIHABOENS,

UDLFESIKIIOAK., ZOF - FICHI2HLBOLHMPIOLEEINE S, KBIFEAD
ERKELLBIIONT, Toa-r -OFEMEZTUED LI KA%, Askeld 5T
9 5%.,2% Vendler 1., F-UMMED LFREBOPIZFLOT 2 - - E-F
—DENREVENI T ERIDOEFFILE > Trerucial” HRETHD. THEILL EWVWHEF
ADOE - IEIE, FABRICE ST > UTHEDWL DT ->7cA 9 EfHTMZ
T3, T, BNTEhEM T 2 - - 0kbIZEROBREEET 2L 0LIFA
DREWE. CEEONEANEHENIRETT L a -5 -ZDbODEEZRKIZLIZL-
TUBHZIIWE>TUESKDTHAI M,

M, F-VRIITHROMOZREFEIRZ I LIC@BNL sh > kehbHINS
W, AU UHROZHIZ, FALONPLBEFRIIBSVTEDON2EELTH LD TR
HBFE0D, brHEY ) - RHEEIIED > T “Make me thy lyre” & FECIM T, FHEOD
NEBTHIEFEZEBDIILEZH- LI, F-VIFIZIT. Tra-F -OEHKIC.
ZUTZEOMEBILRZZLIE->T, CHEORIHIERLL -ONEBI-OTHS,?®
ZOBERICBO T, BABERKICADhb-TKIZO Ty 2 —F —~OKIE, Tva
T =DRHBEVIINDBBUAFABEDO DO, Kb HROBEOKLNDTH S,

F-UNZOFHLEREOBFRICBWT, s b5hCBHOHNE & B TR
HEEU R, ZnhPrhoFAL U TORK %R AL landnark” % v 7o 2 & 135
W, UL INE & Bate DI UV VRFACLDIF L GFHRAORE — 374
bbZFOFELEUTH ““inner’ life of the individual” OFER — M. BEEMEE
ERHS>THROVHEINTVWEEEZBDTHS.%°
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PBIHEE KRKEBOIIE — F= — = ORES SR

FF

BREHIT. LELIIBEORALEMNORZLEVLIETE-VOERIIRNS, &
NBEDDLIHEREFY O ZHBEAD AN PIBEfTOTORI LR, T TICREE
BOTHZ, TITLE, FPICEINEFIAOEREROH D FZOLDIZEREZMIT
2. TNHODIES F -V ELIFAOPERLTREE, T4bbHFEOIIME HIE
HIZOWTORROHDARRESI TV E20MHOMELZEIICBDbIE, 20X
AETE., F-VOERZRIEEREIC/IZED ., TOFTOTOLBEOBERERZ T &R
NIZLTHEL,

F-UOBG. BEAPERTLIILITE. ISNTEBMMLEBTH -2, BEMERO
LMD 2O, hhid TR (“the ocean”) DA A PR EDEURAWVS, & Dbl
HOFI BT, FIZ-OHREDHLON, [LRBBIIRZ 6N, ItEZIT TR
NEFHI OFT, FRICRZILEZZAOBIMZBEORERALZOHRIIZ. PhOBR
EHEORHOKEE LTHEMIN TS,

An ocean dim, sprinkled with many an isle,
Spread awfully before me. How much toil!
How many days! what desperate turmoil!

Ere I can have explored its wideness. (“Sleep and Poetry,” 306-308)

EPIIHTEREBD, ZLOBE2E25DEIHT,

bl UDRNZEEMICHLD > T3, FRIEEDHE !
ENREIOEA! CALBULWRILKFELZIITHWEIEMN!
bl UNZOLEND 21 23 £ TIlid.

FlheF+ T2 UVROF AV RALEDOHEZVIIONTY, ORI+ - VIIHEBHREROD

HgE2HOTY 2y PZEK->TWE, BEOFALLBOEREDINTFTOHRLSVE, »
NIBESOEZ 2REIZEVEROKICEZLZTEIET., TLUTESKb>TWAF ¥
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T2 UVRBREODEVY BEDPKHEORREBOERICH~NS, EDDLITKFEERRORE
WCALIZBEEE., FREALVT 2O OHMBEE EORNCER LB ZBREO /7 57K
BEUT, ATELICHELEh TV 3,

He star’d at the Pacific — and all his men
Look’d at each other with a wild surmise —
Silent, upon a peak in Darien.

(“On First Looking into Chapman’s Homer,” 9-14)

DPNIEIRNFEEL2REZL — BB TbldAss
BREZ S F UL LA HEVWIEEZREbLE TV —
BURD, FYy T BEDIIOIEE T,

HIBRDED EIZY B, BOZE EHTRMNAIANER2REZ 20T 2L, ZOE%KTHE
REDLEIZHTLLEORE, KBORTULVEMNDORNIWLMIIE /NI, £LTE
DREDRLIKHTH D L VHBED, ERICHE ZRO LRI OBEREIED A A
UM T 236U TVWEDTH B,
BROLADOFOMM, ThF - VOFHIBRDELHEINS T O4 X O
ICHIRFETH 2, ULhrbilld. TEhbOUSEIICKEOHEE 2 THITS ) &+
—YOKI LI, BAOEBPKREIIOVWTOREVWZbNbhOLIINERLTS, ' F
— INBIZEARBOMFEMCABEVLIREI T, KFEEHEE > BEOCOMIED
BAEZECIBIC (BRI T L FEEERNCE L) LELEBOA X UZHAVEOW,
BEHLENWZITHS, 2O TFHEHOBL > O 22, BOTFLAT 4057 - D
i—FJ¢F¥U>7§®i—FJ®¢Tﬁ‘iOWE%éhk%ﬁthﬁﬂ%:tn
3, FllTbary—F -] IlBLTIR, bEPHFAIHROBORL 2EHETH
B2ILEDPH, EOTLKRE ) ORRIZESHSIN OHDLEREEEEMSIMDATZ LI
5DTH5,
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1 FHEOIYH: — RFERGRE AR

WA, &3V, EBF-VOFORLEERTRENCVEODTHLLEEZ S,
REZIIEIETRILEDIIC. F-VD Endymion ORI ZEHEH TS, K EORK
AZRKHZLUTaId-ORVKIE, BILNIOEZEITEVP ST EOMZ # &
PHIZIT BB OEETH - . IMHREECERBOVOLODOERTHS, KEKULF-VD
BE, T3 - X7 20BE50LIC THE] L UTERS O, BURSh, FH3h
2XO5BMEOLOTERWL, LA, HOBTZIDRIEMNIREATHD, 2&oHh
WEHFEDARETH S, > TTNIIOVLTOERIECO N1 KOV TOERKII DD
D. kL LT, Hyperion OFDOY - F o VX ACBVTHELR LI, HCO7
AFUTF 474 -OBREOEBEE-> ., DENEAOBHEPKELMEESIROVDIE
FRESE R 2 RS, PNOBCERBEAE I VIBEIEBLLILOTH S,

M E BEEER. 050, F- Y OBREHNREDKZEIC OV TOEROPIZS D
EMRSBIIAATVWAIZ LR, bbNEMLNOFFIRWVWETIEAS, UhbZTDHE
BERLE. L0bUHCOWEM 20, BIREFHIIODVTOERTH -2, ARD
“mortality” il DWW T OB BZHIE, BCORER2ROOL TAK] L ULTREZS
HZEAICE5Z 2, Th®Z DT Robert Burns dMFATHREEHhRlE &, F-v
WRAEDZEOROPTHEE2FIOLLT, IHBE VBT O —

This mortal body of a thousand days
Now fills, O Burns, a space in thine own room. . .

(“This mortal body of a thousand days,” 1-2)

Z OFHOBOREKN
W, N=-U X HEILOFEOZEREZLEHTOET. . .

borEEIE, FAZ MOrtality" T OVTOEROREEOBEE %2, €O L XFOEM

WWED S5, FREMEEV, ZOBMIINZ 2 5MA, B >IMsECOEL L
THEHEhs,
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. . then on the shore
Of the wide world I stand alone, and think
Till love and fame to nothingness do sink.

(“When 1 have fears that [ may cease to be,” 12-14)

. EFOEEDLIELI
OMAOZOMORBIZOEDNE, BT a01E
EBLEFEDVEIZINAOL ¥ T,

FOBEBRELEBINH o IOF-VOHCERI. LARMROLIEPRIC, WIZL @
ELTOHEBZROVLIEY, M2 NICERILI0E. ZOMROLIKT T,
ZOHROLELELE, R, DD TR M. ThiHhRT 5. BCEBOEHE
DEDORERDBZHD L HIZ, REMBICENT T (R ESHDLUIIESOh | L
Wit/ e &, F-UBKRULIZDOEZ, 2HRAOEMORRICHM LSz, EH, O
OEVIZE2HTI TS N30 CHELNZ LI 2, DRI EL A>TV RO Tk
molehy, BRICETHEBEINILHCERZE > LLUTOY 3 v M, HOMIIE
WTEFADIIADERELNS, EENEENOEBOLIIIILHIZ S,

Why did I laugh tonight? No voice will tell:
No god, no demon of severe response,
Deigns to reply from heaven or from hell.
Then to my human heart [ turn at once —
Heart! thou and I are here sad and alone;
Say, wherefore did I laugh? O mortal pain!
0 darkness! darkness! ever must [ moan,

To question heaven and hell and heart in vain!
Why did I laugh? I know this being’s lease —
My fancy to its utmost blisses spreads:

Yet could I on this very midnight cease,

And the world’s gaudy ensigns see in shreds.
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Verse, fame and beauty are intense indeed,
But death intenser — death is life’s high meed.

(“Why did 1 laugh tonight? No wvoice will tell,” 1-14)

BRESHLELERXR->KOHh, ENHLHZ TWEL A,
WL, FHELEET S,

A6 MM 6 HEEL TN,
ZZThbPABOZZANEMEES —

ZIAL!Y ZZiWEmEDREUY HRULIDEDIES B,
E-oTN. MBICHbUVER-TD», dH FHARAFEOHLA!

bd ME! E-BEKE! LHOETLLELIEIIULTERLL.
REMBE ZZ AL oM EHRITRIEE LD !

BRELILULEER - ? LiBAZOENEIWsOIIELAA —
BEOECNEZERIBILNS.

ERlo 5 ZOERRPIZhbI U RMZ .
COHDELUPHEOEINENFLZICRITIZINEEILTEILLTEIREA

7,
e, BFE. FE. RUMTERE.
KGRI ENIILEES — EZZXEORE BB LD/,

HAOHBROPT, FARCOIZAE IhELiVENIE-5] TMEE->TWS,
bhbhiIZ I TELN2ECERLFEONMRERE, 2 0O SET I EHFI
(“existential” ) EMERT ENTEEKEAD., HH50F 1 THIECIHADOED, dD/IR
HVOELKEE, TZOERROEHOKEOURNLIL2RBHILE) LELADLE
b TEIHLUNLL, ° FAIEROEMoOP T COFEOMMICH 2 id
Ligwy, COTFEN., LELOEIWTHEEWHBEEIIMZ RIS S50, “nortal
pain”"& W H FEIZIZ., HR mortality” (LEDOED ) OFEBVD O BEDBISEIFTNT
Vw3,

EB—HT., TOLIRFEEOELAMEHENILE VD BRABHKKE. £Z20b0OD
LEZEAET LI EE, 2OV FHRFHEOERILOBIEL U TOEEMLD
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MR, DFED T3] ~OERTHDHILS 6NN, ThIFEFERESZZ LTIV, &
WHIALEY 3 v FCld. FAGCOROEMEZRNC [FLEFLENBIIEAOLET

L EBRSTD, TIZTH, Vo AZOHORDIZETRLEDFVLFANI LA
DRIZE TZOMOEZLTPNLDIINENT2IZBITE 1 OMWRZ, FAILE - THED
RKUILEOBETH - FHHEFLED. ABETLED ., TOEKRT. B, THITD
SLRAKE ] EERBESLH., TUTEHIE AT, SHRLBHLIHT—UMEL
LTUEIDTH S,

Vv t 2R EDHENSBEE. ZORKRD21TEEERL, WhIIRNELO
WLTWaEHIRBbh3, EEBFAEBS. ZOLOIFUWMENE I E2FHILT. &
DFEBIBEIRIBIIDOIDIWNZRITVS, T bbbV Fy M. HE~D
BMUOWBREIIL->TEENRIOTHY. TEAMLNOLILIERLEATHRL L.
ITF-UNBETIAEELE. oI FIELRBOTLLEEFNIETOLD
(ZnZ2hrN3BEAE TEX) LERICE-TVS) ThHD, ThiZE->THHTHD
DEFEEOIBICEERMN S BMMH) T ENTEHETOLDEDOTHS, i THS
XL, HBALLTOHCOTATF YT 454 - 2RDZFAOBBRIT, BiLOTEHE
Lz ZWi . The Fall of Hyperion \ZB8WITTRELERNEL—o0F L ¥ - BEIC
FETZI8ICH3E59, EXbhbhid4Z I T, FAOELNER. &30k
BEOMNKEDS D R ILHIZILEZZ LU,

2 [2F] 20T TEAL2LONR ]
— IR - Z=TNEXhET 4 — & — LR

BERDSOBRRKEEROBEROPICF - U NFTALUTOHEL R UOWEWERL
M (EATADFENED—HITHB) . DNEELZI ULLFROERELEEEE IR, b
SELYRIIHCOFEREDA LR KB LUIOTLH -1, 181TE3H. F+ T2 URDFK
ATREOHZONEHE A%, F-VRI LT 2 VHBR2ELT7 T 2OREMS T
FURMMRLR oI REBARLE (WHbRLILVFY - 2-TNX) 2IIUHTHILT S,
UL ZoEOMIE, LEIOE ) ICEMIEROEBOEME OBEXERIENTE
BV, ZORFOLEOTIEVWEEZENIIL T, FAOBRIEHOAL, DEDRKES
BHELUTOHDANLED D, COEOEIM LS., ZOEEOENIIIOVTOERICTE
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#Intote, »hiIZoROY 3y MZHEBLTWS —

My spirit is 100 weak — mortality
Weighs heavily on me like unwilling sleep.
And each imagined pinnacle and steep
Of godlike hardship tells me | must die
Like a sick eagle looking at the sky.
(“On Seeing the Elgin Marbles,” 1-5)

bhUDOIIAEHEDIIF — FERREIEDD,
FLTHEERRDOLHIZESDLLIZOU NS,
BENT L THHEOUIMNELZ

ZOBEBDHED—D—OhbIUILEIF2 ZEE2HEHETFS

WALEBOZELIZBEZIISERDIEE,

FAOHENIFIFICUMUEREBVRHOTOIEOEEGDS, WEREOILF
V- TINVAOFERILE-TITHOHINS, THEEBEITIL~NOEODDES, BRL
XEMNIREDT., T3 TEBSUMNIWARM] (“undescribable feud”[10fTH 1) %
BIERITOTHS, KNI THEINTVLIOWIE, BICACOEOE S L BETILO
BIOEINBVHREEVS>LBOTIR L, TORBARERNO—HE. @, d5HFY
CTHEDZTFHEFELVORBEZFAOHICHL DTH S, TOHFEOHIIEENSIK
ADBENFAZERL, PROBCER DT VIEORSS. MAMFLICHEEE
FHIZNTHS, o TVLEZTOBEBOEOEZEFZTANLHATVL 2D, FADOERH
BERLACERICEI» 6V, ZUTIITH TR, BAOELNEFH2#H O, L
RSBDAACHHAOOENEDTH S,

So do these wonders a most dizzy pain,
That mingles Grecian grandeur with the rude
Wasting of old time — with a billowy main —

A sun — a shadow of a magnitude. (11-14)
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INH6DOEREOIELFLERSER2L6T,
FULTORRIIC HEEFEIELS

MBL2BRIERAZBIALEZEE — BER&EBR? —
K — EX53500%

EZATIOHROBANBINT 2+ - VvORIE, T TEED S EFH 1 OFkICIE,
1 8ttii 6k TEEZ 2L D | (“the sublime”) & W) EHBORBENHZ &%
RELyLidcann, TEE1 L3 —STCESAEAROBROEHE2HEI 2R
BRI AMETHBN, TOFHITIE, GRFVCT7RPAOO o F 0 20ELEB->TIRZHhH
o TEELIURIZHOWT Y ( Peri Hupsous) DEIER . BNl E-> L. ZDEDHE
HEIN2EFIE. B2 ERPBHNS, RBUEM—BRFBRIC. I5IC3ENLIC
X33 ABOEHEE, LENZRIEZEOOONEREL, 18HR%EOREIZBVTZEN
FTCOFETMERL IR BABEH. Fick taste”™ 2 RTEELS.° ZUTEDE
{Lo@ET. T78H] D TRE) L LIRBEEIBTMISENEZ L%, Edmund
Burkelc REINBZ D& I AZ2EHIT.” TUFY - - TUXEZBUNT v+ T3
ERFINKEOERTH ) TORNNLEFE. 2L TF - v 2 REEYHEEhTY
- Itz 5K A, Benjamin Robert HaydonlZ kB LV F o - 2 - TNV XDOHEIZHIT -
EgheHNnTNn3,*®

As the light streamed across the room and died away into obscurity,
there was something solemn and awful in the grand forms and heads
and trunks and fragments of mighty temples and columns that lay
scattered about in sublime insensibility--the remains, the only actual
remains, of a mighty people. The grand back of the Theseus would
come towering close to my eye and his droad shadow spread over the

place a depth of mystery and awe.s [ italics mine]

AHEEEZEED, BRRIOPFIZHZ O & &, Tho DKL, FHER.
Ak, EREXSHBECAROMAICIE, EIhERTELZEALLEBNDH -
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oo TNHREERIBRIFPPZTCIIMOLIWHb> T --Z D
BYL, $bbEMALKRIRD, —RET @Y., T-LIROEK
REFRbEUOBANICZEZNY DL ICHED . ZOLEVERS LY EED.
AL BNIICH S IERZRAOTW D57, [EREE ]

MOF TS o OROEAHTIHRED, “grand” T “mighty” ZHROBIUNBEOEHS
“solemn” T “awful” Zi@ZEHEL. €O £F X1 2ELTVWS, 2O, Froitik
ik, BERE. X, BBRE, TUTRALIE V-, TER] 2REEHZOEZ
EAETRTORERERNH > TV, IhEANAL FUEBNELEDF-VDY 2 v
ExniE, F-UMNTIAVFY - V- TAUIXDEEICBNT, i “sublime”mRE A I
AUTORIEERORY, REFIAVEIVEY -2 -TLIDOY 32y D A{TEHS
BLUTEHWIL, BERERPEFELEHEIDDTHS I LT Burke DI ETATHBU.
“grandeur” & EHFEIFIT &L A L sublime” LEITBICHEDLNZZ bbb oT.'° FEDHE
LTl (bUTHLHEBEEE) . FELHROARERRTIIDEBZSNTHED
TH3." FHOVokIE2RACEBVLVTINAT25BE, ZZIXRBEINTHION
“sublime” DIEE M7z 597, TN H“A shadow of magnitude” DENZEEHME X NI TR
NTVWARILHPHLEMIBEZEAD, TEUTF-VDOY 3y Tk, TOMNENLIHT
EECRLUEBZVEATIRE (FhdMhy Mo ki “subline”BAET| X2 2§28 L
%) PEBIIHBINTLSLILED, FLEHINLIZOTHS, [EE) OKBRIZE
13 ZOENEY. FAOERLZ ZOOHRINENMDOE TV, $hbb—2llid. CD
FEONSILHIOBETHD, )=, 2- TV XOFEHEOHKRIOAHBTH 3.
OO “mortality”OYBU -ERE . KBEPHEBIREE Vo L EZBRPILILARIDO A X VHIL,
DEDIDOZODEHBMORBRILOTH 3,

EIATVEDLNDLNIZE > TEELDWE, BIZF-UNIVFL - 7-TLI%
“sublime” b N E UTIR L EWVI HTIIL, vy FOHRD“Grecian grandeur”
BRI IO, FABRELZLFV T LO KRS, DE DI “sublimity” & %
BREDOETRTVLILVHIHTHS, FLILRXZTOEESRHEIT. BICHER., RN
REDOTWEEL, SHUIRENEREL LW ATH S, BERLBEAZERLZO
BREINORKEIZDOHDOTII WV, TOED, MICHEL LD ZWEBI M, “grandeur”
OREEDNIEZLOTH), TOFAORHOFIZE, —FHREFEL V). HEEE
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TEHERFARMORIIEDVTORVIRELD A>TVEDTHS, DD “the rude /
Wasting of old time” T F UL 7ORRKIDOFILBIA-TVE 1 OTH3, B8EHL
FHEDPFPORE L EEONLEBOR 2 LVEN, BIREF L U TOEMIZ DLW TOESE?
FACHOEIITRBE LRI ETHA), TAFY - 7 - TVIXRENILEF-VD
SEERERBROKICHLZDIE. ZO LD RERKEREOROLK X ORE M S0,

WS, TEE) ST 3 THEESEARS I &, 23 Z23bnbhoREORA % B
ZBLDTHBEHIFLANTE LI, Vo LOIFRMZEROLAD (b B0IEK
B) B, ABOSEIL > TRATBELDLOTHAI M, V3 v FHZBEhTWVS, F-
IDINVFY - 7 -TNXEDIFEAE “depressing” L BEOERBOBLLICIH 201, F
2O TATEES | ORKEICEDLSLVDOTIEHEE 00, BIEHrNBFY L T7HE
WKHETTOA - F2EL L& FARBUOZORMOERZANCLTEIRLS D —
“Thou, silent form, dost tease us out of thought / As doth eternity” ( TES DO
F& MdbhbhE2HELHEERILIES /KEVZEITHEZEHIT]) 1P

ET, ZOINVFY - Z-TNAEDHZMEH 1 4%, F- VEIRNBFORA L
LT, FULTHEOHTDOEAKRE (74 - % - VHiE) &4V a R 2082 L OO
WELHIRKREFEERR, ThHPFEFLLIBROALSTEECERBLTLY
ROFADO IV o ~OEBIZRIERTH L EREHOETH 20, MhOMOVESR
EHRTIED GBRIZ S BV, Z2OERORITLEZEDHRL TG LEM A X2
HLE, 2LTENoNEARYT TREREL) ARIESH S, F- YR IOFORERIC. 4
EEEMOMR L. Endymion &DL TH - ERBRTCFIV L T7HRAEFET) ("ina
more naked and grecian Manner”) # Z &Il B EFEHELTWS,' ZZTF-VYDE
HITEFYTH LV FENMEBERLU TVEINEZMET A Z LIFHLL, KBZENHN
BEOLIDRMBIIVFEL - 7 - TV XOFECRWIEU K “Grecian grandeur” % 2 5AIC B
WTORETHAHIZ WX, Hyperion 2ERBIIRBIITBOTEHLMIRZEHICE
N3O TH 35,

&N bt BEMSaturné Thea® #EIE, TDOY XLOFEEI LB TE KRS A A PO
BHERIZE-> T, ENPLVHIREZRZHIIRT. T3V biE TREP 1 (“statuesque™)
KEBLETLPERERELDTH S, 1L ZEY - P X R2F THOMSEMIC ) BHE
NTEL, ZORTIICE TKWE 72V VRDEREE T I - ZEDOREI Uhigng &
WITAT=-H, T XA0T4 2027 4 07 RFETEKRKE] 2HMITRETVWBEES
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N3, ZITTEK] B0, Bt ORI TEZL, BAOEEIR. Z0OHR2H
NaEMICLEINS, Thidtobhbh \MOBROBME T2 Bk K&
RETO->EKDEFENDIZOTHY, TOEDN, HLrOROEEOTL EHERIZI LI
BFHAL TV, ZHB EORBTHInD THROBBOITEL ] HUAEFL ULV
. AREHSOEEE2HSEZOTH D —

One moon, with alteration slow, had shed
Her silver seasons four upon the night,
And still these two were postured motionless,
Like natural sculpture in cathedral cavern. .

(Hyperion Book I, 83-86)

i, ®-< DEREEZRNS, RADHKT

L WUOOFEZENE T,
ENTLRBIDZODEIE THOEEZDOLEEER-> T,
HErbFABOBRIIANENLAROR GO EL . . .

BOZL EBBOZETZ2Z0/MT, UL UHFIIFERIZHLELTHE0OTId AL,
B MO ETRARBLEHIZBEDELTVWS, TOREBLAOEILLDBLISIIY >
e, #HerOREIFNTLIDE, UhrbIhbnMrid, O ToON%2%N, EHOD
BIZEA TS, o kWHrORBELEE VLI ZEX NBIOSETRELIZLDAD
M, TNEF-VIIHALHRICE ST, DFEVEABEO#MLZ 2 LET 213 ELREBER
DRI ZBRICE > THIHIERASZ., DAUT, BLEVHEEVMET S L) ICH
ZBNREVIFIULERLERDBVES - Lo LI ZEMHDBOTHWEDTH S,

3 bR — HyperionihH“0de to a Nightingale”~
Deep in the shady sadness of a vale

Far sunken from the healthy breath of mom,

Far from the fiery noon, and eve’s one star,
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Sat gray-hair’d Saturn, quiet as a stone,
Still as the silence round about his lair;
Forest on forest hung above his head

Like cloud on cloud. . . . (I, 1-7)

BFEE BOEULHIOEES
IbhOMLHOBRIEE,N EIHEH,
BZiIOBY., YOV EDELENIIEL .
2HOEDNY - o L XRFET, GOTELEED,
ZORNFEZEDFLBHROIEL THOIFIT,
W g IIMEHE%E D
FILELTEDOTEL. . . .

BOFEALELOUDDBEIEINZDA ATH, B2 ULOVHOBELEE->T, £E
ZiEbhld - F o L XZOBOHEAREZEZTRD&H 2, €L TIOR3 ERIE,
ZOEFE_WEHEOMDT 4 — 5 - VHIROZ DBEE2BH L BBIOWE~ L Dehi -
TWw3, XEFBVRIT IO E 20X 52581L0ELD %2, »NIIHFC&AFEZEAER
ZEVIRELENRSRHOTVE, UM I ZITHFIAORBRIRLBILZOLDOICEE
D, TNHRESZTEARBEYTHI2HDEIICITHEHED S —

Crag jutting forth to crag, and rocks that seem’d
Ever as if just rising from a sleep,

Forehead to forehead held their monstrous horns;
And thus in thousand hugest phantasies

Made a fit roofing to this nest of woe. (II, 10-14)

SUNCET TREMITE. dehd

LrH EREDTERE ENAD ETEEHBT,
BZAULLAZEIDPURLELEY REGbETVLAINITLEEY.
ENHRILKEDNL ST 2 OFRIZOID DD
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COELUADRERBIZSEIDOULWEVERLZL T,

KOFHEMPR OB, RROMZIZZOERZEbLNILT 4 — 7 — VHIRO—EEMN,
HBO&, HIVIIEZILDBOULIN, HIZVIWEVIKATEATHS, T0OHIbFE
Rolt+Z#OENI 8ITICH bl THMNBADIEDN, ThEHIchbFABEIL
Fo -2 -TNVNIBRBRINIKIBEZY S DLEDHIDAENE, —D—DRRNDOREL L
NORBETIRBEROBICSETCHHL TS DDEITH S, HIVIIHNEINRESE
BULTLWA LWL -kEHIN, ID@ET»LHNEL, WIFhictek, ZZThHrORE
BHTHEMIIEINTVS, TADBERBITHI L VI EE. Z0MZONRIDLE
HBIAVTIVFODTULORBICEOWES FIL, FROERRIIKZONTVAI LD
LLHATHS. 2O THI DA XAV E, “statuesque” TH 2 Z & OMBIZAhIE 2 F 1o,

Scarce images of life, one here, one there,
Lay vast and edgeways; like a dismal cirque
Of Druid stones, upon a forlorn moor,

When the chill rain begins at shut of eve,
In dull November, and their chancel vault,

The heaven itself, is blinded throughout night. (II, 33-38)

flcE T 2EDORE TR, TBLHIZDED, dBLIZDED,
ERARNHEWmEPEL THcb- T, dlchd
BELZFLLFOIAED, OITUOVLREFIZZONITLEL,
ZhidealB8kt+—HA. YENORDLDIIKEMNED 12U,
PNLEDOBEDORE. TbBREDHL O,
HEUMICBAT I Nh 3 & %,

CIZTHEHADBFLVA FORKINGERTE IO, BIZT 4 - - VHEOEARI %2
BT AT, FAOEEE, DLAZONEO ThOLIX I SENT
W3, b¥bIMEVHOESZ+—ADYENREZBESZLIIL-> T, DEDRI LI
PEMTEIECE->T, THUOULOHREL D> TBBLRRIIG) ORR2 LD /8
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FRREBMLVLLDITHOTHEIDTHS, ThEHETHT 1 - ¥ - VHKROEEE X
TRERTHSZEEFVZ, LMALERNLEAD ORI H>Zo—HoMMk{HE., bhbh
METTIZRTERLVLOhD T O X V2 FLARRZEVEIIE S, FAOEEN
HEOHFHFEOIMMIIE, S & EIXNBHN2HONKNERTH S, 2T ID Tk an
U-F-v1OF1, 28E. T4 -5 - MK EDbIFEMTHEY - Lo LX2D
HEUTOREDREE (FAFUF 154 -ORK) OFEREL. ESIREOHAZDG
DIZDVWTD (F =77 -7 2SI hi) FAOFBREZDLIHOTHS I 2RI,
WEIIIHFREDOIERYT HOFAOANEARDSLEEHNI L UTOBALGATBETIE
HLFEV, BEADUDA VTS FODUOLWREH» A OMIE. BEPBITEERE LUK
ABOBELEORBISEZD, €L TVROU,, MEHROFOEAKRZDUOREELDED
NDTH3., ZIWBREINTVIOER. BEOBORTULVLNE D OF OB 5
AN

KEEMEEGIFAOIMMEBRT Z 0L EFE, bhbhid&o F474 05 -0
ANDF - F I OFIEORVKEFTIENTES, ZOF - FOPTIE, kEEZEHET 0
ETOLREITL AL, BOBETHS.'° ZLTAREEOMELSEENS TF.1 OBED
Bl BAOKOFENI I DHCOFEOIRY . @HTELLRERFROFIC
LTw3,

EOBEOABMOREIIT., £- FLRODIEVE TR Y P A->TRR, Tkl
HOIHIZEENI-OTIE W, FROBL ! 1 BDEWH ML ULEBOORATES
3, ZORFT. HRIOFEE A5 UFIZBITS Tl ORETXEFEL U TORCER
DEBIZE->THIMNELDTH -1, Thbb, BOTEOPIZBIAD., ZOFER
EMICBMZ B LV HELFEOFEN, BOTROKEM & IR —H]o T+ &
EURBEOBIEXZ VOEOBRE~OREBIC L > TH B 520 TH 3 (55-60), &
FRBIZOVTOFAOBEIL, BREUTEHETORRBNLELE2DL 5T, bbb

FEEEARY UTHRELGHL. DCHbLLEDIIHS LEORKROBE LM OZERM (
FARTHAOREPLIULLBARABIEOL I LA GhZERH) o, —RICHAM NI
ENEBONZDOTHS, TR IABOELIZBOLEEE, L0 M2 #i) 2,
Flh, TLEEBETHAT 4 v - LOBFEREI-THA) THIZLZOH~ |
EROELS, IHICEHEORAN, ELPHALFAORGNIMNIFERBZ TREHED L
¥ OBFPCEEIVA FOERBOREIZOM . UNLZOMELEL LB UWERK
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Wbl ZH>OBRENHEET S —

Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corn;
The same that oft-times hath
Charm'd magic casements, opening on the foam
Of perilous seas, in faery lands forlorn.

(“0de to a Nightingale,” 65-70)

WYOPIELVLIIEBVWINY BEHL
BRLKIE-T159H, EWORVIIWS N
REO/NFMOBEAFIC FRIZANTUELED U ThiE FiT,
BRULKE-1AH. WU
ERSBOWESEO It BEOE%
MTUEOL, IHLIENELONLBE EOER T,

FROGFTOE BLZ2ZI02>ORRIE. UHrUEFEU#ERFEL,. RUHEEEN
Y5, 2ENZOZOORFREH]IC, RTUALILEMNZERE., 2OREFOUSIU
BETHDINZ->TWS, EEE2RZTENLOEG (Tiabb LY EBORAMNLE) E. &
ZEEZULEMBIC, $2VEEBE2TLFULERSBRIMOEMTED, ZHOEN
ZEMTHNERZBOVNSETHh., ZOLALEHFIE. WTFhd T#E] 04 2V%
BATHEDTHS, TOZH>OREMBMEZ2ERE. ThwX TbUL& ] ThHD, ZE
R s BRI H2en, FLTEhRAVYD TR, $hdt 032 EET S
“forlorn” & W) —FEIZHMELINTVLEDTH 3,

ZDEHITFAT 407 - VORE. FAOZIZA0OFIZKORD LWL 2L,
Thi3 TROB] ORKEPIIENMSCOMBLEEOBENLEFAZBHVIOTHS,
ZTCIRIARRZERMLN D LS. E28xEROBALVE, fIZIIMe 221 L& Ly,
PEBERRFHORTFICB T A3 FEEOHMMEE VD, FHTAIRELHZEIMDTHS., =
DA - FOREBBENOVE DI, AIREBOBRE~ORALNMEFVERROEBLZLN
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HNOEBH L. HEMTOFOEREZZHE TS Tl L UTORREIOEREBHE
ANOEPREVD, BOIALFIXLIZHBEEZEMN, TOEHILFAOBREHORMNS
BUBDZTTOAIDR., FAF 407 - VOBTEOEITIEIM B, FEAOBRMIN
D, —OOMUSLELLARIAEINLOSL, FIZTOEPITH S,

4 FIRDIEHR — “Ode on a Grecian Um”

TITHR2ZE. F-VOFRIBENS TKEI DM, B IE] ERCMOTVEI LA
WEBEA), FATRDOE, 7730/, €LUTHAT 405 -VOEK — Zhbo
FICF - VRESOEZROIEL, TOEBONIIKERZ DEDTLOTH >, “0Ode
to a Nightingale” 2FBWVWIE®%K. SIhdbF AT 4 0 F - NIk > THREINICAKEI
DVTOREZILIIMBELEDLIHOE I, BT I FZF - VR TFV O 7HAEICD
WTOF - F 1 2FB& L3, 20 THEAR. THETOFRROELDI T I M2
Wh I DERNG, MRBLERIIBVLTOEDOREOERBRNEEHNLTHS,

TRFV O 7OFLMNETEEFFO TFA 13, BEORmMEHBIFEED OROPIZERH
DXEEE, TUTZORRIIHTEORRMFHIZERR 2, Z0F (L DbFTORK
B2y o)k, H VendlerdiEfd2 & O, ZThETOMNOEREWETRELD, BRE
WEDW I BEAE (“Sensations”) Tld e, BB L-THELNhI TEE | 2FICEDH L
PHEBLTVS, BVEFAOHIIHZDWE, TA EELEVOME 2R /PEKFH
DBERD D, ELV, BREOHREPEDLY. /EEHIFIH. TEOMKEL I T,
FEATOL. . . 1 VP AT 40 F-LOF—-Fodo ML BEZEIOEHEED
HRIZOVWTORGFEZD L) BHELIIEHEOMBLEZOMRAOLBTII L. EH
ERE], R UTKBIZDOWTORBETHS, {t->T MF] BREODHZEIT, —DDEMEH)
BEY(EM)TH 3 L ERRC, HIROEENLBEREZHbINTHS, £ - FEEEZMY
ZEANODERZE VKRNI, BEOROZOEKROERH 2L TED. €05
DOERERMER & HRIC OV TOBRZRZBRU 2T & 5 THREKED,

Thou still unravish’d bride of quietness,

Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express
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A flowery tale more sweetly than our rhyme. . .
(“Ode on a Grecian Urn,” 1-4)
W VEREBINREROER.
W KBREEDPHLBREOROF,
bhonFEREID G BBERUL
EBYELZEDS. ROBERL. . .

BAIO 21T, BOBENLT I LREOBBRN sMHE L 2B L OO, ThielL A
WFRIZN->KEOLV MY v VOBENSSZ, 22T TH ) PEOHNCT 23T, B THi
WEETHHBMNE (REZETTEE 0Z&L). UMUEBQhS (- TERDPEND)
HoHT, ZoeBHOPIIFONTRTEOREZETELLOTHS., BHZOBIINULUT
BHIEEOHEEZRU, RILL TESHERM) L LT Bl Th2HFATEL
WIDTH 3, TRIINIEAEHTFHIEOD, FIZOHBROEEROPIITEE N 2 LK
R & € DUMBRE 2T, TR ORBICHFRET S, U»b THREOTEE] Ic520%HE
BEWE. FRELDLILGUIMABIZ THUEWEL 2. $2bb5MTELEOYELS5IZE
DIERBEDTHS, TNOIZBORBMIFSILDIIEINIYBIIREAS I EILE>TZED
MR OYFICEZMEITILZZ 22D, THA] OBWEL3, ENZOER. EoOfH
ROFTEOFRA~E TR ] BFERAENZICO>N, BEHOBMNLERI, RIMVcBEEOM
VOFEBRICH > TRboNS, kkdDIDEICHRELNZZOMVIE. RBILFEL.
BOLCRANEBLUTHDTHE —

What leaf-fring'd legend haunts about thy shape
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maidens Ioth?
What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy? (5-10)

ROEFEROBIND %2 U THERDEL DX EALYED
e 0OFE. ABOFE. H30VEEOVThEH,
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BET VOB, TNELTLIT 4 TOBM,
ZOANEEHZ0IEHM e L, WRNBZ LB,
BUVIBIRIEE, OPNALTEZZ05ZIE.
HET 4T UNIEMEES., TOEELOKIRIE.

MO oP» 6, B LML LB EICHE S It 2 U BRI ERNEE T 5, &kh
NEHIEHOERIZUBE, ok DIIEBEIHEBLLDE, TOXROBRNN/ET
OBWL I, HOFOFTL I RNY U OILEDH LTI - THEBAIN TS, ZOXR
Rl TEME. RORTTEShAEOHF OB S LD THRITHS, £hidw
bid“Sensations” DR ~DZKIBTH D, BOWEZ 2 AL ERNRHEOLR» 58N
EIET5. FAOEEBOKROBREEZ 2B LNV,

W &, “What wild ecstasy?’E W IHWT, T (BFA) BEOFEEREDO
HRIZODNALLO L) BREVEHTZIEDH S, HIhHLEOMVBBRUIEROR ~
COLWEBREMICEFEL, BRERITESZHOIIZENEFIEINEDTHSE, TUTK
DORAFUFTIE, TH BEOHFRIFENZ INEBOMTHELTE, Thbb IHED
Bzt . W T ZIh3FRIIHEZHEI S, CITHOM-UH &b
B, IOAENLLOIIEDLIOLENORITHS.'® £LUTHPIIE., HITHIN
REBOEOOERMN, O0EDO TFIEE | & UL TEMNHB-TL B,

ZoEOEREZ, TF1 13 TFEELMR ) EUTREODREUVUTREIH TS, K,
BAR, BEERLBEOVSEZOHRODEADTXRTH TERF THhbLT5 1 OmE
2. BHTHMZLOTHE, Tabb, BOMRE, kKL GEBUKRITIEALRD
BB EELLE)  DD2VERE (ER2BLINK) THhEHBOZIIL — DFEDIF-UT
EP LM IROBBENSLANOZIIE — | FETHIEVIDOTHS, F 14T 4
DI -VDEF - FTREOLONIEDERIT., BIEDLET MR OREZBEL TXFHED
FENBIREIHRBRINZBDOTH-e, I T, HBOHRBABTHNERTHE L
WOREZOLONEHIN, BDBEINZDTHE, REFEROLTLHETH 3,
F325 P TO happy” OFH (6[H) 3BT &4M6, KAWL (“for ever” &
“ever’) 13, BED ‘never 2 Z®H L LI AL I0EBLEDRINIOTHE, ZDEHN2
BMiLERORBICMZ T, M Tn] L) —BIHREAPBELREZOLON (£

haFi-“canst not,” “nor ever can,” “never canst,” “cannot”OREx % tr) . 5iE
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OO EDDORREVRTRZT, Thbb,. THI (HI2VEFAEERLICZORIEL
RHEREZRATOZIOMNEVIEMTH S, SELINTLANVIZBOTRIERE D BOD
TWEH3H. Ul ZDEWRAAK “happy” “ever DREOHRIZIZ, BOMROEA
LBIlBO T8 2EREDICEHEL. PNoOFEFELHETILIOICEL2{E
TODbIEBNBERUROLNEDTH S,

F#0) DOEMEPECCIOEOHREBOTRZ L., TOXKEEE. HHY DOV ED
ISAADEIIMA ST, WhITEEONIZKEOHME E TLIFERELDOITHEE L1y,
ULrd Z0BLBEIZLHHO6T. TR IRRICEHOMFIIBEATEI LI TET
VWi, DR BCOFUORECE EFROMREERLULGEIT TN S0, WhIZE
ADIHEZHIOEHFROFTELULIZHIHELTEH, ZTOXKEDHTE T H 5 OEFHEIH
FREDTREWBOTUNELLENTERVDTHEING, TORKE, 1O, FUT
ReFREBEOBERIT, MMZTIBELOMBANLFIERINEIDTH S, 1200 - ik
BILDOWTEBIAENRHBIEAID., 2L T LR7Z7OFEIZORKHMEFIZEL ., R~
ORMLEILIOMFRZRIE SNV ETIE,

MUT, E3RFY U FUIFEINIEOHROSILWLERIT. ZOHIZZOTEEEL
TOEMMERFOZ LIS, Thabb TER2EBELTIENTER] R, THEAZHNS
PO FTTHH LAREREBST, FLEL 1 b, T Tebizal . EVOHR
Whdh, EbiZWBEIE. EhiZEV] TBAL, TOMBIZHE2REOKRPEERLR
AOER BEOLIIZENFENSEEZDTH S, N RBICE5ZHENEE 5D
HRIZEDEODLIITHE, BOFOORIH ETLERTHD, RBEIBAEBUZ
ZTBH5DTH5,

ETAW, TR OFBuh TEBEIICNBRICHbLE, BRUSCEE, BE&E-k
EBEBRIKRT) COEOBANLEZREHZOIITIIHB VLT, VO —vid, ERN, &
VWORFIEHFNLLDIZEDLS, TUTEHEL R UHIIALE, BOFEREDOMHRD
BRZOLON—ETE, THEJRPH/IALTEND INSORTHED ) & TR IIH
ICEODIT S, bbb RASHATFWLNARICHI DL, TNETORFELORS
DME—EILHEDIIDLDTHE, BMI, BIEINOE, HENOWTNT ORH]
WEMNI 07 WO —FEIE. ZOHFLOLKRAIOEFEEIINT S TFA1 (BLTFFEAN) OF
M EERL TS,
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Who are these coming to the sacrifice?
To what green altar; O mysterious priest,
Lead’st thou that heifer lowing at the skies,
And all her silken flanks with garlands drest?
(31-34)
FURZBHEIALTHEND T 5DORTEHED.
LHESHROEEAN HH BOVIMHE L,
B2 ORIZMENT TR T2 EH Db,
TERTHID LT ZDODOPPMLRHESD A& b,

COFLABEIIBW T, BEELELTRVAY, ECHE M. YIRS
NEBEEOPIZED DTV, M SIEEEANE THWTWS (“coming”) D,
CDATTIZEENRIFEOR > D EUIBADOBRREER X DEAICT S HIZ, F -V Djl
DFTHINIBOTUE-> LETROBGHE Z ZIZH5IHL T E WL, ITWH3H0 2
2. MBI ZEMOBVHOHEENEBIE > THR2M KA,

The sacrifice goes on; the pontiff knife
Gleams in the sun, the milk-white heifer lows,
The pipes go shrilly, the libation flows. . .

(“Dear Reynolds, as last night [ lay in bed,” 20-22)

S ROBERNITETT S, #HEORIMN
K22 THS. ILADOHFBIBEF® FIT3.
HOBERRRAZRL . MWBENHENS. . .

251X E“goes on” P flows” L V- L BFHBBADOETERL TIWVWEH, LOER
k. BT TEEN ] 230 TH5, LAOHTICHEDRIMVITERAINSZOREAL
Fo—BEHM, TRIE) . THESF I OFH. 2L THNESS B O/ -X7 v TiZd-
TYINmENS, v THOF ] &, €OBORIBEDEREERAT 5., H< U TEH
. HhLRBBHONELELIEIOL I, HIVIT—BWPELZTRED 2D - %
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-2 a OBHEOEDIWF EMIINTDDL I BRHRZEFZITEZDTH B,
IhEEBRIcEOHR T, MBIZE) > THL A7 O#ITIE, - DTWHH3S
DG e EHEICHENIFOZEL . UhEBRV L, BILTW3, ZITE, &F&HE L
NIEMZBVTHECTORHEHEZHRDTVS, Thidd»nite > THL FTHEL ., KA
O, Ukh->T Mt R TH5, EEHIVEIFABHLEOHRLOMOI D
RicD ORI, ZoOHKR (BES) B MRCE» S —HEBRZTHhHEWMD ELR
BOILBONEBIR, —EHAME B35,

What little town by river or sea shore,
Or mountain-built with peaceful citadel,
Is emptied of this folk, this pious morn?
(35-37)
Wi BHETH e Fhi bigD,
ThE LR ICBER DI L),
CORMDEIZULTELOE., ZOWHELZH,

IHOUT @M L0HIRE LRI, FOLORSNWICHEICZERBZLNINEZ
53, THOEEDNEDL D VNIRET1 DA 223, bhbhiz T F4 574 v
F=L~DF—F ] OF0, SOBKRSEBORICESBEOBERVEIIESMH U
nigwy, SFADBBVENILZETSL, PIEIDARBOEDBVLDE, Zhidlks 2B D
FeIZ—BIC TR - T LldWZ, ZOFEICEMNLRY BT, TR
RETONKEEDOTH S,

And, little town, thy streets for evermore
Will silent be; and not a soul to tell
Why thou art desolate, can e’er return.

(38-40)

EM, Nl &, OB FTchor xRl
BEDLZ-oKTFFEASD, BEUMBITBER TN 2ESLEI
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rEhoth RE-oTidIhnoni,

ZO3TICES L. BEHAICORFPICLENICEVRAIS /NI BHTD 4 X 212,
HLEOMWILEMNE-> T3, “desolate” ( THBUULITBETHNILY ) O—FBIX.
DOERDIEVHIOHL U I ZHBICEZTWS, TREIBESLFAT 405 -LDOF
-~ FORBOEE2EETS 1) 63U (forlorn™) E VW HFEEMIGUTWVWE EEX
329, ZUTZORUVWVEVETIOL X P0hhs, #BED TKEOKRR] IZOWTO
FAOEBVENTLEN->TL B, 5PHE. FEIHT 2 —HOMOWBINELVLWLOT
HBHZEEREEETICEVSNL, To/NIETIE, ZUTIOHEL. KAERL
B a2359, BFEE. KACRINKLIFICKRDEKEAD, DEBEOBICH HTH
EVOKRDRDBRZ A EDTERMIENE. FARSHALHTVLLEIDTHS, TiTH
BTHNk) O, TNV BIET TR, FABELEOIROK, ZLTIO
—EEH. HEBOURNETERFIEHET. brHEF AT 4T -LOF - FORT,
“forlom™D—FEMBEZHCHEDERBNEHRED I B I DI, BEKBENDEIEL
FRMX AN, BU. FAIKEORBRLEMEEHIDE,

Thou, silent form, dost tease us out of thought

As doth eternity: Cold Pastral! (44-45)

BEOEHR L. Wi, AEERFUL
bhbhoOBEZIRILEES, Ml KL !

MDOTINFY - 2-TVADOERGIZFIC, LOPIC NEFLE SR 2EUKLE
UL, 5FAERO TBSOER ] THI2EOHFHEICERHIN. Th2C0RZ0OR
FREBR S (THEEZRILIVZ]1) bOOIIITEETWHWSE, ZAFL - 72 -TLIDY
v FTIE. FAOBREEZRAN, DEDBENEOAETLGNTV, £ZIIhNE
LK B2EEOBREEZ. TUTTIERRZ2bO0E] 2RVIEL, THIEOL EHHH1 2
Ul Thotz, LIADBZOFYLT7EDY - FTIF. FAOBRIIERAEND T HI
AN 6NTHS, RRLILBEEFEILSRTULL, ThORIEZ 8. BWRO
BEANEIEBEZEDPEBINTVLEIDTH S,
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When old age shall this generation waste,
Thou shalt remain, in midst of other woe

Than ours. . . (46-48)

EBMBZIOHRERZIRTIES L XY,
WMz EELI0R, bhbhi o
FELADIEEHID. ..

TIWBFATF 4T -NLDOF - FOIL - 13BN TVS, EOZTRIZEON TRV
WhBEENE T EnHEEM,. TE ) ORBICHAI RXR~AODRE, Bldxbb iR
ULCEROELT. 2UT TR R EILL TS —

Still wouldst thou sing, and I have ears in vain —
To thy high requiem become a sod.

(“0de to a Nightingale,” 59-60)

RBLBEZRROETZES ), EBXbIUOBIZEELWYL —
BEZOA[ABEERKIIH LU TIEOERE L Z2DENS,

WIhOF - FiZBLTh, BOFOHEZRTULRERKRNEHIERE LD, H
F(BHB2VIEE) OTREISDVTORVTH S, THERLIRECHEDEICOL
TOREGEED, TOFER (Db FAT 407 -VOF - FIZBWTERAIL) TECD ]
EVIFEFTREFEEODVTOEREETHEI Y., AIAZEPL L. TikbbR¥E~NE
MENTZZ L. ThOZEZARIERVEZ LD —BOMMETEEZ LTI, I8
FTF¥YL7EOLF - FLIZBLTIE, ZOROEZBIDIDRTFAT 405 - DA -
Fl1OHRDOEHIIZHCHENEDARMT 20T, EEBNEELEEZI LTS
FAOERBE., T EWHEOFEELD B A this generation” OF L LT, £ & L&
LET2LDFTRTEEANLHLURTHOBRNZZHMIIRERZ IO ELTVEDTH S,

FYLTPHE, FAT 4057 -, TUTINEY - 7-TUWX — INHEARDESR
KHET 2008, F-VORMERZES LT 23 E2bhbhIIRTE, ZTORME
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. AROBEO THREBEZE ] (“a dizzy void” )OI ZPICES., Wik, FETRE
FELUTOHEORRIIDAN > T, §TIZV D202 T LI, ZTOE
FREMOP oMM HEESRL. F - YRIOILEKBOA AVICL>TREAL TV S,
LIV ED, PNMBELFAREIC X ERRBRE X IE, 15 TOMWHIOKRER O
IEBNIEFRHIIMRZ TR E /W, TORTTIZIF - Uik, BEOILKRLLMD (“its
vastness”) DHFIZHLEPRME L2 FHALE > TS, TUTHEO IM#KALE ) ofiz, K
REBENEEEHNTVS —

Its voice mysterious, which whoso hears
Must think on what will be, and what has been.

(“To My Brother George,” 5-8)

TOMBIBSE, TREECHETTI
IhMH6HRDIE, TEUTINETH- I LEHEZILIOL,

5 Consolation — ¥Y L 7EOFEEF -7 7 ZADOE

FTRTOLDIIERALEFZ D L HTROFN, 7B “the rude / Wasting of old
time” (“On Seeing the Elgin Marbles,” 12-13) ORI H > TUNBARETH DK S
F)o7HEG, FIITFH - FBHONFEMNIOLEED THREESZIRFOBOT ] Tdh
2LEOEMHIEL, ThWZEE, ROUABOEROBEHETHD, THOERE )
(“Sylvan historian”) & WO ZH FIEL VY, KBZTOEERIE, B3 “flowery
tale”MFEE TV, TRETEEBTHD, SHWKETEETHD. »O T ABOK]
Thd., F-V@AF-FORKIZ. 2O TERR) LLTOERMS, BEMNFFMOER
BILBYOPIZAVEINIFREOIMME B IIIXNT 2RDOETELEF|ZMEHIELT
Wi, MCUTEIZ., TABIORELUT]I bbIZFEIMITHI LIRS, ULMUHL
FTLAEOHRFRIZET S (ENWZIFLALHEERZDELND) EOSET —

When old age shall this generation waste,
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Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say’st,
“Beauty is truth, truth beauty,” — that is all

Ye know on earth, and all ye need to know.

(46-50)

ZRBZOERERZIRTIEZ L EITL

Wi ExE30lk, bhbhlidslo

ELADORERIZ, ABOREUT, ZHFBBVHITIDLE,
TRIELD, BEEELD] — Zhdkseh

ZOWMTHETXT, TEUTHBZIRETRTID &,

bhbhOBHBHIHEZ B, FEWXELEIHITS., FLLEROH, 2L TE5
RO OPIZ, FIOERDSIZVIEAZEEIRDNIZ, THOELAL EWTNSY
B, FAT 40T -Vt - FOFFT(24-30) KEMINTVWA LI, bhvbho
EE THIENRLIE] OFRTICH D, - THOBLOBHHE TV HOR L
IFAORBSHZ, WHEIEZDLOBELAIZEN LB, EIAHTEDL I F
EOELAHDDbhbNIZE > T, BEBEO2ITOZORNSEIRLIIEDHE L IO
A29M, ThESEDIZHMEMT, FLHEDFHLTLELsLD, EBThIED
hbhHE*»FRbY. HESI NERL 280K c&k,?

¥ 9"“Beauty is truth, truth beauty”& WO MBETHEM, - VOFHOZBIC &
> T, ThRRUTEHFLLLOTI AW, & 2EH 1 ELFOFROF D “What the
imagination seizes as Beauty must be truth. . .” ( TG HIMNRL U TIRZ LD
BEITEVWAEWV] ) EWVWHSED, TOMIFEE Ly A%D “1 never can feel certain
of any truth but from a clear perception of its Beauty. . .” ( [{#l3Z 03 % BHEE
WREBTE2Z LA LIZIEVDLEIERIIODVTOHRENSRETLV] ) V- EFENT
IRVENRIERES .2 2OL I e FROKE ZOFHICHBHTORBERTH 3
Lidwz, Yt bbhbhid, Vendlerb BT 5L HICF - VI & » Tlbeauty” &
WD EEIE“Sensation” LT & . - ThhbhOHE.2@U THREBRINZIEEZEFEKRL.
—F truth” &9 EEIE ED beauty” £ IZE S IO RTTOWR . § 7 5 “Thought " 0 it
FRIZBTHL V) HEHERALUTBALENHBIEAH . ThwZ €1 THEH]I %242
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— VTSSO, ThIFEBMEZ LT, UL, ZOFOSEOBRIZBWTE
B, ENMTA=B, B=A] LLHOBEIRBETESVWEVWI ETHS,
TRIIEZD | LEDVBEOHF, TOXEIMENEH20VEREOETII L, E»iL
HZOLSESHDOZDOHDE (“Beauty that must die”)?2lcfiie Sz, DEFDbhbhnd
HBZ@EUTIEIELETHRETZEEZ. Tod»kd, FdbhbhoRrBEE Vv
BAOTHERSIICOLDbET, MRS TE ) L) —[IBVWTEEN S TE ) ITHET
L ENTEBEIDTHS, FAT 405" NVOBEOELZDEKRTETH)., £ho
ZIZZ £ Bid immortal bird” (FFIENES, ThbbbhbhidZobo IE )16
WT, REZZENDEREPICH ZVRZEFMICH 2 VIFZEOVLTHICBLTHHIINT
VB ERWVR, bhbh ABICEFESIhK TEX | KRETIIENTELINDTH S,
—H TERELED I LILIZENS IR, ZIICRF - VORBEXOBENEE SN
TW3EHIEDbNS, RICE-T B Lk, AROEREZBEBU F iR BE O
EIZEICLDOTH-Eidvz, ZOEEBETEIAEHBICHLLIOETORRMS
BONAHE. $7bb “the agonies, the strife / Of human hearts” (“Sleep and
Poetry,” 124-125) IZEFHEMHMEEI Z (L - ThHhEWMENZ ABOLIZOVTO
BRIt 5lch -, The Fall of Hyperion~t Z3¥ -V DHMOEHEIZ. 0
BEMEBESSANMOEERFUIESHILTIERTH - EEZE. ULt
Fik, B, T7Ru-UoBBEOIL EENZ I bOThithidsbhkh-72DT
H 2.2 TNWZ “Beauty is truth, truth beauty” E\WHEDBIT 2GEIE. T0dF
DIZEBRLSEORIZ., F-VDOFIOVTOREOEENZ2. ThbEFLFOME LV
IWOBEEEAHNELLTVBEEEZZDTH S,
ILIZOMBIIHLSBEBORBOSELEL, MELT2O0A v -UMhHHDIU-
T3, 1HO TZENBLONZOMTHIZTRT] EVHITER, FEITREHFEETHS
bhbh AROHBPRBROBAZTHEL TV, ThbbKEDTEHE - M,
bhbhiZe > TRV DETHLHDOIETHIRIZKEAD. ZOLIBATHOIREL.
EDDLY TEEDPHERZBORDS | KO AM. F—YODE D “Negative capability”
PRIEBODABICEAFHELLDIZAD 2 ENENIIHUTEIZ., LOGEIEN TR
ZFOHMBRETRTIEEbhbNEZRHIOTHS., ZOBDIE, BHICL-TIIED
ZVIEIENBRETF->TELEEZOLONEOREKNLIEHR. ThabbbhbhiiZoH
WBEDIEGZBILDEMEGBILLTEE), UAULINGOEOEREIHETY
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bhbhOELWLIZETTELNS TABORE LTI OFETIEh>1ch, TUT
ERZDOLIIIbNbNOHBORAERATEI LTI ->THIHT, FAF TERY &
VIERMLBBMINZ2DTWEHSE 0D, 50T T L LDz, EHis
FHEEOVTOEBROEREZ . EIkERFNCUFEOMI B MBERRINIOT
dhHdE0Hh —

COEITENEEEZHABOTVR L, TR ENIDLFABBIRITO—DO0D
BEOA v -V THhBEITBLNTSS, 2ENIUVFL - v - TV AXOEIIEHZ
n, TAE] ICHE2MESN. BCOnortality L ENIOERIZIVWETNIFAND
BMHThHhd, TRIELD, EEELD] — IhDIBR7OHORRATH D ENT 7S
DELERRTHIBCEOED I LIE > T, FAZTVOITEROREOLMS D OF T
H#O&xD, COFEOIMBOBREEZHNETTVWEDOTHS,

—HTeanry-F -] ZBNTE, COMELUTOREZRDL LBHRENEDL SRET
ZHITTVSEVHIBRRICHCOFAENOERKZ RV, HEICHIY - F s L X ZIIHL
TEZ6N50E, BEDOR3DTE L, BULABEOOEIZET~OHED %2R
THOBEL -7  ZAOEBYVOEETHS, IUDILHEIED. TEHKTZLOIEH
. AEMENESIEEL. BI2ILICHALQE 0N, TOEHZHEANMNE Y. €h
BN ZET, bIUIKELBHEEZ LS., BUREDN, TOEEORD % ZITEL
BAET D5 (11, 177-180) ¢, DI DA -7/ ALk, FULTEERUL
“truth’®ZiZBWV Tlcomfort” 2 52 L2 L LTWB3DTH S, TIIZD NEE ] &3
»,

F=rT7 AT - o VXRIHA DI, BRORELFENOPICEZEL I LETH
5., TbbAr LESURITIDIZOAROEIOTIIHZZLOBRE, OMBHENTY
BbD TRVl s, -o-TOHRTIDIE. HEBZBLVERDEINCEZDIZE WD
RBOVETH 5,

“We fall by course of Nature’s law, not force

0f thunder, or of Jove. . . .

One avenue was shaded from thine eyes,
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Through which 1 wandered to eternal truth.

And first, as thou wast not the first of powers,
So art thou not the last; it cannot be:

Thou art not the beginning nor the end.”

(Hyperion Book II, 181-2, 186-190)

b BROFEEINE > TREDTHD . EHFD
I-EFNLNOIICEEDOTEAWn. . ..

DEODENDEILOEMBIRRI TV,

ZDER B> THIIKEOERIZUDFNWDI,
ZTOEBLIIET. dAPENEBLBRYIOEBETKh s ERUL .,
BREOEHTLHVWEWVWD ZE, TALI LIS DB,
HBIBBEDTOLRDODTLRVLDE, |

ZUTZOEERBEMIZIANDZZILEIZN, DOTORGHIISIDbLVWEELOD
RedA -7 2389, EMIZNEIEBIHBRLERTEHS ), IZH. £HIZE
NIBIREIE DD, bhbhoRIIES DR, bhbhdDLdH605HIB0T,
BICEDLEDRIZBVWTENLERLBROENS. . . |

“0 folly! for to bear all naked truths,

And to envisage circumstance, all calm,

That is the top of sovereignty. Mark well!

As Heaven and Earth are fairer, fairer far

Than Chaos and blank Darkness, though once chiefs;
And as we show beyond that Heaven and Earth

In form and shape compact and beautiful,

In will, in action free, companionship,

And thousand other signs of purer life;

So on our heels a fresh perfection treads,
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A power more strong in beauty, born of us
And fated to excel us. . .” (II, 203-214)

[@hiz! HHOIFRBLRERIIMZ.

FRELT, REEROHBZ L.
ENTTHEEMIDZLORELON, K<HELTH!
KEMMM, DOTRFIREETH-o AR EELLMED D
M, BBEMIELWVERUL,

Frebhbhh, ZFULVPELESKERIIBWLT,

B, HHZ51TH., b,

IHHBRZINA L DML 2EDIEZEBNT.
MOXREMZPERTAIEERLUTVWAERULL.
bhbhOBERIZLHILTEROMLAE > THWBDI,
RIIBVLWTEDHNTHY, bhbhdiD4EEh
bhbhZ2@EIXIERMILENEENDG. . . )

CHEORE2THLLOTEROFNSY -5 7 2 2L > THENABERZFOO
. ThB TS OFEEMSICfiabiwn, TUTEOESER, Ktk y M%)
W 2ESLDTHE, THHLLOROERD, FHO, LBORKLIHTEZNI LS
CEDLENLELVVWEETHEIROBRIIESZEZRHETD LI, ZOK2 LT,
BHEICZERMBED T E EH gt RICH U TIRA, EBUBLELREHZFE, UL E
DB THSOBEETZE] (11, 226) kOEME, ZOLIEF-FT 7 2, £Oi
BO—REBRE U THEROBRNOPIIHZBC 2RI ANDZ I LZHOLERZ, ZLUTH
DHEERAWTEDET, HOREOEBIIIINOEF, (£ ZEZNHREHKEZNTH
LEVWOMEETHE, Thbb,

tis the eternal law
That first in beauty should be first in might:
Yea, by that law, another race may drive

Our conquerors 1o mourn as we do now.
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Have ye beheld the young God of the Seas,

My dispossessor? Have ye seen his face?

[ saw him on the calmed waters scud,
With such a glow of beauty in his eyes,
That it enforc’d me to bid sad farewell

To all my empire. . .” (11, 228-233, 236-239)

r . . . HIBLTE-DOLON
NTBVTHLHE— L5 DMKEDZER

EHRE, ZTOFEANCE - T, ERROEKRD
bhbhOEREEZ2BLHUEEIHIIELESZI LAY,
BHEIEXHBOMERHIZU b,

bltUDBRER. DNOEE RiIch,

LrUEPhMBEHIRBOLEZEVITSDRR.
ZOHIZWENHEIDOBE E > TWVWIDT,
blUidbMBHEEZELVIINEZHETF %%
Briah-1eotz. . . |

=7 2H, HETO—KIbORFEDEMEZIANSENTEILOI, DF
DIZEPHFLVLEBHOLEE, TOREINEZIELIE2 TR Mook, Thid 7R
O-UOEX., T0O“new blissful golden melody” (11, 280) % TMlvaic) &) IV a
A3 - OEBREFMELLTHSE, ERFECBVTIOZADSEN, FHichRINT 382
HES5ZoN, ThOIZRXROMML2 OBEBELZBIGTLIENTES, NIV a Xt -
Wik, TIHhSEEN BRI SR HORENEENRITITVSE, —AF-FT7 /2
DHD, ZOBARSEBEN S [HBRIIHBICESR | 2RITANST), bbb EDO0D
TEH | 2W8IHTOTHE, MNAULTZOEEREZ, [ELIOBBUCH > TRD%
5ZALQCIFIROBILBEDL EANR > TREF -7 7 AOFEIF. RO—TTH®
K HhNn3,
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“Receive the truth, and let it be your balm.” (II, 243)

TEE2XTANE., ZULTENZHEZEOERBOBHET K, |

TR ETHEE] EVIZODOF-T-FREIUTHDANE, F-57 7 A0EDHIF
ZOHFANOBUVERDEFICBVWT., TEIELD, EEELD ] LI LEHS
EOTEOWOREEIFIVIUTEOROEEIRL->TVSE, TUTRIZEDE, AYODOE
BRI BERRBOBNICNT 2EBEADREL &, £ HOBEBLHEBEOTFRICBL
T, BRAOREPARICN U TCE2ACIE2BOSELWEINRHNTTOH S, TOER
Oxa-w@3Els. o TROEBEDI-EN ] (“the wakeful anguish of the soul”) 2°
RIROGEZ4ENI A5 -OF-F ] OEFEDFOGFTOPIIIZHEmMSNSZ
EEAD, FITEH, ZOMDOEEZLUETBRLODEDN, @M KFEITRELDOTHS
EVWHEEADHERE (ENHAHFEDTXx50a) - | OIELAIZMIZSIcW) HFEihhb
NTH3,

EZATHT T~ 7 ANHPET 2 LD &S i BHEIE. Michael O'neill OEHET
3 & 9z stoically optimistic™Zcb DEFTZ B4 .2 ThBEDEFEF -V OERE
BThrLEEZVIIEL, F-UDBABOEBEEZESIIA»IBOE U TRI TV
CERFHRIEALLTHIL, RKEZAERERIICRE TEE) 2RDEHIET LA A
y IRBEBEELLBOVLTL, MBI ->TWV3.2" Db TEE] ~OfKKIZ, ¥F-V0
BORCHE (BA) 0BBEGOPEEERL TVWEILEZZ0THE, TOIlLi2bhb
i TeaxY-F-v]E =Rtz 7Ra-v b IHUIRBEOFEETE a2
RY-—F-UOEEIOFO T ICLE, BREABOERIIOWLTO THFE) . 5
W TEY ) OBBEVI T - VYOPIRAMBIENTEDZKLSH, £ TRETH.
EfROKREOHELBR > I NS ZODRFEDFICHBIT S, 7RO -k TR OEF
Wb Ly RVEERTEIEILEI ST, F-VDREDFOIH D XEFANEE A
U, HBOFHFRICBA2MEOREBIIOVTOINETOLRLNOBEROMHIID L
Llzuy,
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Ho<EZ ($53m) ‘Philosophic Numbers Smooth”
— 3R o — oo FE4t

DU ThhbIBE7 RO - VI BR5,. ERbIIPehid, F—ETRILED
BEADOFENE —BIEKBETINT L EEBICH L GFMTH, FUTPERTEICED
KIBHEPNTO - DETHDBIZNARLSEZVVHEESOHBFBTL L\, Hyperion 5 3
HBICEST 7RO -3, MERZRECOEMIMLT, FHr UL ZITHT. EHNO
EHlcEobnTws, 7RO - VIZIRSEY., €210 Tk aryY —F - ) ITHEL
haMrid, BUBRTARRZEN, 1%, 2UTEKIIIVEZENTVS, UMLA
ABESER. TUTEZOY, HOEBEEZEDLNEINLGEZB-STWS, BMII I T, M
REGEZGTH >33O TEHM ] “suffering”®. FHOEERELL TV, #20F
EULTOTAT T 4 — %K\, 59“poor old King” (I, 52)EMEN2Y — F oL X R
O, VTERBEIEZIILBEZOZEEOF>EZ# LWL hETLERINTE
D, VEEMEUTOERZELDNAOAE—DEMKTHI 2R -F -0, T4bb7
RO -k Tel->TRbOLNB I LITAZRBHORT 2EREIMAE. LAZN
DIECFIvHICEA. COERICNT EIALEZERICWE-> TS —

“0 dreams of day and night!
0 monstrous forms! O effigies of pain!
0 spectres busy in a cold, cold gloom!
O lank-eared Phantoms of black-weeded pools!
Why do I know ye? why have I seen ye? why
Is my eternal essence thus distraught

To see and to behold these horrors new?

The blaze, the splendor, and the symmetry,

I cannot see— but darkness, death and darkness.
Even here, into my centre of repose,

The shady visions come to domineer,

Insult, and blind, and stifle up my pomp. —

—160—



(Hyperion Book I, 227-233, 241-245)

e BERIBENEEFL!
BZELEDREL ! HHROGRL!
MAMZEURBERDICHBRIZTEED &L !
MEOR2LE-S>IKMIIEBBOLB s by LD & !
BKEBNEIBEZLEZH->TVEDE, B¥BEZLbZ2RIDK, k¥
BNOKBOFEBZ DD THIZIRALLLEDEBIZ
20, BT, DL HIARZBDD,

KL HEEE. B

BIIPBNIZWIRZh — e, EE. FBIEND I,
ZOBNOEEDOFOF LI E T,

WL ELHHLUHFE., BB A%
bRLDBEIZEAIZUD, 2B, BEOR2EHEIHILETEION. —

Ear)-F-UNRRE. BERE,»INTWA“monstrous forms” &id, v/ RZAMNE,
HEZVEVF v - FIMOBIBENLTZELEDOBEEFEILL . EarY -F-UHED
NEOAR EBHORE/ICH AL S\, o' ro-JICRAINTVS T3] OFR
DEME. FETERLILEI. HEOHFEDBRHELE DN > TINETLF -V DF
OHFIIEBLNTELLDOTRSEN., ZITEENDBE aRY-F -2 E0I, FA (S
BVIEEEE) OBV ULEE (UL KEOMEPERICENFLEZ2EHEROM) I2&-T
HBRINZZ it ->T, %Efifbadh, BAUKCHNEO FIv~EeBLEHSENTHS,
BEERIZUVEROMOERIC, FARETXEABOEMREZREL TVLLIDTH S,

ENERERIZ, EarY —F -l o TRbax&7Ru - b Ek, I TEEN
FERBLULTNILLEL, 2EDF-UBMIHLLT020k. TERDOA (“the
Father of all verse,” 111, 13)( UTOELZZH57 RO —-VDETIIEBL, TOLHig
HWELLBEZOLDTHD, TORMEDTH S,

Teanry-—F-2 ] HB3RIIAZ L, FAIEHKEL CORVLAM, EEKREO I
BEEDIZUT, SiBZHERADOTA, BOREBFEOBFTIRNLTERME~ L #L, Z
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UTZOXBEMBEROPIZ, 7RO -2 BHIVINTHS, EIAVBRALEDESE
G, BEOFICER2HIIT, WL THW30KE, UNBENDELAIZE, ZORMESTES
DEBEOFAIZMUT., —HOHEIMADEL > T3, HRIZWECOELAOEHAT LD
MERLVDE, ThIIFEAESRAEBHEORBIITELVWERDh2EETHE, 20
FI)B7RO-ORIHO LU T a 3 F - UAOBED 2IERT 2 HFARMBVTHR
BETWEHZE, P RANCEN LW LFIEL 23— IIHFRZDBT7FO - VOSEZ. O
DEHIE BMH~NOB XTI ML 5750 —

. For me, dark, dark,
And painful vile oblivion seals my eyes:
I strive to search wherefore 1 am so sad,
Until a melancholy numbs my limbs;
And then upon the grass I sit, and moan,

Like one who once had wings. . . . (III, 86-91)

CbhRkUICiE, MK Mogiz,
ZFUTHOBBREHPZOE2BILTLED,
BEZARIZELOVONHIA D L HNL DD,
BN TFREENIETLUES,

TN ThUGEDLICED, M0l
FLRTRZ2LELEONIBOLIIC. . . .

BERITEIETHLHLLAFEY 23 —IC@TRTHOIHr>THEIORE, 7HRa -G
BUTO3, BEXFETI2HSOBRE (ZOBRIFH LA HROBrDEORME 221
TOLOEMN) 252D ZOUMTH->IOIEME, KN, 7Ra - VIZIZBEDE
EXEXRDNTOEDKE, F-IYMBIOFIBVT, 7RI - ONE»SOFEHIC LS
B a3 - RBAKOE. BZOEBEUNRIZL-FLEORBENGTIEH S F 1, iLlE
OELMENGTHS, TEE 22, 7RO-Uh0EMERZLHIINELLTNS Y
DIEEOTH5, UMb ZNFEANLEETIIES, WhITHAOREE. b b5ERIC
ENE BN, TOEENRVE, LAFEL 2>~ OBEIERINTVEDOTHS, TOHE
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3. “silent form” (IFUMI SN EFY S T7REFBMUL . BEALLEMETTIEL B
UR-T3WED, 7RO - VIR IRTEFRAMBIENTES, TOLIHILTEZ
ENI-FERO TEKI 231 (“knowledge enormous, "111, 113)A3, 70T — o % M
TENDTHS —

. yet | can read
A wondrous lesson in thy silent face:
Knowledge enormous makes a God of me.
Names, deeds, gray legends, dire events, rebellions,
Majesties, sovran voices, agonies,
Creations and destroying, all at once
Pour into the wide hollow of my brain,
And deify me, as if some blithe wine
Or bright elixir peerless I had drunk,

And so become immortal.” (11, 111-120)

LN ER B IDES OB
BIRELVYRAVEFRAMBIENTE S,
BAKLZHEBSDLUERIZITLDN,
BEn&, 1TH. BELEGS. #8080 ¥,
ik, EBEOF. EROIDE,

Bl L iR, 2O RTH—FE
bILUDHOPDOILVEAICEE AT,
blUekM{td 20K, blhbBRia74 oh
ST AL 2 BEEZ KA.
FHLILTHIEL,

L3AEYV a3 -MoFEATNE THEI ORS2 L0 EDIZ7 R - onFEs 3L

X ZhidfroMBEOBREL WY LD UAZOHOABOMRORESL. £ Hbiti
R ANBIOBLOBRROBEOELIICBELNS, TLTIOL Yy AVDOEKIC, 7RO -
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COREBUOELSBIDTH S, 2EDMELTHRICEENZHIC, FHIIFH
D I3 ICKRZ SN 3ERERbRQES S50 (111, 126-136), €N E D I BEKke
REHROFXEOE., BIEOFELZDHETHS., H20IEF -V BH DO TFRTHOIEE
DIRZIZZLUTERE. AEOREIIBWLNS MU BEOIE | (“Chanber of
Maiden-Thought” )/ 5 DAXEDHEFITH D . BAEDFFABFHIZIZ /21 "burden of Mystery”
EUTUDBRUZZ LT &, FHRIHS I 2 OHIZ DV T OB 2 8 O 18 % BIK
TIKAH, * EN. BELIEFEOEIBECHUOAEOERILTHE2E3TOT7 RO -
DOMELUTOREOBRME. I THRNLEROHEE L L Tbh3@ ETRYINT
UED. F-VRIBIPZORIHEDIENTERLDTH S,

ZUTH3 A%, REeaxY-F-voWEBEE. BFOF (TH1) OFLWVIFL
i 52 6, BUNEBEFOFRICIRD EiFons. £0O Hyperion £ D b &5
WL, BRT7TRO - v OBBLLVEEIIBEINTUE I EDThe Fall of Hyperion
DRINKKFICBVLT, FOT7RO-CDLFE 23— EOHEVELVy AU, T
Fhl L3 -FICE->THEINS, THIOBRLIA U0/ S T HAL X IFEAKL
ZEERRA. . . L EVD EOFTEZIEIMIOIIIC. BFOHho T b ERERZ
B, TORRLUTHOEMEOTIY - F o LXZAOMBNEEZDTHS, TOFEE
~OREEE LT, TR b F7Fu- U ERIUL TRUTHURSZ L (1, 142) 2K
T3, FUTHBRPFILMER IO THIDA4HE] X, HROEBBROBREDOREE
2HAMBEDOTH 3,

IOEII T a2y —F-vOREISTO TR OFEBRIE, Z<OETTEaxy -
F-v1IHO7RO - OEBREENULTHWS, 2 ELF-UPEXR-FELTEV 2
= 2RI HE - TR ELEZEbENE. SR TR BEF-IDLRTEL v 2
vhERk, TRE-UOUL Y RV EZRICLSBEOBRO. RILEEZ BRI L H#H
EhaK2H, * UDUREIFCZO TR . (FEEBOMNEORE2M BRI, &«
BAORINKMFOTFERELDHEZIO TF ) 23— L OBEDOFET. [T
ExOh (I, 13w HBOMT. THbLHCOFELFADSZREBIIOVTO
F-VHHFONEERE>TVRENLTHS, FHHELTOTFO -V OEERES Z &I
WIFULIEAR. 22T »TESIDED TR 2H0T,. Zotto ABoi#RIZE
FEHADEREEBI D EAATVHEIDTH S,

T, TR LBV e EEDD, BRETOEZNEL NI O TEL] O
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OHTIITHT R THOBEL. F-VOBRBLHIFAGEOBLICMN T WS,

“None can usurp this height,” return’d that shade,
“But those to whom the miseries of the world
Are misery, and will not let them rest. . . .

(The Fall of Hyperion Canto I, 147-149)

(L ZDEAICEEZEAANBI LI TER ] EDORIIEZITED.
FTZOMOEBORLZ2bNEGDELALERE.
TN - U T FRRIIRsBVWERZOZTVLTCE. . . .

DD TR PRELNEIOE TFEUTHTES | KU T BH5051XETHO
SE0F0NEE. ZoOMICHEBL I B ABOERBIINT S TR OBRZHE, Thbb
“sympathy” DFESNZ ML S50y, DO THF - IUDBFROP T, FAOUREZ TEARE DI
BWI k| EEEMIILLEE. DNIMEKRLELOEZ, H5035DOIHBELZOHICE &
B2IEDTEBHRNTHoI, ° FRLEOFETIE, »NEBIOHOS XTI LEHEBZ A
MOROEBIIVELLDTHEEFRULTVS, * TUTI IV - oL X ZOMBIC
BOLTWE., ZOHOEZERPFOELA LB 2BHLUNIEEHRN LV ELBHEIEOD
ThHL, ThTEEERNL (11X F-VOBEOBAELE > TLVDES I B,

ENZmE TE 2 ABEZEOLDIIEBFERFITOAZ LDEFHZE. Thbb
“dreamer” 72 & U. “humanist” Jcb, TUTEDFEALBEXRANT S, I THLHOIT
9 “dreamer” OERIE, WbWIF -V OHCHT2HO L O THREKED., Thid»OT
Endymion \Zit§ 2EFER TS, QU EICEB U WHIFRIVEW ERE - IEFAR
SIbULL. 7T EbHTHEI ODBMLULVEHCHHEIE K> TS,

What benefit canst thou do, or all thy {tribe,
To the great world? Thou art a dreaming thing;
A fever of thyself — think of the earth;

What bliss even in hope is there for thee?

What haven? Every creature hath its home;
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Every sole man hath days of joy and pain,
Whether his labours be sublime or low —

The pain alone; the joy alone; distinct:
Only the dreamer venoms all his days,

Bearing more woe than all his sins deserve. (I, 167-176)

LRI LT id, ko,

Vo lkWEARBREBRATIENTE LD, MI—EOFTER,
HEHOEH — M EoHRER L,
EIWBEDIDDOVNEEZEEDRIEZHFEOPICE I H S50,
Wh B ZBODGEN., T30 ENULRMBH S,
ZORDDLLORBODBRLLMILHD LT,
AIENULETOHEHFELADHEF>H D —
HULAERELA, BEFRETE, BFIINS,
BREREZFJEIBONORIMET 2L LOERE I &,
BONOETOHZIIER2EEIALDTY,

IOEX—YO TERR ) OSFE2EL T bhbhHRBRILEROF - VOHITHA
DHNFR2AODOEBELSAICBVLTHEHRTZIENTES, ThidEd. #eck-TC
OWIZF U TERITHOEVHIHEBTHS, F-VW3b s HEZDFORERICE S
18194 8 HOF# O T, Shakespeare ¢ MiltonlcER U6, TR ERIE (AR
DRTHBIEEZFRZINCTNE) CoMTEH - & bEIEL (“genuine”™) FHETH D1 LEE
3, * TUTCEHICIOHEDFRRIRKO LI ICHEDIEYT — TEWXH~2 3% 9. 2Rk
VEmZES LR IO TREDINRZITVEATZEIWEEAEZELVLEWV ) EELHE
HTWBEDKE] &, ° EBBEES TEFREEI G, €L 580 d2H5mMIITE
BOEER-FIERLTVEIDTH S,

FTEAEE | IOV TO2HFBOHHNT. “A fever of thyself” &) BANCENINT
W3, TOFENCEEZERTSHIZE. PEDEURKHORAOFERIRONC S
A5, ZORThrE. FHEINTICOREOELE2EHL T, 5%t “fever” 2L T
BELVLOKEE-TVWE —
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Some think I have lost that poetic ardour and fire 't is said I once
had — the fact is perhaps I have: but instead of that I hope I shall
substitute a more thoughtful and quiet power. [ am more frequently,
now, contented to read and think — but now & then, haunted with
ambitious thoughts. Quilelter in my pulse, improved in my digestion;
exerting myself against vexing speculations — scarecely content to
write the best verses for the fever they leave behind. I want to

compose without this fever.,.

ERDLOTHE > TORFHIN T2 RAEPHERER->TUESREEBS>TVDA
g — ERILSARDTICRLRI TV 20L, ThE szl
ZTH- L BROTROMENZHEBILVERS, S TREELETED S LI
VERBERRIIBEZAVELTVWS — kELE & &3, HLMAEZ
D OMNBZZ LB HBAEN, RLEBDIZLD, HLL LT, ©5H
WHEEHENERDIFZDLHEZITHIEZGH TS — ZH0-> b DML
WRTRAOILDIIRLOFEBI REL VI T LIIIBEALHBRETE LR
STWBRAK, BIIZOBIBZUVIIEHELIEWERD,

DFED NGEHOER] L. FLIMRIZIIATHD, SERBRINEFECOLZE~OD
BETHS, TOBEBKENORREFFMHOTE -V OFHEOBELFHNTH- -
ZEid. phogEP (o Z1E“0de on Indolence” % “When I have fears that I may
cease to be” & B\ “Why did I laugh tonight™) 2\ T, T&F) (bBVIFT
Ll ) BIFIRITED (HEVWIFTR]) EIICERLNEILIZHERNTVS,
EBGPF-volBd, 20L& ) A2 LAEAM TR IRED. B LR
FHIFOAEICHE D > TVREEFEZZDTH S,

RIS EX - FYOEELDPIEN. ThETOF-VOFOHUEO—DEYNI -2
DEEZE., TOFMEE I T bbb, BECOHRIZELARZRUNMSEZNE, SR LEHL
MR LHEEII I ENDOIETH S, ThIIZDFEDEDE - Y DFHI—DDEH
)ls b — 2 BME TV, Ik Z1¥“0de to a Nightingale”MFE—2 ¥ ¥k, #FlAk
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HUEOFOFHAOBEZIKL, “0de on Melancholy” Tid, ZOHOEDEZOFKICE
BEFOEM IOV TOEBE. “And joy, whose hand is ever at his lips /
Bidding adieu; and aching Pleasure nigh, / Turning to poison while the bee-moth
sips” (22-24) (EFE-TWVWBDTH B, LIABVEFARZOL I LEIINT ZEORK
SHE THHER] OBELELT, BERUTHHTE., ELTEN TIRTOHRILE
2RHEEAL I LHHITINTHZ, BUCEMRIIER T ENTELVIDL ) LFE
FKit, RO ETIBEOORZFOZENTE LWL, TOLI L ABHN, KLY
ANBDOLEZLZODIZBHZIENTE A0, ZomofHNTMET2 LS, T
F1idce TEALl LORIEDZRDTE) — IFALZBEATHY, Ea-v=2},
HoOBEABOEETH). ACHESNEITHHE T ->LIBZ20] (1, 189-
19 E. TENTEREIMELON] EE5ITIkANTS TF ] ORVIINT2ER -
OB, LOBFBRYPHL LN ANEIBIIF - VOFABL2ENT 24
WELHOTVE —

The poet and the dreamer are distinct,
Diverse, sheer opposite, antipodes.
The one pours out a balm upon the world,

The other vexes it.” (1, 199-202)

HALSFEREZEI-EDEED.
FER, ENK, MBALDTY,
—HRHERILES 2 EMERFIEE.
fih FIHReRELLIDNTY, |

-1

FAL R, THRIIBEMEZREVESCE] . $hbb oMo 0EFE2ML Y. b
NbhOWMHZLEMIELLEEL-FIIEINTH S, FALWR TEEH) ZOKKEWD .
BLbIOZOVBTRELGNIEDZHKED T OFTEN, LWITI > TEHMIRDESN
Z0THL, TLTZZThhbhid, "OTFULTEIZE-T, Fhtsr7-2 212
Lo TRALNI (BREIMWEGLS LGOTWEAh->iZ¥ k) TRDI EWIHITHAIEN,
F-UDOHOEETHZ I LEHMRATS., thddhbs, F#EIL-TIOHICIESR
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ATEVIZLOERLDTH S,

EZATTR] 2PILLKBREBLEX-FYEBHOEN, WHbEZO L) RFOEAD
MEEEEEZBOTRH DTN, LHOFE, kbbb I RELZEOKEROSHE
(“an immortal’s sphered words,” I, 249) &, ARBID IFA1 2#EZ I VBT LD &
I THOSEALM6T 5N (“a mother’s soften,” I, 249-250). €O HO ik
lC#iB ¥ 1 (“a benignant light,” I, 265)i3. A2 LI UL BT HOKIIKZ &
nsd —

. they saw me not,
But in blank splendor beam’d like the mild moon,
Who comforts those she sees not, who knows not

What eyes are upward cast. . . . (Canto I, 268-271)

. TOHBHZRTIWaEh- I,
CHRTIIVLEVWEERLESIH, FALZEMN
C2RETTOI20nZ2HO0APLILEANIEL,
A LSRR - T, L

IO TEO FIZOFENBTI R T2 rFazt -] OFTESNL, FAOAILEHEE
SRHNOBENBVEIINS." TRIMAT, TUF 234 - UBKRICERGOERLE
UTOERFESLLE, B0 T cte & s ("ardent listlessness™) %FRZ T &
INkF4T4 05 - NVOEN —

For I have ever thought that it might bless
The world with benefits unknowingly;

As does the nightingale, upperched high,

And cloister'd among cool and bunched leaves —

(Endymion, 1, 826-829)

WOLESOKMN, BRTRED LIZHMLETIC
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ZhiZZ ot BER2 L6 U TWADTIEIWLIEA D D,
ABMNEHEL. HLLEEODIZE| 23 3
FAF4 - NVDNTELIT —

ADRIIZ 6N -PDFELILI, TCHHOIER ) L3BLEEETHD,
ZDFAT 405 -NOITEL . bhAIGTZOWMIIEDE2EZTHEDTHS, U,
ZORHOPILIDOERICE. FHETH DN H LR D s DL #20 (“death-
wards progressing / To no death,” I, 260-261). ifZ & FEL A1 AWH SN T
201, wHO TEEOHVLHBEOIE] (1, 278) LUEbh, ShkitMiiEls s
BT TVRRZDELALIF. EMEROBREBEEVOIBEORLEICEN S, EUTE
O KREEDS,. I KEI6ha20THS,

BRBLEBLEID T a2 —F -0 OREL . ERREOBETSAZEELEE. TH
O-2OBGFL AP INTUE )., M, BABRBHERTH- TEIICED TFA
DEMRIN, IHITEMOT L THE EFEOTFEE S (“enormous ken, / To see as God
sees, and take the depth / Of things,” I, 303-305)M5 2 65N3Z &Ik ->T. &M
DEHA->IEW, TobbBEARLEEMEIONDLE, TR -V HOEEDF IV
W, TZWREYHEEEINAETCEREINTWAEEZ K59, Uhrdh, FoBBIZH
WTOIDHAMZRFZD LIV - T,

EF-FWEBLELFAOHCDHHUERATHE L, F-VDOFBALLUTOH sk E
NELDNOEED, ODLOLEEb> T B3DTIEH ST 0D, BEMIPIHAD “Sleep
and Poetry lZEBWVWTT TIZ, F-VREFOHWZAZD T RE->TiKAZED, L%
B85 (“it should be a friend / To sooth the cares, and 1ift the thoughts
of man,” 246-7)Z LZH B ELEFE - TIIV 2N, TOHIFEHOEG, ThETOTOHE
A, IOWMIIEESHTILLIEEEN, HCOFILE SO EBERFROLOIEE Ik
SIERDE>TWEDOTHS, EOFALIE, COFLEOBRIZEDZITHNTEIET
3722, FUTR THCEHFEH | (“self worshipers,” I, 207)Tld7zd . ABOEHN%
BOOBNIMEBEBZI>THEIBIZENM 6, T MEREEDOEI L TEFAL
OO D OBED LIS - T, “sure a poet is a sage; / A humanist, physician
toall men” ¢t EH¢ & F-VOBROFEFNIZEITEINLZOEEIX. LD “Sleep
and Poetry”MFHTL LI LHRHVIEEEY, Z0EEF -, [EfOM] &
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UTO7 RO - OEREERL Tl EI2 bbby, KENMNOFHN, %
WE->TETETABOLO TBL ) L HEEicmiron,. MNE¥E ) KM ShT
WION, PNOPTHERT7 RO - OXL T, FIHIOBREOMETH-> B~ LWV
Haomhs, ABMOEMEHRLULBLOMANLEEREZRITTO LI EFRVELO
Thd,

KENZFEWEDEDL, UHUIANOEWFEFAL UTOEHORKOEL L >TL
F 5> 1 Z D IBI9EDHH OFMIC . F — VIdHazlitt DGodwind/ NI B #L5F% 2 <
FELLWHOEUTEIHUL TV SN, TR FIERBOF - VOHER2RATELOTH
s, TRILINIERPFHEIHOPRZEIB/LIDE. T AROLIZ DL TOBLT
DIHFROVIFFRIC L DDOTH D, FhIHHRNICHCZEZEL L, TOREFELELORFEEZBHEIC
FTEHBIRENCLE I T LVDOTHS.'2 ZUTIOFIHICHENT, -3 T
HAD2ED [DEDREEMEED] FTEMEODVTOFEI 2HICEERAS, RElZH-
THEABRER2EI 2LV FATF 4 07 - VOREMLIE. dphoBELH 7Rao-v»
BEMHEIBENS L DOIIEbNS —

Where the nightingale doth sing
Not a senseless, tranced thing,
But divine melodious truth;
Philosophic numbers smooth;
Tales and golden histories

Of heaven and its mysteries.;s (“Bards of passion and of mirth,” 17-22)

ZITHAT 40T - LOKIOI
BRO 2V, RIZICEE - kT3 A<,

EREL B IHEE,
RETEDHE~,
REZDHHIIOVTO
ELHESOES,

BROEALTEWEZN-F=-ThD, FLERNTIOH 7RO - OFE
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2, TOLICABOLOEERZEIBFORINEERILL TV SO TH S, FE3 A
DFEOP T, ZOIIREBERTOHEXORBFES LI ZPIED . LITOMiItonDFHT
DERYIIEBETELEDII L >R IEZEATVS, LI5IHLEF-VEHEGOFOY
WZEDIa—-DNEOTVERZEWEEIE TR —

“How charming is divine Philosophy
Not harsh and crabbed as dull fools suppose

But musical as is Apollo’s lute” —

B/ Z2WHDIc A LN Z &
IR BOENEFZBLIDICEED T/ E#L 1<
TRA- DY) a-FDOTELFHRELL ] —

TlE, ZOMETERICEADRG., BHIIRIOEED L H LT », “Bards of pas-
sion and of mirth” BAEIRTHF - IUNEZZOHOFZAOTKIIT. ABOLOEM. 20
[BREEV) 28BS, & FANI OREHHBEIVTELESH —

Here, your earth-born souls still speak
To mortals, of their little week;

Of their sorrows and their delights;
Of their passions and spites;

Of their glory and their shame;

What doth strengthen and what maim. (29-34)

ZITIE. Hikhieot EOSRIFET < & ABICENT T
BEOBEITZORE. DhbDOEWIOHORZOZ &,
MPNEDOIELAHEET,

PHDERLIRA,

hh b ORI E MR,
NEEZBLDELEILODI L %,
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bhbhMEF - VEHIIT->THEDWE, TOXHIIEIELFEROMWMEIFET~
EABOEROIEZFIZEDE SV, THEPHIOED (V- Th#laZ LhTn3
FITBEBRVOEDN) F-UMEESBLETREVHEVLRIY -OMRE, »OERENK
RELELOMSIRIIZBENIBKPIERNS, ODIZELIRIL->TVWB3I LKA, B
EOBHOEDES T T 2auRP= v I0BNS., TAAT 4 73BELLL., FAD
HEMBRNOENIC L > TEEREEL L, HHROM 7 OFE 2 UEBTIRTZHIEP
FILLRELNZV, §9PMrE, BT a-Fr-0Z e HE{EI N, HH0id
Y= P o XADPE aRY —F-0DTEL TARE] LI ARERICITEOULHNT
VW3, TUT, POTCHAORLY -0BEBZ —FIIHRRUEASIOBEVTW 7R - v
bEl, 1 OBFLARKEDL, BALBREVOIERMEEADLREILSADTH S,
ZIHIFTHIEE->THOHT, FOFRE TREGEOHF~] LD, ZoHOAFOE
NEHTNEBLIOEN S,

bhbh3ZOFOKIZEMIMNIF - VOREDOF — F“To Autumn” 12N 24 > 75
VEFOBROTEOHR, ZOFBELFA~OPIL, ABOLERT 7RO - v OFRD,
OHTONTHBNERZEEOIBRIENTEEINL LKL, 1A, BOFOEENE
BOEZNEBIREET 2O VLELRBR L BENARORELE, DI3OF - VICERK
hTidnih-fe, BFEIRAICE. MECEIhBIIMZEETORERDO UL 2
FFE, OMBEMEDOTENFOR - AL NERZIOIEWLRLEZDOTH S,

F -Vl THEMNIEROBLDERIE->TEebhbnil, TOEEBLTH
-V OHMROBLICHN, FhhOFAL L TOBL ~E 2B EREOUIZ 5 A
BENTERLIICBDNS., ZTUTE. HbNOERO TESOEE ) 22 KEKRZ
TIRDEBEZ L&, HROM2BOMIIF - VOFTOPTH I LEmeEZohieh, ¥k
ZOMENF-VDOFILE>TOMIEN LR THohEWVHIT LI, AHTEZREK
LBRVNTENTH D,
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(RE)

FERIZBOTF Y U7 - 0 - vHEOHOLIE, HERER TR TR TURERAICH—T 5.
ZORORILT, EHERER. [FVo7 - o-oHEEEH] (196 04F, SKEE) iI&o/k,
#-T, F-VOERBLE U TEDONTWSHE (Ic& ZIdEndymion, “0de to Psyche”) & .
BAGERIIF— LT~ TFEESA L U,

FF

Lo k- EfEg HBOEENRE ORERZ NI - e E & UTid, Martin Aske,
Keats and Hellenism: An Essay (Cambridge University Press, 1985); Walter H. Evert,
Aesthetic and Myth in the Poetry of Keats (Princeton: Princeton University Press,
1965); F /- FHIACHERZIOR %3 U Tz 1an Jack, Keats and the Mirror of Art (Oxford at
the Clarendon Press, 1967) 0323 F 52 H6WWTHD, k. +— VIZHET 2imBEKIIENH
1 8 HOFNPREE T 7 UPREFADE A DV THEEORE R MBI L - BEH SR L U T,
Douglas Bush, Mythology and the Romantic Traditionin English Poetry (1937 ; reissued,
Cambridge, Massachusetts: Harvard University Press, 1969)4%, F/o#EE#IR%:ERFIZLH D
EEBZ, a2 Uk (TU A ZEBRE) ICEBEH (FY U TIRSY) MEEORIRONFE 2w U
T UOEFEE UC. Anthony John Harding, The Reception of Myth in English Romanticism
(Columbia and London: University of Missouri Press, 1995)%3dh 3,

2. Harding, p. 13.

3. Cf. William Wordsworth, The Excursion, IV, 847-887.

B1E 7RO - o~k

1. See W. J. Bate, John Keats (1963 ; rpt. London: Chatto & Windus, 1979), pp. 88-9.

2 .SeeWalter Burkert,Greek Religion, trans. John Raffan (Cambridge, Massachusetts:
Harvard University Press, 1985), p. 143; Mark P. O. Morford and Robert J. Lenardon,
Classical Mythology (1971; rpt. New York: Longman, 1991), p. 210. 7K1 — > OFO>MHE
DR OVTIE. G 2B,

3. Edmund Spenser, The Works of Edmund Spenser: A Variorum Edition, ed. Edwin
Greenlaw et al. (1947 ; rpt. Baltimore: The Johns Hopkins Press, 1966), VIII, p. 84.

4. Walter Bvertd, T[F5ROZELOM] & UTRD T U FRRBAOFALBEF -V LD
7RI = AN ZREEOBOETERL TW B, See Walter Bvert, Aesthetic and Myth in the
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Poetry of Keats, p. 38. M3 ¥ 2 ADRELHAIBIIBFY L7 (1 -7) HEEFRORED
H NI OWTIE, Douglas Bush, Mythology and the Renaissance Tradition in English
Poetry (1932 rpt. New York: WW. Norton & Company, 1960) *ZFHEDZ &, HIUIEDOKT
ARVY - Z-T— Tx A VAETEIIUHEOMY A F -FHAIBOVERE OREEL a3 s,
WA RTET DMEEDORZED,  (FRIZ ORI TII RS ) FHLBROF Y 2 T #HoE#r)
FEIROTHE Eich B Z & . E1EFANIcBANEM & U T ORI TFaltls (4> TAIERES ) KN
BRRIEDVILDTHE L HMOTTIEF Y 1 74 I ADEEMMERTH - 1T L ZHHFL T
BTN

5. Bvert, p. 46.

6. Stillinger, ed., The Poems of John Keats, p. 86.

7. “Wilt thou have music? Hark, Apollo plays, / And twenty caged nightingales do
sing.” The Taming of the Shrew, Ind., ii, 36-7.

8. Love’s Labour’s Lost, W. iii, 338-9, ed., Richard David (1951; rpt. London:
Methuen, 1987), p. 108. X BHIZIN P Ta2X I, THRI 22 A REUNTFS TR
OEH | 2FZ T, T2 7 R0 - D OBFRIRZ TROLHITFE-TV S —

How charming is divine philosophy!

Not harsh, and crabbed as dull fools suppose,

But mussical as is Apollo’s lute. . . (Comus, 475-7)
The Poems of John Milton, ed., John Cary and Alastair Fowler (Longmans, Green and
Harlow Co Ltd, 1968), p. 200.

9. See Cicero, De Re Publica, VI, 18, The Loeb Classical Library (1928; rpt.
Cambridge, Massachusetts: Harvard University Press and William Heinemann, 1977), pp. 272-
273.

10. The Merchant of Venice, V, i, 54-62, ed., John Russell Brown (1955; rpt.
Methuen, 1984), pp. 128-9.

11. See Evert, p. 40-41.

12. Bvert 3& 512, F-YOFFHIBENDE (L Db F 47405 -)0) O, £k
FYaPaFuFoRch, TnH2E LEL T KD 7R - L OFERIERL. €I TR0
TF] 0D 7RO - D OROILAEOFHE BV 129 (See Evert, pp. 58-63), 1M — UHi7 R
O - OBIOVTEES L &, HHUIEICEL 780 — D OFE BOEM N TOIc I DIRMTIER
bhz, Bvertid, “Ode to Apollo” D7 HT - v OIEFNIZET 255 ULHLEDF - FOBFNIIE.
FREIRES 7 R0 - D OEDPEPNTOID TS h - e, EIcF - U7 HRE - ORZSEN
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EREMNT DG, EOHBESHBRORE 2 15 7RO — L ORE R TOI L Tldd s E\0od,
ZOTHRO - VOFIONTIE, ROETEHELT S ElZ Uiy,

13. See Miriam Allott ed., The Poems of John Keats, p. 75, footnote.

14. lan Jack, Keats and the Mirror of Art, pp. 140, 181.

15. Spenser, Amoretti, Sonnet 28, 13-4.

16.The Works of Edmund Spenser: AVariorum Edition, VIII, p. 206 .

17. 88K, 43-52. 595-604. MAEFHRER. T4V 72 ) (b)) (BFESUE, 19924F), pp. 13,
40. TAV7R]ORO7HEE - OZOIHIHERT BT, Burkert (p. 145) DIETE
$2LEIATHS, HLU [/ 7R NIZBOTUIFEOME UTOMRITEIFFL, BALLSOM
(FREEFR Jhud T5ED# ] ) & UTOBREVLHIEERICE, HEEME. [7Fa-] (EE
#I5. 1987). po. 7-11, T75 o0 (EBHETE. 1972), pp. 22-3 23, HEMEEOMIIMZ
T FEROM] & UTORMFEICES 203, B N a2@JZHK] W TTths, 7
RO — UAOEEK] . 182-206, 513-519. BHE—R. HUBLHER. MU>0OF ) v v#EE] (B
S, 1985%F). pp. 68-70, 96-97% S,

18. Burkert, p. 145.

19. Yo7 ORI L o3 — FAL FRIBAFEIEN P SUANFER AEEEFiT L &
ns,

20. HlEE UTOMERFAL. 1668FIZ F 54 7 U MEm I NI ONRYITH BH, FEINC
WY TICARY =Dy - U a » Y UHREROHTIZOWT O, F— Y OB OEREEA.
Robert Southy T2,

21. ZANOFOBHEE. ZOH ORI OWTIE, Robert Gittings, John Keats (1968
rpt., Penguin Books, 1985), pp. 177-179 %»ZH8,

22. Richard Woodhouse’s transcript, as quoted in Bate, Jokn Keats, p. 139. Z O H
KENET o BT OWTIE, HntDEHRTIE3 A 1 HE 8-> T0aD, BRI - THaly,
Cf. Bete, p. 138.

23. The Letters of John Keats, (1958; rpt. Cambridge, Massachusetts: Harvard
University Press, 1980), I, p. 170. (In the letter to Bailey on 8 October, 1817, Keats
quotes this extract from his unknown letter to George in the spring.)

24. ZOFBIFEALRLGNDZZ LDV EDTHSM, Jo& Z1E Ay LowellDE DI, Z
hid TBhOZFS Tl (“as a joke)BEINIBDOERD DI TUE > T, ZORBIOF -V 0
TRA = ANORFL R R UL LiZs A, Cf. Amy Lowell, Johan Keats, (Boston:
Houghton Mifflin, 1925), vol. I, p. 189. % —VOITEIOEHIZH 2/ FIOWTIE. BateDS
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DWHR : “this sort of thing (DF D AEEEZHMELEV. THIIOVLTY 1 v FEEL DT
%) was not thought of as a mere game but was associated with a really serious, even high-
minded, dedication...”’’, HLKIMETHS ). See Bate, p. 138.

25. “under the eye of Apollo,” in Letters, 1, p. 232. ZOFEKTH - Vi, BEO
b U b EFRIANEL D EHEEZDOTEL, LA T7HRO-vOELIUVOTTU
- LR ERRT S | TED L DIRBFITRUDPTOIRE T/ RT3,

26. lan Jack, p. 180.

27. Cf. Letters, I, p. 170.

28. F—VOHNREDE—~OFEKEZOM2ZOME U TOFEANDERNE, 72L& 21E°0de to a
Nightingale” (58 1 ~556 2 ¥ ¥ IZHAREC b TV 5,

B2E IUF23IF-fEEEF-Y

1. “Endymion”iz W Tid, F - VOMERE UTESEERAMSED T2 0T 4 340 ) b
THEN, HEE LOEHIE LT BUARERAD [To7a 34 -0 BEBLTHAOT, &
MTIIEEIH T 5.

2. F-21F “I stood tip—toe uon a little hill”O5ERELALVI8165F12 HDFHEDH Tl
“h#% “Endymion” &L MEA TS, See Letters, 1, p. 121.

3. Cf. EnE®. ¥V L7 - v—oRERER] (1960900R; SIKEISE. 1975), p. 76;
Edward Semple Le Comte, Endymion in England: The Literary History of A Greek Myth
(New York: King’s Crown Press, 1944), p. 3; Lempriere’s Classical Dictionary (rpt. of
1850 edn., London: Bracken Books, 1984), p. 250.

4. ~F F 2OVEROMT & ¥ 3 The Catalogues of Women and the Eoiae, 8 R UF
TheGreat Eoiae, 11 ZTUT a4 - OARINEST S, Catalogues TId, T Fa
IF-UCEY ANLEOE BRI 2R 52 6Ntk H M. ToTFait-vikL -
— OYRE~OE RIIEOVERHIZIERE 570, Le Comte 1 khud. Z OYREO AL ERNE 7250
LD PNV ZZXLFHRO T RO =9 2254 7 U F AOAERIZOV Shilci(ROFRIC & - T T
HB, TRAZIAD Argonautica, N, 57-8~OFEROFIZ. ¥ v K- OERMBETFSN T
% .Cf. Hesiod, The Homeric Hymns and Homerica, The Loeb Classical Library (1914 ; rpt.,
Harvard U. P. and William Heinemann, 1977), pp. 160-1, 260-1; Edward Semple Le Comte, pp.
2-3. BB S, ROVAH 2 RO SHF - VICELZREIBII BT 07 2 34 — VHEEOR
FZOVT, Le Comte DFMN 5% D% {F1c,

5. Cf. Plato, Phaedo, 72¢ in The Collected Dialogues of Plato Including th
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Letters, ed. E. Hamilton and H. Cairns, Bolingen Series LXXI (1961; rpt. Princeton
University Press, 1985), p. 55; Aristotle, Nicomachean Ethics. Book XI, 8 in The
Complete Works of Aristotle, J. Barnesed ed. Bolingen Series LXXI, Vol.2 (Princeton
University Press, 1984), p. 1863.

6. Cicero, De Finibus Bonorum et Malorum, V 55, (1914 ; rpt. William Heinemann and
Harvard Univ. Press, 1951), pp. 456-7. F4wldF )z, Tusculan Disputations, 1, XXXVIII,
(1927; rpt. Harvard U.P. and William Heinemann, 1971), pp. 110-111 [ZBWTHIFEZIRD &t
BUTHRUEHS, TUoFa3F-vEbl-F-0FRBAL TS,

7. John Fletcher, The Faithful Shepherdess, 1. iii, 36-43, in The Dramatic Works
in the Beaumont and Fletcher Canon, Vol. III, ed. F. Bowers (Cambridge University Press,
1976),p.513.

8. The Merchant of Venice, V. 1, 109-10, ed. J. R. Brown (1955 ; rpt. Methuen,
1984), p. 131.

9. Tooke® Pantheon (1698), Spence® Polymetis (1747) . C* Lempriere O
Classical Dictionary (1788) . F— VWVHEIL DEFHL ., FOMEERERDOIETH - 1<,
Cf.Bate, John Keats, p. 26. FUu A4} ® Endymion and Phoebe \ZOWTIE, FREE
NONIHBRARTH - Iclcdh, F—UDEICUIhE ) MEEETH 20, FEOMIZINT S FEEZ LI
O ZIZ Endymion ~DEEOEEYFRT 2MFERLVS,  Cf. C. L. Finney, “Drayton’s
Endymion and Phoebe and Keats’s Endymion,” in PMLA, 39 (1924), pp. 805-13; C. L.
Finney, The Evolution of Keats’s Poetry (1936 ; rpt. New York: Russel & Russel, 1963),
I, pp. 252-55; Amy Lowel, John Keats, vol. 1, pp. 320-39; E. de Selincourt ed.,The
Poems of John Keats (New York: Dodd, Mead, 1905), pp. 567-8.

FcoFa3d-r) OFOERP, ZOPTHENCHEINSOMEEE L EHE HIFFELL
HYLZ OV T, Miriam Allott ed., The Poems of John Keats, pp. 116-7; Sidney Colvin,
John Keats: His Life and Poetry, His Friends, Critics and After—fame (1917 ; rpt. New
York: Octagon Books 1970), pp. 167-171; Douglas Bush, Mythology and the Romantic
Tradition in English Poetry. pp. 90-103 %2,

10. H2IKADTT. »2HHE. AP L - I BROBWIHEFAD Tancy " IZ@ & T, €
OFERFY 7O e PETNI L §23F 213, Wordsworthds The Excursion, N, 847-87 12 &
WTE-bDTH S, ¥ - VDORABaileyid. TOEFNIOWLTOF — Y OtEFE B OH U TFHIR
WZFRL T3 (CE. Finney, The Evolution of Keats’s Poetry, pp. 224-5), T O Excursion
ORI HOVTIE, FlZIIALLott, p. 91, Bush, pp. 84-5 BIEWMTH LA TH B,
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11. Ovid’s Metamorphosis: Englished, Mythologized, and Represented in Figures b
George Sandys, K. K. Hulley and S. T. Vandersall ed. (modern edn. of 1632 ; University
of Nebraska Press, 1970), p. 334.

12. See Letters , I, p. 169. ZOEFNE. F - UYDZDFOF (DFH T2 Fa 34
— VN KEAFLENDOE) BHTIFRERBORUTERUALLOTH S,

13.See W. J. Bate, John Keats, pp. 169-171.

14. Letters, I, p. 170.

15. Letters., p. 185.

16. See The “Preface” to Endymion in Poems, p. 102.

17. The origimal “Preface” to Endymion in Poems , pp. 738-9. I2}2L ZOOFIT.

HREE T 5 ORI 2, ERIORNCE B I N,

PBIE [LoFa3IF-v] — F-VOEFEOMEE

1. See Sidney Colvin, John Keats, pp. 171-205; Robert Bridges, John Keats: A
Critical Essay (1895; rpt. New York: Haskell House Publishers Ltd., 1972), pp. 8-21;
Earnest de Selincourt ed., The Poems of John Keats (London: Methuen, 1951) , pp. 428,
443-5.

2. See Claude L. Finney. The Evolution of Keats’s Poetry, pp. 291-314.

3. See Newell Ford, “The Meaning of °‘Fellowship with Essence’ in Endymion,” in
PMLA, 62(1947),1061-76;“ Endymion — A Neo-Platonic Allegory?” in ELH,14(1947),
pp. 64-76; E. C. Pettet, On the Poetry of Keats (1957; rpt. Cambridge University
Press, 1970), pp. 123-145. F 13 TIZ Colvin kb & REHRIC Any Lowell & 7L TY —2&E
L. “sexml love” %5 A>T\ 3, Cf. Amy Lowell, JoAn Keats, vol. I, pp. 317-460 (
esp. pp. 318, 365, 456).

4. Jack Stilinger, The Hoodwinking of Madeline (University of Illinois Press,

1971), p. 15.

5. See Leon Waldoff, Keats and the Silent Work of Imagination (Urbana and Chicago:
University of I1linois Press, 1985), pp. 35-36.

6. See John Barnard, “Endymion: ‘Pretty Paganism’ and ‘Purgatory Blind’,” in
Critical Essays on John Keats, ed. Hermione de Almeida (Boston: GK. Hall & Co., 1990),
pp. 47-67 (reprinted fromJohn Keats (Cambridge UP., 1987)).

7. LIF, Stillinger, pp. 15-30%34R,
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8. _EIZZIT ) 2 DOBIROMEE & 138 c - 1o 7 Ta—F & U Tid. Northrop Frye 1243, ©
VIR & BFTI s tEEE UTOEndymionf#iAdh 5. I AR T -DIVE o, o7k
W o FSBEOVEROHEEEOVER & B U W S Endymion DFOFRFIEF - T 2RO BT I LI
EoT. LT aIA-VOBEKOREEKRMILELD & LT3, See Northrop Frye, A Study
of EnglishRomanticism(New York:RandomHouse, 1968 ) ,pp.125-165.% - 2 & OB IR IZ
FEBY 3REDHFTOTNDOF NG, Endymion % BIFOFEEDBIGIRIUI DV TOF — v OHEE
ELTHAR HRA DTS, Cf. Vincent Newey, “Keats, history and the poets,” in
Keats and History, Nicholas Roe ed. (Cambridge University Press, 1995), pp. 165-176.

9. F-VDERR%E T - 7 TEI - ISevernid, F — ViF Y o 7HEf% “the Religion of
the Beautiful, the Religion of Joy” &IEA TV Ic&[EFEL T3, See William Sharp, The
Life and Letters of Joseph Severn (1892), p. 29, as quated in lan Jack, p. 83.

10. Keats: the Critical Heritage, ed. G. M. Matthews (London: Routledge & Kegan
Paul, 1971), p. 132.

11. Letters, 1, pp. 140-1 (10, 11 May 1817).

12. Frye, p. 130.

13. Frye, p. 132.

14. Morris Dickstein, Keats and his Poetry (Chicago: The University of Chicago
Press, 1971), pp. 81-2, 68-9.

15. Waldoff, p. 41.

16. Dickstein, p. 102-3. ZDT7 F-ZAORIIT 4+ VA A T, ToFa3IF - O
& 2 IR s HEH RO THRERD OFEZ | (backward longing) % &iAH - TV 3,

17. Sandys, Ovid’s Metamorphosis, p. 493.

18. Dickstein, p. 101.

19. Cf. Percy Bysshe Shelley, “Alaster, or the Spirit of Solitude.”

Bloomid, “Alastor” &\ »9FeAh IFFA=FAROBECHIR] LV HEOHEENIZ L > TEMNT
W3 L 2ERL TW3, See Harold Bloom, “The Internalization of Quest-Romance,” in
Romanticism and Consciousness: Essays inCriticism, ed. Harold Bloom (New York: Norton,
1970), p. 22.

20. See Dickstein, p. 103.

21. Serdys, Ovid’s Metamorphosis, p. 243 (Book V).

22. % = Vl3Fanny Brawne ~OFROP T, BOEHLETHL TROLIIERL TS —

“ Ask yourself my love whether you are not very cruel to have entrammelled me, so destroyed
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my freedom....” (Letters ., 11, p. 123.) ZTOMOHED T » = —~OFHIZG . HEHOTEEID
HOME b, ThSEhE B0, FIRINAROEEORIISH ZEEBIIZ 95, B
TPIERIZEOEMOBRENT WA, Cf. Letters , 11, pp.132-3, 160, 223-4.

23. Cf. Sandys, Ovid’s Metamorphosis., pp. 619-21 (Book XIV).

24. Stuart Sperry, Keats the Poet (Princeton University Press, 1973), pp. 107-8.
HBUT I AANFNT —RES>TAF 2 L - KEB oIl ) AR ~ OFFRIIEE - T 2,

25. Waldoff, p. 54.

26. Tempest, 1II, iil. F-VOMAEL T T57 2 b 1ITIIIEFICE  OFFRIEE
BHE M TOEH, 2 OSEEDERIDSolem and strange Music” 2 b FATWS, F—-
3, ToFa 34— ) OERRDIBITED 4, BRICV 24 7 AETOR (R TF <2
F1)%EFHA TV, Spurgeonid, F - NI X BEREFTE U DS, T2 Fa3IF -]
O TFURR T | OFBEMECFIEL TOEH, FEPL- FEVSICHT, SOY5T320
IEY - FOBHEIZIE, & DbFEORENERU NS, Cf. Caroline F. E. Spurgeon,
Keats’s Shakespeare: A Descriptive Study (1928 ; rpt. Oxford University Press, 1966),
pp. 7-17, 56-86.

27. Dowglas Bush 2k, 1856 INBLIBIDEndymion and Phoebe O Y —

. bIMIEUME->TEET, BROHIEMOEY = X+ I 025 RO 1ERIZ U T,
EeNEF - UDNEICU I E ) ML, SidneybEZ 2 L HITHHTEDL LW, IEW—HT,
Finneyld. England’s Parnassus 8- 123G, F - UNEORDOFEEZH > T3 d
KEU, 3O0OFMA (ZOH—E, THOZL~0EE) 2FF T, Any lawell e & EEU
. Endymion and Phoebe OIEIEDFE%FKT 5, LML Bush i3, Bate HEFTEH LI,
ZOT0y FEZEZHTOIILTLE FUA F o OVEREGA TV ALETRL, LA real /2 )
DE“ideal 7 bDEDR-MERED ET2L &, TOXIBHBNHILROZ LIEERERL TV
2, TR & M5 ] LWHEROMEMZOLOEDE, BLAZTNCE>THF-UDNILT
a2 I - UEREICHTICE DAL D L UERZ EHRETH 5 L EHIIER 5.
Cf. Douglas Bush, Mythology and the Romantic Tradition in English Poetry, pp. 99-100;
Sidney Colvin, John Keats, pp. 167-71; Claude L. Finney, “Drayton’s Endymion and
Phoebe and Keats's Endymion,” The Evolution of Keats's Poetry, 1, pp 252-55; Am
Lawell, Jo~hn Keats, vol. 1, pp. 320-39; W. J. Bate, John Keats, p. 176.

28. See Endymion, 1ll, 421-48.

29. See “La Belle Dame Sans Merci,” 23-33.

30. See Letters, I, p. 185.22°CTF-2id, INF oo TRER] 2EVFEHLH
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5. BENE, 7Y LOFHIZ6N5 — MUIEREDH TENDEETHE I L2H->T1-DI ]
EBNRTWVS, ELTELIITYLOFE, EEHEZORENFR] (DX D ideal " 22b D) M
CABIOE (OFER) & ZofEm)eiE ([FE) LRI THBEVIMEI ZRELTVLLDIEE
bLE-TV 3,

31. Cf. “The Eve of St. Agres,” 298-313.

32. PFrye, pp. 142-3.

33. Letters, 1, p. 387 [27 October 1818].

34. See letters, 11, p.102 [21 April 1819].ZZCHF-iF TZoit] % “The
vale of Soul-making” EIERDEZ % AL 7eh35, “Inteligence (Mind)“H3“the sense of
ldentity” %#F2"Soul”~& iR § 2 BRI T Z OEHOEROFDNENERD & HIZEE-> T
3, “...Do you not see how necessary a World of Pains and trowbles is to school an
Inteligence and make it a soul? A Place where the heart must feel and suffer in a
thousand diverse ways!...”

35. See Waldoff, pp. 55-56.

3. HER T Fa3F -2 ]Il Th, FHHOEEHOEROIFOELE VBT,
BLHELOBEOFERIEL @O TCIN S, KNI T, RUTEZOLOOEEMD, HED
ERRVAEL B TERICIhENS (L INS) ) TLRBLOTHS.

FBAE KbhIHROBAE — Toa-r-ORBELT

1. See Helen Vendler, The Odes of John Keats (Cambridge, Massachusetts: The Belknap
Press of Harvard University Press, 1983), p. 6.
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