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Alvaro David Hernandez Hernandez
HEIERMR-HIERE - DO H N~ ERIK

YU AKRARED) URboeifE RiEm s’ HOBEE - KO
HP&HO e Ka—2 1K ARK U NX S RE
WLRTe (KE) QEBzlwie U< Ru5R0” (KEX
) & (KE) URPOREERERQUM O VEEVD
¥” Roland Barthes B KEXIURK LN UNT DO
Rieod—» [EREE] (| REP) URIVERY
% 50° Michel Foucault € #R U RA~#E{E H IO
TROPOHL N L \VVEEWS L Plerre Bourdieu T
[ RNERD | RELEUREY [y XaNa D
N owiimss | ROUREUHE W Marshall McLuhan
Qlmallys [<KEHMOKE—<Kh~NQEE] B | RIKH
LBV Z50° w{OHLURIG AN - X
I —"X 4462 20° Horkheimer A Adorno € [HI#k S
EREH (1 RER | REV) B REUKETRLO (&
1430 LARELIDa L 1) RavErHR Y Umberto Eco 17
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P RRT N QRERKWEE OV S0 [RibiE<T]
(1 REK) WUEPCE KENXICERUR[IVER
RO (BHEE) sk RIEY O SWiED [Apocalittici e
mtegrati] (] REKE) WEEOW 5Q°

Alain Touraine (| RR11) WP UL 1) Qb
CHEEDH L Wi N LaKBisw RO FFEEIM U O W
BNV EAGRT AP 07 RS WIREQ L FHEL
AER AL KEEL T Eco (1968) QI#kwEzo iR
R S (SRR 7o Ot &imsw (BB Ve

(BB BREXIUXEQERWIEN” ~J Eco 12
KW 500 R (RAEN) BEKHRERCmMK
UEURKIRS" T 5 MEVTMRE QRS
AR )T XIAQERE XES (UKE) &O©
R QNI BT H UINN AV ERE © #R N
E YOV Adorno ~J Horkheimer BRIRC BEF O£ &
7 () SEIEWIEN Y 500° g S (X
SR U S0 EG U O\ Adorno A Horkheimer 134
HEPZ QL W LEBUN R RO —WEO DT K&
S X ER W TP oo K- HIR O HFE D WRE D ot oo
(Adorno & Horkheimer 1994)°

Strinati (1995) & Thompson (1990) & 3T 4 8 A
YK VS0 BEUTE Y R A KRGS
UL (HE) SRWEHE O ~/0V QIR E RO

<0Q° AMN0R Marx LB REQ M R A XHIRUL AR S
B (KT CEHBEINK VYR 0% (Giménez 2005;
Thompson 1990”7 20)7 sy (kO —) QEH
D B (49 80 ° 4 ) 48 O L BREE IO D0 Y S0 (N
R Od—) & (X)) 87 Ao D \-oRT S Uz
M EMRSREORG S VUKW Sr0ROUT LoD
WEIMUXOWM NRANANRHRKQ (RIE) QF
USRS HKEEURPOERERMHII Solo U
(Strinati (1995)” Thompson (1990))” S N~ NER
S IEE U 5 iREI-RWEER O B EE G480 ) s ) 1) P
BEREONLLC

& " Thompson RIZE A Q0" 1) Q@ BHE<
AO%RHEQ (H2) QEWT |OHRC<LE B4 (mK)
(MDD SXRHURSH O MIEEOXICEMNY
Bagn | RERSANNQOEELS LN (Kultur) &
(Zivilisation) €&+ LH&K A~ (Thompson 1990: 125)°
N ORHEROEEUICN H N R —REXICENCE
L0 KEOMIBENRAUKF — VR L0H0
6 0 ¢

BRIV D RAK RO BT ROMR” ik
o 0 A — B <& QB & HIESEER S VWX B A s m v D b
M3 OW-9 5 5° (FKAE) LRSI (K&) g
PO SR VBl EQEHI VEI L Rv S e UL BREHWUR
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oA 04— CRBRIEECHIUS O

Barthes 2200k © I & O Z 4 0 (S HEE Q4000 °
HU B KLU RAK L (BNBRIKNTRNE®D
P—IN) U OUNRNT DO O % — RS20 L
QA EE A @0 B A @ 1T IR AN X WD N R BB Q
e O3 — &M 32 Q P04 UM PR O0R W 50
A SR R X AT (EEWIK Qo UIRY )
AHEURT ) CBAN (BFE) VEKRS Qo KEXI
QEFEL S O NN T DO hde O 4 — QTSR0
AJ4~r@  (Barthes 1956; Strinati 1995) °

DEIHV S (KB Rxind B4 —VEEREEE QX
FAWEEOLLBR G L0 (KEHWIE = mass society)
CHEVI O CAEESELROMITE KEXIUTE
ERUBEKOIREIRS 208" M U NI HUKE
QEEL W0 RQEUAND WA LB R E S (Strinati
1995)° M QHEELR L (KXY CEKECERT’
HERIVREIROHM RN (KEEW) MU0
S 500 EE U (KEEW) URLY BT
HObRs” <EREUBR MEGKDY S0 L0
AVEC KEDHENILEHKERWKL o —N
QU RERS S LQT (K QKE) w0V
V500 Ve (K QKB RO QEER & KAZWIE &
A © TR D RS 850° KT KRNI KER L

AR A0 U O W ERR YU R W LR HER U O (ot
FIWR” La— 23R €490 K 4.’
HEDE A O v 500° 4" KENRIQUBRHGKDW 5
VRIS KK QES A #HmEH SR U O g Y
EAUR LUK QS (KEEWE) SREEE TR L7
1 QU HWRINITE e D2 HIENI & H
o= X OGS IHE L QS TS <EREQY
LR UAnS048 5 U0 R WY 5@ (Strinati 1995; Morin 1979;
Eco 1968)°

ER QKM L AT IR HIR VXD € KRR Wi O
V|E D4 Dwight Macdonald 3 1) € HIW L~ e° B
¢ Macdonald 2~ O W KK X2 (mass culture) <
TRRARF—QLORY— (HE) L8 Wm0
BEVELPLQUHEUR U280
X2 ] Vs 20 U 4YR Macdonald 2° (mass
culture) B4~ (masscult) AJER° ¥0.0 (masscult)
SHMRLE S {TRRATY —CRPLLLR02Q
39 (midcult) VER® INRRUKF — U WVEHEENR S
ROKEE U LIKS 8¢ Hemingway © £ [#9<viE]
RVEEVOWVRL O (Macdonald 1962)° 20486
Eco £+ & {midcult) S B+ [Kitsch] WwWRE® e [E)
BEQEN| VITERVESH (Eco 1964)°
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I FEXISBENKE D" KikMXI Wil
S (SOiEND)

(BENRRAKS =) LI MA@ 1) A o O o
N NREORAX - (KE NANVREFE" Hnd” $#i2°
K% — DNy88) RASHMBEEI U HE QY 500 QR
B ) VR DA% D m L Kk B8R BIE
CTXEQ (KB VERW SNSRI IO &
REE D0 DN KA DNNAN AN D b e
KEDWURES VT L QEQET AV EETRAEe R7 W
SOQHEZER (BRRIKSY —) UL BFE SN LI
EURW L0 oW BEEoRIIR - HUBeRELR
LW XES (RUKIE) SREITEYONS NURR
NOHEAE U @EA A O 1 200° 1) RO B0 0B A
1200 EERR U 045 S MRHIT SIS HE D TN R D AL HEAE 14800 YU
VO SHEL ROV (BB BARYIIE SN SR
AN DIR W G 60

(HKAE) VEEY (B4fE) BHIHOSLEES Y »
B0 290" Eco (1968) RIde4+ 2" (popular
culture) WHENRIIES Q) QHGEERQ | KWEARK
B9 UERUYS 50 B ) 1) (KAE) B0
QRO E S EERSEUREESHRYU OV IR
O E L% Adorno T [Minima Moralia: Reflections from Damaged

Life] UEBEXURWY 5058 H DY bEQEH Y
Hom4re® Adorno R D U O WIS WANQ
KEELELKOQRR HNWVEHRANIEUIY OKRE D
KRR S VA 0° BRI S48 S EKQREEQHD
UBEOROmMERMGY WRERKEKEZUEE WS
{35 W N QEEEZ U T I4e (Adorno 1951: 230)°
KLEPN VPN CEUEH CEZWMI D Wy
NWE QS H N VKE e R” Adorno LA O )BT
BN S W NI QRKWERIEA OHBHHOR V80
A SN MR U EEBmME QL L RS
) UPT H QRS QEIEROFE RO Adorno T3
5 (ibid) © Matt Hills RIZE D40 tL” 1) QHORTE
Fiske & Jenkins #0040 de Certeau & (HIEURT
FOEIR) © BRI A0 (Hills 2002: 83) ° Barthes € [The
Pleasure of the Text] »EOEEVEHERA ¢ w3 Q (V48
0 (Barthes 1975)°

DR (BKAE) RHUWRIIK G UKB DN E#EL
HQENIKA | 7 RES (B4ifE) DHRKBURE
LR Q4 RAS-R O 4° Eco U~ (B4ufBie) REKE
AWERITo 0@ 4 ) U TR A =7 D O XIQRIRULR S
B VRN SIS (Eco 1968: 13)° V0RO
PUBLOHFLIUPOHLZORDN R —RIK Y — &L —
1N RSIPE S HIER CIREIWRL Y KEXIwWin

.
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B U0 o 0T R B SR R R ER RS
KN KAUIWVEEFUR A John Fiske BN S NERUK
AU BRI DAL Q 4850 °

Fiske 2~ 0 \v B KENI BV QLRI O W 50
(Fiske 2011: 4)° XEQ (KB RELHIULRQDok
HI (RO H#IKY) WEIVEFTOLOURD (R
QIfE) BIRR RO A D INSHI RN F < 2 49 AU T8 A 16 °
SR IR Y 2 < R r 0 B R 4800 R S0 (R40FE)
B (SR RIERDOUEEWERE UKIHEKS S RO
AR 00 RO (RfEHE) BRREE Vel
8- HERGREEUHIVR S0 EHEXICKRO
£ QUL RN L Q RWIEER D oA
rQCHEFE RO SR (SUHKAR) W B (M) (W iN e B A —)”
E4)” (HEi)” (Bi)™ QK 07 (#H) SEER
REBEUQMINLOUROVY (BEE) B (HiR) &
B (#ED)” (EX) (Int—=DrAX)" (BR#H)” (&
) 07 (Esin) SmEHLHmE e RRESWK
RULRG S W ERQIETWIINQ Q4507 Ao Dok
B EN T < 2 r QU R 48 10 50/

W R Strinati REROUKOERHGIEESE-IULS0
9 W RT3 (popular culture) £ () (OERE)
ROEDOLTORKI IR WUt U0 v
KV IRRRT VIsER @ (popular culture) 3K

RO L r0%GE Y (KRIQHEKD) LR Wy
SRR S OH O W 0GB Y (RECHE)” O (X
LOHHY) R OAXICHERUIKEON SR N S IE°
WOVIRE L @ (popular culture) WED WL & NG
S0 Q ERWE IR0 Q& WA {popular culture)
WD <L« BINEERECERUREI SR VI E
B 48 (Strinati 1995: 3-4)°

RAfE) CHIROTERY (KM 1 WRIIKS
SUEMHIE LEHD 2 v <+ S HEH W O (RireiH)
WEIE O3 5° s (popular culture) 28T
QNP HHIR ) DN RN QB RS RN UL L °
W) (UHFE) U H o ——HROEEREY Ho—=
HRIQ (kA2 WERU OV KL RVEH
{ QERIWR LY L0 (BYI{E) BRTw0° Qe (3
KiE) SHRUBIUE - XIBRBWEHEP R RS
S LA (BB BHEA e (Strinati 1995) °

lI] Eco, Fiske AJ Jenkins RIOMINK N\
RO

P NN NER VMR @] KEEKER
FONPNERREMJULOFLEF QEUEEV
S OH Y X HHR U AREIN-D 20 DU N R RS
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(popular culture) 24050 r@-KS&IEY LA DI {E o
0 I REBRA R HRERDN ™ —RRAK 4 — QR
HU QR R OHI QARG (P RNR2UIK A —) U (D
DNRARY —) SHEHUBOORBILA80°

EEVDY D R— DK QERPHREBILIRS 2V L7 W=
SREEROFRONFHOELEE P X - xIKY NQEERS
RS EKVEREWO B CEE R S WE Hany
K-NAKD—& PN - WO —BEEEESHE
B0 QEEWRKE DN m KO QB HHR L IXER
OTEE QRIS U U R Y S L KEXI T N~ 2
BN ALDNNGSURNNE 2 O IR VD
N —EEWH UL AT QKENYITE RN —R
2R Y —QF UL VY BREEERIMRTH g D42°
AR PO LKA EE R O 4% AnS8-Q0407 i
RRUIUKS R U OLITIEH QR Y RN ®—R
R S — XTI Q HIE LR O (Coma 1978)° K
RO QERUAR L VR O YREUHI QM 4R
RO SIERE LEAO WY S LHKOEERQKENIQ
LR NEENEARN—QNFNARELUSS
KBMURDAR—RAKF — L0 (UKAE) BHER
B KEXE QHRAHIR VB 0 L% 0 LU 58000
B @ LKA IS (B A DNRRAK S —) UBLOE
TEORD AN ™ —RIK ¥ — CUREI T < LHEE 4K

HRE NN N RIN—IEESAV R R Y S 0%
FE S mLTERORT 4850 5 BEHE L S 450
XU O U IRIR RS HEE WS L RIS (P RR AR+
B VO RFWIEE e | B O
E4WHEOEECLE Lo DEIE SIS « i
SO0 ROV RS (PRRRRF—) U
BIXIERGIEERS-20Q" BUROVY wieie
BEURFEPRELI0RREBELSGLS HOXEHKO
HFEROL Y QRIS 5 MO KRB WIKEK D KE W
RN N NERCITERARERE O 500 1) AJWERE DL 5 °
N NENERWEDU OV Eco, Fiske, Jenkins &
HY R H I E R U RIS A Q0 o @ L6 O U N N
ERCEEWERE VR UM Qo KRN
SURDVARWRIEN LR LW T DA X XKL »n
SRS IR AN S0 U RA IR Q I o M O IR R Q
REE T Eco 9200700 40 Q04807 Eco QIKE B K&
HE2QhA K- QREIRH IS0 S 0% 1) QLR D
v #& Y Barthes B RURLEC D BN N R
oK L9 HITA ¢ A 48r0° DR DT NR RPN g
KBNS (RO NY) it EIESKITWERE L
0° 464 Barthes QHE TN & X~ QENFWEZE 01
LR WOBR WA VNG Eco Bain" s
HrHLHONERUBERULIIKE QU Q°

Rk v K5
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Eco SBHm#Ei R U EHl T2 0K\ 550 (Strinati
1995)° Eco BN N~ (M D A& LHRSA) = DY —
INVIRAS D" o Q #830 Q RIS U REWS 04" 08 QIR
A QEMERIN D <K R0 RN BB NE - IR - EUR
{HILIKAS A Q im0 XNEX 4820 U 4@ (Eco 1968: 78)° B
PR A PN QIREOREWE R 1D P —IN0
BURDERERROEWE - HHE - XIO8XENREY
A @ BN R 48~ 0 V3 ' r0  (Eco 1968 34)° Eco IR s )se
DOUEEDEOVSSLRT Ve AT SRS (R
) SUCHHIOREL T SR KANLUBERREOS
REOBEEWES QS ) ide U< N —IN Q7
RN ST SNV R WY S eXIE - HUR -
EEREEETVORERE R UBHEUR Y S0° Eco
Peirce © IRIPFEWRN LRI S RERIMUIAQ 2 Wi
EEBEED < DY — N QiU HvEEURY S
3 SEERHO0ERESI-0BE O 550° Qs Eco
BEKES | BB UNEOG5° Eco OREVEES
URB IO REREENS WY SR HOWVEROK
(A H A QBT 48 5 Q (V480

Eco 8N a A" LiESUVQRETEON N NEHRWR
BGIECRIEONY 50° D& Hills & Sandvoss 32018
Fco Q#EWRRB UNE Y 20 L Ums" NR N
KUK IV Eco BNVRMAOMmMURY S refBu 248 5 °

1D O N NEFERA Eco SEZRHT Einv-o= @B
R0 FEVEEEIEWE O W 5 00 L4810 5 Xr0°

SmHEBUS O IeN N NERSHHVIEKERES
850 © 1B Fiske 48204 x0/0° Fiske 18 £ BB IR0 I
o0 | RLRE U IR K [Understanding Popular
Culture] (Fiske 2011) 248 3\ Fiske 2N S NERQ
HIO LA O L& (S HEWFE S UL DOR UGS W
B (popular culture) SERULAQIN (MXIM) U0
FBIEG (CaWi —) U QB Lo oK | Uik
% (popular culture) WE IRV WVHIEE D (popular
culture) QER QT reHRIHED QHERWIIN L 5 VE
¢ 42 (Fiske 2011: 18)° Fiske & {(popular culture) s& [
K] B0V HE O o0k EE Y [ ] 81
BE L VEREAC® LY Eco /AL~ [K—C —
AN BHEEwE) s S | (Eco 1968) &7 Fiske Y+ %<
4% (popular oc:cwmwzvﬂ (EBHOm) UL HMAESE
HRBON VR A0°

Fiske T (3¢HKAE) © HOROMERSHEWITRUP Q°
Qe (FEe) BRNOAKDNUNRUNT NN — QIS
OB S BP0 s (popular culture) 240 3 WK
7%%@@%?%@\ﬁ%ﬂ%ﬁ%éﬂt%?im?l
495040 (Fiske 2011: 10)° O&k-" ERESHQEH
Lty BRImeoRNEB9oERE VLS BXTNXKIN
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JUROPERSE ORI VARUURCT HENKINITE
FROHR - BEWHE D4 N QB me
R ] 0 BB 0 /0 0 o BHIE BR8N R 4800
e AN ORI B E S U QNN UROVKR
(IR R0 5% WONE L (popular
culture) & (EBH Q) Ussne® NORURQ I VWL v
PR L O Y BEEGU Q KW E O IR A0 © mE
IRV Fiske BB A0 R (popular culture)
(NI R HTOUNHIL R RO <¥ QX
D -0480°

’) ﬁ%ﬁﬁf@m%v Umaw{E e 1) A 7 Fiske 22 de
Certeau ®0EE4#-R O 07 mHEHIT O HE L QTN A X~
SEE (appropriation) YAHmA~Q® QLR KA X~
CEREEWEHER VLS 0 (HK) SHECR”
NV O A A D Q HOER S A U A Q¢ s D\ Saussure
Q (parole) ~ (langue) @E%K%WML\ (langue) ~
= (parole) WHEEA~ 0 ¢ A4 00° O 416 Fiske 137
gy oI U mav RN 840 (Fiske 2011: 30, 87)°

w84 Fiske B” (popular culture) S#ERV OV (Ee)
& (HE) Lim K 50 (RE) U-0Hme® 1K
T U EN ST 40000 R 1) 1) W U REE D g ©
Fiske &1 | O UNERe” b2 (RIH) QREK (&
) QEHM Qe (RE) CEEIHIE L it U {Te K

BUQs” HURIERL gyl Qs () v
B B8 IS EN B VR ROQ (3R
#)) 49r0° Fiske Rille (HHE) 7200 U o4 8 =
RO VRSB V-SEUB VBRI 200 1)
ORI Ao O3 — ROEHACHPER L 4$50° s
#” Fiske B (R#) SH#HVNEDe (Fiske 2011: 41)°

[ R (|H)) SHEET (ME) CTHUEREKLAR
@ (Fiske 2011: 46)° BEEEAWY — X UM KA X~
QUMK QR K OIIOEE D 5k A X~ W& s 41 v 4L
" Fiske 1) 2w (@) SHEKWAQ U e°

Q110 Q&EERT (popular culture) 240 re Ik X~
SEEEWIK W 500 Fiske T4 #) 1) W Fiske &2
Eco VEHEU VOBE BELHKENTRERURAX
M (WOVEEURKYN) QiR U-oHm DR
DN 5000 KHEL N QIBWR S-S S R7 1) 0] i
OV L 87 Fiske RTINS N QMR (@i
R) (Fiske 1992) & Jenkins 24910200 N ™ N IR Q #EEE
B1)Q (popular culture) AT reEHHKQREROHDNC
A S ) AU Aee°

XL Fiske THIEK N N N UIIE D00 NN N\ Qs
VOV QMR - HR (productivity) Wi ®Q
[ The Cultural Economy of Fandom/| (Fiske 1992) fE-X

()
© Bourdieu WRFE &SRO NAANXIUQT e (Edk
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()
Q=) +¥ [popular culture capital] VDWW RE®e (Fiske

1992)° Do AR Y QEBLIWGIR Y NS NERURD
N () % QI KEEIE TS Fiske LRGN WY 1R
OB QBN WE S5 Henri Jenkins © FEARY
BEL D

Jenkins 7* Fiske & {(popular culture) SELW (N>
NER) LamawEa42° Jenkins B Fiske € = ih~ v 59
=" Fiske MI4x~® Jenkins © fEMXWHREE D 550° Qg
WOKRQCIUER IV S UERELIG O v 5:0° DR’
Jenkins MR &R 5 ¢ 20 ~6:0 L7 & Fiske S BHE S E
##3™N ~ N (popular culture) S XIE U4 (Jenkins
2011:xxix)° Fiske 22 ™ ™ N 3% (popular culture) & =i
tbfam&jm@ YU Jenkins T (fan culture) &
QAWM 4°

Jenkins & HEE Izl 48:e° WV QIX-0 20\ 5 ro i
T ORA X~ QEBENT) (textual poachers) VOO NN
NSRS (BREOKER) VOMEN ARSI S
R O (RMEEIXS) (participatory culture) ~J
DN N2 LI A0 (A X - QHEST)
QE ™ de Certeau L0 5 W 59="Fiske O (G
) CHHEVEIWENL® YR oU (i) ©
HE U BER LY QERBWER LA WO VERmE
BHERSEEVE0° B Jenkings CBIEROMRAS”

NN BT N N N SRR O R 50200 5 d s
Jenkins 240 S W N N QIR K LN N g O U RS
MURDRAX A8 (NS N QIERRE VA0 R A XK -
L)’ WK KT8 N N N IR Q 30 1 Ok A
X+ QERELIEGY RS (PRNRIR AN - 1o
HIRY) QB VEEWIXE A0 U4~ (Jenkins 1992b:
214)°

UM UWIER " Jenkins BHUE NS N #
UNKR— AN ANR AREUD VRO EH X a—~
ADNNO NN NGREN QNSNE@MW & Am_mmvv f$80 1 Hm
Ve DR BE VELCFHRR KU I8
Basv” WEURL I VKA —- AN NN NG S
SN N QHEIEWENEA~ 0 © 48 r0 U H I 00 v DY
(fanzine) BN NELQHMRV /o407 NA N
N QEE S HHMR AU R R° 450 (fanzine)
CEBLEUMNN NELQERRLIOR0R WOEETX
R—EANNC NN N QATRHIE OV S vk A X BT
UOVRs” WS (fanzine) BNKSNEQUL UL
QR 50RO AEe°

1)~ Jenking LR NAANTHERU OV
rf AN ARERAT ) R T A PIRY BN N0
VNN D ] RLQHER GBS0 S

()

Q8 ¢ »e (Jenkins 1992b; 213)° mER LI NN
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A QO SN N T DK Y B E< IR < R
QIR WHERER D0 DV QS 4 S ERAHIR B 40
S4r° WRNR [HMEEMNI] SHEROZWR
WpQ (BNTEXEH <" Eiiije” HEf-HERE
QIR HINT G ) LR S WY NN N T Ak B
BRE Ve Jenkins 8¢ ~¢ (ibid) °

Jenkins SR> HEESHEBE U mWwED LB K
(popular culturey 2 (NEN) B (HwENSN) SREHwW
DT GERAE) REIL (DX UMEWRY S0
ICEIST) QE&WD O v DA S ads@® 4800 5187 (3
%%v@%ﬂ%_%kmk%immﬁff\%:#%77
NAVRSE DLV e #& U Fiske Y~ 248 THndats
N XING UEER 0% " Jenkins 24Q 5 W HHIRN LW
Py’ v BUT o D00 WA K E R i
Q° Jenkins L2AJ O N N TR R (R S T
PSS NN ] RN Q B UK HIRAS R DY
BERU S N ABRLOQUERCE L ER0R
#) (RN N) & (EF) 0 QMEBIT LA )i O
NANQmMROMIHE” | BRI < N N §-X itk
UESEYUR WY S r0405 QK QSN IIRT 4950 N N 18
R S B0 R Ot R ERUS H o — = U 48he°
Jenkins @ BT N N NER QIR-0 B 2SS IN WK
O 500° BQHERTE N N N T IR Ibad Y 5

RS EiURFT-2HLW 50° N NERSHRNGOR
FEWE O UERIES | <UHills & 500° #4" <k~ N
ERCHRNRO»" EHTEI QRIEWE S PN — N+ 2
RIS N L2AQ w8 R W gmm DY Christian Fuchs (2014)
R” Jenkins MRS KRVEQS (REFENHI) UROS
HEBHK ( BFE0 500

B EREOB I VR R—IR T
H N KR

NAAREORAK-QEHUESEHLODUO LS
BEBENRRARY — VS0 | Q QNI irEt 020
RPOLHLL? DRIVEECOHREROPENR Q0L
Adorno SEFT 2SI UL RENR UK ¥ — Qi<
5407 Jenkins QB Q TP NR AR+ — QEBE<D
S UKD RS QERAGN° BP0 NN IR
KATEENRRUR S —V 5 0BERUEOWY 50U 0N
T WREUBEHReN) VML L7 8BO4%
BERERUIVY IO HNRImURoU R INEI N
S\ EEEHEL QT NN N R RA K - QEIIETWIE
U QIR AN ¢ AUEERE Y N N NER C B R O FEE
UIR Y L e

NAENERULIWRAK LIRS 5 0-0Q 1
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RKINT NERE V-2 L OB SHBMR Q0 ] B.
Thompson “2ITHE A @60 L7 R QM U B EH D
OB U QTR ) GEENME Q MEE U © i
REEIURQL A SO REY SR U S IREIN DA
SO Q E K Q Sl VU0 U R EIN I S IE S xU
<7 ORI LR B8 20 0 L4 O 5RO
2 RN R .24 (Thompson 1990) °
:s;;7lvay%ﬁ%%%@ﬁmAéﬁ.ﬁé.%
o) OB 4$.0% (Thompson 1995: 10)” &3
AN QIO HE VT N H R — N TN Qi
OO0 QTR (RIN YT ) VEB R\
I ILIRINT N CEMIE T A& — DT NQERD S48
SIRQEWRS” N 1] &h—NT N\ QIEIETR U F-08 4%
WKL HOKRURQ I WRINT NQERT Y
RS U RERmRY | mE L 0" VOERTT
M QHRE” Q" w4 S REBFH S L2080
S50 HIM~RB <Ins NS (R WELY N
o = N TN EEE 50 5 WK R U TR T N Qi
UENER AN B WO E RN O — U
QR U TS o HEDS 4 O U Q By i Qs
A QERHE U IE R LA A S adne°
HNORBOROMRY” mEULRQL ey ki NEEQH
DL ER AT N )N N N RS T REINS QKK

SRR N O HURE S HE VRS UL Nk o
NIREXIU B ANY D L FERER” SR UL N
N AIE LT VOR QG WRVSN R ARG Q
BRI SRR PR A S s0°

Thompson 224" HELDURKRI T i 18— N1 N
@%ﬁdﬁ@i5&%@f%éo#V%ﬁﬁﬁwm%gc
SERR QW 1) FEVHECTEE W80 NS
s 8 Anderson &Il [EIEQHKER] (1991) &4
W EHR L D42 Thompson B ¢ e (1995 35)° [ED~
NN (HER) WERVAHOY KRERRHNORE
JULOBISEE Q BEI-2IER 0 i8e 1
Aﬁmﬂéﬂtﬁﬁﬁﬁv tJ4” (face-toface interaction)
(B m# Q4 )" (mediated interaction) (& : kW2
Nt A%bm%mgg quasi-interaction) (B & 1IN AN 557
MR @ T LR — TN S (1] QK
%48 2@ Thompson 4 ¢ »@ (Thompson 1995: 82-87)°
e INT H N KEROL R Thompson O &R
LOWEDEN S NERUAQ S WEERe BN 1)Q
BIfEsv 8546\ Abercrombie & Longhurst (1998) & IO
4 (diffused audiences) S FEI%R480° 1 QENTL
GO REIREY VKRR QLI VEIEIWE-D Ve
" (diffused audiences) SEMUE I REL" LK
MBI QO S v DE WA
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Thompson 4258 ¢ &N Q B2 T2 1 Q0 |
O SIKER A0SR s\ DU Q T {5 S RIEY g O
b BN (A2 [OHRINEQ HEY X)) (3T
) VR S RSN R i ) 1) U R 42
A 5@ Castells (1996) U QIEHEEEHMTE DOYTE
RUEEED O HEHEE) WwRSUnauRs” v
SHEF Q40 K Q- [ 4810° Lk QIR
SR O o BEINIRGHNE O HERE" JERES
RIS O REAIEIS L HE IR @ 0 L 4$50° sy
V1) QEEEEIRE U NIRRT OB QK
HRREY UKD VOELROROEFLURDIVIEH
HORED° BHHEIU ORWVERED 0 e SRIECER
Q7 GrEHm OV AL S QT —"y XREK Q IR & HIiK
CHERCRKE L KOHLZVEHEE O N NERS
W R RE N OV E-D U BN IR ST (audience) S
HOHIL V) XERCER VRS SRED-2 0 (T
FHEOEES) v ERCEE LA OmIINTI A
INYT QEERFED ORI Kv O ROFLZER
#%EiﬂéAﬁ%%éﬂtﬁﬁvKdﬁﬁ%iof?%
NN IR IR T aEREA-Q” (diffused audiences) ~J 5o Er4d
SBERG A K L Gray, Sandvoss & Harrington (2007)
LR oL ROBE ¢ QLU (broadcasting) (B
#H) QH#FE &0 (narrowcasting) (O —4F + XKIK™ N)

Y ( QREPROR e WO RI-» (diffused audiences)
QEBBUKNRY 5300 Sadre® MWW RO &0
B N N NEERGR ) DOWVER UM OWVEDO R WY
200U S ) A A 4 50 4 ) aen©

H EEHIT— IR D X L Sl A4

H HUBZEUOVON I NS RAX~-UQ S viEs
U0 1)) RO EELU BT B RImEE
QMR QI AR D B L O SR W AR HETE Y
INA X - 8487 ST Q BREE T r0° YA e 1L
MNP Vo< RN A K —WER QL™ VE
o UERER QR A QoI E R IR0 827 A%
S O WERWIeNY S0 T S8
e B4 — QBRSO IV S 1)) A0

Thompson (1990) Kiﬂ@;ﬂ?.ﬂmﬂ?lﬁi O (v m
(ERE) BHHQREEWEIEA 0 Eco (1968) RIiE
IofER U e B A — 9 I O UK AR R ik
Do — U O WERIIQ = D — NG KRR R O b 5 o
FHHFEEWR0° e 5 0 i Q BRI EqERiy S o
HEQ»VLIEQ R U L% DM iNAs 4 — T3
() (SR T R D P —N QKB QY L4810
2 Q) ARdERS (B2 QLUK REEGIT<ERK)
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Q MKW R QE LI 49100 S ad b (1) 1) R 013"
AT B3 — U S0 S RN QO BHO SR T
UL IVNRENQIRAK BN Q o URQRNeR A
OB NN — R O S0

BUAC Lo R KHEET NN AN R
Gramsci” Barthes 3201450 S W37 ~inde 04 — Q#E{E
REDOEBY O L WOV Fiske” Jenking # RES NN N
ERURQ S W (FER) (BH) (#H) s VU4 0 v <«
RN B A — UERIR R Y 2000 20 QT ]
O CEEIEGCBIUEN ~hROF—QEHEWRGSSE
RBIPe” NKEm e B’ WeRmE YO
) (diffused audiences) & 043" HHMKEL QD0+~
2RANNK G UHEm O N S N ERWRE YU 0 Sandvoss
(2005a) SERULNC
KEUDOOLNO CRESK S U ’RR
Q1 M8 Abercrombie & Longhurst € #E{Esvfiiev o’
(1) RAR=QHEEH (hAXK - QIERESODOR
) V7 (1) BROKEH (ha X~ ORE#LRE
QRIS HEE) U O WEREEEDORN mllIREm S
MR mmb%owwﬁﬁmoomm“ 2005b) sWENI A~ (1)
INA X~ (FEHIH) (RN~ QBE R V-2
{304 50 U O WVERPEREDORN QN0 SR
R e P S e

H—1 IKROKLEKHE

REQ ) 2 A XHIE UKk & X = Aol Q fEIiav
HoRoUR QEERKTHRIVAEQIINQ° B QBN
VEVER QOIS TR I8 — 0 QBRI VAR Y
$910° HE e Marx 205V (MY) QEMGR%E
BRIV Q0% REQ ) RAKHECREI W ik
RO~ SR B RE 2RI O VRS e
RECHULQOENVOVEEIUKIHSLY RES PN
NHBOBIER O R R X~ QIR w4\ QEEK
BRUKF Y R QR ERORNROR wUEEEY
# ) S HEH U EREIAD LD 0 5248 5 AU TR0 R S ik
XU R R SO IES RS
FRENUROVEERSERSWHSHP C BRE S I
$980° 1) QERGHMKEHKLE OV KA X~ QK
(NI B4 —) B0 O BRI QR Q $i U XkK v
%5tm\ﬁ%%&%ﬁﬁiiﬂ&w;itﬁa&ﬁﬂﬁ
Ea ORS00 HIEE RGN NN AN R R g
Antonio Gramsci R4 (X2 W1 —) b
YRS NN O — QEREIVEZIR 201 )0 D4 D R AN
WOR48e°
M QB A S Marx RIS ANEIEN HIK Y AN
BRI BGL° Marx QEIEN H IR T AKX 30 R

JE
ez R
U R UE O Adorno S-EHQOEH OEEVER
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YORAX A (BEEE) REEIXASUEOVE
L Se (IREEE) UEEOWV IR R (HE
EHE) mERIRELUEE WY 550-R QAA00 RN N°
Wi@>%§o@%%uimﬁ%uﬁmfﬁmm@ﬁﬁm
EE QEBWHK LA 4O URY {000 509 Q 1V a8e°
Adorno BHIHK SRV M RUNIERAQ® <t BN Np—~
WE LIS B IR ER O L0 (HEEWE)
AES O W 500" BB HIEK (U By BORE IR 5007
WS BEEOV IR NNF—- QR bE DO
Q< 49re (Adorno 1938; Strinati 1995: 56)° A\ EES
AT SR (W) UIEeHER (HEQEHk g - #
FEZORYEDL) 17 HERU QW N\ LTSy 5 iy
RAANMEIEN HIN T NX G 5 mdgre®

N L R QIR -0 1N A\ X = QFERKIFE Uo7 K
AKX~ QIR TR U O PRIV RS IR XK
LRNIREERED NV OEUETHORKEUR R ORSIE
= PR BASIRIIND U AR 57 A S0 r) AU 46500

H—I | BMeKNE

KIEUSBRUQHKNMERNAX LU OV O 50
RO EIR T NRN TS 1) QY N~ 18 Hall
S (encoding/ decoding) B R OmiE LEREIVINT Y 5

(8)

Q% DR Hall SHILE»R VY BRI UL de

Certeau ¢ — XU NHNERUR S B mEHEHQ
NN LR D W EHR S EERIC O W 500 0) U ERE LR
#0420 1 Fiske 14650 1h &\ X £ Q 2B G HIE 0
ol iR DA — RIBEVEE 02 QU g1’
MR 240 5 W EBRIR IR A\ K 2 W & (S o R A0
1A A O ERERU ORIV S BRI 17 IR %
ERUAS0° RO AN & — R 2+ — QILER W EINU B e
(A~ N SR S B W ET N NN QAL famy ==SNc)
< T RE 80 (BRI § XIS LB
SoBHEOHY VLY RINAKAWKEU VY Q
MEQHNLURREY BEHU O WLERKWHIWVS
VSO ARIEEENU R0 w4 Fiske LR 2V
T ESES OREBKH VR R0 Be L 4
O Fiske LA 0 (07 1 Q #8048 04 if3H
(productivity) L~sQEERT" JmHEXE 1) HAHHT L 0100
B G- N EBEHRVER OV 500° RV OMVIKNAX - QEE
B IR A X~ QT OEGHFCF-OUEER.OR
(e Xche

[SES1 < Ew.wmm % Bourdieu s2§0\30 2 D\ I ) [popular
culture capital] IO Q8K R0 (Fiske 1992)°
Fiske %& I~ # H ) [popular culture capital] & £ <42
WEIW ENRARLENSNNN (Jenkins 1992a;
1992b) & m& QS mE<#2 (Kinsella 1998: 299) 3V &RER
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NPIVESTL

Jenkins € T/ 1R YT UV ENKE N 5o mRER
15 Fiske QEFEVEF R OV 250° BUSLBNN Nl
QLN N NHTHR A X - QRIBRGEE UM O B
AN A X A0 At £ L EIR Ao n@ L RE 04 HR
ST RTINS ) O XEQE W Jenkins &
#in 5 202" [Entering in to fandom means abandoning
preexisting social status [---]] ~ 5-xs¢ (Jenkins 1992b:
213)°
NANERUAR LW Hills (2002) o588
9N Jenking SERUD (NS N) & (Efrin) F
SRS ST (= NS N) R (B ST (=
| BEE) ORHR/REBOSRVBRERQ® VOVNING
HIEROHTRR AU 0 Q4807 EHE LN N N BEIES
By TR 948 10 VIEEE e (Hills 2002: 29)° s\ Q 42
© Hills 78 > 2 & NCGHERS NN N AN R b wlar e E
A X~ QEEEZVKEEZ UKL VBTGV
CSHEMEUL O S B ) WKL LRT Dt Hills
REIRUNS N QEIERE U0 | ST e 0 ) A Y
4 O Jenkins VR RO OSSO (NK N =
™5) B CERie=85) QEEYeREWEW o DY
B’ RTINS T IWERI OV S 50w
b 4Q~° Hills S BRETER TN S RE SNV T

iV O E QEREHCHERK WO WVEIRERCRE
NN B4 —EEHOERUED ORI S 42°
RO REEW IR T NS VR U L 0 BIIER S
IR S T N A KRBV Vs Xl
WLFEBEBL VWA S00° WOVERE IL IO UE
VIR RAK - QRHB R B~ HUB
BYHE L 6 O WSRERAURIFQ” AU S ) AU A ) QIS
Hills # 8L N~ CECEFI U, #RUNDK
RORN L0 EKANQ LS N N NEEER A0 5 v (e )
(praxis)” (XNF—DAX)" (@) (BE)” (HR)" (@
) A5 O IR S REEk U B EHRUNRNT 7 4800
%8 Abercrombie & Longhurst (1998) & (BRI Q K{HH)
VERE L5020 QRO 500

H—IIl IROXKLE (HHIBHRIE)

MO B REEC DN XK~ Q (H-EHil) | vEb R 5507
[1¥am Q BIEWREE D0 M QBT R 211X
2= N QFEQH/OU | KA s @ HKER S U N AT s
{45 %" Sandvoss (2005a2) & o~ EifER Y (R
ERrHEy) REUMBORe | O QEEWIEDK OV
QA S0’ WREE ¢ NN I — T2 Hills CBFE &R
HRAQ® WOV CSRF VD N N & Enin R
BPeoUufat” VOHIREERL ONIEUROY
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EQLRWVEI0OeR HREMSEE VB L 0N IURGSEER
a0 8 RT WV DUHEREOERWVESCR”
A LIRS EREURE IS OV IOV EHS LR VS
o2 Q4880 (Hills 2002; Abercrombie & Longhurst 1998:
35; Sandvoss 2005a; 15)° Abercrombie & Longhurst 2~
ST VO KREWERVN S (diffused audiences)
QIO A R DN K S HEE 480 U XU 500

B Do U (M QEnES) U O v (diffused
audiences) DL VN KR VY S 0% Abercrombie &
Longhurst 2~ 2% (diffused audiences) B~ HBEQ (X
{arnaRE) VELQ (haAIX~AE) V5 00™ND
P RO IR

Abercrombie & Longhurst 3 Debord w% B &~ O \”
KA RQHEEEUT RN NV QHERIER Y T
Ekﬁ%fd&wﬁ%@ﬁ%ﬁ@%f%b\ﬁﬁﬁ@ﬁﬁ
%Kiofﬁbﬁofw%‘kﬁ%?éoitcmﬁﬁm
Q5 (MEEHEQHKNFE) VE NI KPR R0
#'¢ »@° Baudrillard YR OV N O YKL ERY
NROBEONWVY SEE-KE (images) RMEOWVQ’
WO REE QN U DUE U HERZ O W 5500 LR
@’ RO 10

ﬁﬁﬁﬁﬁxx7&7»ﬁ%%k%é&%@\%@ﬁﬁ
CR<HE LT NN — D AN XPAR0° L E<LTS MK

RGNV ELT N & — N K QHR W I HBFE R IR e 4
L7 ARRNNK G Q% UBIIEL A0 5 ¢ re° YA
N LA R NN XS HE QS NN NN Y Ik Y 13 Giddens
(1991) LHE e BHIERLLS” mMMIRFEY
O R0 R0 A RO HE A e (Abercrombie &
Longhurst 1998: 95)° MM WEEEK LS AN dK~
B XN N 0k AN~ QBRI 4850
st il Cha POAVASIN N S NP B CERRNE (R N T RN E
RYIOVNEABRAXKAE | BREUSS” HEERAK
480 5@ 1A 5800 1) QERFES R A XK~ L O
PEEEUSRIO NN AT QS NN N QAR N R TR TR
XCOHEE MR #)1) W Sandvoss (2005a; 2005b) &
HYCoH oL 1) Qo UHE OO R NN X RS HE
SYER{E © FH AR U ST 2 0000 ¢ A0 48 80 ) AU AR EHEE D U
5° B0 27 (diffused audiences) & VEIE O JEIH7
3 (place) ROEREOUMEVIAQH LR NNK
QHIWER LR o DL RS HER KV EED D
AR R e
HMHPEODORIVIeX AN RARQHEKUQ SV
NN XA QIEETEN N N QER VO 220480 5
AWOUET NRAURAK-~ QEQEERY 80
Sandvoss B3¢ 2° =-HWEEH” Sandvoss TBH-FE L AQ
L DRAXKAQ (IS | VEER WY 220~ QI
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wQ° XU S (BEHERE) U 0 & R ONEIR
TN OREVCER ( SNTNO —hREERVES
464 Hills ‘RITIE DIN N N Qe ke O 3 — B Q
MRHIA 5 O LFEIE-07 Qs -0 EIER UK Uaue
Sandvoss 40

HEONBRCHKEELE Y NEANVRAXKAUQ
HELEQREITN KA X~ ORNEHEREK e 3
AT DR KEANRNRQEB VRO DEHES
L RV OEERERUMSON DU G UGEER
-2l iR U A$50) Sandvoss THEA e (Sandvoss 2005a:
126, 133)° X{ AN RQHFK WV EL ¢ BHEKCHEDU
SO A RURDVRS” XERQNSRWRH” 1
HEE T HL W E-D U D WHERR XU LW 5001 )0 L4800 s
QR RRNNIKALN SN N NEHLGe U e S (<
FWFEQOVNRK VRS QIR T (mMEIER = self-
reflexive) VB8~ (MMIXEKEE =self-reflective) 48
2@ Sandvoss RIEFEEANR® 4B AB07 P QAR NN KL
BHEWRR LD U (X)) QHEEW B~ 2 mRim
ROBEORMORS S0 50° 1 QWEF LIk X~
T8N S BHEED A2 N AIKLQIRUASeU L0
Sandvoss & HE 4850 s\ 23%” Sandvoss IR X X~ & (H
IR W (2005a; 2005b) °

1S (B Bt —URDOVoREUXK

RASERWER OV 550° BPre L Ik X~ QKR
AP O L0088 () QERES 0 TN
Ao O3 — T2 Ve S0 W I QF° R Q7 1)
QKRN 5\~ Thompson s EZ4 - v L3 g7
U BREGRRNANK - QI L B8~ VO ()
g O WERER VS0 L0 a0 MR ik
i O — OREK DN U T8~ BRI U480 S0 )
U0 1) QB A OERE G BB R0 N R
N EIE A D HO NN D £ N — g 37 IRERQ
HawiE OV (HIEE) WERIUODNEERSNERY
OIS o) TS S VBN LR DR
TR NN K QHEN BN ORI S 1) 810
#64 Sandvoss LR RhAa X~ (HE) URI VA
RN NXAFSN NN QIR EREIRE S eE L 2
30 QTS RN B0 1) VR IR L $0°
K e o<t OHREBREVEEPOE R
M.\ TR L ERE -0 04t ) U 4% 5 AU Sandvoss T8¢
¢ (Sandvoss 2005a: 149; 2005b: 835)°
HOHEHCERIROHDN Tk —OKEFE
CERRGER UMM Y Sandvoss B Marcuse & [One
dimentional man| s8R\ OLRO" (| KIRENKAN) ©
WIS Sandvoss 2<% Marcuse <RI @ |
KIREEMUR L v SuHOKU O QY REER
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UER O oV Y SRR GERINR JURES
FSENUVRWY S r000R00° 1) QI HIEWEK L4 © it {id
QEMIQERIT B RERE—EITE—RUER N X
?MT@%&T%Ogaégﬁiﬂﬁ77>ﬁﬁfuﬁ
HERRCRVOVEESCERKRRELS PR (1K
RENKN) QEEWERE O 2 0uR0° 1) QR
MRLBIXF L Fiske & Jenkin RE| A~ (NH NS
HER)T (NS NR) U BEHIRReHn XEBE&ER
(RO REVHILSHYRER)” K248 50540
(Sandvoss 2005b: 836)° AUt QR 1D (| KBS N~
N7 A RS A RN N KN N N ST R
UBHYe | O QEEWERV A EESXELSR” #K
et 0 < EE IS A04% 5 (Sandvoss 2005a; 2005b) °

¥Qal)

KHEEUQ S WHN S NERWE-DUL OV HE W {E
Qe 04 — O RERBGERWHE A CEER O HE
FIWRIQUEIES (HRIUNRN) Wil HEQES
ROERLUHOON N O3 — Q Z RS G RWEE 0w
IO AN IR 0 QIEAEWIE D NN N (HE) N S
NIRA K~ (R QERE TS Rk ) A QRikawiz R
OASR07IN  N\ EEIREE O R © Kt RASEEwIE O 0°

H
i

() KFEXD1O 11 LIRBOLNHENQ | W EHRHE O
2 [48re°

(™) “[To see] popular culture as a site of struggle” “This approach
sees popular culture as potentially, and often actually,
progressive (though not radical), and it is essentially optimistic,
for it finds in the vigor and vitality of the people evidence
both of the possibility of social change and of the motivation to
drive it” (Fiske 2011: 17-18)

(en) “[A] commodity is ideology made material” (Fiske 2011: 10)°

(=#) “[TJ he economic system, which determines mass production
and mass consumption, reproduces itself ideologically in its
commodities.” (ibid)

(10) 1984, The Practice of Everyday Life, Berkeley, University of
California Press.

() “Itis a study of enunciation, not of the language system” (Fiske
2011: 30) M SEEUEROWVH | RIKEUARWLKL P
Ricoeur & [Interpretation Theory. Discourse and the Surplus
of Meaning] (Ricoeur 2006) & HEVED LR D_ D
Fiske & Ricoeur Y3 &in" de Certeau #0012 Ot 5 50°

(=) “The work of popular pleasure takes two main forms: evasion
[---] and productivity” (Fiske 2011: 40)

(0) DK Fiske & Bourdieu 8 & SRV KHE R 4820
VRENLY 500 WORFTORVW Hills (2002) RENE
AR
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(o) “[Bourdieu] underestimate the creativity of popular culture

and its role in distinguishing between different social
formations within the subordinated. He does not allow that
there are forms of popular cultural capital produced outside
and often against official culture capital” (Fiske 1992 32)
“Fiske and I disagreed about whether fan practices differed
in “kind” or “degree” from other forms of consumption. I
stressed the cultural specificity of fan cultural production,
seeing fan fiction not simply as traces of interpretation, but
as representing a distinctive tradition with its own genre
expectations and literacy practices. Fiske saw these fan texts
as extending the interpretative and appropriative activities.”
(Jenkins 2011:xxix)°® 2\ Fiske &)/~ fE2r¢ “Fan may differ
from less excessive popular readers in degree but not in kind”
(Fiske 2011: 116)

NS N RERETR HUEHOEIEC AN A — e XL —
==V SRR E Ve e

“Fan music-making” (Jenkins 1992b: 215)

“Fans view this community in conscious opposition to the
'mundane’ world inhabited by non-fans” (Jenkins 1992b: 213)
.5 Textual Poachers (1992) 28 5% NA NN | B —1hY™
H AKX QEUBEHGE VR R WO EIIREH Y S x04
ST XA N N AR OES (NN OHECERI) U
$om O 5 v e (Jenkins 1992: 54)°

“I have characterized communication as a distinctive kind of
social activity which involves the production, transmission and

-~

=

~

reception of symbolic forms” (Thompson 1995: 18)

Ede V" fixation, reproduction, space-time distanciation. (Thompson
1995: 19-23)

“Mediated interaction” (Thompson 1995: 81)

“T shall use the term 'mas communication' to refer to the
institutionalized production and generalized diftusion of symbolic goods via the
fixation and transmission of information or symbolic content’ A‘E\HOBUwOD
1995: 26)

Abercrombie & Longhurst 1249 5 Vv “aestheticization of everyday
life” (Abercrombie & Longhurst 1998: 85) ~ SRR GEH LR
W 520k s Q “aestheticization” & “commodities” R <04 »Q
“aestheticization” 52 5 0 (Abercrombie & Longhurst 1998:
82, 85-88, 96 W) ° N1 (commodification of everyday life)
&~ 4% Baudrillard £ B w0 D& D Abercrombie &
Longhurst 12 49 5 ¥ “aestheticization” ) “commodification” % )
BUEOMIONOYKE EOND X85S V&R
5 0@ LA ¢ A0 49000

EEEVHHXUIWV S C0XECEMVEW O | 0Q text €
WEBSBRUH S &0 (diffused) AVETE R0 Bl
4% “The essential feature of this audience-experience is that, in
contemporary society, everyone becomes an audience all the
time” (Abercrombie & Longhurst 1998: 68)

“The analysis of ideology [---] is primarily concerned with
the ways in which symbolic forms intersect with relations
of power. It is concerned with the ways in which meaning is
mobilized in the social world [---]" (Thompson 1990: 56)
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Abercrombie & Longhurst 2~ < %" Z Y “Dominant Text
position” A “Dominant Audience position” (1998: 18) U2 »e°
(neutrosemy) “texts are polysemic to a degree that they
become neutrosemic” (Sandvoss 2005a: 26) °

Althusser & (Ideological State Apparatus) 28RS
£ORe (Strinati 1995 w0 °

“If the commodity in general combines exchange value and
use value, then the pure use value, whose illusion the cultural
goods must preserve in a completely capitalist society, must
be replaced by pure exchange value, which precisely in its
capacity as exchange value deceptively takes over the function
of use value.” (Adorno 1938: 38-9)

Abercrombie & Longhurst 1998: 16

“The everyday life is where the contradictory interest of
capitalist societies are continually negotiated and contested”
(Fiske 2011: 26)

“These antagonisms, theses clashes of social interest [-- -]
are motivated primarily by pleasure: the pleasure of producing
one's own meaning of social experience and the pleasure of
avoiding the social discipline of power-bloc.” (Fiske 2011: 39)
A+ 0% Fiske 248 5 Y Bourdieu € 8282 & [popular culture
capital] SEWG B 4~vEFE R\ S e (Hills 2002; Sandvoss
2005 WREES 1))

Kinsella 7* Fiske %fiﬁ, )OS s Fiske € 5ERwWwER
REY AP~ QLRHIE 0
SKEEREF Q N D 1/ o OSIRE LR O QBRI K © 0 LURER

~—

4~s@° “Yonezawa Yoshihiro sees the expansion of parody manga
as an attempt to struggle with and subvert dominant culture on
the part of a generation of youth for whom mass culture, which
has surrounded them from early childhood, has become their
dominant reality. [---] Yonezawa interprets parody manga as a
highly critical genre that attempts to remodel and take control of
“cultural reality” (Kinsella 1998: 303) °

“On the one hand, there is the construction of the world as
spectacle and, on the other, the construction of individuals as
narcissistic” (Abercrombie & Longhurst 1998: 75)
“Contemporary society makes the world in to spectacle
because it is organized by capitalism, which has commodified
everything and has thereby colonized everyday life”
(Abercrombie & Longhurst 1998: 82)

(aestheticization of everyday life)

“[images] come to have life of their own independent of the
objects of which they are images” (Abercrombie & Longhurst
1998: 87)

“Life is a constant performance; we are audience and
performer at the same time; everybody is an audience all the
time. Performance is not a discrete m<w§: (Abercrombie &
Longhurst 1998: 73)° .01 Goffman 4308800 D45%07 %
NE—DPAXES u&;a,%o

Sandvoss &k GiRA-EEEE) (aesthetic distance) (Sandvoss
2005a; 2005b; 2007)

(&) Sandvoss S Dk i+ “Fan texts, like all forms of communication,
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41 40

=

are inherently ideological even, or particularly, if they have
nothing to say in themselves” (2005a: 149)°

o0 -0 BRI HMRER S | L5048 57 VLK@
AV CE IR\ ol

“[fan] cannot account for [---] a meaningful engagement
with otherness, and thus a premiss of social change” (2005a:
149) VOV R0 Ui 5@ [ “the absence of any ideological
meaning and the appropriative dominance of the fan over
the text, which reflects a lack of aesthetic distance, becomes
themselves factors in maintaining the subsistence of the social
status quo” (2005a: 155) LR SEMN VK 4o UE (0 !
“The profound social and cultural significance of popular texts,
thus, derives not from encoded meanings but from their very
absence” (2005b: 836)

“non-terroristic economical technical system” (2005a: 153)
“studies on fandom [--*] corroborate the disappearance of
class not as a category of social hierarchy, which still persist,
but as a space of social resistance as outlined by Marcuse”
(2005a: 156)
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